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From a photograph in the collodion of F. B. Johnstone. Cleveland, O.

Of all the shops in the big cities that tempt
the man with money to spend, or the sight
seer in search of the quaint and curious,
there are few that compare in interest
with the shops where magical goods
are sold. There is nothing palatial
about most of them. In fact, some
do not look much bigger than a Lil
liputian's bedroom —but they boast
more twentieth century wonders
than any of the big skyscrapers and
public buildings. The show-windows
of the magic shop usually contain a

medley of stage money, vicious look
ing snakes, card tricks, purses which explode
when opened by the unwary, vanishing cigar
cases and other paraphernalia dear to the
heart of the magician. Inside is usually a genial
salesman, who seems to take pleasure in dis
playing his wares, and explaining their uses.

The
Magic
Shop

to the uninitiated. If you tell him you are
yearning to delve into the mysteries of white

magic, and incidentally to buy some of
his "tricks" so that you may astonish
some of your friends, he will gravely
assure you there is no more delightful

form of entertainment than that af
forded by the performance of a ma
gician, amateur or professional, and
he will aid you not only in selecting

the very best "props," but will take
no end of pains in teaching you how
to employ them to the best advantage.
If you are lucky enough to be permit

ted to visit the work shop in the back, you will
see the most modern magic things, including
improved and especially constructed apparatus
of all kinds. There is an air of mystery about
the magic shop that is almost oppressive, and
it is no place for a nervous man after dark !

From a photoirraph in the collection or F. n. John.to,w. Clc,•,·land, 0. 
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MAGIC
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The object of this magazine is NOT to expose
the world's best tricks, nor give away the darling secrets of clever
professional and amateur magicians. MAGIC is intended to create
a wider and more intelligent interest in a most attractive subject —
to make more appreciative audiences for magical entertainers, and
new devotees of a fascinating hobby.

No excuses are made for this first number, except that it is rather thin. Appre
ciation and support are depended on to pad it out. A good dime's worth if it
never grows any bigger.

No promises made for the future, but surprises can be looked for MAGIC will
live up to its sub-title, "The Magazine of Wonder.'

Write in and get acquainted with A. M. WILSON, M. D., Editor
ERNEST EVANGELINE, Publisher

What A Conjurer Can Do
By David Devant

T is only after years of work
that a conjurer realizes the
limitations of conjuring. The
amateur begins

SI his study of the
art confident he will learn
how to become a source of
perpetual wonder to all his
friends; but that ambition
is seldom fulfilled. After
reading part of the book
that is to teach him the art
of conjuring, the amateur
will perhaps try to do a few
tricks. He fails at the first
few attempts, and because
he has no perseverance, no
real desire to learn conjur
ing, he throws the book on
one side, and vows that it
is silly and that he has no
time to give to it. He is
confident that if he gave
up a certain amount of time to practic
ing tricks he would succeed in becoming
a conjurer.

Perhaps the amateur is not always to
blame for coming to this conclusion, for
it is the lesson that most of the books
on conjuring set out to teach. Practice

Before an amateur can hope
to understand conjuring, he
must learn something of what
a conjurer can do. It will be
found that any magical effect
that has ever been produced
comes under one of the fol
lowing headings: —

1. A production or crea
tion.

2. A disappearance.
3. A transformation.
4. A transposition.
5. An apparent defiance

of natural laws.
6. An exhibition of se

cret motive power.
7. Apparent mental or

sight phenomena.

hard, these teachers say, and you will
succeed. Then they set the amateur con
jurer difficult exercises to practice, know

ing full well that he will be
discouraged long before he
has attained any proficien
cy. One of the objects of
this magazine is to show
that many of the difficul
ties hitherto considered to
be indispensable to conjur
ing are in no way neces
sary to a man who wishes
to know something about
the art.

Some years ago, child
ren who were taught to
speak French were com
pelled, first of all, to wade
laboriously all through the
French grammar. Since,
we have discovered that
the best way to learn to

speak French is to speak French. Simi
larly, the best way to learn how to do
conjuring tricks is to do some tricks.

It is quite possible—and very prob
able —that the time spent learning and
practicing the various "palms" and pas
ses and changes, and other things, that
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4 MAGIC

have boon described in conjuring books
from time immemorial, may be entirely
wasted. A knowledge of such things is
useful, and therefore they will be briefly
explained in future numbers, together
with easier methods of obtaining the
same results.

Under the first heading in the list of
magical effects on the previous page,
may be grouped all those tricks in which
a performer produces something out of
nothing. The trick may be performed
with a very small object, such as a coin,
in which case the trick is
fairly easy; or the pro
duction may consist of
a full-grown woman —a

difficult problem. The
second class —a disap
pearance— is just the re
verse of the first. In the
third group we get all
those tricks in which one
object changes to anoth
er under conditions ap
parently precluding any
possibility of just such a

change occuring. Tricks
of transposing an object
from one place to anoth
er are perhaps difficult
to perform, and conse
quently are not so often included in the
programmes of amateurs. The simplest
of them is the old trick of asking two
people to count a certain number of
coins or cards, and to hold them in the
hand. The trick consists in making the
two sets of coins or cards change places.

Tricks which involve an apparent de
fiance of natural laws are always very
effective. The famous illusion of cutting
a man's head off is an excellent exam
ple of tricks that come under this title.

The "secret motive power" tricks are
such as the rising cards, the animated
walking-stick, and — to make a sudden
jump to some of the most wonderful
tricks that have ever been performed —
the various automata invented by Mr.
J. N. Maskelyne. Lastly come the tricks
in which the performer apparently gives
a marvelous exhibition of thought read
ing in some form. These tricks are al
ways popular with amateurs, because
they can be learnt comparatively easily,
and can always be trusted to entertain
a parlor audience.

The most successful tricks presented

The Fairyland of Magic
Perhaps the art of conjuring may be
compared to a vast fairyland, full
of pretty surprises that await dis

covery. It is impossible to give a

complete guide to this wonderful
land, because explorers are always
finding fresh delights in it

,

and no
one knows the whole country thor
oughly. The most that can be done
in this magazine is to explain a few
of the sign-posts that will guide the
traveler along the broader avenues
of this land of magic. When that
has been done, he must be left to

wander where he will. Possibly,
when he has learned something
more about this fairyland, he will
come to the conclusion that the
pleasantest spots are those that he
found for himself.

by public performers will usually include
two or three of the above effects. A re
ally good combination, in which the per
former leads from one effect to another
in a natural way, and surrounds the en
tire trick with appropriate talk —or "pat
ter," as it is called — is really the out
come of a great deal of hard work and
thought. Unfortunately, an original per
former who succeeds in this way soon
learns the truth of the proverb that "imi
tation is the sincerest form of flattery."
His tricks will be copied extensively by

inferior performers, who
either cannot or will not
invent new effects, new
methods, and new "pat
ter" for themselves.

To illustrate what I

mean by a good combi
nation of effects, I may
point out that in my
own handkerchief trick

I make use of four dif
ferent effects. First of
all, I produce two white
handkerchiefs from a lit
match, and one from my
empty hand. Bypassing
these three white hand
kerchiefs through emp
ty paper cylinder, I turn

them into three brilliantly colored hand
kerchiefs. I take two of these handker
chiefs, tie them together, roll them in
to a ball, and put them into a glass cyl
inder, so that they are quite isolated.
The third colored handkerchief I put in
to another glass cylinder, and then, plac
ing my hands over the ends of the cyl
inder, so that the handkerchief cannot
escape from it

, I proceed to vanish the
handkerchief in full view of the audi
ence. Afterwards I vanish and repro
duce the glass cylinder itself. Finally,
the handkerchief which has disappeared

is found tied between the other two
handkerchiefs which the audience have
had in view during the whole of the per
formance. It will be seen that in this one
trick there are three productions, one
transformation, two disappearances, and

a transposition.

I hope that the reader will not con
tent himself with simply understanding
the general principles of conjuring, but
will also try some of the simple tricks
described elsewhere in this magazine.

I hope, too, that he may then become
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JOSEFFY'S MARVELOUS RISING CARDS 5

an enthusiast, for without a proper en
thusiasm he will never attain to any pro
ficiency in conjuring worth considering'
The amateur who really
wants to succeed, will
find in the working out
of his own ideas, in the
arranging of new tricks,
in the inventing of new
effects and methods—
with such aid as he will
get from the knowledge
of mechanics, chemistry
and optics—a never fail
ing source of absorbing
interest and unique entertainment.

I believe that there would be more
amateur conjurers if the old method of
teaching conjuring could be swept away.
There is no reason why any one should
be deterred from taking up this fascina
ting work by the fear that it is too diffi-

Mysteries of Conjuring
The work of a conjurer is so subtle
that to the enthusiast it will have as
much fascination as the unraveling
of a mystery has for a great detect
ive, and although all regular readers
of this magazine may not become
brilliant performers, they will at
least be students of conjuring, and
will be in possession of such knowl
edge of the art as will enable them
to appreciate a good performance.

cult. I grant that some authors of exist
ing books on conjuring seem to have
started out with the idea of frightening

the amateur student by
a recital of the immense
difficulties that have to
be overcome before one
can be considered to be
even a moderately good
performer. That such
difficulties exist I do not
attempt to deny, but I
maintain that in most
cases these stumbling
blocks to success may be

easily set to one side.

NOTE— Mr. David Dovant. author of "What A Conjuror
Can Do," is England's leading magician. Ho is associated
with Mr. J. N. Maskelyne in the famous magical entertain-
mentsatSt. George's Hall, London. Ho lias invented many
brilliant tricks, illusions and acts, and made valuable con
tributions to the literature of magic. The above article has
been adapted from a chapter in his "Magic Made Easy."
More about Mr. Devant. bis tricks, his books and his in
ventions will appear in future issues of this magazine.

Joseffy's Marvelous Rising Cards
By David P. Abbott

ERE the general public to
become thoroughly instruct
ed in the means by which
the magician
performs his

effects, the art of magic
would disappear. It can
existonly bythere being
suitable subjects, upon
whose minds the per
former can produce his
illusions. Any advance
in the knowledge of ma
gic made by such sub
jects, necessitates a cor
responding advance in
the art by the performer.

Of late there has been
considerable publication
of the secrets of magi
cians, and there has been
a certain amount of ex
posing, conducted from
the stage, by persons
who could not earn their an artistic joseffy poster use of invisible threads,

art, and are diligently searching for new
principles of which they can make use.
Some recent important advances in the

art, are the subject of
this article.

The performances of
magicians are usually a-
long well defined lines.
They are well exempli
fied by those of the late
Alexander Herrmann,
with whose work most of
my readers are familiar.

The great magicians
of today are of that type
and their performances
are based on principles
well known to conjurers.
These principles, which
underlie the art, consist
in adroit substitutions,
the misdirection of the
spectator's attention at
the vital moment, the

salaries by the legitimate presentation
of the art.

•Accordingly, any pronounced advance
in the art has been welcomed by magi
cians generally. Performers are continu
ally looking for improvements in their

worked by concealed assistants, some
mechanical contrivances, etc.

Occasionally some performer is able to
add a new principle or a new trick to the
stock of those already employed by per
formers. The growth of the art has been
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ing source of absorbing blocks to success may be 
interest and unique entertainment. easily set to one side. 

I believe that there would be more 
amateur conjurers if the old method of 
teaching conjuring could be swept away. 
There is no reason why any one should 
be deterred from taking up this fascina­
ting work by the fear that it is too diffi-

NOTE-Mr. David Ocvnnt. nuthor of "'What .'I Coniurcr 
Can Do." is Eni!la11d's lcadinL! 111:udcian. He is ::tssoc1att-d 
with Mr. J. N. Maskclync in the famous mai:ical entertain· 
nwnts n1 ~I. G<>oru,•·s Hnll. London. H<' has inv,•nt!'d many 
brilliant tricks. ilh1sions and acts. nnd made \"aluahl<• con• 
1ributions to the litaalUr<' of mal:'ir. Tlw ahovc ankl,, has 
h,•,•n adar,h·d from a chaph•r in his '"Magic Made Ea,)."' 
More about )lr. D,•vant, his tricks. his books and l11s in· 
vcniions will appear in luturcisbUCS of this mairazine. 
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6 MAGIC

slow, and a gradual process of evolu
tion; although occasionally some new
star has appeared above the horizon,
who was of such undoubted genius that
he was able to revolutionize or greatly
change the magic of his day.

Of this class was Robert Houdin,
whose original productions are very well
known to readers of magical literature,
and whose clever inno
vations were so sweep
ing that he may rightly
be called, "the father of
modern magic."

At a later date the
great De Kolta appear
ed. He was a great orig
inator; and by copy
ing his ideas as best they
could, other magicians
were enabled to add a

great many new things
to the conjurer's art. De
Kolta, however, always
refused to divulge his
best secrets. When he
died they perished with
him. A committee of
conjurers called on his
widow and offered her a

large sum of money for
his secrets; but she posi
tively refused to reveal
a single one; and she is
said to have concealed
or destroyed all of her
husband's apparatus. So
thus, some of the great
secrets of the art passed
away and perished with
De Kolta.

Of late there has ap
peared in the firmament
of magic a new star who
has attracted consider
able attention. This originator calls him
self, "Joseffy." In the opinion of the
writer Joseffy is among the best origi
nators since Robert Houdin' s day. To be
sure, he started where Houdin, and later
De Kolta, left off; but he has certainly
reached a high degree of perfection in
his particular line.

Who is Joseffy? He is Mr. Freud, an
Austrian who was born in Vienna. He is
a man with a scientific trend of mind, a

splendid violinist, and a master of six
languages and five trades.

Joseffy traveled all over Europe when

A Joseffy Program
part I

"Neither the naked hand nor the under
standing, left to itself, can do much; the
work is accomplished by instruments and
helps, of which the need is not less for the
understanding than the hand." —Bacon.

Introducing Joseffy in aseries
of original experiments in
pure sleight-of-hand, com
pletely up to date, novel,
unique and amusing.

Imagination
Something from Nothing

Penetration of Matter
A Paper Chase

Coins Here, There, Everywhere
and Nowhere

Transmigration

PART II
A series of Violin Solos, selec
ted from the lighter classics.

PART III
"To make modern and familiar all things
supernatural and causeless." —All's Well
That Ends Well.

Necromancy
The Sun and Moon
A Japanese Fantasy

The Hindoo Dial
Escapade of a Chronometer
Experiments in the Fourth

Dimension
Spirit Knots

A Message from Unknown Parts
The Congress of Nations

quite youthful, and came to this country
when nineteen years of age. When he
first came he lived in a quiet way, did
not push himself forward, and was not
heard of by magicians at large. He de
voted some of his time to manufacturing
apparatus for a certain dealer. Magicians
marveled at the perfection of this appar
atus, and did not know who the maker

was, as the dealer kept
his name in the back
ground. During all of
this time he was quietly
working out ideas of his
own and performing ex
periments.

Most of my readers
have seen some form of
the rising card trick per
formed by the various
magicians. This consists
in the performer passing
among the crowd with a

card pack from which
spectators draw cards of
their own choice, glance
at and replace them in
the pack. This is then
placed in a glass goblet
which sets on a table up
on the stage, and at the
performer's command,
the chosen cards arise
one by one. Sometimes
a nickeled card case is
swung on two ribbons
and the cards are placed
therein, or there are va
rious other devices. The
principles of this trick
have always been the
same. The selection of
the cards is "forced" on
the spectator by the ma
gician. He does this by

running the cards from one hand to the
other rapidly, and requesting the spec
tator to take a card. Just as the specta
tor reaches for one, the performer adroit
ly pushes the proper one right into the
spectator's fingers, and the latter thinks
that he has exercised free choice. Next
the performer adroitly exchanges the
first pack for a second prepared one that
is concealed in a depression on the back
of a table on the stage, or about some
other piece of furniture. This prepared
pack has an invisible black silk thread
placed across its top end when it is
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being prepared, and the required du- ly. If no goblet is used, sometimes the
plicate cards placed against this thread thread runs through the double ribbons
and pushed down into the pack, thus from which the nickeled case is hung,
carrying down a loop of the thread which Now it has always been the desire of
accordingly runs under each selected conjurers to do away with the forcing of

JOSEFFV PERFORMING THE RISING CARDS

card. This thread is led to the floor, then
through an eyelet and off to a concealed
assistant in the wings, who at the proper
time pulls on the thread, thus causing
the cards to rise one at a time. The spec
tators think that they see their chosen
cards rising, and the trick is considered
marvelous and is applauded according-

cards so as to allow the spectators free
choice. It has also been theirwish to do
away with an invisible thread worked
by an assistant, but this has never been
accomplished before. For years Joseffy
has been working on this idea, and he

has stated to his magician friends that
he hoped some day to be able to do
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8 MAGIC

away with all threads, forcing and
everything heretofore used; to permit
his spectators to handle and examine
his card case; to let them bring their
own pack and freely choose the cards
they desire; to let them place the pack-
in the case themselves; to make not sub
stitution; to have no outside connection
with the card case and yet to cause to
arise, at his command, any card called for
at any time.

The reader can judge the effect of this
on magicians, who regarded such things
as impossibilities. They smiled a quiet
smile and said nothing, but it was under
stood that Joseffy was just a little bit
"off." >They knew that he was an en
thusiast, that his work was excellent and
all of that, but they did not think that
he could accomplish this. Frequently,
when he was at work on it

,

they would,
when calling upon him, and when they
thought he was not looking, tap their
heads significantly, look at each other
and smile in a quiet but sympathetic
way, as if to say, "Poor Joseffy ! He is

crazy. lie has wheels."
The day has come for joseffy to smile

when he meets these same friends. He
has actually accomplished what he un
dertook, and these magician friends can
only look on with admiration.

Joseffy uses a tiny .card case made in
imitation of a lyre, "with glass front and
back. This is held in the hand of a little
cupid made of metal. The case has flat
sides to hold the cards and is very ar
tistic. This is handed to a spectator. The
latter brings his own pack of cards, and
freely shuffles them. He places the pack-
in the card case himself. Joseffy now
takes the case in one hand and holds it

aloft so all can see. There is positively
no exchange. He sets the case on a small
table in full view of all. There is no
thread running to a concealed assistant.
Joseffy leaves the side of his case, and
can be in any part of the room, hall, or
auditorium.

Now, any spectator who desires may
choose any card freely. Joseffy then
calls upon it to arise, whereupon it does
so. It will remain upas long as desired,
and at the spectator's word return into
the pack. It will keep rising and return
ing as long as the spectator wishes, or it

will again arise at any time during the
performance. The same person or any
one may now choose a card and re

peat the same performance. There is ab
solutely no forcing of the cards, and at
any time any spectator may choose one.

During the performance, the spectator
can at any time remove the pack from
the card case, examine everything, and
replace the pack. He can then choose
another card, or the same one, and it

will come up, stay up, or go down as he
desires. When the performance is finish
ed, he may remove the cards from the
card case and keep them as a memento.

Joseffy's rising card trick is the result
of years of research and study. Offers
of thousands of dollars for it have been
refused by him.

NOTE —Mr. David P. Abbott, whose interesting story of
Joseffy's rising cards is given here, is one of the most en
tertaining of the writers on magical subjects. His "Behind
the Sceneswith the Mediums*' is the best work on tin-sub
ject ever published. He is a business man of Omaha, Neb.,
and makes magic his hobby. Invitations to his private
seanc«s of mystery are much sought after. Mr. Abbott is a

brilliant amateur performer, his principal work consisting
of the various tricks performed by spirit mediums. He prob
ably performs in an expert manner twenty different forms
of slate writing.

Mr. Abbott has written an entertaining brochure on "The
Marvelous Creations of Joseffy," which is published by The
Open Court Publishing Co., Chicago.

An Effective Match-box Fake
By Professor Hoffmann

NY borrowed ring, coin or
small object, maybe received
in a wood
en match
box, which

is at once closed, and
yet the ring passes in
stantaneously into the
possession of the per
former. I refer to an ordinary match
box, and the description is correct as far

1 "Later Magic," E. P. Dutton & Co.. New York.

FIG

as it goes, but the box must be"faked"

a little to adapt it for this special pur
pose. The outer case is

not altered, but on the
inside of one end of the
drawer portion (Fig. 1 ),

a cut is made with a

sharp penknife from a
to just deep enough

to divide the wood, but not to injure the
blue paper which forms an outside cov
ering to this portion of the box. Further
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A VANISHING CARD 9

cuts are made from a to b at each cor
ner, and another from b to b ; all these,
however, dividing both wood and paper.
The effect of this is that the portion so
dealt with, abba, becomes a little flap-
door, as is indicated by the dotted lines,
the blue paper left unbroken between a
a forming the hinge.

To prepare it for use, the box is open
ed by pulling out the drawer half-way,
its "faked" end being thus brought to
the center of the outer case. The little
trap-door is then pushed open. When
receiving the ring, the performer holds
the box with the fingers underneath and

thumb above, under which conditions
the ring naturally passes right through
the box and falls into the palm of the
hand. When it has duly arrived, a pres
sure of the thumb and fingers on the op
posite ends closes the box, and at the
same time brings back the little flap to
its normal condition, the ring lying be
neath the box.

This little apparatus has the advantage
of costing practically nothing. It is
equally available for use with a marked
coin or any other very small object.

NOTE —Professor Hoffmann is the greatest authority on
magic. A review of his work will appear in an early issue.

FIG. 2

A Vanishing Card
By T. L. Waterman 1

CARD is chosen from a pack and
an envelope given for examination
and marked. The performer seals
the card in the envelope and places
it in a slit cut in the cork of a bottle.

The conjurer then takes his stand at some
distance and commands the card to disappear.
He then advances and tears open the envel
ope and it is seen that the card has vanished.

The card is chosen by a spectator from a pack
made up of cards all alike, say knave of hearts.
This can be exchanged, while the spectator is
looking at and showing the card, for a complete
pack with same backs, previously placed in
coat pocket, and which, of course, contains a
knave of hearts.

The performer then requests the card to be
handed back to him and asks someone to hold
the rest of the pack (the complete pack).
With the original knave of hearts pack safe in
his coat pocket, the conjurer now has someone
mark an envelope on the address side and
takes it between the thumb and first two fingers
of the left hand, with the marked side to the
audience.

The card is next taken in the right hand,
and placed, not in the envelope, but behind it

,

so that the flap on being sealed down closes
the envelope and also secures the card. (The
back is then as Fig. 1.)

After vanishing the card, the envelope is first
torn along the top, then down the sides, and
on being opened out, the card is seen to have
disappeared, though in reality it is stuck firmly
to rhe back of the upper part (Fig. 2).

It now only remains for the spectator to find
the duplicate card, which finishes the trick

From "The Wizard," London. 2 Can be had of magical dealers.
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Bertram's Two-handed Pass
The Latest Method for the Oldest Standard Card Sleight

By C. Lang Neil
OLD the pack in the left hand
as if about to deal (Fig. 1

),

and open the cards at the
middle, or

Mm at the part
of the pack where the
pass is to be made, in
serting the little fin
ger of the left hand
(Fig. 1A).

Advance the right
hand toward the pack
and while doing this
open the left hand so
that the cards will be
open —at the top an
inch, at the bottom
two inches. (The half
of pack above the lit
tle finger we will call
No. 1

, and that below, No. 2
.

This brings No. 1 half (Fig. 2
) obliquely

under the fingers of the right hand. The
second, third, and little fingers must be
kept close together, so as to form a

screen. The first finger and thumb grasp
No. 2 half of cards at top and bottom.
The fingers of left hand draw No. 1 half
downwards so as to
clear No. 2 half (Fig.
3). At the same time
the thumb of left hand
presses on the center
of top side of No. 2

half, which has the ef
fect of turning it

,

the
first finger and thumb
of right hand acting
as pivots. This pres
sure raises the bottom

FIG. 1
. Loft hand holding pack and inserting little

finger at the place where cards are to be cut.

\

to screen No. 1 half in its removal and
replacement beneath No. 2 half. In the
illustrations the hands have been held

round a little to allow
of a side view expos
ing all the positions,
and the distance by
which the No. 1 half
clears No. 2 is much
greater than is neces
sary except for the
purpose of explana
tion. The audience
see only the back of
the right hand during
the pass.

The beginner should
bear in mind that this
pass is the most im
portant of all sleights

to acquire to perfection, for it is the
basis of, or used in, almost every card
trick which requires any sleight of hand.
It is by means of this pass that any card
placed by a member of the audience into
the pack is secured by the performer, or

a sight of it obtained; in fact, without
proficiency in this pass (for no other pass

is absolutely necessa
ry) no one can conjure
cleverly with cards.

This latest method
of working the "two-
handed pass" differs
in several important
points from any that I

have seen published,
in that no one, to my
knowledge (not even
the up-to-date Pro
fessor Hoffmann him-

1

side of No. 2 half, en
abling No. 1 half to FIG. 1A. Back view of Fig. 1 showing the little finger Self), explains that by
clear it easily. As soon inserted at point of division. the thumb and first
as it is clear the left fingers are closed up,
bringing No. 1 half up underneath No. 2

(Fig. 4). The fingers of both hands square
up the cards and the pass is finished.

This pass must be practiced in front
of a looking-glass, and made to blend
into 07ie instantaneous movement, which
must be quite noise/ess and also quite un
seen, the right hand being all the while
held in just such a position as will serve

finger of right hand gripping ends of
No. 2

, half a much better screen is ob
tained for the whole movement by the
second, third, and little fingers being to
gether. And more important still is the
advice that No. 2 half is levered up by
the thumb of left hand, and not, as is

always advised, raised by the second
and third fingers and thumb of right
hand, which necessitates a movement of
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the right hand. The result of Bertram's
method is that right hand comes to the

done, even if they cannot see what it is.
I have dwelt at some length and repe-

FIG. 2. The fingers of left hand just beginning to bring
down No. 1 half.

pack ostensibly to square up cards, and
remains dead still as a screen for the
operation of remov
al and replacing at
bottom of half No.
1, which is done in
the fraction of a sec
ond by the left hand
under the complete
cover of right.

The slight move
ment of the right
hand (in order to
raise No. 2 half) usu
ally made by con
jurers when making
the pass, permits the
audience to see that
something is being

FIG. 3. No. 2 half drawn down by the fingers of left hand
clearingNo. 1 half. Note the position of left thumb pressing
on center of No. 2 half, the first finger and thumb of right
hand acting as pivots. Also note position of first finger of
left, which keeps No. 1 half from falling out of position.

tition upon this
its importance.

FIG. 4. Fingers of left hand closing up and bringing
No. 1 under No. 2.

point on account of

NOTE— C. Lang Neil is the
author of "The Modern Con
jurer and Drawing room En
tertainer," a superb volume
of 414 pages, and the most
completely illustrated book
on magic ever published, con
taining over 500original illus
trations from photographs.
Published by C. Arthur Pear
son, London. The illustra
tions to this article are from
photographs of the hands of
the late Charles Bertram,
the King's Conjurer, whose
method of making the pass
Mr. Neil describes.

"Isn't it wonderful?" was
the keynote of Bertram's pat
ter. He asked this, with a
smile, after each of his tricks,
and the audience was always
ready to reply in the affirma
tive. It was not so much what
he did—it was the way he did
it. People who knew his tricks
enjoyed them more, perhaps,
than those mystified.

Handkerchief and Rubber Band
By Will Goldston

HE conjurer borrows two silk handkerchiefs (or carry your
own colored ones and submit them for inspec
tion), and by a single wave of the hand both
handkerchiefs are found to be securely tied to
gether. The performer then makes them into

and throws them into the air, and they fall to the
ground separated. A glance at
the accompanying illustrations
and a few minutes rehearsal be
fore a mirror will make you ex
pert in this trick.
NOTE — Mr. Will Goldston is a popular author
and inventor of magical tricks and illusions.
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Conjuring As a Social Advantage
By Hermann Pallme

jHILE magic is a splendid
profession, both as to being
a dignified calling and a re
munerative one, yet it is my

I purpose to consider it in its
broader field, that of the amateur—and
when I say amateur I mean the correct
definition of the word, "A person who
practices an art, especially a fine art, not
as a means of liveli- r-

hood or profession
ally, but for the love
of it.

Magic compels a

broader mental ho
rizon on account of
a tendency towards
erudition. Its care
ful study cannot but
help you to increase
a command of lan
guage, and, what is
better still, the pro
per expression of
thought —an abso
lute necessity for
one who desires so
cial prominence.

The practice of
magic gives a gra
cious manner, a per
fect poise and self-
confidence that is
acquired in no oth
er art. It also gives
polish, makes one
quick-witted, devel
ops the gift of bright repartee, and adds a

fine finish to one's manner and speech.
I knew a chap who had all the advan

tages wealth could give him of educa
tion and position, but of such a quiet, re
tiring disposition that he got the reputa
tion of being morose. Naturally, he re

ceived but few invitations to social func
tions, and at those he did attend he was
neglected.

He lacked nothing as regards educa
tion. He was a deep thinker and conver
sant with almost every subject, but he
lacked self-confidence.

For his own amusement he took up
the study of magic and developed rare
ability in the art. One day he was per
suaded to give an exhibition of his tal-

MR. CHARLES S. EBV AND HIS LITTLE DAUGH
TER ELEANORE GIVING AN AMATEUR MAGIC
PERFORMANCE AT A SOCIAL GATHERING IX
THEIR HOME. WASHINGTON, D. C.

ent before some of his father's friends.
Thoroughly wrapped up in his sub

ject he gavc„a really marvelous perform
ance, and had deportment and speech
accompanying each trick down to a fine
point.

The result of that exhibition was his
awakening. The report of his cleverness
spread and he is today one of the bright

est and most sought
after members of his
social set.

He has developed
into a brilliant and
witty conversation
alist, has lost all dif
fidence of manner,
and in fact, I do not
know a more gra
cious, better poised
fellow than he is;
and he gives all the
credit to his study
and development of
that fascinating art,
Magic.

The man or wom
an who knows a few
sleights in legerde
main, and can prop
erly present them
for the edification of
their friends, has an
entree into society,
and is sure of an in
vitation to a social
function from which

they might otherwise not be invited.
How often have you been at enter

tainments, both public and private,
where the program consisted only of
vocal and instrumental music, and reci
tations or readings, and how many times
have you declared that you would never
attend another.

Mark the difference if some one of
the entertainers varied the monotony by
performing a few tricks in magic; it add
ed variety — the very essence of success
ful entertaining — to the evening, and
gave a better flavor to the music and
recitations.

NOTE— Hermann Pallme is a nephew of "Herrmann the
Great." He abandoned the staye for a commercial life and
lives in New York. His little volume on "Entertaining by
Maaic" is one of the best essays on ma^ic ever written.
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The Magical Market
Gossip About the Magical Manufacturers and Dealers and

Their New Tricks and Books
jjLMOST every professional

and amateur magician will at
a glance rec
ognize little
reproduction

of the front cover of the
catalogue of Martinka
& Company. Martinka' s

is the oldest magical de
pot in this country, and
they have been in their
present quarters at the
Magical Palace, 493 6th
Avenue, New YorkCity,
for more than twenty-
five years. Every con
ceivable thing in magic,
from the nail through
the finger to the most
elaborate illusion, can be
found or made to order
at Martinka' s. Their es

tablishment is the head
quarters of magicians in
America. The Society
of American Magicians COVER 0F martinka-s catalogue

hold their meetings there, and magi
cians from all over the world try out
their new acts on the little stage. Mr.
Francis J. Martinka has charge of the
business end of the establishment; Mrs.

Martinka attends to the front retail
department, while Mr. Anthony Martin

ka looks after the man
ufacturing of apparatus.
These three make a firm
that has not only won
and retained the con
fidence and support of
all magicians the world
over, but have also the
respect and good will of
all the other dealers and
manufacturers.

It is conceded among
magical dealers and the
magic profession the
world over, that Carl
Willmann's magical ap
paratus is the best made.
The Bamberg Magic &
Novelty Company, 1193

Broadway, New York,
have the exclusive agen
cy for these celebrated
goods. They have one
of the most interesting

"Magic Shops," in America. The Bam
berg School of Magic is conducted per
sonally by Mr. Theo. Bamberg, form
erly known as "Okito." Bamberg's ex
perience as a magician dates back 23
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years. He comes from a family of
magicians of the past six generations.
He is conceded to be the best teacher
of sleight of hand manipulation in the
world. He can perform overone hundred
original passes with balls, cards, coins,
etc., and when a student enters this
school he comes out a magician worthy
of the name. When you are in New York,

drop in and see this firm.
'

Tricks For Everyone" is a new book
by David Devant. It is a neat and at
tractive compilation of a series of articles
recently published in
the Royal Magazine.
The book makes 130

pages, and 135 excel
lently executed art en
gravings illustrate the
sixty-two tricks. The
ten chapters describe:
Tricks at the Writing
Table; in the Smoking
Room; at the Work
Table; at the Dinner
Table; More Tricks at
the Dinner Table; two
chapters on Tricks at
the Card Table; Tricks
in the Garden; Tricks
in the Billiard Room;
and Tricks in Thought
Reading. All are writ
ten up as only David
Devant can write. The
book is fully worth the
price asked for it and
can be had of Martinka
& Company, 493 Sixth
Ave., New York.

Mr. S. W. Bailey, of the well known
firm of Bailey and Tripp, Cambridge-
port, Mass., has a unique collection of
handcuffs and similar appliances. He
has many different styles of handcuffs
and shackles, besides freaks, imitations,
"twisters," insane belts and jackets, etc.
He is a magical enthusiast and has been
successful as an amateur and professional
magician, and manufacturer and deal
er in magical apparatus.

The beautiful new catalogue issued by
the Mysto Mfg. Company, New Haven,
Conn., is full of excellent illustrations
and full descriptions of new tricks and
illusions. One of the most interesting
of all those described is the "Great Wa
ter Miracle," after Carl Germain. Five
beautiful, heavily nickled, brass recep-

TRICKS
tor

EVERYONE
DAVID DEVArNT

tacles are shown unmistakably empty by
exhibiting them, one after the other, in
side and upside down—even placing
one within the other (this being done
with each tube) without covering them or
changing them, never taking from view;
done slowly and carefully, in an abso
lutely convincing manner. Instantly, to
the great astonishment of all, they be

come apparently filled with water, full
and overflowing, and as a climax, a duck
emerges from the last one. No outside
connection used, and it is real water.

If you want to see a

beauty in the art of
bookbinding and print
ing, and to read a good
lot of real magic and
illusion, then get "The
Magician" Annual for
1909-10, edited by Will
Goldston. All previous
efforts have been sur
passed in the compila
tion of this annual. In
point of mechanical
execution the book is
a work of art. In con
tents there is a feast of
all that is newest and
best in all branches of
magic; to say nothing
of the many chapters
on various other phases
of magic art, together
with the relation of ex
periences by men who
have really had experi
ence. Twenty-one con-

cover of david devants new book tributors, giving all the
cream of their knowledge, fill a hundred
large pages with such magic and mystery
as is not only new in name but in fact.
From the chapter on "Apparatus for
Amateurs," by Geo. Johnson, to the last
trick on page 100, there is not a dull
word nor a mediocre description. Tricks
with all sorts of objects, and from the
simplest sleight of hand to the most
elaborate illusion; tricks for the begin
ner, the practiced amateur, the expert
professional; tricks for the parlor, the
lodge, the stage; tricks with and without
apparatus; illusions of the simplest char
acter and illusions of the most ingenious
construction, and yet all so plainly de
scribed by word and diagram that they
can be easily made by the ordinarily
skillful mechanic, or one's own self.
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ADVERTISEMENTS 15

Twin Magazines of Enchantment
Conducted by

A. M. WILSON, M- D.

NOW
READY

The first issue of MAGIC,
the magazine of Wonder, is
now ready. Order of your news
dealer or of the publisher direct.
Single copies, 10 cents. Yearly
subscriptions, 60 cents, MAGIC
will ha followed January 1. 1910,
by the first number of GHOSTS,
a magazine of Romance and Rea
son, and the two magazines will
be published every month, alter
nattng, making six issues of each
a year. $1 a year for both.

MAGIC and GHOSTS will pre
sent magic and allied subjects to
the general public in a most at
tractive manner, and will deserve
the support of all lovers of magic.

Articles, Notes, and Pictures on the Following
Subjects will Appear in Early Numbers

Parlor juggling
Tricks without apparatus
Amateur entertainments
Crayon drawing for stage
Simple coin tricks
Optical illusions
Easy second sight
Novel notions
Hoop rolling
New patter for old tricks
Famous magicians
Card tricks without sleight

of hand
Substitutes for sleight of

hand
Shadowgraphy
Puzzles
Exhibition paper manipu

lation
Crystal gazing
Table lifting
Slate writing
Rope tying
Spirit materialization
Spirit photography
Psychology of deception
Psychic phenomena
Apparitions

Hand shadows
Anti-spiritualistic tricks for

amateurs
Bunkum entertainments
Practical ventriloquism
The talking hand
Chapeaugraphy
Oriental magic
Haunted houses
Ominous night noises
Inexpensive methods of

amusing
Plate spinning
Ventriloquial dialogue
New Punch and Judy dia

logue and business
How to give conjuring en

tertainments
Evening party entertain

ments
Lightning sketches
Magical acts and sketches
Magic applied to advertis

ing
Magic in business
Real ghost stories
Speaking trumpets
Parlor amusements

Planchette
Magic in everyday life
Impromptu tricks
Amateur performances
Conjuring wonders
Simple accessories for ama

teur conjurers
Harmless practical jokes
Games and novelties
How to become an ama

teur spirit medium
Magical effects
Spirit communications
Telepathy
Astrology
Clairvoyance
Spirit return
Sealed letter reading
Ouija talking board
Occultism
Magnetism
Metapsychics
Magical novelties
Shadow pantomimes
Photographic amusements
Spectral illusions
Practical psychology
Noted spirit mediums

$1
gets MAGIC and GHOSTS together for one year. Twelve interesting numbers of twin
magazines of Enchantment. Novel surprises in every number. A monthly prize package
of wonder, entertainment and novelties for amateurs, enthusiasts and students.

ERNEST EVANGELINE, Publisher, 203 Temple Block, Kansas City, Missouri
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Martinka & Company
Magicians' Headquarters in America

493 Sixth Avenue, New York
Reliable and trustworthy. Ourgoods need no extravagant claims, being known
for solid quality the world over. Complete catalogue, 25 cents. List free.

Latest Color Change Handkerchief
One hand only used. A blue
handkerchief with a white
border is held by the finger
tips and suddenly changed
to a bright red handkerchief
with a white border. Most
surprising effect. No prac
tice necessary. Works on
first trial. Price, $1.50.

The Changing Spots
A solid 3-inch die, black with white spots, is shown. A metal
tube open at both ends is then exhibited, and performer puts
his arm through it. The tube is then placed over the die. A
handful of round, red paper discs are thrown into the tube. On
lifting it up the spots on the die are found to have changed from
white to red. Price, $4.00.

A New Book by
David Devant

TRICKS FOR
EVERYONE
Clever Conjuring

With Common Objects
Price, 50 cents

MAGICIAN
ANNUAL

1909-1910

Edited by Will Goldston
lOOpages, 300 Illustrations

Price, $2.00

Production and Color Change of Flowers

A large shallow metal tray, 16x14 inches, is shown from both sides; suddenly, without any
covering the tray is filled with red flowers, heaped up high; just as suddenly all the red flowers
change into white, then they vanish completely. Each time the tray is shown from both sides.
This very startling trick is suitable for any act and will especially be appreciated by lady
magicians and Japanese acts, Price, .$6.00.

NEW MAGIC
10c Pocket Trick 10c
ILLUSTRATED CATALOGUE FREE

with the Pocket Trick. Retails at 25c.
We make this generous offer to intro
duce our catalogue. Address

Magic Supply Co., Dept. 40

270 West 39th St., New York

Copy Wanted
The publisher of MAGIC will pay real, if not
"big," money for articles, drawings, photo
graphs and sketches suitable for publication
in the "Twin Magazines of Wonder." Ma
terial must be of interest to amateurs and
the general public. No descriptions of com
plicated apparatus tricks or elaborate illusions
will be considered.

ERNEST EVANGELINE, Publisher
203 Temple Block, Kansas City, Mo.

When writing to advertisers, kindly mention MAGIC
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ip If It is Magic

1 1

Best of Goods at Prices that are Right

> We Have It

The Bailey and Tripp Magical Company

Catalogue Free

Box 417, Cambridgeport, Mass.

Get in the Magic Game

THE SRHIINX
If you want io know MORE
about the oldest and most fasci

nating amusement in the world,
subscribe to

THE SPHINX
A monthly magazine for amateur and
professional magicians.
The SPHINX is the greatest paper ever de
voted exclusively to the subject. The World
of Magic is thoroughly and completely cover
ed. Special, skillfully conducted departments
give all the latest news about all the profes
sional magicians. News letters from corres
pondents in all parts of the world are a regu
lar feature. The newest sleights and illusions
are explained, and the most recent "wrin
kles" and the most up-to-date effects and
"patter" are published in this pre-eminent
magazine of magic.

$1 a year. Single copies, 10 cents

A. M. WILSON, M. D.
Editor and Publisher

906 Main St., Kansas City, Mo.

When writing to advertisers, kindly mention MAGIC

Get in the Magic Game 

·---------------------THE SRHINX 
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$1 a year. Single copies, 10 cents 

A. M. WILSON, M. D. 
Editor and Publisher 

<X)6 l\lain St., Kansas Cit}', !\lo. 

When writing to advertisers. kindly inen1ion M:\GIC 



The Largest and BEST Firm in the World
Handling High Class Magical Apparatus is

The Bamberg Magic and
Novelty Company

1193 BROADWAY NEW YORK ROOMS 7, 8 and 9

MAGIC Illusions
Sole and Exclusive

Agency for the Celebrated

CARL WILLMANN GOODS
Finest Magical Apparatus in the World. Used by all High Class Magicians

4 NOVELTIES +
If you are interested in MAGIC as a profes
sion, or as an art of entertainment, send for our complete cata

logues. They are worth their weight in gold.

Professional Catalogue, 50 cents
Amateur Catalogue, 10 cents

NEW GOODS FACTORIES
EVERY WEEK \^ HAMBURG, GER.

Bamberg School of Magic
Devoted to the teaching of the Magic Art. Guarantees that you
can become a Magician. Our school is endorsed by Kellar, Thurs
ton, Mme. Herrmann, Allan Shaw, Adrian Plate, Marshall P.
Wilder and hundreds of others. Visitors welcome.

The Bamberg Magic and Novelty Company
1193 Broadway, New York

The Largest and BEST Firm in the World 
Handling High Class Magical Apparatus is 

The B.amberg Magic and 
Novelty Company 

1193 BROADWAY NEW YORK ROOMS 7, 8 and 9 
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CARL WILLMANN GOODS 
Finest Magical Apparatus in the World. Used by all High Class Magicians 

~ NOVEL TIES 4' 
.l 
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sion, or as an art of entertainment, send for our complete cata-
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Amateur Catalogue, 10 cents 
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HAMBURG, GER. 
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Wilder and hundreds of others. Visitors welcome. 

The Bamberg Magic and Novelty Company 
1193 Broadway, New York 
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osts Made to Appear Everywhere

Magic, Mystery, Spiritism and Psychical Research

for Entertainment and Recreation

FEBRUARY 1910
PRICE 10 CENTS

Threading the Mazes
By Rhode Knight

How I Became a Spirit Medium
By A Medium

Magic, Mystery, Spiritism aod Psy·chical Research 
for Entertainment and Recreation 

FEBRUA&Y 1910 --
PRICE 10 CENTS 

'r'½rreadi.ng the Mazes 
By Rhode Knight 

How·I Became a Spirit Medium 
. .,.,......_ -~ . - - . . - . 



Improved Ink Versus Water Trick
The effects produced in this trick far surpasses any Ink-
Trick yet brought before the public. The performer comes
in showing (our empty tumblers, a bottle of ink, and a gUss
)uu containing water, and a small finger bowl. Into the latter
is poured the bottle of ink. This is then poured into one of
the tumblers and covered with a handkerchief and given to
one of the audience to hold. Another glass is filled with wa
ter from the jug and passed to someone to hold. After a few

mds this is seen to instantly change into ink. the othe
glass upon being uncovered is seen to change* to water.
NOW NOTE— Tin- (.'lasswhich charmed towater is poured
into one of the empty glasses when it instantly changes
hack to ink. The glass of water is poured into the other tum
bler when it instantly develops into ink. Description fails
to fully justify this splendid illusion. Price, 14 | 6 ($3.48).
Post free, 15 I 3 ($3.66). Postage extra for abroad.

CYCLOPS COIN TRICK
This consists of a brass cap in the top of which
is a small hole. It may be thoroughly examined
Three coins are borrowed and placed on a table
and covered with the cap. The coins and cap are
then placed on the hand of one of the audience.
Upon the cap being removed only two coins are
found, the other coin having completely vanished.

The cap and coins maybe thoroughly examined
to prove there is no deception, the hole in the cap
allowing the audience to see right through it.
This forms a splendid pocket trick. Price, 1 | 8

(40 cents), i*>st free. Cheaper make, not rec
ommended, 1 | 2 (28 cents), post free. Postage
extra abroad.

PROBLEMS IN MYSTERY
By Max Sterling

This book contains many unique tricks and illu- sional and amateur conjurer. The tricks are well
sions, and should prove very useful to both profes- explained and it contains several illustrations.

Price 2 | 6 (60 cents). Post free, 2 | 7 (62 cents).

HAMLEY BROS., Ltd.
35, New Oxford Street, W. C, London, England

LONDON BRANCHES
510a and 512, Oxford Street, W. 29, Ludgate Hill. E. C. 200 and 202, Regent Street, W.

59, Knightsbridge, S. W. 86 and 87, High Holborn, W. C. (Head Warehouse)

Standard Magical Books
Professor Hoffmann's Books

MODERN MAGIC. Formany years Profes
sor Hoffmann has held the field as the stand
ard writer upon the fascinating subject of
natural magic, and his two
books, MODERN MAGIC
and MORE MAGIC, cover al
most the whole range of known
tricks up to the date of publi
cation of the latter in 1889. 578

pages, 318 illustrations. Hand
somely bound in cloth. Price,
$1.50.

MORE MAGIC. Uniform with
the above, 457 pages, 140 illus
trations. Price, $2.00.

LATER MAGIC. Professor
Hoffmann's latest book. Most
up-to-date book on magic. Ex
planation of the latest tricks.
557 pages, 221 illustrations.
Price, $2.00.

Books by Henry R. Evans
MAGIC AND ITS PROFESSORS. The life
stories of many famous magicians. 220 pages,
fully illustrated. Price, $1.25.

THE OLD AND THE NEW
MAGIC. Introduction by Paul
Cams. With numerous illus
trations and programs of enter
tainments of leading magicians
of all times 383 pages, Price,
$1.50.

D. P. Abbott's Books
BEHIND THE SCENES
WITH THE MEDIUMS.
The best work on this subject
ever printed. 328 pages. Price,
$1.70.

THE MARVELOUS CREA
TIONS OFJOSEFFY. 25 pp.,
15 illustrations. Price, 15 cents.

Any of the above books will he sent on receipt of price by the following dealers

THE BAILEY & TRIPP MAGICAL CO. MARTINKA & CO.
Box 417.Cambridgeport, Mass. 493Sixth Ave.. Nov Vork.

When writing to advertisers, kindly mention GHOSTS
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on,· of lhc a11Jil·11<:,· 10 hold. ,\no1h,·r 11la~~isfill,·d wi1h wa- 10 111111• j11s1i() thi,i ,,,1,·ndid illusion. l'ric,·. 14 I 1, •$JAX•. 
h·r from 1lw int.r and pass,·d 10 ;,om .. mw 10 hold. Ah"r a f .. w Pos1 In•,•, 15 I 3 <:;:.,.(,61. Pos1:111,· ,•x1ra for abroad. 

CYCLOPS COIN TRICK 
This consists of a hrass cap in the top of which 
is a small hole. It may he thuruuJ.[lily examined. 
Three coins arP horrowed and placed on a table 
and covered with the cap. The coins and cap are 
then placed on the hand ~>f one <>f the audience. 
L:1xm the cap heini.r remu\'ed unly twn coins are 
found,the uther coin having completely \·anished. 

The cap and coins may be tlmroui.rhly examined 
to prove there is nu deception, the hole in the cap 
all,,wing the ,lUdience tu see ri)!ht throu1d1 it. 
This forms a splendid pocket trick. Price, I I 8 
po cents), post free. Cheaper make, not rec­
ommended, I I 2 (28 cents), post free. Postage 
extra ahruad. 

PROBLEMS IN MYS~fERY 
By l\lax Sterling 

This bouk contains many unique tricks and illu- sional and amateur conjurer. The tricks are well 
sions, and should pro1·e 1·ery useful lO both prufes- explained and it contains sc1·eral illustrations. 

Price 2 I (, (60 cents). Post free, 2 I 7 ((,2 cents). 

HAMLEY BROS., Ltd. 
35, New Oxford Street, W. C., London, England 

LONlJON Bl{ANCHES 
510a and 512, Oxford Street, W. 

.5'), Knightshrid){c, S. W. 
29, Ludgate Hill, E. C. 200 and 202, Regent Street, \\·. 

86 and 87, High Holhom. W. C. (Head Warehouse) 

Standard Magical Books 
Professor Hoffmann's Books Books hy Henry R. Evans 

MOl)El{:-l MAGIC. Fnrmanyyears Profes­
sor Hoffmann has held the field as the stand­
ard writer upon the fascinating- subject of 
natural magic, and his twn 
hooks, MODER:'\ MAGIC 
and lVIORE MAGIC, cm·er al­
most the whole range of known 
tricks up to the date of publi­
cation of the latter in 1889 . .578 
pages, 318 illustratiuns. Hand­
somely hound in cloth. Price, 
$1.50. 

MORE MAGIC. Uniform with 
the aho\'e, 457 pal(es, 140 illus­
trations. Price, $2.00. 

MAGIC AND ITS PIWFESSORS. The life 
stories of many famous magicians . .220 pag-es. 
fully illustrated. Price, $1. 25. 

THE OLI) AND THE NEW 
~IAGIC. Introduction by Paul 
Carus. \\'itla numerous illus­
trations and programs 11£ enter­
tainments of leading- magicians 
of all times 383 pages. Price, 
S:I. so. 

D. P. Abbott's Hooks 
REHINI) THE SCE~ES 
WITH THE MEIHU~IS. 
The hest work 011 this suhject 
ever printed. 328 pages. Price, 
$1. 70. 

LATER ~IAGIC. Profcssur 
Hoffmann's latest hook. Most 
up-to-date hook on mal(iC . .Ex- . 
planatioat of the latest tricks.~ THE MAR \'J<:LOUS CR EA-
557 pag-es, 221 illustratiuns. . TIO:--S OFJOSEFFY. 25 pp., 
Price, :1-2.•>0. ~~~~· 15illustratiuns. Price, 15 cents. 

Any llf the ;ihoni hooks will he sent on receipt ~,r price hy the following dealers 

THE BAILEY & TRIPP MAGICAL CO. MARTl~KA & CO. 
Bo, 417. Cambrid11,·11ori. ~l:i~s. 41J3 :-ix1h .\•c .. N,·w York. 

Wlwn wrilinll' 10 :1dv,•nis,·r,. kind I, 111,-111iun GIIOSTS 
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PLATE [. Changes to white skeleton, with green mantle, him* background.

DIRECTIONS FOR SEEING THE SPECTRES
To see tin - spectres, it is only necessary to look stead

ily at the cross, below the chin in tlie above figure, for
about a quarter of a minute, or while counting ahoul
twenty, the plate being well illuminated by either arti
ficial or day light : then turn the eyes to the ceiling, the
wall or sky, or. better still, to a sheet hung on the wall
ol a darkened room (not totally dark", and looking stead
ily at any one point; the spectre will soon begin to
make its appearance, increasing in intensity and then
gradually vanishing, to reappear and again vanish. It
will continue to do so several times in sure, ssion. each
reappearance being fainter than the one preceeding.
Winking the eyes, or passing a Turner rapidly to and
fro before them, will frequently hasten the appearance
of the spectre, especially if the plate has been strongly
illuminated.

Those who use gas light will find it convenient, after
having looked at the plate as above described, tti ex
temporize a darkened room b\ having the gas sudden
Iv turned low.

The size of the spectres will be determined by the
distance of the eyes from the plate and from the snr
face againstwhieh they are seen, being larger the near

er the plale, and smaller the nearer the surface; so that
short sighted persons will see them larger than long
sighted, if both areequidistant from the surface against
which they are seen.

Should anyone not be able to see the spectre's fea
tures, the reason will be that eitherthe e\es have been
allowed to wander or the head move while looking at
the plate.

Many persons will set*some one colored spectre bet
ter than others in consequence of their eyes no) being
equally sensitive to all colors.

The colors in the plate will be found to reverse them
selves in the spectre, the spectre always appearing of
the complementary color to that of the plate from
which it is obtained. Thus, red will appear green, and
green, red. etc.

An infinite amount of amusement can fie derived
from the simple experiments here given. Haunted
house parties, with a white sheet in a darkened room,
against which the guests (in a lighted hallway or adjoin
ing room) can see ghosts, tbusotfering a splendid even
ing's entertainment. The experiment must be repeated,
if tin- ghosts are not seen on first trial.

DIRECTI01\S FOR SEEi NG TII E SPECTRES 
Tc, ~·1· tlw ~111•,·1r,·~. i1 i~ only nt·r,·"san lu lnnk !'ll','Hl 

ih at 1ln· cros:-. lwlu,, tht.· chin in 1h.-nlHn·,· tu.:ur,·. l11r 
alum1 n quarti'f o( ;, 1ui1111t,·. or whih· ,·,)u111fnv ,d1P11I 
t\\1•111\·, tlu• 11la1,• h,·ini,: w,•11 illit11dn:t1t•d h) t•ilht•r ;1rti 
hci.il or ""rlh:111: rlwn turn rlH'· •·),•!ito1h,·n·ilm-.:. 1lw 
'""' ur to>\..)·. or. 1wrc,·r :--till. 10 a :--h,·,·1 lrn11L:1111 rh,· \,all 
o! a dark,·n,·d roum tnot lotalh· dad,,. a11d l<ttikim.: :--11•:td 
ii) :u an) on,· poin1: 1h,· ~tn•,·tr,· ,,ill :-<,hrl 11,•1.:m to 
111ak1· ii~ :u11h•arn11l'I', incr•·m,iru: i11 i1111•n..,i1, .11,d 1h,•11 
1.traduall)' ,·:mi-.hi111,t. to n.•;q1u,•;1r .ind :1~:iin ,·a11i:-,,h It 
will co111i11111· to dn :-i,, ~•·,•,·ral tim•·!' in ~un·, ,:..!'oi11n ,·arh 
ri•app,·ar:anr,· twin,-: fain1,·r ,ha11 dw t,n,· prt•~·,·,·Jm\.t. 
\\"inkinu- th,· ,,,•,,-;, tJr l):\~~illt-l a limt,•r rapit.11 )' tu :rnJ 
iro l•wfor,• 1h,•m. will fr,·{1u1•1HI~· h:.1~t.-n 1111• ;1p1M•ar;H14•,· 
uf 1h1° ~1wc1n·. ,·,p,·dalh if 1h,· pl.11,· Im~ h,·en ..,;1rnruth 
ill11111ino111•d. 

Tiu,:-•• who U:--•• ii:a:i- lh:h1 will find it cn,1, 1,•111,•111, 11f11•r 
h:l\·in.: loulk-1 at rh,• 1\l:111• a, aho,·,· d,·••a-nh,·<1. ,,. ,., 
tt•111pori11· :a 1h1rl,•111•cl n10111 h\ ha\'inL! th•• ~a:,. ,udrl•·n 
h tnriwd lnw. 

Tli,· ~it,· uf 1h,· :--1wr1r,·-.. \\Ill lw d,·t.·rmi11,·.l '" 1111· 
dit-ltlll('t' ur lhl· t'\t':-0 lr•m1 tlH' 11h111• :111d rr,HII ilH· ..:ur 
frh'•• aL'ai11:i-t \\ hid, 1 h1·, :H•-· ~l'<'ll. h,•ith.' l:1n!1•r tlw 11i•nr 

,·r 1h1· t,lati·. rual ,rual!t•r rlw 111•ar1•r 1h,· ,urfo,·t•: :-.u I h:11 
... J,t,n :-id-u,·d 1wr:,.1111:,,, \\ ill :-1-,· tlwm lan..:,·r 1l1an h•nt.: 
-.i~hh·d. it hu1f1 01r1•,•quuti,1,rn1 fr11111 1h,· -.11rf:u·,•:u:a1111"-t 
\\hiC"I, lht•)' art• ~•·••II. 

:"'hnulcl ;J;l1)1•IW nttl b,· :1hl1• 111 ,, • ., 1lw .. 11,·, .. tr,•':!'o f"a 
111r1·,. 111,· r,·a,w, \\ill h1• lh:11 ,•itlll'r1h,· ,.,,,:,, lrnv,· h,·,•11 
.1ll11\\t'\I I(, \\~111d,•, ,,r tl11• lw,t(I 1111•\•1· \\ Iii!,· 1,u,~in~ at 
lh•· pl:1t1•. 

\I an, 11,•r~ou ... \\ ill :-,.1•1· ;'o-Ulll1' ori•· t·11lt1n·d :!'olWC'1 r,· lo-I· 
1,•r lhan 111hpr, in t·nn:,,.1•1tu,•nr,• 1,1 1l11•ir 1•\1•.-. 11111 l1t•it1c 
,·qu~dh .:,,•n-.111\'1• 111 all r11lor~. 

Th,• fi,lur-. Ill 1h,· s,l:-1h' \\ ill 111· IH1111d to n·v,·r:,,.,• 1h,·ru 
,,•I\·,·~ i11 th,• ~1i.•,·1r,·. 1h1• !--lh•,·1r,· ,tl\,:1\:--- npp,•arin~ ul 
1lw CU1l111l1•1111•111an rnl11r 1u 1h;ll nf ttu• nla11• from 
whi<"ll it i:!'i uhrni111·cL Thu:i-. r,·ll \\ 111 ap1u-:ir 1.tr••1·n. and 
i,.:rt·1•11. ft"(l. ••If. 

\ 11 1nhnit1• :1m1,11111 nf ~m11~1•nwn1 r:111 h,· U,··ri, i·d 
frt1m 1h,• ~impl .. ,•\lh•rim,•rn ... lh·r,· L!l\0 .-i1. Haun1,'ii 
liott!'-1' partie'-. with a whit•· '-l1t·••1 i11 a tlar~,·nl'd ro1111t. 
;u:11in~1 whirh d11• lo.'1.11·!-I!-fin n lhd1u·d hall\\ ;I\ nr adjoi11 
i11i-r roumt nm !',t'14 '-'.ho:-it~. 1llm..t,tl~·ri111l a :-pl,·nditi i·vrn 
it1J,:

0

:- •·111t·rtai11m,·ni, Th,· ,•,p,•ri111,·n1 1uu-.1 lw r1•p,•;1tc•,I. 
ir th,· l.!'hrt!'>H-:Hi• 111,, ~l•,·n 1111 tlr~, tri;d. 
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Publisher's Prologue
Yes, I believe in Ghosts. Not the kind you

think 1 mean, but— I believe in Ghosts.

I believe in Ideas. The thought is the thing.
Hut then, I've had lots of pleasant thoughts.
Many a man with a good one lias to beat it
up and down Main Street blowing fur his own
in vain. It takes a good salesman to sell a bet
ter idea.

1am going to thresh out this ghost business.
The LAST WOK I ) on this subject is going to
be said in this magazine. 1 am going to print
ideas enough here, during the next few years,
to enable any living being to decide for him
self, onceand forever, whether there is any
thing beyond the grave.

At the start, I want it to go on record that I

dearly and truly want to believe that il 1die,
1 will live again. I know you believ e as 1 do.
1 will have a sympathetic audience. So, we
will go into this matter together carefully and
thoroughly. As the months go by we shall
see what comes. Maybe we will prove some
thing — demonstrate something.

Send me YOUR ideas — and your friends'
ideas. Tell me anytime anything that will help
us make connections with the next world. 1
want other people's experiences. 1 have had
remarkable experiences myself. Were f to
put th -m down here you would not believe
—to me they are real.

But I pray you not to send me any written
word if yours or of others' psychic experiences
that I cannot print in this magazine with
VOI R NAME AND ADDRESS AT THE
BOTTOM. 1 want to convince others. You
and 1 may KNOW but the rest don't. I have
no patience with those "well known" and
"responsible" men and women who have
experienced most wonderful and convincing
psychic phenomena but refuse to give the
public names, dates and places for verifica
tion and analysis.

Truth has never injured the human race, but
the misapprehension and fear of it have.

ERNEST EVANGELINE

Spectral Illusions
Shades, Shapes and Shadows of the Eye and Imagination

From "Spectropia," Astor Library, New York.

GHOST, according to the
general descriptions of those
who fancy they have been
favored with a sight of one,
appears to be of a pale phos

phorescent white, or bluish white color;
usually indistinct, and so transparent
that objects are easily seen through it.
When moving it glides in a peculiar man
ner, the legs not being necessary to its
locomotion.

All the senses are more or less subject
to deception, but the eye is pre-eminent
ly so; especially in the case of persons
who are in ill health, because the sen
sibility of the retina is then generally
more exalted, as is also the imagination.

We may divide the illusions to which
the sight sense is liable into four kinds.
Eirst, mental, or those arising from the

brain itself, and only referred to the eye.
Second, those produced by the structure
of the eye. Third, those arising from the
impressions of outward objects on the
retina. Eourth, those produced by vari
ous combinations of the forgoing. It is

only the second and third we shall have
occasion to touch upon. Hut before we

can well understand their nature, it will
be necessary to get a slight knowledge of
the structure of the eye, and some idea
respecting the nature of light.

With perhaps the exception of the ear,

the eye is the most wonderful example
of the infinite skill of the Creator. A
more exquisite piece of mechanism it is

impossible for the human mind to con
ceive. The annexed diagram (Fig. 1 ) of
a horizontal section of this organ will
give a better idea of its general structure
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Pub) is her' s Prolo~ue 
Yes, I hdic,-e in Glu,sts. :--01 the kind ,·rn1 

tlti11k l me,111. h111-l l>elic,·e i11 Cltnst". • 
I helie,·e in Ideas. The tlinu)!ht is the thing-. 

Hut then, I" 1·e had lots "f pleas
0

a11t thu11g-l1ts. 
:'\lanv ;1 man "ith a )!1K1d one has 111 heat it 
up ai1<l dt1w11 :\lain Str<·ct hluwin):' for his own 
in ,·ain. It takes a f.!nod sall-sm;m t" sell a bet­
ter idea. 

I am )!oin)! to tlirtsh 1111t this )!host hu:-:incss. 
The Lr\ST WOl<l>1111thissuhject is)!11i11)!to 
he said i11 thi:;: nrn):'a1.i11c. I am )!ning- 111 prim 
itkas e11u11gh here, <l11ri11)! tl1e next fc11· ,·<·:ll"'s, 
111 enahlc a1w li1·ing-heing- 1t1 decide fur him­
self. once :m<I f11re1 er. whl'lher there i!< ;11w-
tlti11g-hc·yond the g-ra,·e. • 

,\t the start, I want it to g-o on rc.•c-or<l tl,111 I 
1.h•arh· and trull' wc111t 111 hclien.· th:11 if I tlil'. 
I will°li1·e ag-ai,i. I know 1·ou helien· a~ I ,!11. 
( will ha1·c a sympathetic audience. :::o, \\ l' 
will go into this mattn t1>g-cther c;1rd11lly anti 
th11rou1:-!1I\', ,\s tlu: m"nths I!" lw we shall 
see what comes. ~lav lw we ";ill prnn· :-ome­
thi11)!-dem, ,nstrate s,,mctl,ing-. 

Send me YOU I{ ideas-and your friends' 
i(ll-a~. Tell mcanytimc anythingihat will help 
11s ,n:,ke cn1111ccti11ns with the 11ext wurlc.1. I 
wa111 111her people's expcric11ces. I han: had 
rcm;1rkahle expcril'nces mysl:'IL \\"ere I t,l 
put t h ·m down here yuu would not helie1·c 

-10 me they arc real. 

But I pray you 11111 111 sc-nd me any written 
wt1rd d ,·1111rs or of others' p~vchic experiences 
that I ·c.1n1111t print in this ,nai:,Mine with 
YOl 1H ~,\~IE A:--:1> :\l>l>l~ESS :\T TIIE 
BOTTO:\(. J w:1111 to crnwincc other.:. You 
and I may K:--:ow hut the n·stdon't. I hal'e 
1111 p,11ie11ce with those "well knllwn" and 
"res1k1nsihle" men and \\'omcu wht1 han· 
c·xperieuced most wonderful and cunvim;in!(' 
psychic plt1.•11omcn;i hut refuse to i,ri,·c the 
puhlic names, dates and pi.ices fur 1·eritic;i­
tion and analysis. 

Truth has never injured the human race, hut 
thf mi!'apprchension and fear of ii ha,·c. 

ERNEST EVANGELINE 

Spectral Illusions 
Shades, Shapes and Shadows of the Rye and I magi nation 

From "Spectropia," Astor Lihrary, New York 

■GIIOST. according to the 
gl·1n·ral dt'scriptinns of thnsl.' 
ll'ho fancv thl'V have bt.'l.'11 

fanm:-d ":ith a ~ight of ont·, 
), 

appL',HS to bl' of a pale phos-
phor1;'SCl'll t whitt'. or blttish whit.: color; 
mu.illy indistinct. and so transpart·nt 
that objl'cls arl' easily SCl'll through it. 
\\'hL'11 moving it glides in a µt·c1diar man-
1H·r. thl· lq.~s not lwinl,! lll't.:l'ssary Lo its 
l,1co111otion. 

,\II tlw Sl'nS('S ;1n· mor1.· or !tss suhjl'Cl 
tn deception. but tht· cyl' is prl'-l'lllinl'nt­
ly so; t'<ipt•cially i11 tlw ClSl' nf pl'rsons 
\\'ho ,H't• in ill health, bec:,usl' till' sen­
sibility of thl' rl'ti11;-i is then l,!t'nt·rally 
morl' exaltt·cl, as is also thl' i111a~i11ati1111, 

\·\'l' may cli\'icll' the illusions to which 
thl· sight sensl· i,; li,1bk into four kinds. 
First, 11w11tal, or thoc;e arising frn111 the 

- ... 

brain its1.·lf. ;111d only referred In the eye. 
Sl·co11d, thost· produced by thl.' structure 
of the ('ye. Third, those arising from tht.' 
imprt";sinns of outward objt·cts 011 th1.· 
retina. Fourth. thOSl' produced by vari­
ous c<Hnhinations of the foq.,roi11g-. It is 
only the Sl·concl a11cl third we shall han· 
nccasion to touch upon. Hut beforl.' ,,·t· 
can wdl unckrst<111d thl'ir nature, it will 
ht· 111.-cL·ssary to gd a slight knowkdge of 
the structure..· of tlw <·ye, and some idea 
1TspL:ctinl-! thl.· 11aturl' of light. 

\\'ith perhaps the exception of tht' ear. 
the l.')'l' is till' most wnntkrful l'Xampk 
of t h,· infinitt· skill of the Crc..•atnr. t\ 
more l'Xquisilt' piece nf mechani:;111 it is 
impossible for th1.· human mind to co11-
ct·i\'l". Tht· a11nl·xc-d ding-ram ( Fig. I I of 
a hori1.0111al sc·ctio11 nf this org-.in will 
g-i1·t• ;i lwtter ide:, nf its ~cnc·ral strnctur..-
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than whole pages of letter-press. It will
be seen to consist of a globe of three en
velopes or coats, which are kept distend
ed by three transparent humors or lens
es; the aqueos (<•>,the crystaline (/'), and
the vitreous (#■). The outer coat (//) is

dense, white and fibrous. In front of the

eye it gives place to a perfectly trans-

FIG. I

parent one, called the cornea (d). The
next coat, the choroid (/>), is vascular,
very black on its internal surface, in
order that light falling on it through the
pupil (//) may not be reflected. The pu
pil is an opening through a diaphragm
which is called the iris (/), from ils color
varying in different individuals. It has
the power of expanding and contract
ing the pupil, for the purpose of regu
lating the supply of light to the retina
<<). or third and lasi coat which lies im
mediately on the choroid. It is trans
parent, very complex, and the only part
of the eye we shall carefully consider.

I IC 2 PIG. 3

The following diagram (Fig. 2) repre
sents a section of it magnified 25(1 diam
eters: a is called the limitary membrane,
and forms its innermost surface, or that
which is next the vitreous humor; />

consists of the layer of optic nerve fibres;
c is a layer of grey nerve cells; <
/, two
layers in which the principal retinal
blood .vessels an- spread out; i\ two lay

ers of granular matter; /'
,

Jacob's mem
brane, or layer of rods and cones. Fig. 3

will give some idea of the supposed con-

FIG. 4

nection between these various parts, the
same letters referring to the same parts
as in Fig. 2

.

When a ray of light enters the eye, it

passes through the humors or lenses, and

r
K 1

K1G. S

is formed by them into an image, on the
choroid, of the object looked at. The ex
tremities of the rods and cones have the
power ol appreciating the image there
formed, and convey it up through the

m

PIG. (.

ultimate parts of the retina (Fig. 2),
thence along the optic nerve fibres to
the brain. We are inclined to regard the
extremities of the rods and cones as the

GI IOSTS 

than whole pag-l'S of l{'tlt'r-press. Jt will 
lw seen to consist of a globe oft lHl'l' l'll­
,·-t·lnpt'S or coats. whil:h arc- kt'pl clistl'IHl­
l'd by thret' transp;1re11t h11mors or k11s­
l'S; tlw aqueos (l'), thl' crystalim· (/l. and 
tht: ,·itreo11s (..e-). The outer coat (Ill is 
clensl·, ll'hitCc' and fibrous. Jn fro11t of tht· 
l'Yl' it gi,·l .. , pl;1ce to a pcrfrctly tr;111s-

L .. . . . . .. 

FIC ;_ I 

parl'11t Olll'. calll'cl lht· corm·:1 (di. The 
next coat, tlw choroid (h), is ,·ascular, 
\TI"\" black on its i11tnn;il surf;1c(', i11 
ord~·r that light falling- 011 it throug-h tlw 
pupil (/II may not i>l' refll'crecl. Tia· pl:­
pil is an opc-ning through ;i diaphr:1gm 
ll'hich is c.ilkd thl· iris (i).from its color 
\'arying in diffc-rl'lll incli,·iduals. Jt has 
thl' powl'r of l'xpa11cli11g and co11tr;1ct­
i11g tht' pupil, for the purpnSl' 11f n·gu­
bting thl' supply of light to tlw rl·tina 
(rl. or third a11d la-.1 coal which lil's i111-
nwdiall'I~· 011 the choroid. l1 is tr:111s­
pare11t. ,·ery cnmplex. and thl' only part 
11f thl' eyl· 11·l· shall cardully l.·onsidn. 

. 
The folloll'inl,!' diagram ( Fig. 2) rt·pn·­
Sl'nts a Sl·ction of it magnifit·d 2SO diam­
l'ters: a is calkd thl..' limitary nwmbrant·, 
and forms its i1111c.:rmost -;urface. or that 
ll'hid, is m·xt tht· ,·itrnn,s humnr; h 
co11si-.ts uf t lw la yn of optic nern· til,rl•s; 
r is a layn of gre,· 11en·e cell,;; d. tll'o 
layt'rs in which "rlw principal rl·timll 
l,lond .n·ssd~ arl..' spn·ad otll; ,·. t \I'll lay-

- ... 

ers of granular matter;/. Jacob'-; mc111-
br,11H'. or layer of rods :me! cunt's. Fig. 3 
ll'ill 1-!'i,·l· some idl'a oft ht' supposl'cl t:011-

FIG. 4 

m·ctinn bl'l11·een t hl"Sl' ,·ario11s parts, th<' 
s;1111l' ll'ttc.:·rs rdnring to thl· same p;1rts 
as in Fig. l. 

\.\'ht'n a ray of light l'llkrs tht' t>Yl', it 
passl'S throuJ:!h the humors or k11sl's, a11d 

1-'IG.5 

is fornwd bv them into a11 imag-e, 011 the 
choroid. of the obj<'l'l lookl'd at. Tlw ex­
tremities of the rods and com·s han· tlw 
pnwn of appreciating- the imagl' thnl' 
fnrml"cl. ancl co111 t'Y it up t hrnugh the 

FI(;_,, 

ultimatt' parts of tlw reti11a ( Fil,!. l), 
th<.·ncL' along t lw optic 1wn·e fibn·s to 
the bra•n. \\'t· art• inclined to rt'j.!ard th1.: 
<.·xtr<.·mitil'S of tlw rods and co111.•s as tlw 
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true seat of perception, in consequence
of observing a considerable distance be
tween the retinal blood vessels and the
choroid, when performing Parkinje's ex
periment. This experiment consists in
passing a lighted candle slowly to and
fro in front of the eyes, at about two or
three inches from the nose, when the
retinal vessels will exhibit themselves
before the observer not unlike branching

tery will be seen emerging and spread
ing over the entire retina; but in the dia
gram that part only is represented which
could be seen tolerably distinct. The
background to the artery appears of a

pale red, except at the part occupied by
the optic nerve where it is white.

After this rapid glance at so compli
cated a structure, and bearing in mind
that some persons can see its several

PLATE II. Chaneos to white skeleton. Look steadily at cross in mouth 10net spectral impression

trees. They may be seen by daylight, by
passing the large teeth of an ordinary
comb slowly back" and forwards before
the eye whilst looking on a smooth sheet
of paper, or the sky. Fig.4 represents
those of the left eye, as seen by candle
light. The spot marked k is the exact
center of the retina. ( The same letter
marks the same spot in big. 1). It is the
seat of most distinct vision, j is the en
trance of the optic nerve ( bigs. 4 and 1 ),

from the center of which the retinal ar-

parts with far greater facility than oth
ers, it cannot be a matter of surprise that
persons not aware of these facts are, now
and then —especially at night, and when
carrying a light about — startled by what
they fancy an apparition, but which is
in reality nothing more than some part
of the structures above considered. A
lady assures us that she saw the ghost
of her husband as she was going down
stairs with a lighted candle in her hand.

The spot k, Fig, 4, when seen against a

~l'ECTRAL ILLl.iSIO:--.:s 

tflll' Sl'al of perception, in COOSl'<Jlll'llCl' 
of obsen·ing a consickrabk distance bl'­
twn'n the retinal blooc.l vessels and thl' 
dwroicl, when pt'rforminK l'arl-.inje's ex-
1wriment. This expl'rimt'llt consists in 
passinJ.! a lighted cane.II<.-slowly to and 
fro in frc,nt of the t·yc·s, al about two or 
lhn·t· incht·s from the nose. when tht· 
l'l'linal ,·t·ssL·ls will exhibit thernsl'h·t·s 
hdorl' till' obst·n-n not unlikt· branchinK 

tfl'l'S. Thl'y may be Sl't:11 by claylighl, by 
passinl,{ tilt' largL· kt·th of an ordinary 
crnnb slowly back .ind forwards bdort· 
thel')'l' whilstlnokinJ,!on as111nnth shl'l't 
of papt:r, or tht· sky. FiJ,!.-1 l'l'pn·Sl'lllS 
thost· nf tlw l1·fl t'Yt', as s1•en by candk­
light. The spot markl'd I.- i-, tl1l' l'Xact 
ccntn of the rt'tina. (The saml' k·tll·r 
m:1rks tlw samt' spot in Fil,!. I l. 1t is the 
scat of most distinct ,·ision. j i:- llw (·n­
t ran cl' of t lw optic IWl'\'t' ( FiJ,!s. -I and I ), 

from thl· centl'r of which thl' H·tin:al ar-

- ... 

tny will bl· se<·n l'llll'l'l{ing and spread­
inJ.! on:r thl' entirl' retina; b11t in the di;1-
gra111 l hat part only is l'l')Hl'Sl'nled which 
could bl' Sl't'l1 tokrabh· distinct. Thl' 
bacl,grouncl to th(' art/ry appt·ars of a 
palt• red, exct·pt at tlw pan occupied hy 
thl' nptic 1H·1-v~ whl'rt' it is whitl'. 

Aftt·r thi,; rapid Klanct· at so compli­
calt·d a structun:. and hl'aring- in mind 
th;it sonH· pt·r:H1n,; can 'itT its st;,·cral 

parts with far g'realn facility than oth­
ns. it can nfll lw a 111;1 l lt·r of ~11 rprist· t h:i I 
persnns not a wan· 11f tll\''il' facts an·. 1w,,· 
,llld then-espl'ci;ally at 1li1,!hl. and wlwn 
carrying' a lig-ht ahout-slartkcl by \\'hat 
thl'y fancy an apparition, hut \\'hkh is 
in n·ality nothing 1110rl:' than SOllll' pan 
of tlw s1ruct11n·s :ibon· consitkn·cl. 1\ 
lach· ;issurt·s 11s that she s:I\\' t lw g-h,,~l 
of 11<'1' husband as sht· \\'as goinl.! down 
!H;iirs with a lil,!htt'cl candle in hn h;111d. 
Tlw 'i()ot ~-. Fi~ . ..t. \\'ht.'11 s1·t·n ;1).!'ai11st a 
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wall a few feet distant, appears about
the size of a human head, and wants very
little to furnish it with features. Figured
paper on the wall, and a host of other
things, may supply them, or even the
retinal artery, which often lends body
and limbs (Fig- 5).

Besides the above mentioned struc
tures, there are others which may play
an important part in these illusions, es

pecially the common muscoe volaiites, so
called from their resemblance to flying
flies. They consist of cells and filaments,
the debris of the eye, and float about in
its humors. That some of them exist very
near the retina appears evident from the
fact that, on placing the eye close to a

gauze wire blind, distinct miniature im
ages of parts of the gauze will be seen in
them ( Fig. 6).

We now pass to consider some of the
leading properties of light. There have
been many theories propounded from
time to time in order to explain the va
rious phenomena connected with this
subject, but only one accords well with
them all, and that is called the undula-
tory or vibratory theory, which, from its
numerous complications, will compel us

to confine ourselves to a consideration of
that part only which is necessary to our
present use. This theory regards light as

the vibrations of an imponderable ether
pervading all space, the number of these
vibrations varying in a given time for
each of the three primary colors — blue,
yellow and red— the greatest number
producing blue, the least red, and an in
termediate number yellow, all other col
ors being produced by the combination
of these in various proportions. Any two
primary colors mixed together makes
the complementary color to the third,
and the third is also complementary to
it. Thus, blue and yellow makes green,
which is the complementary color to
red; red and blue make purple, comple
mentary to yellow; yellow and red make
orange, complementary to blue. When
the three primary colors are mixed to
gether, white is the result: sowhenaray
of white light falls upon a piece of paper,
and all the vibrations are equally reflect
ed, the paper will appear white, and if
they are all absorbed, it will appear
black; but, if the paper absorbs some and
reflects others, it will appear colored.
Thus, if it absorbs those producing red,
it will appear green, from the mixture of

the vibrations producing blue and yel
low; and if it absorbs blue and yellow,
and reflects red, then it will appear red.
In this manner any object we look at will
appear of any particular color, according
to which vibrations it absorbs and which
it reflects.

The retina is so admirably construct
ed that it is susceptible of different im
pressions of color by these different vi
brations, except, in the case of a few in
dividuals who are either blind to all col
or, and therefore see everything black
or white, and their intermediate shades,
or who are blind to only one or two
colors.

When we look steadily at a red object
for a few seconds that part of the retina
on which the image impinges begins to
get less sensitive to vibrations producing
red, but more sensitive to those produc
ing blue and yellow; so that on turning
the eye away from the red object, and
permitting a little white light to enter it

,

that part of the retina which received
the red image will, in consequence of its
diminished sensibility to that color, and
its exalted sensibility to blue and yel
low, be able to perceive the two latter
colors best, and by their mixture will
give rise to a green image of the red ob
ject. The same thing will be observed
with all the other colors; the secondary
image or spectre always appearing of the
complementary color to the object from
which the impression is obtained.

The duration and vividness of these
impressions on the retina vary greatly
in different individuals, and can be pro
cured from almost any object. A person,
looking steadily, and, as often happens,
unconsiously for a short time at printed
or painted figures, on paper, porcelain,
etc., see, on turning the head in some
other direction, a life-sized or colossal
spectre (the spectre appears larger the
greater the distance of the surface on
which the color spectre is seen), and
there can be little doubt but that many
of the reputed ghosts originate thus.

Dr. Lombard was seated on the porch
of a house neat a bay. Mis host's daugh
ter was sitting on the steps, about nine
feet from him, her profile well in view.
For no particular reason, he began to
stare at her, concentrating all his atten
tion upon her features. On turning his
eyes to the bay, he saw the girl's image
very distinctly.

(' 

\\'all a k\\' fl'l'l distant. appl';irs aliout 
the size of a human head. and wants ,·t·n· 
litt!l' to furnish it with features. Fii,:-11n·~I 
paper on the wall, and a host 11i othl'r 
thini,:-s. may supply them. or t·,·1·11 t hl' 
rl'tinal artery, which oftl'll ll'nds hody 
and limbs ( Fii,:-.. ~). 

Besides the abo,·t· nwntionl'd struc­
tures, thert' are othe-rs \\'hich m;1y play 
;m important part in thest• illu-.ions. t·s-
1wcially the common mus,·01· ,•0/1111/,·s. s,, 
called from tht'ir resemhlann· to tlyini,:­
tlies. They consist of cells and tilanwnts. 
the debris of the en·, and float about in 
its humors. That so;lll' oi them l'xist n·n· 
near thl' retina appears t·,·ident from th;· 
fact that, on placing thl' eyl' closl' to a 
i,:-auze win· blind. distinct miniat1m· im­
ages of parts of the gauze will he Sl't'll in 
them ( Fig. (1). 

\Ve now pass to consider some oi the 
!l'ading properties of lii,:-ht. Then· han· 
been many tht'ories propounckd from 
timl' to time in ordt'r to t'xplain the ,·a­
rious phenomt'na connt'Ctl'd with this 
subject, but only one- accords wt·II with 
them all, and that is called the undula­
tory or ,·ibratory theory, which, from its 
1rnnwrous complications, will compel us 
to confine oursdn·s to a consideration oi 
that part only which is necessary to our 
present use. This theory rei,:-ards lii,:-ht as 
tht· vibrations of an impondl'rahll' ethn 
pervadini,:- all space, the number of thl'SI' 
,·ibrations ,·aryini,:- in a i,:-iH·n tinw for 
each of the three primary colnrs- -hlw·. 
\Tilow and red·-the i,:-reatest numlin 
jiroducing blut', tht' least n·d, and an in­
tt•rnwdiate number yellow, all othl'r col­
urs lll'ing produced hy the combination 
of tht·st· in various proportions. t\ny two 
primary C'Jlors mixed together makl's 
the complementary color to thl' third, 
and the third is also complementary to 
it. Thus. hlul' and yellow makt·s gn·t·n, 
which is the compknwntary color to 
rl'd; red and hlue makl' purpk, compk­
nwntary to yellow: yellow and rl'd makt· 
orangl', complenwntary to hlue. \\'lwn 
the threl' primary L:olors arl' mixed to­
i,:-ether, white is the rl'sult: so whe11 a rav 
of white light falls upon a piece of pape1:, 
and all the vibrations are l'qually rl'i'kct­
t·d, the papt•r will appear whill·, and if 
they are all absorbed, it will appl'ar 
black: hut. if the paper absorbs some and 
refkcts others, it will appear colored. 
Thus, if it absorbs thosl' produci11g l'l'd. 
it will appl'ari,:-rt'l'll, from the mixtun· of 

,. 

the ,·ihr;1ti,,11s producing lilue and yel­
low; and if it ;il>sorhs hlue and vellow. 
and rl'lkcts red, then it will appt:;ir rl'd. 
In this man1wr any ohjt·ct wt· look at will 
appear oi any p,1rtic11larcolor, according 
to which ,·ihrations it ah-.orl,..; and which 
it rdkcts. 

Thl' rl'ti11;1 i-. so admirahh· constrnct­
l'd that it i-. suscl'ptihll' of <iiffl'rl'nt im­
pressions oi color hy thl'St' cliffl'rent \ i­
hrations, l'Xcept, in the c;1sc of a kw i11-
di,·iduals who art· t·itlwrhlind to all col­
or, and t IH'rt'forl' set' t'\TrythinJ.! black 
or white, and their intcrmediatt' sha,h-s. 
or who are l,lind to only 0111· or t\\11 
col ors. 

\\·hen Wl' look stt'adily ;1t a rl'd object 
for a few sl'conds that part oi thl' retina 
011 which t lw i111;1gl' impilli,:"l'S begins to 
get lt-ss sensitin· to \'ibrations producin:.._:­
red, but more Sl'nsitive to those prod11c­
i11J,! blul' and yellow: so that on turnin!,.!' 
the eye away from the reel ohjl'ct, and 
µermittini,:- a littk \\'hitl' light to t·nter it. 
that part of thl' n·tina which rl'cein·d 
tht· red image will, in consl'quenet· of its 
diminishl'd Sl'nsihility to that color, and 
its exaltl'd st·nsibility to blue and yel­
low. lw ahlt" to pt'rcein· the two latter 
colors hest, and by tht·ir mixture will 
i,:-in· rise to a i,:-ree-n ima~e of the red oh­
jt-ct. The same thini,:- will he ohsern·d 
with all the other colors: the seconclan· 
imai,:-e or spectre always appearini,:- oi t h~· 
compknwntary color to thl' object from 
\\'hich the impression is obtained. 

The d11ratio11 and ,·i,·idne..;s oi these 
impn·ssions on till' retina vary i,:-rcatly 
in different individuals, and can he pro­
curl'd from almost ;my ohjl'ct. A person, 
looking stl'adily. and. as oitt'll happl'ns. 
1111co11siously for a short time at printt·d 
or painted figure,;, 011 papl'r, porn·lain. 
etc., Sl'e, 011 turninf.! thc hl'ad in ,.;onw 
other direction, ,l lifr-sized or colossal 
spectrl' (the speL·trc appl';1rs larger the 
grl'ater the di,.;tancl' of the surface 1111 

which tht· color spL·ctre is Sl'l'll), and 
therl' can he littll' doubt hut that manv 
oi the reputed i,:-hosts originate thus. • 

Dr. I .omhard was seated on the porch 
oi a house 11ea1 a hay. His host· s claugh­
tn was sittini,:- on thl' stl'ps, about nine 
fl'l't irom him, her profile- ,n·II in ,·iew. 
For no particular rl'ason, he began to 
stare at her, concl'ntrating all his atten­
tion upon hn ieaturcs. Un turning his 
eyt·s to the hay, lw saw tlw girl's image 
\Try distinctly. 
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Threading the Mazes
A Puzzler's World Tour Through the Labyrinths Famed in

History, Art and Fable

By Rhode Knight

pi'l' is a far cry from Hampton
Court Palace to the City of
Crocodilopolis,
yet it is to the
latter spot that

we must repair if we would
visit the site of what was not
only the original maze or
labyrinth, hut also one of
the most wonderful struc
tures the world has ever
seen. Crocodilopolis is now
better known as Arsinoe,
near Lake Moerisin Egypt.
Although graphically and
minutely described by He
rodotus and other ancient
writers, it was only within
comparatively recent years
that the massive ruins of
this city, and the more famous laby
rinth were identified by Lepsius, whose
discoveries led him to be
lieve the city itself was
founded 1800 B. C. and
the labyrinth was built by
Amcnhemha HI.

The chambers and pas-
ages of the labyrinth were
so arfully contrived that it
was impossible for anyone
to enter and retrace his
steps without a guide; and
Pliny sums up the matter
styling it one of the won
ders of the world.

How bewildering such a multiplicity
of passages may become is, however,
manifest from Fig. 7, although in this
case the confusion is intentional. Hut

Flti. I. "The Wilderness." Ver
sailles— the most beautiful work

«»fits kind ever devised.

FKi. 2. A typical ma/e which once
existed on Kipon Common with a

path 4(17yards lonif.

Fig. S is innocent of any such intent.
In ancient Crocodilopolis, then, we

have the starting point of
our tour of the mazes of the
world. The next spot to be
visited is Cnossus in Crete,
the site of a labyrinth still
more celebrated in history
and picturesque mythology,
about which archaeologists
and antiquarians generally
have long wrangled. Mean
while, it may not be inap
propriate to show a very
much reduced facsimile of
one of the earliest—perhaps
the earliest known drawing
of a maze. It is taken from a

rude drawing scratched by
an idle hand on a pillar in

ancient Pompeii. The Latin inscription
"Labyrinthus hie habitat Minotaurus,"

freely translated means:
Here in the labyrinth the
.Minotaur dwells.

The curious and in many
instances beautiful laby-
rinthian mosaic pavements
known at the time of the
Crusaders as "chemins de
Jerusalem," which may be
seen yet in the Continental
churches, especially Italy
and France, appear never
to have been introduced in
Fnglish churches or cathe

drals. In England, during the mediaeval
period the adaption of the maze took a

somewhat different and a rather more
practical form. As the rules of themou

FKS. 1. Conventional representations of labyrinths on Cuossian coins. B. (". 5(10-200.

TIIREADJN(; TIIE \IAZES i 

Threading the Mazes 
A Puzzler's World Tour Through the Labyrinths Famed in 

History, Art and Fable 
By Rhode Knight 

,.= ,,!''T is ;1 far cry from I lamplon Fig. ~ is i1111ocl·11L or any such intent. 
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Court l'alact' to lhl' City of Jn ancil'llt Crncodilopolis, then. we 

' , z I Crocodilopolis, haw• the starting point of 
~· Yt'l it is to the our lour of the mazes of the 

11 '--- lattt·r spot that \\'Oriel. The lll'Xt spot to be 
1n· must repair if 11·,· would \·isited is Cnossus in Crete, 
,·isit tht· sitt' of \\'hat was 1101 thl" site of a labyrinth still 
only tlw original maze or more cekbralt'd in history 
l.ibyri111h, but ,tlso one of and picturesqu(' mythology. 
tht' 1111>st 11·rnHkrful struc- about which archxologists 
tun;s tlw world ha.;; L0 1·t·r and antiquarians gem·rally 
~l·en. Crocodilopolis is now ha,·c long wrangled. Mean-
bt·ttt·r known as Arsincw. while. it may not bl' inap-
·11l'ar Lakt' l\l0t·ris in EKYPI. propriatc to show ;1 very 
,\!though g-raphically ;111d much rt·duce<l facsi111ilc of 
111i1111tt·ly described by He- oi"w of tlw carlit•st-perhaps 
rodotus and other ancient the t·arliest known drawing 
writers, it was nnlv within of a maze. 11 is taken from a 

• FI/L I. ""Th,· WilJ,·rnl'so."" \"er· 
cnmparati,·ely H'cent ye,Hs ,,,ill,·,-th•· mt•,n 1..-a111ir111 work ruck drawing scr;11chC'cl by 
that the massi\'t: ruins of "1 ii~ ki,,J ,,,-..r d,.,.;~ .. d. an iclk hand 011 a pillar in 
this cil y, and the more- famous lnby- ancient Pompei i. The Latin inscription 
rinth were identifi(•d by L('psius, whose "Labyri11Lhu::; hil.'. habitat ~Iinotaurus.•· 
disc,wi:rit·s kd him to lie- freely translat<·d nwans: 
Ii<'\'(' the city itst·lf 11·aoa; I lt-rl' in the labyri111h the 
fo1111ckd txoo B. C.. :rnd ~li11ota11r dll'ells. 
the labyrinth was b11il1 by ~~~~~~~~ The curious and in many 
Amen hem ha JI I. ~~~~!§S i nstanc<·s bc·autif ul lab~:_ 

Thl'. chambns and pas- ri11thi;111 mosaic pan·mcnts 

a~es of the labyrinth \\'CJ"(.' \1~~~§1~~~~w kll0\\'11 at thl' time of tht· 
so arfully contrived that it Crusaders as "chemins de 
was impossibk for an yon(.' jt'rusalem," which may be 
to e111n ;111<1 retracl' his sn·n vet in the Continental 
stt"ps without a guick: and churches, ·especi,tlly Italy 
l'liny sums 11p the matln and Franct.·. appear never 

I. . FI(; . .! .. .\ l)Uic:tl mat.· whl("h 11tu·,· • , 
SI y Ill~ II Olll' of lhl· \\'Oil- ,·,i•i.·d 011 l<i1,011 Cum111on wilh" LO hil\'t' b(·c·11 111trod11ccd Ill 
<krs (lf t lw world. 1'" 1" ◄o7 1"" 1' 1"""· En~lish churclws or <:atlw-

Hnw bewild(·ring such a multiplicity dral!-. In Englancl, durin~ tlw nH·clix\·;tl 
of passagl·S may bcconw is. howcl'l·r. period thl' adaption of tlw maz1.· took a 
manikst from Fig. 7. although in this somt·what cliffrr(·nt and a ratlwr mnrl· 
ea-;(• thl" co11f11sio11 is inte11ti1111al. But practical form. A" tlw ruks of thl" nrnn-

- ... 
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asteries then existing often prohibited
the monks from going "out of sight and

FIG. 6. Plan of the maze formerly eyisting near St. Ann's
Well, Sneinton. where the monks were exercised.

hearing," and as the ground available
for exercise was sometimes limited, it
became necessary to devise some plan
whereby the friars of orders grey and
other shades could enjoy that physical
recreation which is so essential to good
health. Thus it came about that open
spaces in the vicinity of several abbeys
or monasteries were laid with narrow
paths in a geometrical pattern— general
ly of concentric circles, similar to that
shown in Fig. 6, which represents a maze
formerly existing near St. Ann's Well,
Sneinton, in Notts.

There is reason to believe, that these
mazes, as was the case in France and
Italian churches, were also used as a

means of penance — monks who had been
guilty of somesjight breach of monastic

FKi. l)
.

Out' o( tin- earliest known dravvin > of a lain rinth,
scratched en a pillar in ancient Pompeii.

discipline being ordered to recite pray
ers at different stations on their way to
the center, and, for severer punishment,
perform the journey on their hands and
knees.

Space will not admit of a list of the

many places in England where these
mazes were, at no distant dale, to be
found. Most of them have been plowed
up, or so neglected that their original de
sign would be unknown were it not for
the plans preserved in musty folios. A

FKi. 4
.

I'ln- Hampton Court ntaar, laid out in 17(10.

maze which once existed at Pimperne,
near Rlanclford, in Dorset, the plan of
which was extremely intricate. This
maze, il is said, covered an acre of land,
and the length of the extremely tortu
ous path, which ran between small yrass
ridges about a foot high, exceeded a

mile. A maze, shown in Fig. 2
, which

formerly existed on Ripon Common,
had a path 407 yards long, and in point
of design may be taken as typical of the
majority, that at Pimperne being quite
exceptional in its intricacy.

So popular were these mazes among
the simple-minded villagers of olden

EE3
E

El

FIG. 7
. Imagine this in ho the RTound plan <>l(he \>\xlaby

rinth ;it Crocodilopolis, .m l set' how coiifustnK ntuuU-r
of passing's may become,

times that dances were specially made
for them, and to tread, or, more prop
erly, "to thread the maze," was once a

GI IOSTS 

as1ni1·s t hl·n c'-istin~ often prohibited 
the monks from going- .. nut ofsiid1l .incl 

Fl<i. f,. Plan of 1lw n,a,,· form,·rl} •·>i~rin~ n,•;u :-;r. .\nu'!'> 
\\",·11. ~n,·inl"n. \\h,·r,· tlw m1111k:--w,·r,· ,·~•·rd:--1·d. 

hearin)!. • • and as lh1· ground ;l\·ailabk 
for c:.·xt·rcise wm; somcti11Jes limitccl, it 
becanw necessary to devisl· sona· plan 
wh1·rcby the friars of orders grey and 
othn shacks could enjoy that physical 
n·crcation which is so 1·ss1·ntial to g-oocl 
h1·alth. Thus it came al)()ul that open 
sp,1u·s in thl' ,·icinity of snTral abbeys 
or monastcrit·s were laid with narrow 
paths in a j!eonwt rical pat 1crn- g1•1wrnl­
ly of concentric circks. -;imilar to that 
shown in Fig.(,. which rt"prt·sn1ts a mazt· 
formerly l'xisting nt·:,r St. .-\1111· s \\"l'II. 
Sncintnn, in l\otts. 

Tht'rc is r('ason to h·lil'n·. th;,t tlwsl' 
111az1·s. as was the t:as1· in France :,nd 
Italian church(·s. ,,Trt' also us1·d as a 
nwans of 1wnant:t•·-monks who h:1cl bel'n 
guilty of som<' slight brt·ach of mon.tstit: 

I• IC;_ 'J. ( )11,• nl th,· ••arlh·,1 lllu\\ n dra\\ 111 .'.' 11( ,t I.di\ rinth . 
... cr:u,•h1•d ••11 .1 1ull.1r i11 .mr11•111 1'.11111,1•ii, 

discipli11l' b1·ing ordned lo n:(it1· pray­
l'l'S at cliff1·r1·11t stations 011 1lwir wa,· to 
thl' ccnt1:r. and, for sc·n·rn p11ni-.hm~·nt. 
J.H·rform tlw journt')' 1111 tlwir hand,; ancl 
knees. 

Spact will not admit ol a li~l nf iht' 

- ... 

many plact·s in En!,!'land "ht·n· llwsl' 
n1azrs \\'l'fl', ,It 110 dist;1nt cl:1I1·. to b1· 
found. :\lost of tlwm han· IH·c11 plmr1·d 
up. ors11 nt·J!kcll'd that tlwirnri!,!inal cll'­

sil!n would b1· unknown Wt·re it not for 
the plans prt·sern·cl in 111us1y folio..:. :\ 

f-"ICi. 4. Tlw ll.1111ptn11 ("t,urt 111.1.11·, la1J nHI 111 1;n1 

maze which once t'xistt'd at Pimpl'ntl', 
IH·ar Bla11dfnrd. in Dnrs1·t, tlw pl:111 oi 
which was t·xtrl'nwly intricat1·. This 
n1aZl', it i:-: said, covt'n·d ;111 :Icn· of land. 
and tlw h-111,!th of tht:· ext l"l'llll'ly torlu­
nus path, which ran bt·t\\·t·t•11 small j.!rass 
ridJ{t'S about a foot hil,!:1, (·xcn·ded .i 

mill·. A nwzc, shown in Fig. 2. which 
fnrnwrly l'xistl·cl on Ripon Common. 
had a path -Hl7 yards Ion~. ;111d in point 
of <k-;ign may bl' takt·n as typical of the 
majority, 1h:1t at Pi111p1·r11t· bl·ing- quitt· 
excep1i·111al in its intricacy. 

So popular wt·rt· thesl' 111:lzt•s among­
the simpk-111inded ,·illaJ.!l'rs of nlclcn 

F1(;, i. lin.u,ruw IIU:,.1o h,· lh•· i.:rnund pl:111 ol th,• I.ii,: lab) 
nnth a1 Cr,woclilHtmli,. ,111d ,•·i· Ito\, ,·unf11-.111c ,I 11u111lu•r 

uf pa, ... ,11.!'P:- 111:t\ h1•1.·111111•. 

tinH'S that cl:111<.:e~ Wl'rt· sp1•cially madt· 
for thl'lll, and to trt·ad, or, n1on.: prop­
erly, "tn thrt•ad till· maze ... was ont:l.' a 



THESPHINX RIDDLE OF HUMANITY

favorite and picturesque pastime. These
dances, like the mazes themselves, were

Fig. 4, was constructed in 17(H). The key
to this maze is to keep to the hedge on

Fl(i. N. A hedge maze designed in 1UJS. Tin- tending ol all
the hedges involved an enormous amount of labor.

intricate, and recall the lines:

"Mark how the lahyrintliian turns they take.
The circles intricate, and mystic maze."

The famous maze at Hampton Court,

FIG. 5. A garden maze designed by Batty Langfey in 1735.
Constructed of hedges 8 to 10 ft. high.

your right and follow it without devia
tion, both in going to the center and on
leav ing it. The maze at Versailles, Fig.
1, was laid out in the midst of a dense
wood and the most beautiful ever made.

The Sphinx Riddle of Humanity
By Henry Ridgely Evans

I1IS is the question of the
ages, the Sphinx riddle that
Humanity has been trying
to solve since time began.
A scientific demonstration

of immortality is

declared to be ut
terly impossible.
Hut u hy go tosci-
ence for such a

proof!' The ques
tion does belongs
to the domain of
philosophy and
religion. Science
deals with phys
ical forces and
their relations ;

collects and in

ventories facts. Its mission is not to es

tablish a universal metaphysic of
tilings; that is philosophy's preroga
tive. All occult thinkers declare that
life is from within, out. In other words
life, or a spiritual principle, preceeds

organization. Science proceeds to in
vestigate t he phenomena of the uni
verse in the opposite way from with
out, in; and pronounces life to be "a
fortuitus collocation of atoms." Still.

science has been
the torch-bearer
of the ages and

has stripped the
fringe of super
stition from the
tree of life. It has
revealed to us the
great laws of na
ture, though it
has not explain
ed them. We now
know that light,
heat and electri

city are modes of motion; we know no
more. Science is responsible for the ma
terialistic philosophy in vogue today.
A philosophy that sees no reason in the
universe. A powerful wave of spiritual
thought has set in.

TIIE·SPIII:'\X RIDDLE OF l(l:;\tt\\lTY ') 

r;1\"(1rite ;111tl pictllrl"S((lll" pastinH". These: 
cl;111ces, likL' tlw mazL's thl·mseh·l·s. \\'l'fl' 

FU;, X .. \ h,·d~,· m:111· d1·~i1:-rwd in If~. 1'h1• 11•ndinllnra1J 
rlH· ll,·d1rrr:,·~ in,·1,h•1•d nn ,·111,rmou!, amo,rnl uf lnh,,r. 

intricate. nnd rl'call the li111:s: 

'":\I.irk 1i .. w thr l:1hvrintltia11 turns tlicr takr. 
·rlal· cin.:lc:::--intriciite. and n1~stic nH17.,..-. • • 

The famous ma1.e at Hampton Court, 

Fig. -1. \\'as con~Lructc:d in 1700. Thl· kc:y 
to this mail· is lo keep to the hedgt· on 

,~Hi..~ .. \ l.!'arJ,·n ma14•dt•siLrn1•d h) Bn10 Lanitlt·}· in Ii.!$. 
Ccm:--iru,·t,·..I of lu-d,w..: 8 rn IO h. hi1.d1. 

your rif,!hl and rollow it without de,·ia­
tion. both in goinl,! to the ccnkrand on 
ka1·i11~ it. The ma1.t" at Vers:lillt·s. Fif.!. 
I. ll'as laid out in the midst of a cknse 
wood nnd the most beautiful t"\'CI' m;ide. 

The Sphinx Riddle of Humanity 
By Henry Riclgely Evam 

D
I IJS is tht· quc:-tion of tlw uq~;i11i1.alio11. Scienct' proc.:t·ecls to in­
,lgt·s. thl· Sphinx riddlt" that ,·t·stigatl' thl· pht'nOmt'n:1 nf tht' uni-
1 lumanity hai; bt·t'n tryinl,! \"l'l"'it' i11 th1.· opposite- way frnrn with­
lo soln' since tinw bl'gan. out. in; ancl pro1wunces-lift· to be "a 

~ .\ scientific clemnnstration fortuitus collncatinn nf atoms." Still. 
of immortality is science has been 
dec.:lared to bt' 111- the torch-bearer 
tnly impossibk. of tht a)!es and 
Hut II hy gn tosci- has strippt'd the 
l'nC.:c: for such a frinf,!1.' of super-
proof~ Tlw qm·s- stiti(ll1 from tht· 
Lion do:·s lil·longs tl"l'(' or lifr. Jt has 
tn thl· dom,ii11 of rcn·akd to us tlw 
philo-;ophy and gH·at laws of na-
rl'iigion. Sc.:ie11Cl' ture. though it 
deals ll"ith phys- has not L'Xplain-
ical iorc.:es and eel tlwm. \\\· nnw 
Llwir rl'iations: know that light. 
cnlkcts nncl 111- ht-at and ckc.:tri-
n·11toril''i facts. Its mission is not to 1.·s- citY ar1• modes of motion: ll't' k11<l\\" no 
tablish a univnsal nH·tnphy-;i..: of m<;n•. Sci(·nce is responsibk fort he ma­
things; that is philosophy"s prl·ro).!a- krialistk philosophy in \"ogue today. 
ti\"\:. ,\II ol·cult Lhinkns dec.:l,\rt· that A philosophy that s1.:es 110 n•;ison in the 
life is from within. out. In other words u11i,·t·rsl'. A po"·erful \\'tl\'t' of spiritual 
lik, or a spiritu;il principle, prt'Cl'tds thoug-ht has Sl'l in. 
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A SCRAP B(K)K IN t)R. \\ I IX r.VS fOLLFl "I ION

An Afternoon in a Magical Library

N

FEW hours
research in a

magic libra
ry would, no
doubt, rude

ly disillusion shortsight
ed, near magicians, who
believe thai magic was
invented in 1N72, the
date of the first book by
Prof. Hoffmann. In 1774

gentlemen of leisure,

court hangers-on, stu
dents, and teachers and
business men, diverted
themselves by perform
ing tricks that lots of
young fellows fall upon
nowadays accidentally,
and imagine that they
are uncovering a really
new sleight. Hut in 1774,

they called them "Rec
reations !

' '

The most interesting
work in Dr. A. M. Wil
son's splendid collection of magical
books, is Rational Recreations, printed in

By Ernest Evangeline

RATIONAL
RECREATIONS,

In whichthe PRINCIPLES of

UMBER S

NATURAL PHILOSOPHY
Are clearlyand copiouslyelucidated,

BY A SERIES OF

EASY. ENTERTAINING, INTERESTING

EXPERIMENTS.

AmongwhichArc

All thofc commonly performed with the Cards.

By W. HOOPER, M. D.

VOL. IV.

LONDON,
PrintedfatL DatII, HolbornjJ RoMoa.NewBonJ-Arect|
B.Law,AveaMry-UneiinctGRoimioit, PAtcr-notUrrow.

MDCCLXXIV.

six volumes in 1774. and
profusely illustrated by
lull page copper etch
ings. To reproduce these
books today, would cost
a small fortune and no
publishereould be found
who would attempt it.

The title-page and one
of the full page illustra
tions from this work are
shown herewith, greatly
reduced, and the reader
will discover in one cor
ner of the reproduction
of the copper etching,
an explanatory diagram
of the rising cards from
a goblet. They are do
ing that trick yet !

It would take many
afternoons and dozens
of pages of this maga
zine to digest and de
scribe Dr. W ilson's ma
gical library. The lower

part of the walls of nearly every room
in his home are completely covered with

IO 
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An Afternoon in a Magical Library 

■ FE\\' hnur:; 
rl'Sl? re h_ in a 
mal!I<' Ii bra­
n· \\"Olllcl IHI . . 
clo11lit. ruck-

1 y disillusion shortsig-ht­
l'd, near 111.ll!iciilns. \\'ho 
lil'lin·l· th.il nl.iJ.!ic was 
in,·l·11tt·d in IX72. tlw 
dall' of the fir:-;t book hy 
Prof. lloffmann. In 177--1 
l!l'ntknw11 of leisure. 
court hail/!l'l'S-011, stu­
d1..·111s. and tcaclwrs and 
b11sinl'SS 11wn, di,·1·rtecl 
th1..·111seh-1·s hy pl'rforlll­
i111! tricks that lots of 
y<nlnl! fcllc111 s fall upon 
1rn\\·aclays .iccidl'n tal h·. 
and im;;l!i1w that thZ·y 
an· u11cm·crinl! a n·ally 
IH'\\" sleil,!hl. Hut in 177-l 
tht·,· calkd tlw111 "lfrc­
n•aiions ! • • 

Tht· most inttrt·stinl! 
\\'ork in Dr. A. :\1. \\'il­

13~ Ernest Evangeline 

RATIONAL 

RECREATIONS, 

N u M B E R s 
A I' D 

NATURAL PHILOSOPHY 

Arr clr:nlJ and co;,ioud1 tlucidJ.tcd, 

IY A StkltS or 

1.ASY, ENTERTAINING, JNTfllESTJ~G 

EXPERIMENTS. 

All 1horc commoolr pttfo:med with the Cu ns. 

By W. H O O P E R, M. D. 

VOL. IV. 

L O II D O If, 

PriatM W L. D ...... , Rolbom t J Aouo•• New lo~4-lffl1 t 
B.L•w, A.ttlW'f--hMt 1.adO a.011-.10•, PAln•..anTO•• 

MDCCJ.l<XJV, 

six nilunws in 177--1. and 
profust'ly illustrated hy 
full µag-l· copper t·tch­
i lll!S. To l'l'J)rocluce t lw-.1..· 
hooks toda\', \\'011lcl cost 
a s111;1ll for.tunt· and 11<1 

puhli:;lwr\'ould bl· fnund 
who would attempt it. 

Tlw titk-pnJ.!t' and <1111..· 
,,f tlw full p;11,!l' ill11:-tra­
tio11s from this \\'Ork ar1..· 
-;hm\'ll herl•11·ith. J.!r1..·atly 
rl'duct·d. and thl' n·adl'r 
will cliscm·t·r i11 01w l.'.Or-
111•r of tlw n·prnductin11 
of tlw copper t'tl·hinJ.!, 
an l'xpla11a111ry diagram 
oft lw risi11J.! cards from 
;1 J.!ohll-1. They al'l' d1,­
i111! that trick )'l't ~ 

) t \\'Oldd t:lkC" lll:111\" 

afl<'l'IHHlllS and dmie11~ 

of pa~1•s 1,f this maj.!a­
zi 111· t•> dig-t·st and ck­
s..:ribc Dr. \\'ilson's ma-
1,!iral libr.iry. The hm·l·r 

son's splendid collection of 111al!ical 
books. is Ralitul/ll R,·a,·atio11s. prinH·cl in 

part of the walls of nearly l'\·cry room 
in his ho11w are co111pk·tl·ly con:rt·cl \\'ith 
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AN AFTERNOON IN A MAGICAL LIBRARY II

shelves of books. And many volumes,
and thousands of pamphlets, newspaper

rtii. l\*irj- rr.ATP. Toy

COPPER ETCHING FROM A BOOK ON MAGIC
PI/BUSHED IN 1774.Wilson Collodion.

clippings and magazine articles are kept
in boxes, awaiting Dr. Wilson's time for
classification and indexing. For forty
years the editor of TheSphinx and "The
Twin Magazines of Enchantment" has
been gathering together this storehouse
of magical literature and odds and ends.
I lundreds of friends and correspondents
in all parts of the world have contributed
everything from magicians' programs
and newspaper notices, to magazines
and books. An endless chain of magic
and— Magic !

In glancing through the many vol
umes, 1 was especially attracted by the
"Overture" to the Ufe of Robert Houd-
///, written by himself:

"Eight o'clock lias just struck: my wife and
children are by my side. 1 have spent one of
those pleasant days which tranquility, work and
study can alone secure .With no regret for the
past, with no fear for the future, lam 1 am not
afraid to say it — as happy as man can he.

And yet, at each vibration of this mysterious
hour, my pulse stalls, my temples throb, and 1
can scarce breathe, so much do 1 feel the want
of air and motion. 1 can reply to no questions,
so thoroughly am 1 lost in a strange and deliri
ous reverie. Shall 1 confess to you, reader. And
why not? For this electrical effect is not of a na

ture to be easily understood by you.

The reason for my emotion being extreme at
this moment is, that, during my professional ca
reer, eight o'clock was the moment when I must
appear before the public. Then, with an eye fixed
on the hole in the curtain, 1 surveyed with in
tense pleasure the crowd that flocked in to see
me. Then, as now, my heart beat, for 1 was
proud and happy of such success.

At times, too, a doubt, a feeling of uneasiness,
would be mingled with my pleasure. "Heav
ens !" I would say to myself, in terror, "am 1
so sure of myself as to deserve such anxiety to
see me?"

Hut, soon reassured hy the past, 1 waited with
greater calmness the signal for the curtain to
draw up. I then w alked on the stage: I was near
the foot-lights, before my judges— hut no, 1 err
— before my kind spectators, whose applause I
was in hopes to gain."

I found the old scrap-books the most
entertaining of all. Some of them, past
ed full by Dr. Wilson in the early days
of his interesi in magic, are especially
curious and instructive. Old clippings
from Scientific American , Harper s W'eeh-

ly. New York Sun and the leading jour
nals of the world, are found in prolusion.
The history of American magic is writ
ten there. Careers of famous performers,
like Carl and Alexander Herrmann, Hel-

MAGICAI. COMBINATIONS
Prom "Kitty Wars in tin' Malic Circle," by Siimor Blitz.

Wilson Collection.

ler, Keller and Thurston can be followed
almost month by month. And for those

who fear the results of exposure of the

A">. i\FTER'.'\00:',; I:'\ ,\ :\l.\(ilCAL LIBRARY 11 

slwkl·s of books. And man,· voluml's. 
and thm1s:111d" of pamphkt!-,' m·wspapt·r 

l'J.A~•p, 

~ 

l'OPPr:K ETCIIIXC; flHl)l A 13001' 01' )IA(;!(" 
Pl"l-!1.1=-IIEfl 11' li74. \\'il.,nn l-.,11,•,·1in11. 

clipping's ancl ma).('azint· articles art· k<:pt 
in boxes, awaiting Dr. \\'il,,on's tinw for 
classific,1tio11 and indexing-. For furl y 
years the editor of 77ff .'-,j,/1111.r and '"Thr 
T\\'in Magazines of Enchant111n11·• has 
bct·n gatlwrinl,! tog-c-thl·r this SI01"d10use 
of ma).('ical litl'rature and odds and ends. 
I lundrt'cls of frit·1Hls and cnrresponclents 
in all parts of tlw \\'orld have contribull·cl 
1:n:rything from maj:!icians' programs 
and nnrspapn noticl'S. to maf,!azines 
and hooks. An t·mlkss chain of magi<.: 
ancl.:.._i\l ag-ic ! 

In glancing through the many ,·ol­
umcs, l was especially attractt"tl by the 
• ·on:rl lll"l" .. lo I lw /,1/i· o/ l<(Jlll"rl Hotl(f­

i11. written by himseli': • 
.. Ei1!11t .,· d11ck !,;is ju~, ~truck: my wife and 

cl1il.lr<'ll ;ire hy my !'itk. I hal'(• ~p,·nt nil(.' .. r 
il11•s,· plca;,alll c.Jays which tranquility, wnrk and 
s1111lv can al1111t· :<ecurc· . \\'ith 110 rt:)!rc·t f11r thL' 
past: wi11t 110 fl•ar for the future. I :1111· I arn 1111l 
a[n,id to ;::,y it-as h:ippy as man can lw. 

,\11<! \'t't. at carh ,·ihra1i1111 of this 111v:-tni<>11s 
h11ur, niy pulse stans. Ill)' temples tlin,h, and I 
can scarct· hre.ithe. s11 much d11 I fl·L·I thl· want 
.. r air and ll11llin11. I Cilll reply lo 11\1 q11estio11s, 
so tl111r1111)!'hlv arn I 111st in a s1ra11)!c .111d dt"liri-
11us re, eric. Shall I confe!'~ 111 """· readl'r. Am.I 
wh\' 11ot? For 1his l'lectrical l'ffect is 11111 of n na­
turi· to h .. .,;i,:ily 1111dcrstood h,· y1111. 

- ... 

The reason f11r my cm111i1111 hl'in~ extreme at 
thi,- 1111H11e11t is, that, during my professi1111al ca­
n:cr. t·i~ht o' cluck was the 1110111c11t wl1c11 I must 
nppcar he fore the puhlic. Then, with an eye fixed 
t111 thc hole in the c1111ai11, I surl'(•ved with i11-
IL·nse pleasure the ('n ,wd that A11ckcd i11 to s,·1· 
111c. Thcn, as 1111w, mv hl•art ht·at. for I was 
pn111d illlU happy"' such succ1·si-. 

At 1i11ws. II••· ;1 cl1111ht. a fi-cli11J!of 1111L"asi11css. 
would ht· minJ!lt·,1 with my pleasure. ··Hca, -
L"ll" ! .. I would ::av 111 111vself, in lt"rr<>r, ",1111 I 
SU Sllr(' uf 111\"Sl'lf ;,,. to dc,-en·l' snch anxict\' \Cl 
$l•{' 11\.: ?" • • • 

Hut. S<Mlll n·:iss111'1:d hv the pn!-t. I w.iitcd with 
i:-rcatl·r cal1111wi's th1: i'i)!n,il fur the c11rto1i11 l" 
draw up. I tht·n walked on the sta)!c: I was nl'ar 
the- f11111-li1:d1ts, hdurc m~ j11d)!es-hu1 no. I err 
-1,t•fun· m~ kind spt>Ctat11r!', wh11se appl;iui't· I 
\\ilS in luipc·" h> l!airi." 

I found lht· old scrap-books tht· most 
l'lll1:rtai11inJ,! of all. Som~· of them, past­
l·d full b\' !Jr. \\'ilsnn in tht· c-arh· cla\'s 
of his in'tl'rl'Sl in magic, are i:specialiy 
curious and inslructi,·t.·. Old clippings 
from .1·idt11l1/fr ✓1111rrirt111, H11rj>t'r's /1 'cd.·­
~1•, .\'1-w l ·or!.-S1111 and tlw 11.'ading jour­
nals of the \\'orld, are found in profusion. 
The history of :-\nwrii:an magic is writ­
kn thnc-. Carl'l'rs of famous pnfomH·rs. 
likt' Carl and Akxanckr I lt'rrmann. Hel-

)I .\(;I(' I I. nn, lltX,\TIO~~ 
l·'"rom '"Fif1, \ •·ar, i11 th,· ~l:u.rk t:in-lt·."' b, .... it,mnr Bli1, 

\\'il-.on l"1"'\1l1•('lhill, 

lt.:r, Kl'lkr and Thurston c.111 he folln\\'<"<l 
almost month b\' 111011th. And for thost· 
\\'h(I fear 1h1· rc:,iults of t·xpostll'~· of lhl' 
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secrets of magic, there are hundreds of
clippings from the most prominent pe
riodicals and newspapers in the United
States giving away the world's best
tricks, with splendid pictures and mi
nute explanatory diagrams. Not a good
trick or famous illusion performed in the
last half century that has not been com
pletely and accurately explained many-
times in the leading journals of America.
They were the wonders of their day —

soon forgotten by the general public. If
there are 9-0, (XX), 000 people in this coun
try, there are only 9<X),(XX) who enjoy
magical performances, and only 9,000

who would ever read a magical paper.
1 received a letter from a man the oth

er day who wrote: "I am afraid that by
the sale of your paper on the newstands
the secrets of magic will soon become
public property." Well, they have been,

for about two hundred years!
I came away from Dr. Wilson' s home

and left his enchanting books more firm
ly convinced than ever that there is a lot
to forget in magic. And inspired too,

with the ambition to work for the appli
cation of the principles of magic to ef
fects that have a twentieth century look
about them !

How I Became A Spirit Medium
A Remarkable Confession of Trickery and Deceit

By A Medium
!N the year 1871 I was a young

man of seventeen years, and
working at my chosen occu
pation in one of the capital
cities of the middle States. I

was a materialist of the most pronounc
ed type. Idid not believe anything, hold
ing that what was truth, could be dem
onstrated.

My family, with the exception of my
lather, were converts to Spiritualistic
philosophy and phenomena, and were
regular attendants at the seances of the
three or four local mediums and the
meetings held on Sunday by the organi
zed society of Spiritualists of my city.
My family at no time obtruded their
views upon me, nor said anythingin op
position to the ideas held by myself.

.Not being given to airing my opinions
in speech at any and all places and times,
it came about that the members of my
family had been numbered in the fold of
the Spiritualists for perhaps four years
before my attention was sufficiently at
tracted to the subject to undertake an in
vestigation of its peculiar claims. Know
ing that the members of my family were
possessed of ordinary intelligence and
exhibited average powers of logical ar
gument on questions other than reli
gious or Spiritualistic, I concluded that
either there was some fire beneath the
smoke, or there- were some clever artists
engaged in the business. From the ac

counts of the phenomena occuring with
and in the presence of their favorite me

dium, given me by my married sister, a

lady with a liberal education and a cool,
analytical mind, I was forced to the con
clusion that those "kings of magic,"
Herrmann and Hellar, still had a few
things to learn.

The first seance that I attended, was
one given in my native city by a man
reputed so wonderful that I found it im
possible not to go just once, anyway.
That first seance changed the whole
course of my then honorable life and led
to a professional careei of deception and
adventure.

Had I never come in contact with
other than finished, professional medi
ums, the chances are that I would not
have become an adventurer. It finally
struck me that, in order to make certain
of the truth of the matter, it would be
the proper thing to sit for the develop
ment of a "mediumship" of my own. I

would use every endeavor to obtain
some mediumistic gift, and if 1 succeed
ed, that would finally and indisputably
settle the matter. If I did not succeed I
would, of course, have the same uncer
tainty about it as before I attempted my
development. It would cost nothing but
a small portion of my time, and even if
it was a failure there would be no loss.

Accordingly, after asking several me
diums for the proper instructions until
they were obtained, and I had been as
sured that if they were carefully observ
ed there would be no such thing as fail
ure, a cabinet was erected at my home
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secrets of magic, tlil're are hundreds of 
clippings from the most prominent pl'­
riodicals and newspapers in the United 
States J,!i\·inl,! aw,I\· the world's bl'st 
tricks, with splendid picturl's and mi­
nute l'xplanatory diagrams. Not a good 
trick or famnus illusion performed in thl' 
last half century that has not hl't'n com­
plett'ly and accurately cxplainl'd many 
times in the leading journals of America. 
They were the wonders of their day­
soon forgotten hy the J.!l'lleral public. If 
thl're are <.J0,000,000 p~·ople in this coun­
try, then· arl' only l)00,000 who l'njoy 
mal,!ical performances, and only <),000 

who would ever read a magical paper. 
J received a letter from a man the ot h­

er day who wrotl': "J am afraid that by 
the sale of your paper on the llt'WStands 
t hl' St'Crl'ts of mal,!ic wi 11 soon heconH· 
public property.·· \Vt'll, they han· lwl'n, 
for abolll two hundred yt'ars ! 

I came awav from Dr. \Vi Ison' s homl' 
and ldt his enchanting books morl' firm­
ly convinced than t'\'er that thl'rt' is a lot 
to forgt't in magic. And inspired ton. 
with thl' ambition to work for the appli­
cation of thl' principles of mal,!ic to d­
fl·cts that have a twentieth Cl'ntury look 
about thl'm ! 

Ho\\' I Became A Spirit Medium 
A Remarkable Confession of l'rickery and Deceit 

By A l\ledium 

I man _of st·,·entt't'll yl'ars, and 
1•■;,,; thn·ear l8il I was a youn" 

a , workmg at my chosen occu­
: pation in one of the capital 

I ... __ :_~ cities of the middle Statl's. I 
was a materialist of the most pronnunc­
l'd type. I did 116tbdi1·,•1·anythinJ.!. hold­
inJ.! that what was truth, could be dem-
1 inst rated. 

l\ly family, with the exception of my 
father, wne con,-crts to Spiritualistic 
philosophy and phe110111ena, and wcrl' 
l"l'!,!ttlar attendants at the seann·s of the 
thrl'l' or four local ml'cliums and thl' 
mel'tinl,!S held on Sunday by the <HJ.!ani­
zed society of Spiritualists of my city. 
;\ly family at no timl' obtruded thl'ir 
,·il'ws upon me, nor said anything in op­
position to the idt'as hl'ld by myself. 

:'\ot bl'inl,! J,!in·n to airinl,! my opinions 
in speech at any and all placl's and timl's, 
it came ahout that thl' nwml>l'rs of my 
family had bet'n numberl'd in the fold of 
the Spiritualists for perhaps four years 
hl'fnrl' my attention was sufficiently at­
tracted to the subject to undertake an in­
,·t·stil,!ation of it~ peculiar claims. Know­
inl,! that thl' ml'mbt'rs of my family Wl'rt' 
possl'ssed of ordinary intdli!,!t'net· and 
l'Xhibited averaJ.!t' powl'rs of lo1,6cal ar­
J..:'Ullll'nt 011 qul'stions other than reli­
J.!ious or Spiritualistic. I concluded that 
l'ither thl·rt· was somt' fire beneath the 
smokl', or therl' were some cll',·er artists 
l'llJ.!aJ..:"ed in thl' husinl'ss. From the ac­
counts of the plwnoml'na ocn1ring with 
and in the J>rl'Sl'llCl' of their f;l\·orite nw-

,. 

dium, gin·n me by my marril'd sistl'r, a 
lady with a liberal education and a cool, 
analytical mind, I was forced to the con­
clusion that those "kings of magic," 
Herrmann and Hellar, still had a kw 
thin~s to learn. 

Thl' first seance that I attended, w;1s 
one gin'n in my natin· city by a man 
reputed so wonderful that I found it im­
possible not to J.!O just once, anyway. 
That first seancl' chan!,!ed thl' whole 
course of mv tlwn honnrabk life and kd 
to a professional c;1rt'l'I of den·ption and 
adventurt'. 

Had I never coml' in contact with 
other than finished, profl·ssional nwdi­
ums, thl' chanct·s are that I would not 
han· become an adn·nturer. It finallv 
struck lllt' that, in order to makl' certai;, 
of thl· truth of the mattl'r, it would he 
thl' proper thin!,! to sit for thl' dcn·lop­
nwnt of a "nwdiumship" of my own. I 
would USl' e,·ery t·ndeavor to obtain 
some mediumistic J,!ift. and if I succel'd­
ed, that would finally and indisputably 
settle the matter. If J did ll'>t succel'd I 
would, of co11rsl', han· the same uncl'r­
tainty about it as before I attempted my 
development. It would cost nothing hut 
a small portion of my timt', and n·t'n if 
it was a failure thl're would ht' no loss. 

Accordin!,!ly. after asking several me­
diums for tht> proper instructions until 
they ,n·n• obtained, and I had hl'l'n as­
sured that if thl'v were cardullv obsen·­
ed there would t'ie no such thit;J.! as fail­
llrt'. a cabinet was l'rl'cll'd at my honw 
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and the attempt at development begun.
I begun my "development" sittings

in as handsome a cabinet, and with as

good instruments as the purses of my
friends, who would not allow me to go
to any expense, would permit. Those
who sat outside were Spiritualists, six of
them; all interested in seeing the pros
pective medium developed to the full
ness of his capabilities, whatever they
might be. They were friends of my fami
ly and I found the development busi
ness quite pleasant.

The sittings were kept up for the three
months named as the time that the mani
festations would begin, but none had
put in appearance, neither had I experi
enced anything that led me to believe
that any progress had been made. 1 was
abjured to be patient by the "sitters,"
who told me that it was an easy thing
for the spirits to be mistaken as to the
length of time required to bring about
results, but that they were probably not
far wrong, and possibly the next sitting
would see the first of the manifestations.

Thus encouraged, I continued the sit
tings for six months. Nothing occured,
except a healthy desire on the part of
both medium and sitters that the mani
festations be forthcoming, giving me an
inclination to cause some phenomena on
my own hook. The more 1 thought about
it the stronger became the desire to
practice a little deception on my friends,
then, after telling them about it

,

drop

t he matter entirely. After turning it over
in my mind for some time, I concluded

I would see what effect a few spurious
manifestations would have upon my
friends. It would be easy, they having
unbounded confidence in me. My mind
made up to do it

,
I hardly knew what to

try, and finally concluded I would wait
until the sitting came around and, after
getting into the cabinet, see what sug
gested itself.

This was the course I pursued, and on
one Saturday evening, after the first
song had been sung, the sitters were de
lighted to hear sharp raps, seemingly on
the walls of the room, within the cabi
net. Of course, I had to be happily sur
prised, or appear so, which I did, and
my first act of deceit was done. I was
forced to deny the authorship of the raps
also, and the first lie had been given
birth. The sitters endeavored to get re

plies to questions, but they did not suc

ceed, for I did not care to go to that
length with my deception and, besides,
did not know what answers to make to
the inquiries. Nothing occured but the
raps, although every ear and eye was
alert to catch anything that might tran
spire. The sitters also displayed a tend
ency to connect any noise occuring to
Spiritual agency. Noting this, I could
not help reflecting with what ease one
could deceive them. It also gave me an

idea that the average medium had pretty
smooth sailing when he had none but
Spiritualists in his circle. If he could not
readily offer an explanation foranything
occuring, some one of the sitters would
do it for him, thus educating him in the
business.

When nine o'clock had struck and 1

came from the cabinet, you may rest
assured I felt strange. I was sure that
every time one of the sitters looked upon
my face they not only knew that I had
made the raps, but had lied about it

afterwards. A dozen times I was on the
point of peachingoxx myself, but as many
limes did a sense of shame overcome my
resolution and I told myself that I would
tell them one at a time, as I met them,
laugh it down and dismiss any further
sittings.

The sitters were so delighted, and
offered so many unselfish congratula-

Instructions for Developing
Spirit Mediumship

Construct a cabinet in the corner of your
room by hanging across it a pair of heavy
curtains, fastening them to the walls of the
room where they touch at the sides, but leav
ing them open in the middle of the front. Put
into the cabinet a banjo or guitar, tea-bell,
tambourine, pair of slates and tin trumpet.
Have four or six persons to sit with you,
equally divided between the sexes. They are
to sit in a semi-circle about the front of the
cabinet, the sexes alternating, clasping each
other's hand. You are to sit inside the cabinet
alone, and remain one hour in as passive a

condition as it possible for you to attain. The
sitters outside should sing about four songs
during the hour you are sitting. You should
sit twice per week, always the same evening
and hour, Tuesday and Saturday evenings,
eight until nine o'clock.

These instructions are all that will be neces
sary until you are able to get further advice
through your own "mediumship." There is

no such thing as failure if you persist in fol
lowing out these instructions, and you will
begin to receive demonstrations within three
months.
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and the attempt at development bt"gun. 
I begun my "development" sittings 

in as hanclsonw a cabinet, and with as 
good instruments as the purses of my 
friends, who would not allow me to go 
to any expense, would permit. Those 
who sat outside were Spiritualists, six of 
them; all interested in seeing the pros­
pectin· medium developed to the full­
nl·ss of his capabilitit's, whatever tht'y 
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1 y and I found the den·lopnwnt busi­
ness quite pleasant. 

The sittings were kept up for the thrt'C' 
months named as the time that the mani­
kstations would begin, hut none had 
p11t in appt·arance. neitht'r had I experi­
enced anything that led me to belie,·e 
that any progress had been made. I was 
abjured to be patient by the "sitters,·• 
who told me that it was an easy thing 
for the spirits to be mistaken as to the 
length of timt' required to bring about 
rt'sults, but that tht'y were probably not 

Ji1r wrong, and possibly the next sitting 
would see the first of tht' manifestations. 

Thus encouraged, I continued tht' sit­
tings for six months. Nothing occurt'd, 
except a healthy desire on the part of 
both medium and sitters that tht' mani­
ft·stations be forthcominJ.!, giving me an 
inclination to cause some phenomena on 
my own hook. The mort' I thought about 
it the stronger bt'came the desire to 
practice a littlt' dect'ptinn on my friends, 
then, after telling them about it, drop 
the mattt'r entirely. After turning it over 
in mv mind for some time, I concluded 
I wo~tlcl see what effect a ft'w spurious 
manifestations would have upon my 
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This was the course I pursued, and on 
one Saturday en·ning, after the first 
song had lwen sunJ.!, the sitters Wt're cle­
liJ.!htl'd to lwarsharp raps, seemingly on 
the walls of the room, within the cabi­
net. Of course, I had to be happily sur­
prised, or appear so. which I did, and 
my first act of deceit was clone. I was 
forced to deny the authorship of the raps 
also, and the first lit' had been J.!iven 
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,. 

ceed, for I did not care to go to that 
length with my deception and, besides, 
did not know what answers to make to 
the inquiries-. Nothing occured but thl· 
raps, although every ear and t'ye was 
alert to catch anything that might tran­
spire. The sitters also displayt'd a tencl­
t'ncy to connect any noist' occuring to 
Spiritual agency. ~otinJ.! this, I could 
not help reflecting with what ease one 
could deceive them. It also gave me an 

Instructions for Developing 
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idea that the a\·erage lllt'dium had pretty 
smooth sailing when he had none hut 
Spiritualists in his circle. If he could not 
rt'adily offer an t'xplanation for anything 
occuring, some one of the sitters would 
do it for him, thus educatinJ.! him in the 
business. 

\\!hen nine o'clock had struck and I 
came from the cabinet, you may rest 
assured I felt strange. I was sure that 
t·,·ery time one of the sitters looked upon 
my face they not only knew that I had 
mack the raps, but had lied about it 
afterwards. A dozen times I was on the 
point of f>t'tldti11,1;on myself, but as many 
times did a sense of shame on·rcome mv 
resolution and I told myself that I woul~I 
tell them ont' at a time, as I met them, 
lauJ.!h it down and dismiss any further 
sittinJ.!S. 

Tht· sitters \\TH' so delighted, and 
offered so many unselfish congratula-
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tions and encouragements, shaking my
hand and patting me on the hack, it is
no wonder that I felt my smallness. One
of the ladies remarked:

"There! 1 am sure none of us need
ever have any doubts regarding phys
ical manifestations after this. I am sure
Mr. — - would be guilty of no act
of deceit."

Think of it
.

reader. A respected lady
friend offering such an expression of per
fect confidence in me regarding the very
tiling in which 1 had just been deceiving
her. Would you have felt perfectly at
ease in my placer I think not.

1 was glad when the sitters had depart
ed, and thought long and deeply on my
deception, and concluded not to say a
word to any of them about it

,

but just
shut down on any more seances. My wits
were at work the entire time that elapsed
between the regular sitting nights trying
to concoct some plausible reason why I

discontinued the development course.
The evening came, however, and no

excuse that 1 could offer without excit
ing the suspicion that the manifestations
of the previous sittings were a fraud,
had been formulated. After the sitting
had gotten under way, the requests by
the sitters for phenomena were so fre
quent and entreating that my conscience
smote me again and again for my pre
vious deception. However, 1 soon found
myself rapping again. This time I essay
ed answers to the questions regarding
the progress made in the medium's de
velopment, rapping an affirmative an
swer to the questions, "Is the develop
ment proceeding satisfactorily, and will
he develop good physical powers?"

Nothing but raps occured at this sit
ting, and the sitters were much pleased
that the raps had been made to answer
their questions. This was looked upon as

a decided impovement over the preceed-
ing sitting. I was not so much abashed
at their compliments and encourage
ments as on the previous occasion, and
during the following week I actually
found myself wondering what new thing

I could do that would create more inter
est and enthusiasm than the raps. The
only thing I could think of was to pro
duce "spirit lights." This I tried with
match-heads. It was successful and the
sitters were delighted.

The lights and raps were all that were
produced for some dozen or more sit

tings, for the reason that I could think
of nothing more wonderful. One evening

1 went to sleep in my cabinet, and upon
waking found that 1 was supposed by

the sitters to be entranced. It struck me

as the proper thing to allow them tore-
main undeceived, which I did. The sit

ters took this for a sign that some new

phenomena was about to occur. It did
not, however, until one evening I found
about twenty feet of rope that had been

concealed in the cabinet without my

knowledge. 1 found it nicely coiled and
tied with thread to the underside ot the

cane chair seat in which 1 sat. 1 had no

knowlege of rope tying feats, but under
took to bind myself with the ropes, and

this I finally succeeded in doing. 1 then

essayed my first speaking under control
by exclaiming, "Look, look, look,

"
un

til the sitters understood that the spirits
wanted them to examine the medium's
condition.

The sitters were delighted beyond
measure at finding me apparently so se

curely bound. The li^ht was so dim that

it was impossible to detect anything
wrong with the knots or manner of tying.

I was fearful, though, all through the ex
amination that some of them would dis
cover my deception, and only breathed
freely when the examination had been

completed and I was admitted to be

"most securely bound, and in a way that

it was impossible to have accomplished
himself.

1 realized, however, that the absolute
confidence of the sitters in my honesty
had as much to do with the successful
termination of my ro|>e tying test as any
thing else, and that with a "circle" of

skeptics, it would have been ;m entirely
different matter.

Little did I think at this time that at

one day in the future I would have the
reputation, deservedly too, of being the
best and most satisfactory phenomenal
medium in the United States. Little did

I suspect that 1 would be able not only
to duplicate the performances of the
most skilled mediums, but improve them
and be the means of converting hun
dreds to a belief in the phenomena of
modern Spiritualism. Such, however,
are the facts in the case.

NOTE— The ahove romarkahlo confession of deception
i* Ir.. in Revelations ,,( a Spirit Medium." published in
lt»l. author unknown. Il is said thai the plates forthe hook
were alorwards nouiilil up and destroyed and many hun
dreds ol copies hurried I \ persons who did not want Un
hook emulated.
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ical manifestations after this. I am sure 
l\Ir. ---- would be guilty of 110 act 
of deceit.'' 

Think of it, reader. A respected lady 
friend offering such an <·xprt'ssion of per­
fect confidence in me n .. ·garding the n:ry 
thing in which I had just been decei,·ing 
her. \\"ould you han· felt perfectly at 
case in my place~ I think not. 

I was glad wht'n the sitters had depart­
ed, and thought long and deeply on my 
den·ption, and concluded not to say a 
word to any of them about it, but just 
shut down on any more seances. l\ly wits 
were at work the entirt' time that elapsed 
hetw<'en the n.•gular sitting nights trying 
to concoct some plausible reason why I 
discontinued the ck·,·elopment course. 

The en'.ning came. howt'ver, and no 
exct'1se that I could offer without 1..·xcit­
i11g the suspicion that the manifestations 
of the previous sittings were a fraud, 
had been formulated. ,'\ ftt'r tht' sittinl,{ 
had !{Otten under way, the requests by 
the sitters for phenomena were s·> fre­
qu1..·nt and entreating that my conscience 
smote me again and again for my pre­
\'ious dt'ception. I lm,·en•r. I soon found 
myself rapping again. This time I l'Ssay­
l'd answers to the questions r{'l-{arding 
the progress madl' in the medium's de­
H·lopment, rapping an affirmati\'e an­
swer to the qut'stions, "ls the de,·elop­
ment proceeding satisfactorily, and will 
hl· den·lnp good physical powers~" 

!\othing but raps occured at this sit­
ting, and the sitters were much pleased 
that the· raps had lwen made to answer 
tlwir questions. This was looked upon as 
a decided imp<wement o\'er the preceed­
ing- s-itting. I was not so much abashed 
at their compliments and encourage­
nwnts as on the previous occasion, and 
during the following week I actually 
found mysl..'lf wondering what Ill'\\" thing 
I could do that would create more inter­
l'St and enthusiasm than the raps. The 
only thinl,! I could think of was to pro­
duce "spirit lig-hts." This I tried with 
match-h<·ads. It was successful and thl' 
sitkrs were delightl'd. 

The lights and raps W<'re all that wne 
producl·d for some- dozen or mon· sit-

tings, for the reason that I could th!nk 
of nothing more wonckrful. 01w t•,·enmg-
1 Wl'nt to skep in my cabinet, and upon 
waking found that I was supposed hy 
the sitters to bl' 1..·ntranced. It struck me 
as the propt'r thing- to allow them to •:e­
main undeceived, which I did. The sit­
ters took this for a siJ.!n that sollll' new 
phenomena was about to occur. It did 
not, however. until one t'Vening- I found 
about twenty ft'et of rope that had been 
concealt'd in the cabinl'l without my 
knowkdge. I found it nicely coikd and 
tied with thread to the undl·r sick oft he 
cane chair seat in which I sat. I had no 
knowlel-{e of rope tying feats, but under­
took to bind mysl'lf with the ropes, and 
this I finally succeeded in doing-. I then 
essayed my first speaking- under control 
by exclaiming, "Look, look, look," _u_n­
til th<' sitters understood that the spints 
wanted tht'.m to examine the nwdium • s 
condition. 

The sittns were delil,{hkd beyond 
measure at findinl-{ me apparently so se­
curely bound. The lig-ht was so dim t~at 
it was impossible to detect anyt~lllJ.! 
wrong- with the knots or manner of tyrng-. 
I was fearful, thoug-h, all throul,{h the ex­
amination that some of them would dis­
cm·er my <kception, and only breathed 
freely when the examination had bl·en 
completed and I was admitted to Ill' 
"most securely hound. and in a way that 
it was impossibk to have accomplished 
himself.'· 

l real iud, howe,·er, that the ahsolutt' 
confidenl'.e of the sitters in my honesty 
had as much to do with the stu:cessful 
termination of my fOf)(.' tying test as any­
thinl,{ else, and that with a "circk" of 
skeptics, it would ha\'e been an 1..·11tirl'ly 
diffen·nt matter. 

Little did I think at this time that at 
one day in the future I would han· the 
rt·putation, deservedly too, of being- th1· 
best and most satisfactory phenomenal 
medium in the United States. Litt It' did 
I suspect that I would bl' abk not only 
to duplicate the performanCl'S of the 
most skilled mediums, but impron· them 
and he the nwans of com·ertinl-{ hun­
dreds to a hl'lit'f in the phenomt'na of 
modern Spiritualism. S11d1, h<>Wl'Yl'r, 
are the facts in the case. 

SC >Tl-'.-Th1· alio\'1• ri·marL:ahlt· conl,•s~inn or d1•c1•ption 
i~ lr11m •• Ht•\·t•lati,,11'.'--nl a ~pirit ~h·di11111 .•• puhli:i,li,·d in 
JX'JI. authnr tml1111\\'II. 11 i'-; -..aid that 1lw plat,•~ (urth1• ho<1L 
"•·r,· akn\ard ... ho111:lit 11p and dc·..,trt1\1•d ;111<.I man\· hun 
dr,·d:-- o( t'opi1·.., hurrit·d I, 1wr-..,111:-. \\lw <lid nut waiu tli,· 
lu1nl ,·ifflilak1l. 
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Martinka & Company
Magicians' Headquarters in America

493 Sixth Avenue, New York
Reliable and trustworthy. Our goods need no extravagant claims, being known
for solid quality the world over. Complete catalogue, 25 cents. List free.

Latest Color Change Handkerchief
One hand only used. A blue
handkerchief with a wliite
border is held by the finger
tips and suddenly changed
to a bright red handkerchief
with a white border. Most
surprising effect. No prac
tice necessary. Works on
first trial. Price, $1.50.

The Changing Spots
A solid 3-inch die, black with white spots, is shown. A metal
tube open at both ends is then exhibited, and performer puts
his arm through it. The tube is then placed over the die. A
handful of round, red paper discs are thrown into the tube. On
lifting it up the spots on the die are found to have changed from
white to red. Price, $4.00.

A New Book hy
David Devant

TRICKS FOR
EVERYONE
Clever Conjuring

With Common Objects
Price, 50 cents

MAGICIAN
ANNUAL

1909-1910

Kdited by Will Goldston
100 pages, 300 Illustrations

Price, 12.00

Production and Color Change of Flowers

A large shallow metal tray, 16x14 inches, is shown from both sides; suddenly, without any
covering the tray is tilled with red flowers, heaped up high; just as suddenly all the red flowers
change into white, then they vanish completely. Kach time the tray is shown from both sides.
This very startling trick is suitable for any act and will especially be appreciated by lady
magicians and Japanese acts, Price, $6.00.

NEW MAGIC
10c Pocket Trick 10c
ILLUSTRATED CATALOGUE FREE

with the Pocket Trick. Retails at 25c.
We make this generous offer to intro
duce our catalogue. Address

Magic Supply Co., Dept. 40

270 West 39th St., New York

Copy Wanted
The publisher of MAGIC will pay real, if not
"big," money for articles, drawings, photo
graphs and sketches suitable for publication
in the "Twin Magazines of Wonder." Ma
terial must be of interest to amateurs and
the general public. No descriptions of com
plicated apparatus tricks or elaborate illusions
will he considered.

ERNEST EVANGELINE, Publisher
203 Temple Block, Kansas City, Mo.

When writing lo advertisers, kindly mention GHOSTS
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THE SPHINX
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professional magicians.
The SPHINX is the greatest paper ever de
voted exclusively to the subject. '1 he World
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IMPROVED LIQUID CHANGE AND SEPARATION TRICK
This is really a splendid trick. The performer shows threw tumblers

containing respectively Red and Purple Liquids and Water, also an
empty cylinder and fancy cover. He then pours the liquids into the
empty cylinder, first the Purple, then the Water, finally the Red. cov
ering it over with the empty cover, he commands the Liquids to sepa
rate and appear in the cylinder in the order in which they were emp
tied, viz: Purple, White and Red. Upon uncovering it this wonderful
separation is seen to have taken place. He again covers it over and up
on the cover being removed, the colours have vanished and nnlv clear
water remains in the cylinder. Price II | 6t$2.76).Post Free I J | 2($2.92>.
Carriage extra to abroad.

LATEST BOOK ON MAGIC
PEERLESS PRESTIDIGITATION. This book, by Mr. Herbert

De Cast on contains a collection of entirely new ideas and effects in
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cover. We anticipate a great demand for tin's book. Price 2 | ■(48c).
Post free 2 I 2 (52c).

NEW BOOKS
SOME MODERN CONJURING. Price 4 ! -<%c>.Host ir«>4 I 2(*1>.
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1 I (24c). Post free 1 I 2I2SO.

PROBLEMS IN MYSTERY. By Max Sterling. Price 2|6 lH)cl.
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ENTERTAINING. Bv "Albertus." 1 I •(24d. Post free I i 2 (28c).
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1193 Broadway, New York
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IMPROVED LIQUID CHANGE AND SEPARATION TRICK 
'J'his is real))- a splendid trick. The p,•rlormer shows thn•" rumhlers 
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"It is wonderful the expulsive power of a hobby. Itcomes in, takes

possession of us and drives out worry and care." —Will C. Copk
" There is, perhaps, no phase of amateur entertainment which

attracts such universal attention as Magic. There is no other amuse
ment which holds so much fascination. The halo of mystery which
envelopes the art may account for this fact. 'The vast majority are
not yet certain whether its wonders are wholly within the realm
of the natural, or lap over a bit into the sphere of the supernatural.
It is this very doubt which lends to magic some of its charm."

—Hkrmann Pallmi:

The Golden Age of Magic
By Ernest Evangeline

' r?3] ' ' Golden Age of Magic has

fftlfH not yet dawned. No one can

FtPs convince me for n single mo-
lOj ff«3» ment that the glory of the art

ilJg^Uy3@Mj ,,f m;ij,ic nas faded - that the
romance and wonder of the fairyland
of magical enchantment is to be found
only in musty folios of the past. I be

lieve the twentieth century crowd that
roars its approval of dare-devil conquer
ors of the air will still applaud cleverex-
ponents of magic. But their magic must
be as new as the aeroplane.

It is only now and then that a man
sees magic through his own eyes. I never
read a book on magic until three years
ago. The only magical performance I

can remember having seen before that
time was the sad debut of a young man
at an "amateur night" in a little East
New York theater. One Monday after
noon, too, at Keith' s Fourteenth Street
Theater, I saw a magical entertainer
come on, unbilled and unannounced
(having been booked at the last moment
in place of an act that failed to show up),
and perform a few children's tricks (the
"Dancing Sailor" is the only one I can
remember) with the air of a headliner but
minus the applause. His performance
would have been amusing had it not been
pitiful. Poor fellow !

Since that lime I have seen all the big
ones, from Kellar and Thurston down to
the magician in the side show of Lemon
Brothers' ten cent circus. One of the
most artistic and entertaining perform
ances 1 ever saw was that of a streetman
whogavethe

"
Talking Hand," painting

and costuming his hand before the crowd
and pattering as he went. He was an art
ist to his finger tips and only lacked a
magical education to make a topnotcher.

Ho not sigh for the old timers like
Anderson, Robert Houclin, Alexander
Herrmann and Heller. Today, Howard
Thurston, Kellar' s successor, puts on a

bettei show than those good fellows ever
dreamed of. And there are several other
living magicians who are trying to work
along new lines.

Understand me, I am not a magical
grouch or knocker. 1 am just unsatisfied.
I crave something more from magic.

I once saw a good card juggler give a

conventional card manipulation act to
an indifferent audience and for days
afterwards was haunted by a vision of
what his performance might have been.

1 saw in mist a stage setting of clean,

while canvas painted with enormous
red and black card pips and a floor cov
ering of cloth on which thousands of

playing cards had been glued, face up,
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as though the stage were ankle deep with
them. To the ri^ht was a low, black
mission table on which was standing a

giant card case of imitation leather about
three feet high. In center of the stage,
towards the back, was a mammoth ace of
hearts, apparently made of paper pasted
on a steel or heavy wire frame. This big
card was resting on an iron stand, ele
vated slightly from the floor.

Suddenly, through the big ace of
hearts, the performer burst and ran
smiling to the footlights. He was made
up as a clown — white face and white silk
costume decorated with card pips. In his
hand he held a card case — a miniature
of the big one on the table. The act was
a silent one. The performer removed the
cover from the big card case, showing it
to be lull of gigantic playing cards. With
amusing pantomime he then removed
the cover from the little card case and
took out a regular pack of cards. Then
followed an exhibition of high class card
manipulation. The performer did not
pose as the world's greatest, but concen
trated his endeavors to entertain his au
dience with laughable diversion and
skillful dexterity. Wonderful, immense
playing cards rose from the big case,
some of them floating about the staye ■

subject to the command of the clown.
Finally, the cover was put back on the
giant case and after making ridiculous
passes over it

,

the clown again removed
the cover. The cards had vanished. An
enormous crushed silk flag burst out.
Removing this, the clown proceeded to
pull out of that case enough junk to start

a dry goods store. A half dozen big col
lapsable suit cases filled with silk flowers
and vari-colored balls came out, fol
lowed by big inflated baloons, dolls,
waste paper baskets — the hat production
extraordinary !

The climax came when a little child,
dressed as a clown in fac-simile of the
performer, jumped out of the card case.
Amid the generous applause of the au
dience, the two clowns bowed them
selves off the stage.

That act made a big hit with me ! In

a future number 1 am going to illustrate
and describe it in detail. In the mean
time it is just an idea. Hut you are wel
come to it ! Take it
,

work it up and use
it. I make no claims to anything in ma
gic. I call it "Pierrot and the Giant Card
Case." It is only a suggestion.

To be a great magician a man must
first be a good actor. Then, in addition
to having the magical microbe well de
veloped, he must now and then sit down
on an idea. Some magicians have more
than one idea in a lifetime.

Surely you don't call a man who goes
into a shop with a bankroll and buys the
biggest tricks in the catalogue, a ^reat
magician. A great magician must invent
his own tricks, originate his own act,
create his own methods anil presenta
tion. The big fellow in the magic game
will never worry about a newspaper ex
posing an old stock trick. The sooner the
public knows a lot of tricks that would
tire an audience in a nickle show, and
forgets them, the better.

Once I saw a man work the sliding
die box and then proceed to swallow a

couple of swords and eat a glass lamp
chimney ! Me was billed as the Great
Somethingorother. If that is magic, give
me death !

Give us something sensational, but
neiv. Put on, for instance, a "Revolving
Hoop of Fire," and have the "Queen of
the Circus" come flying through the
hoop apparently from nowhere. I am go-
ing to put it on in this magazine. Watch
early numbers for further particulars !

Shortly, too, I am goiny to show Hou-
dini, that really clever handcuff expert,
how he can make the greatest hit of the
century, and tell him about an act that
will make an ordinary handcuff king look-

like a speck of last summer's dust.
The Golden A^e of Maj^ic will not

dawn for the professional. There are not
fifty men in the whole world devoting
their whole time to magic as a business
and making good. The glories of magic
are reserved for the artistic and enthusi
astic amateur who works lor love. It is

he who is responsible for the impetus
given the art during the past year or two.

It is he who fans the flame of interest
when the big magic show comes to town.
And it is the amateur, too, who furnishes
the velvet for the magical dealers and
manufacturers, and stays up nights de
vising new magical schemes and tricks.

A graduate of Vale University, in
touch with some prominent men, re

cently told me he knew of very few who
were not carrying around a few practical
pocket tricks with them. There are lots
of men doing magic just for the love of
the ait and the fun they get out of it.
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on a steel or hea,·y wire frame. This big 
card was resting on an iron stand, ele­
,·ated slightly from the floor. 

Suddenly. through the big ace of 
hearts, the performer burst and ran 
smiling to the footlights. He was made 
up as a clown-white face and white silk 
costume decorated with card pips. In his 
hand he held a card case-a miniature 
of the big one on the table. The act was 
a silent one. The performer removl'd thl' 
con·r from the big card case, showing it 
to be full of gigantic playing cards. \Vith 
amusing pantomime he then remon·d 
the co\'er from the little card case and 
took out a regular pack of cards. Then 
followed an exhibition of high class card 
manipulation. The performer did not 
pose as the world's greatest, but concen­
trated his endea,·ors to entertain his au­
dience with laughable di,ersion and 
,,1,;illful dexterity. \Vonderful, immense 
playing cards rose from the big case, 
some of them floating about the stage• 
subject to the command of the clown. 
Finally, the co\'er was put back on the 
giant case· and after making ridiculous 
passes 0\'er it, the clown again n·mo,Td 
the co\'er. The cards had \'anished. An 
enormous crushed silk flag burst out. 
Remo\'ing this. the clown proceeded to 
pull out of that casl· enough junk to start 
a dry goods store. A half dozen big col­
lapsabll' suit cases filled with silk Aowl'rs 
and \'ari-colored halls came out, fol­
lowed by big inflated haloons. dolls, 
\\·aste paper baskets-I he hat prc1duct ion 
l'Xtraordinary ! 

Thl' cli111ax caml' when a littl<' child, 
dressed as a clown in foe-simile of tlw 
performl'r, jumped out of the card case. 
A111id the ~encro11s appl.1use of thl' a11-
dit·nct·, the two clowns bowed them­
seln·s off thl' stagl'. 

That act made a big hit with me! In 
a future n11mher I am going to illustratl' 
and dl'scribe it in detail. In the mean­
time it is just an iclt-a. But you are wel­
coml' to it! Take it, work it up and IISl' 
it. I make no claims to n11ytlii11g in ma­
gic. I call it "Pil'rrot and tlw (~ia11t Card 
CtSl'." It is only a su~~l'sti1111. 

,. 

To be a great mag1c1an a man must 
first be a good actor. Then, in addition 
to having the magical microbe well de­
,·doped, he must now and then sit clown 
on an idea. Some magicians ha,·e more 
than one idea in a lifetimt·. 

Surely you don't call a man who goes 
into a shop with a bankroll an<l buys thl' 
biggest tricks in the catalogue, a great 
magician. A great magician must in\·ent 
his own tricks, originate his own act, 
create his own methods and presenta­
tion. The big fl·llow in the magic game 
will ne\·er worry about a newspaw·r ex­
posing an old stock trick. The sooner the 
public knows a lot of tricks that would 
tire an audience in a nickle show, and 
forgl'ls them, the better. 

Once I saw a man work the sliding 
die hox and then proceed to swallow a 
couple of swords and t·at a glass lamp 
chimney! He was billl'd as thl' Great 
Sonwthingorothcr. If that is magic, gin· 
me death!. 

Gi\'e us snml'thing sensational, but 
lit",£'. Put on, for instance, a "Ren>h·ing 
Hoop of Firl'," and have thl' "(.Jueen of 
the Circus" coml' tlyin~ through thl' 
hoop apparently from nowhere. I am go­
ing to put it on in this magazine. \Vatch 
early numbers for further particulars! 
Shortly, too, I am going to show Ilou­
dini, that really c..:k'.\'l'r handc..:uff expert, 
how he can make the greatest hit of the 
Cl'ntury, and tell him about an act that 
will make an ordinary handcuff king look 
likt· a speck of last summer's dust. 

The (iolden Age of ~la~ic will not 
dawn for the professional. Tlwrl' are not 
fifty ml'n in the whole world dl'n1ti11g 
their wholl' time to magic as a business 
and 111nl.i11_1; J.!,"fJ{)d. The gloril's of 111agic 
are rt·se1'\'cd for thl' artistic and enthusi­
astic amateur who works for lo\'e. It is 
he who is rl'sponsihle for thl' impetus 
gi\·en the art dming the past year or two. 
It is he who fans the Aaml' of inten·st 
when the big magic show coml's to town. 
And it is the amateur, too, who furnishes 
the n·ln·t for the 111;1gical dl'alers and 
manufacturers, and stays up nights d<"­
,·ising m·,,· magical schemes and tricks. 

A graduate of Yale lJnin·rsity, in 
touch with some prominent nH·n, re­
cently told me hl' knl'w of n·ry few who 
wcrl' not carrying around a few practical 
pocket tricks with tlwm. There are lots 
of men doing magic just for till' Ion· of 
lhl' ;trl and thl' fun thl'y f,!l't out of it. 
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THE ARTIST'S IDEA OF "THE ANIM ATED KKEKUJERATOK"

The Animated Refrigerator
An Original Suggestion for a Comedy Magical Sketch

By Ernest Evangeline

The Animated Refriceratok
Hei.L Hop

Scene -

CHARACTERS

Lobby of the Sue

"Gee, ain't it warm tonight!"
Sylvester U. KeepthechanRe

I Hole!

EXPLANATION—This is merely a sugges
tion fur a magical entertainment. Some will ask,
"Where is the manic ?" Hut just the same 1 stib-
init it to the readers of this magazine confident
that, if properly worked up and really performed,
it would at least he entertaining.

Only pail of the dialogue and business is giv
en here. The present size of the magazine will
not permit me to devote very much space to any
one subject. However, I will he pleased to fur
nish the rest of the matter to anyone who will
work up the act and try it out.

1 have talked with lots of magicians w ho claim
to he looking for something different that would
not take a lot of money and trouble to put on;
that would be suitable for presentation in ' 'one,"

or in front of the first drop scene on the v aude
ville stage. "The Animated Kefrigerator" is
an attemi t to meet these requirements. It may-
have merit.

The refrigerator case or l»>x, to tit over per
former's shoulders and waist, can be construct
ed of thick bookbinders' card or millboard tacked
to a simple frame ( big. 1) and then covered with
glazed paper made in imitation of white tile.
Paper lithographed in imitation of oak can also
be obtained for pasting over the millboard. The
doors in front can be made of the same material
and attached with hinges as fancy as desired.

Kig. 2 shows the completed case w ith openings
for the arms and neck. The top consists of two
flaps hinged at front and back so that they can
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The Animated Refrigerator 
An Origina] Suggestion for a Comedy Magical Sketch 

By Ernest Ev:rngdin~ 

CIIARACTERS 
T II E :\:--n1.n-1-:n R ,., i:1<1c;E1uToa 
HEI.L 11111' 

"'(,t'e, a111 l it warm tonil,!ht! •• 
Sylvt'stcr U. Kct'ptlw..:h~111Ke 

Sc:1-::,rn-Lobby of tht' S11·t·!I I loll'.! 

EXl'I.A:-:ATIU:-: Tlti!'i il' rm·n·ly a Slll-(l-fCS· 
tinn f, ,r a 111:i)!ica I cntcrtai11111c11t. S, 1111c "ii I ask, 
"\\"la:rc is the nrni:ic ?" B11tj11st th.-:.-amc I ;;11h-
111it it tn the rt·:i<lc·rs co[ tliis 111al[azine c1111fidL0 IH 
that. ifpn,p,·rlr w,,rkL·d 11pa11d rL·ally pnf11r1111."cl. 
it w1111ld at lt•ast ht· e11tcnainin:,r. 

Only p;,n ,,f the dialogue and ln1si1w!<s i l!i, -
c11 l1ere. Thi.' present sill' 11f the 111;1gazinc will 
!lot permit lilt· tu dcn,tc \cry m11cli space· tn any 
one suhjcct. H,m·e,·cr, I will be plcasc<l to fur­
nish the rest of the mat1L·r 111 a11v111te wl,11 "ill 
work up tlil' act am! tr~ it uut. • 

I lia\'c talk.-<l with lots 11[ 111:t;,!icians wl11, claim 
111 lit: l,~,kinl-( fur sumcthin)! <liffcrcm that w1111l<l 
llot take a 1111 11f trHIIIC)' ;111<l trouble ttt put 11n: 
that would he s11ioil de fur prcSt!11tati, 111 in • '1111c. • • 

11r i11 fr,1111 ,.f 11,c first drop SCL'IIC 1111 tlu~ \':tlldc­
,·ilk ~tagL· .... , he Animall•d l<efri).!crat11r·· is 
;1n attL-11q t ,,. mL·ct thL·sc rnp1iremt·11ts. It ma,· 
l,;l\ l' llll'l'it. -

Tltt" n·fri):',·r:1111r casl' 11r lw,x, to fit "' L·r pcr­
f, ,nncr·,:: sl11111IJ,·rs anJ \\aist, c:rn hC' c,,nstruct­
,·d ,,ftliick l·,M1khi11ders' c.:ard 11r 111illli.1;,rd t;1ckt~d 
111 a simpll' frame ( 1-'il[. I) and then c<>n:rcd with 
):'la1.,·d pap,·r 1muh- in imitati11n ,1! \\ liitc tile. 
l':tl'l'f lithu):'rapl,nl i11 unitatiun uf 11ak C.:.111 ;d,::11 
hl' 111,taintd f11r pasti11;! 11,·er tht: millh,,ard. Tl1L' 
U•••~ in Cr1111t can he made 11ftht! samt" material 
a11<l a11acl1ed with hing-cs as fancy as d<'sin,d. 

Fi)[. 2 ~h11\\S the c.:«mplt"ted c,1se with op(•ninl,!"S 
f11r tilt· arms and nc(k. The 11111 c11nsi~ts 11f 1w11 
Raps hin)!"cd at front :111d hack !-11 that the~- can 
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drop after head is inserted and lit snug around
the performer's neck. The case is open at the
bottom and quite hollow inside except for three
or four inches in front, hack of the doors V\x. 3
shows the doors removed. AA are small mirrors
joined at the center in front, and running I ack
on each side about three or four inches, leaving
two small triangular shaped spaces for a bottle,
glasses, egj,rs and fruit, or anything intended for
use during the performance.

Above the space occupied by the mirrors is a

little shelf about three or four inches wide. The
space above this shelf is backed by a piece of
perforated zinc to suggest a place for ice (Is).

No attempt is made to explain the tricks su^r-
gested, as any with which the performer is fa

miliar can be substituted.
1 will be glad to correspond with anyone re

garding this sketch, only asking that a stamp
lie enclosed for reply.

[Kilter The Animated Rkkricekator,
mopingface with red handkerchief. ]

T. A. R. Gee, ain't it warm tonight !

[Pulls handkerchief through fingers —turns
blue] Just been talking with the janitor.
[I 'anishes handkerchief] There is a sick
man, that janitor. Says he has been ail-
in"; for weeks. He was eating a Wiener
wurst and looked like a piece of oiled
paper round a pound of creamery butter.
I said, "Gee, man. why don' t yon stop
eating —skip a few meals." He said,
"Stop eating ? Why I just figger on eat
ing when I get sick — I just figgers on it."

. . . Gee, ain't it warm tonight ! [Opens

front of refrigerator case, takes out bottle

of beer and glass and pours out a drink]
. . . Here's looking at you! [Drinks
and puts back bottle and glfiss] W ish I had
a hot wicnerwurst myself! I was in
(nearby city) last week. Kig mystery
over there. Miss Anna Bell's dog disap
peared. I solved the mystery acciden
tally. Went into a restaurant on (swell
street in nearby city) street and ate a

wienerwurst. In it was a dog tag — num
ber 441.5. 1 certainly went crazy when 1

bit on that tag ! . . . Well, after the po
lice had quelled the riot, I brushed off
my clothes, went up to the city hall and
asked the license clerk whose dog was
numbered 4413. He looked carefully
through his many records and then he
said, "Miss Anna Hell's. It's a Scotch
terrier named Daisy I

"
. . . 1 told him,

"I've eaten her; better cancel the li
cense!" . . . When the beef trust puts
up prices so high that a restaurant keeper
can't afford to serve anything but dog,
its time to put hens on silver dollars in
stead of eagles, and change the motto to
"E Pluribus Henum." . . . What good
are eagles, anyhow. Whoever heard of
a farmer going to town with a basket full
of eagle's eggs and exchanging them for
a pair of shoes, a suit of clothes, a stove
and a motor cycle ? [Opens front and
takes out an egg] Here is an egg laid by
a hen that has just been invented out in
Kansas. This hen lays eggs with the date
stamped on them and the very valuable
property of disappearing if kept in cold
storage for more than thirty days. \Jigg
vanishes and performer appears surprised]
Gee, that egg worked with me for two
years! . . . My, ain't it warm tonight !

. . . I was over talking to the hotel clerk
awhile ago when one of those real lady
swells comes up to the desk and says,
"Say. is der a guy goes by de name of
Wenolds stoppin' here :" She had the
clerk going too all right ! He said, "I
beg your pardon ?" . . . "I say, is der
a guy by de name of Wenolds stayin'
here —Wenolds, Wenolds, do you get
it ?" Well, that clerk got red in the face,
stammered, stuttered and said, "I beg
your pardon, lady but I don't get that
yet." . . . Then she leaned over the bar
— I mean desk —and came back strong:
"Say, young fellow, if dis slab was
much wider a lot of good stuff would get
past you. / say, is der a guy what's named
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Jrop aher hc;id is inserted and fit snug- ar .. und 
the perf11rmer·s neck. The case is oµcn at the 
hnit11m anJ quite hullrn\' i11sidc except [11r three 
11r fuur i11ch1:s i11 ff'l1nt, hai.:k 11[ thl· <l1 •1n:. Fit,,:. 3 
!'IHn\~ th1:: <l,~,rs n.•1111,,·cd. /\A arc- small mirrors 
j"ineJ at the n·mer in [nmt, and rwrning- I ack 
on each side ahuut three or lour inches, lt·a\'illl{ 
two small trian~ular shaped spaces for a hottlC", 
g-lasscs, l'l!l{S and fruit. 11r anything- in1<:11Jcd (or 
use d11ri11g-the performance. 

,\h.,, e the space .. ,xupieJ by the mirrors is :1 

little shelf alk>lll three 11r f1111r i11ch1·s "iJc:. 'I lac 
space :1l1111·c: th:s shl·lf is hackcJ hy :1 piece .. r 
perforated 1.ii11· to ~11ioicst a place r .. r ice ( II). 

:--;., au,·1111,1 is m,H.ll' h1 1·xplai11 tl1c trickss11)!­
l!l'St1·u, as any ,, it h \\'hich the pcrf11r111l·r is fa­
miliar c.111 lie sul,stituku. 

I "ill lw l!laJ tu c11rrei.p1111J "ith a11y1111c rl'• 
::ardin!.:' this sketch, ,inly askinl! that a stamp 
he c:ncl01snl f11r reply. 

[Enll'r THE Ax1~1/.TEll REF1uc;1m.-\T01{, 
111opi11 J! Ji,a -;, •it/, rrd lu111dkrrch it/ l 

T. A. R. Gt·t·. ain' I it \\'arm tnni~ht ! 
LP11/ls ha11dko·d1 i,:f t/1ro11.d1/i11gt'rs--/11r11s 
/J/11L·] Just hl'<t'll t.tlkinl! with thl' ja11itnr. 
L / ·,111isltcs /111111/l.-rrd1i1/] Thc·1T is a sick 
man. that ja11i1nr. Says lw has lin·11 ail­
ing- for Wl'eks. I k was eating a wienn• 
wurst and loukl'd likt· a pil·n· of oilnl 
papl'r rm111d a pound of cn:amny butkr. 
J said, "GtT. man. \\'hy don't you slop 
eating-skip a kw meals.·• J k said, 
' ·Slop ea l i 11 I! ? \ \ • h y I just fi g-g-e r on cat­
i 11 g \\'hen I ~~t"I sicl,-1 just fi~gns 011 it.·· 

- ... 

. Gtc, ain't it warm tonight! [Oj>c11s 
/rout of rcjr,:!!,~'r(l/(Jr rt/Sf, t11l.·1·s 011I hollk 
rif bar n11d .!!.lass nm/ ptmrs 011I II dri11k] 
... I lt>n:'s lnoking ,H you! [Dri11!.-s 
1111d f>11tsh11dh,,11/1•n11d.1.:lms] \\'ish I had 
a hot wil·nt·rn·urst mysl·lf ! I was in 
(nearby city) last wet•k. Big mystny 
on~r there. i\liss Anna Bell's dog disap­
Pl~art·d. I soln.·d the mystery accickn­
tally. \\'l'l1t into a restaura11t on (swt·ll 
street in lll'arb\' cit\') stret't and ate a 
wil'llt'r\\'urst. Jn.it wi1s :-t do~ tag-num­
ber -14 U. I cntai11l\' w~nt crazy wlwn I 
bit 011 thal l:IJ.{ ! .. •. \\'ell, aflt:r tht· po­
lit:l' had qm·lkcl thl' ril)t, 1 lm1slwd uff 
my clotht·s. went up to till' city hall and 
askt·cl thl'. lict·n!>e clerk whosl' clng was 
nt1111bnt·d -1-113. 1 k lookt·cl cardully 
throui~h his many rt·cnrcls and thL'11 ht.: 
said. "i\Jiss Anna lkll's. It's a ~cc,lch 
terrier 11anwcl Oaisv I'' ... I told him. 
• T \'l' t·att·n hn; bt:'I tc.·r c111n:I the li­
Ct'llSt:' ! " ... \\.hen the: bL'd trust puts 
up prices so high lhal a restaurant kn·per 
t:an· I aff11rd to snn· a1,1ythinK but dog. 
its time to put ht:ns 1111 silvL"rdollars in­
Stl·acl of t·agks, and chan~l· tht:' motto tn 
"E Pluribus I k11u111." ... \\'hat good 
arc l'agks. anyhow. \\"l10t·n·r heard of 
a farmer going to to\\'n wi I h a baskl'l full 
of eaJ,!k' s t·gg-s and exchan~i Ill-! I hL'm for 
a pair ()f shoes, n suit of clot hL·,;, a stove 
and a molor cyck :- [Opms /i-()11/ nllfl 
l111.'N 011/ n11 l'.!!.:!!."J I kre is an l'KJ.! laid by 
a h1..·n that ha~ ju!>t b1..Tn i11n·11lt'cl out in 
Kansas. This ht·n lay,; ,·g~s \\'ith tlw date 
sta111p1..·cl c>ll thL'lll and thl' \'l·ry \'aluabk 
property of disappL·arinJ.! if b•pt in cold 
storage for more than thirty days.[/:°.!!'.!!" 
1111111slu-s 1111d f>trfflr/llrr lt/'/>t'(ll"S Slll'/>rt'.ffd] 

Gn·, that t'!.!J.! workl·cl \\'ith me for 1,vo 
years! ... ,\ly. ain·1 i1 warm 1onigh1 ! 
... I was m·1..·r talkinl,! ln thl' hokl clt·rk 
a\\'hik ;-lKO \\'ht.:11 Olll' 1,f thost· n·al lady 
swells cnnws up to tht· cksk and says, 
"Say. is <kr a 1-{llY j.!'lll'S by de ll.1l11L' or 
\\'t:11olcls stoppin' hl'H' ':" Sht· had till' 
clerk ~oing too ;di rig-hi! I k said. "J 
ht·g your p;1rdon :-· • ... "I say, is (kr 
a guy by cle name of \\\·11olds stayin' 
hl•rt: \\'enolds, \\'l·nolds, clo you gl'l 
it~ .. \\'1..·ll. chat clnk i.rot rnl in thl' f:icl·, 
stammt·rt·cl, s1u1 t1..·rl'cl ;111cl said, "1 bt·g 
your p;1rdon, lady but I tlon' t gel that 
)'L'L'' ... Tlwn she lc;111L'cl m'l'r t ht' bar 
-I mt·an cksk-and c;:inw back scronJ:!: 
"Say, y<H1nJ.! ft·llnw, if dis slab was 
much widl'r ;1 lot of i.rood stuff would get 
past you. / sny. is dcr a J.!llY what· s 11aml'<l 
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Wenolds, R-e-y-n-o-l-d-s [spells it]. Wen-
olds, stoppin' here ?" . . . "Oh, you
mean Reynolds — Reynolds, the gentle
man that comes here every Saturday
with his boss ?" . . . "Yes, dat'sdeguy,
dat's de guy, is he here ? 1 saw him
three times last week and every time he
gave me the Dr. Cook !

"
The clerk said,

"Why, do you know him t" . . . "Do
I know him ? Do I know him ? Say, he
fell for d is [indicates imaginary hat], and
dis [/hither boa\ and dis [tailor made
gozi'n\ do J know him ?" . . . Gee, ain't
it warm tonight !

(Enter Bell Hop. )

B. H. Oh, you Ice Box !

T. A. R. 'S'nuffinthe business, kid,
look him in de face ! Want an orange ?

B. H. Sure.
T. A. R. [Opens front, gets orange, hands

it to Bell Hop.] That's a ticker orange.
B. H. [Examines orange closely] Why

is a ticker orange ':

T. A. R. [Takes orange in left hand, rubs
it with fingers of right and suddenly jerks
out two or threeyards ofyellow ribbon] Be
cause, my young friend it is full of tape.
[Throws ribbon to one side and hands or
ange to Bell Hop, 'who cuts it in half and
shows if to be unprepared. ]

The Paper Rings
JMONG those who have not

been initiated in the manner
of performance, this little
arrangement, which we are
about to explain, will create

some astonishment; it gives rise to some
very interesting geometrical questions.
We will show how it is done.

Look at the illustration (Eig. 1). Here
are three paper rings. They ought to be
in reality of much greater diameter in
proportion to their length, but in the
cut we have reduced the circumference
so as not to insert such a large picture
as would be necessary if the true dimen
sions were given.

Eirst, I give you ring No. 1 with a

pair of scissors, and request you to cut
it as indicated by the dotted line. You
will then obtain two rings, as shown un
derneath. The dotted line will not be
in the paper bands in practice.

Then I request you to cut ring No. 2

in the same manner; but this time you
will be surprised to find in your hands,
when you have finished cutting round
the ring, not two rings as at first, but
one long ring, twice as large as either of
the former rings.

Now for No. 3. There is another sur
prise in store. As you cut the third ring
you will be astonished with the result.
You will again obtain two rings, but one
will be looped inside the other. Let us

explain this trick.
You must prepare paper bands 2 in

ches in width, and about 50 inches in
length. Take the first strip, cut and join
its ends directly in the ordinary manner,
as shown in No. 1, so that the same side

of the paper forms the edge all round.
The second band is united after it has

been twisted on itself, so that one of

the ends is united with the opposite sur
face of the other extremity; as for the
third band, you must give it two turns
before you unite the ends. Let the paste
dry, and then your apparatus will be
ready. The longer the rings are the less
apparent will be the turns in them.
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\\'enolds, R-e-y-n-o-1-d-s [spt'/1.s ii], Wen­
olds, stoppin' here?" ... "Oh, you 
mt'an Reynolds-Reynolds, the gentle­
man that comes here t'\'ery Saturday 
with his boss?" ... "Yes, dat'sdeguy, 
<Jat's de guy, is /u here? I saw him 
thn:e times last week and e\'ery time he 
gave me the Dr. Cook ! '' The clerk said, 
"\\'hy, do _11011 know Mm?" ... "Do 
I know him? Do I know him ? Say, he 
fdl for dis [i11dicnlt'S ima~i11ar_y /wt], and 
dis [katlur boa], and dis [tailor mnde 
.l..'"0,('111 dolk11m,•him ?" ... Gee, ain't 
it ,,•11n11 tonight! 

( Enter BELL HoP.) 

H. H. Oh, you Ice Box! 
T. A. R. 'S' nuff in the business, kid, 

look him in de face! Want an orange? 
B. H. Surt'. 
T. A. R. [ Opensfro11/, Keis orn11Ke, h1111ds 

ii lo BELL HoP.] That's a ticker orange. 
B. H. [Exami11es orn11Ke closeb1] Why 

is a ticker orange ? 
T. A. R. [ Takes orm,.{;e in kft ll1111d, rubs 

ii wit/, fi11J[ers of nilzt and sudde11~11ierks 
oul two or tltree yards of; 1ellow nobo11 J Be­
cause, my young friend it is full of tape. 
[ ll1ro«•s ribbon to one side 1111d lla11ds or­
fllll[t' lo BELL Hcw, wlto cuts it i11 Ila/( 1111d 
slw,l's ii lo be unprepared.] • 

The Paper Rings 
■MONG those who have not 

been initiated in the manner 
of performance, this little 
arrangt'ment, which we are 
about to explain, will create 

some astonishment; it gives rise to some 
,·ery interesting geometrical questions. 
\\'e will show how it is clone. 

Look at the illustration ( Fig. l)_ Here 
are three paper rings. They ought to be 
in reality of much greater diameter in 
proportion to their length, but in the 
cut we have reduced the circumference 
so as not to insert such a large picture 
a~ would be ~1ecessary if the true dime11-
s1011s were g1,·en. 

First, I J,!ive you ring No. l with a 
pair of scissors, and n:quest you to cut 
it as indicated by the dotted line. You 
will then obtain two rings, as shown un­
derneath. The clotted line will nol be 
in the paper bands in practice. 

Then I request you to cut ring No. 2 
in the same manner; but this time you 
will be surprised to find in your hands, 
when you have finished cutting round 
the ring, not two rings as at first, but 
one long ring, twice as larJ.!c as either of 
the former rinJ.!s. 

Now for No . .3. There is another sur­
prise in store. As you cut the third ring 
you will be astonished with the result. 
You will again obtain two rings, but one 
will be looped inside the other. Let us 
explain this trick. 

You must prepare paper bands 2 in­
ches in width, and about SO inches in 
length. Take the first strip, cut and join 
its ends directly in the ordinary manner, 
as shown in No. I, so that the samt.· side 

of the paper forms the edge all round. 
The second band is united after it has 
Leen twisted on itself, so that one of 

1 

1 2 

FIG. I 

the ends is united with the opposite sur­
face of the other extremity; as for the 
third band, you must gi\'e it two turns 
before you unite the ends. Let the paste 
dry, and then your apparatus will be 
ready. The longer the rings are the less 
apparent will be the turns in them. 
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N effective little trick, that
every amateur can perform
when called upon to give a

convincing demonstration of
the powers of magic, is to

shake aplayingcard through a borrowed

Card Through a Handkerchief
One of the Simplest and Most Effective Tricks in Magic

(C. Lang Neil)
handed pass is made (See January num
ber of MacicI and the chosen card is
brought to the top of the pack. The hand
kerchief is now picked up from the table
(or one may be borrowed), and the gen
tleman or lady assistant is asked to hold
it for a moment. As if by an afterthought
the performer says, "Oh, but perhaps
you will be so good as to shuffle the
cards," palming the chosen card and
then handing the pack with the right
hand, and the handkerchief is taken hack
and held as in Fig. I.

The right hand is quickly placed under
the handkerchief al about the center.
The pack, which is now shuffled, is taken
from the assistant with the left hand,
anil placed upon the handkerchief im
mediately over the chosen card, which
is in the right hand underneath as seen
in Fig. 2.

The handkerchief is now folded o\er
the cards as in Fig. .3

,

saying, "We
will now cover the pack in the handker
chief — so.

' '

The left hand grasps the pack and also
the card beneath (Fig. 4), and the right
hand gathers up the loose ends of the
handkerchief, allowing the pack to fall

fig. i gently into the position of big. ri Fig.
Th.- handkerchief is shaken out thus. The card is palmed

in ritfhl hand.

handkerchief. For convincing it is; at
least it was to me the first lime I saw it.

A member of the audience chooses
any card from the pack, and replaces it

,

laying the pack upon the handkerchief,
into which it is entirely folded. The
corners of the handkerchief are held,
and the chosen card is shaken right
through the center of the handkerchief.

The performer offers the pack of cards
to someone, whom he asks to choose a

card and show it to the company, lb-
then takes the rest of the cards in his
left hand, and desires that the chosen
card be replaced, dividing the pack at
about the middle by lifting off about
half of the cards with the right hand. As
the ciird is placed on the lower half,
which is in his left hand, the little finger
ol that hand is inserted above it
,

and as
the top half is placed upon it the two-

Mi;. 2

Pack placed on handkerchief directly over the ciiosencard
in rijflil hand.

5a is a back view of the handkerchief and
pack as in Fig. 5

, showing the chosen
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Card Through a Handkerchief 
One of the Simplest and Most Effective Tricks 111 Magic 

(C. Lang Neil) 
■N effectin· little trick. that 

every amatc:11r Cilll perform 
\\'hen called upon to 1-!"in: a 
cnm·incin~ den1011stratio11 nf 

_ the powl·rs of maJ.,!"ic, is to 
shake a playin~card throuJ.,!"h a horro\\'nl 

,. ·-·.;,.;"'~""'(.1~-n 

~ 

l'IC,. I 
Tit. lt:11H.Jk,•r('hi,·f r~ !o-h!1k,·11 HIii 11111:--. Th,· ,·arJ i:,,. palnu·<l 

in ria.:ht ha11J. 

handkl.·rc.:hid. For convincinJ.,!" it is; at 
ka:-t it was tu nw the first timt· Isa\\' it. 

A mt·mbl·r of the audic:nct· choost's 
any card from thl' pad:, ancl n·placl'S it, 
laying the pack 11po11 thl.· handknchief, 
into \\'hich it is l"lllirely fol<kd. The 
cornns uf lht· handkt·rchid an· lwld, 
and the dwsen card is shakc:n right 
thrn11gh the: Cl·nter of tlw handl-a·n.:hid. 

Thl' IK·rf4 >nnn offers the pack of cards 
tu s011wo11t·. \\·hom he asks to choose a 
c,rd .111d shnw it to tlw comp;1ny. I k 
thl'II t:1kt's thl' rest nf tlw cards in his 
ldt hancl. and dl'sirl's that the chosen 
card lil' rl'placl:d, di\·iding the pack at 
about thl' mi.dclle by lifting off about 
h;tlt of lhl' cards \\'ith the right hand. As 
the card is placed 011 tht· lm,·t·r half, 
whic.:h is in his ldt h:ind, the littk fingn 
of that hand is insnll'd abon: it, and as 
the lop half is placed upon it tht· t\\'o-

- ... 

handed pass is mack (St·e J an11ary Jllllll­

bl·r of MAtiJ<.:) and thl' chosen card i-. 
brought to tht· top of thL" pack. Tht' ha11d­
h·rchief is now picked 1up from the t.ibk 
(or one mav lie borrowed), and the J.!"l'll­

tkman nr 1;1cly assistant is asked to hold 
it for a 1114\illl"lll. As if by clll artntl1<111ghl 
the pnfnrmn s;1ys, '"Oh. but pl'rhaps 
you \\'ill bl' so J.,!"ood ;1s to shuftk the 
cards.·· palmin~ tlw chn~t·n card and 
tht·n handing the pack with the ri~ht 
hand.and tht· handkcrchil'f is takt'n back 
and hl'ld as in Fil,!'. I. 

Tlw ril,!'ht hand is quickly plact•d under 
the handk('t'chid at about tht• Cl"llll'r. 
The pack, \\ hkh is now shuA·h-d. is tah·11 
from the assistant with tht' ldt hand, 
and plac<'cl upon the handkt'rchid im­
nwdiately m·er thl· chos<:n card, which 
is in tlw ril,!'ht hand u1Hknwath as Sl't'11 
in Fil.!'. 2. 

Tlw handkt•rchid is nnw foldc:d m er 
thr cards as in Fig-. 3, -;aying, "\Vt· 
\\'ill 110\\' CO\'l'r tlw pad, in tlw handh·r­
chief-so. •• 

Thr ldt hand g-rasps lhl• pack and also 
the card beneath (Fig. -t). and thr l'i~ht 
hand l,!'ilthns up the loose ends nf the 
h:rnclkt·rchid. allowing; tht' pack to fall 
J.!'l'lltly into tlw position nf Fil,!'. ,=; Fil,!'. 

Ft<:.1 
Ja1:u .. 'k 1•laf'1•d ,m har1tH.1•rcl1h•t d1r"c1I r on•r tlu• rhn:-,.,n .:arJ 

in ri:.!ht hau,t1. 

_:;,, is a back vie\\' of I hl' h.111dk~rchid and 
pack as in Fil,!. ,:;, showing- .thl' chosen 

1 
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FIO. .?

The handkerchiel douhled over tin* pack.

card between the folds of thf handker
chief.

A pretence is made of drawing the
card out by passing the left hand up and
c|o\vn in front of the handkerchief, say
ing, "You can see your card, can you
not':" The assistant will reply in the neg
ative, whereupon a slight shake of the
handkerchief will briny the card out of
the folcl as in Fig. 6, the performer ex
claiming, "No! Why there it is."

If instead of allowing the assistant at

the beginning of the trick to choose any
card one is forced on him, its name may

FIG. 4

Lffl hand urasns pack and card beneath, and rijrhl hand
gathers ends ol handkerchief.

be told. This adds a little effect when
the hand is being passed in front and
the performer says, "You can see your
card, can you not ?" He may point to
the pack and say, "No! Why, 1 can;
there it is. Look, the eiyht of dia
monds," or as the case may be.

Those who cannot execute the two-
handed pass can use a prepared pack of
thirty or forty cards all alike. Hut the
use of such a pack naturally tletracts
from the trick. It is much more effect
ive to show your audience an ordinary
pack upon beginning the trick.

FKi. 5a
B.iclf vi.-w III Kill. 5.

lie;. 5
Handkerchief is held thus.

Fit;, h

The card is shaken shiwl) "in.

CARIJ TIIROLiGII ,\ 11:\~DKERCIIJEF 

Fl(: . .l 
Tlw hamlk,·rchid douhl,•d ov.•r 1h,• park. 

card bdwn·n the folds of tlw handl,n­
chief. 

A prt·lt·nn· i!. madl· of clra\\'inl-{ tlw 
card out by passing the lt'fl hand up and 
down in front of thl· handkl·rchid, say­
ing-, • '\' ou can Sl'l' your care I. can you 
nut:-·' The assistant will reply in tht· 1H:g­
;1tive. whereupon a slight shakt· of tht' 
hanclkl·rchief will bring- thl' card out nf 
tht" fold as in Fig-. r,. the pcrfornll'r l'X­

claiming, "l\o ! \\'hy thl'rl' it is ... 
If instt-ad of allowinl,! the assistant at 

tlw lwgi1111i11g nf the trick to choosl' any 
<.:arcl om· is forcl'd 011 him. its n:tllll' may 

FIG.~ 
L,·11 11:rnJ ~ra,10• ,.;,tk and ~;ird l,,•n,•.11h. unJ rit:111 h:rnJ 

1.wllwn ••1u.J,-ul h:111dk1•n·Jii,•f. 

bl· told. This adds a littl,· dft·cl when 
thl' hand is being passed in frc)nt and 
tht' pt·rformer says, "\'ou can set' your 
card, can you 11ot :-•' Ill' may point to 
tlw pack and say, ":\o ! \\'hy, ) can: 
thcrl' it is. Look. thl' eil,!ht of dia-
111u11ds ... or as thc cas1· may ht. 

Those: who cannot 1·x1·cutc tht· twn­
ha11dl'd µass can ust~ a prc:part·c.1 pack uf 
thirty or forty cards all alikt·. Hut thl· 
u-;l' of such a pack naturally dctracts 
from the trick. It i~ much mort' l'ffect­
i,·t· to show your auclil'IICt: an ordinary 
p:1ck 11pn11 bq!i1111i11g the trick. 

I• I<: . .'i:, 
U.1dc \j,," ul t-"i.e . . ::; . 

('I(;, .'i 
Jl:mc.ll,·rd1wf j.., Ju·IJ 1llu:-. 

FIC;." 
Th,· \.·,,rJ i:, ~h.,k,·11 .. 111\\h 0111. 

- ... 
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Flower Production
Spring

IjBfL
production of

I IK production of paper flow
ers of all sizes and colors
from a piece of paper shown
freely on both sides and then
rolled into a cone, or the

big, beautifully colored

feather flowers
plumes, from a

Flowers from a Paper Cone one of the Prettiest
Deceptions Known to Magic

inches long, and a little less than a

quarter of an inch wide; each strip must
then again be cut down its center to
within three-eighths of an inch of the op
posite end, as c, and the two portions
then bent apart as d in the same figure
—when it will be found that however
often they may be closed, they will
when released revert to the expanded
position. Taking one of the green papers
fold it across the middle, and placing
one of the steel springs between, secure
it with strong paste to the center of the
leaf, pasting a strip of the same paper,
three-eighths of an inch wide, over it to
conceal the spring. Lay these aside to
dry, and meanwhile taking pairs of the
smallest pieces of paper (each pair being
of the same color), paste two of their
edges together, and let them dry in like
manner. This done, take one of these
and inserting it in the opening of one of
the green papers, paste the free edges
to the corresponding edges of this lat
ter. The effect will now be as shown in
Fig. 2, a sort of compromise between a

sweet-pea and a butterfly. By pressing
the sides together, the flower becomes
perfectly flat, though it instantly ex
pands when the pressure is removed.

FIG. i

and magnificent
or

long
flag,handkerchief

forms one of the prettiest deceptions
in the art of magic.

The whole secret of this really beauti
ful illusion lies in the grace with which
it is performed, and in the spring flow
ers and feathers used.

The construction of the paper flowers
is extremely ingenious. They are made
as follows: The first step is to cut out a

number of pieces of green tissue paper
(not too thin) of the shape shown at //in
Fig. 1. The extreme length of each may
be 4 12 inches, and its greatest width
an inch and three quarters. Next should
be cut out double the number of mixed
colors, red, yellow, blue, pink, mauve
and white. These should be of the shape
of b in the same figure. They may be of
the same width as the green leaves, but
are only one and three-quarter inches
in length.

The next step is to provide the neces
sary "springs" to made the flowers ex
pand. These are made by cutting a sheet
of rolled steel or hardened brass, the
thickness of heavy p iper, into strips two

FIG. 2

Having provided himself with the
flowers, of which a couple hundred will
be required, the performer should divide
this quantity into (say) three "loads."
Taking the flowers one by one between
finger and thumb, he presses each flat
upon its predecessor, and when he has
thus dealt with a sufficient quantity, se

cures them with an elastic band, or, bet
ter still, between two slips of stiffish
cardboard, 3 by 2 inches, with an elastic
band passed round these in the direction

2() l\'IAGIC 

Flower Production 
Spring Flowers from a Paper Cone one of the Prettiest 

Deceptions Known to Magic 
■1 IE production of paper flow­

ers of all sizes and colors 
from a pkce of paper shown 
freely on both sides and then 
rolled into a cone, or the 

production of big, beautifully colon.·<l 

FIG. I 

fc.:ather flowers and magnificent long 
plumes, from a handkerchief or flag, 
forms one of the prettiest (lcceptions 
in the art of ·maj.!ic. 

The wholt secrd of this really beauti­
ful illusion lit:s in the grace with which 
it is performed, and in the sprin~ flow­
ers and feathl'rs ust·<l. 

The construction of the paper flowers 
is extremt'ly ingenious. They are made 
as follows: The first step is to cut out a 
number of pieces of gn:en tissue paper 
!not too thin) of the shape shown atnin 
Fig. 1. The extreme length of each may 
be -l 1/2 inches, and its j.!rcatest width 
an inch and thn:c quarters. Next should 
be cut out double the number of mixed 
colors. red, yellow. blue, pink. mau\'e 
and white. Thcsr should be of the shape 
of b in the same fi~urc. They may be of 
the same width as Lhc j!ret'.n leaves, but 
arc only one and thret'.-quarter inches 
in length. 

The next step is to prO\·ide the neces­
sary "springs" Lo made Lhe flowers ex­
pand. These an.- made by cutting a sheet 
of rolled steel or hardened brass, the 
thickness of hea,·y p·1per, into strips t\\'O 

- ... 

inches long, and a little lc..•ss than a 
quarter of an inch \\'idc; each strip must 
then again be cut down its centt:r to 
within three-eighths of an inch of thcop­
posite (·nd, as c, and the two portions 
then bent apart as din thL· same figure 
-when it will be found that however 
often they may be clost:d, they will 
when released revert to the expanded 
position. Taking one of the green papers 
fold it across the middle, and placing 
one of the steel spring-s between, secure 
it with strong paste to tht: center of the 
kaf, pasting a strip of the same paper. 
threc-cig-hths of an inch wide, over it to 
conceal tht: spring. Lay these aside to 
dry, and nwanwhilc taking pairs of the 
smallesl pieces of paper (each pair being 
of the same color), paste;: two of their 
l'dges together, and let them dry in like 
manner. This done, take one of these 
and inserting it in the opening of one of 
the green papt'rs. paste the free edges 
to the corresponding edges of this lat­
ter. The effect will now be as shown in 
Fig. 2, a sort of compromise bc:t\\'een a 
sweet-pea and a butterfly. By pressing­
the sides together, the flower becomes 
perfectly Aat. though it instantly ex­
pands when the J>rL·ssure is remo\'ed. 

FIG. 2 

.Ha\'ing pro\'id<.'d himself with the 
flowers. of which a couple hundred will 
be required, the performer should divide 
this quantity into (say) three "loads.•· 
·raking the flowers one by one between 
finger and thumb, he presses each flat 
upon its predecessor, and when he has 
thus dealt with a sufficient quantity, se­
cures them with an elastic band, or, bet­
ter still, between two slips of stiffish 
cardboard, 3 by 2 inches, with an elastic 
band passed round these in the direction 
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of their greater length. If the ends of
the cardboard be pressed they naturally
separate in the middle, and at once free
the flowers. The getting off of a couple
of elastic bands from the flowers them
selves takes longer, and even seconds
are of importance to the effect of a con
juring trick.

Having thus prepared his "loads"

bag and pins it. Some introduce the load
in the act of making the cone; by palm
ing it and forming the cone around the
hand containing the load — then drop
ping it into the bottom.

The production of a second load is a

very easy matter, for the general atten
tion being drawn to the gush of flowers
from the mouth of the cone gives the

1

THE PRODUCTION OK FEATHER FLOWERS FROM A FLAG

(which will comprise about seventy flow
ers in each), and disposed them about
his person so as to be instantly get-at-
able when needed, the performer is

ready to show the trick.
His only further requirements will be

a full-sized sheet of wrapping paper, and
a pin, which he may stick into the col
lar of his vest till needed.

Showing both hands and paper to be

performer a chance to produce it.
The performer gets the third load in

the palm of his left hand, opens out the
empty cone. Then spreading the paper
over his right hand, he brings the left
hand down on its center, as if merely
crushing the paper, and twists it into a

crumpled ball, the load safely secreted
in the center. I Ie now unfolds the paper
and again a flood of flowers comes pour

empty, he twists the sheet intoa conical ing from it.

FLO\\'ER PRODUCTJO~ 27 

nf thl·ir g-rl·all.'r length. If thl' l'ncls of 
tht· cardbm1rd bl' prl·ssed thcy naturally 
scparatc in thl· middk. and at oncl' frl'l' 
the.: Aowns. Tht" gl·tling off of a couplet 
111 clastic bands from thc Ao\\"t'rs thl'm­
Sl·h-es takl·s lonl-{t·r, ;111d l·,·cn Sl'C<111ds 
arl· of i111portancl· to the.: l'ffl'ct of a crn1-
j11ring trick. 

I I.I\ in).{ thus prt:parl'd his "l()ads" 

bal-{ ancl pins it. Some introduce the load 
in thc acl of making the cone; by palm­
ing it and forming lhl' cone around the 
hand containing- the load-then drop­
ping it into tht' bottom. 

Thl' production of a sccond load is a 
,·ery l·asy matter, for the general atten­
tion l>l'ing clra\\'n to the gush of Aowers 
from tlw 111011th of the cont: gin:s the 

TM!£ l'l{Olll'CTIOX OF FE.\TII ~:1-1. FU!\\ EH~ l•l<O~I .\ Fl..\G 

( \\'hich \\'ill comprist: ;ibout sn·enty flow­
ers in each I. and disposl·cl them about 
his person so as tn be instantly gct-at­
abk when ntcdt:d, the.• pt:rformc.:r is 
ready to show tht" trick. 

His only further rcq11ir<;-11w11ts will be 
a full-sized sht'l't of \\'rapping papn. and 
a pin. \\'hich he may stick into thl' col­
lar of his ,·c-st till ncL·<kd. 

Showing both hands ;rncl papL·r to bl' 
empty, he twists the slwt'l into a conical 

- ... 

performer a ch:u1Ct' to produce it. 
The pl'rformcr ~cts the:- third load in 

the palm of his ldt hand, opens out the 
empty cone. Tht·n spreading the paper 
m·er his ri~ht hand. he brings the ldt 
hand doll'n <HI its ccnter, as if 1111:n:ly 
crnshing LIH· paper. and twists it into a 
crumpll'cl ball. lhe load safely secretc-d 
in tht· Cl'nlt'r. l ll' now unfolds the papc.:r 
and ag-ain a flood of flowers comt'S pour­
in~ from it. 



28 .MAGIC

THFOPENCPUPTn:BLISHI(W.CO:

I'O"

FRONTISPIECE PORTRAIT OF ROBERT HOUOIN AM) TITLE PAGE TO NKW EDITION OK
"THE OLD AND THE NKW MAGIC"

The Old and the New Magic
A New Kdition of a Valuable Book

K^
KRK is a real magic book.
550 big pages of wonder in a

cover of brilliant red cloth
stamped in black and gold.
A genuine book. The beau

tiful frontispiece and colored title page
are reproduced herewith. Magic needs
more books like this. It is such a work as

will get a place on the shelves of the big
public libraries and will be referred to by
thousands of people who look up the sub
ject. And no better reference work will
be found for the individual who reads the
story of magic for the first time.

Here is written in Mr Henry Ridgely
Kvans' fascinating style the history of
natural magic, the romantic careers of the
world's greatest conjurers and the se

crets of well known tricks, automata and

THE OLD AND THE NEW MACIC. By H.rirv
Kidifely Evans. Socnnd Edition, revised and enlarged. In
traduction hv Dr. Paul Carus. Illestraterl. .ViOpanes. Price,

Published In The Open Court Publishini! Co., 358
Wabash Ave., Chicago. III.

second sight. No better idea of the com
plete manner in which the w hole field of
magic is covered can be given than by-

reproducing the entire table of contents:

Introduction by Dr. Paul Carus — History of
Natural Manic and Prestidigitation 1 he Cheva
lier Pinetti— Cagliostm: A Study in Charlatanism
— Ghost-making Extraordinary-- I he Romance
of Automata- Kobert-Houdin: I onjurer, At.-
thc ir and Ambassador — Some ( Hd-time Conjurei s
— The Secrets of Second Sight- i lie Confessions
of an Amateur Conjurer— A Day with Alexander
the Great — A Twentieth Century 1haumaturgist
— A Gentleman of Thibet— Magicians 1 Have
Met- The kiddle of the Sphinx —Treweyism- Thurston the Thaumaturgist -The I >avenport
Brothers— The Great Slate Test -Mysterious
Mr. Maskelvne—Automata: A Sequel to "'t he
Romance of Automata" — The King's Conjurer
-A Master of the Magi The Necromancy of

Numbers and Letters— Appendix: Additional
Notes on Preceding Chapters — Index.

One of the most entertaining chapters
in the book is "The Confessions of an
Amateur Conjurer,

"
in which Mr. Kvans
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r-rhe Old and the New Magic 
A New Edition of a Valuable Book 

r=-=4.1'.. ii7 ERE is a rl·,tl ll1.tgi1.: book. 
jl • ,')SO big µag1:s of wo11ckr i 11 a 

1.:0\'l·r of brilliant rl·d 1.:loth 
[ • -;tampl·d in ulack and gold. 

• - "' .\ 1-:'l'llllilh' boc1k. The;-b~·au-
tif11l rrontispil'l:t' a11cl colored Litlt: µagl' 
arl· rl·prndu1·l·d h1.:r1.:with. J\lag-ii.: 11n·ds 
11101'l· hooks lil,t· this. lti:-suchaworkas 
will get ;1 plan· 011 tlw shdn:s of tht' big 
public libraril's a11cl will be rdl'1 rl'cl to by 
t housa11cls nf peopk who look up I he sub­
jl'ct. i\nd 110 bl:'ltl'I' rl'fl'rl'l1Cl' work will 
lw found for thl· incli,·idual ll'ho n·acls the 
story of tllagic for lhl' first lillll'. 

I ll'rl' is writtvn in .\lr l ll'nry Riclgl·ly 
E,·a11s· fascinating st ,·k t!w history of 
natural magi1.:. the ru11ianticcaret·rso·ftlw 
world's gre;-ill'St co11jt1rl'rS ;md t lw Sl'­
crcts nf well known tricks, automata ancl 

TIIE ClLll ,\:'\() TIIE 1\1•:\\· )1.-\C;H.:. B, 11,·ur} 
l~id,wl) f:\'~111~. !"-,•rund I-O:tli1im1, r,•\'i,,•J a11d 1•11larJ,,:.-rl. 111 
1rodunio11 11" Dr. Paul Caru:...11111:--:rat,·11, ,i-,=i(J JHU.,'.•·~. Prk~·. 
~1.UI. Puhllt-lwd I" Th,• U111•n c..·onrt Piil1li..:hinc t·, ... 3.i.i 
\\'al>a,h .\\',•., l..'l,i,·,,,:u Ill. 

- ... 

Sl'Cond sight. i\o lx·ttn idl'a of the 1.:11111-
pktt· 111a1111t·r in which till' \\'h()lc tit'ld of 
magi1.: is co,·t·rt·d 1.:.111 hl· gi,Tn than by 
rl·produci11~ tht· entirt· table of conll'llh: 

l11tr11duc1i .. 11 h\' l>r. l'a11I 1,:arus I listury ,,C 
:\at11ral .\la>,:'it ,11id l·rtsti<li!!itation ·1 Iii:: Ll1c·, a­
licr l'inl·tti- L'ai:liost r": :\ Stll(h in Cl.;1rla1a11lsm 
-(;lu1l<t-111aki11).! l•_:,,;tr;umli11an' t Ii,· l,11ma11c,· 
o( J\11111111ata l,ol11•11-l l"11<li11·: l 1111j11rcr .. \1.­
tl111r :rnd /\ml as~ador Srnnc Oll!-ti111c C1111j11n·1s 

Tl1c Si::crcts ,i( Second Sii.i-lit- 1 lu: ,con r l':-si1111s 
11( anAmall'i!l'Cn11j11rt·r-.\ l>,1,· "itl1 Alcx,ullk·r 
tl1i:: l;rl'at- \ 'I\, rntil'tli Cl'lllllry 'I li,n1mat11ri-:is:1 
-.\ Ge11tll'lllan .. r Thilw1-.\lai:iei;1ns ( Ha1·c 

:\let The 1,iddlc of the Sphinx-Tn·wt:vis111 
-Tliun:11111 till' Tha11111atur).!is1 The I >an•1i1~•t1 

llrnt hers-Till· Crea! Slate Tc-st :'II ,·st<•rious 
;\lr. :'llas:kc-lvm• ,\utnmata: t\ Sc·qm·l ·111 "The 
i,:11ma11<·e .,( .\11111111;11a"-Tlic l-:i11)!·s C,,11j11n·r 
-A ;\lastn or the ~la::i The :\'t'ffOlllann· "' 

:--11mhl'rs and Letters :\11pcmlix: Addi1i:,11al 
:--11tl'S 1111 f'recl'din~ Chapters Index. 

Onl' of tlw most l.'lllt·rtai11i11~ chapl1.:rs 
i 11 I he honk is • 'Tlw Con kssions of an 
Amakur Cn11j11n:r. • • in whit.:h :\I r. E,·ans 
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tells of his own introduction to the mys
teries of magic.

The Old atid New the Magic is the great
est inspirational work on magic art ever
written, and will arouse, stimulate and
inspire every professional and amateur
magician and make magical enthusiasts
of those who read its enchanting pages.

Writing of magical books and litera
ture, Mr. Evans says:

"The literature of natural magic is not exten
sive. Thirty years ago, first-class works on leg
erdemain were rare. Houdin's 'Secrets de la
Prestidigitation et de la Magic,' which was pub
lished in I8(i8. was out of print and, says Prof.
Hoffmann, 'the possession of a copy was regard
ed among professors of magic as a boon of the
highest possible value.' Hoffmann picked up an
old second-hand copy of the work in Paris, and
translated it in the year IS77. To-day, hooks on
sleight of hand have been multiplying rapidly.
Every professor of the art thinks it incumbent
upon him to publish a treatise on magic. Strange
to say, the good works on the subject have been
written by amateurs. Prof. Hoffmann (Angelo
Lew is), a member of the London bar, has written
the best book; following him have come Kdwin
Sachs and C. Lang Neill. The autobiography of
that arch-master of magic, Kobert-Houdin, was
translated, in I85'>, by Dr. K. Shehon Mackenzi"
of Philadelphia. Thomas frost, in 1881, produced
an interesting work on 'Lives of the Conjurers,'

but it is now quite out of date. I know of no
really scholarly treatise extant to-day on the his

tory of prestidigitation."

Mr. Evans is too modest. The Old and
the AVii' Magic is the most scholarly trea
tise on magic that I know.

I cannot refrain from also quoting a

few words about Charlier, the card adept
and one of the most unique characters
in the history of magic:

"Charlier is a name to conjure w ith. He was a
species of Don Quixote and Kobert Macaire
fused together: a 'Mai in the Iron Mask,' minus
the covering of wire and velvet. Hut masked he
was, with the impenetrable face of an Egyptian
sphinx. There never lived outside the history
books a more mysterious personage. . . . Some
say that Charlier taught card manipulation to
Kobert-Houdin in Paris, and instructed many
other famous professionals of the Continent.
Some say he was a German, some a frenchman,
some a Turk, some a Russian, some an Italian,
some a Greek. Some men say he was the 'Wan
dering Jew,' Ahasuerus, about whom so many
legends cluster. No one seems to know exactly
who he was He spoke many languages w ell, and
preserved the secret of his identity and nation
ality. He appeared mysteriously in London, and
as mysteriously disappeared. 1 ask again who
was this sphinx-like Charlier, this old man, pos
sessed of such astonishing v itality; dried up like
a mummy, yet vigorous as a fellow of twenty ?"

The Dazzling Top
IgJjlLL the scientific playthings

ever invented do not com
part-, to my mind, with the
"Dazzling Top." This re

markable toy, founded upon
the persistancy of impressions upon the
retina, occupies the position of honor in
my cabinet of curious optical illusions.
I have entertained children, and grown
ups too, for hours at a time with this
charming novelty.

ll is an ingenious specimen of a per
fected Helmholtz lop —a metallic toy
put in motion by means of a cord wound
round a groove. It is well described by
IV1. Gaston Tissandier in Les Recreations
Scientifiques. The axis is hollow, admits
a metallic stem and fits into a handle
which is held in the hand.

The top is placed upon a little cup in
an upright position, and it is then set
spinning in the usual way with a cord.
The stem and handle are then withdrawn
and as the top will continue to spin for.
a long time, discs and various outline
shapes can be fixed upon it and various

bowls, candlesticks and jtigs can be seen

plainly revolv ing as the top carries the

wire representation in outline rapidly
objects will be shadowed thereon. Cups, past the eyes.

TI I E DAZZLING TOP 

ll'lls of his own introduction to the mys­
kril·s of magic. 

'l/11· Old r111d. \'1",1 1 lltt' .l/11_![1, is the grea 1-

cs t inspirational work on magii.: art n·er 
written, an<l will arouse, stimulatl' and 
inspire c,·l'ry prokssional and amateur 
maJ,!ician and make maJ,!ical l'nthusiasts 
of those who rcacl its eni.:hanlin~ paj.!es. 

\\.riting- of magical books and litera­
ture, 1\1 r. E,·a11s says: 

"The literature: or llillllral lllil)!it: is not cXH'II· 
sin:. Tltirty years a)!o, first-class works 1111 le)!• 
.. r<lcmain were rart:. I l1111di11"s 'St:t:nt\S de la 
Pru:tiJi)!itati1111 et d(' la i\l.1)!ic, • which was puh­
li,.!11·d i11 18<,8, was 11111 11f prim aml, says l 1 r11L 
I ln:'f111;11111, 'the posse:<si1111 .,r a cupy was rt')!ilrJ­
t'U am,mg- pr,,re,:l'orl' ,,f ma)!ic a!' a h,w111 of tht' 
hi1.,'11est 1••Ssil,le \'alue. • I l11ff1m11111 picl.ed up a11 
ulJ second-hand copy or the wurk in Paris. ;11111 
translate;:o it in the \'Car ISii. To-oav. hooks 1111 
slt-i)!ltt ,,f ltand ha\';. hc1•n rnultipl\·i,'il! rnpi<llv. 
L\·cry prnrcss,1r or tltc art thinks 11 incumhci1t 
11111111 him 111 publish ;1 trcatise,1n ma)!ic. Strnn)!C 
111 say, tlte l!•••d wt1rks t1n tltesuhj(•ct ha\'e lll'en 
written hy amateurs. l'n,f. H11ffm:-1nn {Ang-clo 
Lewis). ;1 memlwr 11f the L1111d1111 har. has wrinen 
the hcst h,H,k: fullnwin)! him l,;we come Ethdn 
Sachs an<l C. Lan)! :'\cill. Tltt- a11t11hiu)!raphy of 
tltat arch-master or ma)!ic, l<uhcrt-Ho11di11, was 
translated, in 18.'i'), lw I >r. I<. Sht'lt1111 i\ladc·mi" 
11! Philadelphia. Tl111inas Frnst, in IS,'{1, prud11n·d 
:111 htcrestitl)! work t1n • Li\ c5 of tlte C,mj,irl'r!', • 

h11t it is 111m· quite 11111 nf date. I know of 111, 
rl'alh' sc:l,ularlv treatise l'Xtant t•>-1.la\'1111 the his-
t,1ry ;,r prl·Stidi)!itati,,n.'' • 

,\I r. E,·,111s is too mocksl. "flll' ()Id a11rl 
tltt .\',,,, .llt1![it· is thl' most scholarly tr('a­
tis1· 1rn niaj.!ic that I kno\\'. 

I cannot rdrain from also quotin~ a 
fr\\' \\'ords about Charli..:r. thl' card ackpt 
and 011l· of the most uniquc charactns 
in t,w history of tllaJ.!ii.:: 

"Cltarlicr is ;1 naml' 111 c1111jure with. He \\a:-a 
;:pn:i1·s 11( I )1111 <2uix,,te and l<11h1·rt i\lacaire 
r11:-l·<lt11)!t•lht:r: a '.\la-1 i11 lli<· lr11n i\lask,' 111i1111!' 
thl' cm crin)! 11r \\ ire and , l'h l'I. Hut maskc<l he 
wa;;, \\ilh tlu: impe11etralile C..c1· 11( ,Ill E1!\'Jllia11 
spl1i11x. 'I line 11en·r lin·d 1111tside the l;istorv 
lie1<1ks a 11111re 111ysH·rin11,: pcrs1111a)!C .... Some 
sav that l harlia tau:,!ltt can.I ma11ip11lati1111 1<1 
l<11hnt-l l1111di11 i11 l'aris. and i11structeJ man\' 
ntl,c-r farnnus pr11(l·ssi11nals or the C11111incnt. 
Some s:ay ht• was a Ct•n11a11, s,1111c a Frcncl11na11, 
,,;nme a Turk. somt· a l<ussia11, s11m1' a11 Italian, 
Sttlllt' a (;reek. S11nll' men !'a\· lit was tl1c ·\\'an• 
1kri111-t le"·,' ,\h;isuerus. allt;III wlt11111 s11 111;111\· 

l1•)!e11d~ cl11skr. :",,1 one seems t<i k11ow t·xactl,· 
\\ h11 he was H1· Slk•ke 111:rny lan;:11a!!t·s well, and 
pn·st·n·cc.l tit<: scnet 11f ltis ioentity anc.l n,1ti1111• 
ality. I k appeared my!-tt-ri1111sly i11 l.11n<l, 111, ,rn<l 
as lll\'!,lcl'i1111sly disappcarcd. I ask a_!,!"ain wl111 
was tl,is sphinx-like Cl,arlicr. this 11lc.l man, poS· 
s,·!'sec.l of s11rl1 ast1111islii11g ,·itality: dril·<l up like 
:i mummy, y1·t \'i,:,,n,11s a~ a fell,,wnftwenty ?" 

The Dazzling Top 
■LL the scit·ntifii.: playthillf.!S 

1'\'t•r in,·l·nted do not com­
parl-, tn my mind, with thl' 
"l)azzlinJ.! Top." This rl·­
markable toy, founckd upon 

the pt•rsistani.:y of imJ>rl·ssions upon the 
n:tina, m.:cupit·s tht· posi tinn of hnnor in 
my cabinet of curinus 11ptii:;tl illusiuns. 
I han· l'Dtl·rtained children. and J.!rn\\'n­
up'i Loo. for hours al a timl' \\'ith this 
channing- 110\'l·lt ,·. 

JI is an inJ.{1·11i:111s sp1·cit11l'll of a J)l'r­
k..:lt·d I klmholtz tnµ-a metallic 111y 
put in motion by nH:ans 11f ., curd ,,·rn11icl 
round a g-rno,·t·. It is \\'l'II cll'-;i.:ril,nl by 
:\I. ( ;as ton Tissand icr i 11 /.£.\' N1·0-1·t1liom 

.\i·ioi/1ji1111cs. Thl' axis is hullo\\', admits 
a lllt'lallii.: st1·m and fih into a handk 
whii.:h is lwld in Lill· hand. 

The tnµ is pla~·l·cl upon a li11k c11p i11 
an upright position. and it i-; tlwn sl'l 
sµinnini.r in lht.: usual way \\'ith a cord. 
The sll'm ;rnd handk arl' then \\'ilhclrawn 
ancl as thl· top \\'ill i.:n111i1111t· to spin for_ 
a long- timC.', discs and ,·ariou~ outline 
shapt's can hl' fixed upon it and various 
ol,jl'i.:ts 1rill bl' shadol\'cd tlll'rl·on. Cups. 

- ... 

bo\\'ls. i.:a11dles1icks and ju~s can bl· Sl'en 
plainly rt·,·ol\·ing a~ the top carries thl' 
\\'ire: rl·prl'St·111alion in <>utli11l' rapidly 
past the l')'l'S. 
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The Changing Die
(See paper cut-out apparatus inserted as Frontispiece)

VERY few pocket tricks will
be found more effective than
this charming little decep
tion. An examined die is

ange

THE CHANGING OIK

completely from black to while, though
it is in reality only of the first named
color. A black paper or wooden die,
about an inch square, is submitted for
examination in a casual, off-hand way.
It is then taken and held between a linger
and thumb of the left hand by two di

agonally opposite corners, as shown in
the illustration, three of its sides being
thus simultaneously exposed. The per
former has but to pass the forefinger of
the opposite hand over it

,

in an upward
direction, when it is seen not only to
have changed points, but color, being
now white, with black spots. Another
touch of the right hand, and it becomes
black as before. It is immediately hand
ed lor examination, but nothing can be
found to explain the mystery.

The secret lies in the fact that the die

is used in conjunction with a paper or
tin shell, which exactly fits over it

,

cov
ering three of its sides. This is enameled
white with black spots. After the die has
been examined, this is privately passed
over it

,
and the die is arranged in the

hand, as shown in the diagram, in such

a way that only the three uncovered
sides are visible.

When the die is lor a moment covered
by the opposite hand, it is made to per
form a semi-revolution, bringing the
three white faces to the front.

When the trick is over, the die is taken

in the right hand, and allowed to drop
out of the shell, the latter being then
palmed, and the die offered for examina
tion.

NOTE —Tin* explanation tivvn here is from Professor
Itohmann's "Later Maific." A neat wooden die and white
enameled tin shell (or this trick may beobtainrd from any
ot tin- mauicnl dealers whose advertisements can l>efound
in litis maua/ine.

The Penetrative Penny

jlN a piece of stout paper cut1

a circle three sixteenth of an
inch less in diameter than

a penny. Invite any one to
pass a penny through the

hole without touching the coin or tear
ing the paper. He will naturally tell you
that it can't be done, the penny being
larger than the hole. And yet tin- thing
can be done— easily done.

Fold the paper exactly across the cen
ter of the hole; then take it in both
hands, and ask some one to drop the
penny into the fold. Let it rest just over
the hole, its lower edge projecting below.

(Professor Hoffmann)
Bend the corners of the paper slightly
upwards, as indicated in the illustration.

This elongates the opening and, if the
movement be continued, the penny will,
after a second or two, fall through by
force of its own weight. The paper re
mains uninjured.

:\I :\GJC 

The Cl1angi11g Die 
( See paper cut-out apparatus inserted as Frontispiece) 

• 

\'ER\' frw pm:kl·l tricks will 
bt· found 1110n: 1.•ff1.·ctin· than 
this charmin~ littk <kt:t·p­
tion .. \11 l'Xa111i1ll'd di1.· is 
mack appan·ntly to cha11j.!'1.' 

•• 

'J'IIE Cll.\1'<;1,-;r. 1)11-: 

completely from black to\\ hilt', thou~h 
it is in reality only of the first 11a111l·d 
color. A blad; papl'r or woockn di1.·. 
about an inch square. is sub111itted for 
t·xamination in a casual. off-hand ,, av. 
J t is thl'l1 takl·n and hl·lcl bl'twecn a tin~~-r 
and th11111h of tht: ldt hand l,y two di-

a!,!Onally oppositt· conll'r~. a, shown in 
the illustration. thrn· of its sides b1.·in!,! 
thus sin111lta11t'o11sly l'Xpos1.·d. Thl· pn­
fnrnwr has but to pass th1.· fordingl·r of 
the opposite hand on·r it. in an upward 
direction. \\ hen it is Sl'l'll 1101 only to 
ha\'1: changl'd points, but cnlor. lwing 
now whitl'. with black spots. Anotlwr 
touch of tlw riJ,!ht hand. and it bt:cunll's 
black as hdor1.·. It i-; imnwdiatc-ly hand­
l'd for t·xamination, but nothinl,! t::111 lw 
found tn n,µlai11 tlw mysll'ry. 

The Sl'Crl'I lil·S in till' fact that th1: die 
is IISl·d in cu11ju11ctio11 with a p,qll:r or 
tin shl'II, whkh l'Xactly fits 11\'er it. cov­
l'l'illJ.!' thr1.•t· of its sidc·'i. This is 1.·11anll'k<l 
whit<.' with blad. "pots. Aft1.·r tlw di1· ha-; 
lwt·n 1.·xamined. this is pri,·a11.·ly passl·d 
<>\'er it, and th1.· cli1.· is arranl-{ecl in thl· 
hand. as shown in tlw clial,!'ram. in such 
a way that only tlw thrn· 1111con·n•d 
sicks an· ,·isihlt·. 

\\'hen tlw die is for a 11101111.·nt cnv1.·rl'cl 
by the oppositt' hand. it is made to pl'r­
form a scmi-n·,·olutinn. hrinl,!'illJ.!' thl' 
1hn·1.· whitl' facc·s lo tlw front. 

\\'hen the trick is on·r. th<' die is tak1.•n 
in tlw ri!,!ht hand. and allo\\Td to drop 
out of th1.· slwll. tlw latter twin~ then 
palmt·d. and the elk ofkn·d for 1.·xamina­
tiou. 

~UTF:-Tlw ,•,11la11aiu,u l!l\·,•n h,•n· ,~ (rum t'rot.•,--:ttr 11ot1ma1111':, ·•1....u,·r ~l.11.!'.il.'' \ w·ou \\ood,·n di,· .uu.l ,,h1h· 
,·11.1m,•lt·d 1i11 :-lwll h,r thi:-t 1rid~ 1u.n h,•ul11ai111·tl (rum au, 
nt 1h,· maJi.:inll tl,·:th•r:,, wlinl'<•' ach•,·rti:-,·1111·111::---C'aH t,.-fuund 
Ill llii._ lll:H:u.1i11,•, 

_The_ Penetrative Penny 
( Profes.-;or Hoffmann) 111r a pkn· nf """' pap,-, cut a ci rdt· t hrc1.· six t1.·t·11 t h of a.11 

inch lt·ss in diamc::11.·r than 
a pl'nny. J11\'itt· any 0111.· to 

i; -- pass a pl·nny thrnu!,!h thl' 
lwk \\·ithm1t touchin!,! tlw c11i11 or tl'ar­
in~ tht· papn. I k \\'ill natur;illv tl·ll ,·, ►11 
that it t:an· l bl' clnnc·. tlw pt·n.ny lw.in!,! 
lar!,!l'f than lhl' hok. 1\ncl n·t tlw t hi1w 
0111 hl· do11l' easily dn1w. • ..., 

Fold tlw p;1pn 1.·~actly ;11.:rn._.., tlw t:1.·11-
11.·r of the· hnk: tlll'n lah· it in hot h 
hand ... and ask -;onw 0111.· to drop the 
p1.·1111y into thl' fold. Let it n·stjust 11\'l"r 
I ht· hnk. it-; lowl'n•d!,!t' projn:ting l,l·lnw. 

-

lknd tht· corner" of tlw papl·r sli~htly 
upwards."" i11dicall·cl in till' illustr:1tio11. 

This 1.·lo11Kall'S tlw opl·ning- and. if thl· 
11H>,·c111t·111 bt· continlll·<I. tlw p1.·11ny will. 
'after a s(·t:rnHI or two. fall through by 
fort.:t· of its o,,·11 weil,!'ht. The papl'r r1.·-
111ai11s u11i11j11rt·d. 
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Boston School of Magic
( Established over 20 years)

Always exclusive features, to be had only of us

If its Leroy's, its the best."

Magician's Annual, Nos. 1 or 2, each, $1.25; No. 3, $2.00; Ma
gician's Book of Patter, 50 cts. ; Red Demon's Fire Book, 50 cts. ;

Goldston's Tricks and Illusions, $1.50; Selhit's Books of Patter, Nos. 1

and 2, each, 35 cts.; Some Modern Conjuring, $1.00.

Send $2.00 for our "Svengali" Pack and Mene-tekel Pack. These
cards surpass anything ever put out. "I consider they surpass anything
I have ever seen and are easily worth $5.00 a pack." —Max Holdf.n.

Send 10 cts. for Appendix Catalogue and latest lists; 50 cts. for 212
page Illustrated Book Catalogue, largest ever issued anywhere. None free.

W. D. LEROY, 103 Court St., Boston, Mass.
Eastern Representative of the "Society American Magicians."

A Magic Trick
CATALOGUE

FREE
Peerless Trick & Novelty Co.

Dept. 18, 3148 State Street

Chicago, III.

The Magician Monthly
Edited by W ill Uoldston

A journal for all interested in Magic and Mys
tery. In its sixtli year of success. Annual sub
scription, #1.15. Sample copy, 10 cts. Foreign
stamps not accepted in payment.
THE MAGICIAN. Ltd.. 6 Robin Hood Yard. London. E.C.

"Something Different"
This is the question invariably asked by the mod
ern magician in his quest for new material in his

chosen profession. His insatiable thirst for more
dge

the wonderful advancement of the Art in recent
know e ("something new" ) is responsible for

L'lLLUSIONISTE
Journal for Professional and Amateur Magicians. The

only Magical Magazine printed in the French Language.
Published Monthly. Illustrated. Annual subscriptions,
,S francs (.Sl.fjOi.Sample copy. 75centimes 115cts.).

Editor. CAKOLV, 20 Boulevard St. Germain. Paris. Kr.

years.
If you really want something new, novel and

practical you should order at once

The Book of the Year

SOME MODERN
CONJURING

By Donald Holmes

A Series of Original Experiments in the

Magic Art
Contains the explanations of more REAL

TRICKS than any book of twice its size. Not a

single space tiller. Tricks with Watches, Rings,
Handkerchiefs, Flags, Dice, etc., lucidly ex
plained. Of interest to professional or amateur
alike. Printed on fine paper, with elegant half
tone cuts. Something different in every respect.

Price One Dollar. Postpaid
Your dealer supplied

Burlesque Matfic Act. for two characters, 50 cents. A lot
of magical apparatus for sale cheap. D. L. RAINEY. 1404
Locust Street. Kansas City. Mo.

Donald Holmes
Box 315, San Angelo. Texas

When writing to advertisers, kindly mention MAGIC
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l\1agician's Annual, Nos. 1 or 2, each, $1.25; No. 3, $2.00; Ma­
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Eastern Representative of the "Society American Magicians." 
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FREE 
Peerless ·rrick & Novelty Co. 

I >ept. 18, .'.\148 State Street 

Chicago, Ill. 

The Magician Monthly 
Editt·d br Will (ioldswn 

A journal for all interested in '.\lagic and Mys­
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scnption, $1. 15. Sample copy, 10 cts. Fon•iJ.!ll 
stamps not accepted in payment. 
THE ~I.\GICL\N. Ltd .. 1, Robin Hood \'ard. London. E.C. 

L'ILLUSIONISTE 
Journal lor Prol,•ssional and .\malt•tir Malo!"il'ian,. Th,· 

uni,· l1alii!"ical Ma!lazi1w 11rintt-d in th1• Frl't1Ch l..m1J(ua..:,·. 
t'ulili,lwd )lonthh. lllt,;trat<·d . .\nnual suli,cription,. 
S frauu:s 1~1.tifH. Sanq)h• cop~·. i.i c1•ntimcs q5 et~.,. 

Ediwr. C.\l<OL \'. 20 Boul<-vard :-1. G,·rmain. Paris. Fr. 

Burl,·squ,· Ma11ic :\et. for t.,.·o cl1arac1t•rs. SO c,·nts. :\ lot 
ol m;111"ical aµparatu, for ,ah· dwap. D. L. R.\l!liE\'. J-l(M 
Locust S1r1"1•t. Kan~a'."-Cir,·. ~lo. 

''Something Different'' 
This is the question im·ariahly asked by the mod­
ern mal{ician in his quest for new material in his 
chosenJ1rofession. His insatiable thirst for more 
know le ge ( ''somethinl{ new'') is responsible for 
the wonderful ad\·ancement of the An in recent 
yl·ars. 

If \·ou really want something new, novel and 
practical you should order at once 

'fhe Book of the Year 
SOME MODERN 

CONJURING 
By Donald Holmes 

A Series of Original Experiments in the 
Magic Art 

Contains the explanations of more REAL 
Tl<ICKS than any hook of twice its size. ~ut a 
sinl{le space filler. Tricks with Watches, I< ings, 
Handkerchiefs, Flags, Dice, etc., lucidly ex­
plained. Of interest to professional or amateur 
alike. Printed on fine P.aµer, with elegant half· 
t1111e cuts. Something different in e\·ery respect. 

Price One Dollar, Postpaid 
Ye ,ur dealer supplied 

Donald Holmes 
Box 315, San Angelo, Texas 

Wh,•n writinlo!" to ad,·,·rtis,•rs. kind!)· nwntion ~I :\GIC 
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Martinka & Company
Magicians' Headquarters in America

493 Sixth Avenue, New York
Reliable and trustworthy. Our goods need no extravagant claims, being known
for solid quality the world over. Complete catalogue, 25 cents. List free.

A New Book by
David Devant

Latest Color Change Handkerchief
One hand only used. A blue
handkerchief with a white
border is held by the finder
tips and suddenly changed
to a bright red handkerchief
with a white border. Most
Surprising effect. No prac
tice necessary. Works on
first trial. Price, $1.50.

The Changing Spots
A solid 3-inch die, black with white spots, is shown. A metal
tube open at both ends is then exhibited, and performer puts
his arm through it. The tube is then placed ov er the die. A
handful of round, red paper discs are thrown into the tube. On
lifting it up the s|»its on the die are found to have changed from
while to red. Price, $4.00.

TRICKS FOR
EVERYONE
Clever Conjuring

With Common Objects
Price, 50 cents

MAGICIAN
ANNUAL

1909-1910

Kdited by Will Goldston
UK) pages, 300 Illustrations

Price, $'2.00

Production and Color Change of Flowers

A large shallow metal tray, 16x14 inches, is shown from both sides: suddenly, without any
covering the tray is filled with red flowers, heaped up high; just as suddenly all the red flowers
change into white, then they vanish completely. Each time the tray is shown from both sides.
This very startling trick is suitable for any act and will especially be appreciated by lady
magicians and Japanese acts, Price, $6.00.

The January Issue of
MAGIC

Thejanuary number of MAGIC is of great in
terest to magicians in general, as a glance at the
'fable of Contents will show:

The Matfic Shop — What a Conjurer Can Do —Joseffy's
Marvelous Rising Cards— An Effective Match-Box Fake—
A Vanishing Card— Bertram's Two-Handed Pass-Hand
kerchief and Rubber Band— Conjuring as a Social Advan
tage— The Magical Market.

A few left. 10 cents a copy while they last.

ERNEST EVANGELINE, Publisher
3619 Thompson Ave., Kansas City, Mo,

When writing to advertisers, kindly mention MAGIC

Copy Wanted
The publisher of MAGIC will pay real, if not
"big," money for articles, drawings, photo
graphs and sketches suitable for publication
in the "Twin Magazines of Wonder." Ma
terial must be of interest to amateurs and
the general public. No descriptions of com
plicated apparatus tricks or elaborate illusions
will be considered.

ERNEST EVANGELINE, Publisher
203 Temple Block, Kansas City, Mo.

~lt\GIC /\D\'ERTl:--E~IENT~ 

Martinka & Company 
Magicians' Headquarters in America 

493 Sixth Avenue, New York 
Reliable and trustworthy. Our goods need no extravagant claims. being known 
for solid quality the world over. Complete catalogll(.:, 25 cents. List free. 

Latest Color Change Handkerchief 
One hand only used. A hlue 
handkerchit!f with a whitt 
burdcr is held by the ling-er 
tips and suddenly chan)!ed 
to a hrig-ht red handkerchief 
with a white border. i;\(ust 
surprising" effect. i':o prac­
tice necessary. \\'orks on 
first trial. Price, $1.50. 

The Changing Spots 
A solid 3-inch die, hlack with white spots, is ~hown. A metal 
tube open at both ends is then exhibited, am.I p, dunner puts 
his arm through it. The tuhe is then placed un:r the die. A 
handful of mund, red paper discs arc thrown intu the tube. On 
lift in)! it up the spots on the die are found t•> ha\'C changed fmm 
white to reJ. Price, :iY.OO. 

A New Book by 
David Devara 

TRICKS FOR 
EVERYONE 
Clever Conjuring­

With Common Obkcts 
Price, 50 cents 

MAGICIAN 
ANNUAL 

1909-1910 
Edited by \\'ill Goldstnn 

lll()pages, 300 Illustrations 
l'rice, $l.W 

Production and Color Change of Flowers 
rl,) '.I -(~... ~ '/ , ... .2..), 

7 

A l:iri:e sh:illow metal tray, 1(,xl4 inches, is shown from hoth sides: suddenly, without any 
c111•~ri.11~ the tray is filled with red flowers, heaped up hi)!h; just assUl'.1k11ly all the red 11,>w,•rs 
cl1an~c into wl1ite, then they nrnish cumplctcly. Each time the tr;iy is shmn1 from hoth si,!cs. 
This \'C·ry startlin~ trick is suitable for any act and will especially he appreciated by lady 
magicians :md J :q>:llll'SC acts, Prkc, ::¥,. 00. 

The January Issue of 
MAGIC 

The January number 11( J\IAGIC is 11[ )!rCat in­
terest to ma)!1eians in )!Cncral, as a )!lance at the 
Tahlc of Contents will show: 

Th,· ~l:l11ic ~hop-\\'hnt a Cnnjur,·r Can )),,-Jos,·lh •, 
~larv,•Jou~ Risin11 Cnrd,-.\n En,•c1i1•1· ~ln1d• Bo~ F:ik,­
.\ \'anishin11 Cnrd-lkrira111', T\\u·lla11d,•d Pn,s-Hnml 
k,•rclii,•f a11d l<uhh,•r Band-Conjurin~ '" a :-ocial .~d,·r111 
tn~c-Th<' Ma~1cal )lnrk,·1. 

A few left. HI cents a Cllpy while they last. 

ERNEST EVANGELINE, Publishn 
3619 Thumpsrn1 )\1·c., Kansa~ City, J\lo, 

Copy Wanted 
The publisher of 1111\GIC will pay real, if not 
''hi)!,'' muney for articles, drawinis, photl•· 
)!r:tphs and sketches suitable for puhlicatiun 
in the "Twin J\la)!azines L•f \\'onder." Ma­
terial must be of interest to amateurs and 
the i,reneral public. :0-:u dcscri1,dons of com­
plicated apparatus tricks or elahorate illusions 
will be considered. 

ER :-JF.ST E\' A~GELI NE, Publisher 
203 Temple Block, Kansas City, Mo. 

\\'h,·n writin.: lH advt•ni~l'r~. li11Jl, 1111•1111un )l.\ttlC 

- ... 



M A G I C A DV ERTIS E M K N TS

A New Spirit Collar
Collar will stand the closest examination. Any padlock used. In

stantaneous release. This is something different; will foil the fellow
who knows all about Spirit Collars. Complete, full directions, post
free, S3. 00.

Some Modern Conjuring
By Donald Holmes

Best Hook Published in years, Si. 00, post free

Catalogue Free

The Bailey and Tripp
Magical Company

Box 341, Cambridgeport, Mass.

Firstand Only Number Get in the Magic Game
Bof thyKorbiJd.n WotUj

CHOSTS

The February, 1910, issue of GHOSTS con
tains the following articles:

Spectral Illusions— Threading the Mazes —The Sphinx
Kiddle of Humanity — An Afternoon in a Magical Lil>rar>— How I Became a Spirit Medium.

Only a few copies left. 10cents each while thev last.

ERNEST EVANGELINE, Publisher
3C)1(> Thompson Ave., Kansas City, Mo.

If you want to know some MOKE about the
oldest and most fascinating amusement in the
world, subscribe to

THE SPHINX

A. M. WILSON. M. I).

A monthly magazine for amateur and profes
sional magicians.

Special, ski IIfnil v conducted departments give all the
latest news about professional magicians. News letters from
correspondents in all parts of the world are a regular feature.
•SIa year. Single copies. 10cents.

A. M. WILSON, M. D., Publisher
906 Main Street, Kansas City, Mo.

When writinK to advertisers, kindly mention MAGIC

:\I AG IC A OV ERTISE:\1 ENTS 

A New Spirit Collar 
Collar will stand the closest examination, Any padlock used. ln­

stantaneoqs release. This is something different; \\'ill foil the:: fellow 
who knows all about Spirit Collars. Complete, full directions. post 
free, 53.00. 

Some Modern Conjuring 
By Donald Holmes 

Best Uook Published in years. Sl.00, post free 

Catalog-ue Free 

The Bailey and Tripp 
Magical Con1pany 

Box 341, Cambridgeport. Ma~. 

First and Only Number Get in the Magic Game 

'11,n,,Jiacllwl'I•­·---, ... ,fftl,ro.,,Sot,:n, aod1-,._,_ 

Tlic Fc·hruary, l'JIO, i~suc .,f Cl IOST~ c«n­
taii s rhc fnllm,i11~ :iniclei:: 

S11c.·c1ral I llu~io11 ... --Thr,•.1Jini,c th,· ~ht11•-.-Th,· ~1,hm:-. 
t<iddl~ to! llu111ani1,- \11 \l1,·rnou11 in" ,\la~1cnl L1hrnn 
-I In,, I R,·cr11111• a ~11iri1 )li·diurn. 

Unh :-. (cw co1,i,·=--h·ft. IO o.·nl!- L•:-.ch whi1,· tlu-\ las1. 

ERNEST EV!\NGEU NE, Publisher 
3(119 Thnlllpson A,·e., Kansas City, :\lo. 

- ... 

If vou wa1ll \n k1111\\' sume ;\IORF. aht)llt the 
11ldcst aml m11!1l fascinatin~ amuscnH:nt in tlit: 
w11rlJ. !'11hscribl' t<1 

THE SPHINX 

,\ 1m1111ltly 111a~a1.i11<' f11r :1m:Hl·11r and pr.,ft's• 
si1111:il 111:1uici:1n::. 

:--,~•eml, "ki11111lh· n111duc11•d d1•t1arcm .. •n1~ .:iv,• all th1· 
l.111·,t th'\\:,.;tlititll 1,n1(,•:,....,1nn,tl 111:u.!tcian~. ~C\\:o-l1•11c·r...,from 
rurr,•:--pomJ,•111:-. 111 .Ii I p:,n~ o( th,• "'orld :"lfl.• a rcl{ulnr ft·.1tur,·. 
~, ll )"~•ar. :"',111&:)1· (OPU':o-. I() Cf'Til!i'.. 

A. M. \VI I.SON, M. D., Publisher 
l)()6 :\lain Stret't. Kansas City. i\l(•. 
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A irri-at mairic irick

Palladino's spirits

LEARN TO
ENTERTAIN

Instructive, entertaining and

amusing.

Results guaranteed with our
Magic Tricks and Illusions. We
sell only the best Tricks, and the
ones that are easy to perform,
and that require no skill. All our
directions are very plain and in
most cases illustrated.

No Practice Required
Send 2 cts. in stamps for our

Free Supplementary Catalogue.
Largest manufacturers of Magic
Tricks, Puzzles and Illusions in Anarchut (stink) bombs

the world.

Mysto Mfg. Co.

Fire eater

Factories:

Westville Station, Now Haven, Ct.

Fadeaway card

V

Card li-vitation

When writing to advertisers, kindly mention MAGIC
The caldron illusion

TI..- w:u .. r 111ir.1d•· 

1--=--=---" 

- ... 

l\lAGJC ADVERTISEMENTS 

LEARN TO 
ENTERTAIN 

I n~tructive. entertaining and 
amusing. 

Results guaranteed with our 
Magic Tricks and Illusions. We 
sell only the best Tricks, and the 
ones that are easy to perform. 
and that require no skill. All our 
directions are very plain and jn 
most cases illustrated. 

No Practice Reg ui red 
Send 2 cts. in stamps for our 

Free Supplementary Catalogue. 
Largest manufacturers of Magic 
Tricks, Puzzles and 111usions in 
the world. 

Mysto Mfg. Co. 
F,u.:torit's: 

\\"csl\·ilk Stntion, Nt'w Han·n. Ct. 

Card li-virn1in11 

Wlu•n \\rilini: tO ndv.-rti~••<s, k,ndli 111,-111ion ~1.\UIC 

P;,lladino's s1,iri1, 

(')r>-? 
t- ,?,.•./~ 

..., ·.~ <..., 

.... 
\;_ 

Anarchioi Cstink) bombs 

FaJnl\\'a,· card 

Th~ caldro11 illusion 
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Hamley Bros., Ltd.
Hamley's Special Conjuring Table

To meet the demand, we have just introduced a specially cheap line in Tables, which
we fee) sure will give ureat satisfaction. The top measures 15inches in diameter, covered with
splendid quality black cloth with border about 4 inches wide all round trimmed with fancy
yold silk braid and fringe. The legs are nicely made and are telescopic, making them very
portable for traveling. The table can be raised or lowered to any height to suit the convenience
of the performer. The legs when closed measure about 21 inches long, and for packing will
lay flat across the table. We an1 confident that these tables will have a great and lasting sale,
and we are offering them to our customers at a nominal cost. Price 8 | 6 <$2.0fhCarriage to be
paid on receipt.

We have also a splendid selection of Table Leys without tops, as follows: Cheap Table
Let;s. 3 I (. (84ci; Superior Nickel Plated Table Leys. 8 I (, ($2.04); Fancy Brass Table Leys.
15I 6 1*3.72).

The Wandering Jacks
The four Jacks are taken out of the pack, laid face upwards on the table; on each Jack

three in different cards are dealt, the audience choose one pile, this is left on the table in full
view of everybody and the other three piles are returned to the pack : the latter is now spread
out on the table, the Jacks have vanished, and on turning over what appeared to be one Jack
and three indifferent cards, they are found to he the four Jacks. Price I I - (24c).Post free 1 | 1.

LONDON BRANCHES
35, New Oxford Street, London. W. C, England

510aand 512.Oxford Street. W. 24. Ludgate Hill. E. C. 200and 202. Regent Street. \V.
5(>.Knightsbridge. S. W. JW and 87. High Hoi born. W. C. (Head Warehouse)

♦ WILLMANN'S ±
MAGICAL WONDERS^P

Everything that is NEW in Magic is his. His Goods stand alone. You
cannot compare other apparatus with Willmann's. They are the best made.
Cost more, but worth more. When you want GOOD tricks, buy Willmann's
and you will see what WORKMANSHIP is.

The Bamberg Magic and Novelty Company
1193 Broadway, New York, U. S. A.

ARE PROUD TO ANNOUNCE THAT THEY ARE

WILLMANN'S SOLE AGENTS
Send for our Professional Catalogue, KHI pages, Stage Tricks. Price, 5(>cents.
Send for our Amateur Catalogue, 90 pages, Parlor Tricks. Price, 10 cents.

It will pay you to visit our beautiful Magic Shop; finest in the world.

We Have Everything that is New in SB
Magical Construction

When writing In advertisers, kindly mention Mack"

Aerial suspension

I 
I 
~ 

MAGIC ADVERTISEMENTS 

Hamley Bros., Ltd. 
Hamley's Special Conjuring Tab]e 

To me.-1 tlw d,·mand, w,· hav,· just introduc,·d a •1wciallr chf'aJ) lin1• in Tahl,·s. which 
w1• f1;1e,I sun• will 1tiv~ llrt•at satisfaction. Ttw to 1, n11•;un1n•!-l 15 incllt'~ in dianwh•r. l·o,·t·rt•d with 
,µl,•ndid qualiri· black clorh wirh hordc•r ahout 4 inclu,s wide all round trimnl<'d with lanq· 
11old silk braid and lrin11e. Till' l,·11s an• nicl'i)· mad,· and ar,• 1t·lt••ropic. makint.! rh,·m veri· 
µortahle for travdin1t. The tahh· fan fw raist•d or lowt"rt·d to any heh,:ht to !-iuit tlae cort\"Pflit•nc,• 
ol till' i.wrlornll'r. Th.- lt·11s wl..-n clns,·d nu•asuri• ahout ZI inclws lon11. and !or 11ackin11 will 
lay Har across till' tahl,·. w .. art• conlid .. nt lhar th,•s•• tabl.-s will hav., a 11rt•at and lastin11 sal,·. 
and Wt' an· ott'Prinll ttH'm to our custonw•r!; at a nominal cost. Price K I 6 t$.?,(H). CarriiUlt" to lw 
µaid on rec,•h)t. . 

\\',• hav,• also a s1>h·ndid s,•lt•ction ol Tabl,• L<•11s without tops, as follows: Clwai.• Tahl~ 
Le11s. 31 <, l!l-lcl; ~up,•rior Nick,·1 Platt-d Tabl,· L1•1(s. K I<, l:t,'2.041; Fancy Bra'" Tahl" L·i:s. 
15l1,1:i\.U2l. 

The Wandering Jacks 
Th,· lour Jacks ar,· takt•n out ol till' 11ack, laid lac,· u11wards on th.- tahl,·; on ,·ach Jack 

thr,•e inditf..rcnl cards art• d,·alt. th., audi,•nc,· choos,· on.- pill', this is lt·lt on tlw tabl,· in lull 
vi,·w ol ,•v,•nbodr and th,· otlwr rhr.•,• µii•·• art• r,•turn,•d to the 11ack: till' latt..r is now spr,·ad 
out on ,1,., tahl,·. th.- Jacks hav,• vanisllt'd, and on turnin11 ov,·r what app,•art·d to 111• on,• Jack 
and thr,•,· inditt.•r,•nt cards. th,•,· an• found to t>,• th•· lour Jacks. Pric,· I I (l4c>. Post lr,•,· I I I. 

LONDON RR . .\NCHES 
.t5. New Oxford Str,•,·t. London. W. C .. En11land 

510a and 512. Oxford Strt•.,t. W. 2'1. Lud11atc Hill. E. C. .!(XJ and 202. R,•111•nt ~tr~t't, W. 
5'1. Kni11htshrid11,•. S. \\'. KY and M7. H i11h Holhorn. W. C. 111,•ad Wart·hous,·• 

• 
WILLMANN'S .L 

MAGICAL WONDERS. 
Everything that is NEW in Magic is his. His Goods stand alone. You 

cannot compare other apparatus with Willmann's. They are the best made. 
Cost more, hut worth more. \\'hen vtiu want GOOD tricks, huv \\'illma1111·s 
and you will see what WORKMANSHIP is. , 

l'he Bamberg Magic and Novelty Company 
1193 Broadway, New York, 0. S. A. 

ARE PROUD TO A:--:Nou:--:cE THAT THEY ARE 

WILLMANN'S SOLE AGENTS 
Send for our Professional Catalogue, 100 pages, Stag-e Tricks. Price, 50 cents. 
Send for our Amateur Catalog-ue, 'JO pages, Parlor Tricks. Price, 10 cents. 

It will pay you to visit our beautiful Jl.lag-ic Shop: finest in the world. 

We Have Everything that is New m 
Magical Construction 

\\"fwn writinr.c to advt~rtisPf!',:, kindh· nu·ntion ~L\CilC 

Th.- caldron illusion . . . 
\\'lll'n ,-ritin11 to ad,·,•rtis,·r,. k,nclh m,·ntion ~\.\GIC 
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COVER

THK MAGAZINE OF WONDER

CONTENTS FOR OCTOBER, 1910

NUMBER 7

Ernest Evangeline

From a lithograph of "Herrmann the Great'

THE BOTTOMLESS TUMBLER
Illustration from a photograph

THE ELUSIVE POSTAGE STAMP
Illustrations from photographs

CRYPTOGRAPHY
VENTRILOQUISM
THE LIGHTNING ARTIST
PAPIERGRAPHY
THE MAGICAL MATINEE

MAGIC is published every month except July and August by F. T. Singleton
Thompson Avenue. Kansas City. Missouri. U. S. A.

London: A. W. Gamaffe, Ltd.. Holhorn. E. C.
Yearly subscriptions. $1.(X). Foreign postage, 25cents extra. Single copies. 10 cents.

Copyright. 1V10. by F. T. Singleton.

F.T. SINGLETON, Publisher, 3619 Thompson Ave., Kansas City, Mo.
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MARTINKA'S
CATALOGUE
Biggest and best catalogue of high grade

magical goods sent postpaid for 25c. Magi
dan's Headquarters in America. Reliable
and trustworthy. Our woods an* of the best
workmanship, being famous for solid quality,

The New Vanishing Coin
A pocket trick

that will greatly
please everyone.
A heavy brass
cap is given for
thorough exami
nation. In
cap is a

ale, go
ing right
through
it. Three
coins are
arranged
on the back of the spectator's hand and the
cover put over tjiem. Lifting the same im
mediately, only two coins are left. No sleight
of hand. Can be performed at once by any
one. Price, complete, $1.

MARTINKA & COMPANY
498Sixth Avenue, New York.

NOVEMBER 1910

PRICK 10 CENTS

MAGIC 
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MARTINKA'S 
CATALOGUE 
Bi11,11cs1 :ind b"st catalogu<• of hi11h 11rad,• 

ma~ical ~o~ds !Will l)Oslpaid for 2=ic. ~faf{i· 
ci:m's H .. ad<1uancrs in .\nll'rica. 1<,·liahlt• 
and 1rus1wor1h1. Our goods ar.- of the b,•st 
workmanship, bt·in11 famou, for solid <1ualil)·. 

The New Vanishing Coin 
,\ 11ock,·t 1rkk 

that will 11r,·,11h 
plras,• t•v,•r)·Unt_• . 
. ..\ h,·avy hn11ts 
cap i,; icivrn !or 
1horouull ,,,an1i 
na1ion. 1n tlw 
cai, i~ a ,mall 
holt· .. 110 
i111: rh,ht 
thronJ,th 
it. Thn•,· 
cuin:-- ah· 
arranv1•d 
on 111<· back of th<· si,.:crn1or's hand and 1h,· 
C(W,•r put o,•,·r lJh·m. Lihini,: tlw Nam1• i111• 
nH•diau•I). uni\• two coins ar1• l1•ft. ~o ~lt·h!llt 
of hand. C:111 lw o••rfonm .. •d at one,• b) an) 
onr. Pric1·. comul,·h'. $1. 

~IARTl.\'KA & COMPA~Y 

t\OVF~f HER 1910 
PRlCE 111 CENTS 
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The Publisher Says
The Christmas number of Magic will he mailed to

subscribers on Dec. 17. Will be the best issue of a magi-
ical paper ever published. The cover design will be in
colors and gold, and many beautiful illustrations will
appear throughout the text. Among the leading articles
will be: "The Romance of Magical Collecting," by
Harry Houdini; "The Hand," by Henry Ridgely
Evans; "The Flying Card Pips," by Ernest Evangeline;
"Our Next President," a spectacular mind reading
trick. "Recollections of Robert-Houdin's Home."

News about the doings of magicians, ventriloquists,
mind readers, shadow and picture artists and novelty
entertainers of all kinds will hereafter be a regular fea
ture of Magic. Many thanks to the kind friends who
sent in news items for this issue. Four additional pages
have been added to get them all in, and much valuable
matter had to be omitted.

Let me, here on this page, "boost" Mr. Max Ster
ling's new weekly, "The Magical World," the first is

sue of which 1 received Nov. 14. It sets a high stand
ard and cannot help but contribute largely to the rapid
advancement of the art of magic. Mr. Sterling's paper
will attempt to record each progressive move while it is

yet news rather than history, and endeavor to promote
research and encourage originality by illustrated ex

ample. Address: The Magical World, S, Lawson St.,
Moss Side, Manchester, England.

Note that this number of Magic is out earlier than
usual. I hope to keep this up every month hereafter.
Have an assistant in the printing shop now.

If you are not a regular subscriber to Magic, you had
better send in your order for the Christmas number in
advance. Price, 25 cents.

F. T. SINGLETON

• 
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The Publisher Says 
The Christmas number of MAGll' will be mailed to 

subscribers on Dec. 17. \Vill be the best issue of a magi­
ical paper ever published. The cover design will be in 
colors and gold, and many beautiful illustrations will 
appear throughout the text. Among the leading articles 
will be: "The Romance of Magical Collecting," by 
Harry Houdini; "The Hand," by Henry Ridgely 
Evans; "The Flying Card Pips," by Ernest Evangeline; 
"Our Next President," a spectacular mind reading 
trick. "Recollections of Robert-Houdin' s Home." 

News about the doings of magicians, ventriloquists, 
mind readers, shadow and picture artists and novelty 
entertainers of all kinds will hereafter be a regular fea­
ture of MAGIC. Many thanks to the kind friends who 
sent in news items for this issue. Four additional pages 
have been added to get them all in, and much valuable 
matter had to be omitted. 

Let me, here on this page, "boost" Mr. Max Ster­
ling's new weekly. "The Magical World," the first is­
sue of which I received Nov. 14. It sets a high stand­
ard and cannot help but contribute largely to the rapid 
advancement of the art of magic. lVlr. Sterling's paper 
will attempt to record each progressive move while it is 
yet news rather than history, and endeavor to promote 
research and encourage originality by illustrated ex­
ample. Address: The Magical World, 8, Lawson St., 
;\;loss Side, Manchester, England. 

Note that this number of MAGIC is out earlier than 
usual. I hope to keep this up every month hereafter. 
Have an assistant in the printing shop now. 

If you an: not a regularsubscriberto 1V1Arnc, you had 
hetter send in your order for the Christmas number in 
advance. Price, 25 cents. 

F. T. SINGLETON 
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TEN BEST BOOKS ON MAGIC

TEN BEST BOOKS ON MAGIC
SELECTED B\ A M. WILSON. M. 1>.

I. MUDEKN MAGIC. By Professor Hoffmann.

1. MORE MAGIC. By Professor Hoffmann.

3. LATER MAGIC. By Professor Hoffmann.

4. KING OF CONJURERS (Autobiography). By Robert-Houdin.
5. CONJURING AM) MAGIC. By Robert-Houdin. Translated by

Professor Hoffmann.

(.. STAGE CONJURING. By Robert-Houdin. Translated by Pro
fessor Hoffmann.

7. SLEIGHT OK HANI). By Edwin O. Sachs.

8. MAGIC MADE EASY. By David Devant.

<). THE OLD AM) THE NEW MAGIC. By Henry R. Evans.

10. THE MODERN CONJURER. By C. Lang Neil.
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. t I.ATE I< .\lr\(; IC. Hy l'r11fcss11r I l11ffirnrn11. 
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Ten Best Books on Magic
By A. M. Wilson, M. D.

GOOD set of books— a well selected, but not neces
sarily large, library of magical works is as essen
tial to the making of a real magician, either ama
teur or professional, as is a solid foundation to the
support of a good building.

The above list covers the entire ground of modern magic in
both theory and practice as it relates to manipulative skill and
the presentation of a program in the parlor or on the stage; and
more, for in Houclin's Autobiography and in Evan's The Old and
The New Magic will be found historical matter pertaining to mag
ic that is of great value to the genuine student of the art. The lat
ter mentioned book also gives the explanation of a number of
tricks and illusions not found in the others named.

My advice, based on almost fifty years experience in magic,
is: procure as many of the abovecl named books as you can,
but do not attempt to master them all at once. Hoffmann's Mod
ern Magic and Sach's Sleight of Hand Are best to begin with, as
they give great attention to the foundation principles of sleight
of hand.

1 am well aware that many will take issue with me as to the
selection here offered as the ten best books on the subject, but
out of several hundred which I have in my library I do not
know of any other ten complete works that come so near filling
the bill as do these, especially for the beginner in the art.

EDITORIAL NOTE— The above article was very kindly prepared last summer, I■x Or.
Wilson. Imii lack of space lias prevented its publication before this.

The Enchanted Table Knife
By Krnest Evangeline

HIS trick requires nothing but "nerve." a copy of
The Saturday livening Post, some gummed stickers,
a piece of thread and two table knives, not neces
sarily of sterling silver! The effect of the trick is
that a table knife is wrapped in a sheet of paper

torn from a periodical with the end of the blade protruding as
in Fig. I. The knife so wrapped is then held in plain view of
the spectators and suddenly crushed into a small ball between
the ha litis, showing the knife to have completely disappeared.

I'he trick is in the sheet of papei in which the knife is wrapped.
The paper should be the inside double page sheet of a copy of
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Ten Best Bookson Magic 
By A. ~l. \Nilson, ~I. 0. 

■ c;oou Sl't nf book:, a well SL·ll-ctt"d, but 1101 IH:Cc:S• 
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tial lo tht' making of a fl•al lli:tl,!ki:w, \·ithc:r ama­
teur or prokssional. as is a solid foundation lo tht: 
support of a good building. 

Th~· abuH· list con:rs the: t:11lirl' J.!rnund of mnd,.:rn lllal,!ic in 
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but do not attempt to mastn tl1t•111 all at oncl'. I loffmann's .1/"'l­
t'nt .lln1dr and Sach's .'>k,:d,t ol Hand arc bL:St to bL·gin with, as 
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The Enchanted Table Knife 
Ry Ernest E\'angeline 

D
Iii~ trick n:quin·s nothinJ.! but "nen·l' ... a copy of 

/1/11· .'-:a111rd,1_1• E-.•01i11g J>oJI, somt• g-u Ill mt·d s t ickns, 
a piect· of thn.:acl and twn tabk kni,·t·,;, nut nn:l's· 
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in FiJ.!. I. Tlw lrnik so wrappL·d is tht·n hdd in plain ,·iL'\\' of 
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ThL· trick is in tht· shrd of papl'I in which the.: knife is wrappnl. 
Thl' papn "hrnild l>L' t ht· i11si1k clnuhlt' p;1j.!L' "ht'l't of a copy of 
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The Saturday Evening Post, or any other popular periodical that
has an everyday look. This sheet is prepared without separating
from the paper, with a pocket made by pasting a quarter page
advertisment, cut from another copy of the periodical, over a

quarter page advertisement
(lower i nside quarter of under
side) on the sheet to be used.
The extra advertisement (se

lect one with a border) is

trimmed down neatly to the
printed edge and pasted to
the full sheet along the top
and two sides only, leaving
an opening at the bottom with
the central part forming a
loose pocket. A duplicate
knife blade end, with a small
hole in the top, is fastened by
a thread and gummed sticker
within this pocket so as to
allow the knife blade to pro
trude about three inches when
it is dropped to its utmost
length.

Fit;. 2 shows a portion of
the full sheet to be used with
the duplicate knife blade end
attached by a thread and
gummed sticker to the center of a quarter page advertisement
as it will appear before pasting on a duplicate quarter page
advertisement.

In presenting the experiment, the performer must take the
knife, and, after letting it be demonstiated that it is quite the
usual thing, it should be laid on the table while looking about
for something to wrap it in.

The faked copy of The Saturday Evening Post, thank you, is

conveniently near at hand. This is opened out at the middle
with the pocket side away from the audience. The knife is then
wrapped up and held with the mouth of the paper pocket point
ing upwards. If introduced as a dinner table trick the performer
may now lower the parcel to the level of the table and allow
the genuine knife to slide out on his knees. If given as a parlor
trick the khife must be conjured into a convenient pocket during
the process of turning to someone to feel that the knife is still
in the package.

Directly the real knife has been transferred, the hand is turned
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in thC' package. 
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over and the duplicate blade end permitted to fall to the end
of its tether. The action of showing the blade end is illustrated
in Fig. I.

No one not a conjurer himself will dispute the presence of
the knife in the paper. It only remains for the conjurer to push
the blade end quickly back into the pocket, crush the paper be
tween the hands and toss it carelessly to one side to furnish suf
ficient proof to the average
human that it has disap
peared. The original knife
may now be reproduced from
any place the entertainer may
choose — from an old gentle
man's sleeve to the chande
lier.

In another version of this
trick in which a napkin is used
prepared in a similar manner
to the sheet of paper, the use

of a "body bag" is recom
mended. This is a cloth bag
held in the performer's back
between his coat and vest by
means of elastic cordfastened
to his coat collar. The elastic
must be of a length to enable
the performer, while seated
at table, to hold the bag between his knees. When standing up
the elastic cord draws the bag up under the coat so that it is
not noticeable. The conjurer is thus enabled, when seated at a

table, to make all sorts of things disappear by letting them tall
in the bag on his lap, held in position with his knees. The bag
has only to be let free and the articles with the bag immediately
fly up behind him under his coat.

This bag plays a most important role in this trick, as the per
former, when enclosing the original knife in the cloth, makes it
slip into the bag. This is not noticeable, the more so as the per
former, just at the moment when the knife is slipping into the
bag, allows the faked blade contained in the cloth to be seen.
The spectators, of course, think that they are seeing the real
knife. Once the blade has been put inside, it is an easy matter
for the performer to bring the trick to a close.

When the napkin is used, the knife blade end is arranged to
disappear up in the cloth pocket when the napkin is shaken.

NOTE— Credit (or invention of the above trick is due Mr. Fullani McCiladt*. Some of the
dt-tiiils of tl xplanations are from "Tin- Wizard." Aup., 1'07. and "Tin- Magician Annual,"
l'XW-10.

11 
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0\'l'r and the duplicate blade end permitted to fall to the l'lld 
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in Fig. I. 

.No onl: not a conjurer himself ,,ill clisp11ll: the presence of 
thl' knife in the µapt'r. Jt only remains for tlw conjurer to push 
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lier. 
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the pcrforml'r, while st·att>d FIG. 2. 
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at table, to hold tht: bag bet1n·l·n his knt·c.:s. \\ihen standing up 
the elastic curd draws the bag- up under thl· coat so that it is 
11ot noticcahk. The co11jurc.:r is thus c:nablcd. whc.:n seat1.:d al a 
table.:, to make all sorts of thin~s disappear by letlin~ them fall 
in tht' ba~ on his lap, held in position with his knees. The bag 
has only to be let frl'l' and the.: articlt's wilh the bag immediately 
fly up behind him under his coat. 

This baK plays a most important rok in this trick, as the per­
former, wht'n enclosi11~ the original k11ife in the.: cloth. makl's it 
slip into the bag-. This is not noticl·abll'. the mort: so as the per­
fornwr, just at the moment whl:n the knife is slipping i11to thc: 
bag-. allows the faked blade contained in the cloth to bc seen. 
The spt·ctators, of cour<;e, think that they are set:ing the rec·al 
knife. Oncl· the bladl' has bl·tn put inside. it is an easy matter 
fur the perfnrmc.:r to bring- lht: trick to a clOSl'. 

\\'hen the napkin is used. the knife blade end is nrran!,!ed lo 
disappear up in the clnth pocket "·hen the napkin is shaken. 

:XOTF.-l'r,•,lit for inv,•111io11 ,.f th,· :ihu,·,, trirk i, dm• )lr. l'ullnn1 )l((il:,d,·. :-io111,· of th,· 
d.-i.,i:, uf tlw .-,pl,111atio11:-- an· frlJl1JI "Th,· \\"i,aro:· .\ui.: .. 11 Oi. a11d "Tlh· ~lar,:ici:-in .\nnual, .. 
l'KrJ Ill . 
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A New Magical Periodical
I IK first number of The Magical World, the new Eng
lish weekly, was received in Kansas City <>n Nov-.

14. The price of single copies is given as 2d. The
annual subscription price, however, is not stated.
The principal articles are devoted to a description

(not explanatory) of Mr. Oswald Williams bit; iic't, a new card
levitation by Dr. A. C. Lindsay Smith and 'A Japanese Floral
Fan-cy" by Max Sterling. A feature of interest to English
readers is "Whereabouts This Week," giving the location of the
leading performers for the week.

Advertisements of the leading dealers are piesent in gener
ous proportions, and the paper has a prosperous, healthy, come-
to-stay appearance that is very promising.

The Lightning Artist
Contributions under this heading will be devoted to Liirhtninif Sketches. Cartoons, and

Smoke, Sand and KaK Pictures, etc. Articles, illustrations, notes and items ol interest so
licited.

After a busy season, Kkank Lewis, lightning artist, is spending a few
weeks at his home in Pittsburg, ■

R. L. GoLDBl'RG, cartoonist, at Proctor's, Newark. N. J. Oct. 24-2">.

Rossi Ashton, who does not like to be billed as a "Lightning Cartoonist,"'
but whose black and white work is none the less one of the popular features
of London vaudeville, is doing some fine studies of music hall life and char
acter for the London "Music Hall."

LlEUT. Klmridge, " The Sand Man," opened the show recently at Ham-
merstein's, New York. He made a sinking ship of sand, a snowbound cot
tage and set San Francisco on tire with red (fames made of colored sand.

KowardTodd, cartoonist, at the Savoy, Baltimore, Oct. 24-2"'.

Alfred Jackson, |M>ster cartoonist, substituted at Hammerstein's Yic-
toria, New York, for two performances, Oct. 23. Is a decided novelty. Booked
for return Nov. 2X.

The Trillers, rag artists, at the Grand, Nashville, Tenn., Oct. 17-22.

KRANK Palmer, cartoonist, at the Thirty-first Street theatre, Chicago,
Oct. 17-22. A newcomer. Not quite at home on the sta>;e but will improve
and be well liked. Has a string of talk and pictures. New jokes. Draws on
sheets of paper which are turned over, making an awkward reach. Improved
way is to have the paper roll up like window curtains.

K EDI BLE Sims, cartaonist and "the thinnest thing in vaudeville," will
shortly go on the S. & C. circuit.

,\IA(~IC .B 

A New Magical Periodical 

D
I I E first numhl'r of tl1t· .lhr.dml II ·orld. tht" 11<::\\" En).!­
lish wet"kly. was rect·i,·cd in Kansas City 1111 l\11,·. 

1-t The pricl· o( sin(.!k copies is gi,·t:n as 2d. Tht' 
annual subscription price. hnwevt·r. is 11nt slakd. 
The prin-.:ipal articles arc de,·tHt•d to a dt·scription 

(not l'Xplanatoryl nf i\l r. Oswald \\"illiams big act, a new cart! 
ln·itatio11 by Dr. A. C. Lindsay Smith and "A Japant'Sl' Floral 
Fan-cy" by Max Stnlinl{. A featnn' l>f inll'rl'SI lo En(.!lish 
rl'aclers is "\,Vhereabouts This \\\•l'k," l,!i,·inK the location of thl' 
k:HlinK pc:rfnrnH·rs for the \\"l't'k. 

Adn·rtis1..·ments of tlw lt·adin(.! <kalers arc:: p1c:s<::nl in ).!rnn­
m1s proportions. and tht· paper has a µro~perons. healthy, c•Hnt:­
to-stay appearanct· that is ,·ery promisin!-{. 

The Lightning Artist 
Con1rihution:i- und,·r this ht'~din1it will lw dt•,·okd tu Lhth1nimt ~l..'.,·tdw:-. C;.1rtuon:-. a11d 

~rnoki·, ~and and l<a1e Pktun·:-. ,·tc. .\rticle~. illu:-tration:,,:. 1ic•f••~ trnd it,·m:- of i11t•·r,·,1 :-,• 
lid1<•J. 

After a busy sea;11111, FRA'1K LE11·1:,;. lig"lit11i11i: anis1. is sp1·11ding- a Ct·11 
weeks at his l111me in Pi11shur1:. • 

R. L. (;n1,1>111'Rc;. can,1011is1. at Pr11ct11r·s. :"\t'11ark. /\. J. ( kt. l4-l'!. 

Koss1 ASIITC>S, who docs 111 •t like 11, he hillcd as a ''Liitlit11i11~ Can0<•11is1, •• 
hut whose hlack and II hitc work is 11111H: the: lt·ss 1111c 11( the popular feat11r1·s 
oC London ,·audevillt'. is doing- some rirw s111dics 11( music hall lifc-andclrar­
ant•r fur the London ··J\'lrrsic Hall. .. 

l.11:,:1·-r. l-:1.0RIDGE. "The Sand l\·lan, .. 11µcned the show recently at Ham­
mer.-tein's, Nc11· Y11rk. He· made a sinkin!( ship of sand. a snowhu1111d Ceo\• 
ta~e and set Sari Fra11cisc11 on rirc with red flames made 11f col11red sand. 

J-:ow,utu Toon. can,w1nis1. .tt the Sal'oy, llaltim,ire. On. 14-l'>. 

ALfl<IW jA<.:Kso:-.. post~r rilrt111111ist. suhstitutet.l ;1t l·fammcnittiu's \"ic­
toria. ;\tw York, Cur 1110 pcd11nna11ct·s. Uc1. l.t Is a dt·ci<kd 1111,·elty. B1H1kt·d 
for rc1urn ~"'- lx. 

T11~: TtULI.EK:S. ral-( anis1s. at tin· (;rand, 1'ashvill,:, Tenn .. Oct. li-11. 

FHASK l'AUll-:H, C.111•••nist. at tht: Thirty-first S11·1·t·t llit·,Hrc. Chicag-n, 
t h:l. 1,-11. A 11ewc111111·r. .:"\111 quite ,ll hnmc 1111 tl1,: !<lat:,· hut will impr,,1·1: 
and l,l" well liked. 1-1.ts ,t s1ri11).!' 11( 1alk and pictures. ::-:,•w jukes. l>rnws ,,n 
shi-,·ts 11( paper which are turnctl 11,·c·r. 111aki11t: an .111 kwartl n•ad1. I 111pro1 t-<l 
\\a\ i~ 111 lia\'e tire pap,·r roll up liJ..t wi11d,I\\ n1nai11~. 

l{Y.111·n1.f: Srns, rarta,,11i~t and "1hc ll1i111a·i<1 1hi111t i11 , ;rn<l1·, illt·," "ill 
,-1,,.nl~· I!""" tht· S. ~ C . .-irn1i1. 

- ... 
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Hypnotism

Contributions under this heading will be devoted to Hypnotism and Mesmerism, Crys a1
Gating and allied kindred interests. Articles, photographs, illustrations, notes and items j(
interest solicited.

Vernon, hypnotist, at Aurora, Mo., Oct. 31-Nov. 5.

Herbert L. Flint, hypnotist, at Kock Island, 111., Oct. 31-Nov. 6.

Frank J. Powers, hypnotist, at Beeville, Tex., Oct. 24-2*>.

Pauline was at the American, Chicago, Oct. 24-2V. As usual the end of
his art found tlte house in tempests of merriment and applause.

Psychical Phenomena

Contributions under this heading will be devoted to Mind Reading. Second Siwlit. Telepa
thy. Muscle Reading- Thought Transmission and kindred subjects. Articles, photographs,
illustrations, notes and items of interest solicited.

Count ani> Countess Cheilo, thought transmission, at tlte American,
New Orleans, Oct. 24-2M. Critics say that the act is different from anything
of the kind ever done.

ANNA EVA PAY'S CABINET MYSTERY
From "The Kansas City Post." Nov. 1410.

Anna Eva Fay was the big feature at the Empress, Kansas City, Oct.
31-Nov. 5. She did look the mystic in her simple white dress and quite man
ner. As usual, she was carried off the staj;e to recover from her trance after
reading the questions front the audience. Entire performance was convincing.

Mlle. Warrn, cabinet mysterv, at the New N'ickleodeon, Huston, Oct.
31-Nov. 5.

The SHARROCKS, in lightning mental suggestion, at the New Cozy, Hous
ton, Tex., Oct. 17-22.

MAGIC ADVERTISEMENTS 
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Hypnotism 

... 

(.;untrihution"' u11d1·r thig h1·:1dintt will h,"' d,•volt•d tu H) IJIIOtism and ~h•om,•ri,-m. Crv:, .tl 
Ga,inll and allir-d kindr,•d in1<•n•S1•. ,\rrid,•s. 11hoto,craphs, illustratinns. 11011·, ;,nd it,•m• ,r 
ln11·r.·s1 s.olici1t·d. 

\"t:t!IWN, liyp11111is1, ill Aunlra. Mo., Oct. .H-~m-. 5. 

Ht:ttBF.KT L. ~·us-r. hypnotist. at l<uck Island, Ill.. ()et. .31-~11,·. (,. 

FKANK J. PowF.ttS, hyp11otist, at llet'villl'. Tex., Oct. l-1-.N. 

PAl'I.INF. was at the Amt'rica11, Chicago, Oct. 14-l'J. As usual th,• end ,.f 
his act found the house in tempests o( merrimctll and applause. 

Psychical Phenomena 
C:untributiun• und,·r thb lwadlin,c will h,· d,·\'ot,·d to Mind t<,·ndin,c. :-i.·cond :-ih1ht. T,·J,·1,a­

th,·. ~lu~d•· R••~dintit. ThouR"IH Tran~mi:-i.~io.n and kindr,•d ~uhj,•c1:,., .\rticl,·-!0-. oho10,cr:11,h .... 
ill11stralin11~. nutt•~ :wd h..-•m,; u( in1,·r,•,:,,,1 ,:,,.,1lidtt·d. 

Cot'ST AJl:I) CorNTESS C111-:11.o. 1l11•u~h1 tran~m1ss11111. al the, Am-,rican . 
.\'l·W Orleans. llct. 24-N. t:ritks !lay 1ha1 thl' an is <liffert'1H fr.,m :111ythi11!! 
.,( 1111.' ki11d t·, er d"1w. 

ANNA [VA FAY 
,.ND HL',lf eAIJIN~, 

·~v&r£e/f· 

,\1'1".\ ~:,·., v.,r·:--r \fllNl-:T MY::-TEK\ 
l·ru111 "Tiu· lsa11s11s C11, t>o,1:· :>.ov. 3. 1\1111. 

:\:-.NA EvA FAY was the hi)! feature :11 the Empre~s. Kansas City. Oct. 
31 -~11,·. ,:,. She did l1N1k the mystic in her simple white dress and quite man­
llt'f. As usual. sh(· was carried .. 1J the Slit)!e 111 recm·er from her trance after 
rt·adi11l! tht' tJll<'!<tions Crom the audic·nc1·. Entire perC,,rmanl'c was cu1winci11)!. 

:O.l1.1.E. \\'A1<1<s, ,·ahint'I nwst<'n·, :it th.- ~e" :"\ickle .. dc .. 1l, Hustun, Ckt . . ,,., .. , .. _:,_ • • 

T11ESIIAKKOCKS. in lightninl! mc·ntal,-11)!1,!t'Sti,111, at th.- .\',•w Cozy. H1111s­
t<111, 'l'l'x .. (kt. Ii-.?.! . 

... 
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At the Coronet theatre, London, a psychic play, "Behind the Veil," will
he produced immediately.

LILLIAN Boon, mind reader, was featured at the Globe, Kansas City,
Nov. 7-12.

Chester IVAmon, mind reader, at the Orpheum, Sclienectadv, N. Y.,
Oct. 24-*).

At the Union Square, New York, Oct. 24-*>, Aletheia and Ai.eko of
fered their mine] reading act. Aletheia, in Oriental grab, blindfolded, sits
in the center of the stage, while Aleko, a bin broad-shouldered Greek in his
native attire, approaches different persons. After a whispered conversation
he asks Aletheia to tell the first name, initial and wish of the person in ques
tion. This the woman proceeds to do in a loud, clear voice.

Another "Eva Kay" was in the olio with "1 he Knickerbockers" at the
Star and Garter, Chicago, Oct. 24-2S). Made a big hit with her mystic work.
Voted the best entertainer, showman and comedian of all the mystic ladies.

The Great Benedict, master of mental telepathy and second sight, at
the New National, Cleveland. Answers questions written in any language,
the question being placed inside an envelope and not opened.

1Ia<;an was on the bill, Oct. 24-2V, at Hammerstein's Roof, New York.
Removed his clothes while enclosed in a big ball-shaped contrivance and
followed it up with some quick straight jacket releases. Closed by crawling
in a long steel tude, 14 inches in diameter at one end and twice as large at
the other, again removing his clothes and appearing at the finish in a bathing
suit.

Jack Akk, Diabloist, appeared for the first time in America at the Amer
ican, New York, Oct. 24-2°. Although the novelty of this form of entertain
ment has worn off, Ark handles the spools in an interesting manner and has
a well devised routine of tricks with them, some of which called forth hearty
applause. He had the full stage for about eleven minutes.

Adelaide Herrmann is working up a new act in which she will imper
sonate Cagliostro and work several new illusions. Shortly to appear in New-
York.

Talk of a magical theatre for New York after the pattern of the old Lon
don Egyptian Hall is going the rounds. It should prove a big money maker.

Anew tx>ok on magic is being looked for from M askei.ine and I )avant,
the St. George's Hall (London) producers. It will probably be published in
January.

Lawrence Crane acted as stage manager for the concert held on the
ship on his way to Europe. He opened at the Palace, London, Oct. 31.

The famous Maskelyne automaton, Psycho, recently revived after many
years of retirement, met with an accident the other day in a collision with a

scene shifter. It will be laid up for repairs for some time to come.

Garcia, the great European shadowgraphist. has arrived. He opened at
the Kulton Street theater. Brooklyn, Nov. 7.

:\lAliJC 

:\t the Coronet theatrt', l.1111tl1111, a psychic play, "lh·hi11d tht· \"eil, .. \Oo·ill 
he produced inunediatdy. 

LILI.IAN HooN, mim~ rt·adN, was ft·atun·d at tht· (;tolw. Kan!la!> Cin·. 
:\u,. 7-IZ. 

LIIESTRK lf:\.\ICIN, mind reader, at thellrphcmn, Sdtt'nt'ctady, :\. Y., 
llt:t. l4-.?'J. 

At the t:nion Sc1uare, New York, Oct. .?4-.N, ,\J.F.Tlll-:JA ANI> A1.t•:Ko of­
frred their mind readinl{ act. :\letheia, in Oriental Krah, hlindfolded, siti,; 
in the center of the stagt', \Oo·hile Aleko, a hig- hmad-shouldered Greek in hi!l 
nati,·e attire, approaches different persons. After a whispered conversation 
he asks Aletheia to tell the tirst name, initial and wish of the person in ques­
tion. This the woman prucet·ds tu do in a loud, clear n,ice. 

Another "EvA t·A\"" was in the olio with •··1 he Knickerhockers" at the 
Star and Garter, Chical{o, Oct . .?4-29. Made a hig-hit with her mystic work. 
\'uted the hest entertainer, showman and comec.lian of all the mystic ladies. 

THE GREAT HENF.l>ICT, master of ml'ntal telepathy and second sig-ht, at 
the Nt'w :,.;ational, Llt',·eland. ,\nswt'rs c/uestions writtl'n in any lanl{uage. 
tht· qUt'!ltiu11 hein)! pl:tcl'cl im,icle an em:e ope and not opened. 

IIAt.AN was 011 the hill, Oct . .?4-.2'>, at Hammerstein's Koof, Nt•w York. 
lfrmun•d hii. clothes while enclosed in a hiK hall-shaped contrh·ance and 
followed it up with some c111ick straight jacket releast:s. Closed hy i.:rawling­
in a Ion!!" steel tudc, 14 inches in diameter at one end and twice a!l large at 
the other, ai,:-ain remo,·in)! hi~ clothes and appearin>! at the tinish in a hai"11inl! 
suit. 

JACK .\KK, l>iahloist, appeared for the first time in America at tht' Amn­
ican, :-iew York, Oct. l4-.!'J. Although the nm·eltv of this form of entt'l1ai11-
111ent ha!' worn off, Ark handles the spools in an i.-1terestinK manner and has 
a well de,·ised routine of tricks with them, some of which calll'd fonh hean,· 
applau!le. He had the full stal("e for ahout ele,·t'n minutes. • 

Am,LAIDE HEKKilANN is working- up a new act in which sht: will impt·r­
sonate Lal("liostro and work se,·eral 1ww illusions. Shortly to appear in New 
York. 

Talk of a mal,!ical theatrt' for ~ew York aftt'r the pattern of the old Lon­
,1011 t:J,!yptian Hall is Koing-the rounds. It 11ho11ld prove a hig-money makt·r. 

A nt:w hook on ma){ic is heinl,! ltwiked for from MASKELISE AND !>AVAST, 
tltt: St. Ceorgc's Hall (l.ondo11) producers. It will probably he p11hlished in 
January. • 

LA\\'Kt-:scF. CHASE acted as stage manager for the concert helcl 011 the 
ship 011 his way to Europe. He opened at the Palace, London, Oct .. ~I. 

The famous Maskelyne automaton, Psn·110, recently re,·h·ed after many 
,·ears of rt:tirement, met with an accident the other da,· in a collision with a 
;cene shiftt·r. It will he laid up for rt'pairs for !10111<' time 111 come. 

(;AKCIA, the great European sha<lowgraphi!lt, has arrin•d. He 11pt·11etl at 
the F11lt1111 Street theater. Bn•1kh·11. '-"'"- 7. 
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Novelty Entertaining

Contributions under this heading will he devoted to all kinds of unique forms of entertain
ing such as Hooii Rolling. Plat** Spinning. Bubble Blowing. Fire Acts. Handcuff and Straight
Jacket Escapes, Punch and Judy, etc.. Articles, photographs, illustrations, notes and items
o[ interest solicited.

(Iai.lando, clay modeling, at the American, Chicago, Oct, 24-*).

Mii.sk, Kre king, recently appeared at tin- Princess, San Diego, Calif.

At the Trevett theatre, Chicago, The RlNALDOS presented their novelty
hiNip act, "The Dawn of Day in Howerland.

"
They carry two cars of special

scenery and made good.

Sam Russell, plate spinner, Lionette, paper king, and Prof. Lvnch's
Punch and |udv were all on the hill at the New Nicklelodeon, Boston,
Oct., 24-2<>.

'

The STELLINGS, hat spinners, at the Star, Chicago, Oct. 24-2*>.

Hardeen, handcuff king, headliner at Pantages, S|M)kane, Wash..
Oct. 17-22.

Ollie Young and April, diablo and soap-buhhle manipulators, at
Shea's, Toronto, Can., recently. Very interesting act.

Jack Kelly, an Australian whip expert, was at the Temple, Rochester,
Oct. 24-29.

Heal'S fundi and Judy is meeting with success all along the line.

Contributions under this heading will be devoted to Practical Voice Throwing and Vocal
Miniicrv. Articles, illustrations, notes and items of interest solicited.

The Great Howard, ventriloquist, at the Majestic, Chicago, Nov. 7-
12. Hilled as

" The Premier Ventriloquist of Scotland." I )resses in Highland
costume. He is supposed to he a physician. The rising curtain shows him
toying with a violin. The talk that follows makes it plain that he is a doctor
w ithout patients. He is wishing that someone Would require his services when
the hell rings. He meets his visitor at the the door and manipulates the figure
so that a stuttering boy w alks in and explains that he is in search of another
young fellow who has toothache and was headed for the physician's office
w hen last seen. Another ringing of the bell and the second dummy, in Scotch
costume like the ventriloquist, is brought in. He has his jaw w rapped up and
the physician removes the molar, a clever bit of comedy. The Great Howard
displays skill as a ventriloquist and makes his dummies talk entertainingly,
and by using a telephone to introduce the voice of a girl singing (i

t is" Cen
tral") presents three different singing voices besides his own. The finish in
one is where he takes the dummy into the auditorium and has it address
some folks in the audience anil carry on a conversation with an assistant
dressed as an usher.

Ventriloquism
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Novelty Entertaining 
l:ontribution• und,·r this ll<'adi1111 ,.-ill b,• d,•vutt•d tu all kind, ul uniqu.- for111• ol .. 111<·rtai11 

i1111 8UCh as Hoo11 Rolli1111. Plat" S11i1111i1111. Bubhl•· Blowinlf. Fin· .\cts. Handcult and Strai11ht 
Ja1.·k1•1 Escapt•s, Pun"'~h and Jud~·. •·tc ... \nicl«·!'o. plmto1tr;1phs. illusnatjor,:,;, nulf'!'- and it ... ms 
11( intf'rt•st ~olicirt•d, 

<;Al.1.AXDO, day modelini,:-, at tht' Aml'rica11, Chicag-o, (kt, 24-.!<J. 

\I II.SE, tin~ king:, n~cently appeared at the Pri11n•ss, San I )iei,:o, Cali f. 

At the Tre\·ett tlteatn·, Chicag:o, TH i-: R INAl.t>os prese11ted tht'ir nm·elt y 
h,N1p act, "The Dawn of I )ay i11 Flowt'rlaml." Thl•y carry two cars of spel·ial 
scenery anti made g:ood. 

SAll I< t.:SSEI.L, plate spinner, L10:-.i-:-rrE, paper king, and PKOI'. Ln,c11' s 
Punch and lud\' were ,tll 011 tht· 1,ill at tht' :'\ew :'liicklelodeon, Hoston, 
Oct., 24-2'J. • • 

THE STELUSGS, hat spinners, at the Star, Chka)!o, ( )et. 2-t-.!•J. 

HAKDEEN, handcuff kinl!, headliner at l'antag-es, S1N1kane, \\'ash .. 
Oct. 17-22. 

01.UE Yol'NG ASD APKIL, diahlo and soap-huhhle m.mipulators, at 
Slu·a's, Toronto, Can., n•cently. \'ery in1t·restinl! ad. 

JACK K1-:1.1.Y, a11 Australian "hip expert. was at the Temple. l<ocheslt'r, 
()n. 24-.N. 

B1-:A1.'s Punch and Judy is meetin)! with succes!> all along the 1i11t". 

Ventriloquism 
Contributions und,·r this hf•adinlf will b,· d,•vot.-.d to Practical \'ok,· 'l'hrowinll and \'o,·al 

~limiC"n·. Articlt•~. illustrations. nott•s and itt·m~ u( intt·rt·!'ot wli ... ·itt·d. 

TIIE GKEAl' How ARU, \·entrillKluist, at the Majestic, Chicago, .:-;.,\ •. 7-
1 Z. Hilled as "The Premier \'entril1xiuist of Scotland." Dresses i11 Hil{hland 
costume. He is supposed to he a physician. The risin)! curtain shows him 
toying with a \'iolin. The talk that follows makes it plain that he is a doctor 
"ithout patients. He is wishing that someone would re11uire hisser\'ices when 
1he hell rinl{s. He meets his \·isitor at the the d1N1r and manipulates the figure 
so that a stuttering hoy walks in and explains that he is in search of another 
yutlll)! fellow" ho has t,H1thache and "as headed for the physician's office 
whrn last seen. 1\nother rinl{in)! of the hell and the second dumm\', in Scotch 
n,stume like the ,·entrilol1uist, is hroug-ht i11. He has his jaw wra1iµed up and 
the physician remo,·C's the molar, a cle\er hit of comedy. The (;reat Howard 
displa\s skill as a \'e11triloq11ist and makes his dummies talk t'nlt'rtainingl\'. 
a11d hy m•inl! it telepl1t>1w to introduce the:, n,ict· of a girl singing (it is" Cl·t1-
tr,il" I prt·sents three differen\ si11i,:-ing \'oices hesides Iris ow11. The finish in 
011t· is "ht'rt' ht' takes the dmnmv into the auditorium and has it address 
so1111· folks in the a11di1·1u-t' and c;1rr\' t111 a c1111n·rsatio11 \,ith an assistant 
dn·ss{'d as a11 11sht'r. • 

,. 
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Fred N'EIMAN, the popular English ventril<K|uist and agent was en a
henetit performance recently on the occasion of his fiftieth birthday.

At the President, Chicago, Oct. 24-26, McCormick and Wallace made
good with a really funny ventriloquial sketch.

Edward F. Reynard, clever ventriloquist. A whole show in himself. At
Shea's, Toronto, Can., Oct. 17-22.

Provol, experiments in ventriloquism, at the Majestic, Chicago, Oct. 24-
29 Minneapolis and St. Paul to follow.

UlNolIAM, ventriloquist, at the Scenic, Hartford, Conn., Oct. 24-29.

Johns. >n Clark, called by the critics, "A ventriloquist above the ordi
nary," was at the American, Chicago, Oil. 24-2').

Dan Harrington's ventriloquial act made a big hit recently at Kenney's
Third Avenue theatre, New York.

CllAKLIEK, foreign ventriloquist, billed to open at the American, New
York, Oct. 31, had not arrived up to Oct. 27.

Coram has an elaborate military setting for his ventriloquial sketch now
running in London.

\V. E. WHITTLE was on the bill recently at the Princess. St. Louis, with
his "Teddy" ventriloquial specialty. At the American Music Hall, Chicago,
Oct. 24-2".

Lander, ventriloquist, at the Lyric, St. John, Can., Oct. 17-19.

GREAT How ard, ventriloquist, at the Majestic, Milwaukee, Oct. 24-29.

The Shadow World

Contributions under this heading will be devoted to Shadowxraphy, Silhouette Shows,
and Shadow Plays and Entertainments. Articles, illustrations and items of interest solicited.

HlPPOLITA D'HELLAS appeared at the Palace, London, Oct. 17, in "'t he
Silhouette Dance." The dancing is done behind a screen with the shadow-

only visible. Certainly a novelty.

Mr. and Mrs. Stuart Harrow were at the Colonial, New York, Oct.
24-29. 't heir artistic sand and shadow pictures were executed in a most ex
cellent fashion.

Frevoli has a shadow novelty. He works in front of the sheet. His ringer
work shows up to good advantage and gets appreciation. He wears a won
derful hat. At the Trevitt, Chicago, Oct 24-29.

Holden and LeCi.air, "Shadowgraphs That Are Different," at the
Victoria, Baltimore, Oct. 24-29.

Garcia, shadow maker, at the Alhamhra, Paris. Will come to America
soon to open on Morris time.
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FKEll :-.:1-:1.1JAN, tl,c 1~1111ilar Eng-lish l'l•ntrilo1q11is1 am.I a~clll was g-i,cn a 
he11l'li1 pcrf11r111a111.c rccc11tl) ,111 the occasi1111 11[ his fiftieth hinhday. 

1\t the Prl·side11t. Chica).{", Oct. 2-1-.!(,, l\lcC,,rn1ick ,rn<l \\.allace ma<lc 
l!''"'c..l wi1l1 ii really funny, e111ril11q11i,tl skl·tch. 

Ec..lwarJ F. l~c1·11ard, clever n·1111·il11q11is1. ,\ wh11lc show in himsclL 1\1 
Slit a' S, rtir11111, ,. L;111 .• l kt. 17-22. 

PKnvrn., cxpcrimems in vcntriloq11is111, m the :\lajcstic, Chica)!n, Oct. 2-f• 
!.•) ,\linncapuli;; am.I St. l'aul to follow. 

Bt:-:1:11A.11, ventriloquist, at the Scenic. Hanf11r<l, C,,1111 .. Oct. 21-!.<J. 

J1111:-:s.1N CL . .\UK. calkc..l hy the critics, .. A , c11tril11quist aho\'e the 11rdi-
11ary, •• 11as at tl,c .\mcrican. l.liica)!11, lJ<:t. 1~•.N. 

I),\:,.; I IAUKINGTO:-:'s \'(•1>1ril11q11ial act made ;J hi).! hit reCl'lltly ill Kcnney"s 
Third ,\n:1111c theatre, :'\t'.w Y,,rl,;. 

C11A111.11m, foreig-n ve111ril11q11ist. billed t,, 11pt'.11 at the American, ;,:cw 
\'11rk, (Jct. 31, had 11t1t arrin:d up tu Uct. !.i. 

CoKA~I laas an elahorate military st·ttin)! fnr his 1·c111ril11q11ial skt·tch n,,w 
ru1111in).: in Lo11d1111. 

\\'. E. \\'111TTLE was ,111 the hill recentil' ;n the l~rincess, St. Louis, with 
l1is '"Teddy" 1·cntril11quial sperialty. At th~ i\11ll-rica11 .\lusic Hall, Chica~••, 
( kt . .!~-!.•>. 

LINDER, 1·entril,1q11ist, at the Lyric, St. .J"l11,, Can., Oct. 17-19. 

The Shadow World 
Cun1ribulit>11S uudl•r 1his h,•adina.: \o.•ill lw dL•,•QtPd co ~trnJuwwraJJh)•. Silhoue-tu .. • Sho,,•ti, 

and ~ltctdow Pl..l\'S und Enh•r1ainn11.·nts .. \r1iclt"s. illu!,lratiuus and it..·nH, of intcn_•~• solicill'c.l. 

H 11•110Lil'A I)' H EI.LAS appcarc<l at the Palace, Lone.Jon, Oct. 17, i11 .. The 
Silh1,11ette I )anct:." The <la11ci11g is c..lonc: behind a scn·cn with tile: shadow 
"11ly dsihlc. Ct'rtainly " 111,n:hy. 

t\ln. AND i\lRS. STt'AKT llARROII' were at the C11lu11ial, :--:cw Yurk, Oct. 
24-2'). 'l'hciranistic sa11c..l and sltac..11111· pictures were executed in a most ex• 
ct:llent fashion. 

Fit£VOL1 has a shac..1,,w ,,._,,·elty. He w11rksi11 fro111 ofthcshcct. His fi11gcr 
ll'ork shnws up to gooc..l ac.J,·anta)!e a11d gets appreciation. He wears a wnn• 
lk·rf11l hat. ,\t the Tn:1 itt, Chica)!11, Oct Z-1-2'). 

l·h1umi-. A:--'D LEC1.11rn, "Shadowgraphs That ;\re Different, .. at the 
\'ict11ria. llaltim,1re, Oct. 2-1·2'>. 

GAJt<:tA, shadow maker, ell the .\lhamhra, Paris. \\'ill cnmc III America 
srnm ID 11pcn nn i\lnrris time . 

- ... 
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The Magical Matinee
News and Notes About The Magic Show

CARTER, illusionist, just finishing a world's tour, is in London. May go
on at the halls.

Hekk Bowmann and La Zola were in Chicago recently.

The Yander Koors and their mind reading duck, Kelix, were at Poli's,
Hartford, Conn., Oct. 24-29. They will work in the Last this season.

Rismer, illusionist, will play several Chicago houses this month.

The Society of American Magicians will hold their big show January
14, 1911. A handsome souvenir programme will be issued for the occasion.
Particulars regarding it can be had of the President, Mr. Elmore P. Ransom,
224 St. James Place, Brooklyn, N. V.

K AMESES, clever magician, at the Garrick, San Diego, Oct. 24-29.

Howard Thurston packed the Lvceum, Paterson, N. |., Oct. 24-2<>;

Jersey City, Oct. 27-29.

Henry Clive made his first appearance at Hammerstein's Victoria theatre,
New York, Oct. 24-29, scoring a big hit in a take-off on mental telepathy
and sleight of hand. He was assisted by Mai Stcrgis Walker.

A trunk mystery was shown at Keith's Fourteenth Street, New York.

Harry Bouton and Co., played New Rochelle, N. Y., recently.

Marshall, mystic, at the Gem, Philadelphia, Oct. 24-29.

C. Porter Norton at the Grand, Knoxville, Tenn., Oct. 24-29.

The Great Raymond lias a new illusion, "The Hoy Scout's Dream."
All the scouts turn out to see it. He opened the new Kmpire, Kingston-on-
Thames, England, Oct. 24. Thirty-five people in company, twenty tons of
baggage. Soon in London for indefinite period.

Van Hoven, comedy magician, on the bill at Hammerstein's Victoria,
New York, Oct. 31 -Nov. 5.

Avon, at the New Nickelodeon, Boston, Oct. 31-Nov. 5.

Le Roy, Talma and Bosco are one of the big features at the Alham-
bra, Paris, doing magic and illusions.

Alberto, conjurer, and VALLI, another one, recently sailed for America
from Australia.

Chris Krispen tried to break into magic at a recent Bush Temple (Chic
ago) tryout. Could not be heard over the footlights. Tricks were poor. But
keep at it

,

old man, you can heat 'em yet.

Professor Hoffmann, dean of the magical writers, lias just finished a new
hook. "Magical Tit-Bits." The book will contain twelve tricks, carefully
explained, giving the author's methods of doing them.

l\'lAGIC ADVERTISEMENTS 
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The Magical Matinee 
News and Notes About The Magic Sho\\' 

CARTF.R, illusionist, just finishin~ a world's tour, is in London. May g-o 
011 at the halls. 

H1-:RR BoWMANS and LA Zo1.A were in Chicag-o recently. 

THE\' ANDER KooRs and their mind reading- duck, 1-'elix, were at Poli's, 
Hartford, Conn., Oct. 24-.N. The~- will w"rk in the East this season. 

R IS)IER, illusionist, will play Se\·eral Chicago houses this month. 

THE Socn:TY OF AMERICAN MAGICIANS will hold their hig show January 
14, IYI I. A handsome souvenir programme will he issued for the occash,n. 
Particulars regarding it can he had of the President, Mr. Elmore P. l<ansom, 
224 St. James l'lace, Brooklyn, N. Y. 

l{A)IESES, clever magician, at the Garrick, San lliq:-o, Oct. 2·1-.!'J. 

HOWARD Tllt'RSTON packed the Lyceum, Paterson, :'\. J., Oct. 2.J-21,; 
Jersey City, Oct. 27-2'-J. 

HEN R\" Cuvt-: made his first appearance at Hammcrstein's \'ictoria theatn·, 
:'\cw Yurk, Oct. 24-.N, scoring- a hig- hit in a take-off 011 mental tclepatl1v 
and sleig-ht of hand. He was assisted hy '.\IAI S'ITRGIS WALKER. 

A trunk m~·stcry was shown at Keith's Fourteenth Street, New York. 

HARR\" B1ll'.TON AND Co., played :'\cw l<ochelle, :'\. Y., recently. 

:\larshall, mystic, at the Gem, Philadt'lphia, Oct. 2.J-2'1. 

C. PoRTER :'\oRTOS at the Crand, Knoxdlle, Tenn., ( let. 24-.!'>. 

THE GREAT !<AYMOND has a new illusion, "The llov Scout's llream." 
All the scouts turn out to see it. He opened tht· new t-:111pire, Kingston-011-
Thames, Eng-land, Oct. 24. Thirty-five people in company, twenty tons o[ 
baggage. S1N111 in London for indefinite period. 

\' AS HoVEN, comedy magician, 011 the hill at Hammerstein's \'ictoria. 
:'\cw York, Oct . .',I-No\". :i. 

AvnN. at the :'\cw :'\ickclodeon, Boston, Oct. .,1-:'\m· .. 'i. 

Lt-: l{o\", TAL)IA AND Bosco are one of the hig- features at the Alham­
bra, Paris, doing- magic and illusio11s. 

Alberto, conjurer, and \'ALLI, anotht·r one, recently sailed [or Americ.1 
from Australia. 

Chris Krispen tried t11 break into mag-ic at a recent Bush Temple (Chic­
ag-o) tryuut. Could not he heard ovn the footlights. Tril"l,;s were poor. B11t 
keep at it, old man, you c.111 heat 't'lll yet. 

Pr.,fessor Hoffmann, dean of the mag-ical wrill'rs, has just finisht'd a new 
h,M,k, ":\lag-ical Tit-Hits." The l>tH1k will contain twt'ln· tricks, cardull~, 
explained, g-i\·ing-the author's methods o[ doing- them. 

,. 

I 
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Marvelovs Walker recently opened one of the Hush Temple weekly
tryouts (Chicago) with a magic act, hut did not score a big hit with the critics.

Adolphe Bund, "Le Professeur Magicus," Villa Kli/ahette a Chemin
des Chalets I, Petit Saconnex, Geneva, Switzerland, is making a unique col
lection of magical folk's autographs on the card index plan. The idea is a
very good one from the collector's standpoint.

The Lingermans (Samuel and Lucy) are hack home in Philadelphia for
the winter They will present their act of Ventriloquism and magic at local
church and society entertainments.

RUSH LING TOY & CO. IN "A NIGHT IN THE ORIENT"
Cartoon from "Tin- Show World." Chicago, Nov. 5. 1910.

The mystic creation, "A Night in the Orient," presented by GEORGE
Hurst' II li m; as "Kush Liny Toy & Co.," was at the Kedzie, Chicago, Oct. 24-
2*>.favorable comment was made of the act by the Chicago papers. The audi
ence does not know that a Chinese magician is not entertaining until the necro
mancer removes his wig for a final bow. Sufficient comedy is introduced to j;et
away from a straight act. The comedy tricks are old but introduced in a new
way. The magician appears from a Sedan chair carried on the stage by his two
assistants. The chair is smaller than has previously been seen in magic acts and
does not appear to he sustaining any weight. A double production of a fire
bowl and a water lx>wl discloses the nature of the offering and it is followed
by a presentation of ducks and other tricks along usual lines. A box mystery,
a frame vanish and a departure from the usual cabinet trick, which is billed
as "Voi Koi Yoi," are presented in such a manner as to reflect credit on the
artists. At the last the magician appears in the audience when he is thought
to he snugly lioxed up on the staire

TIIE :'IIAGJCAL '.\IATl'.\EE 39 

i\lAt<\·~:uws \\'A1.1H:1< rn:cruly .. pcncd 1111c 11[ the Huslr Trmpll· weekly 
trynuts tClrica)(11) witlr a 111ag-ic an. hut c.lic.l nnt sc11rc a hi!! lrit with 1hc critics . 

. \l><Jl.l'llt•: B1.1s1>, "l.c l'r11fcsst·ur ~lag-icus." \"ilia EliLahcttc a C11cmi11 
c.les Clrakts I, l'<·tit !)ac .. 1111cx, <.;c11<•1·a,S11it1.(•rla111l,is maki11)( a 1111i'111c c .. J. 
kcti1111 .. r ma).dcal f11lk's a111<,)!'rapl1s 1111 tlrc care.I indl'X pla11, Tl,e i1ka is a 
1·cry ).!••>U one from tl,l. cnlknor';; st;111dpuint. 

THE l.1:-."~:1<.ltASS (Samuel and Lucy) arc hark h11mc in Philadelphia f,.r 
thl' winter They will present their act of \',·ntril11q11ism and ma!.(ic at l11cal 
d111rd1 a11d s"ci<'ly c11tcrtai11nw111s. 

lNt. V'4'ft03HtNCi 
(/l\RC>$ 
~ 

'-~~•~ ~fOftC,f ~~~CNL111fi 

~) 

0

Ru~H L1Nc, Toy· 

l<U:--1-1 LISI; TOY & t'O. IS",\ Nl<il-lT 1:,/ TI-IE Ol<IF.NT" 

C:anoun lr11111 "Th,· :ihnw World," Chka110, N,w . .5. 1?10. 

The mrstic creation, "A Night in the Orient," presented hy G1t111<1;i-: 
I{ t-:t·s1·111.1:-.G ;1s "I< ush Lin).! T,11· & Co., .. was at the Kedzie, Chica).!<>, Oct. l4-
J:<J. I· a ,·11ralilc c, ,mme11t w11s made,,[ tltr act hy the Clricag-1, papers. The audi­
c11ce dnn, th>t k111111· that a Chi11esc ma)!'ician is 11111 c111cnai11i11g-u11til tire 11ecr11-
111;111ccr re111111·es his ll'i).! f11r ;1 fin;tl l~11v. Sufficient cnmedy is introduced tug-et 
aw,I\' fri1111 a straig-ht ac.:t. The cnmcdv tricks an· old h11t introduced in a new 
way: The mal,[ician appt·ar$ from a Sedan chair carricd 1111 the sta)!c hy his tw" 
assistants. The chair is s111;; Iler than I ,as prt·1·i1111sl y hcen sc.:en in ma)!ic acts a11d 
d11cs n••t appt•ar t11 he s11stainin)! a11y wl•i~ht. A d1111hlc.: pn1clucti1111 11( a l'irc 
1~,wl a11d a water howl disd11s,·s the.: 11at11rc 11( the 11fferinl{ and it is f111lmvNJ 
hy a prcsentatio11 nf d11cks and other tricks al,111)! usual lines. A hox mystery. 
a frame 1·,mislr a11d a depar111re lr11m the usual cahi11et trick. which is hillcd 
a!' '·y,,i K11i Yni, • • are pr<'scntcd in such a maimer a!' tu relkct cr('dit 1111 the 
:irtists. At the l:1st the 1m1i:ida11 appears i11 the :rndicru;e when he i!' th1111i:h1 
111 l,l' Sl1ll)!ly hoxcu lip 1 '" t hl' sta)!e 

... 
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Maurice, tlie new English Illusionist, claims to have no fewer than three

thousand tricks.

Hornmann put on a new act of magical Keeney's Third Avenue theatre,
New York.

IIkkk Janshn, of the magical firm of Halton, Jansen & Le Hoy Co.,
played at the Lyric, Terre Haute, hid., Oct. 24-29. He hail six people in his
show, live big illusii ins and the usual small stuff. Jansen' s work with the billiard
balls is extra fine. He is bunking himself right ov er the managers" heads, but
will only be out a few weeks, returning to Chicago in time for his firm's busy
season.

"Magicians' 't ricks," the new lxiok by Hknky Hatton and ADRIAN
Plate, is receiving some good notices from the press.

Kari. Germain was at the Princess Theatre, Brandon, Man., Oct. 2(1-22.

Loi.o, mystic, at the Maryland, Baltimore, Oct. 24-29. Held over.

Mahatma, a new mystery act, at the Verdi, Chicago, Oct. 24-29.

Lovers of magic in Phoenix, Ariz., recently had the pleasure of witnessing
Frederick the Great with his own magic and mystery show.

TlH'RSTON's big show will be in Cleveland, Nov. 2l-2(>; Dayton, O., Nov.
28-30; Columbus, Dec. 1-.?; Wheeling, Dec. 5-7; Youngstown, Dec. 8-10;
Akron, Dec. 12-14; Ft. Wayne, Dec. 15-17.

Adams and Mack, quack illusionists, at the Majestic, Schenectadv, N. Y.,
Oct. 17-22.

That wonderful Japanese magical wateractof The Great Asahi was at
the Orpheum, Spokane, Wash., Oct. 17-22.

Leipzig returned to London on Oct. 10th from a provincial tour. He put
in the week at the Hippodrome, making his third appearance there this year,
and will shortly sail for South Africa and Australia.

Clement De Lion was at Keith's Columbia theatre, Cincinnati, Oct. 23-2" K
CLIVETTE was showing at the Orpheum at the same time. Clivette at Prin
cess, St. Louis, Oct. 31 -Nov. 5.

Jarrow's clever palming and breezy patter wins his audiences. At
Keith's, Philadelphia, a few weeks ago, he worked his famous "lemon"
and coin shifting trick on a young man in a box. When the shift was made
the youngster was so angry that he threw the coin in Jarrow's face while
the house gave him the laugh.

W'ALDEN & Co., magicians, at Mexico, N. Y., Nov. 5.

Harry E. Thurston, brother of Howard Thurston, will manage the
Young Buffalo Bill Wild West next season. He has had considerable ex
perience in the amusement world, rising from ticket seller to special agent
for Adam Forepaugh and Sells Bros.' Shows. Later he was business mana
ger for his brother on the hitter's trip around the world. He controls the
Chicago Museum and other places of amusement in Chicago.

At the Victoria, Philadelphia, Sartf.lla was on the bill, Oct. 24-29, with
magic and crayon sketching.

MAGIC i\DVERTIS t-: :\1 E~T~ 
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:\l..\1·1< 1c 'E, th<· 11t·11· Ei1:.[li,-h lll11si,.11ist, cl.1i111,-111 ha1 <' 111, h·wn than thn·<· 
thnusaml trid,s. 

HoK:01.,:-.:\ put 1111 a ll<'W an .. r llla!,!i.: ;1t "<·,·11e1··s Tl1ird .\1 <·11t1e th<·atr,·. 
'.'-<·w Y11rk. 

1 IEl<I< JA:-.SE:\, .. r thl' ma1-:il:al tirlll .. r Halt .. 11, _larn;i·11 & Ll· l{oy ,_· .... 
played at the Lyric, Tare IL111tl', l11<l., llc:t. .!-L!'!. Hl' h,1<bix pe,1pki11 his 
sh11w, tin· big- il111si1111s and tl1<· 11s11al sm;1ll st11ff. _l,111se11·s w11rk with the hilli;ir<l 
halls is l'Xtra fi111·. Ht' is l1<•1ki11J.! him;.1•11 right o\'t'r the lll,lllal!ers' hea<ls, hut 
will 1111ly he .. 111 a ft-w weeki., returning to U,icag11 i11 timl' fnr his tirm's busy 
seas,,n. 

"Mag-icians' Tricks ... tl1t' Ill'\\ J,..,1; hi' Ht::\tn H,ITTII:\ and ,\!HUA:\ 
PLATE, is r1·n·i1 i11g-S111ll1· g1w,tl 1111tin·s ln,m tltl' press. 

KAMI. CEK)IAIS was at thl' Princess Th<·atn·, l\r;111d1111, :\Ian .. Oct . .!11-22. 

1.01.11, mystic.:, at the :\larylaml, Baltimon·, I kt. 2-l-.?'l. Helt! 11\'l'L 

:\IAHAT~IA, a ncw mystt'ry act, at tlw \'l'rdi, Chicau", t>ct. .!.J-2'1. 

L111·crs 11f magic in Pl111c11ix, :\ riz., rt'Cl'11tll' had thl' pl<·as11n· of wit11cssi11~ 
F1<E1>l-:KICK TIii-: (;Kl-:AT with his 11w11 ma!,!ic a111.l mystt:ry show. 

T111·1tsTo:,;'s !,jg sh11w will he in Clen·laml, '.\111· . .!J-.!c,; I >anon, 0., '.\'01· . 
.!S-30; Columhus, l>cc. 1-.'\: \\'hel'linu, l>t-c !'i-,: You11j.!st111i·11. llt'c. S-IO; 
Akron, llec. 12-1-l; Ft. \\'ay11e, l>t-c. 15-li". 

AllA)IS AND ;\lAcK, quack ill11sio11is1;;, atthl' :\1aj,·;;tic, Sd1e11<·ctatl~·. :-S. Y., 
Uct. li-.!2. 

That wonderful Japa11cs<· magical wall'ract 11! T11t-: (;1<1•:Yr :\s .. 1111 was at 
the Orph1·u111, St1<•ka11e, \\'ash., (kt. li-22. 

l.1-:11•z1G rct11r1lt'd to L111do11 011 Oct. 111th fr11lll a pn,1·i11cial tour. lie put 
in tl1e wrek at the Hipp,i<lr11111t·, ma kin)! hi,- third appe;1ra11n· thert' this n·ar, 
a11d will shortly sail l11r South Alrica a11d ,\11,-tralia. 

C1.1,.11i-::,;T I >1-: l.111:,; was at "dth's C11l11111hia tht'atrl', Ci11ci1111ati, Oct. 2.•--"1. 
LLl\'ETT~: was sh11\1·i11l! at thl' Orpht'11111 at thl' s;mw timl'. Uin:-ttc at l'ri11-
c.:es,;, St. Ln11is. Oct .. ,l-:'\111· .. 'i. 

_I ,1 K i<ow· s clcH•r pallllill}.! and hrt•(•zy patt<·r wins his audiences. ,\t 
Kl'ith's, l'hiladdphia, a few \\cl'ks ago, h<· 1111rkt'd his la1111111s "lclllon'" 
and c.:11i11 ;;hifti111t trick 1111 a v111111g-lllan i11 a lk,x. \\'hl'n thl' sl,ift was made 
the 1·111111}.!skr was "" a11,:r~· that he thn·w th<· c11i11 in Jarrow's face wliile 
the l11111s1· )!an· him the laugh. 

l l..\t<KY 1'~. T111·1<sT11~. hr11th<·r 111 H11wanl Th11rst1111, will ma11a)!l' the 
Younu Buffalo Bill \\'ilil Wl'st next s1·a,-1111. He h;1s had c1111si<lcrahlc ex­
perience in the a11111scment w11rltl. risi11:.[' fn,m tickl't seller to special a1-re11t 
f, ,r 1\da111 Forcp,111g-h and Sells Bros.· Shows. Later he was business mana­
}.!l'r for his brother 1111 tht• latter's trip annmd th,· w11rl<l. lk controls the 
Chicag-" 1\111,-l'lllll and .,,her places of a11111Sl'llle11t in Chica1-r11. 

At the \'ictoria, Philadelphia, SARTELL\ was 1111 the hill. Oct. 2~-2 1.1, with 
mag-ic.: at 1d cray1111 sk(·tching-. 
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Back Numbers of MAGIC

MAGIC
rut MAGAZINE Ol WONOKR

WhatA ConjurerCanDo

J In Marvelou*RikingCardsof J-.»ctf>

VOLUME ONE READY
BOUND IN CLOTH

The first volume of Magic can
now be had neatly bound in cloth
with title page and index. It con
sists of the first six numbers, Jan
uary to June, 1910, including the
February number, .Ghosts.

Price, $1.0(1.

SINGLE COPIES
Single copies of only the Jan

uary, March, April and May is
sues remain. They can be had, as

long as the supply lasts, for 10

cents each. Complete your file
before they are out of print.

A Few Copies of the Only Number
of GHOSTS Issued

The second issue (February,
1910) of Magic was given the title
of Ghosts. A few copies remain
and can be had for 15 cents, while
they last.

CONTENTS— The Sphinx Kiddle of
Humanity- Spectral Illusions—Thread
ing the Mazes— An Afternoon in A Mag
ical Library— How 1 Became A Spirit
Medium.

Cover in four colors. Colored frontis
piece and 1'* illustrations. Most unique
magazine ever issued.

F. T. SINGLETON
Publisher

3619 Thompson Avenue

Kansas City, Mo.

:\I .A.CIC A D\'ERTJSE?II ENTS 

Back Numbers of MAGIC 

MAGIC 
VOLUME ONE READY 

BOl 1 ND IN CLOTH 
The first ,·olumc of l\lA<:1c can 

now be had 1watly bound in cloth 
with titk pagt' anti indl·x. It con­
sists of the first six numbers, Jan­
uary to June. (<JI(), includin~ thl' 
February numbn. ,GHOSTS. 

Price, $ l.t.H I. 

SINGLE COPIES 

J\,-.1..Al.1'1tlt 
,., .... a .. n 

Wlao A C.,,,1ww C.. Do ---n. Maneluu• Rlolna Oon1t nf -'-It, ...... ,~ 

Singlt- copies of only th<" Jan­
uary, March. April and .May is­
sues remain. They i:.111 be had, as 
10111{ as the supply lasts, for (() 
cents each. Complete your file 
before they are out of print. 

A Few Copies of the Only Number 
of GHOSTS Issued 

The second issue ( February, 
1910) of M.-u~1c was !,!ivrn the title 
of GHOSTS. A few copies remain 
and can be had for 15 cents, whik 
they last. 

(O:"\TE:"\TS-The Sphinx I< idule ,,r 
Humanity Spec1ral lllusi,ms-Thread­
in" 1he Mazes-An ,\fternovn i11 ,\ Mal'­
ical l.ihrarv-H11w I Became ,\ Spirit 
:-.tN.lium. • 

Cll\·er in f1111r colnrs. C11l11red fnmtis• 
piece and l'J illustrati11ns. ;\!11~1 unique 
ma)!a1.ine en·r issued. 

F. 'r. SINGLKJ'ON 
l't·KI.ISI 11•: K 

3619 Thompson A\'enue 
Kansas City, l\lo. 
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14 MAGIC ADVERTISEMENTS.

$25.00 VALUE FOR $1.00
A $25 course in "Expert Billiard Ball Manipulation," as given at the

leading New York Magical Studio.

100 Tricks and Sleights. 2<X) Beautiful Photographic Illustrations. 56
Original Tricks. 35,000 Words of Expert Instruction.

Studio Edition, Enameled Art Paper, Lizard Skin Finish Art
Covers, Gold Titles, Silk Bound. Most beautiful, unique and ar
tistic Mystery Volume yet produced. Price $1.00, postpaid.

BURLING HULL CO., 393 4th St., Brooklyn, N. Y.
rp t t f-^ T T 7 f r~F \ T~» T"\ The Leading British Magical Monthly Maga

I H H W I /.A K I 1 zine. Now in the fifth year of its success. Fk.v* *■ TT TURKS— A guinea trick in every number. Bright
chatty gossip. Humorous patter. Valuable articles and interesting news itemsfrom all parts of
the world. Profusely illustrated. Official organ of the "Magic Circle." (>ddiet, postpaid to any
partof the world. Subscription. 5 I - ($1.20)per annum, or 2 I (iiMJc'i for h m >nths. WIZARD
PUBLISHING COMPANY. 4. Duke Street, Adelpbi. London, W. C. England.

"Something Different"
This is the question invariably asked by the modern magician in his quest for new material

in his chosen profession. His insatiable thirst for more knowledge ("something new") is re
sponsible for the wonderful advancement of the Art in recent years.

If vou really want somi'tbing new, novel and practical you should order at once The Book
of the Year, SOME MODERN CONJURING, by Donald Holmes. A Series of Original Ex
peri ments in the Magic Art.

Contains the explanations of more REAL TRICKS than any hook twice its size. Not a
single space filler. Tricks with Watches. Rings. Handkerchiefs. Flaws. Dice, etc.. lucidly ex
plained. Of interest to professional or amateur alike. Printed on fine paper, with elegant half
tone cuts. Something different in every respect.

DONALD HOLMES
Box 351, San Angelo, Texas.

L5
f ¥ f T TOI AXTTCHTP Journal for Profes ional and Amateur
I LLUMUJN 1 H* Magicians. Theonly Magical Maga-X-L'J-'V^^'1-V-'^^J-*JJ- zine printed in the French Language.

Published Monthly. Illustrated. Annual subscriptions, 8 francs <$l.o0).Sample copy, 75 centi
mes <IS cts.h Editor. CAROLY, 20 Boulevard St. Germain. Paris, Fr.

Edited by Will Goldston. A
journal for nil interested in

lagicand Mystery. In its sixth
year of success. Annual subsoription, $1.15.Sample copy, lOcts. Foreign stamps not accepted
in payment. THE MAGICIAN. Ltd.. f>Robin Hood Yard. London. E. C

The Magician Monthly f»
year of success. Annual subsor'
in payment. THE MAG1CLU

MAGIC (London. Eng.) The pioneer of Conjuring Magazines. Its tenth
successful >ear of publication. Oldest, brightest, best and most
widely circulated montbly for magicians. The recognised Journal
of the professional magician. Features every month —Original

lessons in Magic, being illustrated explanations of all the latest tricks and stage illusions. Ex
planatory programmes of prominent magicians, showing the order of tricks presented, with
an explanation of each trick, etc. Sample copy. 6 1 2d (15 cts).Twelve months. 5|6 f$1.50).
Table of Contents of the ten volumes mailed free. American stamps and Dollar n<Mesac
cepted. STANYON & CO., 76Solent Road. West Hampstead, London. N. W.. England.

THE SPHINX
A Monthly Magazine for Amateurand Professional Magicians.

Tells you more about magic than any magazine published. News letters from corres
pondents in all parts of the world area special feature. $1a year. Single copies, 10c.

A. M. WILSON. M. D., Publisher 906 MainSt., Kansas City, Mo.

f!l cft A 
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MAGIC ADVERTISEMENTS. 

$25.00 VALUE FOR $1.00 
A $25 course in •'Expert Billiard Rall Manipulati, ,n,'' as gh·en at the 

leading New York Magical Studio. 

100 Tricks and Sleights. 200 Beautiful Photographic Illustrations. 5<, 
Original Tricks. 35,000 WorJs of Expert Instruction. 

Studio Edition, Enameled Art Paper, Lizard ."1'ki11 Finish Art 
Covers, Gold Titles, Silk Bound. Most beautiful, unique and ar­
tistic Mystery Volume yet produced. Price $1.00, postpaid. 

BURLING HULL CO., 393 4th St., Brooklyn, N. Y. 

TH E WIZARD The LeadinK British Magical Monthly MaKa· 
zine. Now in_ th,· lif_th ~••ar of its success. f'.EA· 
TURR!I-A iiumea trick m .-ver)· numl,..r. Bniiht 

chatty ll'Ossiµ. Humorous patt<-r. \·aluahle articles and int..restinii n,•ws itt•mslrom all parts of 
tht• world. Profusdy illustrat.-d. Official orKan of th,• "Ma"ic Cird,•." f,d ll!cl. postpaid to any 
µartof the world. Subscriµtion. 5 I · ($L201 µer annum, or .? I blW.:1 for ti m >nths. WIZ.-\ltD 
PUBLISHING COMPANY, 4, Duki, Street. Adelphi. London. W. C .. EnKland. 

''Something Different'' 
This is the qu,•stion invariably asked h>· tlw modern ma11ician in his qu,•st for new malt.'rial 

in his chosen µrof.-ssion. HiM insatiabll' thirst for mort• knowl,•d1w ("sonwthinll' n.,w··) is rt·· 
aponsibl.- forth,• wond('rful advanc,,ment of the Art in rt·c,·nt )'t'ars. 

II you really want so111t•thin!l n ,•w. nov,•I and practical you should ordt>r at one,• The Book 
of tlw Year. SOME MODERN CONJURING. hy Donald Holnll's. A S.·ri,•s of Ori1Cinal Ex­
µcrinlt'nts in th,· Ma1Cic .\rt. 

Contains tlw •·•1•lanations of more ltE.\L TRICKS than an1· hook twic,• its si,,·. Not a 
sinirl<' sµace lill,·r. Tricks with Watclws. ltin1Cs, Handkerchi,•fs. 1-'lal!s. Die,·. etc .. lucidl1· ,·x 
plain,•d. Of inll'rest to µroft-ssional or amalt'ur alik,·. Prinkd on ti,w pa1u,r. with el,·1Can1 h,tll· 
ton" cuts. Sonwthinll' dilf,·r,•nt in ,•v.-r,· rt•s1wct. 

DONALD HOLMES 
Rox 3.51, San Angelo, Texas. 

L ' I L Lu s I ON I ST E Jo11n_1~I for Xr->fl's ,ional a11,I A111a1t·ur Ma111c1ans. I h,•onh· ~la1ncal Ma,rn· 
zine printt,d in th" Frt·nch Lan1C11a1w. 

Published Month()·. Illustrated. Annual subscriptions, 8 francs ($1.fiH. SamµI,· coµy. 75 c,·nti· 
mes (15 cts.l. Editor, C:\ROLY. 20 Boul,•vard St. G..rmain. Paris, Fr. 

Th M • • M hi Edit,•d b>· Will Goldston. A e ao-1c1an ont y iourl)al lor all inter,·~tt-d_ in e MalCIC and ~1 )·stcr,·. In lls sixth 
year of success. Annual subsoriµtion, $1.15. Sample copy, IOcts. Forei1Cn stamµs not acc,•111 .. d 
in pa>·m,•nt. THE MAGICUN. Ltd .. 6 Robin Hood Yard. London, E. C. 

MAGIC 
(London. En11.1 Th,• µion,•er ol Conjurinll' Mairazin,•s. Its tt,nth 
succ,·ssful >carol publication. Old,•st. bri11h1t-st. best and most 
widd,· circular .. d month I,· for ma1dcians. Thl' r,•col!nised Journal 
of th,• proll'ssional m:udcian. 1-·,•atur,•s ,·,·..rr mon1h--Ori1Cinal 

ll'ssons in Ma1Cic, bein1r illustralt•d explanations of all till' latt•st tricks and sta1r,• illusions. F.x· 
planatory pro1rrammes of 11romi1wnt ma11icians. showinir tla• ord,·r ol tric-ks µr,·s,·ntt·d, with 
an explanation ol each trick. etc. Sample coµr. b 1-!d 115 ctsl.Tw,•lve months. 5 I h !$1.501. 
Table ol Contents ol the ten volum,.,. mailed frt•••· Am,•rican stamps and Dollar nntt•s ac· 
c,•pti,d. STANYON & CU .. 7<, Sol,·nt Road. W,•st Hamµstead, London. N. W .. F.n11land. 

THE SPHINX 
A Monthly Magazine for Amateur and Professional Magicians. 

Tells )'OU mor,, ahout nia1ric than an>· ma1Cazini, puhlished. News J,•tlt•rs from com•s· 
µond,•nts in all parts of th,• world art• a sp .. cial feature. $1 a y-,ar. Sin11l•· copit•s, Hlc. 

A. M. WIL',ON, M. D., Publisher cJO(, Main St., Kansas City, Mu. 



MAGIC ADVERTISEMENTS

Professionals of Note and Amateurs of Distinction Are
Reading "Wrinkles" and Each is Discovering Suggestions of
Value, as well as Innovations W hich Open New Fields in Con
juring.

There is No Padding —There is No Junk-
— There are No

Dreamy Impossibilities.
Can you afford to neglect your education when the sum

which stands between you and enlightenment is 50 cents. Ask
any Reliable Dealer for "Wrinkles" or the Publishers,

The Bailey & Tripp Co.
16Inman St., Cambridge, Mass.

We have for quick sale the outfit of "Baker." This was
once the property of "Charles Curtis Dunbar," supposed to be

the best private collection of Magical Apparatus in this coun
try. Also the entire stock of the Silvey and Buclgen Co. Both
lots, as they are, must be sold for cash at once. We offer same
on our Bargain Sheet No. 28, which will be sent FREE.

Catalogue No. 27 FKEE.

The Boston

School of Magic
(Established over 20 years*

Always exclusive features, to be had only of us.

"If its Leroy's, its the best."
"Magician Annual," Nos. 1 or 2, each, $1.25; No. 3, $2. "Magician's

Iiook of Patter," 50c. "Keel Demon's tire Book," 50c. Goldston's "Tricks
and Illusions," $1.50. Selbit's "Books of Patter," Nos. I and 2, each, 35c.
"Some Modern Conjuring," $1.

Send $2 for our "Svengali" Pack and "Mene-tekel" Pack. These
cards surpass anything ever put out.

'"I consider they surpass anything I have ever seen and are easily worth ."KSa pack."
— Max Hoi.dkn.

Send 10c for Appendix Catalogue and latest lists; 50c for 212 page Il
lustrated Book Catalogue, largest ever issued anywhere. None free.

W. D. LEROY, 103 Court St., Boston, Mass.
Eastern Representative of the Society of American Matficians

When writing to advertisers, kindly mention Magic

NOVEMBER 1910

PRICK 10 CENTS

MAGIC ADVERTISEl\tENTS 

Professionals of Note and Amateurs of Distinction Are 
Reading "Wrinkles" and Each is Discovering Suggestions of 
Ya!ue. as well as Innovations \Vhich Open New Fields in Con-
1um1g. 

There is No Padding-There is No Junk-There are No 
Dreamy Impossibilities. 

Can you afford to neglect your education when the sum 
which stands between you and enlightenment is SO cents. Ask 
any Reliable Dealer for "Wrinkles" or the Publishers, 

The Bailey & Tripp Co. 
16 Inman St., Cambridge, Mass. 

\Ve have for quick sale the outfit of ''Baker.'' This was 
once the property of "Charles Curtis Dunbar," supposed to be 
the best pri\'ate collection of Magical Apparatus in this coun­
try. Also the entire stock of the Silvey and Bud gen Co. Both 
lots, as they are, must be sold for cash at once. \Ve offer same 
on our Bargain Sheet No. 28, which will be sent FREE. 

Catalol{ue :'.'.o. 27 FREI-:. 

The Boston 
School of Magic 

t F.stahlish,•d ov,•r 211 r••arst 

Always exclusive features. to he had only of us. 
"If its Leroy's, its the best." 

"l\fagician Annual," :'.'.os. I or 2, each, $1. 2.'i; :'l:o. 3, $2. "'.\·1 al{ician • s 
Book of Patter," .'illc. "Red Demon's I-ire Book," 5C>c. G11lJsto11's "Tricks 
and Jllusions," $1.:'iel. Selhit's "Books of Patter," Nos. I anJ 2, each, .'\.=;c. 
"Some Modern Conjurinl{," $1. 

ScnJ $2 for our "Svcnl{ali" Pack and "Me,w-tekel" Pack. These 
carJs surpass anythinl{ ever -put 11111. 

"I nmsid,·r ttw~· sun>a~~ arn,·thinJl I hav,• P\'1•r !'-t•1•n and art• t>a!--ih worth i:; a pack ... 
-~IAX Hor.DES. 

Send IOc for Appendix Catalol{ue anJ latest lists; .'iOc for 212 page 11-
lustrateJ BtK>k Catalol{ue, larl{est ever issueJ anywhere. :'\one free. 

W. D. LEROY, 103 Court St., Boston, Mass. 

,. 

\\-lwn ,,ritinll to adv,•rti~t•rs. kindh· 1111•ntion ~Luac 

NOVE~'1BER 1910 
PRICE 10 CEN'l'S 



MAGIC A DVKRTI S E M E N TS

Loaded cigars

Sneeze powder

Exploding matches

Mat production

The water miracle

LKARN TO
ENTERTAIN

Instructive, entertaining
and amusing.

Results guaranteed with
our Magic Tricks and Illus
ions. We sell only the best
Tricks and the ones that
are easy to perform, and
that require no skill. All
oilr directions are plain and
in most cases illustrated.

No Practice Required
Send 2 cts. in stamps for

our Free Supplementary
Catalogue. Largest manu
facturers of Magic Tricks,
Puzzles and Illusions in the
world.

Mysto Mfg. Co.
Factories:

Westville Station

New Haven, Conn.

Falladino's spirits

Fin- eater

Anarchist (stink) Lombs

Fadeaway card

The caldron illusion Aerial suspension

When writing to advertisers, kindly mention Magic

Aerial suspension

The caldron illusion
When writing to advertisers, kindly mention Magic

, .. 

MAGIC ADVERTISEM E;'l;TS 

Explodinw matches 

Hat 1•roduction 

'l'h,· ("nldr(')n illusion 

Tiu• \\'ilf1•r mirarl,· 

LEARN ·ro 
EN'rERTAJN 

lnstructin•, entcrtainin).!' 
and amusin).!'. 

Results g-uarantecd with 
nur Magic Tricks and Illus­
ions. \\'c sell only the hcst 
Tricks and the ,ines that 
are easy tu perform, and 
that rei1uire no skill. All 
<Hlr dirc·ctiuns are plain and 
in most cases illustrated. 
No Practice Required 

Send 2 cts. in stamps fpr 
our Free Supplementary 
Catalug-uc. Larg-est manu­
facturers of i\lagic Tricks, 
Puules and lllusi,ins in the 
world. 

t\1ysto Mfg. Co. 
Factorit:s: 

West\'ille Station 
New Ha\'cn. Conn. 

Card l,•viration 

Palladino'• ~11irits 

.-\narchist ls1in~) lumbs 

Fnd1°i:IWiH' card 

.\,·rial ~u:-.a••·n~inn 

,....... . 
. \,•rial su,p,•nsion 

Thil Caldron illusion . . 
Wh('n "ritin11 10 advo·rtb,·r~. kintll) nwntlon ~l.~cw 

... I• d 



MAGIC
THE MAGAZINE OF WONDER

NOVKMBKR 1910

PRICK 10 CENTS

THE. lvIAGAZINE. OF WONDER 

- ... 

N()VE~1 BER 1910 
PRICE Ill CENTS 



M AGIC A DV E RT I S E M E N I S

Hamley Bros., Ltd.
Hamley's Special Conjuring Table

To meet the demand, we have just introduced a specially cheap line in Tables, which
we feel sure will give great satisfaction. The top measures 15inches in diameter, covered with
splendid quality black cloth with border about 4 inches wide all round trimmed with fancy
gold silk braid and fringe. The legs are nicely made and are telescopic, making them very
portable (<>rtraveling. The table can be raised or lowered to any height to suit the convenience
o| the performer. The legs when closed measure about 21 indies long, and for packing will
lav Hat across the table. We are confident that these tables will have a great and lasting sale,
and we are ottering them to ourcustomers at a nominal cost. Price S I (>($2.04).Carriage to be
paid on receipt.

We have also a splendid selection of Table Leys without tops, as follows: Cheap Table
Legs. 3 U» <S4d:Superior Nickel Plated Table Legs. K I 0 1*2.041:Kancv Brass Table Legs.
15| (. <:*H.72i.

The Wandering Jacks
The (our Jacks are taken out of the pack, laid face upwards on tin* table; on each Jack

l hree indifferent cards are dealt, the audience choose one pile, this is left on the table in full
view of everybody and the other three piles are returned to the pack: the latter is now spread
out on the table, the Jacks have vanished, ami on turning over what appeared to be one Jack
and three indifferent cards, they are found to be the four Jacks. Price 1 | (24c>.Post free 111.

LONDON BRANCHES
35, New Oxford Street. London. W. C, England

510aand 512.Oxford Street, W. 20. Ludgate Mill. K. C. 200and 202.Regent Street. W.
50, Knightsbridge. S. W. .SOand S7. High Holborn. W. C. (Head Warehouse)

♦
ENTERTAIN YOUR
FRIENDS AT HOME

Then* is no greater ft on earth than to be able to entertain. How many
times have yon seen a clever Magician, and was mystified with his perform
ance — and the thought came to you, how 1 wish that I was clever! We offer
the solution. You can be as clever. We offer the Greatest Card Pack for
performing clever tricks ever invented. You require no skill at all. full in
structions are sent for performing an entire ev ening. No sleight of hand
manipulation necessary, you get the pack of cards, read the instructions,
and in rive minutes you will be able to entertain as clev er as a professional
magician.

THE LANIGIRO CARD PACK
Price complete with all instructions, 4>'I.(X). Cards can be told bv mind

reading. Cards are made to rise at command. Cards selected appear in your
pocket. Cards placed in pack are made to appear at top of pack at will of
the performer. A COMPLETE ENTERTAINMENT OK MYSTERY.

SICNDOKIlKKSTO

Bam berg Magic Company Bfl
H Broadway, New York ^^^W' S'nd for cmr WinCatalogue. M) Tricks. 10ct-nts.

Whi-n writinw to advertisers, kindly mention Magic

.... . . .,. .Venal susix'Hsiont In- caldron illusion

When writinu io advertisers, kindlv mention Magic

I' 

l\lAGIC ADVERTISE:\IEI'\TS 

Hamley Bros., Ltd. 
Hamley's Special Conjuring Table 

To 111t•t•I tht· dt·mand. wt.· havt· just introdun·d a ~prdally clwap lint· in Tahl,·~. ,1,liit·l1 
\\ ,. f1·1·I ... 11r1· wil I J.!iv,• 1.!'r1.'at :,.;ath•fartinn. Thi• top IIH'il!--llft•s 1,; inch,·~ in diameter, l.'o\"1·r1•<l with 
-.,pl1·11did quality !,lark rlotll with hortlt·r about -t iru.·h,·s wich• all rourHI trimnu·d \\ith fa11c, 
i.,:1,ld ~ilk liraid and friH).!t'. Tll,· h•~!-i an· nir,·h mad,· a11d an· t1·!.·scnpir. makinc th,·m \c•n 

p1,rtald1· lnr tra\-"1•lin):. Tlw talil1· ran lw rai!'i1°d or low,·r,·<l 1o an,· lwhd1t to suit th,· ron,·1•ni1·nr1• 
ol tlw 1wrl11r11wr. Tl11· 11·1.ts wlw11 clrn,t·d 1111•a~un· alio11t !1 inclws Ion!,!. and for packiru.: will 
la, fiat aero~~ tli,· tahl,·. \\·,. ar1• ronlid,•nl thal 1111•~1• tahlt·s will laa\·1• a .:ri·at and lastinl.! sal1· . 
.111d w1• ar1· nt11·rit11.! llwm to 011rrust1111wrs at a nominal rust. Prices I h(;-i-:.!.0-41. Carr1;u:1•to lw 
1,;Jid 1111 n·c,·ipt. 

\\·•· l1a\·1· also a spl1•1ulid ~..-1,•clion of Tahh· L1·,:s without top~. as follows; Clwa11 T,1ld1• 
L1•1.!:-,;. _,I,, 1:-,;-ki: ~11111•rior ~ick,·I Platt•<l Ta!Jlt• L,·~s. s I ti t~2.o4,: Fane\· Bra~s Tahle l.,·~~-
1.=i I,. 1:--,,_721. 

The \Vandering Jacks 
Tlw four Jacks .in· tak,•n out of tlw pack. laid fac,· upwards on tlw tahl,·: on t"arh Jack 

1lir1•1• i1ulit1-,·r,·nt rard~ an• d,·alt. tlw audi,·nn· dwos,· orw pilt·, tlii!-- is 1,•ft on th1• tahl1· in full 
\ 11•\\' c,f c·,·1•ryho<ly and 1lw otlwr tlin•,· vilt•:i- an• ri•tur111•d to tlH· paek: tlw latt,·r i:--now spr,·ad 
0111 011 tilt' tahl1•, 1Ji,· .larks hav1• \·;rnislwd. and on 1ur11ir1.: ov('r what .-tPt)1•an•d to lw 0111· _1,-u.·k 
.111d thr,·,· in<litt,•r,·rlt Lard:-:. tl111

_\ ar,· tound 111 1\t• tht• four Jack:--. Prir1• 1 I 1.?-kl. Po!"il fn·,· I I 1. 

U>'.\l>O'.\ Bl<.\'.\Clll-:S 
,\.:;, ~t·w ( hfurJ Str,·1•1. Loudon. \\". C .. t-:11.1,dan<l 

Sina and .'H2. o,!ord S1r,·,·1. W. .!'I. Lud,rnt•· llill. E. C. _,_, and 202. l{,,,..,.nt Stre,·t. W. 
-~•1. Kni,..htshridl[,·. S. W. h'I and S7. Hi,..h llnlhorn. \\'. C. tH,·ad Wan•l10us,•1 

• 
ENTERTAIN YOUR 
FRIENDS AT HOME 

Thl'rl' is 1111 g-reater g-irt 1111 l'arth than to hl' ahll' to entertain. How manv 
timl's han· y1111 Sl'l'II a cll'l'er \lag-ician, anti was mystified with his perf11rni­
;111n· and the thou:.rht caml' 111 ,·1111, h11w I wish that I was clc1·er! \\'e offrr 
tl1<· s11luti1111. Y1111 c.111 he as clt·,·l·r. \\'e 11ffl'r the (;reatest Card Pack for 
l'<'rl11r111i11:.r cle1Tr tricks l'l'er i11n·nted. You require 11<1 skill at all. hill i11-
~trncti1111s arl' st·nt f11r performing- an entirl' t·1·e11ing-. :,..:11 skig-ht of ha11d 
111anip11lati1111 necessan·, vou i..!'l'I the pack 11f cards. rl'ad tht· instrncti1111s. 
;111d in ti1·e mi11utl's you will he ahle t11 enterwin as cll'1·er as a prokssi .. nal 
111ai .. ~:i(·ian. 

THE LANIGIRO CARD PACK 
!'rice c11mplt'te with all instructi1111s, :-:1.(KI. Cards ca11 he t11ld h,· mind 

n·adi11.!!. Cards arl' madl' to risl' at 111mmand. Cards sell'cted appear ·in 1·011r 
i'"d,d. Cards placed i11 pack are made t11 appear at t11p of pack at will 11f 
tlte p._·rform,·r. A t'!J\ll'LETE E:-JTEWL\l'.'/\11'::\'TllF \IYSTERY. 

SE'.\l> Ol<I>l-:l<S TI> 

Bamberg Magic Company 
I l'J., Br11adway, :\'ew Y11rk 

~1·11d fur ,,11r hi1.!' l.'atalo1.!t1t·. t.<o Trkk~. to c,·nl!--. 

\\ lwll \\l"itill!..! to ;l(h·,·rti:--,·r~. kindly 1111·11tio11 \l.-\<>IC 

,. 



M AGIC A DVERTISEM EN TS 43

MARTI NKA'S
CATALOGUE
Biggest and best catalogue of high grade

magical goods sent postpaid fur 25c. Magi
cian'ss Headquarters in America. Reliable
and trustworthy. Our goods an- of the best
workmanship, being famous for solid quality

The New Vanishing Coin
A pocket trick

that will greatly
please ei
A heavy brass
cap i> given for
thorough cxami
nation. In the
cap is a small
hole, go-
ing right
through
it. Three
coins are
arranged
on the back of the spectator's hand and the
cover put over them. Lifting the same im
mediately, only two coins arc left. No sleight
of hand, (.'an he performed at once by any
one. Price, complete, $1.

MARTIN KA & COMPANY
493Sixth Avenue. New York.

Learn Stunts inMAGTC
You don't know what you are missing if you are not

in the Magic Game. A few GOOD tricks with Cards,
Coins, etc., carefully practiced and rehearsed, will af
ford a lot of entertainment, and the cost is small.

Better send for my new "loose-leaf" Catalog of

HIGH CLASS CONJURING TRICKS
Practical tricks only. It's free. Special attention paid

to Amateurs. Satisfaction guaranteed.

DONALD HOLMES
Box 315, San Angelo, Texas

"Only Magic-Craft Shop in the Great Southwest

When writing to adTtTtisers. kindly mention Magic

JANUARY IV 11

PRICK 10 CENTS

i\lAGIC ADVERTISEl\l ENTS 

MARTlNKA'S 
CATALOGUE 
Hi1<11•·•l and lwsl ralaln11u,• of hi11h 11r:idr 

ma1.dca.l llUods M'IH postvuid fur 25c. Ma1iti 
cia11's llcadqu.1rh.:rs in .\nh·rica, k1·1i11hh· 
and 1r11,<1worth\. Our 11oods ar,• of th~ l>t-st 
\\orkmn11:,.his,. l,.•in" huunu!-(Or solid t1u..alit, 

Tht' N1:w Vanishing Coin 
.\ , .. ,,~,·I irk~ 

1h1t1 will 11r,•,111\ 
,,,.._.,,"t' ,~,,·nun,• . 
. \ h,·.1v) hr1:1":-. 
C.10 i~ "'t\1•n fur 
1hnrnu.:h ,•,ami 
natmn. In tlu 
c_,µ it, 11 
hol1•, Ku 
in11 ri11h1 
1hrnu11h 
11 Thr,~· 
cuinii-. ar,­
"rramr,·d 

MIIHII 

nn 1111• bock ul lhc 11v,.•c1:11or'§ hand and 1h,• 
rov,·r out O\Tr Uu.·m. Liftini.e-tlu- sauw im 
m,-dwt,•I\. onh cwo coin• nri• h•ft. !l;o sl1•i11hc 
ul hand, Cun lw ,,..rrorm,·d :11 one,· hi an, 
ufll", l'nc,·. cumath·tt·. $1. 

MAKTl:-:KA & CoMPA~Y 

Learn Stunts in MAGIC 
You don't know what you are missing if you are not 

in the Magic Game. A few GOOD tricks with Cards, 
Coins, etc., carefully practiced and rehearsed, will af­
ford a lot of entertainment, and the cost is small. 

Better send for my new "loose-leaf" Catalog of 
HIGH CLASS CONJURING TRICKS 

Practical tricks only. It's free. Special attention paid 
to Amateurs. Satisfaction guaranteed. 

DONALD HOLMES 
Box 315, San Angelo, T'exas 

''Only Magic-Craft Shop in the Great Southwest 

\\'lwn \\rilirut tu :td\lt•tlh,•·r~. ldndl) nwntio11 MAGIC 

- ... 

JA1 UAKY 1'111 

PRICE 10 CE TS 
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The Boston 
School of Magic 

, Es1;1hlb,h,·d ov .. r 20 \ P.-1n,, 

Thl' "Jll\·isil>lc Acrupla1w.·• lla1H.lke1chid Trick, compkte, 
$1<1.llll. Fi1wst i,ickel l't·<lestal. to appear a silk in glass 111111-
blcr. co111pkt1·, $7.00. I latton and Plate's "~la1,6cia11s Tricks ... 
$1.7.'), llallt·y's "Dramatic Art of :\lagic," $1.00 ;111d $1. I.'), 

(;olds11111's "Young Conjuror,'' $ . .=iO and $l.!10. Goldston's 
";\tort· Trick,; and Pur.zles," $.fill. Expnl Billiard Ball Ma11ip11-
lati1111. ~1.tHI. i\ledringtnn'!i "l\lagician's Bnok nf Patter, $ .. ')u. 
BanH·lln's "Rt-d Dc111c1n~. •• Fin· King" Hook, $.S11. "Sat.in Out­
dunl' ... '.°'l:t'\\' Mar\'cln11s Card l'rincipk, $.ii.IHI. lxroy's "Cal-!­
livstro" Card Trid,, any pad; USl'd, $.SIi. 

St>n<l Ille for 1\pp<.-11dix. Cat,tln1,,'t1t· a11<l latest lists; .'iOc f,,r 21.:! J>il)!t· 11• 
lustrak<l 11,k,k Catal")!ll<', l.ff)!t•;,t n·<·r i;,sut·d anywlicrc. :-:one free. 

W. D. LEROY, 103 ,Court St., Boston, Mass. 

One Hundred Best Tricks 
For An1ateurs 

The Ja11uary 1111mher 11f 
.\IA1;1<· will rnntain 1111-
liri-1 i11s1allim·111 of 1l•11 of 
a ~1•ril·S 11[ 11nt• hundn d 
of tile" urld'i: 1.c•st trid.:!­
fnr a111;11c11r 111.i)!ici:111!-, tu 
ru11 e, t~n· 111,1111h duri11).! 
t lw ,·<·ar. • 

Tl1is lir,-1 t1•11 will he 
)!iH·n on_.r 111 can.I tricks 
that t:a11 he do11t• with1111t 
,-it,i~lit ,.f l1:-111d. :111d will 
he pn,fu;,l•ly ill11stratcu h~· 
1'<'1'1'11tlu1·tit1nS fru111 pl111tn­
}!1':I pli;:. 

~la11, 111 llil· 1ril'ls t11 
:ipp,·ar'in tlii,: ,l 0 l'i,·i- :ir.· 

Ill'\\' and li:I\ t· 11.-, ,.,. ht 0 l 0 11 
pri11tl·d l,cf,,rL•. 

,\t ;tll Lhl.' k.1di11g" lll'\\'St;111ds. nr 11f till.' puulishn, fur Ill t'l'lllS 
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The Publisher Says
The premier magical journal of the world!

Going some, isn't it? The hest magical paper ever
published, and out ahead of time, too!

With this number Magic completes its first year. Ten
numbers have been published, including the first and
only issue of Ghosts, the publisher being compelled to
take a vacation in July and August. These two months
will be skipped again next year, with another big spe
cial Christmas number thrown in for good measure.

Of the ten numbers published during 1910, the best
was reserved for the last, somewhat reversing the usual
course of most new periodicals. This ought to augur
well for the future of this one.

Hereafter, Magic will contain 32 pages, or more,
every month.

Referring to the very complete magical newsservice
now a regular feature of this paper, attention is called
to the fact that I endeavor to give A LL the news, with
out prejudice or personal criticism. Merit alone will get
performers' notices and pictures in the news pages.

If you like this number, write what you think of it
on a postal card and send it to me. Is it worth a cent?

The January number will contain the world's best
card tricks for amateurs under the title, "Ten Good
Card Tricks Without Sleight of Hand." Fully illus
trated. Other articles will be: "What Every Conjurer
Should Know," the first of a series on standard sleight
of hand; "A First Lesson in Shadowgraphy ;

" "A
Geometrical Jag," a new and novel lightning sketch
entertainment.

Magic is coming into its own !

F. T. SINGLKTON

Tin- caldron illusion

When wrilinu to advertisers, kindlv mention M unr

.ti*r:;ii mi.sh'Iimuii

The Publisher Says 
The premier magical journal of the world! 

Going some, isn't it? The hest magical paper ever 
puhlished, and out ahead of time, too! 

With this numher I\fArn<·completesits first year. Ten 
numhers have heen puhlished, including the first and 
only issue of GHosTs, the puhlisher heing compelled to 
take a vacation in July and August. These two months 
will he skipped again next year, with another hig spe­
cial Christmas numher thrown in for good measure. 

Of the ten numbers puhlished during 1910, the best 
was reserved for the last, somewhat reversing the usual 
course of most new periodicals. This ought to augur 
well for the future of this one. 

Hereafter, J\,f Arn(' will contain 32 pages, or more, 
every month. 

Referring to the very complete magical news service 
now a regular feature of this paper, attention is called 
to the fact that I endeavor to give ALL the news, with­
out prejudice or personal criticism. Merit alone will get 
performers' notices and pictures in the news pages. 

If you like this numher, write what you think of it 
on a postal card and send it to me. Is it worth a cent? 

The January number will contain the world's hest 
card tricks for amateurs under the title, "Ten Good 
Card Tricks \Vithout Sleight of Hand.'' Fully illus­
trated. Other articles will he: "What Every _Conjurer 
Should Know," the first of a series on standard sleight 
of hand; "A First Lesson in Shadowgraphy;" "A 
Geometrical Jag," a new and novel lightning sketch 
entertainment. 

MA<;H· is coming into its own! 

F. T. SIN(;LETON 

\ 1•r;;11 ~ll~ju•1: .... 11111 
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The Romance of Magical Collecting
By Harry Houdini

HENRY EVANS EV ANION
From a lithoitra'ph in tin* collection of Harry Houdini

lO the late Henry Evans Kvanion I am indebted for
many of the most important additions to my collec
tion of conjuring curios and my library of magic,
recognized by fellow-artistes and litterateurs as the
most complete in the world.

Kvanion was an Englishman, by profession a parlor magician,
by choice and habit a collector and savant. He was an enter-

JAiNUAKY IV 1 1
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The Romance of Magical Collecting 
B_, Harry Houdini 

111-::-.l<Y 1-:\'.\l\':, E\'.\.'>IO:-. 
Fn1tt1 ii li1ho'lrt111lt iu th1• c-ull,•c11c>11 of tL1rn ll(lulliu1 

11
0 thl· l,ttt· Henry Ernns E,·anion I am indebtt·d for 
many of the 111usl important additions to my colkc­
tion of c11njuri11~ curios and my library of mag-ic. 
rl·to!-{nized by fellow-artistl',; and litt('ratc-urs as the 
most c11111pktc in tht· \\'11rld. 

E,·a11i1111 \\'as an E11~lishm;111, by prokssio11 a parlor m,11.:-icia11, 
by chnicc and habit a culkc111r and sa,·ant. I le \\'.lS an l'lllc:r-

. - ... 
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48 MAGIC

taincr from to the year of his death. For fifty years he
spent every spare hour at the British Museum collecting data
bearing on his marvelous collection, and his interest in the history

30m

Y D ESIRE.

THURSDAY, Nov. 22nd.

EVANS,"
TOE CMISTIC PRESTIG1TAT0R,

AGICIAN,
LOSOPHER,i\ Tin: asseiirlv noon,

iecqners Tavern Preston Street.
At SEVEN o'clock. —Admittance, Is.

0- Prttvte Kuerttlmnti hud

ONE OK EVANS' EARLY POSTERS. 1849
Frinn tin* only one in existence, Harry Houdini collection.

of magic was shared by his excellent wife, who conducted a

"sweet shop" near one of London's public schools.
While playing at the London Hippodrome in 1*X>4 I was con

fined to my room by orders of my physician. During this illness

.MTiai snPiM'iJsion

kindl* mention Magic

11l.'\GIC 

tailll"I' frnm 18--11) to tlw Yl'ar of his ,kath. For fifty Yl'.trs he 
spt'nt t'n·ry span· hour at the Briti:-h ;\I tN'lllll colkcting- cl.ita 
bl·ari11~011 his m.irn·louscolkctin11, and his intnt'st in tlw history 

offiIGDT ONLY! 
THURSDAY, Nov. 22nd. 

EVANs,•J't/ 
ffl CABWSTIC PHIISTIGITATOl 

GREJIT MODERN 

AGICIAN 
And E\VEB111EJT,ll , 

-~·a ... , .. ,,.t,.l!r~ 
eoqam Ta,n Preston Street. 
-atUVEJf o'Chclt ~••e1nu .. , 1.1. 

u:--E OF E\".\1'~' 1-:.\HLY 1'0:-TEI<~. 18-l'J 
Fru111 ll1t· Ptd, 0111• 111 ,·,i~11·11c,·. ll.1rn ll,w<liui ._.ulli·r1h111. 

of ma).!k was shart·cl by his l':-(Ccllt·11t wift-, who C(\nductcd a 
"swl'el shop" nL·ar one of London's public schools. 

\\'hik playinl,! at tht' l.u11do11 I lippoclmrnl' in 11JII--I J was con­
fi1wd to my ronm by onkrs of my physician. I )uring this illnl' ·s 

- ... 
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I was interviewed L>y a reporter who, noticing the clippings and
bills with which my room was strewn, made some reference to
my collection in the course of his article. The very clay on which
this interview appeared, 1 received from Henry Kvanion a mere
scrawl stating that he, too, col
lected programmes, bills, etc., in
which I might be interested.

J wrote at once asking him to
call at one o'clock the next after
noon, but as the hour passed and
he did not appear, I decided that,
like many others who asked for
interviews, he had felt but a pass
ing whim. That afternoon about
four o'clock my physician sug
gested that, as the day was mild,
I walk once around the block. As
I stepped from the lift, the hotel
porter informed me that since one
o'clock an old man had been wait
ing to see me, but so shabby was
his appearance, they had not
dared send him up to my room.
He pointed to a bent figure, clad
in rusty raiment. When 1 ap
proached the old man he rose and
informed me that he had brought
some clippings, bills, etc., forme
to see. I asked him to be as expe
ditious as possible, for I was too
weak to stand long and my head
was a-whirl from the effects of
la grippe.

With some hesitancy of speech
but the loving touch of a collector
he opened his parcel.

"I have brought you, sir, only
a lew of my treasures, sir, but if
you will call

I heard no more. I remember only raising my hands before
my eyes, as if I had been dazzled by a sudden shower of dia
monds. In his trembling hands lay priceless treasures for which
I had sought in vain — original programmes and bills of Robert-
Houdin, Phillippe, Anderson, Breslaw, Pinetti, Katterfelto, Boaz,
in fact all the conjuring celebrities of the eighteenth century,
together with lithographs long considered unobtainable, and

AN EVASION POSTER OF 1863
Fruiii thi' Harry Koudini collrction

JAM UAKY IV 1 1

PRICK 10 CENTS
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I was i11tt·n·i1.·11·t'd by a rt:portt·r who. nntit:illl-! LhL· dippinl,!s and 
hill;; ll'ith ll'hich my room was stn:1,·11, made some rt·krence to 
my colkctiun in the cnursl' of his artidl'. Tlw ,·cry day on which 
this intt·n·icll' ap1xared, I rt·ct·in·d from I knry E,·,111ion a men: 
scrall'I stating- that he. too. col­
kc!L'cl prof.!rammes. bills. L'lc., in 
ll'hit:h J 111iJ.!hl b1.: intt'rcsted. 

J \\'rote at 011cc asking- him to 
call at onl' o'clock the next aftl'r-
110011, but as the hour µasscd and 
hl' did not aµp1.·ar, I ckcickcl that, 
likl' many otht·rs who asked fur 
intt·1Tiews. he had frlt hut a pass­
inJ;( ll'him. That aftt·rnoon about 
iour o' clod; my physici;111 SUf.!· 
J.!l'Stt·d that, as th1.· day was mild, 
I walk nnt:l' around tht' block. As 
I skppt'd frnm tht' lift. thl' hott'I 
porter infonncd 1111..· that sinct· 01w 

o· t:101.:k an old 111a11 had h.·t·n wait­
inl,! to s1.·1• me, but so shabby was 
his appt·ara1H.:l'. t lwy had not 
clan·d send him up to my room. 
I It- p1)i11tccl to a l>t·nl fil-!'urt·, clad 
in rnsty raiment. \rlwn I aµ­
prnaclwd till' old man lw rosl· and 
infornwrl ml' that Ill' hacl hnllll,!ht 
sonw t:lippinJ.!S, bills. 1.·tt:., for 1111· 
to StT. J askl'd him to he as t·xpe­
ditiuus as possible, fur I w;1-; ton 
\\'l'ak to stand lonj.! and my lwad 
w;1s a-ll'hirl from th1.· dTc·cts of 
la 1-!rippt'. 

\\'ith some lwsitancy of Sf)l't>t:h 
liut the lm·ing toud1 of a t:olkctnr 
lw opened his µan:el. 

··1 h,11·l' brouj.!ht you, sir. only 
a few of my tn·as11rl's, sir. but if 
you will cill--" 

Vrnm th1• 11:arn llu11tli1u l'Olh•l'IIOII 

I !ward no more. I n·membl'r only raising my h;rnds bdnrt· 
my eyl's, as if I had bl'l'II dazzled by a sudden shown nf dia-
111011ds. 111 his tn·111bli11g hand-; lay prit:clcss treasures for \\'hich 
J had sought in ,·ain-original program1111.·i-and bills of Robert­
i loud in, Phillippe, Andt"rson, Brl'slaw, l'intlti. Kaltnfeltn. Boaz. 
in fart all thl' conjurinj.! Cl'lchritit·s of the t·ighll:t·nth ct·ntury, 
!OJ.!ethl·r with lithol,!r;iphs lung crn1~id1·rl·cl un11l,t;1inabk, ancl 
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EVASION ENTERTAINING A JUVENILE PARTY AT THE MANSION HOUSE. IXM

From a woodcut in The Illustrated London News. Feb. y. ISM. In the accompanying text
tin- paper said: "On the evening of Tuesday week the Lady Mayoress entertained a juvenile
party at tin- Mansion House. . . From half past six till eight there was an exhibition of eon
juring. in the Egyptian Hall, by M. Evanion. followed by one of Marionettes in the saloon at
intervals, and at nineMr. Hilton amused the company with a display of ventriloquism. . ."
Reproduced front a copy of the paper in the collection of Harry Houdint.

newspapers to be found only in the files of national libraries. I
felt as if the King of England stood before me and I must do
him homage.

Physician or no physician, I made an engagement with him
for the next morning, when I was bundled into a cab and went
as fast as the driver could urge his horse to Evanion' s home,

a musty room in the basement of No. 12 Methley Street, Ken-
nington I'ark Road, S. K.

In the presence of his collection I lost all track of time. Oc
casionally we paused in our work to drink tea which he made
for us on his pathetically small stove. The drops oi the first tea
which we drank together can yet be found on certain papers in
my collection. His wife, a sympathetic soul, did not offer to dis
turb us, and it was 3.30 the next morning, or very nearly twenty-
four hours after my arrival at his home, when my brother,
Theodore Weiss (Hardeen), and a thoroughly disgusted phy
sician appeared on the scene and dragged me, an unwilling vic
tim, back to my hotel and medical care.

Aortai susprnsiou
The caldron illusion

When writing to advertisers, kindl\ mention M.\<;ic
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1:ro1111 a w<JoJcut in Th,· lll11strn11·d London l'>,•ws. l',•h, 9. llii,1, In tl1t• ar,,111111o111)in11 h·~t 
th,· 1,apt•r said: .. 011 tlit• .. v,•nins.e 11( Tu1•:--da~ w,•,·L'. th,· Lad)' ~la~•fir•·ss ,•1H1·rt.tith·d a juv,·nil,· 
part} al 1lw~la11:,;io11 ltn11-..,· . .. FromhaH pas1 si.x till i 0 i.,d1t IIH"n· wn:san ,·xhihitionofcon 
Juri11~. in llh· E,n i,ti.111 ll.1ll, I,,· M. r:,·,111iou, lollow,·d hy on,· of ~1;,ri,,11,•111·:-i11 tlw :-alov11 .tl 
i111t•rval~. and at 11i1w ~lr. Hil1un ~111111~1-d 11t,• t·oiui,:H1) wi1h a di:,.pla, of ,·,•111ri1,ltjlli:>:m. •• 
l<1·11roducl'd from a cop} of rlw 1rn1u·r in 1111• n,lh·rtion of l l,irry Huudini. 

newspapc•rs to be found only in the files of national libraries. I 
frlt as if tht· King- of En!,!lancl stood bdore me ;111cl I must do 
him homaj!e. 

Physician or no physician, I mack an engagement with him 
for the next morning, when I was bundled into a cab ancl went 
as fast as the dri,·t'r could urge his horse to Ev;:ininn's home. 
a musty room in the basement of Nn. 12 l\kthley Strl'd, Ken­
ning-ton Park Road, S. E. 

In the presence of his collection I lost all track of timC'. Oc­
casionally we paused in our work to drink tea which he made 
for us on his pathetically small st<we. The drops of the first tl'a 
which we drank tog-ether can yl·t be found on certain pap<:rs in 
my collection. I !is wife. a sympathetic soul. did not offer to dis­
tllrb us, and it was .L,O the nl':Xl morninK, or ,·ery nearly tw1.:nty­
four hours aftn my arrival at hie; home-, when my brother. 
Tlwoclort· \\'t·iss (I larcln•n). and a thorouJ.!hly disgusted phy­
sician appeared 011 the SCl'llC and drag~t•d mt·, an unwilling ,·ic­
tim. back tn my hotel and 111t.·clic;il c:trl'. 
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ONE COLOR (BLACK! LITHOGRAPH USED BY EVASION
Si/r ol original, 18x15inches. From tin- Harry Houdini collection

Such was the beginning of my friendship with Kvanion. In
time I learned that some of his collection had been left to him
by James Savren, an Knglish barber, who was so interested in
magic that at frequent intervals he dropped his trade to work
without pay for famous magicians, including Dobler, Anderson,
Compars Herrmann, De Liska, Wellington Young, Cornillot,
and Gyngell. From these men he had secured a marvelous col
lection, which was the envy of his friendly rival. Evanion. Sav
ren bequeathed his collection to Kvanion, and bit by bit I bought
it from the latter, now poverty stricken, too old to work and
physically failing. These purchases I made at intervals when
ever I played in London, and on June 7th, 1905, while playing
at Wigan, I received word that Kvanion was dying at Lambeth
] nfirmary.

After the show, I jumped to London, only to find that cancer
of the throat made it almost impossible for him to speak intel
ligibly. I soon discovered, however, that his chief anxiety
was for the future of his wife and then for his own decent
burial. When these sad offices had been provided for, he be

JAIN UAKY IV 1 1

PRICE 10 CENTS

:\I.\GJC 

o:-E COl.01{ 1ttL.\Cf.:; LITIIO(;KAl'II L'SEI) 13\' E\".\:-;Jo:,. 
:-;i,,· ol 1trh:111al. Ith 1.=i i11d1n,. I· rum 1lu- H;,rr,· I tu,u.li11i 1.:·vll,·r1iut1 

Such was the: bc:J.{i11ni11g nf my friendship with Evanion. 111 
time I karne<l that some of his collt·ctinn had bt'en left to him 
by Ja1111..·s San1..·11, an En).!lish barber, who was so interested in 
111ai.:-k that at frequt•nt inten·,ds he dropped his trade to work 
without pay for famous mai.:-icians, including Dobler, Anclenmn, 
Compars Herrmann, lJe Liska, \Vt·llinl.{ton Youn!.{. Cornillot. 
anti t~ynl.{cll. From thl·se men he had St'Ctirt:d a man-elous col­
kctinn. which was the envy of his friendly rival. E,·anion. Sa,·­
rt·n bt'queathecl his collection to !•:,·anion, and bit by bit I l)()uf,!ht 
it from the latter. now po\'erty strickcn. too o1d to work and 
physic;tlly failing. These purchases I made at inten·;ils when-
1..·,·t·r I playt·d in London. and 011 Ju11t: 7th, l<JoS, while playinJ.! 
al \\'i).!an. I 1Tcei,Tcl word that Enrniun was dyinl-! at Lambeth 
Infirmary. 

Aftt·r lhl' show, I jumped to Lond()n, only to find that cancer 
of till' thrn;1t macle it almost impo"sihlt- for him to speak intl'l­
li).!ihly. I soon discnn:-rL·cl. hm,·t'\TI', that his chit'f anxiety 
w;1s for the futu1T nf his wife and then for his n\\'n decent 
burial. \\'hl'II thesl' sad nffit:l·s had ht·<.·n prn,·itkc.1 for. he bi:-

- ... 
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came more peaceful, and when I rose to leave him, knowing
that we had met probably for the last time, he drew forth his
chiefest treasure, a superb book

GREENWICH SOCIETYof Robert-Houdin's programs,
his one legacy, which is now
the central jewel in my collec
tion. Evanion died ten days
later, June L7th, and within a

short time his good wife fol
lowed him into the Great Un-

nown.

ForHeStqmsilioDud Mum ofIMcl Kjuiltdgt,

ROYAL IIII.I.. ((HEKNWICH.

Juvenile Night.
On TUESDAY EVENING, JAN. 3, 1882,

M. EVANION
tt,Ufiar,.. (A,J/ull»/(V.,1....Anrfy.Kitnif■>fabrtouw.l.

"
JnCffoning of Illusions,"

Invfcichhewillintruluw

NATURAL MAGIC

THIS NOVEL

Editorial Note—The foregoing
contribution is one of the most inter
esting chapters in Harry Houdini's
famous book, " The Unmasking of
Kobert-Houdin." We are permitted
to reprint it here through the courtesy
of the publishers, Messrs. Geo. Rout-
ledge & Sons, New York. Houdini
very kindly loaned the original )X>st-
ers, programmes, etc., from which
the illustrations were made and they
appear here for the first time.

Mr. Houdini practically supported
Mr. and Mrs. Evanion the last few-

years of their lives, and raising a fund
for Mrs. Evanion after her husband's
death, doubled out of his own pocket
the total amount raised. Among the
other contributers to this fund were:
Harry Day, Hardeen, Phil Doreto,
Hackenschmidt, Maskelyne & [Le
vant, Max Sterling.

Mrs Evanion did not long survive
her husband, and both are sleeping
peacefully together in the quiet Lam
beth Cemetery, 'l ooting. Mrs. Ev an

ion died March 10, 1<X)6.
Oneol Mr. Houdini's most valued

treasures is a letter from Mr. R.
Evans, nephew of Mr. and Mrs.
Evanion, written just after her death.
At the close of this letter to Mr. Hou
dini, Mr. Evans says: "I enclose a
memorial card and thank you once
more for all your kindness to the
poor old couple, and feel assured
that you will receive the reward
which always in some indefinable
way seems to follow the performance of a good action and vice versa."

Magic needs more men like Harry Houdini!
The bill show n on page 4,S is a programme of the first date Ev anion ever

played. He wrote the date on it himself. Two other programmes of Evan-
ion's in the collection of Mr. Houdini, not shown, are dated 1867 and 1S74.

PROGRAMME
Utrtmgiiwitha v toinvnaturluiih tilwilt-utietr^lu><BnflfcufM■hthit,-hmrntlaJ*>tf.-u>y-imt*™tiH t iatflaanf
InimitableRecreations,MagicalIllusions,Enchantments,

CabalisticSurprises,SingularDevelopments,Amazing
DeceptionsandTransformations.

* •i.wri'i*will h oivwrnoMthkwllowtho—

PRESTIDIGITATION.
THEWONUBHKULUOLDMMIILU'MO.V

LES CARTES SYMPATHIQUES.
THK AHAIIIAN HWOF!I> I'EAT.

THENOVELAUTOMATON,OAANIMATEDFIGURE

VENT RI LOQ U ISM
THE TELEGRAPHIC BACCHTJg.

MODERN MYSTICISM.
The rvatlonttl Btwiwlnrd.

A CELEBRATED HINDOO FEAT

^intttmtb (Jcntnrg Jt'otomotion
HOVEL LEGERDEMAIN.

AROUN-EL-RASHID'S WATCH.
Lk Gaj«tVoyaosubandFaithvli. Rkstitution.

EVANION here, EVANION theie, and
EVANION

EVANION 8 Souvenirsto his Patrons.

ToeWONDERSOF ALADDIN,,ud CHRISTMASTREE.

Mumbera Free, IVon - Member- 0d.
OK TUESDAY.JANDASYTHB 101k,

TheCREMONA MUSICAL YJIVIOTV
flUpni Y00ALAID DtBTBUHEHTAL00I0EIT

AX EVANION BILL OF 1882
From the Harry Houdini collection

. .\tTi;il SUSiiriiMuil
1 l»>caldron illusion

When wrttiny to advertisers, kindh mention Magic

-

MAGIC 

came more peaceful, and when I rose to lea\'e him, knowing 
that we had met probably for the last time, he drew forth his 
chief est treasure, a superb book 
of Robert-Houdin's programs, 
his one legacy, which is now 
the central jewel in my collec-

GREENWICH SOCIKTY 
F• Ill ~lllillll UII DlflsNI If 011111 --

KOVAL HILi,. <.JHEt-:NV\'ICH. 

tion. Evanion died ten days JUVENILE NIGHT. 
later, June 17th, and within a 
~hort time his good wife fol­
lowed him into the Great Un-

nown. 

EDITORIAL :'l:OTE-The foregoing 
contribution is one of the most inter­
esting chapters in Harry Houdini' s 
famous hook, "The Unmasking of 
l{ohert-Houdin ... \Ve are permitted 
to reprint it here through the courtesy 
of the puhlishers, Messrs. Ceo. Rout­
le<lg-e & Sons, :'l:ew York. Houdini 
very kindly loaned the original post­
ers, programmes, etc., from which 
the illustrations were made and thev 
appear here for the first time. • 

:\lr. Houdini practically supported 
Mr. and Mrs. 1-:vanion the last few 
vears of their lives, and raising a fund 
for Mrs. Evan ion after her hushand' s 
Jcath, douhle<l out of his own pocket 
the total amount raised. Among the 
other contrihuters to this fund were: 
Harry Day, Har<leen, Phil I >oreto, 
Hack.enschmi<lt, Maskelvne & De-
,·ant, Max Sterling. • 

Mrs. E,·anion <lid nut lonJ.( survive 
hl·r husband, and both are slee1>ing 
peacefully together in the quiet Lam­
beth Cemeterv, Tooting. Mrs. Evan­
ion dieJ March 10, !')()(,_ 

One of :\I r. Houdini" s most valued 
treasures is a letter from Mr. R. 
Evans, nephew of Mr. and Mrs. 
Evanion, written just after her death. 

On TUESDAY EVENING, JAN. 3, 1882, 

M. EVANION 

"in Q:bming of lHnsions, .. 
I■ .Mdt.lM ..al iabw- -~I F.a,--Uia 

NATURAL MAGIC. 
TH~ NOVEL PROGHA!,ll.U: 

llllmll&ble a..-tions. llagica! lllua1ons, Encb111t1110Dt1, 
Cabollalic Slll')lrl,... Singular Dnelopmonts. Amllzillg 

DocepliOUJ 111d Tranarorm,lions. 

PRESTIDIGITATION, 
THE WOlllllJ&RrL"l. oou,rum fLLlJ,OJOJII. 

LES CARTE$ SYMPATHIQUES. 
THE ARAHIAN SWOF.tD FE.AT. 

THE NOYEL AUTOMATON, OR ANIMATED F1611Rl 

VENTRILOQUISM 
---•Llofllll■ -tl-■---

THB TBLBGRAl'BIC B.A.CCBUI. 
!ilODEKN MYSTICISM. 

..-... NaUnnal Standard. 

A OELl!IBRATBD S:INDOO PBil 
IJinttuntb «;mtur11 Jaramaban. 

NOVEL LEGERDE•Alll 

AROUN - EL- RASHID'S WATCH. 
La G&J1T VoY&o•c• ARD F'AJTa,1.:1. Rurnvnoal. 

BVANION here, BlVANION theoe, 11Dd 
EVANION 8VeJ'J'WbeNI 

EV.ill'ION'B 8ouV8Dln 1.0 h1a P&1nm■. 

'Be IONDEBS OF ALADDIN,. ud CHRJSfflS TUB. 

Membe,.. Free. Non-Mernbe.-.. flcl... 

At the close o[ this.letter to Mr. Hou- 0 ,. TV...,..Y, l£lfllilY nD ,.., 

<lini, Mr. E,·,111s says: "I enclose a The CREMONA MUl!IJCAL UNION 
memorial card and thank vou once n sm • ffiW. ilD IDDIIJIIIT.U. OQIIIIT 

more for all vour kindness to the 
poor old cou1ile, and feel assured 
that vou will recein~ the reward 
which. always in some indefinable 

.. -._,..,,.,,......., ........ 

.\N F.\'.\NJON BILL OF 11182 
From tlu- Ht1rrr Houdini coll.-ction 

way seems 111 follow the performance of a g-ood action and vice n•rsa ... 
Mal{ic needs more men like Harry Houdini! 
The bill shown on pal{e 48 is a programme of the first <late Jo:vanion ever 

played. He wrote the <late on it himself. Two other programmes of E,·,111-
i,111' sin the collection o[ :\lr. Houdini, not shown, are dated l&,7 and IX74. 
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Our Next President
A Sensational Thought Reading Triek

|LL magic seems to be divided into three parts; card
tricks, handkerchief tricks and billiard ball tricks.
For a change let us get on the magical merry-go-
round and see what old stunt we can dish up for our
Christmas entertainment.

Running rapidly through some of the books in our magical
library for an inspiration, our glance falls on Mr. Robertson-
Keene's explanation of his brilliant v ersion of the following ex
cellent trick. That it is a good
one we have Mr. Keene's
word that he has found it a

trump card on many occa
sions. The effect is great and
difficult to fathom.

Effect— Performer comes
forward with a sheet of paper
which is quite unprepared
and may be even supplied by
audience. This he divides in
to six strips, and requests the
spectators to give him the
names of six likely candi
dates for our next President.
As they are called performer
writes them down one on
each slip. These slips being duly folded and mixed up are laid
upon a tray in a heap, and one is selected by a member of the
audience, who retains it without opening it.

An ordinary envelope is now shown, and freely examined.
A length of tape, having at right angles to it a similar length
of tape, is now placed under the flap of the empty envelope,
which is then fastened down by audience — in the manner shown
in Fig. 1 —with the central tape hanging from point of flap,

The two ends of tape on either side are tied upon hooks, or
in the case of a drawing-room performance, the backs of two
chairs may be used, thus suspending the envelope in the air.
Meanwhile the remaining five slips are destroyed beyond re
call, by being torn into shreds and burnt up. This of course pre-
eludes any possibility of performer learning name of candidate
chosen from the remaining five slips.

He now requests several of the spectators to come forward,
and giving the loose end of the hanging tape to the one who

FIG.
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Our Next President 
A Sensational 'f'hought Reading Trick 

•

LL magic seems to be di,·ickcl into three parts; card 
tricks, handkerchief tricks and billiard ball tricks. 
For a change kt us J:!Ct 011 the magical mcrry-gn­
rou11d a11cl sec what old stunt we can dish up for our 
Christmas t'lltcrtainment. 

Running rapidly through some of tht' books in our magical 
, library for an inspiration. our gl;111cc falls on i\l r. Kubertson­

Kcenc's explanation of his brilliant n·rsion of the follo\\'ing ex­
cellent trick. That it is a good 
one we..· ha,·e i\l r. Kee1H:· s 
\\'Ord that he has found it a 
trump c;:ird on many occa­
sions. The effect is gn:at and 
difficult to fathom. 

EFFECT-Performer com1:s 
forward with a sheet of paper 
which is quite unprepared 
and may be e,·en supplil'cl by 
audience. Thi,; ht: di,·icks in­
to six strips, and requt'sts the 
spectators to gi,-e him tht· 
namc..·s of six likt'I\' c;111di­
clalt'S for our 1wxt P~esidc..·nt. 
As tht:y are called performer 
\\'rites t ht:m d0\\'11 one 011 

FIG. I 

l'ach slip. These slips being duly folded and mixed up arl' laid 
upon a tray in ,L heap, and one is select1:cl by a nwmlll'r of the 
audience, who 1etains it without Opt'ning it. 

An ordinary envelope is now shown, and frl·ely examinl'd. 
A length of tape, ha\'ing al right angles to it a similar length 
of tape. is now placed under the flap of the l'mpty <:n,·elope, 
which is thl'n fastened clo\\'n by audience-in the manner shown 
in Fig. I-with the central tape hang-ing- from point of flap. 

The two ends of tape on L·ither sidt' are tit•d upon hooks, or 
in tht· case· of a drawing-room performance, thl' hacks of two 
chairs may be used, thus suspending tht:.' l'n,·elope in the air. 
:\kanwhile the remaining five slips arc destroyed beyond re­
call, by being- torn into shreds and burnt up. This of course pre­
cludes any possibility of performl'r ll-arning name of candidate 
chosc.:11 from the r<"111ai11i11g fi\'e slips. 

I le now requt'sts sen·ral of the spectators to come forward, 
and g-i,·ing the lonse end of the hanging tape to the one who 
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54 MAGIC

chose the slip, he requests the remaining spectators who have
volunteered to join hands round, he himself completing the
circle by taking the disengaged hand of the gentleman who is
holding the tape.

I said completing the circle, but this is scarcely correct, as the
circle is broken by the aforesaid gentleman who holds the tape
and only joins the circle with one hand.

KKi. 2

Nothing taking place, this latter gentleman is requested to
complete the circuit by joining his hand to that of the person
next him, still holding t he tape. No sooner has he done so than
a violent shiver convulses the performer, who drops the hands
which he is holding, and rapidly rolling up his sleeve he shows
written in thick red letters upon his arm the name of the candi
date selected ( Fig. I).

The hanging envelope is cut down by one of the spectators,
and upon being opened, it is found to contain a photograph of
the identical candidate whose name is upon performer's arm,
and when the chooser unrolls his slip of paper this is found to be
exactly the man selected.

Explanation — Readers acquainted with the "dodge" will of
course know at once that instead of writing the names given by
audience, the performer cheerfully scribbles on each slip alike
the name of the man whose name he has arranged to appear, so
that whatev er slip is taken the result is precisely the same.

Very little difficulty will be found in getting the correct name

Tin' ca'dron illusion
.*'•!i.l l MISSM'liMMU

When writing to advertisers, kindlv mention M.uiic

jlf\(ilC 

chose the slip, he requests the remaining spectators who han· 
volunteered to join hands round, he himself completing the 
circle by taking the disengaged hand of the gentleman who is 
holding the tape. 

I said comp/eti11.1; the circle, but this is scarcely correct, as the 
circle is broken by the aforesaid gentleman who holds the tape 
and only joins the circle with one hand. 

f'I(;, 2 

Nothing taking place, this latter gentleman is requested to 
complete the circuit by joining his hand to that of the person 
next him, still holding the tape. No sooner has he clone so than 
a ,·iolent shin·r convulses the performer, who drops the hands 
which he is holding, and rapidly rolling up his sleeve he shows 
written in thick red letters upon his arm the name of the candi­
date Sl·lectecl ( Fig. 2). 

The hanging envelope is cut clown by one of the spectators. 
and upon being opened, it is found to contain a photograph of 
the identical candidate whose name is upon performer's arm, 
and when the chooser unrolls his slip of paper this is found to be 
exact I y the man selected. 

Exl'LA:-.l.\Tl<>::-..-1<.eaders acquainted with the "dodge" will of 
course know at once that instead of writing the names gin·n by 
;1udience, the performer chenfully scribbles on each slip alike 
the name of the man whose name he has arra_nged to appear, so 
that whatever slip is taken the result is precisely the same. 

Very little difficulty will be found in getting the correct name 

\\ lw11 \\Tit in:..: lu ad\·,·rti:,;1•r:-. l,..i11dl, 1111•11ti1111 \I \ldc 
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g-in·n. It is ;tlnwst a ccrtai11ty that the nanw of Roosl'n:lt nr 
< ;;tynor will sooner or later be g-i\"l·n by someone in the audil'llLT. 

< lnt· of thl' slips lwing- selected, the re111;1inder are torn up 
and burnt, ostensibly for ckstroying- the last chance of the per­
f1,rmn disco\"l·rinJ,! the candidate selectl'd; really it prl'\"l'llls 
a11yo11t·, IJ\· accidl'nt, disco\"t·ring- that all thl' na111t·s were alike. 

;\II tlw ;ipnations with the cnn·lupe arc quill' /1011t1 _tide, l'X­
amination, sealing-, etc., except that in g-oing- to takl' thee1n·cl­
opc from ;u1dicnce the tapl' is coikd up in thl' ldt h;1nd with 
tlw st·aled en\"l·lopc on top, in turning ro111HI to aftix it to hook-; 
or chairs tht· free hand takes from \Tst another en\'l·lopc prt·­
pared in e.,actly the same man11t·r, and with the proper phuto­
g-raph inside: this en,·clope is kept well in front of thl' body, 
until the hand, which is holding- the leg-itimall' l'n\ l'lope in full 
,·iew of thl' spectators all the time performer's back is turned, 
during- his return to tal,le or stage, crossl's to thl' front of the 
body, ostensibly placing it in the other hand, which in turn 
holds it out from body in full ,·ie\\· of the ;1udience. This is 
rn;tdl' nl'cl'ssary, apparently, to allow of the performer 1110,·ing­
away a chair, etc .. upon that si<k oi him, or to arrang-e ch;1irs 
for attaching- cll\·elopl' to. 

\\'hat really happrns is that the lq~itimall' enn·lope is ,·1·stl'd, 
inrniediately it COllll'S in front of the l>o1h·, the duplicate lieinJ.! 
extended in opposite hand, and tht·n, l;iter on. hung- in 111id­
;1ir, this being the reason for coiling- the tapt·. 

The rest of the trick is simply a matter of "effcct," and act­
ing-, except for the writing upon the arm, which is oi cour~l' 
produced by the prosaic nwans of writin"' it thl'rl' lwf1Jreh;1nd 
with red ink or paint. To understand and appreciate the effect 
of this trick, it needs actually to lie wittll'SSl'd. 

The Hand 
By Henry Riclgely Evans 

.. It i~ lo tilt• h,111cJ. 1li;1r 11btru1111·nt ol i11:--trt1111.-r1t.-.._ that 111a11 n\\•·~ all Iii:,. c.lt•\krit,." 

- l\1 ,nFwr-ltot.·111" 

iwe=~~~--:<.';t;ll I E hand is the most pnkct instrument of the will. 
Fortune tt·lkrs rt·!,!;trd it as an index t>f ch.tracter, 
and claim tll rl'ad in the lines of I he palm, the ch;tr­
acll'ristics and t1·mpt·ranw11t llf a person, aye, c,·en 
e\·t·nts in onl''s past lift-! ,\m.,ng- the ancient 

E!,!yptia11s the hand w;1s tlw symli"I of stn•n!,!th. The Romans 
reg-ankcl it ;1s an t·mbkm of 110111,r and justice. \\"e speak of thl' 
llancl ufJu-;titT, till' ll.t11duf F;1tt·, ett·. ;\111.,11!,!lhcphilusophi-

JA~UAKY l'Hl 

PRICE 10 CENTS 



uo:Mi|;rnoip|i:.i.uij.

aq4a4Ejaii3Exa04'sjopuo.wsiq>|jo.\\ojjapjoui'paanaqppioqs
ujqiAq\\'4SIS3JiiEaHmqjouqoiqA\)<>jq)1|iuaq4puu.wi;

piiEqsiquisp|oqaqIsjo.uodpMiijEiuadnsssassod04siuiEp
jajnfuo:)pqJ"paApaapaqsJ04Ejaads.up[|ia\A|ipc.i.iajoiuaip

'jauuojjadaq4jo4uaiuaAoiuaq4ja4ainbaq4'p.>A[o.unsipiiEqjo
4qJ1pjssjoq.w;i;qjppEupapAeiu['poadsqjiA\ui;qjss.iujjapqjiA\

9Aoiu04paauajouiaABqsja^uyasoqA\}si}jvukliiBpi^Eiui:|o
jjt'daq43uiXc|djopchesiaq:.i.->|Jii1nfi;4011sijajnfnoay-anj4

suuaiuouAc]siipiq.u'aiSBiiijosnoisn|poqjaanpojd04jap
-joinsjaikiya|qiuiuoAEq04AjBssaaausiu|uq]'A3o|ouiA4asn

iuojj'A]diui04siuaasuoifV}t3iptjsM([:iiiL'uiap.ia3a||oAiiopqa
-Asdaq4joJ3jsBiu)sudoqisi:.\\aqpuB'sAesmpnoj-j^jaqo^js\/

•s>pu4SuunfuoainaAaaqjuuqjja>pmbsipui.'qaqijL'qjAdv.]

-p:jaq4jojqaruuot;•paqsiiiBAsi:quioa.iqj4i:q4sA\oqs'pasdEp
snqaiupuiapiyns.ia4ji:pm:'noisn||i.iqj04sppEqaupw'saAa

siqqiiA\4iiaiuaAoiuaq4s.v\o||ojjauuojjadaqjsjoji;padsaq4

uiojj4q3ia[saq4s>|si:mpuuqlqJiusiqjo>pi:qaq4put:'.i.iaoUJI14

A||lmii;i;iis.iaHuysiqaHt:ssi:daipSnuriQ-"sapsniujEiiaq4odAq
piiE.iBiiaqi.iqinaaA\4aqApjnaas}isfmppq'puuqjqSijaq4

joui|i:daqjuiuioasqjsassa.idaq'4ja|aq}spjEA\ojpm:qiqHu
aq4jojujuioaoiuaq4ujpmjq4ja|siqinJB||opaqiaaE|do)

spiunajdAjuoUKpiSBiuaq4uqSpjsapqnsJiuiA\o||ojaq4siaaiqd

S3>|ujA||u.i.i4i:q\\-paApaapAp4a|diuoasiaAaaq4puc'4iiaiu

-oaoiupunjEiiv.A|dun^;JO}i:jiSipusojdoqi|ojjeaq)noAjuoj
-xapjoapEjEddhsejubjonIssaujsnq>(^i).i-,">[])iu|son!AjJiiqon

:ss3iM)EJdqipp.tiudj)xajsoiuaqiqjj.wpsiujojjadno.iqsi:qnop
-tr.uxJoaqj_

,
'in:niq]ojiuAea\epojpiusi:qA.iuotuaqjn;qj

jOAODStpsjojEjDodsppqsiuoisEsqi'puEqaqjHiiuiodonodnpiiE
''VMjvpvjpuqy3>p|pjOA\oijsAiuomoss^DunouoJdjo'pusqJJJ|

sqiuodnSA\o|quoqjojj-nior>oqijoaoasopqoiqMjosj.i/luy
oqj'piiEq)j3|siqui41saotqdaoiiEJEJddE||Eojpin:pm:qlqJIu
siquijE|[opesa>|i:4jajnCnoD3qi:o|duiEX3.10^msioijoiejo

uoiioiuodo]snonjjoioqijo|n:use)<>.i^t:d.iqisep.^nopxoA\

-a\o]sseaqAi?iujiuiuiPAoiuji:qjpm:'uoijdPDPpoqijnoqEsSuijq
jEqjiupuipaou]|Ejn4EiiauiosjonoijEjuuj43.14.1aq4jnq'Aujjse
aAaaq4spi:,i|ji:qipm:qaq4jossoii4jiA\s.xpjousi\\sa\ou>|

ueidiSeiuAj3A3se'AaEpsj1:jjEdjsoiuoq4jt>jsisiq|,,'aAaaq4

saApa.i])piiEqaq4jossau^oinbaqj_
:iitiiA\o||oj.npm:ippr>)i:

-piuiun^qjjoanSuojaq4no4iianbajjajoiusiuopEAjasqoof^

•p34iqiqxasipm:qoq4jo4110JJjo>puqaq4
se3mpjo.-i.iE'sapuo|Aj|oJBof)pqi.10'pjdiDUU^pA'.|siuassjd

-ojosp?joqiuAsauiEsAjsaaq44EqjnwoqsPAEq'ia.tjsEqdq^a>|i|

4|naDopq4jos4uopti)t;
•A41111J[

,
Ajojj,npJlunuasojdPJsnq4'sjnH

-uypuoppspiiExapuiaq4'quinqjpq4iuaq4jsaoJluipnajv.-)Aq

|njq4|Ejpq4spssp|C|ado,]aq[)uauin/1jEjo4Ei|4|)tiEqpasopaq4

pm:'aananbopajo|oqiuAsaq4sea\pm:qnadoaq4's>|aaj;)[Eacal (;rel'ks, tht' open hand was the symbol of l'loqtfl'nce, a11d 
lilt' cluscd hand that of argument. The Pope blesses the faithful 
by extending m-er them the thumb, the index and second fin­
gers, thus representing the Holy Trinity. Students of the occult 
likt· Eliphas I.e,·i, han· shown that the \'ery same symbol also n·­
presents E,·il Principle, or the Goal of l\kndes, according as 
the back or front of the hand is exhil>ited. 

:--Jo obser\'ation is more frequent 011 the tongue of the uniniti­
ated than the following: "The quickness of the hand dt·cei,·es 
the eye." This is for the most part a fallacy, ase,·ery magician 
knows. It is not the swiftness of tlw hand that leads the eye 
;1stray, hut the perfect imitation of some natural mo,·ement that 
brings about the deception, and that movement may be as slow­
I y executed as the pace of a snail or the tortuous locomotion 
of a tortoise. For example: the conjurer takes a dollar in his 
,ight h;rnd and to all appearance places it in his left hand, the 
fingers of which close o,·er the coin. I le then blows upon the 
ldt hand, or pronounces some mystic word like .,Jbraa,da/Jra, 
and upon opening the hand, the astonished spectators <liscon·r 
th;1t the mo1wy has melted away into "thin air." The opera­
tim1 has been performed with the most extreme deliberateness; 
11<> hurry; no shuttle-cock business; no fantastic parade of dex­
terity on the art of the prestidigitator. Simply a natural moH·­
mcnt, and the eye is compkkly decein~d. \\'hat really takes 
pl;tl'.l' is the following suiJtk sleight: the magician only pretl"nds 
to phce the dollar in his ldt hand. In the 1110,Tment of the 
rii.,:-ht hand towards the lt·ft, he presses the coin in the palm of 
thl' right hand, holclin~ it securely between the thenar and 
hypotlw11ar muscles. During the passage his fingers naturally 
turn (1\·cr, and tlw back of his rig-ht hand masks tlw skight from 
thl' sp1"('.tators The pnformer follows the mm·en1t·nt with his 
l"\'c•s, which acids to thl' illusion, and after sufficient time has 
l'iap·wcl, shows that th1• coin has ,·anishecl. So much for the fal­
lacy that th,· hancl is quicker than the eye in conjuring- tricks. 
,\s Rnlwrt-lloudin says, and lw was thl' past master of the psy­
choll>g"y of legndenuin: "'/>rrstid1>.!,"ilt1/io11 scl·ms to imply, from 
its l"lymology, that it is n1·ce-;sary to han· nimble fi11gt·rs in or­
der to prod11ce tlw illti-;i<111-; of mag-ic, which is by 110 111l'ans 
trnc. A ,:onjurn is not a juggln; lw is an actor playing the part 
uf ;1 IILH.:-ic·i;111; an arti-.;t wh,,,;c fin).!'crs han· morL· need tn mo,·e 
with dd11wss th;l!l with "IH"l"d. I may 1·,·l·n add that where sleight 
of h;u1d is ill\·ol\'l·cl, tlw quil'kr thl' lll<>\·cnwnt of the performer, 
the more readily will till' spectators Ill· ckcein·d. The conjurer 
chims to poss1·ss supnnalural po\\1·rs: he holds in his hand 
a \\·and tlw mig-ht of "·hich nothing can resist. \\'hy then 
should he IHTd, in orcll'r lo \\ork his \\·c11Hkrs, lo 1·x;1).!'gl'rate the 
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q11ick11l·ss nf his 11111\"l'llll'llh :· S11l·h ;1 111,nk of procn·ding- is 
ill11gi,:;il and i11cn11:-.istl'11t. l11 ,·in, nf J.!l·,tun·s of 1111us11al 
r;qiidity. lhl' S!h'l'lalllrs will 1,l. g'l'llt·rally b:·\\ildnvd, puzzll·d, 
liut nl)l 1:n11\·i111:nl, whill·. 1111 lhl' nllwr hand. an easy. quil'l 

m.11111t·r will always inducl· ,·nnfidl'nce, and so prnmolt' il­
l11siv11.' • 

Thnl· i, annl hl·r 11b,en·atin11 mack l,y I loudi11, which is ;1 fact, 
although I h;1n· Sl't'll 111;111y t·xu·plio1;s tn this ruk. But "the 
l'Xcepti,,11 alw;1ys µrn\·l', tlw ruk· • i:-. <111 old adaJ.!t'. To qunk 
l luudi11: ··11 has i>lTll ft'lllarkt·d I)\· ;1 c1·khratl'd ulist·n·l·r that 
'tht' ckxtnity of tht: hllj.!l"fS is· in in\·l·rst· proportion to 
thl'ir ll'ng-lh. • :-,lotict·, m,· ckar rt',,dl'r, ht·1H:dnrth all tlw fi11-
J.!l'rs of y,>11r acq11ai111a11c~: st·l' how thl'y acc(jrd with tlw say­
ing- I ha\'l' just quotl'<I, and ynu \\'ill ad111i1 that it is strictly 
cnrrl'l"I ... 

Shnrt linl{ns llll'HII a larg-l' palm. as a ruk. It would lw a11 in­
tt-n·sting- study lo colkct pii:turl'S of tlw ha11ds of c1·lt-hrall'd 
1>tc:rf.,rn1crs. l l{l\'l' ill11stratin11s nf tlw handsuf Rohnt-Ho11din. 
All'xa111kr I krma1111. T. :'\l·l,nn 1 )owns. and F. Trn\'l')'. Trnn:y 
t·xcvlls in shadowg-raphy-t·as1i11g-silhoul·lte, of animals and hu-
111;111 Ltcl'S upon an illu111i11at1·d -;nl't'n. 111 this art. ''tkxtniry 
is larg-t·ly dt·1w1Hk11t lllJClll 11w fllrlllalic,n ,,f tlw hand; n11t· or 
llw panic11l:ir char:11:lt:ri-;1ics ,,r skillf1il11ess IH'in~ tlw faculty ul 
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reversing the metacarpal phalanges of the fingers, so that when
the hand is extended it is convex." Trewey possesses this facul
ty. Another peculiarity of his hands is the formation of the
fingers; they differ very much in length. The middle finger ex
ceeds the ring-finger by nearly an inch. The hands of Alexan
der Herrmann were aristocratic and graceful, and he was proud
of them. The fingers were long, forming an exception to the
rule laid clown by Houdin. Harry Kellar's hands are the hands
of "a worker in brass and other metals" like Tubal Cain.
W ithout exception Kellar has the strongest hands and wrists
I have ever seen. In some former incarnation he was doubt
less a gladiator. In setting-up his illusions he could do the
work of two stage assistants. His powerful wrists enabled
him to stand a tremendous strain in the rope-tying tricks of
the Davenport Brothers. Houdini, the handcuff king, has
powerful hands and wrists, but with all he possesses a delicate
touch and handles cards beautifully. T. Nelson Downs has
wonderful hands. As a manipulator of coins he is the peer of
the profession. Says Chicot: "Herrmann was once considered
the most skillful palmist, but in his particular line Downs far
exceeds him in point of skill and artistic finish."

Editor IAi. Note —Owinff to the fact that this number of Magic was out somewhat earlier
than was originally planned, several photographs intended for Mr. Evans' article had to he
left out. not huvinu been received. They will appear in future issues.

The Flying Card Pips
By Ernest Evangeline

|HE problem in this trick is to paste a blank playing
card on a slate, have several cards, freely drawn by
the spectators, put into an envelope and retained
by one of them, and then invisibly transpose some
of the pips on the cards to the blank card on the

slate, which is held by another spectator, wrapped in a news
paper.

A forcing pack of four different cards will be required to in
sure the selection of the fourcards to be used. One set of these
four cards must have some of the pips carefully cut out with a

sharp knife as shown in Fig. 1. The large ace of spades was
originally printed in open work design on the cards but I inked
all in the forcing pack solid black to heighten the effect. The
choice of cards and pips for this trick depends on those con
tained in the forcing pack, unless they are assorted to order.

A trick slate with a flap will also be required. I used the
frame of a small single slate, substituting rather heavy black
cardboard for the slate, and a black cardboard flap, covered

The caldron illusion '" ""

When wriiiniMo advertisers, kindlv mention M Attic

rl'n·rsing thl" metacarpal phalanges of the fingers, so that when 
the hand is extended it is convex." Trewl'y possesses this facul­
ty. Another peculiarity of his hands is the formation of the 
fingers; they differ very much in length. The middle finger ex­
ceeds the ring-finger by nearly an inch. The hands of Alexan­
der Herrmann were aristocratic and graceful, and he was proud 
of them. The fingers were long, forming an exception to the 
rule laid clown by Houclin. Harry Kellar's hands are the hands 
of "a worker in brass and other metals" like Tuba! Cain. 
\Vithout exception Kellar has the strongest hands and wrists 
I have ever seen. In some former incarnation he was doubt­
less a gladiator. In setting-up his illusions he could do the 
work of two stage assistants. IJis powerful wrists enabled 
him to stand a tremendous strain in the rope-tying tricks of 
tlw Davl'nport Brothers. Houdini, the handcuff king, has 
powerful hands and wrists, but with all he possesses a delicate 
touch and handles cards lwautifully. T. Nelson Downs has 
wonderful hands. As a manipulator of coins he is the peer of 
the profession. Says Chicot: ''Herrmann was once considered 
the most skillful palmist, but in his particular line Downs far 
exceeds him in point of skill and artistic finish." 

ErHTORl.-\r.NoTM-OwitHC to tlu- fact that this numh.-r or M.\Glr,,·as out som••what ••i&rli,·r 
than was ori.rinallr 1,lannt·d, st·,·,·ral plwto.rraphs inh·nd,·d fur ~fr ... :\'a11< article had to 1,,. 
li•h nut. nut li.i,·int.! lu·••n n·c1"iv1·d. Tlw, will appt_•;:ir in futun• isstws. 

The Flying Card Pips 
By Ernest Evangeline 

11
1-1 E problem in this trick is to paste a blank playing 
card on a slatl', ha,·l· several cards, freely drawn Ly 
the spectators, put into an envelope and retained 
by one of them, and then invisibly transpose some 
of the pips 011 the cards to the blank card on thc­

slate, which is held by anothl'r spectator, wrapped in a news­
papl'r. 

A forcing pack of four different cards will be required to in­
Sllrl' the selection of the four cards to be used. One set of these 
four cards must h;n·e some of the pips carefully cut out with a 
sharp knife as shown in Fig. I. The large ace of spades was 
originally printed in open work design on the cards hut I inked 
all in the forcing pack solid black to heighten the effect. The 
choice of cards and pips for this trick depends on those co11-
t.1i11ed in the forcing pack, unless they are assorted to order. 

t\ trick slate with a flap will also be required. I used the 
fr.1111t· of a small single slate, substituting rather heavy black 
cardboard for the slate, and a black cardboard flap, co,·ernl 
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with newspaper <>n one side, to just fit snugly inside the frame.
The slate is prepared by pasting (by the comers only, to avoid
warping) a blank card in the center of one side, on which the
cut out card pips have been pasted in scattered fashion. The
black cardboard flap is fitted (it should fit just snug enough to

A RlCYCLL

TOUSRwiNGCARDQXj

uan «WWWftcrav

KKJ. 1

prevent it from falling out easily, but so that a slight rap will
dislodge it) in over the prepared card with the black side ex
posed, and the slate is ready for use. Fig. 2 shows the slate,

prepared card and the flap with a duplicate blank card pasted
on. This duplicate blank card
is not pasted on, however,
till later in the trick.

The set of cards from which
the several pips . have been
cut must be placed in a dup
licate of the envelope to be

used, sealed, and placed on
top of several sheets of news
paper lying on the table. A
piece of newspaper, cut just
a trifle larger than the envel
ope, is now put on top of the
prepared envelope, conceal
ing it from view. The pre
pared slate can be also placed
on the newspapers, just in
front of the envelope. An

empty envelope and a blank playing card are left lying on the
table where they can be seen by the audience.

The four cards are now selected by the spectators. A good
way to use the forcing pack with safety is to have the sides of
all the cards but three shaved off slightly. The three wide cards

FIG. 2
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with 11t·\1 sp;qwr , 111 ont· sidl', 111 just Ii t snugly i nsiclt- the frame:. 
Thl' slatl' is 1m·parecl hy pastillJ.!' (hy thl· 1:orners only. to an1id 
warpin).!) a blank card in Lhl· ct·nll'r •>f one side, on whid, the 
1:111 11111 card pips han· beL"n pastl·d in sc1ttcrccl fashion. The· 
black 1:ardbn;1rd flap is fitted lit should lit just snug enough tn 
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prl'\'t'llt it from fallinK nut L"asily. but iw that a slii,:-ht rap will 
clislodi,:-c ii) in on·r the prepared card with the bla1:k side ex­
pnsccl, and I he sla tl' is rl.·ad y for ust·. Fig. 2 sho\\'s the sla tl', 
pn·pared card c111d the: flap with a dupli1:atc blank card pasted 

nn. This duplicatt: blank t:ard 
is nnl pasted on. l1<n\·1.·\·c·r. 
till later in the trid,. 

The set of cards from which 
tht' scn•ral pips. han.: bcen 
cut must be placc:d in a dup­
licate of the enn·lopc to IJe 
usl'cl, scaled, and placed on 
top nf se\·eral shl'l.·ts of nnrs­
p,l(wr lying on the table. A 
piecl' of IH'\\'spaper, cut just 
a trifle larger than the enn:1-
ope. is IHH\' put on top oft he 
prepan·d enH·lopt·, cnnct'al­
i ng it from \·ic:w. The pn·• 
pared slate 1:an bc: also placl'd 
on the IIL'\\'Spapt·rs. just in 
front of the.: l'n\Tlopt·. An 

empty cnn·lopc and a blank playing .:arcl an· ldt lying on th1.· 
tabk whl.'ft' tht·y c:111 bt· seen by tht· auclit·nc.:t·. 

The fom cards arl· 1101\· ~l.'lt·ctl'cl by the Spl·ctatnrs. A good 
\\'ay to use thl· forcing- pack \\'ith s;1kty is tn han· the sitks of 
all tht· ..:arcls hut thrl·t· sha\·t·cl off slig-htly. The thrt·c \\'ick ..:ard" 
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c:In tlwn bt· put lia,k in tlw p:tl·k bl'lwn·11 each of tlw four 
difft·1·cnl lots. 

Tlw pack call then be fa111wd nut in st·ctions l'.tsily markl·d hy 
the wick cards. which arl· just \\'idl' l'nough lo bl· kit. but 11,H 

StTn. Tlw first spn:tator is of­
ferl·cl a card from tlw first sec­
tion. and the fourth man get-; 
0I1t: from tht: bottom, elc. 

The four <.:ards arl· ldt for a 
nH>llll'nt in the pnsscssinn of 
the spet.:lalOrs while tlw pl'r­
former rl'liH·s to the table. 
plact·s the rl'st nf the pack 011 

it and ach·.incl'S with thl' l'l11P· 
t y t·n,·1•lopl'. Tht· four cards 
Sl·il-ctecl an~ collc:'ctt·d and 
placed dt•libl·rately in the t'll· 
n·lopt• by thl' performer," he, 
r1..·turns to thl' tabk and lays 
thl' en,·l'lope right 011 top of 
the piece of newspaper co,·­
cri 11g the nther1..·11,·elop1..· c011-
tai11i11g" the pn·par1..·cl cards. 
The slate i:-; then pida·cl up 

with tlw blank card which is pa:-;ll"cl on th1..· slatt·lon the flap) 
in plain ,·il'\\' of tlw !'ilH·ctalors. Tlw slak is \\'rappt·d up in a 
~lwl'I of the newspapn 1111 tlw t;il1k. J II ck.iring tlw tabk 
prc:paratory tn doing this. the 1·n,·t·lop1..· is mo\'ecl to om· side, 
and in thl· doing of this both 1..·11,·elop1·s and tlw pit·l'1..· nf 1H·ws­
papn lll't\\'n·n them an· pid,t·cl up and put aside. u11 anntlwr 
p:1rt of t lw IH'\\'Spapn. r1..·,·t·rsccl. with t hl' the pn·parecl t·nn·lnpe 
11ppn11wst. Bdore ,napping thl' sl.1tt· the Aap m11st be clroppt·cl 
off 1111 11I1t· of llw l'Xlra :-hl·ets 11f 111..·\\·sp;qJ1..'r. The 1111<krsicll' nf 
till' llap lwin~ c,1,·1·n·d \\'ith newspapn. it will 1101 bl' <ld<·i:t<·<l 
if car1..· has licTn tal-a·n in pa,;tinl,!' tn t·xtt-11d the IH'\\''ip:q>l·ro,·1..·r 
sn that it "·ill cnmpll'll'ly co11l'e,1l thl' bl:1ck eclg1·s nf thl' c:1rcl­
b11ar<I. 

·1 ht· slatl' i:an be tint with nircl aftn \\'rapping. ancl it j,; j11st 
a'i 1n·ll 111 dot his to pn·,·1·11t any p1\·111at11rl' ,·xposure nf tlw sl;iti­
lwf1m·ti111t·. (;i,·in~ th1· ,;lat1• to ;1 SfWctator to hold up in plain 
sig-ht. tht· c11,·t·lnpe (1lw pn·parc;·d 1111t· 110\\' lwin~ \'isilik 011 tlw 
talill'l is ha1Hkd tu ;111nt hl'r. Tht· n•-;t of t lw 111..·wspapt'r 1111 thl' 
t:1lilt- can b1· f11lclnl 11p a11cl p11t away wi1h thl' sl;1t1· fl:1p and 
oril.!i1tal 1·11\'l·lop1..· s;1k i11..;ick. 

Thl' trick can lit· c11ncl11clt-cl to -;uit. ,\ pistol shot can be used. 
nr snnw sa1wr and nHll't' mnd1·rn s11bstit11tt•, to mark thl· mo-

Tlw c,dJn,11 ill11 ... :u11 

- ... 
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ment of transposition. When the wrapping on the slate is torn
off and the envelope opened, the card pips scattered over the
previously blank card are found missing from the four cards
in the envelope.

Kimtohmi. Notk —Tin- oriyiniil sutf«cstii.n for die [orvvoint; trick cami' front "Some New
M;iyic."l»> I. K. Burrows.

Magicians' Tricks: How They
Are Done

A Valuable New Conjuring Book
Magicians' Tricks: How Thev Are Done. By Henry Hatton and

Adrian Plate. Over J.So illustrations. Price, Sl.oO net; postage, litems. 'I he

Century Co., New York.

MIS is the best of books for amateur magicians, and
indeed for any person, young or old, who wants to
entertain a company in a novel and delightful lash-
ion. Here are instructions, clear, simple, definite
— telling how to perform successfully tricks with

out number, tricks with cards, tricks with handkerchiefs, tricks
with coins, with balls and eggs, paper tearing, and so on; de
scribing fully many kinds of "passes" and "changes; "

telling
all about shuffling, dealing, and forcing cards, and all about
palming, etc., etc.

Nothing is left to chance or guess work. The amateur is told
how to provide his clothes with the necessary secret pockets,
how to manage the servante, the use of the wand, and, in fullest
detail, the equipment for every trick and just how the finished
result is to be obtained to the complete mystification of the on
looker. The secrets of many old favorites are revealed; and there
are many new and novel effects, gathered by the authors, Henry
Hatton and Adrian Plate, through their years of amateur and
professional experience, in this country and abroad.

There are scores of illustrations making the clear, helpful
text clearer and more helpful. Young folks — and folks not so
young -will find a great fund of pleasure in this book.

From the authors' foreword:
"

There is a distinct fascination
about conjuring not easy to understand. In the many years that
we, the writers of these papers, have practiced the art, we have
known many men and some women, who took it up for pleas
ure or money, or both, and we have never known one to lose
interest in it"

That 'the hand is quicker than the eye,' is one of those ac-

JAMUAKY 1V11
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ml·nt of transposItIon. \\"hen the \\Tappini.!' on the sla!l' is torn 
uff and the enn·lope openl'd, thl' card pips scatkrl'd o,·er thl' 
prn·iously blank card arl' found missing- from thl' four cards 
in the l·n,clnpl'. 

E111Tu!H \I. ;\11T1•:--Tl11• ori~.:111;\I ~\1~~1·:-;1ir,11 fc,r 1l11• !Ph'l..!oi11~ trick c;1111,• fr11111 .. ~"1111· ~,·w 
,L1i..:ic." 1,, _I F. Burru\\~. 

lVlagicians' Tricks: Ho\v They 
Are Done 

A Valuable New Conjuring Book 
'.\L\«aci.,:-.:s' TRICKS: How Tiff\" ARE l>o:-rn. lh lknrv I latt<'ll and 

,\dria11 l'latl'. ( >n·r 2.=;o illustrati.,11s. l'ricl', .-::1.,,0 lll't:· pt1stagl:, 121T11t,-. ·1 lil' 
l..'l'ntury c ... , :\cw Y .. rk. 

~~=-H.:'IIHJS is the bl'st of hooks for amatl'ur maj.!'icians, and 
indeed for any pl'rson, young- or old, who wants to 

r: l'ntt·rtain a company in a 110\TI and dl'lig-htful fash-
" ion. Hne are instructions, clear, simple, definite 

"'""~~=" - telling- how to pl'rform successfully tricks with­
out 1111mber, tricks with cards, tricks with handkerchiefs, tricks 
with coins, with halls and ej.!j.!S, paper tearing-, and so 011; dl'­
scrihing fully many kinds of "passl's" and "changl's;" tl'lling­
all about shuttling-, dealini.!', and f,,rcing- cards. and all ab,111t 
palming, etc., etc. 

Nothinj.!' is left to chance or g-ul'ss ,nirk. The amateur is told 
how to prO\·ide his clothl's with the nt·cessary secret pockets, 
how to manag-e thescn·ante, thl' use of the wand, and. in fullest 
«It-tail, thl' equipment for e,·ery trick and just how the finishl'd 
result is to be obtainl'd to the complete mystification of the on­
looker. The secrets of many old fa\'f>rites are ren·aled; and there 
arl' many 11l'11· and nm·el effects, gathered by the authors, I Ienry 
I I at ton and ,\drian l'late, throug-h their years of ;Imate11r and 
proks~iunal experience, in this country and abroad. 

There are scores of illustrations making- the clear, helpful 
tl'XI l·karer and more helpful. Youn!-{ folks --and folks not so 
vounj.!' ,rill find a great fund of pkasun· in this LH)()k. 

• From thl' authors' fore\\'nrd: "There is a distinct fascination 
alH>Ut c1 ► nj11ri11g- 1101 l'asy to understand. In the many years that 
\\'t', the \\'ri!l'rs of thesl' papl'rs, han· practicl'd the art, \\Than· 
kno,, 11 111a11y men and S<>llll' ,rrn11t·11, ,, ho (IH>k it up for pkas­
urc or moIwy, ,ir hoth. and 11·c h:1,·l' IH"\"L'f" kn"\\·n one to !use 
intcn·st in it. 

"'Th:1t 'thl' hand is quil·ker tlun tl11· 1·y,·.· is Pill' of those ac-

,. 
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cepted sayings invented by someone who knew nothing of con
juring -or, as is more likely, l>y some cunning conjurer who
aimed still further to hoodwink a gullible public. The fact is,

that the best conjurer seldom makes a rapid motion, for that
attracts attention, even though it be not understood. The true
artist in this line is deliberate in every movement, and it is
mainly by his actions that he leads his audience to look not
where they ought, but in an entirely different direction.
Mr David Devant .... has said: The conjurer must bean
actor. By the expression of his face, by his gestures, by the
lone of his voice, in short, by his acting, he must produce his
effects.'

"

A MONTH OF MAGIC
All the Magical Entertaining News Without

Prejudice or Personal Criticism

Acknow i.kii(;i;mi.n r— Besides regular ;md siu t i.t! ruiri'MKUidi-nt-- u>New York. London.
Hoston. Phihidel phia. Chicago ami San l*ranciso >.and iicca*-i<>nalo<rrespondents all over tin*
world. Mack*'- news service is obtained Imm i In- leading dailv newspapers, and tin* theatrical
and \audevilh- press as represented I>vThe Billboard, The New \ orli l'h|>|M*r.Variet*. The
Pla\ rr and The Show World. And I.im. but n<•( least . imm our I'Mn-iiirtl coineinmirarv . The
Magical World.

ArcuR \t'\ —Tbo Publisher desires to make tht^marit al new*.MTvicr dependable, and will
lie itraiohil \\ Iit*n liis attention i.

s

called to an \ misstatement ol tact or errors of any kind.

Atunii s-s All Corkksi'iisdhx* k to K. T. Sinuleton. Publisher. Thompson Ave.
Kansas f ii\ . Mo.. I', a. A.

ADELAIDE HERRMANN'S NEW ACT
B\ Samuel K. S'linridrr, M war's Chirl of Cnrri'siiondcnl?.

Those who imagine that magic is dead would change their views after
having witnessed the new art presented by Adelaide Herrmann, week of
November 2S, in New York, at the Victoria theater. Her act was the third
on the program, reading;

ADKLAIDK HKKKMANN

i Widow of Herrmann the fimat'

AS "C.UiLiOSTKU." THK MASTKK OF MVsTKKIES

Introducing ber Latest and (ireateM Illusions: "Tim M\stU Tea rhest." "KU*c
troculion. Fin- Phantom Bride" and main others,

I'tiitnie Special Stvner\ and Lik'ht KhVcts,

She presented nearly an entirely new act of illusions and may;ic, x'w en in a
very elaborate sta^e setting, with her shapely self costumed as the nUHlern
"Cay;liosti"o." Mine. Herrmann made her appearance in male costume, and
Iter departure stored an undoubted hit.

Thesta«;c settiny represents a earni\al scene with beauty predominating

The caldron illusion

W hen wriiiny to advertisers, kindh nu-ntion M uac

cqitl'd s;1yi11f,.!,; i11,Tntl'd liy somt'"llt' who knew nothing of c1111-
Jt1rlnf.! or. ;1,; is mort· likt·ly. l,y ..,.,,11t· c11nninf,.! c11nj11n·r wh11 
aimed ,;till furthn tu h<11uh1ink ,t f,.!tdlilil,· pulilit:. The Ltct is. 

that tlw lw,;t c,1nj11rt·r ~,·ld11111 111akt•-; a r.tpid motion, for that 
attracb attl'ntion, t·,·t·n thot1f,.!h it lw n"l 1111der,;trn,d. Tht· trill' 
artist in this li11l' is dl'lilll'rak in nnv 1110,·t·nwnt. and it 1,; 

mainly liv his acti.,ns th;1t hl' leads hi~ a11di1·nct· to look not 
\\'hn/ tl{ey 0111.!ht, IJut in a11 L"ntirl'ly diffnl'nt dirt·cti1111. 
:\lr Ua,·id Dnant. h;1s qid: 'Tht'c.,njurl'rnrnst bt·an 
;,ct.,r. Hy tlw t':\pressi"n ol hi~ lace. IJ,. his j.!,·~turcs. b,· thl' 
t"lll' of his '"i,·,·. in slwrt. hy hi, ;idinf,.!: h,· 11111st 1 . .>rodut:,. his 
l'fkct~ .••• 

:\II the ~1agical Entertaining- News \Vithout 
Prejudice or Personal Criticism 

.\1·1-.,c1\\ 1.1•1H;l-'1.II-'\ I H,·--idi· ... r,·l..'.tlL11 ;i11d "'lw(·1.d1·"rr1•..,111,rhk111--M1 \:,·\\, ork. L,,nJ11n. 
B, . ..,1 .. 11. l'l11L1d1·)ph1.1. l !1ll':l...'" .111d '.".111 t· r.lH• 1--, ,, .. 111,I .. , ,·.1._i .. 11.il ,·,,11,·,p,11ul,·111 ... all 11,·,·r 1111· 
\\1.ild. \l.'\1,1, ·,11'·,, ..... ,.1,i,,• I'- ,,l,1,1i11,·,l :1,,111 1l11· l,·,1d.11L:d;1il, 11,·,,,p.11..-1 ..... ,11dth,·1lu•.Hric.,I 
.111d ,,1ttd1•,·lil1· 1,r,-,..., ,1, r,·pr,•-.,·r1r1·d l1\ Tl1,· H1:it,,,.11'1 1 tw '.'lo,·,, \ 11r~ l ·111,p•·r. \'~tri1·1,. Till" 
l'l.1\1•r .111d Th,·~1111\\ \\ _,,J\l. \11d i.1,1 l1t1! 11"1 l,·.1,1. lt .. 111 t1111,·:--1,·,·r11,·J l·11111,·111p11r.in. TI,,· 
\l.1L:it.il \\11rld . 

. \("{TI~ \t"\-Tlw l'til-li--11,·r ·\1·,11 , .... 1 .. 111.1~1· 111;-. J11;1..'.it .11 11''\\' .. ,-nit"1• d1•1w1Hi.il1l,·. and\\ ii I 
11,· ..:r,111•!ul ,,!wn 111, ;111,·111n111 1-.. 1·,tll,·,I 111 ,111\ 1111,--t,1\,·11w111 cii t.H·t 111" ,·rr11r:-- c,f ;111\ kind 

\Jl!Htl·-.; ... \I.I. t'!1t~1~r-.;1•c1'.\111<,1 t ft1 I· T ....,111.._.!,·1,,11 1'111,11-.!1,·r .. "l',111 Thc111111 ... t1fl \n• .. 

h,;111--;1-.. l·11, \111. l ~- .\ 

A I) EI , A I I) E 11 ER R \ 1.-\ ~ ~ 'S ~ E \ V ACT 

TI,.,~,- \I!,., i111;i!.!i11,· that 111;,~·i,· i, ,k;1d ""1,ld .-!1;111.'.1' tlt,·ir dl'W:- aftl'r 
k11i11!.! \\it111·~-,·d 1!11· 1ww ;wt prl'•c11tnl ll\· :\d .. L1id1· H,·rr111a1111, Wl'l'k .,f 
\..,, l'lllht·r _!,-..:, i,, :'--,·" y.,,-k, ;1t tli,· \·i.-1 .. ri,1 tlw;1t<'r. I l,·r act ''"''' tit,· tl1inl 
,,11 tlu: prt1:..:ra111, l"l·;uli1,~: 

, \\ 1,!,,,, ,d I l,·r1111.11111 tlw ( ir,·;tl 1 

l11t, .. d11l·111~ ll<'r L.tlo'""I .1nd (;,, ,11,·,1 llln--1 .. 11,: J'li,· \(\-.!11 T,-;1 Clw,1" El,·\· 
11,,1·11!1,,11,·· ·1·11,· l'l1,llll1•lll 1{11(!1. ,111,I lll,IIJ\ ,,1]1,-1 .. 

1 ·,11•1ll•' ""l"'l"•.tl ::---...-i·ll('fi ,tPd l.1L:lil l·.tt,·I'\--

Slw pr,·-1·11t!'d 111•;,1·!, ;,11 l'lltir,·I, 111·\\ ;11·1 ,,I ill11,i"11, a1ul 111;1~i.-. i:i\l'll in a 
, ,.,.,. clah11r;1t1· -LI!.!<' -i·tti11!.!. wi1l1 il<'r ,li;q,,·h "·II, .. ,111mnl ;1, the motll'rll 

"l;1!.!l:t"t1" ... \1111<·. ll1·1-r111;111111nad,· ill'r ,q1J1<·;ir;l!1n· i11111,1k c",-tllllll', a11d 
111-r dq1;1111ir,· ,, .. red a11 11111!.,,d,t,·d l,it. 

Tl1<· :,,;t;,._•t· s1·tti1,~ n·prc:---t·11t"- ;1 c;1ri1i\ ;tl ~• 1·11t· wit Ii he;i11ty predt1u1i11ati 11~-

Tlw ra!Jrn11 i:111,!~,11 

\\"lic-11 ,,ri1in~· !1• .1d\',·rt1:--·1•r..,_ l..i11dl, 1111·111i(1J1 \I \t;11 
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everywhere. Tlie two female attendants represent natives of China, and the
two male attendants represent the famous Pierrots of the Old World. The
four attendants enter the stage holding lanterns and take places in the cor
ners of the stage. Then conies Mine. Herrmann carrying a closed umbrella,
accompanied by the usual orchestra fanfare. Artiste swings umbrella and it
suddenly turns into a small table supported by an iron stand. Then she
throws a handkerchief over an apparently empty plate, and upon removing
handkerchief, two pigeons fly from the plate over the stage.

The male attendants then bring
in a large tea chest which is shown
to be empty. Small cases of tea are
poured into the large chest. 1 he
chest is then removed to rear of
stage center, and closed. After do-
ing the usual magical passes with
her wand, the lid of the chest is
opened and out comes a handsome
young woman. This illusion is
known as the "Mystic Tea Chest,"
and is a dandy.

Next, a huge arm chair is placed
in the center of stage. A lady takes
a seat on chair and is strapped to

it
,

and covered with a four-fold
screen. Upon touching the bottom
of the screen with her wand. Mine.
Herrmann produces a great elec
tric flash, and when the screen is

opened to v iew, the chair is found
vacant. This illusion is "Electro
cution." A small dummy, dressed,
representing "Baby Mine," is then
brought out and placed in standing
position on a chair. She undresses
the dummy and places its clothes
on a screen erected on back of
stage, and a wind-mill, water, land
and houses are produced on this
screen by the arrangement of these
clothes. Then, a lady dressed as a

bride comes on the stage. She re- MME. HERRMANN AS "CAGLIOSTRO"
moves her bridal veil, and lays
down on what resembles a shelf which is situated on back of stage center.
Mine. Herrmann then places a white sheet over her entire body. Slowly
the covered form is seen rising into the air, without any means of suspen
sion, and remains there for a few seconds. She is then slowly lowered.
I'pon removing sheet, she has vanished. This illusion, "The Phantom Bride,"

is one of the greatest, if not the greatest, presented on the stage.
After the act, I interviewed Mme. Herrmann, and asked her if she would

say just a few words to the magicians of the world, through the pages of
"MAGIC." To this she replied, "1 send them my compliments, and wish
each and every one of them success for the coming new year."

Let me say here that credit for the act is also due to her clever assistant,
Mary Koltair, widow of the famous illusionist and creator of "Creation,"
which closed lately its sixth successful season at Dreamland, Coney Island.

In conclusion, let me say, that her act was a big success and that she
well deserves the title, "Queen of Magic

JANUARY 1911
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L·,·erywhl·n·. Tltc IWP k·111ale a11cnda111s reprl·Selll natin:~ ,.£ Chitrn. am] 1lte 
tw" male a11cnda111s represent 1ltc fa111,111< l'it:rrt>IS of tltc Old \\'urlt.l. ·1 hl• 
f11ur a11cn<la11ts enter th(" sta)!c hnldin)! la111erns ;111d tak,· places in the cor-
11crs of tltt: stage. l"lte11 c11:11c~ ,\Im..-. Herrma1111 carrvit1)! a closed umbrella 
:,co,111pan1ed hy the usual ,m.:ltL·stra fanfart:. Ani>'tl' :~wing-s 11111hn:lla and it 
s11dt.le11ly turns i1110 a small tahl..- s11p11<111,·d I"· a11 in,11 stanJ. Tltt:11 site 
1l,r11w$ a l1a11dkcn;ltid 11vcr an app;irentlv t·m1itv plate. and llll<lll rl"tlltJ\ in![ 
ltan<lkercl,id. tw11 pigl·nns lly fro,n tltc plate t1vi·r the stage. 

The 111:tlc aite11cJa111s then lning 
in a larg-c ll"il cltc:-1 wl,id, is :-lu,wn 
111 he empty. Small c.t>'es 11f tt·a arc 
puured in111 1111: lar!,!e clt<'!'I. ·1 he 
chest is then remo,·e<l to rear pf 
sta).!e cel\ler, and clo~l·tl. ,\ flc·r d"· 
ing- tltt: usual ma)!ical µassc,: with 
l,er wan<l. tltc lid 11£ 11,e cltcst is 
11pened and uut comes a l,,,ndsome 
,·111111).:' woman. Thi!< illusion i" 
l,u,wn as the ··,',Jvstic T,·aCltes1,"· 
a11d i:- a dan(h-. • 

~ext, ;, hugt• arm ch;1iris placed 
in the cent er of st,1)!e. A ladv takes 
a St·at oil chair a11<l is st rapj,cd h> 
it, itttd con·red with a f11ur-fold 
scrct·n. l 'p<111 toucltinJ.! the h<1tt1,m 
of the screen "ith her wand. :'l(m.,. 
I lerrmann pru<lttces a J.!rc,11 elec­
tric tlash, and when tll(• screen is 
upt'11e<l t11 , iew, tltc cltair is found 
nH:ant. TJ,ig illu:,iun is ··t-:lcctn,­
c11ti1111." • ,\ sm,tll dumm,·, dressed, 
representing ··nahy ,',li11e.'" is then 
lm,ught 11ut aru.l placetl in ~t.tnditt).! 
1••siti111t on a cl1air. She unc.Jresgcs 
the dummy and places its clntltcs 
,,n a screen erected on hack .. r 
!-la){l', anti a wind-mill, water, lanJ 
and l111m;es are produced on this 
snce11 hv tltc arrang-cme111 uf these 
clothes. ··n,en. a J;1dv dressed as a 
hridc comes 1111 the sia).!e. She ft'· )I )ll·:. lrnKK)l.\:>;X .I:- ··c.lt,LIO:-TKO .. 
mu\'es her hridal \'Cil, :111d lavs 
down "" what rcsc:tnhles a shelf 'whicl, is situated ,111 hack 11[ sta){e ct•11tcr. 
:'llme. Herrmann th,·n places a white g(11:d .,,·er her l"ntirc hody. Sl11wly 
the cm·N..-d f11rm is seen risin){ i11111 tlit· air. with11ut any means 11[ su~µcn• 
sin11. and re111ai11s there for a few secunc.ls. Site is then slowlv lowere<l. 
l"pon rem111•i11)! sheet. slu.: has vanishc<l. This ill11si1111, 'The Pltant;m1 11ridc, • • 
is 11ne of the J.!rt'atest. if not tht· !,!rcatest, presented 011 the sta){e. 

1\f1cr the act. I interviewed ,\lmt·. Hernorn1111, and asked her if site would 
say ju~t a few worc.J,; to the mag-icians ,,f the wt1rlc.l, throu)!h the pai{es of 
":'llAGI<:_.. T11 this she rcplieJ. ··1 send tltem my c,,mpliments. and wislt 
caclt and e,·cry ,me 11£ !11..-m succ(•s,- for thl· l"u111i11g-new ye11r. •• 

I.et me sav ltere that credit for the act is al:-11 dut· 111 her de1·cr assistant, 
l\larv Rulta:,:. widow"' th<· fam1111,: illusionist and creator 11[ "Creation," 
whid, ch,<L•<l latch• its sixth s11cct-,-sf11l ;;casrn1 at l>reamla11d. Cuney lslanc.l. 

In co11cl11sin11, let me ,-ay, that her act was a hi){ s11ccc,;s and that sltt­
w~•II (,k~cf\'t•~ the lill..-, ··111icc11 11f :'llala(ic •• 

- ... 

JANUAK)' lYll 
PRICE 10 CENTS 

'1 



64 MAGIC

Count and Countess Chilo, mind readers, at the Princess, St. Louis,
Oct. 31 -Nov. 5.

Lolo, "manifestations of occult power." seems to he creating quite a

sensation everywhere she goes. She is presented by her father, J. L. Cotton,
and has been held over for a second week several times lately.

ANNIE ABBOTT, mysterious act, at the Wilson, Baltimore, Md., Oct. 31-

Nov. 5.

Anna Eva Fay will he at Keith's Mary Anderson, Dec. 5-10.

"Eva Fay," mind reader, at the Arcade, Toledo, Nov. 7-12.

D'A.mon, mind reader at the State Street theater, Trenton, N. J., Nov. 7-12.

Anna Eva Fay opened the New Empress theater (formerly Avenue),
East St. Louis, as the headliner, Nov. (>.

THE NOVELTY ENTERTAINERS
Valazzi, a juggler who is rapidly making his way up on the English

music hall bills, returned to the Empire, London, Oct. 31.

ALBURTUS, juggling, at the Majestic, Kalamazoo, Mich., Nov. 7-12.

Kashima, juggler, at Young's Pier, Atlantic City, Nov. 14-19.

Jack Ark, diabolist, at the American, New Orleans, La., Nov. 14-19.

Mrs. Lf.kkv, formerly Carrie Monroe, the original paper tearing queen,
recently entertained The Ahekns, novelty equilibrists, when they were in
Phoebus, Yt., recently.

Fred Rowland is a European heavyweight juggler who works with every
thing thats loose on the stage.

\V. C. Fields, famous comic juggler, is at the Circus Yariety, Copen
hagen, for a month.

Hilda, handcuff queen, at the Family, Elmira, N. Y., Nov. 14-19.

The Gregorys' hoop moling act was at the Palace, London, Oct. 31-
Nov. 5.

After finishing twenty weeks on S. & C. time, Boyle Bros, will show
their club juggling and hoop rolling act around Chicago for a few weeks.

The OzAVS, burlesque jugglers, opened at the Family, Buffalo, Nov 13.
They will do twenty weeks on the Loew time.

The Four Mi llers, jugglers and ho>p rollers, put on a very strong act
at the Lyric, Terre Haute, lnd., Nov. 2l-2(>.

John Tomblin, Otterville, Out., Canada, wants to know where he can
get the figures for "The Babes in the Woods," a marionette show.

The Great Vento, handcuff expert, is in New York.

Geo. Tallman succeeded in making a good act out of his exhibition
pool playing at the American, New York, Nov. 14-19. Mirrors show the shots
to every spectator in the house.

Tin' caldron il lii^iv»n
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C,w:-,T A:-.-D Con,rn:ss C1111,o, min<l readers, at the Princess, St. Louis. 
Oct. 31-:\o\". 5. 

LoLo, "manifestations of occult power, .. seems to he creating quite a 
sensation everywhere she J.!oes. She is presented hy her father, J. L. Cotton. 
and has heen hel<l o\'er for a second week se\'eral tiri1es lately. 

, AN~IF. AmmTT, mysterious act, at the \Vilson, Ilaltimore. '.\l<l., Oct. 31-
:--; O\'. ,-,, 

As:-.-.-1. EVA FA\' will he at Keith's 1\lary Anderson, Jlcc. 5-10. 

"E\'A F:.\\'," min<lrea<ler, at the Arcade, Toledo, :--:m·. 7-12. 

I r A~JON, min<l reader at the State Street theater, Trenton, :--: . J ., :--Im·. 7-12. 

As:sA Ev A FAY opened the :\ ew Empress theater ( f, ,rmerly A ,·enue ), 
East St. Louis, as the hea<lliner, :--:m·. h. 

THE NOVELTY ENTERTAINERS 
\' ALAZZI, a juggler who is rapidly ma kin){ his way up 011 the Eng-lish 

music hall hills, returned to the Empire, London, Oct. 31. 

ALlll'KTl'S, jug){ling-, at the l\lajestic, Kalamazoo, Mich., :-,.;.,,._ 7-12. 

KASIII.\IA, juggler, at Youn1/s Pier, Atlantic City, :-,;o,·. 14-l'J. 

JACK AKK, diaholist, at the American, :--:ew Orleans, La., :-,;u,·. 14-l'J. 

l\lrs. LEK KY, formerly Carrie Monroe, the original paper tearing 4ueen, 
recently entertained Tim A 111<:KNS, no\'elty equilihrists, when they were in 
l'hochus, \'t., recently. 

FKED l{oWI.ASD is a European hea\'yweight jugxlcrwho works with en·ry­
thing thats l<K>Se on the stage. 

\\'. C. FrnLDS, famous comic jug){ler, is at the Circus \'ariety, Copen­
hagen, for a month. 

H11.1>A, handcuff queen, at the Family, Elmira, :-,;, Y., :\ov. 14-l'J. 

Trrn GKE<;oKYs' h<M>Jl roolin){ act was at the Palace. London, Oct. 31-
:\o\'. 5. 

Aft1·r finishing twenty wet·ks on S. & C. time, BoYLE HKoS. will show 
their duh jll){){lin){ an<l h1M1p rollin){ act around ChicaJ.!O for a few ,n·eks. 

THE OzAvs, hurlesque jugglers, opened at the Family, Buffalo, :'\o,· U. 
They will <lo twenty weeks on the Loew time. 

THE Fot:K M111,LEKS, jugg-lers and luup rollers, put 1111 a \'ery strong- act 
at the Lyric, Terre Haute, ln<l., :--io\'. 21-2<,. 

1011:s To~JRLI:\I, Otterville, Ont., Canada, wants to know where he can 
){ei the fi){urt·s for "!'he Babes in the \\'•••ds," a marionette sh11w. 

Tm•: CKEAT \'EsTo. handcuff expert, is in :\'ew York. 

Ct-:o. TALI..\IAN succeeded in making- a ){•••<l act out of his exhibition 
P'"'' pl;1yi11g-at the ,\mcrican, :\'cw York, :-,.;.,,._ 14-19. '.\lirrors show the shots 
to l'\'cry spl'ctat11r in the house. 

,. 

, 
'j 

l 
l 

I 



MAGIC 65

Bertini, handcuff king, at the Lyric, Dover, N. H., Nov. 7-12.

Karland, linndcuff king, at the Opera House, Palmyra, N. V., Nov. 5.

ZENTO, handcuff and escape expert, with liis own company is playing
through Louisana and Texas.

CUNNING, handcuff expert, at the Rapides, Alexandria, La., Nov. 5-6.

The BKAMSONS, hoop rollers, at the Majestic, Chicago, Nov. 7-12.

The Alphas, hoop rollers, at the Orpheum, Denver, Nov. 7-12.

FRANCIS Wood, hoop rolling and juggling, was on one of the recent
twenty-two act hills at the American Music Hall, New York.

Irwin's Punch and Judv at the Ninth and Arch Street Museum, Phila
delphia, Nov. 21-26.

THE CROMWELLS
The C ROM WELLS, novelty jugglers from England, opened at the Presi

dent, Chicago, Nov. 21. Work done by a young lady with a lad as an assist
ant. Starts juggling with shuttlecocks and battledores and works up to
heavier objects. At the finish, a bucket, a wash bowl, a mop, a plate and a

shovel are kept in the air at one time. Expert diabolo spinner. Catches the
wheel from behind while skipping the rope. Balances a billiard cue on chin
with two balls on top of it

,

and keeps a dust pan spinning on the handle of

a duster with one hand and four ball going in the other. The lad helps out
with the fun. They do lightning club work, too. The girl juggles two clubs
with one hand and manipulates one club with the other.

THE VENTRILOQUISTS
Grace Wallace, ventriloquist, at the American, Davenport, la., Nov.

7-12.

Marshall Montgomery, ventriloquist, at Shea's, Buffalo, N. V., Nov.
14-19.

TROVOLLO, ventriloquist, at the American Music Hall, New' York, Nov.
7-12.

Travis, ventriloquist, arrived back in England last month from Australia.

Nan Acker, ventriloquial sketch, at the Bijou, Bayonne, N. J., Oct. .^1-

Nov. 5
.

The Great Lester is bark in New York from England

Barrow, ventriloquist, at the Theato, Houston, Tex., Nov. 14-l'>.

The Great Howard rehearsed a new act with five people during his
recent Chicago engagement.

Great BARRINGTON, ventriloquist, at the Hopkins, Louisville, Kv.,
Nov. 7-12.

Ed REYNARD, ventriloquist, at the Alhambra, New York, Nov. 14-18.

Grace DeWinters, ventriloquist, at the Majestic, Montgomery, Ala.,
Nov. 14- 1<).
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H1-:1<T1s1, handcuff king, at the Lyric, lJm·er, :,.;, H., ;\°01·. 7-12. 

KAMI.AND, handcuff king, at the Opera House, Palmyra, N. Y., Nov. S. 

ZENTO, handcuff and escape expert, with his own company is playing 
throug-h Louisana and Texas. 

Cn,NISG, handcuff expert, at the l,apides, Alexandria, La., ;\°m· . .=;.,,. 

Tim BMAMSONS, hoop rollers, at the Majestic, Chicag-o, :-.'m·. 7- I 2. 

THE A I.l'IIAS, hoop rollers, at the Orpheum, De1ll'er, ;\' m·. 7- I 2. 

FMANCIS \\'rn>D, hoop rolling and juggling, was on one of the recent 
twenty-two act hills at the American :\tusic Hall, ;\°ew York. 

IM\\'IS
0

S Punch and Judy at the ;\'inth and Arch Street '.\l11seum, Phila­
delphia, ;\ol'. 21-2(,. 

THE CROMWELLS 

THE Ci<olJWELLS, rnll'elty jugglers from England, opened at the Presi­
dent, Chica~o, :\m·. 21. \\'ork done by a young lady with a lad as an assist­
ant. Starts juggling with shuttlecocks and battledores and works up to 
heavier objects. At the finish, a bucket, a wash howl, a mop, a plate and a 
shovel are kept in the air at one time. Expert diaholo spinner. Catches the 
wheel from behind while skipping the rope. Halances a billiard cue on chin 
with two halls on top of it, and keeps a dust pan spinning on the handle of 
a duster with one hand and four hall going in the other. The lad helps out 
with the fun. They do lightning duh work, too. The girl jul{gles two clubs 
with one hand and manipulates one club with the other. 

THE VENTRILOQUISTS 
(; 1<Ac1-: \\' Al.LACE, 1·e11trilil(JUist, at the American, 1 >a1·enport, la .. :\,11·. 

,-12. 

l\lAMSIIAI.L MosTG<HIRM\', 1·cntri111quist, at Shea's, Buffalo, !"\. Y., :--ol'. 
1-l-l'J. 

T1<ovo1,1.o, 1·cntrilil(1uist, at the American Music Hall, :\ew York, No1·. 
7-12. 

TMAVIS, 1·entriltl(1uist, arri\·ed hack in 1-:nl!land last month from Australia. 

, NA~ Ac KEM, 1·entrilot1uial sketch, at the Bijou, Bayonne, :\, J., Oct. -~ 1-
:"\m·. :,_ 

Tm•: G1<1-:AT LESTE!< is hack in :\cw York from Eng-land 

BAM MOW, 1·e11triltl(Juist, at the Theato, Houston, Tex., :'\ol'. l-l-1'1. 

T111-: (;MEAT Ho\\'AMD rehcarst·(l a new act '\\'ith ti,·t• pt·opk· during- his 
recent Chicago engag-ement. 

Gi<Jo:AT BAMMJNGTON, l'l'lltril11q11ist, at the Hopkins, l.ouisl'ille, Ky., 
N111·. 7-12. 

El> Ri-:n,AMI>, 1·cntriloqui,,at, at the :\ll1amhra, :\cw York, ;\°111·. 1-1-1~. 

Ci<Al'Jo: l)1-:\\'1sT1-:1<s, n·11triloq11ist, at the '.\lajcstic, :\lontg-omery, Ala., 
:--111·. 1-l-I '1. 

,. 
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Alkx Wilson, ventriloquist, at Opera House, Rutland, Vt., Nov. 2l-2d.

Hilda Hawthorne, ventriloquist, started around the Orpheum circuit
at Spokane, Nov. 20.

Prof. Brooks, ventriloquist, at the Ninth and Arch Street Museum, Phil
adelphia, Nov. 2 1-2f>.

A. O. Dl'NCAN, ventrilo(|iiist, at 11if Grand, Evansville, lnd. , Oct. 31-
Nov S.

Thk Great Burton lias hail a new ventriloquial act written for him.

The GREAT Moran, ventriloquist, recently in Schenectady, N. Y.

Will Adams, music al ventrilo<|uist, at the Maryland, Cumberland, Md.,
Nov. 7- 1J.

The Silhouette dance promises to become the rage. First produced at the
Palace, London, last month, it is on in New York and will soon be seen on
all the big time soon. It makes a v ery nov el act, weird but artistic. The
dancer appears as a silhouette— just a black, mysterious figure in flowing
robes -and uses her arms with great effect.

Maxinf. Wells, ventriloquist, at the Orpheum, Alliance, ()., Nov. 14-19.

Lks F. Wilson, at the Globe,
Kansas City, Nov. 7-12. Does re

markably well-executed poster car
toons in colors upside down at light
ning speed. Also does a complete
oil painting in full colors in three
minutes. Made a big hit Saturday
night by caricaturing a light haired
"cut-up" who was leading a crowd
of college boys in general merri
ment, at the expense of the au
dience, in a lower front box. Will
certainly get on the "big time"
soon.

Charles C k eg i f. k , Chicago, has
invented a ventriloquial device that
causes music to float about a thea
ter auditorium in a most mysterious
manner.

RIGOLETTO BROTHERS
Now appearing for the first time

in America. At the Majestic, Chi
cago, Nov. 14-1'>. They do musical
juggling, Chinese magic and big
illusions, plastic poses and acroba
tic work. Conclude with work on a

LKS K. WILSON

revolving ladder. Pronounced a wonderful act. Three assistants required to
keep props mov ing.

"On the Farm," Dave Rafael's ventriloquial offering, is booked solid
for the rest of the season.
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,\1.1-:x \\'11.s11s. H·11trilt~1uist. at <lptra I l1111Rc, 1<111la1,d. \'1 .. .'.\111. 11-.21,. 

J--111.UA HAll''l'llrtt<XI,, ,c11tril11qui,,1., i<tartc<l ann111J tile Orpill·lllll circuit 
at S1k1l.:a11c. ~"\". .211. 

l'IWF. Bt<tlOK~. ,·cntrilrnp1ist. :11 the :'\inth :111<l .\rrh Str.:ct '.\l11st·11111, l'hil­
adclphi:1, :'\,"·· 11-11,. 

A. 0. I )l·:s;('A:'I, n·111 ril1,q11ist. at tlu: (;rand. E,·a11s, illc. Ind., ( let. 31-
:'\u\' :i. 

Tni-: (;1n:AT llt't<T11x has 11:uJ a new ,·t•ntrilnquial act writt<'II f11r hi111. 

T11E Ct<t-:AT '.\l111<AX. , ,·n1ril11q11i,-1. rcn·111ly in Schenectady. :-;_ \'. 

\\' 11.1. A 11A.,1~. m11i:i,·;,I ,·•·nt ril,,quist. at I he :\laryla11<l, C11111lwrl:rnJ, :\Id., 
:-,.: .. ,-. i -1 l. 

Tht Silh1111c11e c.J;1nce promi;.es 111 hecome tile ra)!c. Fir,;t pr,~uce<.l at the 
Palace. l.11nd.,n. l.1st m11ntl1. it is 1111 i11 :'-:t'w \'nrl.: and "ill soon he sel·n un 
all thc l,il! timl' !'<Km. It mab:s a ,·erv 1111,el act, "l'inl '1111 a11i:;1ic. The 
da11cer appears as a ,;ilh11m·lll'- just ·a hlad,. 111ys1eri1111,; li).!nre in fluwin).! 
ruhl',; -and uia,·:a her arms with )!re,11 effect. 

'.\IAXISE \\'1-:1.1.,;, ,·e11tril11c111is1, at tht· Orphcum, .\lli:mcc, 0., :-:rn. 14-19. 

l'l·,· .. l,·i11:: bald1·r. JJr,,11<>111wt·d a 
keC'p pr11ps m," in).!" . 

L1·:s F. \\'11.se1x. at the Cl.,Jw. 
1-:ansaia Citr. :"\,". 7-11. I )11es rl'­
n1arl.:;ihly ,vell-t:Xl'Cllkd p<>Slt'r car­
l<KtllS i11 cul.,rs upside dcm 11 ;n light• 
11i11J! speeu .. \ls11 dues a c"mplctc 
11il pai11ti11)! in full colur;; in thrn· 
mi1111tl'!'. .\ladt' a hi)! hit Satur<l,I\' 
11i!!ht hy caricaturing- a lig-ht haire.:J 
··cut-up'· wlu, 11 as lcadi11~ a ere ,wd 
.. r cnlle_l!(' lllt\S in ).!l'lleral mc:rri­
me11t. a, the· CXPl'llSC .. r thl' :Ill· 

di1·11ce. in a 1 .. w1·r frn111 li11x. \\ ill 
n·r1ai11ly J!C:l 1111 the "hii:: time .. 
S• •••ll. 

C11A1<1.i-:sC1u-:rn1-:1<, Chii:.11.!<>,has 
ill\ c11tc<.I a ,·r11tril11q11illl dt,·icl· tltm 
c,111s1:s music \11 tl11at ah1>11t a tli1·.i­
tc·r auditorium in a m<>st mys1eri1111s 
111a1111cr. 

I< J(;OI. ETTO lll<OTl I E RS 

:--;,,\\' app(•;ui11).! f11r 1l1e first time 
i11 Amt·rica. At 1ht i\lajt·stir. Clti-
1·a!!", :--;,,, •. I.J-111. The,· do 11111sic;il 
i11i:xlin).!, Chines,~ ma!!iC and hi)! 
dh1si1111s. plastic pu"es and acn,l,a. 
tic w"rk. C1111cludc witl1 work 1111 a 

w11m1':rf11I al't. Tian·" a,-~ist:1111s n·q11in·d 111 

.. , >n the F;1r111 ... I ).\\·t·: l{.,F.H:1.'s ,·t•111rilo11uial 11fferi11).!, i~ luM>l..t:<l solid 
f11r the resl of the season. 
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Hornmann appeared on Hammerstein's Roof Nov. 14-19. Received fa
vorable mention in the "N ew Acts" reviews. Shows particular skill in palm
ing. Has a special drop. Good flag trick for close.

Mrs. Imko Fox now resides at 450 High Street, Newark, N. J. She will
be pleased to see any of her late husband's friends.

The Great Barnelli, black art act, at the Maryland, Cumberland
Md., Nov. 7-12.

Horace Goldin has a new illusion. Four bowls of water are placed on
a stand and covered with a cloth. They disappear when the stand is lifted
and shaken.

Bkston and his magic stick at the New Nickelodeon, Boston, Nov . 21-26.

Hakkv Bouton and Co., comedy magic, at the Congress, Portland, Me.,
Nov. 7-12.

Mildred and Roiclere in "The Flight of the Princess Iris," at the
Baldwin,. Wellsville, N. Y., Nov. 4.

BRUSH, magician, at the Calumet theatre. Calumet, Mich., Nov. 4.

The Great Albini was at the Princess, Ft. Worth, Tex., Nov. 7-12.

Herr Jansen AND Co., tricks and illusions, at the Plaza, Nov. 14-16.

Van Camp, burlesque magic, at the Crescent, Schenectady, Nov. 21-26.

THE LIGHTNING ARTISTS
Alfred Jackson, poster cartoonist, will appearagain at Hammerstein's,

New York, Dec. 12.

The LELANDS, transparent paintings, at the Lyda, Chicago, Nov., 21-2.^.

Olson, cartoonist, tried out at the Hush Temple, Chicago, Nov. 5.

Reoi'BLE Sims, comedv cartoonist, at the Walnut, Louisville, Kv., Nov.
21-26.

John ZAl'BOl'LAKIS, clay modeling, at the Orpheum, Newark, <)., Nov.
14-1').

Leo Carrillo, cartoonist, at the Bronx, New York, Thanksgiving week.

Howard Dotson, clay modeling and smoke fantasies, at Rutland, Yt.,
Nov. 7-12.

Mr. and Mrs. Stuart Darrovv, artistic sand and shadow pictures, at
the Orpheum, Brooklyn, Nov. 7-12.

Chalk Saunders, cravon drawings, at the Colonial, New York, Nov.
2l-2(,.

E. A. BfSHNELL, cartoonist, at the Orpheum, Cincinnati, Nov. 21-26. First
appearance in vaudeville.

Hi Greenway closed the bill at the Lyda, Chicago, a few weeks ago,
with his juggling and lightning sketch act.
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llot<:'OIAX:--. appl'arl'd 011 Hamml'rstein's Roof '.\ol'. 14-19. Recl'i1·ed fa. 
n,ralilt, mention in the "'.\ew .\cts" rel'icws. Shows particular skill in palm­
i11)!. Has a spl'cial drop. c;,H,J !lag- trick for close. 

\IMS. l)IMO Fox 1u,w rl'sides at 4_:;o Hig-h Street, :'\"ewark, '.\. J. She will 
ht· pkased to ,-ee any of her late husbam)\; friends. 

Tiu-: (;MEAT BAM1'EI.I.I, black art act, at tht· ;\larvland, Cumberland 
\Id., '.\ol'. 7-12. • 

l·loMAC'E Clll.1)1:--; has a new illusion. Four howls of watPr arc placed 011 
a stand and ClllTl"ed with a cloth. Tl11:v disappl'ar when the stand is lifted 
and shakl'n. • 

B~:sT11:--. and his llla)!ic stick at the '.\cw :'\"ickelt,deo11, Bost"n, '.\Ill'. 21-2(,. 

HAMMY BlltTox AND Co., corned,· ma,-:-ic, at the Clln)!ress, Portland, Me., 
'.\ol'. 7-12. • 

:\ltLDMED AXD Ron:t.EME in "The Flig-ht "f the Princess Iris," at the 
Baldwin,. Wells1·ille, '.\. Y., :'\°Ill'. 4. 

BRrsn, mal("il'ian, at the Calumet theatre, Calumet, :'llich., '.\Ill'. 4. 

T11E (;KEAT ,\I.DINI was at th<· Princess, Ft. \\'orth, Tex., '.\tll·. 7-12. 

HERM JANSEN AND Co., tricks and illusitms, at the Plaza, :'\"ol'. 14-1<,. 

\"As CA.IIP, burlesque mai!ic, at the Crescent, Schenectady, :\01·. 21-2l,. 

THE LICiHTNil':G ARTISTS 
,\I.FRED JACKsos, poster ca110011ist, will appcara,-:-ainat Hammerstein's, 

'.\t•w York, I >cc. 1.2. 

T111•: L~:LANDS, transparent paintinl("s, at the Lyda, Chicag-o, '.\ol'., 21-2.'I. 

( )LStl!II, cartoonist, tried out at the Bush Temple, Chicag-o, '.\oL .'i. 

R Et >l"RI.E St MS, comedv C.trtoonist, at the \Valnut, Louis1·ille, K v., :'\"ol'. 
21-2(,. • • 

Jo11s ZAnmn.AKIS, day m,Kleli11)!, at the Orpheum, :'\" ewark, <I., '.\ol'. 
14- l'J. 

L~:o CAR KIi.LO, ea 11, ,.,11ist, at the Bronx, :'\" ew York, Thanksg-i1·i111(" week. 

HoWAMIJ I loTsos, clav 1111>tkli11)! a11d smoke fantasies, at Rutland, \"t., 
'.\ Ill'. 7- J 2. • 

:\IM. ASD 1\IRS. STl'AMT l>AMRllW, artistic sand and shadow pictures, at 
the Urpht·um, l\rookll'll, '.\01·. 7-12. 

CIIAI.K S.u·s1>EMS, cravn11 drawill).!~. at the Colonial, '.\ew York, :'\"ol'. 
21-2<,. • 

L .-\. B1·s11SELL, ca,,,.,nist, at thl' ( lrphe11111, Ci11l'i11nati, :'\"ol'. 21-2li. First 
appearancl' in 1·at1dl'1·ille. 

111 (;ME~:swA\' clo,-ed the bill at thl' l.nla, Chica).(o, a few weeks a,-:-,,, 
witl1 his Jt1).!)!li111,!' a11<l li~htnin).! ~kl'lch act. • 

,. 
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Bert Lew, tlie famous cartoonist, arrived hack in New York Nov. 2<>,

from London. He appeared at Hammerstein's in his famous specialty the
following day. He also assisted Mr. Hammerstein in arranging the artistic
features of a silhouette dance at the Victoria. Mine. Heloisedid thedancing.

Sartelle, at the Empire, Bridgeport, Conn., Nov. 7-12.

LON DON PROGRAMME OF CARTER THE GREAT
Carter the Great appeared for the first time in England at the Pal

ace theater, Manchester, Nov. 7. Stage setting of green and crimson plush,
five small tables and a center glass-topped stand with small properties on
them. Enters regular, without mystery or music. Commenced by taking up
one of two decanters and a red silk handkerchief. Moving down to the foot
lights he places the handkerchief in thedecanter he holds and w ithout cover
ing, it vanishes to appear filling the decanter left standing upon a distant
table. From bran, sawdust, and paper cuttings he proceeded to extract
coffee, cream, and sugar, poured out steaming hot and sweetened to taste.
Stage then cleared and a trunk, traveling on a small isolated platform, was
introduced. The front was opened, the lid raised, glass sides and panels fixed
within by attendants, the whole closed up again aiid wheeled entirely round.
When the front is again allowed to fall, a lady is discovered within.

The "spirit hand" forms his next item. Then the back tableau curtains
parted to disclose the distant stage draped in a dull setting of Indian striped
pattern extending to the stage itself to form a partial carpet. In front of this
lay a couch. Lady assistant mesmerised and carried rigid to the couch. From
there she rises up beyond the height of the performer. Couch removed. Car
ter gets on chair to pass hoop over body.

The back curtains partially close again, and a trellis garden cloth fills the
opening. A stand cabinet partly erected is wheeled toward the back and the
remaining doors and roof are added. It is shown empty, but manifests the
usual spiritualistic phenomena the instant the front panels are closed. For a
second the stage is in half-lights and a materialised "spirit" face protrudes
from an opening of the cabinet.

Once more the curtains are drawn aside to reveal a cage cabinet, dis
played open on each side and shown empty. A lady enters, gates closed
and curtains drawn. A soldier opens the cabinet and steps out, while the
lady is discovered in the audience. Cage is suspended in the air; she enters
a duplicate cabinet and at command is transposed invisibly to suspended
cage.

The final item is a cleverly worked version of the familiar illusion, "Gone."

Hanlon Bros., illusionists, at the Orpheum, Lincoln, Neb., Nov. 7-12.

Prince Albene and LeBrandt, mystifying act, at the Family, Pitts
burgh, Nov 7-12.

Ziska and Sanders were seen last month at Keeney's Third Avenue
theatre. New York.

Carl Hertz may return from Europe to tour this country after an ab
sence of several years.

Mvstekii rs Moore was recently tried out in New York for the Cnited
Hooking Office. 1'resented about seven minutes of card tricks and finished
up with trunk mystery. Comedy patter while working.

T. Nelson Downs, "King of Coins," at the National, San Francisco,
Nov. 14-1').

TIk- c;t!cJn»nillusion

Whrn writinu to .'idwrtisiT;.. kindly mention M.u;h

lh:wr Li-;,·y, the fa1111,u,; cartoonist. arrin~tl hack in :\ew York :\o,. 211, 
from London. He ap1waretl at Hammerstein',; in his famous specialty tlit· 
following- day. He also assiste<l ;\lr. Hammerstein in arrang-ing the arti,aic 
features of a silhouette dance at the \'ictoria. l\lme. Heloi,;e did tlte dancin~. 

S.-\kTELLE, at tlte Empire, Bridg-eport, Conn., :\o,·. 7-12. 

LO~DON PROGRAI\I.:\IE OF CARTER THE <iREAT 
CAKTEK Till-: (;KE.-\T appeared for the first time in England at the Pal­

ace tht·ater, :\lanche,;ter, :\m·. 7. Stage setting of g-reen an<l crimson plu,;h, 
tin~ small tables and a cenll'r g-las,Hopped stand with small properties on 
them. Enters reg-ular, without my,;tery or music. Commenced by taking- up 
one of two <lec.111ters and a red silk handkerchief. ;\lm·inl.{ down to the f(1t>l­
lig-ht,; ht· places the hamlkerchicf in the decanter he holds and without cm·(•r­
ini.:-. it \'anishes to appear filling- the decanter left standing- upon a <listant 
table. From bran, sawdust, am! paper cuttinl.{s he proceeded to extract 
cuffee, cream, and su~ar. poured out steaming- hot and sweetened to taste. 
Stag-c then cleared and a trunk, tr;I\ cling- on a small isolate<l platform, wa,­
i11troduced. The front was opened, tlte lid raised, g-lass sides and panels fixed 
within 1,y atte1·dants, tl.e "l:ole dused up again aL<l "lieekd entin·ly round. 
\\'lien the front is again allowt·d to f.tll, a ladv is discu, ered within. 

Tlte "spirit hand" forms his next item. Tlien the hack tableau curtains 
partt·d to disclose the distant stage draped in a dull setting- of Indian striped 
pattern extt·nding to the stag-e itself to form a partial carpet. In front of this 
lav a cou(;h. Ladv assistant mesmerised and carried rig-id to the couch. From 
tl.-ere she rises Ujl beyond the height of the performer. Couch remm·ed. Car­
ll'r gcts on chair to pass hoop <H'er ho<ly. 

·1 he hack curtains partially close again, an<l a trl'llis g-ar<len cloth fillstht· 
openi11g-. A stand cahmet pa11ly erected is wheeled toward the hack and thl' 
remaininl.{ doors and roof are a<l<le<l. It is shown empty. hut manifests thl' 
usual spiritualistic pl1t·nomt•na the instant the front ranels are closed. For a 
st·cond the stag-t· is in half-lig-hts an<l a materialised "spirit" face protrudes 
from an ope11i11g-of the cahinet. 

( >nee more tht· curtain,- arc drawn asi<lt• to re\'eal a Gli.!e cahinet, tlis­
pla\'ed ope11 011 each side an<l ~hown empty. :\ la<ly enters, g-atcs closed 
and curtains drawn. :\ soldier opt•ns the cabinet and steps out, while the 
lady is discon·rcd in tht· audience. Cage is suspe111lcd in the air: she enters 
a duplicate cahind am! at cornmaml is transpo,;c<l in\'isihly to ,mspe111lcd 
l·a!,!e. 

TIil' ti11al itl'lll is a cle\'erl\' w, ,rked, er~ion of the familiar illu~i• ,11, • '( ;llnt·. • • 

IIA:--1.0:-- BK<>S .. ilh1sionists, at thl· Orpheum, Lincoln, :\eh .. :\11\". 7-12. 

l 1 K1:--ci-: .\1.111-::--E .-\:--ll l.i-:BI<A:--1n. mystifying- act. at the Familv, l'itts-
hurg-h, :\o\' 7-12. 

ZISKA A:--I> S\:--IIEl<S wert' st·t·11 la,;t month at Kt·ene,··,. Third .\n:1111e 
tht·atre, :\ew York. • 

CAKL llEKTZ may n·turn frnm Europe to lllur this c11untry aftt·r an ah­
st·11ct· of se,·eral yt•ar,;. 

:\l\'STEkll 1·s '.\tooKE was ren·nth· tried out in :\cw York for the l 'nited 
B,.,ki11g- ( Hlin·. Pn·st·111ed about st:,en minute,; of card tricks am! finished 
11p with trunk mystery. Comedy patter wltik workin~. 

T. :\i-:1.so:s; l>ow:--s, "Kin1.r of C11i11s," at the :\ational. San Francisco, 
:\,". I ~-1'1. 

Th,· l..':11dr1111 i:/u-.:,>11 

\\li,·n "ritillL' 11, ad\',·rt1~1·r~. ki11dl, 111d1ti,111 ,1 \l,I( 

,. 
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Krsn Lino Tov, Chinese illusionist, will work over the Western Associa
tion time until next July.

The Ki ma Family, magic, mystery ami balancing, at the Maryland,
Baltimore, Nov. 7-12.

Wilson and Waknkk, singing, dancing and funnv magic, at the Cres
cent, Schenectady, X. Y., Nov. 10-12.

The Great Asa hi and Co., Japanese magical water act, at the Orpheum,
San Francisco, Nov. 21-26.

The Fot'R La Dells, magicians, are resting at their home in Decatur,
Ind. Frederic La I )elle is meeting with great success w ith his new lx>ok, "How
to Knter Vaudeville." He is conducting a correspondence course in connec
tion with the lxKik.

Frederic Klmoke, magician, is home in Lowell, Mass., for a few days.

Powell and Company, magic and illusions, at the I'la/a, New York,
Nov. 21-26.

William H. Caulk, the well known magical collector, enthusiast and
correspondent of Terre Haute, Ind., is hack in harness again. He has liis
date sheet well rilled with club, lodge and church contracts for the season.

At their last meeting, The Society of Twin City Magicians elected the
following officers for the coming year: David Y.. Stifft, president; F. II.
Fokd, 1st vice-president; A. C. Hoese, 2nd vice-president; K. A. Mc-
CllESNEY, treasurer; J. J. Brown, secretary. A banquet will be held at an

early date at the Rogers Hotel. This lively society, organized about two
years ago in M innea|xilis, holds monthly meetings w hich are very successful.
The president's address is 24 )J Lyndale Ave., Minnea|>olis, Minn.

Hknkv Clive and Mai StI'RGIS, are still making good w ith their funny
magic around New York. They were at the ( Irpheum, Brooklyn, Nov. 21 -2d.

Rt'SSELL, comedy magician, was in New York a week or two ago arrang
ing h >ra new act.

At Hammerstein's, New York, Nov. 21-26, Schichti.ek's M annikins
appeared (or the first time in America. The artistic manipulation of the little
figures, and the beautiful miniature scenic effects and transformations won
heavy applause. This act has no open time in America until 1912. A miniature
"black art" act was one of the features, introducing a skeleton mannikin.

Hakky Moore, paper tearing, and Yii.lieks De Gaston, magician,
were among the newcomers on the bill at the Holhom Knipire, London,
Nov. 14.

The Stanleys, shadowgraphs, at the Savoy, Atlantic City, Nov. 21-26.

Khai.DAH, from the land of the lotus eaters, will s<N>nput on a Svengali-
Trilby mystery act.

Mysto, at the (iirard, Philadelphia, Nov. 7-12.

TWIN CITY MAGICIANS

MANN1KINS IN A BLACK ART ACT
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l~l'SII I.IS(; To\', Chi1H·s,· ill11sio11ist, will work 11n·rth,· \\'l'Stl'l"ll .-\ss11cia­
ti1111 time 1111til 11t·xt J11h. 

Till•: Kt"MA FAllll.\', ma'-!'ic, 111,·ster\' a111l lial;11ll'i11:,:-, ;it the \Lir\'land. 
llalti11111re, :'111,·. 7-1.!. • • • 

\\'11.sos ASD \\'.-\MSEM. si11,..:-i11:,:-. Ja11c-i11!! and 1111111,· ma'-!'ic, at the Cr,·s-
ce11t, Schenel'lady, :\. \'., :\m·. 111-12. • 

T111•: (;MEAT ,\S.-\111 .-\Sil Co., Jap.111,·s,· ma:,:-ical ,,at,·r .in, at thl' ( )rphcum, 
S;111 Fr;1m:ist:o, :\11,·. 2 I -2h. 

THE Fot'M LA l>ELLS, 111a:,:-ici;11:s, art' nstin:,:- at tlll'ir 111,mt· in l>ecat11r, 
Ind. Frederic La I >ell,· is llll'etin:.:- wit Ii ~reat Sll<'Cl'SS \\ itli his new],.• ,k, '' How 
!11 Enter \"amledlle. • • H,· is 1·11111lucti11i: a corr,·s1•111d,·11c,· ct1ursc i11 ct11111,·c­
ti1111 with the l><•>k. • 

FMt•:llEMH' 1-:1..,111ME, ma:.:-il'ian, is homl' in L11wl'II. \Liss., l11r a kw da~s. 

l'owEI.L .-\SD Co.\ll'AS\', m;i~·ic a11d ill11si.,11s, at the l'la1.a .. \l'w Y.irk, 
:\11,·. 21-2h. 

\\'11.LIAll B. LAl'I.K, tl1t· w'l'II k11ow11 magical ct1llcctt1r, t•11th11siast and 
.-.,rr,·s1•111J,·11t t1I Terre llaull', Ind., is hack i11 liarn,·ss a).!'ai11. H.- has his 
datl' sh,Tt well tilled with cluh, lod!!t' and church ct111tran~ lt1r th,· Sl'ast111. 

At their last me,·ting-, Th,· Socictv t1I Twin Citv l\lag-il'ia11s elt·ctl'll the 
lollt1wing- officers lt1r the ct1mi11g-yl',i°r: I )A\'ll> E. ~Tll'fT, prl'sident: F. 11. 
FoMU, 1st ,·ice-president: A. C. Bot-:st-:, 2nd vice-pn·side11t: E. :\. \lc­
CIIES!IIE\', treasurer: J. J. BMows, secretary. ,\ hanquct will he hdd at an 
earlv date at the l{11i,:ers Ht1tel. This lin·lv St1cit·t,·, org-anizl'll al1011t twt1 
,·ea,:s ag-u in \linncapolis, l,oltls 111011thlv me,:tings wl1ich arc ,·t·n· st1cn·ssl11I. 
.. 1'11e president's addn•ss is 2-l'll Lyndalt' A,·e., \li1111c.q><1lis. \li1111. 

Ht-:sM\' C1.1v1-: ASD \IAI Sn·Mrns, arc still makinl[ )!1HH.l with their 1111111v 
magic ar111111d :\ew York. They w,·r,· ,It the Orpht•um, lln•1kly11, :\u,. 21-21;. 

I{ 1 ·ss1-:1.1., c, ,nw!h- mag-1cia11, was in :\ ,·w Y, ,rk a week 1 •r tw1, a:!•, arrang­
ing· r, ,r a 11t'\\' at·t. • 

'.\l.\:\:\IKl:\S I:\.\ Ill.ACK ,\WI' ,\CT 

At llamm,·rsll'i11's, :\t•w York, .'.':11,·. 21-2h, SC'IIICIITl.t-:M's \IAIOilKISS 
appeared tur the tirst time in America. The artistic manipulatiun t1I the little 
tig11r!'s, and the hea11ti(ul miniature scenic effects and translurmatiuns wu11 
l1ea, y applaust·. This act has 111, opt·n time in Anwrica until 11>12. A miniat11rl' 
"!,lack art" act w ;1s 1111e 111 the features, i11tr11d11cinl(' a skt·lt'ton 111a11niki11. 

HAMM\' \looME, p;qwr 1l'ari11g, and \'11.1.11-:MS l>t: CAsn,s. mag-kian, 
wt:re anl"ll:! the 11,·wc11111t·rs t111 the hill at tl1t· H11ll><1m Empire, l.11ml1111, 
:\11,. I~-

T111-: ST.-\SI.E\'S, shadowg-raphs, at the San,,·, Atlantic Cit,·, :\o,. 21-2<,. 

KII.-\Ll>AII, ln,m the land 111 the lut11~ eatns, will S•••11 p11t 1111 a S,·cngali­
Trilhy 111ystny act. 

\hsro, at the (;iranl. I'l1iladl'lphia, :\11,. i-12. 

,. 
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Last month, Harry Hoi'Dini \ isitcd the old hum at Music Hall Home.
England, and passed around tobacco.

CHEFALO and CAPRETTO, illusionists, will do the English halls for the
next few months.

The Albany Club, of Albany, N. Y., were recently entertained by CARL
Stevenson, a wi/ard from Great Britian.

HAKKY SELLMANN ARRESTED
Harrv Ski. i. man.n complains that he was arrested for improper use of

hypnotism while presenting his new levitation a few weeks ag<i at the Idle
Hour, Grand Kapids, Mich., and imprisoned for two weeks. After investiga
tion he was found to be innocent and released. He is presenting a travesty
on modern magic and mind reading, closing with the levitation.

Allan Shaw, expert coin manipulator, is doing some nice work out on
the coast this month.

Rl'SH Lino Toy and Co., magic and illusions, at VYaukegan theater.
VVaukegan, 111., Nov. 14-1(>.

Horace Goldin was at the Palace, Hull, England, Oct. 31-Nov.R.

J arrow, magical jester, at Hammerstein's, New York, Nov. 7-12. Very-
popular around the big Eastern towns. Is a master at magical fun making.

Harry Clark, Charles Carter and The Great Raymond had a
"grand blow-out" at the Savoy Hotel. London, one Sundav night last month.
'Lasted till 2.30 a. m!"

NEWS FROM THE GREAT NICOLO
Letters from Grv I). Li ndy, in advance of The Great Nicolo, magician

and illusionist, touring China, have been received in New York. Mat sheds
with seating capacity of 25<H>were erected in some of the towns under the
personal direction of Mr. Lundy. In Peking, a big sign, 14x35 feet, was put
up over one of the principal gates to the city on the ancient wall of China.
On it was the word, "Nicola," in big letters. It was the talk of the tow n but
the city officials ordered it torn down. It had done its duty, however, and
helped to pack the house. •Nicolo's company includes: Nadoly. comedy jug
gler; AlVonArx, illusionist; Marguerite SlTTON, hypnotic subject. After
visiting Manila, India and the Straights Settlements, the company will pro
ceed to Australia.

That popular wizard, Nate Leipzig, on the eve of his departure from
London for a South African and Australian tour, was given a dinner at the
German Club by American and Knglish friends. He sailed for Cape Town
Nov. 8. He w as also presented a silver magician's cabinet from his many ad
mirers.

The Great Lafayette was at the Empire, Liverpool, England, Oct.
31-Nov. 5.

Harry Hoidini was at the Palace, Hammersmith, England, Oct. 31-
Nov. 5.

Lolo, mystic, at the Shubert, I'tica, N. Y., Nov. 7-12.

— - — n.ti .«u.'|"nMinr
Tin- caldron illusion

When writing u<ndwriistTs. kindlv mention Magic

:\lAGIC 

Last 111011th, HARK\' Hol'l>INI \'isited tht· old lllt·11 at :\tusk Hall Hu111e. 
E11gla11d, and passed around tobacco. 

CIIF.l'ALO ANI> CAl'KETTO, illusionists, will do thl' En).{lish halls for tht' 
next few months. 

The Alhanv Club, of Alhanv, ;'\, Y., were recently e11tertained h\' CARI. 
S·n:n•:ssux, ,i wizard from Cr~at Britian. 

HAl<RY SE~LM,\:,.;~ Al<IH:STEI> 

HAK K \' SELL~IANN complains that he was arrested for improper use: of 
hypnotism while presentin).{ his new levitation a few weeks ag-o at the ldk 
Hour, Grand l<apids, !\lich., and imprisoned for two weeks. After in,·esth!a­
tion he was found to he innocent and released. He is presenting a tra\'esty 
on modt·rn magic and mind reading, closing with the lc\'itation. 

ALI.AN SHAW, ex1wrt coin manipulator, is doing some nice work 11111 un 
tht• coast this month. 

l<rs11 l.i:'lc; To\' AND Co., mai.dc and illusions, at \\'aukl')!an thcatt·r. 
\\'au keg-an, Ill., :,.;.,"- 1-t-l<,. 

HoKACI-: Gm.DIN was at the Palact•, Hull, J.:ngland, Oct. 3l-;'\o\'.,::;_ 

JAKKo\\', mag·icaljestl'f, at Hamnwrstein's, ~ew York, ~m·. 7-ll. \'en· 
popular around the big- J.:askrn towns. Is a master at mairical fun making. 

HAKK\' CLAKK, CIIAKI.ES CAKTl-:K and TIIF. GKEAT KAnlOND had a 
")!rand blow-out" at the San•\' Hotel. L1111tlon, one Sunda\' nig-ht last 1110111h. 
"I.ashed till 2 .. ,o a. m!" • • 

Letters from Ct·\· D. Ll'ND\', in ad,·ance of THE c; KEAT ~ ll'OI.O, magidan 
and illusionist, touring Cliina, han: ht·en recein·d in ;'\ew York. Mat sht·ds 
with seating capacity of 2:ilNJ wert• erech.'d in some of the towns under the 
pnsonal tlirecti1111 of Mr. Lundy. In Peking, a big sign, l-tx.t5 feet, was put 
up m·er one of the principal gates to the city on the ancient wall of China. 
On it was the word, ";'\icola," in big letters. It was the talk of the town hut 
tht· citv officials ordered it torn down. It had done its dutv, howe\'er, amJ 
ht·lpe1f to pack the house. ,Nicolo's company includes: ;'\ ADi°II.\', comedy jui,:·­
gkr: At. \'os AKX, illusionist: MAKla'EKll'ESl"l"l'ON, hypnoticsuhject. Aftt-r 
, isiting- l\lanila, India and the Straights St'ttlements, tl1e compan\' will pr"-
ceed to Australia. • 

That l"•lllilar wizard, !'l:ATE Li-:1r1.1G, on thl' e,·c of his departure from 
l.11ndon for a South African and Australian tour, was given a dinner at tht· 
{;erma11 Club hy ,\merican and J.:nglish friends. He sailed for Cape Town 
:,.;'."·· X. He was also presented a sih·er ma)!ician's cabinet from his many atl­
m1rers. 

T11i-: (;Ki-:AT I.AFA \'1-:T'r~: was at tht· J.:mpirr, Lin·rpool, England, ( let . 
. ~ I -;'\11,·, ,::;_ 

HAKK\' Hon>1NI was at tht· l'alan·. Han1111ers111ith, E111da11d, (kt. .~1-
:\o,·. 5. 

I.Cll.o, 111,stic, at tht' Sh11hl'rt, l 'tica, :-.;, Y., :\11\'. 7-12. 

,. 
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GARCIA, -SPANISH SHADOW PROJECTOR
GARCIA, the Spanish shadowgraphist, appeared last month in New York

for the hist time in America. His work is clone in front of the screen, in full
view of the audience. He gets many laughable figures and situations with his
manipulations, including two monks, who gravely scratch themselves and
each other. Does a pantomime of a man visiting his lady love and the dog's
objection. Shows two figures juggling a ball on their heads and noses. Has
a Romeo and Juliet scene. He kept the audience in good humor and got on
the "All-star" bill, week of Nov. 14.

P. T. SELBIT COMING OVER
P. T. Ski. bit, formerly editor of The Wizard and one of England's clever

est and most skillful conjurers, will shortly arrive in this country to do twen
ty-four weeks on the Orpheum circuit, beginning Christmas. Mr. Selbit has
lately been featuring Dr. Wilmar's spirit pictures, finished oil paintings that
seem to come on the canvas from nowhere according to the free selection
of the audience.

PROGRAMME OF RAMESES
R AMESES, Egyptian Wonder Worker, was at the Orpheum, Kansas City,

Nov. 28-Dec. 3. Act entitled, "The Temple of Mysteries." Stage setting
mystical, awe-inspiring, superb. The performer is assisted by a company of
men and women who wear rich, showy Egyptian costumes. They are as
solemn and peculiar as Rameses himself. He keeps his audience guessing
and gasping from the start.

The act is completely silent. Curtain rises with stage set for the appear
ance of Rameses from space. At the back is an altar approached by a short
flight of steps. Behind this, across the back, is a drop with paintings of the
sphinx and pyramids. At the sides of the altar, guarding the steps, two
bronze lions support large flaming urns. Clusters of purple lights abound. To
the left, in front, are two oddly designed small tables or stands holding a
few properties, and immediately back of them a decorated oblong box (af
terwards shown to be full of paper cuttings) supported on a light pedestal
table. To the right, front, is a light stand holding a lighted globe. In the
center is a movable, curtained cabinet, with the curtains drawn open on all
sides. Two assistants stand at the sides. They quickly close the empty cabi
net and as quickly pull aside the curtains again. Rameses is discovered in
side. Stepping down he picks up a glass cylinder and a handkerchief which
is placed in the cylinder. This, in turn, is placed on one of the stands. Sud
denly the light in the globe on the right goes out, and the handkerchief fills
it. The glass cylinder is found to he empty.

Then a coppergohlet is rilled with paper cuttings and the paper turned to
water. A small pyramid is now erected on the floor of the cabinet. A d<x>r

in the front of the little pyramid is closed and when opened again a woman
steps out followed by a big white goose. A stand is brought to the front and
what looks like a large chafing dish is placed on it. Eggs and water are put
in and a tire lighted underneath. Rameses eats a few spoonfuls of the tire.
Eggs and water changed to three pigeons. A woman is then bound and led,
screaming, to the altar where a cloth cone is lowered over her. Kire is ap
plied and the cloth falls. Woman has vanished and is discovered in thecab-
inet after curtains are drawn and opened. Several other disappearances and
reappearances in the cabinet conclude the show.

The Trewey Brothers, hand shadows with battle and electrical effects
in new form. Recently seen in Philadelphia.
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(;:\l{Cl,\, Sl',\:\lSH SH.-\1 H)\\' l'ROJ ECT< >K 

( ;A kl'IA, the Spanish shadowgraphist, appeared last month in :\ew Y11rk 
for the rirst time in ,\mt•rica. His work is tlone in front of the screen, in full 
, iew .,( the amlit:nce. He gets manv l,111ghahle tig-1ires and situations with his 
manipulatit>ns, including tw11 nl1Jllks, who gran,ly scratch tht:mst:h·es and 
each 11tht:r. I >oes a pantomime of a man ,·isiting his lady lo\'e and the dog's 
11hJecti11n. Shows two tig1irt:s juggling a hall IJll their heads and noses. Has 
a l{11nw11 and luliet scene. He kept theaudience in g,.,d humor and got on 
the ":\II-star"- hill, week of :\01·. 14. 

I'. T. SELBIT C0:\11:\<; ()\'ER 

l'. T. S~:LBIT, {11rmerly editor of The \Vizard and one uf England's clt:n:r­
est ,111d most skillful conjurers, will shortly arrive in this country to do twen­
t\'-[our \\c.--t:ks 1111 the Urpheum circuit, beginning Christmas. Mr. Selhit has 
li1tely heen featuring I )r. \\'ii mar' s spirit pictures, finished oil paintings that 
seem t11 come on the can\'as from 1111where acc<1rding to the free sdection 
11f the audience. 

PROGR.Al\Hl E OF RAMESE~ 
l{A.IIESES, Egyptian \\'onder \\'orker, was at the Orpheum, Kansas City, 

:\111. l~-llec. 3. Act entitled, "The Temple of M vsteries." Stage setting 
mystical, awe-inspiring, superh. The performer is i,ssisted hy a company of 
men and women who wear rich, showy 1-:gyptian costumes. They are as 
solemn and peculiar as Kameses himself. He keeps his audience guessing­
and gasping from the start. 

The act is completely silent. Curtain rises with stage set for the appear­
ance of l{ameses from space. At the hack is an altar approached hy a short 
tlig-ht of steps. Behind this, across the hack, is a drop with paintings of the 
sphinx and pyramids. At the sides of the altar, guarding- the stt'ps, two 
bronze lions support larg-e flaming urns. Clusters of purple lights abound. To 
the left, in front, art· two <Kldlv desig-ned small tables or stands holding a 
few properties, and immediateiy hack of them a decorated ohlong Ill.ix (af­
terwards shown to he full .,( paper cuttings) supponed on a lig-ht pedestal 
table. To the right, front, is a light stand holding a liJ,{hted Jo{lohe. In the 
ccnter is a mo\'ahlc, cunained cabinet, with the curtains drawn open on all 
sides. Two assistants stand at the sides. They 4uickly close the empty cabi­
net and as quickly pull aside the curtains again. l<ameses is discovered in­
side. Stt·pping d1>wn he picks up a g-lass cylinder and a handkerchief which 
is placed in the cylinder. This, in turn, is placed on one of the stands. Sud­
denly the li1.d1t in the glohe on the right g-oes out, and the handkerchief fills 
it. The g-lass cylinder is found to he empty. 

Then a copper g-ohlet is filled with paper cuttings and the paper turned to 
water. A small pyramid is now erected on the floor of the cahinet. A door 
in the front o[ the littlt• pyramid is closed and when opened again a woman 
steps out {ollowt'd hy a hig- white goose. A stand is brought to the front and 
what 1,x,ks like a large cl1aling dish is placed on it. Eg-g-s and water art: put 
in and a tire lighted undemeath. Ramcses eats a few sp1xmfuls of the tire. 
Ei.:-gs and water changed to thn·e p:g-t·o11s. A woman is then lxmnd and led, 
sci-eaiuing-, to the altar where a d11th cone is lowered m·er ht•r. Fire is ap­
plied and the cl11th falls. \\'oman has 1·a11ished and is disco1·ered in thecah­
inet after cunains are drawn and opened. Se1·eral other disappearances and 
reappearances in the cabinet conrlnde the sh11w. 

THE TkEll'E\' BKoTIIEkS, hand shadows with hattle and t'lcctrical e'ITccts 
in new form. R ecen! ly seen in l'hiladl'lphia. 

,. 
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72 MAGIC

Prof. Caki. Gross] is now touring the Phillipine provinces with magic
and illusions.

Morton and Moore, clialk comedians, now have a hindoo valet who
does magic.

The Great Aluini will start liis tentli consecutive season on the S. &
C circuit Kcli. 2d with a new act, carrying live assistants.

LAl'REYNS recently gave a magical entertainment at the Bedford Ave
nue Y. M. C. A., Brooklyn, N. Y.

IN THE SHADOW WORLD
March's, shadowgraphs, at the Garrick, Burlington, Iowa, Oct. 31-Nov. 2.

Hoi.den AND Claire, sliadowgraphs, at the Palace, Philadelphia. N'ov.
7-12.

Frazee's Shadowgraphs, at the Family, Pittsburg, Nov. 7-12.

Chassino, shadowgraphist, at Keith's, Columbus, <>., N'ov. 7-12. Makes
figures with hands and feet.

M. Barnuls offered a new act at the Olympia, Paris, last month. Draw
ings made on blackened glass in view of the audience were thrown on a
screen, throwing the design out in strong relief.

Olivette, veteran shadowgrapher, at the Princess, St. Louis, Oct. 31-
Nov. 5.

SHADOW ACT STOLEN ?

Lewis Braua.vi complains that The Silvenos are using his original
Phantographs act, or shadowgraphs with illuminated scenery. Mr. Braham
first produced his act March 28, 1910, at which time The Silvenos were doing
straight shadowgraphs on a plain sheet.

WITH TIIK BRAINSTORMERS
Spiritualism has been utilized with some little success in "The Sev enth

daughter," a play by Richard Harding l)avis, now at the Cort theater.
C hicago. The story concerns Vera, a medium, who is surrounded by a band
of trickster spiritualists. Many of the usual manifestations seen at seances
are offered on the stage with thrilling effect.

CarlS. Lohrev, the necromantic comedian, writes: "I am taking a much
needed rest at my home, 50 Garfield St., Dayton, (). 1 will play vaudeville
time again after the Holidays, presenting my new comedy nov elty magic,
act twenty minutes in one, which was framed up by H. Helms ol Milwau
kee, Wis!"

Powers Hm-notic Show, Columbus, Ga., Nov. U>-2(>.

The psychic play, "Behind the Veil," was withdrawn attheCoronet thea
ter, London, Nov . 12.

The Great Powers, hypnotist, at Rutland. Vt., recently.

The caldron illusion

When writinu to advertisers. kindl\ mention M.v<uc

:\L\GIC 

l'KoF. CAKI. {;l{o,.;s1 is 111111· t1111ri11)! the l'hillipinc prn1·i11ces with ma)!ic 
a11d illusi1111s. 

;\lc,wrc,s ,\Sil ;\lc,111{E, chalk c1111wdia11s, 111111· hall' a himl11111alet wh11 
dot·~ rna}.!ic. 

Tm-: CREAT ,\1.111:-1 will stan his tL·11th c11llSl't'llti1e seas1111 1111 the S. K 
C. circuit Feh. 2ti with a new al'!. carryin)! tin· assista11ts. 

LAt"KEYSS rL·n·11tlv g-a1·e a lllagi.-al e11tertain111t·11t at the lkuf11n.l .-\1 t·· 
1111l· Y. 1\1. C. ,\ .. l\r;K,klrn. :\. Y. 

I'.\ TIIE SI-IAPU\\' \\'ORLD 

;\L\Kc·1·s. shadm,·)!rapb. at the c;arrick. l\11rli11~rt011, l11wa, Oct. .~l-:\111·. > 

1101.1,1-:s .\Sil CJ.AIKE, shad11wgraphs, at thl· l'alace. l'hilauelphia. :\'111. 
i-12. 

FKAZEE
0

S Sll.\1)1111·c.1u1•11s, at the Familv, Pittshur)!, :\m. i-12. 

C11Ass1so, shadowg-raphist, at Keith's. Cc,l11111h11s. 0., :\111·. i-12. ;\lake'.< 
li)!tires with hands and fl't'I. 

;\I. BAKsn.s offcrcu a new act at the <>lympia, l'aris. last 111011th. l>raw­
ing-s maue on blackened g-lass in 1·il'W 11! the audience were thr11w11 1111 a 
scre,·11, thr11wing the design 1111t i11 strnn)! relief. 

<l1.11·ETTE, 1 l'teran shad11w)!rapher, at the l'ri11ress, St. L,n1is, < kt. 31-

:\111'. ·"· 

SH.\IHI\\' .\CT ST<>LE:\? 

Li-:11 IS IIKAIIA.11 c11lllplai11s that TIIE S11.v1,:sos are 11si11g his 11riginal 
l'hantngraphs act, or shad1111·graphs with illumi11atl'U Sl'l'lll'l'I·. :\lr. Braham 
tirst l'r11d11n·d his ;l<'t .\larch 2S, l'IJIJ, at which timl' The Sihl'llllS WL'rt' d11i11g 
strai.1.d,t shadnw)!raphs 1111 a plain ,;heel. 

\\'ITI l Tl l E HRAI I\STUR!\l ERS 

Spiritualism has heen utilill·d with sc,me little sucn·ss in "The Se1e11th 
d;1ugl1t<·r." a pla1· h1 Richard llardi11)! I la1 is, n11w at the Con theatl'r. 
L'hic1!.(11, Thl· st,;rv l:rn1n·rns \'era, a ml'dium, wh11 is surrounded Ill· a hand 
of trick,;tl'r ,;pirit11,ili,;ts. ;\lany 11[ thl' 11:<ual m;mife,;tati1111,; "l'l'll at· Sl'illlCt'" 
al'l' nlfrn·d ,111 the ,;(a).!'e with tl11·illi11g dfl'ct. 

C.\ I< LS. L, 1111< EY. the lll'tTllllla11tic crnnl'dia11, writ(•;;: • 'I am taking- a much 
llL'L'tkd rl',;t at my h11me, _';(1 ( ;arfil'ld St., I >aytnn, < I. I will play 1·a11lkvillt­
ti111L· a).!'ai11 afll'r the He1lidan,, prl',;l'11ti111.! Ill\' Ill'\\' L'l>llledy 1101·t'lty nu)!iL 
;wt t1n·11tv 111i111ltl'" in <>Ill', which 11·as fra11wd up Ill· II. Helms 11f ;\Jilwa11-
kL'l', \\ iS:" • 

Tl1l' p,;1..-l1ic pla1. "l\ehill(I thl' \'l'il." wa"withdraw11 atthl'l't>r<llll't thL·a­
t.-r. L .. 11d .. 11, '\11,. 12. 

TIIF <;1<1-:.1T 1'1111-..:iis. l111111c,ti,;t, ;11 l{utLiml. \'t., ren·11th . 

. '' I •, • • ~,,:•I" I I.•,'•• o 

,. 

\ 



M AG I C A 1)\' K R I IS K M K N TS

$25.00 VALUE FOR $1.00
A 3>2.icourse in "Kxpert HilliarJ Hall Manipulation," as given at the

leading New York Magical Studio.
Kki Tricks and Sleights. _'i"> liiautiful I'hotojrraphic Illustrations. 5<i

Original Tricks. 33,0)1 Words of Kxpert Instruction.

Studio Kriition, Knameletl Art Paper, Lizard Skin Finish Art
Covers, (io/d Titles, Silk Hound. Most beautiful, unique and ar
tistic .Mystery Volume yet produced. Price .Sl.(K), postpaid.

BURLING HULL CO., 393 4th St., Brooklyn, N. V.

Paper Cut-Out for the Changing Die
The .March number of

Magic contains a Ken-
nine novelty in the form of a

paper cut-out apparatus for
I lie (.'hanging Die. With a
pair of scissors and a little
glue, a beautiful Mack paper
die and white shell can he
made that will enable anyone
to perform this charming il
lusion. Complete instructions
given. A few copies left. 10
cents each, while they last,

•mpson Ave., Kansas City, Mo.

Lt I I ¥ T TO I / \ "V T I CT* IT* Journal Inr Professional and Ainaii-urlL,L>UMUJNl0l L, -V^ians. Tju- ;..,h
Mmrical M.«>

/ine printed in the rrench Lauguatte.
Published Monthly . Illustrated. Annual subscriptions. 8 francs i$l.nO). Sample copj . 75centi
mes ll.S cts.t. Editor, CAKOLV, 20 Boulevard St. Germain. Paris. Fr.

The Magician Monthly
year of success. Annual subscript ion, $1.15.S imple c >py,10cts. Foreign stamps not accepted
in pavnient. THE MAGICIAN. Ltd.. U Kohin Hood Yard, London. E. C.

Edited by Will (ioldston. A
journal for all interested in
M ai*ic and M ystery. In its sixth

MAGIC 'London. Eng.* The pioneer of Conjuring Magazines, lis tenth
successful year of publication. Oldest, brightest, best and most
widely circulated monthly for magicians. The recognised Journal
of the professional inagtciaii. Features every month —Original

lessons in M atfic. being illustrated explanation sol all the latest tricks and stage illusions. Ex
planator> proKrammes of prominent magicians, blowing the order i>(tricks presented, with
an explanation of each trick, etc. Sample copy. U 1-2d (15 ctsi. Twelve months, 5 | 6 <$L50>.
Table of Contents of the ten volumes mailed free. American stamps and Poll; r notes ac
cepted. STAN YON & CO., 7nSolent Koad. West Ilampstead. London. N. \V.. England.

THE SPHINX
A Monthly Magazine for Amateuraiul Professional Magicians.

Tells you more about inattic than an\ maya/inr published. News letters from corres
pondents in all parts of the world are a special feature. $1a year. Single copies. 10c.

A. M. W ILSON, M. D., Publisher, <m Main St., Kansas City. Mo.

When writing l" advertisers, kindlv mention Mac;ic
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$25.00 VALUE ~"OR $1.00 
i\ :i.!'i o,11rse i11 "Expnt Billiar,! Ball .\la11ip11lati1111," as gfre11 at th1· 

: .. adi11i.: :\ew York ,\lag-ical Studio. 
HNI Tricb a11d Sil'ii.d1ts . .!CNI lka11tif11I l'li .. t11l,!rapliic lll11strati1111s .. 'ii, 

c lrig-i11al Tricks .. r;,o u \\'11rds 11[ t-:xp1·11 l11,;trnctio11. 

Studio Edition, Enamelt-d Art Papl'r, /Jct1rd .'•il:i11 h·11,~1·lt .·lrt 
( ,,-;•as, (,"old Ji"tlt-s, .\,Jl: Holf11d. :\'lost hea11tiful, 1111ique and ar­
ti•.tic ;\l ystery \'ol11111e yl't produced. Price :'!ii.OIi, postpaid. 

BURLING HULL CO., 393 4th St., Brooklyn, N. Y. 

Paper Cut-Out for the Changing Die 
The ~larch lllttllher of 

:\1Ati1C contains a gen­
uine 1111n·lt,· in the form of a 
11aper cut-11i1t apparatus for 
I lie U1a11g-inK l>it•. With a 
1 •air of scissors and a little 
~lue. a heautiful black papt'r 
Jit.- and white shell l'all he 
nlildt' that will t.-nahlc a11\'011e 
to perfurm this charmi1ig il­
l11sion. Complete instructions 
g-i 1·e11. A ft-w copies left. I Cl 
cents 1·ach, while t ht'y la,-;t. 

F. T. SINGLETON, l'uhfo,her, 3(,1'> Thompson An· .. Kansas City, .\111. 

Th M • • M hi E<li1t•<l Ill· Will (;olds1011 .. \ e ao-JcJan ont y iournal f;,r all i1_11,•n•st,·d_ in 
E, ~la1t11· ~nd ~I rst,·n. 111 11, sixth 

)',•ar ui sth.'Ct'!"l~ .. \11nu.1I ~uhs1Jrivtio11. $I.I:). ~.unplc l',JJ))'.10ct!-i. For,·iw-n ~talllJ)~llot ;u.· .. ·t•pt,·d 
in parnwnt. TBF. ~1.-\(;[Cl.\!'i. Ltd .. t, Rohin Uood \'ard. London. E. C. 

MAG IC 
tLondun. l-:n1C.1 Tlw pinn1·t.~r of Lonjurint: ~a,ca1.i111·~. It~ h•nth 
su1·n·!o,"'h1l l"ar of puhli,·atjo11. Old,·~t. hriKhh•:4, (H..'!'il ilnd mu~I 
wid,•h· l'irl·ular,•d 111011thh' fur mal.!idou,~. Tlw r1•L'01tnis,•d Juurn.-d 
of tlu- pro(t•!'i~ional 1irn!lician. Fc·a1ur1'!'- t'\'c•n· month-OriKinal 

l1•s~ons in MaJiti .. •. lwillll illustrat1·d c·'.\planatio11~ ol all tlu- l:tr1"••t tricks ;111d stall•" illusions. Ex 
pla11ator~ pro1Cran1111t·~ uf prominent mai.:icians. ~lwwinw: 1h,· nrd,·r u( trirk~ pr1•st•nt1•d. wit Ii 
an 1·.xpl;111atio11 of ,·ach trirk, ,•h·. ~ampl,· 1.:op~. f1 l-2d il.5 lt:,;,1.Tw1·Jv,• months. 5 It, '~1 .. "'411. 
Tahl,· o( Cont,•111s of the h ... n volum,·~ mail,·d fre,· .. \nh·riran stamJJ~ and ]>uJL r nut,•!<i c:1c 
n·pt,·<l. :,;'j'_\!\\"O~ & C"O .. ih :•-oJ.•111 l<oH<l. \\',·st llamp,1,·acl. Lon<lo11. !Ii.\\' .. E111lla11J. 

THE SPHINX 
,\ :\lonlhly Magazinl' for Amateur and l'rofl'ssional Ma~icians. 

T,·11~ vu11 111or,· about 111;11,{il· than ;un mai,:a.1i11t· llllhlislwd. iS1.1 \\s lt·tt,•r:; frum corr1•!-
11011d1·nh 111 all lMTh, of tl11• Wl1rld ar,· a ~p,·l"ial fc.;11un·. :-;1 a \'t•ar. ~irad,· copi,-~. Hk:. 

A. '.\I. \\"ILSU:\. l\l. IJ .. Publisher, '!tit, '.\lain St., t-:a11sas Cit1 . .\t ... 

,. 

\\- l..-11 \\ ril inl: lu .ad\·1•rl i~1·r~. k mdl\ m1·11tiu11 \I.-\, ;Jt' 
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7 I MAGIC ADVERTISEMENTS

Back Numbers of MAGIC
VOLUME ONE READY

BOUND IN CLOTH
The first volume of Macic can

now be had neatly bound in cloth
with title page and index. It con
sists of the first six numbers. Jan
uary to June, 1910, including the
February number. Ghosts.

Price, $1.00.

SINGLE COPIES
Single copies of only the Jan

uary, March, April and May is

sues remain. They can be had, as

long as the supply lasts, for 1<»

cents each. Complete your file
before they are out of print.

A Few Copies of the Only Number
of GHOSTS Issued

The second issue (February,
1910) of Macic was given the title
of Ghosts. A few copies remain
and can be had for IS cents, while
they last.

CONTENTS— The Sphinx Kiddle of
Humanity- Spectral Illusions — Thread
ing the Mazes — An Afternoon in A Mag
ical Library How I Became A Spirit
Medium.

Cover in four colors. Colored frontis
piece and 19 illustrations. Most unique
magazine ever issued.

F. T. SINGLETON
Publisher

3619 Thompson Avenue

Kansas City, Mo.
\\ In-n writinK to advertisers, kind!) mention Magic

Tin' caldron illusion

When wrilinu i" advertisers, kindU mention M \GK'
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Back Numbers of MAGIC 

MAGIC 
VOLL 1 1E O E READY 

BOL1ND 1 CLOTH 
The first volume of l\lAGI<.: can 

now l>c had 11-atly bound in cloth 
with title page and indt'x. Jt con­
sist-, of the first six numbers. Jan­
uary to J unc, 11Jlll, including th1: 
Fl·liruary number, GHOSTS. 

Price, $I.OU. 

SINGLE COPIES 

J~Sl.UY 1•10 
"a•~n 

Who,,\ too,jto,w C.,, Do ... _...._ 
Tbo "'-•looi• RW•a r.of'II• ,,1 ,,..,,,, .., ....... ,. ..... 

Si11gll' copies of only the Jan­
uary. March. A pri I and l\l a y is­
sues remain. Thl'Y can bt' had. :is 
long as the supply lasts. for to 
Cl'nts l'ach. Complete your fik 
lwforl' they an· nut of print. 

A Few Copies of the Only Number 
of GHOSTS Issued 

Thl· seco1HI issm· I Fcbntary. 
1911)) of i\l.-\cltC was l{in·tt thc titlc 
of (;110:-.TS. A fcw c,)pies rcmnin 
and can be· had for IS c1:11ts, while 
they last. 

CO:S:T E:S:TS-Tlie Splii11x I~ iudlc of 
11111nani1y-Spcctrnl I llusi11ns-Tliread-
i11,: tlic illazes -An Aftcm••>l1 in A Mag-
ic«! Lihr;ir,· How I Ill-came ,\ Spirit 
:\ledi11111. • 

Cu\'Cr i11 f1111r col, ,rs. C11l11red fnmtis­
pic,·c a11d l'J illustrati1111~. ill11i;t 1111ique 
rna)!a1i11l' l'' t•r i~s11cu. 

F. T. SI NGLE·roN 
l'n11.1s11 Rt< 

3619 Thompson Avenue 
Kansas City, l\lo. 

-:.J::"!'.h-,•-c;"':'1ld':"'r-o,--:1 ,::-:-:h-1•-:-lv-n-~------~-----,,-;-r,;-s,...,,,.......,,,,,,, ..... , ..... - • - -

\\"h.-11 \\ritinc It, .nh,•rt•~••r.., l111Jh 111,•11111111 ~I ~,.u 
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MAGIC ADVE RT 1S K M E N TS

Special Limited Offer
"Magician Annual" for 1907-08, 1908-09, 1909-10.

The set of three, cloth bound, regular price 54.50, while
they last 53.00.

Down's "Art of Magic," regular price $5.00, while
stock lasts, $2.50.

"Wrinkles" still sellingat 50c the copy.

"Magicians' Tricks," By Hatton 6c Plate, 51.60
Net, postage 12c extra.

Catalogue 27 FRIldl/ Bargain sheet 30

The Bailey & Tripp Co.
24 In man 8tM Boston, A., Mum.

_MInnum Mtvrt. Camhridi.''-. A. BnMmi. M.i>s.

The Magical World
A WEEKLY REVIEW OF INTER

NATIONAL MAGIC AM)
KINDRED ARTS

EDITED BY

MAX STERLING
Published ev ery Wednesday. Yearly

subscriptions. $2.00; single copies, 4
cents. All the magical news while it is
news. Regular departments of "What
Others are IX)ing," "Practical Magic,"
"Whereabouts," etc. New tricks of
merit in every number. Only weekly pa
per in the world devoted to the inter
ests of the magician and the magic art.
Will "ginger up" your interest in the
subject every week. Sit down tonight
and write for a sample copy.

THE MAGICAL WORLD PUBLISHING COMPANY
s. Law son Steet, Moss Side, Manchester, Kngland.

When writing to advertisers, kindlv mention Magic

JANUARY 1911

PRICK 10 CENTS

;\I At~ IC Al)\.ERTI~E:0-1 ENTS 

Special Limited Offer 
"~lagician Annual" for 1907-08. 1908-09. 1909-10. 

The set of three, cloth hound, regular price $4.50, while 
they last 51.00. 

Dcm·n's "Art of i\lagic," rel-{t1lar price $5.00, while 
stock lasts, S2.50. 

"\\'rinkles" still selling-at 50c the copy. 
"Magicians' Tricks," By Hatton & Plate, S 1.60 

Net, postage 12c extra. 

Catalugm· '27 FREE Har~ain ..;ht'l'l .1n 

The Bai)ey & Tripp Co. 
34 I ,rnrnR ~t .. lclo1;ton. A., Mut;t:;. 

>-4 n111i 11 :0:.1n·•·t Ca111hriJ ·,· .\, 130,11111, :0.1,1 ....... 

The Magical World 
:\ \\'EEKI.Y l<E\"11-:\\· OF 1:--'f'El.:­

:-.;_\TIO:'\.\L ,\I.\CIC .\:--1> 

K I :'\ I > I~ E I > . \ R 'I'S 

El)ITRll II\' 

l\lAX STERLING 

Puhlished Hen· \\"edncsdnv. Yearh­
suhscriptions, ~.2:cM1; sin)!lt· ·c11pit~. ~ 
ants. All the ma1dc:il news while it is 
11t•\\'S, lfrj!ular depart1n('11\!' ,,f "\\'hat 
<>then:; arc I >oin>{." "Practical :\la)(ic" 
"\\'1,crt:tll<HllS," (:\C. :--cw trid..s 11! 
merit in cn:ry numh;;r, On! y weekly pa­
per in the world d\.',·oted t11 the intcr­
\.'SI~ of th,:, m.il,!ician a11<l the magic art. 
\\.ill '').:in)(t·r np" your interest i11 tht· 
~uhjl'Cl ,·,·;;n· week. Sil down toni).!'hl 
.ind writt' f"r ii ~.1mpk copy. 

TI I E :\I.\GICAL \\"ORLD PUBl.lSIIIN(i COi\lPANY 
X. La"s"11 StC\.'l, :\l11ss Sid,·. i\la11chl'l'tl'r. England. 

. - ... 
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MAGIC ADYKR T1SKMKN IS

M A( il C A I )V K RT ISEM K N I S

ft

l...,id.-d ,-iLMr

NllM'/C |Ml\\(lt>t

Kxpludiiiu in.i

Tin- v\;iler miracle

LKARN TO
KNTKRTAIN

Instructh c. entertainiiiii
and amusing.

Results guaranteed with
our Mairic Tric ks and Mills-
ions. We sell 011K the Ih'SI
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MAGIC ADVERTISEMENTS

Entertain Your Friends at
Your Homes

There is no greater gift on earth than to be able to entertain. How many
times have you seen a clever Magician, and was mystified with his perform
ance —and the thought came to you, how I wish that 1 was clever! We offer
the solution. Vou can be as clever. We offer the Greatest Card Pack for
performing clever tricks ever invented. You require no skill at all. Hull in
structions are sent for performing an entire evening. No sleight of hand
manipulation necessary, you get the pack of cards, read the instructions,
and in rive minutes you will be able to entertain as clever as a professional
magician.

THE LANIGIRO CARD PACK
Price complete with all instructions, $1.(X). Cards can be told by mind

reading. Care's are made to r'se at c<n n and. Cards selected appear in y<ur
pocket. Cards placed in pack are made to appear at top of pack at will of
the performer. A COMPLETE KM EKTA1NMENT OF MYSTERY.

SEND OKHF.KSTO

BAMBERG MAGIC COMPANY
1193 Broadway, New York

Srnd fur our big Catalogue, dOOTricks, 10cents.

The Magical World
A WEEKLY REVIEW OF INTER

NATIONAL MAGIC AND
KINDRED ARTS

EDITED BV

MAX STERLING
Published every Wednesday. Yearly

subscriptions, $2.<H); single copies, 4
c ents. All the magical news while it is
news. Regular departments of "W hat
Others are Doing," "Practical Magic,"
"\\ hereabouts," etc. New tricks of
merit in every number. Only w eekly pa
per in the world devoted to the inter
ests of the magician and the magic art.
Will "ginger up" your interest in the
subject every week. Sit down tonight
and w rite for a sample ropy.

THE MAGICAL WORLD PUBLISHING COMPANY
S, Law son Steet, Moss Side, Manchester, England.

Wlii-n writing to advertisers kindly nientii n Magic
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Entertain Your Friends at 
Your Homes 

There is 1111 j.!TC'atcr )!ih 011 l·anh tha:1 111 he ahl,· to cn1cnai11. How many 
tirm·s lian: ~ou ~<'l'll a clc,cr i\lal!ician, and was mys1itil·c.J with his pcrr.,rm­
am:e-;wd t hl' t h1111g-l11 came 111 y1111, how l \\ ish that I was ck, er! \\' c 11ITcr 
thl' s11l111i, ►11. \'011 can be .,s dn l'L \\'C' 11ffer the (;rem est C;ml Pack r11r 
lll'rr11r111i11~ d,-,cr trid,s t·1cr i11n·111ed. Y1111 require no skill at all. 1·1111 in­
strnctiu11s are s,·nt r .. r pcrfurmin)! an entire c1·c11im:-. :,_., slcii.:-ht of harn.J 
ma11ip11la1i1111 m·ccssary. y1111 ~,·t the pack u[ cards. read the instructi1111s, 
and i11 fi, c mii11111·s ~-• 111 will I •t· alile t11 c111l'rtai11 as ckl'er as ;i pn 1fl·ssi1111al 
1n:1j.!'ician. 

THE LA1 IGIRO CARD PACK 
!'rice c,1mplct,· with all i11s1,·11cti1111s, ::'J.cMJ, C:,rds can h,: told lw mind 
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pocket. Cards plan·d in 1•ack are mac!,· to ;q rr;1r ill tup uf J ;1ck 111 will d 
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BAMBERG MAGIC COMPANY 
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MAX STERLING 

1'11hlishctl c1 en· \\'cdnl·sday. Yc:irlv 
s11hscriptit•11s, ::;.!.°1H1: :;;in~lc ·copi<'s, :i 
t'l'nts. All th~- 11rn)!ical llt"\\S while it is 
ne,l's. l~c)!11l:1r dcpartml·nts 11[ "\\'hat 
Others ;,re l>ui11l!," "l'ractical ;\lal!ic," 
"1\'hcrl'ilho111s," cir. :-St•w tricks uf 
mcril in c,ery 1111111ht"r. 011ly\\ecklypa-
1wr in the '"'rid <lel'l•ted 111 thl· inlcr­
t·,:t, 11f tht• magician a11d the mag-ic: an. 
\\'ill ":.dng\:r Lq,·· ~m:r interest in the 
s11hJCCt c1 cry week. Sil duwn t1111igh1 
;111d wr;tc [.,r a sampi(' r11py. 
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MARTI NKA'S
CATALOGUE
Bitfwst and best catalogue of high grade

magical good* sent postpaid fur 25c. Magi
clan's Headquarters in America. Reliable
and trustworthy. Our goods art- of the best
workmanship, U-ini! famous for solid quality.

The New Vanishing Coin
A pocket trick

that will great 1>
please everyone,
A hrav<
cap is given tor
thorough exami
nation. In the
cap is a small
hole, go-
in« right
through
it. Thr«e
coins arc ....
arranged
on the hack of the spectator's hand and tin-
cover put over them. Lifting the same im
mediately, only two coins are left. No sleight
of hand. Can be performed at ence by an\
one. Price, complete, $1.

MAKTINKA 81 COMPANY
4S3 Sixth Avenue, New Vork

Learn Stunts in MAGIC
You don't know what you are missing if you are not

in the Magic Game. A few good tricks with Cards,
Coins, etc., carefully practiced and rehearsed, will af
ford a lot of entertainment, and the cost is small.

Better send for my new "loose-leaf" Catalog of

HIGH CLASS CONJURING TRICKS
Practical tricks only. It's free. Special attention paid

to Amateurs. Satisfaction guaranteed.

DONALD HOLMES
Box 324, Kansas City, Missouri

When writing to advertisers kindly mention Magic
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011 th,· hark u! th,· sp,•ctator'5 hand a11<l th,· 
cu,•,•r 1rn1 o,·,·r 1lw111. Lihlna: th,· :'\tlllw im 
flh"lli:u-.·h.u11I)' l\\ocoin~ an• 1t•r1. Nu~l•·•~ht 
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You don't know what you are missing if you are not 

in the Magic Game. A few good tricks with Card~, 
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A
Night with the Moon

"A PARLOR PRESENTATION OK' ANICMl Willi HIE MOON"

A Practical Lightning "Chalk-Talk"
for Amateurs
Bv P. T. SELBIT

Tru* J .i'ie, Nh), n im'jcr n( Music, containing I'. T. Selbit's
splendid "chalk talk," "A N i h t With The Moon," being now
out of print, the publisher has reprinted the sketch in attrac
tive pamphlet form.

In this unique entertainment, Mr. Selbit presents a practical
form of lightning sketch work that anyone, l>c he or she never
so ignorant of the art of sketching, may produce without much
practice, and provoke considerable merriment.

Price 10 cents, postpaid.

F. T. SINGLETON, Publisher
3619 Thompson Avenue, Kansas City, Mo.

Thi' rildron illusion

When writing to advertisers.

Aerial suspension

k indl> mention M agh 1

I cl.'{ 

A 
Night with the Moon 

i\ Practical Lightning "'Chai k-Tal k" 
for Amateurs 
B., P. T. SEI.OIT 

T11 • J .1'11•. I Jl.l. 11 1111'wr 11f ~I \i;1t-, c 111tt1i11i11g I'. T. Sl·lllit" c; 

,;pkndid .. chalk 1,ill-." "/\ :\i~ht \\iIh Tlw >.l0011." bving-110\\ 
1•11I oi prin1. tlw pnl,lish.:r h;1-.; n·printl'd 1111' :-,ketch in .iIlr.1r­
ti\ c· p,1m1;hlt-t form. 

Jn thi-. 1111iqul' t·nlc.:rtai11mc111. \I r. St·lbil prvsl'nts ,1 practical 
form ot lil,!hl11i11l,!" ,;;ketch work l h,11 a11ynIw, lit· lw or -.hl· IH'\"t•r 

-;o ig11nr;1111 ni th1: .irt of skl'll°l1i11g, may prllcl11n· ll'ilhoul 111uch 
pr:1clin·. and prm·nkt· cn11:--itkral,k mt·1-rinw11t. 

Pri1·1· II) n·11l'i. pnstpilid. 

F. ·1 •. SI I\"(; Ll•:·1 ·o N, Pu bi isher 
1619Thompson :-\\'C'lltte, Kansas City, '.\lo. 
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The Publisher Says

Still growing.

36 pages this month.

Three times the size of the Octoher numher.

At its present rate of growth. Magic: will soon double
its present size.

Compare this numher with the first number issued
a year ago.

Then try to see what this paper will be in 1912 if the
improvement is as great during the present year.

This number completes the publisher's original con
tract to supply 12 numbers for a dollar.

Therefore all the original subscribers who have not
already renewed will please note that this will be the
last number they will receive.

For the first time the publisher is obliged to apoligize
for the presswork on his paper, this number being-
marred by poor printing on some of the pages. This
was due to the phenomenal weather conditions effect
ing the ink rollers of his press before he could obtain
new ones.

Although several additional pages were added to this
number it was found necessary at the last moment to
omit some of the very best features, including much late
magical entertaining news and illustrated department
of "New Tricks from the Dealers." Room will be
found next mouth for this last feature.

F. T. SINGLETON

■v

Tlir i-.ildron illusion Aerial suspension
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A Disappearing Bird Cage
Kditokial Note This splendid parlor illusion lias been the star item

on the editor's programme for several years. If it looks difficult to you, or
imperfect in any way, please bear in mind that your editor lias performed
it many times right under people's noses in a crowded room, and has never
(ailed to make it a convincing demonstration of his magical powers, and has
always receiv ed a great round of applause. Let me add here that few tricks
appear ill Macic that have not been tried out and actually performed before
spectators. Credit for the invention of the trick goes to Mr. David Devant,
and the following description is mostly in his own words.

ot them.

Uti. I \\ KAPI'IMi IT 1 UK IWliK

HK conjurer brings forward a litile wooden birdcage
with a living bird in it. He hands the cage round
for inspection, opens out a copy of /'he Saturday
livening Post on the top of his talile, tears out some
of the sheets and carefully wraps up the cage in one

Holding the cage thus, in both hands, he advances

MARCH 1911

PRICK Hi CENTS
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A Disappearing Bird Cage 
E11rro1<1AL :'\11T~: This ~plc11Jid parl11r ill11si1111 !,a,; l,t·e11 tlic star item 

1111 1l1e cdi1<11··,. prugra111111c fur SL•\ L·ral yl•;;r,;. If it h••ks diffh:1111 l" ~·11u, 11r 
i1npcrft·c1 in a1w wav, plt>a,;c hear i11 111i111.l that yuur cdi11,r ha~ pcrfor111('d 
it 111;111y tilllt'S r11!111 1111,lt,r pn,plc's 11ose:< i11 a cr.mdnl r1111111, and has 11c,cr 
fai!t·d 111 make it :i cn11,·i11ci11g Jcn11111s11-ation nf his ma!.!ic:il 1••wc1~. and has 
al way~ rccch cd a great r111111J 11( applause. Let me add here that kw tricks 
appt·,1r in .\l.\c;w tlt.-11 ltan· 11111 hccn tricJ 11111 and ill."lllallv 1wrf.,rmcd hdurl' 
,;pl·Ctalt•rs. Cn·Jit (11r t!u: i11,·c11ti,111 of the trkk l!•J<'S l<> .\lr. David I>c,·ant. 
,111J 1l1c f11ll11wi11).{ d.-scripti,111 is 11111,.tly i11 his <1w11 w .. rd,a. 

1•11; I \\ I{ \l'l'l\.1, l'I' 1'111•. 1· \l,I•. 

n
l 11·: ~·1111jurc1 l,1 i11\.!::. (,inw.inl .1 litlk w,111de11 IJird ..:;1g-1.: 
11i1h :1 li1·i11~ bird i11 it. II,: ha11d, lhl· C.t).{l' rvund 
l11r i11-.pc..:1 i1111, u1w1:~ u111 .1 ,:11py uf ,"/,,· .\0

t1/11nl,1_1· 
ll~J /:·,·01i11.~· /}1.1/ <HI tlw lup 11f hi,. 1.d,k. tears u111 su111c 
~ of the sheds and ,::m::fully 1nap::. up the c,,gc i11 u11c 

uf tlH·111 1-luluini.: thi: l:.t\!<: thu:.. i11 IJuth hands. he ,1th-a11ces 
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FIG. 2. CAGE ON SHELF.

towards the spectators, and asks two persons, one on either
side of him, to hold his wrists. In spite of the difficulty of the
feat which he has set for himself the conjurer once more tri
umphs, for he suddenly squashes the paper into a ball and
throws it into the air. The cage has absolutely disappeared, and,

with a polite bow to his audience, the conjurer follows suit.
A copy of The Saturday

Evening Post, or any large
popular periodical, is pre
pared in the following man
ner: Two or three of the mid
dle sheets are removed with
out disturbing the wire bind
ing staples. These are after
wards laid in loosely and used
in wrapping up the cage. Now
another double page sheet is
taken out and backed up with
white linen to strengthen it.
(For a single performance of
the trick the linen reinforcing
could possibly be dispensed
with.) In the center of one page a stiff piece of cardboard about
nine inches square is glued on the linen, and another double
sheet is taken out of the middle of the paper and pasted over
the linen and cardboard.

The conjurer now has two double sheets from the Post pasted
together with a piece of linen between them and a piece of card
board between them on one side. The edges of the linen should be
trimmed neatly to the size of the paper sheets. Another piece
of cardboard, about nine by seven inches, is covered on both
sides by odd pieces from the pages of the Post and fastened to
the first piece by gluing on a hinge of strong linen at the bot
tom edge. Now, when the paper is held up, this piece of card
board falls down by its own weight. Two white tapes are then
passed through it

,

and attached to the cardboard in the paper
so that the flap is held out at light angles to the paper. Thus,
when the paper interleaved with linen is placed on a table so
the part prepared with cardboard hangs over the edge, the flap
of cardboard falls down and forms a little shelf (See Fig. 1

.
)

This prepared sheet of paper is folded again with the shelf flap
inside, and bound back in the center of the Post.Thc wire staples
can be bent out for this purpose and then bent back securely.
The several loose sheets of double pages are then laid in be
tween the prepared sheets without being secured by the staples.
Along the top edge of the prepared paper, several sheets back

Aerial suspension

kindh mention M M;ic

The r:iidron illusion

\\ hen writintj in advertisers.
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tuwards th<.: ,-µt·ctalors, and a-;ks two persons, 1me on either 
sick of him. Le> hold his wrists. In spite of the difficulty of thl.' 
kat which hi_• has set ft)r hin1-;c::lf thc: cc)njurc;:r onct' more tri­
umphs. for ht' suckknly ·quashc:s the papn into a ball and 
throws it into tht· air. Tlw ea~(' has absolutl·ly clis.1ppl'a1Td, and. 
with a polite bow tn his audi1·nc.:c. th1· conjurn foll,n,·s s11it. 

A i;, 1py of 1'/11· .\at11rday 
/:;•c11i11.!.f Post. or any brgc 
pnpular periodical, is pre­
pared in the follu\\'ing llla11-
1wr: Two or three of thi: 111id­
dk she1:ts arc rl·1110,·1:d ll'ith-
1111t disturhin~ the wire bincl­
in~ staples. Thl:"Se art· aftt:r­
wards laid in luosc:ly ancl 11snl 
in wrappinK up the c1gt·. \ow 
another duublc: pa~e ~hcet is 
taken out and backt·d up with 
white linen tu strt'ngthcn it. 
( For a single p.._.rforlllance of 
the trick the linen n:inforcing 
..:oul<l possibly be dispensed 
with.) In the centerofon1::pag1::astiffpieceofcardboardal>out 
nine inches square is g-luc:cl on the linen, an<l another double:: 
sheet is taken out of the 111i<lclk of the paper and pasted U\'er 

the linen and cardboard. 
The conjurer now has two dnul>k sheds from tht: / 1(1St pasted 

togdhcr \\'ith a piece of linen l>etwcc:n Lhem and ;1 piec<.: of card­
board between thc111 on one side. The t:dges of the linen should be 
trimmed neatly to the sixt: of the paper sheets. A11ot:1er piece 
oi cardboard. about nine by St'\'t'll inches, is con•red on both 
side;; by oJcl pitces from the paKeS of the Post and fastened to 
the first piece: by ~luinl,! on a hinl,!<.: of strong- linen at the bot­
tom nl~t·. :\uw. ll'hcn lht: paper is ht:ld up. this piece of card­
b<.>ard falls dOll'll by it~ own ,,·t·ig-ht. Two white tapes arc then 
µassed throul,!h it. ;111d ,Htache<l to th1:: cardboard in the µaper 
so that tlw Rap is held out .it 1i1-::ht anglc:s to the paper. Thu~. 
,,·hen I h1.• papi:r inl!.'rka,·1.·d \\"ith linl'n is placed 011 a table su 
tlw part prepari_·cl \\"ith c.:ardboard hangs o,·er the l'U~e. the Aap 
or i:anlbo;1rcl falls do\\'n and forms a little shelf ISel' Fig. 2. l 

This prl'pared slwet of p:ipn is folded al,!ain \\'ith the shelf Hap 
i11sicll', a11d b11u11d back in thc i:e11ter of the Post. The wirt" staplt"s 
can be bent out fur this purpoSl' and then b1.·11t back securc:ly. 
The se,·eral l1>0'ic sht:'cts of double pa~es an· then laid in be­
tween th<' prepared shn:ts without b1::ing st·curcd by th(' 5tapks. 
Along th1.· top l'd!-(1· of Lhe prepared paper. sc:,·eral sh<'l.'ls back 

- ... 
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from the c.,,·n, a :-trip of cardlJ<1;1rd ali,1ut ninl' i11cl1es long is 
glued, ;111d intu tht· c:xtre11w ends of this-;trip .. f cardboard t\\'o 
dr;111·i11g pin-;, or t hum Ii tad;s, must lw plan·d. A small 11·<HHie11 
bird cagl· 11·ith a i>ird in it 11ill lw rcquirl·d. 

!11 laying' the /'(Is/ 011 till' tabk for till' 1wrforllla11ce of thL' 
trick, the tlrnlllli tacks must hl· prl·s~ed tirn1ly i11t(1 the tabk. 
;111d till' pl'riodical placl'd so th;1t till' hini.:c of tlw papnll'ill he 
.1gai11--1 the t·dgl' of tlw tahk. 

"J 11·ill -.ho\\' Y"ll a littk t·.\pni11w11t," -;;iy-. the conjurn, 
'\1ith an ordinary bird, a ca11;Iry. I kl'l'p hi111 in thi-. ctgl·, "" 
that ill' ma,· not ll\' ;I11·ay, h11t I can a-.surl' yoII th;it it 11,,uld 
lw quill' a ~impk i'11.tltl'I: to dn till' trick ll'ith;,ut the cIgl·. l'n­
h;1ps you 11·01tld likl' to l"Xa111i11v tlH· l';tgl·." ( I kn· till' conjur,·r 
p;Issl's it J"(1u11d fL•r l·xa111i11atio11. I ":\011·, I dill g(1i11g to 1nap 
the cagl' in this piccl' ofp;q>l'r, ill"l·;111-;l" thl' hird 11·011'1 doll'hat 
I 11·a11l him to unks-; ill' is in the dark." ( llerl' ill' pulb out one 
of the i1111t·r lnosl· sh,·l•ts 1l'hich ,·1111 will rellH'llllwr arl' in our 
preparl'd l'o-./. I k Ltkl·s it out i;1 -.uch a \\'ay th;1t till' prepared 
sid,· of thl· p;qier 11·hich is ti:xl'd 11ith dra1l'i11g-pi11s drups 01Tr 
;11 th<' hack of tlw tal>k. If tlw cardl>oard slwlf h;1s hlTll fi:xL·d 
propnly, it sta11ds out by its 011·11 11·L·ight dirl'ctly thl' p;q>n 
falls do\\'ll.) The conjurl'r mak,·s a gTl·;It -.hn\\' ol 1rr;1ppi11g tlw 
c;Ig1· in till' lrn,SL' p;qwr ( l;ig. 2). and Likes ;111 11pport111lity .. f 
kt1i11g the cag,· drop 011 to the slwlf. If the -;lwct of papn h;1s 
lw<'ll 11i,.:ely prl'ssl·d r<11;11d till' cIg<· lwforl·hancl. it 11 ill rl"t;1i11 
t Ill' sh;qH" of till' c;Igl'. l lolding t lw p;Ipcr thus, thl' 1",111jtm·r 
i.:ol'S d<1\\'ll to the audil·nce and ;1-;l,s t 11·0 11wmlwr-. to h11lcl his 
1ni-.ts. I k thl'll calb ;1ttl'11tirn1 to the diftil'ultit·s 1111<kr 11hich 
lw has pLtl'.<'d himself, ;i11d 11ith a r;1pid llllHTlll1'1ll of tlw h;111d,.;, 
-.;1p1;1-.;lw,.; till' rupn t11gl·tlwr, and thr.,11·s it ;111ay. Tlh' cage a11d 
hire! h;11·l· 1·;111i,;Jwcl i11,.;t;111t;111<·"u"I\'. Tlw audil'tlL't• should 11t>11· 
lw in ;1 -;t;It,· of grt·:tt l>1·11ild.-r1ilt'1{1. Tlw ro11jun·r l'l'llll'IIS to 
1 IH· -.1.Ig('. h1111''-, ;11HI n·t irl'-.. 

--rhe lVlagic of Spiritualism 

Ji· ' , . m;Ittvr t'r<1111 11hil:h pni11t of 1iL·11· you start inn·sti-
'l:lr 11-: stud,· of ,,,;,;,., .. 1;,,,, ;, a L,s,-;uadng pu,-,,,;,_ "" 

1 . ·,1 i.:;1tiu1is In ni;rny ,·ircks 11wcliu111i,;tic plH·11011w11a 
i,,,~ ! . ~~i h;1,.; of t:<1IIr-.1· lwen ;1cn·p!l"d as ;in ah-.;olull" fact, ;111d 
iJ · - - _;JJ it is i111pos-,il1lt· to di-.;111i-.s the -.11·orn t<·sti111"11y of 
ellli1H·11t 11wI1 1\'ith ;1 11·:11·1: of tlw h;111CI. ~<> lung ;q,:-,1 as ISOJp;1-
pn-. 11nl· r,·:1d lwford tlw lli;ikcti,·;1I ~,,cit·ly 011 the pos,;ii,ility 
11f oht;1i11i11g 11 rilll'll 1·omn11llli,:.1ti<llh from lwyo11cl. Thi,; c;1rriv-. 
lh )Li"I th,·r,·!_!'i1111 of d;il,lilin!.!' 11i1h ;1 111\', (11');1.t, thitl!_!', \\ lwth-

,. 
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114 MAGIC

er the agency by which such things arc accomplished is natural
nr supernatural, it is certain that trustworthy, scientific men —
"cranks," perhaps, upon this one subject — have certified to the
phenomena happening.

Therefore, when we were confronted with the announcement
that Mr. 1

'. T. Selbit proposed to materialize spirit paintings

in the full glare of the footlights upon the stage of the ( )r-

: ART P\RLOR"OF THE B \XGS SISTERS. SPIRIT PIC TURK MEDIUMS

pheum Theater, Kansas City, we thought the opportunity for
an interesting and unbiased investigation had arrived. Let us
say right here that we were hot mistaken. The more you probe
this subject the more interesting does it become. To start with,
you are face to face with a mystery. The detection of crime is

not half so absorbing as the attempt to pierce the veil between
the known and the unknown. Moreover, the sordidness of the
former is unhealthy, and in the latter, the environment charms.

In Mr. Selbit's mystery you see the thing happen before your
eyes. 1 hen you are invited to solve the riddle. I he perfor
mance does not end there, for the whole thing is repeated de
tail for detail, and. if you desire it

,

you may impose your own

Tin- r:i]drni] illusion Aerial suspension
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c( the :.ti,:-cncy by ll'hich ~ut:h thing,; ;.ire c1c..:umpli-,hed is natur:.il 
,1r supernatural, it i-; certain that trn ·tl\'orthy, scientilil- me11-
"nanks," pcrhap~. up(lll this one sul>ject-han'. ccnific-<l tu the 
phc-110111e11a happe11i11~. 

Thc:rdure, when ll'e \\'ere confronted with the an110u111.:eme11t 
that .:\lr. I'. T. Sclbit µropused t11 materialize ,;pirit µaintini.:s 
in the lull glan· ,11 the footlights upon the st;q.{e ut the Or-

µhcum I heatei-, 1,,;..111:.as City, we thought the opportunity fur 
an intere~ting and unlJiased in,·estig-ation had arrived. Lt::t us 
:.ay right hcrt that we were hot mistaken. The more you prouc 
thi,. s1il..Jje..:t the mure i11teresti11g docs it become. To s:an \\'it h, 
nrn are l;.ice tu fat:e \\'ith a nwsten·. The clete..:ciu11 ui ..:rime is 
;,ut halt so absorbing a:; the attempt to pic.-r..:e the ,·eil l>etween 
tht" lrnuw11 and the unknown. i\Jureover, the surdi<l11ess ut the 
lu1meris unhealthy, and in the latter, the en,·ironmc::111 charms. 

111 ~11. ~elbi1's mystery you see the thing happen before your 
eyes. I hc:n you arc in,·itccl to soh·c the riddle. ·1 he perfor­
mance does nut encl there, for the whole chinK i~ repeated de­
tail tor detail. and, if you desire it, you may impo:;e your own 

- ... 
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MAGIC 115

conditions. All the evidence and every cine that is possible is
right there under your nose. You do not have to go searching
for something that a criminal may have tried to hide with
fiendish cunning. On the other hand you have a polite, urbane
and interesting individual in the person of the performer to as

sist your investigation, an entertainer whom you may cross ex
amine to your heart's content. We started out with the full in-

\ SELBIT SPIKIT PAINTING SKAXCE.

tention of discovering how it was possible to take an unpre
pared canvas, and in full view, cause a beautiful reproduction
of any old masterpiece to appeal in lasting colors on its sur
face. Perhaps we tried Air. Selbit with the impertinence of our
questions and the length of our interview. If we did, he has an
elegant manner of concealing his impatience. If wedid not, he

has acquired the philosophy of Job. Our investigations began
at the matinee. They continued in Mr. Selbit's dressing-room,
were prolonged at the night show, and they are not yet com-'
pleted.

If yon think the canvases are prepared .Mr. Selbit begs you
to help yourself to as many as you please and have them an-

MARCH 1911

PRICE 10 CENTS

:\1. GIC 115 

conditions. All th\." l"\·iclencc: and e\·t:ry clue that is possible is 
riJ.!ht 1therc unckr your llOSt'. \"ou clo not han:: lo go St·arching 
for s,rn1ethi11g th:it a cri111inal 111:iy h;1\·t· tri .... d to hidt· \\·ith 
fiendish cu11ni11J.!. 011 th1.: othn ha11·d y11u ha\·e a polite. urbane 
and inkr1·s1i11g i11di\·idl1al in tht· pnso11 "f the µnfurnwr to ac;­
sist your i11\'estil-{atiu11. :ln 1'11lt'rt:1inn whom you may cross t'X· 

ami11t· lo your hl'art's contt'lll. \Ve started ,1ut \\ ith the full in-

t<:11til)11 of cliscu\·c:ri11g !JO\\" it \\·:1s possible to t:1ke an u11pre­
p:1n:d c:111\·as. and in full \"i1."1r, causl." :1 beautiful n:prud11ctio11 
nf any old ma-;L<:rpil."C\." to appt·ar ·i11 lasting cnlnrs 1111 its sur­
f.lce. l't:r:1,1p~ 1\'l' tril·d .\lr. :"-,t•lbit ll'ith th..: i111pcrti11c:11cc: uf u11r 
q111.",.tio11~ :111d tht: length uf uur i111cn·iell'. If wt· did. hi." has :111 

t·lq.:-;i11t 111a11111."r ()f c1111c1.":di11i.:-his i111µatit·nce. If 1n· did nut, he 
ha,. acquir,·d th1.· philosophy 11f J,11>. Ultr i111·t·stigatio11s bc:ga11 
at the.: 111:i'.illl'l'. Thl'y c1111ti11m·d i11 .\I r. :-;l'lbiL'..; drt·s!-i11i.:--rou111, 
wert· pn,longt·cl at tlH' night shfrn. a11cl thl'y are 11ut yt·t co111-
pl1.:l1."< I_ 

H n111 think tlw c:111\·as,•..; ,1rt' pr1.·parl'd .\fr. :-;L•lbit bq:-s you 
It> lw·I p \"uurs...-lf to .i~ 111:111y :1s y11u pl...-;1-;t· ;111cl h:1\ t' thl'lll an-
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nr, MAGIC

alysed If you find any preparation of any kind you will be

rewarded for your trouble with S5CKJ for each canvas that will
not stand the test. We were
asked to inspect six canvases
and see them carried on to
the stage for the show. To
make sure they were not go
ing to be changed we asked
permission to mark them and
this was cheerfully granted.

Then came the call for Mr.
Selbit's turn. We were invited
to watch the setting of the
stage, and we even assisted
to the extent of carrying on
the canvases just marked. We
stood in the wings while the
performer introduced himself
and, a committee being in
vited on the stage, we walked
on with all the assurance of
a chorus lady. We were asked
to choose the blank for the
first subject; we indicated one
at random, and another in
vestigator selected a second
canvas. These were placed
face to face on an artist's ea

sel that we had carefully in
spected at the outset. Then
a strong electric lamp was
placed behind the two can

vases, and the light shining through them proved at once their
absolute clearness of deception.

Then we were asked what subjects we would like materalised.
There was a list of famous artists and another schedule of well-
known masterpieces exhibited for our guidance. W e chose a pic
ture by Land seer.

"Do you happen to be familiar with any of Landseer's
works?" enquired the demonstrator. Having primed ourselves
with a little artistic lore for the occasion we truthfully said we
should recognise a copy of Landreer's "Dignity and Impu
dence," Who would not ?

"Well, 1 never guarantee which subject Landseer will incline
to produce, but there is no harm in you mentally desiring that
work." explained tin- professor.

MR. 1'. T. SKI. HIT

The rildron illusion
A,'ri''1 suspension
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al\'sed If ,·011 find any preparation of any kind you will bi.: 
rl·~,·.mkd fo.r your troulik with $.=ill() for each canvas that will 

not stand the tt·st. \\\· were 
;1sked to inspl'ct six can\'ascs 
and see them carri(.•d 011 to 
thl' stal-{l'. for the show. To 
make sure they were not g-o­
inK to bl· chanl,!etl we asked 
J)t'rmission to mark them and 
this \\'cts cht'crfully ~r;111tcd. 

Tht'n came thl' cal I for ;\I r. 
Selbit's turn.\\',: were ill\·ited 
to wakh the sl'ltin~ of the 
stagl'. and we e,·en assistt·d 
to the exknt of carrying on 
th<: can\'ases just marked. \\'e 
stoqd in thl' wings \\ hile the 
performer introduced himself 
and. a committee beinJ.! in­
,·itt:d 011 the :Hal,!e. we walked 
on with all the assurance of 
a chorus lady. \Ve were askt·cl 
to choose the blank for the 
first subject; we indicated one 
at random, and another in­
,·cstil-{ator selected a second 
can,·as. Tht·se were plact·d 
face to face 011 an artist's ea­
sd that we had cardully in­
spl'ctecl ;1t the outset. Then 

~rn. P. T. :-;i-:1.nrr a strong electric lamp was 
placed l>chincl the two can­

,·ast's, and the lil,!ht shining throuJ.!h them pron·cl at 011cc their 
absolute clearness of <kception. 

Then we wt•re asked what subjects \\'e would like materalist•cl. 
Thl're was a li..;t of famous artists and another schedule of well­
known masterpit:Cl'S l'Xhibill'cl for our g-uiclanct·. \\'e chost: a pit:­
turt" by Landsecr. 

"l)o you happen to be familiar with any of Landst·t•r's 
works:··· l'nquin:d tht· di::mo11str.itur. Ha\'inK priml'd ourseh·es 
with a little artistic Ion: for tht• occasion we truthfullv said we 
should n:cog-11ist: a copy of Landrt·n·s "))ig-nity an·d lmpu­
tkncc, .. \\'ho would not :-

"\\'l'II. I lll'\'l•r g-uarantt·c which subject Landsecrw;II incline 
to product·. but there is 110 harm in you ment,tlly cksirinl,! that 
work ... c:xplaintu t lw prokssor. 

Th,· 1 1hlr11u 1l111~io11 
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So to the best of our belief we hoped that we would catch the
artist in the right mood to supply the subject we should recog
nise. We sat quite close to the canvas, and, sure enough, pres
ently a faint color became discernable. We were asked to touch
the canvas to see that it was neither hot nor wet. It was neither.
W e walked behind, looked underneath, overhead, round behind
the scenery at the back, and no clue to the trick was apparent.
By the time we returned to the front of the easel the picture
was all but complete. Here and there a little detail remained
unfinished, but these were soon supplied, and there was the
finished picture. It was in
deed Landseer's "Dignity
and Impudence." And we
pledge our faith no better
copy of the original seemed
possible. According to the en
tertainer the whole operation
had taken but sixty-five sec
onds. We did not time the
performance but are quite
willing to concede this point,
which is interesting but quite
inmaterial. Then the can
vases were separated. On the
front one was our subject. The
other was free from any sug
gestion of color. We verified
our marks, testetl the canvas,
and found that a slight pow
dery substance adhered to
the finger when you rubbed
a patch of color.

The effect was inexpli
cable. No indication of any
kind remained as to the cause,
but here was the result. Here
was art if you like. Perhaps
it might be described as a

triumph of artistery. You see
an elegant, refined perform
ance of which you can carry
away a pleasurable remem
brance. Hut something more
remains— something beauti
ful and eminently tangible -one of the world' s greatest pictures
- all done on the vaudeville stage in sixty-five seconds!

MKS. I'. T. SELBIT.
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So to the best of our lx·lid ,,·1· hupecl that \\'l' \\'ould cakh the 
artist in the rig-hi mood to supply the subject \\'e shuuld rel'.o~­
nisc. \\'e sat quite close to the can,·a:-;, ancl, sure cnouJ,!h. pres­
ently a faint colnr L>ecamc cJisct'rnaLk. \\It" \\'t"re asked to touch 
the can,·;1s to see that it \\'as nt'ithc:r hl)t nur \\'Cl. It was neitht"r. 
\\·c: \\'alkcd l>chincl. loukt"cl undl'nH:ath. o,·l'rheacl. round behind 
the sct'llt'ry at thl.'. hack. and no clue to the trick was apparent. 
Hy the time \\'t' n:t11nwd tn tlw front of the easel the: picture 
\\'as all but compll'te. 1 lne and tlwrc a little cl1·tail remaint·d 
unfinished. but these \\'l.'.l'C: snon supplit'cl. and there \\'as the 
finisht'd pictun·. It was in­
Ut'ed Landseer's "Ui;.:-nity 
and Impudence." And we 
pledgt' our faith 110 L>ettn 
copy ,1f the original S<Tmed 
pus:-;ible. Acc,lrding to the en­
tertainer thl· \\'hole opt:ration 
had taken but sixty-fin· sec­
onds. \\'e dicl 1101 time the 
pt:rforma1H:c but are <Juitc 
\\'illing to cunct:de this point, 
which is interest in!,! but 4uite 
i111naterial. Then the can­
,·as1·s were separated. On the 
fro11 lone was our subjt'cl. The:' 
other \\'as free frorn any SUl{­

l{t'Stion of color. \\\· n:rificd 
our marks, tcsted I he cann,s, 
;111d found that a slight pu\\'­
clery subs1:111n· ;,dhcrt'cl to 
tht· ·fingt'r \\'hcn ynu rnbbt'd 
a patch of color. 

Tht· effect was inexµli­
cahlt'. No indication of any 
kind rt'mainccl as tn the c;1ust·, 
hut hcrt· was tlw ri,•-,ult. I lerc: 
\\';1s art if you like. Pt"rhaps 
it 111ig-ht be described as a 
triumph nf ;1rtistt:ry. \'uu SlT 
an cleJ.!'ant, n:tim·d perform­
clllCC of which you can carry 
away a pkasurabk rc.::111t·m-
ur;111ct·. But Slll11CthinJ.!' more )II<~. I'. T. :-t-.LBl't'. 
remains somt'thinJ.!' beauti-
ful and eminently tang-iblc one of tlw \\'orld'!', greatest picturc:s 
--all done 011 the vauuc,·illc stag-1· in sixt y-ti,·c sccuuds! 

~l.\RCH 1911 

PRICF Ill CJ· T~ 



US .MAGIC

A Telepathic Card
By T. C. Bonney

HE following little trick when presented either as a

feat of magic or an experiment in mental telepathy,
will be found very mystifying and has the advantage
of being easily mastered. It can be preformed any
where, the only accessory needed being a pack of

common playing cards.
I will give my method of presenting it as "an exhibition of

thought transfer. nice,
"

in the hope tha't some of the many
readers of Mr. Singleton's excellent magazine will find it use

ful when they are unexpectedly called upon to"do a few tricks."
The cards are thoroughly shuffled and someone requested to
draw one, note what it is and allow the other members of the
audience to do the same.

No "forcing" is required, the spectator being really allowed
free choice of the cards. When the card is returned to the pack,
insert the tip of the left little finger under it

,

and square up
pack. Turn the pack in position for shuffling, remove all the
cards from under the lip of little ringer and shuffle them onto
the top of balance of cards held in left hand. The chosen card

is now on the bottom.
Again grasp lower half of pack in right hand and do oxer-

hand shuffle, being careful towards the last to run the cards one
at a lime till you come to the last (chosen card,) which you
place on top.

Now do any false shuffle or riffle that will leave the chosen
card at its position on top of the pack and continue "patter
ing" something to the following effect:

"You will observe that the cards have been thoroughly
shuffled and the chosen one lost to view. It is not on the bot
tom (showing the bottom of the pack,) nor on top." (Here you
lift the two top cards by grasping them with the fingers at one
end and the thumb at the other, and exhibit them as one.)

Replace them on the top of pack and continue:
"I have shown you the top and the bottom cards to prove

beyond any question of doubt that I have made no effort to
keep track of the chosen card, and I now desire to prove the
truth of my former statements regarding the transmission of
thought, by having the audience themselves locate the card for
me.

"
You then invite some one to step forward and cut the deck

into four little heaps, keeping in view the chosen card which,
you remember, is still on top of the pack.

Thr imIdroil illusion Aerial suspension

When writinu to advertisers, kindly mention M Witc
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A Telepathic Card 
By T. C. Bonney 

D
I I E following littk trick whl'n prl'Sl'lltc:d cithl'r as a 
float of magi<: or an (•xperirnl:nt in ll1t.!11tal tc.::kpathy, 
will be.: found vny mystifying and has the a,h·antage 
of bt·ing l·asily ma'-tt·rt·cl. It 1;;111 be.: prdormed ;iny­
whnl'. the only accessory nl'c:ckd bl·ing a pack of 

co111111011 playing cards. 
I \\'ill gin• my 111ethod ,,f pH·s,·nting it ;is "an l·xhibition c,f 

tho:ight tr,111~f..>r.rncc, •• in th-.: ilupc th,it soinr ol tlhe many 
readers l>f ,\I r. ~in;.!kton'" excc:lknt rna~a✓.in<: \\'ill fine.I it llSl'· 

ful whc:11 they art" Ulll'Xl>l'Cll'dly callc:rl uµon tn' 'Jo a fL"w tricks." 
The cards arl· thoroughly shnffkcl and SCJl1ll'Onc: requc:stc:d to 
dra\\' r,ne, note \\'hat it is and allow thl· other members of the 
a11clit·11cc Lo do t hv same. 

:\(1 "forcing" is required. the spectator bdng n·ally .-.llow{'d 
frl't.: dwicl' of t hL" cards. \\'hen thl' c;1rcl is rt'lurrll·cl to the p.ick, 
insert the tip of tlw left liuk fillJ!l'r undn it, a11J square.: up 
pad<. Turn thl' pack in position for shu~li11g, re111m·<· all the 
cards from u11ckr the tip of little ting-t·r and shuffle thl'lll onto 
the top of halancl' of cards hl·ld i11 ldl ha11d. The chosen card 
is 1101\' on the bottom. 

A!,!ai11 g-r:1sp lo\\'cr half of pack in ril,!'ht h,rnd and do over­
hand slrnffk, IJL'ing- careful towards the last to run the <.:.irds one 
at a time till you come to the l;1st (cho~c11 card,) \\·hich you 
place on top. 

:\o\\' do any false: shurAe ur riffh: that will kan· tht.· chosen 
c.-.rcl at its position 011 l<)f) of the pack and l.'.ontinue "pattcr­
inl,!'" so111ethi11i.:-l1> tlw following effect: 

"\',,u \\'ill ob,t1Te that th(· cards ha\'e been thoroughly 
shuffll·cl and the chnsl:'11 one lost lo view. It is 1101 011 the bot­
tom (showing tlw bottom of thl' p;ick.) nor un tnp." (]lcre you 
lifL tht· l,,·o top cards by grasping- thern with the fin~ers at one 
end ancl tlw thumb at till' nt her. ;111d exhibit them as Olll'.) 

l~q>lan· the111 on the top of pack and continue: 
"J ha\'l' sho\\'11 you the top and the bottom cards to prO\'C 

beyond any question of doubt that I h;1\·c made IH.l effort tn 
kel'p track of the chosen c;,rd. ;i11d J nn\\' desire to pHwc tht' 
truth of my former statcml·nls rq~ardinl,!' the transmission of 
thou!,!hl. hy ha\·inl,!' the audience themseh·es locate the card for 
me." You then i11\·it<: SOllll' one to step forward and cut the deck 
into four little heaps, kl'eping in ,·iew the chost·n card which, 
you rl'llll'lllbt·r. is still on top of thl' pack. 

- ... 
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Then "force" the heap containing the chosen card upon the
audience by the well known method of "Choose two of the
heaps, please, . . . one of the remaining heaps, thank you, "and
place the heap containing the chosen card in the inner coat
pocket of some member of the audience, at the same time re

questing all who saw the card to think of nothing else for the
time being.

After a few moments, during which you pretend to lie think
ing deeply, reach quickly into the pocket and remove the top
card from heap contained therein, and the trick is done.

If you glance at the bottom card of upper half of pack when
you first commence shuffling, you can easily see the chosen card
and if you wish to add effect to the trick, name it before taking
it from pocket.

You may vary the shuffling if you wish, by inserting the tip
of little finger under one card beneath chosen card, and when the
shuffle is finished it will be the first card below the top one, and
you can then really lift the top card alone when you reach that
point of the trick.

The only objection I find to the latter method is
,

that one
cannot produce card from pocket so quickly, which, in my
opinion, detracts somewhat from the effect.

A Cigar Box Servante
By Max Sterling

I' smoking concerts, or other entertainments where
difficulty of setting tables

is experienced, a cigar box
(providing a reasonable ex
cuse is advanced for its in

troduction) may be readily converted
into one of the most illusive servantes
ever constructed.

The special advantage claimed for
the design now submitted is that at
any moment —before and after use — it

conveys the impression of absolute in
nocence. It is therefore suitable for use

on a glass-topped table or any im
promptu support the place of entertain
ment may offer where a special table is not available.

The drawing practically reveals the secret and its details,
hirst, a portion of the back is cut out by a fret-saw, to follow
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Tht.·n "f,>rcl·" thl' heap containing the chosen card upon the: 
audience by the wc:11 known method of "Choost l\\'O of the· 
ht:aps, ple;1sc, ... one of the remaining he:1ps, thank you, '· and 
pl;1cl' the heap cnntaining the chost·n card in thl' innl'r co:H 
pocket of some llll'lllbcr of the audience, al the sarnt· time n·­
qm:stin~ all who saw the card tu think of nothing- l'lse for the 
tillll' b1.:ing-. 

After a few moments, during- which you pretend to he think­
i,q~ detply. rc.:.tch q11ickly int" the pncket and n°1110\'l' the top 
card frnm heap contained therl'in. :111cl thl· trick is done. 

Ii y1H1 g-lance al the bottc,111 card of upper half of pack whL·n 
you tirst commence shunling-, you can easily s1·e the chosen c;1rcl 
ancl if you wish lo acid dfccl to the trick. name it bdore taking 
it from pockc·t. 

\"ou may vary the shuflling- if you wish, by inst·rting the tip 
of littk linger undL0 f 0111· n1rd bm,·11111 chosen card, and when the 
shuffle i.; tini~lwd it will lx- the first card below the tup one, and 
you ca11 thc:n really lift the top card a/011,· whl'n you reach that 
1wint of the trick. 

ThL· t11ily objection J find to the lattn ml"lhcd i'i. that t)nl· 
c:11111ot proclucc card from pockl'l so quickly, which, in my 
opinion. lktracts so111t·1l'h;1t from the l'ffect. 

A Cigar Box Servante 
Uy Max Sterling 

• 

r ~n_wking COIH:er~-;. or other L·nkrtain111e111s whL·re 
d1Aiculty of Sl'tt111g tables 
is t:xperil'ncecl. a cig-ar box 
(prm·iding n l'L"asonabll' ex· 
cusl' is acl\'anced for its i11-

troduclio11) may lie readily conl'erted 
into 011e or the.: most illusi, e !'L·n·antes 
t·1·cr cn11s1 rnctt:d. 

The ,;pecial achantagc clai111t·d for 
the design now sulJmitted is that at 
any momt·111-b<:fore and after ust·-it 
co;iv,·ys the i111pn:ssio11 of absolute i11-
11oct:11C\.'. 1 t is therefore suitable for use 
011 a L!"lass-toppl'<l tahlt or any irn­
prontplu -;upport the place of cntntain­
nll'nl 111ay offer where a special table.: is not a,·ailabk. 

Thl' dra\\'ing practically rt'H•,tls the secret and its details. 
First .. , portion of thl' back is cut out by a frt:t-snw. to follow 
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the lines of the usual paper i hiding. This is supplied w ith two
side supports, cut as illustrated, and mounted on pivots of wire
arranged at the base to allow of a free swinging movement. A

AN EFFECTIVE ROPE RELEASE

stop piece on the inner side of the box prevents it falling too
far outward. The box can then be lined with any soft material
to deaden the sound of anything falling within it. A shell, re-

Tlie ("iklr..n illusion V. rinl suspension

When «ritini( la advertisers, kindlr mention M u.ir
"
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the lines nf the usu;il paper l indin!-!. This is supplil'd \rith t\\·o 
side supports, cut as illustratt·d, and mounted on pin,ts of \\'ire 
arranJ:!('d at tht: base: to allow of a frel' S\\·ini.;ing mmTnwnt. ,\ 

.\~ EFFECT!\ E IWl'E l{EI.E.l~E 

stop piece nn the inner side of the box pn:n:nts it fallinJ,! too 
far out\\"arcl. The b(lx can then lw lined with any soft m;iterial 
!Cl deaden the s1H1nd of .inything falling within it. :\ shell, re-
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presenting cigars, with a small well at each end to contain the
simon pure, should be fixed so that on opening the lid the ap
parently genuine article is visible and actually taken from the
box. This can be done with the servante "up" or closed, and
on placing on the table quietly "let down" without raising the
slightest suspicion. After use, at the finish of the show, the fin
gers naturally close it again, and the "clever ones" are left
wondering.

An Effective Rope Release
By A. E. Bloom

HE following rope trick is about as good as any you
can wish for, when called upon to do something
mysterious —an advantageous feature being that the
necessary paraphernalia can usually be borrowed
from the audience.

First borrow two pieces of rope or clothes line —one of which
should be several yards in length, the other long enough to al
low your wrists to be tied in the manner depicted by Fig. 2.

Instruct someone to place the long rope, which we will call
A, behind the rope H, which is tied between the wrists. Then
tell him to grasp the ends of A and pull as hard as he can. You
now explain that you will cause him to pull rope A through rope
H, without injury to either of the ropes.

This seemingly impossible experiment is accomplished by
the following procedure: While your assistant is pulling rope
A, move your hands backwards and forwards, so as to slightly
loosen the ropes around the wrists. While continuing this motion
the fingers of the right hand are given an opportunity to bring
rope A, up under the rope B, which is tied around the left hand
C. (Consult Fig. 3 of the accompanying illustration.) The fin
gers of the right hand D continue to pull rope A up over the
back of hand C, (Fig. 4). A hard pull on the ends of rope A
will now dislodge it

,

and the release has been accomplished.

Presuming that you are doing a card trick and that a lady
will not select the card you are attempting to force, do not
swear at her. Swearing is not considered polite in society.

If you bungle a trick, and the audience notice it
,

do not ex
plain the mistake by saying that you must be a fool. Possibly
they might fall in with your belief.
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presc:nting cigars, \\'ith a small well at each end to contain tht· 
simon pure, should be fixed so that on opening the lid the ap­
µarenLly genuine article is ,·isible and acLually taken from the 
box. This can be done with the servant<:'. "up" or closed, and 
on placing- on the tablt· quit>lly "let clown" \\·ithout raising the 
slig-htcst suspicion. After l!Sl', at the finish of the show, the fin­
g-ers naturally close it again, and the "clt",·er ones" are left 
wnnikring-. 

An Effective Rope Release 
By A. E. Bloom 

O
H I:: following rope trick is about as good as any you 
can wish for. when called upon to do something 
mystnious-an acl\·antageous frature being that the 
necessary paraphernalia can usually be borrowt!d 
from the audience. 

FirsL borrow two pieces of rope or clothes line-ont: of which 
should be ,;e,·eral yards in leng-th. the other long enough to al­
lo\\' your wrists to be tied in the manner depicted by Fig. 2. 

Instruct someone to pi act• Lhe long rope. which we will call 
A. behind tht' rope H. which is til·d between the wrists. Tht·n 
tell him to grasp the ends of A and pull as hard as ht'. can. You 
now explain that you will cause him to pull rope A through rope 
H. without injury to eitht'r of the ropes. . 

This secmingly impossible..· cxp<::riment is accomplished by 
the following- µroceclurc: While your assistant is pulling ropt 
A, 111<)\'t' your hands backwards ,rnd forwards, so as to slightly 
loosen the rnpt's around tht· wrists. \\'hik· continuing this motion 
the ting-crs of tht· right hand are givt·n an opportunity to bring 
ropt· A. up under tht• ropt' B. which is tit'd nroun<i the ldt hand 
C. (Consult Fig. 3 of the accompanyinK illustration.) Tht' fin-
1,{t·rs of the right h,111cl D continu<.: to pull rope;- A up o,·e;-r the 
hack nf hand C. ( Fig. -n. A hard pull on the c.:nds of rope A 
\\'ill nt1w clislt1dg-t· it. and thl' release has becn accomplished. 

Prt"suming that you arc doing a c.lfcl tric.:k and that a lady 
will not select till' card you arc attempting to force, do not 
swear at hl'r. Swt:aring is not co11sich-rcd polite in society. 

If you bung-k a trick, and the audience notict· it, do not ex­
plain the mistake by saying that you must be a fool. Poc;sibly 
they mig-ht fall in with ~•our be lid. 

- ... 
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One Hundred Good Tricks Without
Sleight of Hand

Part II. Ten Good Coin Tricks
Selected and edited by Krnest Evangeline

I. COIN AND CARD. —Balance a playing card on the tip
of the second finger of the left hand, and on the center of the
card, i. e. immediately over the finger, lay a penny. Flick the

corner edge of the card sharply with the second finger of the
right hand, taking care to strike quite straight. The card will
spin away and leave the penny balanced on the finger.

II. VANISHING COINS ON A PLATK.— Half a dozen

coins are swept from the table into a plate, on which they are
heard to clatter. The plate is immediately displayed empty.
Half a dozen pennies and two plates are necessary. One of the
plates is secreted in the servanie, and the other laid upon the
table. Lay the coins on the table. Take up a position behind

it
,

hold the plate just below the edge of the table and —appar
ently —sweep the coins into it. They will be heard to clatter
on the plate (for they really fall into the plate previously se

creted in the servante,) and the empty one is then produced
with all possible alacrity.

HI. BALANCING COINS.— Use three coins with thick
edges, and a thin strip of wood, slightly longer than the three
coins placed on end. Lay the three coins edge too edge in a

row in the left hand, and upon them place the wood that has
been concealed in the palm of the light hand. Grip the ends
of the stick between the thumb and second ringer of the right
hand, at the same time holding the top and bottom coins tight
ly. The coins can then be raised perpendicularly, and shown
as if self-supported upon their own edges.

IV. THE WALKING COIN. (Will Goldston)— A borrowed
coin is placed at the end of the (able nearest the performer.
At command the coin will slowly move to the other end when
the conjurer walks away. A length of fine black thread is laid
across the table; one end is fastened on to the performer' s vest
button, and the other, which contains a small pellet of wax, is

on the end of the table near the conjurer. The borrowed coin

is placed over the wax; the thread, it will be seen, is carried
under the table. When the performer walks backwards the coin

is made to g<> in the opposite direction. After the trick has been
repeated the coin is taken off the table and handed to owner.

V. COIN AND HANDKERCHIEF. (Will Goldston)— A

'I'll.- i-ildrun illusion
A,-rial suspension

U Inn writing to advertisers, kindly mention M \«ic
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One Hundred Good Tricks Without 
Sleight of Hand 

Part I I. T'en Good Coin l'ricks 
Selected and editl'd by Ernest E,·ang-eline 

I. COIN A:\"D CARD. - Balance a playing card on the tip 
of the second finger of the left hand, and 011 the centcr of the 
card, i. t·. immediately o,·er the finger, lay a penny. Flick the 
corner edge of the card sharply with the second fing-er of the 
right hand, taking care to strike quite straight. The card will 
spin away and lean· the penny balanced 011 the fing-er. 

II. VANISHl:\li COl:\S U;\; A PLATE.-llalf a doz(·n 
coins are swept from the table into a plate, 011 which they are 
heard to clatter. The plate 1s immediately displayed empty. 
Half a dozen pe1111ies and two plates are necessary. One of the 
plates is secreted in the sen·anll', and the othl'r laid upon the 
table. L1y the coins on the table. Take up a position behind 
it, hold the plall' just below the edge of the table and--appar­
ently-sweep thl' coins into it. They will be heard to cl.1t1er 
on the plate (for they really fall into the plate pre\'iously se­
creted in the sen·antl',) and the empty one is then produced 
\\ ith all possible alacrity. 

III. BALA:\CIN<i CUI?\S.-Cse three coins with thick 
edges, and a thin strip of wood, slightly lnn!,!er than the three 
coins pLtced on end. Lay the three coins edge too l'dg-e in a 
row in thl· ldt hand, and upon them place the wood that has 
been conn·akd in the palm of the ri~ht hand. Grip the ends 
of thl' stick bl'twecn the thumb and second finger of the rig-hi 
h;111d, at the saml' time holding the top and bo1to111 coins ti!,!ht­
ly. The coins can then be raised perpendicularly, and shm,·n 
as if" Sl~lf-supported upon their own edg-es. 

IV. THE \V.·\LKING COIN. (\VILL (;oLDSTO:-:)-A honowl'd 
coin is placed at the end of the table nearest the performer. 
At command the coin will slnwlv 1110\'e to the other end when 
the conjurn \\'alks away. J\ Ieng.lb of fine black thread is laid 
across the talik: one end is fastened on to the performer's ,·est 
button, and the other, which contains a small pellet of wax, is 
on the end of the table near the conjurer. The borrowed coin 
is placed on·r tlw ,,ax; th\· thrt·;1d, it will be seen, is carried 
under tlw talill'. \Vht·n the pnformer walks hack\\'ards the coin 
is made to go in the opposite direction. After the trick has been 
repeated the coin is taken off the table and handed to owner. 

V. COIN 1\ND IIA:\DKEl~CIIIEF. (\\·11.L(;o1.11sTn:-;l ~A 

,. 

L 
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borrowed coin aiul handkerchief arc handed around for exami
nation. The performer places the coin in the center of hand
kerchief so that the movement can be followed by the entire
company. Everybody is quite satisfied that the handkerchief
contains the coin, until the conjurer opens it out, shaking it
thoroughly. The only requisite required for this startling yet
simple trick is a small fine rubber band. When the coin isshown
the conjurer slowly pushes it into the center of the handker
chief; the rubber band, which is at the back of the handker
chief, fjiips the coin and holds it securely, enabling the per
former to shake the handkerchief, proving that the coin has
completly disappeared.

VI. COIN THROUGH A HAT INTO GLASS. -Threecoins
are thrown into a borrowed hat, which has been stood upon a

glass, and one of the coins passes right through the hat into the

ylass. A der'oy hat. a tumbler, and four coins are necessary.
The bowl of the hat is laid on the rim of the tumbler, and just
underneath it a coin is wedged half-way in the glass. Two coins
are then dropped into the hat, and the third one thrown at the
side of the hat, so that it releases the coin, which falls into the
glass. Take the coins out of the hat with the right hand, palm
one by holding it against the inside of the hat with the thumb,
and display two. (Fig. 2.)

VII. COIN INTO A MA TCH HON. <Kixis Stanvon) Pre
pare a match b jx as follows: push open the sliding portion

ILLUSTRATIONS KOK CARD TRICKS
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l,orro,n.:d coin and handkerd1id arc hanckd around for exami­
nation. The pnformer places the coin in the Ct'lltcr of hand-
1,c:rchid so that lhe mo,·.:mL·nt can be follo\\'ed b,· tht· cntin: 
co:11pa11y. E,·t·ryl)()dy is q11it1: satistil-d that lhe irnndkc:rchid 
contains tht coin, until the 1:nnjurer opens it out. shaking it 
thoroughly. ·rhe only n:quisite rc:quire::d for this startlin"' yet 
simpk tri..:k is a small fine r.ibb.:r banc.J. \\'hen till' coin is sl111\\'11 
the conjurer slo\\'ly p11sht·s it into tht· ct:nter of the handl-c::r­
chid; tht: rubber band. \\'hich is at the back or the hanclker­
chid. ~rips the coin and holds it securely, enablii1g- tht' pt'r­
former to shake the ha11dk('rchid. prm·ing that th<..: coin has 
t:o:npktly cli,_;ippear1·d. 

\:I. CUI'.'J TIIR<JUGII A H/\T Jt\TOGI.ASS.-Threecuins 
;ire thro,\'11 into ;1 bCJrrmn:d hat. which ha., been stood upon a 
glass, and one of thl· coins passt·s ri~ht throug-h tht· hat into the 

Fig.2 

fig 1 

glass. :\ derby hat. a tumbler, and four coins are 11eccss:1ry. 
Tht' bowl uf the hat is laid on the rim of th1.: tumbkr, and just 
u1Hknn:ath it a c_oin is 11·1.·clged half-\\'ay in the gl.1ss. Two cnins 
are then dropped into till' hat, and the third one thrn\\'11 at the 
~ide oi the hat. so that it rc.;kases t lw coin. which falls into tht· 
g-la!>S. Take the i:oins out of tht· hat ,rith the rig-ht hand, palm 
one by hnldin~ it a~ai11st the in~ickof the hat \\'ilh tht: thumb. 
and display two. ( Fig-. 2.) 

VIL CUI~ l~TO A ;\IATCII BOX. (i•:1.1.1sST.-\N\'oN)--Pre­
parc.; a match bJx as follo\\'s: push upt·n the slidi11!-! portion 

.. 
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about one inch. Then fix between the top of the slide and the

back end of the box, a coin, the greater part of which is over
hanging the box, the whole being out of sight of the casual
observer. Arranged thus, give the box to someone to hold with
instructions that when you count three the box is to be closed
smartly. This will have the effect of jerking the coin into the
box. You now take a duplicate coin and vanish it by means of
any convenient method, counting "One! two! three!" when,
upon acting according to your instructions, the person who is

holding the box will close it and the coin will be heard to fall
inside.

VIII. DISAPPEARING COIN. (Will Golds-ton)— A dime
is dropped into performer's open hand, then closed. Without
his hand touching any part of his body, it is opened, and the
coin is nowhere to be seen. Before commencing the trick se

cretly cover the third finger nail of the left hand with soft soap.
Place the small coin in the hand, near the ball of the thumb.
Instantly the hand is closed the coin will adhere to the finger
nail. When opening the hand, take care the finger-nail holding
the coin should not be seen.

IX. HKADS OR TAILS. (David Devant)— This is an easy-

catch. The performer takes a coin, spins it on the table, and
without looking at it announces to the audience whether it has
fallen head or tail uppermost. He repeats this trick over and
over again, and is always able to tell which way the coin has
fallen. All you have to do is to get a quarter or half-dollar,
notch a little place out, and then raise it up. The notched side
will always sound quite differently from the other when the
coin falls on the table. The audience must not be allowed to
suspect that you do the trick by listening to the fall of the
coin. Keep them in suspense for a little time before you tell
them the result, and ask them to look at the coin and to think
of it. Remember that this trick must be performed on a bare
table.

X. A GOOD CATCH. (David Devant. >— This is only a catch,
but it will puzzle any any one who does not know it. Put three
coins on the table, and pick them up one at a time, counting
"One, two, three." Put them down again, one at a time, count
ing, "Four, five, six." Pick them up again, counting "Seven,
eight, nine;" but when you get to "nine," hold up the coin
quickly, and put it down again. Then put the other two clown,
counting "Ten, eleven." You appear to have altered the multi
plication table, and made four times three eleven. Now give the
coins into anyone' s hands, and ask them to do it. They will assur
edly fail, even if they partly see through the trick, because the
coins must be on the table at the beginning of the trick.

ThiT.ildri.il illusion Aerial suspension
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about one inch. Then fix between the top of the slide and the 
back end of the box, a coin, the greater part of which is over­
hanging the box, the whole being out of sight of the casual 
observer. Arranged thus, give the box to someone to hold with 
instructions that when you count three the box is to be closed 
smartly. This will have the effect of jerking the coin into the 
box. You now take a duplicate coin and vanish it by means of 
any convenient method, counting "One! two! three!" when, 
upon acting according to your instructions, the person who is 
hoiding the box will close it and the coin will be heard to fall 
inside. 

VIII. DISAPPEARING COIN. (Wn.L GoLDSTON)-A dime 
is dropped into performer's open hand, then closed. \Vithout 
his hand touching any part of his body, it is opened, and the 
coin is nowhere to be seen. Before commencing the trick se­
cretly cover the third finger nail of the left hand with soft soap. 
Place the sm.-.ll coin in the hand, near the ball of the thumb. 
Instantly the hand is closed the coin will adhere to the finger­
nail. When opening the hand, take care the finger-natl holding 
the coin should not be seen. 

IX. HEADS OR TAILS. (DAVID DEVANT)--This is an easy 
catch. The performer takes a coin, spins it on the table, and 
without looking at it announces to the audience whether it has 
fallen head or tail uppermost. He repeats this trick over and 
over again, and is always able to tell which way the coin has 
fallen. All you have to do is to get a quarter or half-dollar, 
notch a little place out, and then raise it up. The notched side 
will always sound quite differently from the other when the 
coin falls on the table. The audience must not be allowed to 
suspect that you do the trick by listening to the fall of the 
coin. Keep them in suspense for a little time before you tell 
them the result, and ask them to look at the coin and to think 
of it. Remember that this trick must be performed on a bare 
table. 

X. A GOOD CATCH. (DAVID DEVANT. )-This is only a catch, 
but it will puzzle any any one who does not know it. Put three 
coins on the table, and pick them up one at a time, counting 
"One, two, three." Put them down again, one at a time, count­
ing, "Four, five.six." Pick them up again, counting "Seven, 
eight, nine;" but when you get to "nine," hold up the coin 
quickly, and put it down again. Then put the other two down, 
counting "Ten, eleven." You appear to have altered the multi­
plication table, and made four times three eleven. Now give the 
coins into an yonc' s hands, and ask them to do it. They w i II assu r­
edly fail, even if they partly see through the trick, because the 
coins must be on the table at the beginning of the trick . 

. \1•rial st1sp,•11~i1111 

,. 



MAGIC 125

What Every Conjurer Should Know
II. How to "Palm" a Card

Selected and edited by Ernest Evangeline

HK card which you desire to palm should he brought
to the back of the pack, which should be held face
downwards in the left hand. The right hand ap
proaches the pack to cover it and at the same time
the left thumb pushes the top card up a little (Fig. 1

is slightly exaggerated). The right hand, half closed (Fig. 2),

covers the pack with the fingers pressing down on the projecting
card. A slight pressure on this card will force the other end up

Fii

HOW TO PALM A CARD

into the palm of the hand when it can be gripped as in Fig. 3,

which is a back view.
Another method is to push the top card to the side, towards

the fingers of the left hand. With the third finger of the left
hand, which is now immediately below the card, press it up
ward into the right hand, which should half close over it.

You must not mind about bending the card, which will lie
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downwards in the ldt hand. Th1.: right hand ap­
proach1.:s the pack to cova it and at the same time 
the left thumb pushes the top card up a little (Fig. I 

is sli~htly exaggeratt'd). Tht: right hand, half closed ( Fil{. 2), 
con:rs the pack with the fingers pressing down on the projecting 
card. A slight pressure on this card will furce the other end up 
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into the palm of the hand \\'hrn it can be gripped as in Fig . .3, 
which is a hack 1·i(:w, 

Another method is to push th1.: top card to tht: side. towards 
the lingers of the left hand. \\'ith the third fin~er of the left 
hand, which is now immediately below the card, press it up­
ward into the right hand. which should half close Ol'er it. 

\'ou must not mind about bendin~ the card, which will lie 
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curled up against the inside of the hand. You may either let the
hand drop negligently to your side, or, still better, take the

pack between the fingers and thumb of the same hand and offer
it to be shuffled. This will give you the opportunity, often very
valuable, of seeing what the card in question is. W hen it becomes

necessary to return the card to the pack the mere motion of
taking the pack in the right hand, whether from the left hand
or from the table, will effect that object in the most natural

man ner.

Second Sight Card Divination
By M. Michel

From Tin- MrU'ical World, bv courtesy ol Mux Sterling

HIS effect must be worked by two persons, one of
whom retires from the room during the selection of
a card from an ordinary pack offered to the audience
by the second party. When the card has been chosen
(not forced) it is placed within any ordinary box,

which in turn is covered with a black cloth, and left in full view
of the spectators. The absent "thought reader" is now invited
into the room, blindfolded, and led to the platform. He is then
seated upon a chair and his hands are allowed to rest,upon the
wrapped up box. Without a word being spoken he is now able
to describe the face value and suite of the card chosen, after
some little pretence of mental exertion.

Method.- - The trick is worked by a prearranged series of sig
nals given by the second performer, consisting of barely per
ceptible Hicks with the nail of his second finger upon the thumb
of the same hand, which can easily be done without the audi
ence being any the wiser, if a careless atitude is assumed with
the hands behind. The code is, diamonds one flick, hearts two
flicks, spades three flicks, clubs four flicks. A second's pause
after the suite is indicated, then ace one flick, and so on up to
the jack, which receives eleven flicks, the queen twelve, and
the king thirteen. Suppose, for example, that the seven of dia
monds has been selected, one flick- would convey the suite, and
after the slightest pause, seven flicks in quick succession give
the "pips." All that is necessary for the satisfactory perform
ance of this trick is a pair of sharp ears.

"I believe that there would be more amateur conjurers if the
old method of teaching conjuring could be swept away."

—David Dkvant.

'I'll.- caldron illusion -Vril11 suspension
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curled up against the inside of the hand. You may either let the 
hand drop negligently to your side, or, still better, lake the 
pack between the fingers and thumb of the same hand and offer 
it to be shuffled. This will gin· you the opportunity, often ,·ery 
valuable, of seeing what the card in question is. \\'hen it becomes 
necessary to return the card to the pack the nwre motion of 
taking the pack in the right hand, whether from the left hand 
or from the table, will effect that object in the most natural 

manner. 

Second Sight Card Divination 
By l\L Michel 

HIS effect must be worked by two persons, one of 
whom retires from the room during the selection of 
a card from an ordinary pack offered to the audience 
by the second party. \\"hen the card has been chosen 
{not forced) it is placed within any ordinary box, 

which in turn is coverl'd with a black cloth, and left in full dew 
of the spectators. The absent "thought reader" is now ill\·ited 
into the room, blindfolded, and led to the platform. He is the11 
seated upon a chair and his hands are allowed to rest,upon the 
wrapped up box. \Vithout a word being spoken he is now able 
to describe the face ,·alue and suite of the card chosen, after 
some little pretence of mental exertion. 

:\I ETHOD. ---The trick is worked by a prearranged serit·s of sig­
nals gin·n by the second performer, consisting of barely per­
ceptible llicks with the nail of his second finger upon the thumb 
of the same hand, which can easily be do1w without the audi­
ence being any the wiser, if a careless atitude is assumed with 
the hands behind. The code is, diamonds one flick, hearts two 
tiicks. spades three flicks, clubs four flicks. A second's pause 
after the suite is indicated, then ace one flick, and so 011 up to 
the jack. which recei,·es ele,·en flicks, the queen twelve, and 
the king thirteen. Suppose, for example, that the sen·n of dia­
monds has been selected, one flick would com·ev the suite, and 
after the slightest pause, seven flicks in quick s·uccession Ki,·e 
the ''pips." All that is necessary for the satisfactory perform­
ance of this trick is a pair of sharp ears. 

"I belie,·e that there would he more amateur conjurt.'rs if the 
old method of teaching conjuring could be swept ,,way." 
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A MONTH OF MAGIC
All the Magical Entertaining News Without

Prejudice or Personal Criticism

Acknowledgement— Besides regular and special correspondents in New York, London,
Boston, Philadelphia, Chicago and San Francisco, anil occasional correspondents all over tin-
world. M agic's news service is obtained from the leading daily newspapers, and the theatrical
nn.i vaudeville press as represented by The Billboard. The New York Clipper. Yariety, The
Pin\er and The Show World. And last, but not least, Ironi our esteemed contemporary. The
Matrical World.

Accuracy— The Publisher desires to make this magical news service dependable, and will
be grateful when his attention is called to any misstatement of fact or errors of any kind.

Address All Correspondence to K. T. Sin-rleton. Publisher. .V>I9Thompson Ave.
Kansas City. Mo.. L'. s>.A.

HORACE GOLDIN'S NEW MAGICAL PLAY
Mr. Horace Goldin, the famous "illusionist," has now determined to

cross the Rubicon which separates the variety from the theatrical stage. Some
little time ago Mr. Goldin was struck by the idea that a play in which dra
matic action and magic were neatly blended would prove to the liking of the
public. A newspaper paragraph provided him with the ground-work for a

plot, and that he at once set himself to elaborate. Having finished his pan
of the task, he sought the assistance of a collaborator. 1 he net result is a
three-act play, entitled "The Tiger and the Pretender," for which a short
provincial tour, beginning in March, has been booked by Mr. Wentworth
Croke, and which, if a suitable theater can be obtained, will be seen in the
West-End of London two months later.

In conversation with a representative of the "Daily Telegraph," Mr. Gol
din himself gave some details of the piece. " The plot," he said "is based
upon actual events which occured some two or three years ago. The story
opens in the courtyard of a Moorish palace in Mekinez, a town in Morocco.
The principal characters are the Pretender, whose aim it is to recover the
throne from the usurping Sultan, and a beautiful young girl, called Safia,
who has a powerful rival in the fascinating Leila, a spy in the pay of the
Sultan. Among the visitors to Mekinez is Horace Goldin, at the moment con
siderably perturbed because he is due in Paris to fulfil an important engage
ment. Events lead up to the capture of the Pretender by the Sultan's sol
diers, and Goldin is called upon to effect the release of the former, by means
of his magical powers, whereof he has already given substantial proofs. He
urges, in reply, that time presses and he must at once set forth for Paris
Thereupon an attempt is made to seize him, but eluding the guard he slips
into an empty box. When that is opened — w«*ll, you can imagine the sur
prise and the bewilderment of the soldiers on discovering that it is

,

as before,
full of nothingness!

"Act 2," continued Mr. Goldin, "is divided into two scenes, the first
representing the exterior of the Theatre Houdin in Paris, the second the
stage of that playhouse. There I shall give an entertainment ranging over
six centuries. In world's greatest conjurers: Blitz of the fifteenth century,

I loudin of the sixteenth, 1 )ekolta of the seventeenth, Ching Ling Foo of the
eighteenth, Hermann Picktet of the nineteenth, and — here you must make
a little allowance for my natural modesty- -Horace Goldin of the twentieth.
That finished, away we go to Morocco again, which, of course, is the easi

est thing in the world for a magician. There, I can tell you, matters have
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HORACE GOLDIN'S NE\V MAGICAL PLAY 
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cn,ss the Ruhicon which sc11aratl'S the \·arit'ly frt1111 the theatrical stage. Some 
little time a~t> \lr. C"ldin was struck hy the idea that a play in which dra­
matic at:tit111 and magic were lll'atly hil'11ded \\I Hild pn,n· tt1 the liking 11f the 
public. A newspaper paragraph prm·ided him with the grountl-\n,rk f11r a 
pl11t, and that he at t1nn· set himself tt1 elal,.,rate. lla\·ing tinishl'd his pa11 
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three-act pla,, entitled "The Tiger and the Pretender," for which a sht1rt 
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,. 

MARCH 1911 

PRlCE 10 CENTS 



12S MAGIC

arrived at a pretty pass. The Sultan's triumph is complete. 15y his orders
the Pretender is to be put to death by by means that declare his persecutor
to be a master of the art of replied cruelty. The prince is to be thrown into
a den of a ferocious tiger and there torn to pieces. Contined in a dungeon
lie is even now awaiting his awful fate. The Sultan, however, lias reconed
without the arrival of Horace Goldin, to whom the difficulties of time and

space are es nothing. To penetrate through the solid walls of the Preten
der's pJison-house is but the work of a moment; to change places with the

Prinee an act of becoming magnanimity.
Then comes the last scene of all. It is laid in the city square. In the cen

ter of the stage stands the tiger's cage, with the tiger -mind you, a real, live
tiger—pacing about in it

. The square is crowded with people. A proces
sion enters, headed by the Sultan and Leila. Goldin, disguised as the Pre
tender, is introduced. Three pistol shots will be the signal for the opening
of the cage into which the prisoner is to be thrown. Hut somehow a mistake

is made and the door of the cage opens before the attendants are readv.
Profiting by the chance the tiger springs out. The magician eatches him in

mid-air, carries him down to the footlights, and rends him in twain. The

people madly acclaim the Pretender's triumph, the Sultan and Leila are

promptly dispatched, and--<|uick curtain.

S. A. M. MAGICAL CARNIVAL
The S. A. M. Magic Vaudeville was given at Carnegie Lyceum, Satur

day night, January 14th. The house was well filled with members of the or
ganization, and lovers of the magic art. The following well known magi
cians took part: -—

Ziska and Saunders (vaudeville's classiest magicians), magic singing
comedy.

Kohl), a bit of patriotic magic.
Frank Ducrot, novelty act.
The trickiest trickster in tricks is Hendrickson (of Hendrickson and Ros-

ani),an entertainment of pure sleight-of-hand—someold tricks newly dressed.
Hewes, the white Yogi (assisted by Miss Frances Frizonette), "The art

of magic."
Dante (courtesy of New York Hippodrome). Challenge handcuff escape.

Famous mail bag escape. Marvelous escape from sealed milk can.
The smart entertainer, Henry Clive, assisted by Miss Mai Sturgis Walker.
Mine. Adeliade Herrmann and Co., mysterious entertainment.
Ziska and Saunders made a phenomenal hit. Ziska's work is clean, his

humor is not ov erdone, and he is without a doubt, an ideal-looking magi
cian. His talenled wife sang one difficult number, and scored a hit.

Kobb presented a bit of patriotic magic, assisted by a draw-box well filled
with American and foreign flags. The turn showed class, and was well re
ceived.

Frank Ducrot and his rag pictures scored the usual hit, his paper tearing
stunts were also done well.

Kd. Hendrickson did 30 minutes of rapid magic, each experiment well
executed; by many he was the "hit" ofthe bill.

Howes, the white Yogi, surprised the audience with his clever work. He

is an old showman and knows a lot about magic. He was ablv assisted by
Miss Frizonette. The target trick was a hit.

Henry Clive and Mai Sturgis Walkerdid a clever bit. Clive is very good,
and his humor most excellent. He burlesques magic without exposing the
secrets. The act is classy.

Mine. Adelaide Herrmann and company were the real headliners of the

'I'll.- i-ildron illusion Aerial suspension
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arri\·ed at a prdty pass. The Sultan's triumph is complete. By his orders 
the Pretender is to he put to deatl1 hy by means that declare his persecutnr 
tu he a master of the an llf rcgned cruelty. The prince is to he thrown intn 
a den of a ferocious tiger and there tllrn to pieces. Confined in a dungeon 
he is even now awaiting his awful fate. The Sultan, h,iwe,·er, has reconcd 
without the arrival of Horace Goldin, to whom the difficulties of time and 
space arc es nothing. To penetrate through the solid walls of the Preten­
der's plis1111-hm1se is hut the work of a moment: to change places with the 
l'rinee an act of heco;ning magnanimity. 

Then comes the last scene of all. It is laid in the city square. ln the cen­
ter of the stage stands the tiger's cage, with the tiger-mind you, a real, lin· 
tiger -pacing about in it. The square is crowded with people. A proces­
sion enters, headed hy the S1dtan a'ld Leila. Goldin, disguised as the l're­
tc:nder, is introduced. Three pistol shots will he the signal fnr the opening 
of the c;1ge into which the prisoner is to he thrown. But somehllW a mistake 
is made and the d,111r of the cage opens before the attendants are readv. 
Profiting- by the chance the tiger spring-s out. The magician e:-atches him in 
mid-air, carries him down to the footliid1ts, and rends him in twain. The 
people madly acclaim the Pretc-nder's triumph, the Sultan and Leila ,m• 
promptly dispatched, and·· quick curtain. 
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Ziska and Saunders (,·aude,·ille's classiest magicians), ma).{ic sini:-inl! 
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K11hi1, a hit of patriotic magic. 
Frank I >ucrot, no,·elt\' act. 
The trickiest trickster· in tricks is Ht:ndrickson (of Hendrickson and Ros­

ani),an entenainment 11£ pure sleight-of-hand~·someold tricks newly dressed. 
Ht·wes, the white YoKi (assisted hv Miss Frances Frizonette), "The art 

.. r magic." • 
I >.inte tc11urtc: ;y 11£ :\ew York Hippodrome). Challen).{e handcuff escape. 

Famous mail hag escape. Manelous escape from sealed milk can. 
The smart ente11ainer, Henry Cli,·l', assisted by Miss Mai Sturgis \Va Iker. 
:\!me. Adeliade Herrmann and Co., nwsterious entertainment. 
Ziska and Saunders made a phenome1ial hit. Ziska's work is clean, his 

hum11r is not o\'erdone, and he is without a doubt, an ideal-looking mal,!'i­
cian. His talenh:d wife san).!' ,me difficult number, and scored a hit. 

Kohh presented a hit of patriotic mag-ic, assisted by a draw-hox well filled 
with American and f.,reign flal[,-;. The tum showed class, and was well re­
cein·ll. 

Frank ))ucrot and Ids ra)! pictures sc,>rl'd the usual hit, his paper tl'aring 
,-tt111ts wt:rl' abo done well. 

Ed. lkndrickson did .'\0 minutl'S 11£ rapid magic, l'al'h l':<peri111e11t Wl'II 
tXt·c11ted: bv manv hl' was the "hit" llfthe hill. 

Ht,Wt"', tli'e whitt· \"11g-i, surprist·d the audience with hi,- cll'\'t'f w11rk. He 
is a11 old sh11wman and knows a l11t about magic. He was alil\' assisted In· 
:\l iss Fri1., •ncttc. The targ-et trick was a hit. • 

Henrv Clin· and :\lai Sturg-is \Valkerdid a clcn·r hit. Cli,·e is \·en· g-nod, 
and hi:(humor llltJSt excellent. fk burlesques mal,'.ic without expt1si11g- tl1e 
secrt'ts. Thl' act is classv. 

:\!me. Adl'laidl' Herni1a1111 am! cc,mpam· wt're tlw real hcadliners .. r tl1e 
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bill. The act made its usual hit, and was received with round after round
of applause.

Charles Koltare filled a few minutes with some cleverhandkerchief work.
He has wonderful stage presence and is a clever magician.

Dante, the handcuff expert, closed the well-balanced programme, and
mystified the audience with his marvelous escapes.

Many out-of-town magicians were in attendance.
The e.itire programme was arranged by Charles Koltare, and reflected

great credit 0:1 his ability as a purveyor for entertainments.
The S. A. M. show was the best entertainment of its kind ever given in

\'e>v York. It will he very hard to equal.

A SHADOW SHOW
At the American Music Hall, New York, the "Three Maids of Sais," an

illusory living shadow show made a hit. The shadow effects were executed
by three graceful girls and are very attractive and artistic. The act is in

three parts, each requiring special scenery. The final effect representing a

Grecian frieze, on a red back ground received merited applause. The act
was brought over from the London Hippodrome by Otto Heineman.

Kara, juggler, left for Germany Jan. 28. He will return to America the
latter part oi the summer and open at the American Roof Garden, New-

York.

The Great Myst.) is touring Canada with his company.

Dl'NNlNGER, the mysterious, and Eugene Freund gave a program of
magic, mystery and spiritualism at th- Broadway Central Hotel on Friday,

[an. 13. Eugene Freund's work consisted of feats in spiritualism and thaum-
aturgy. Dunninger entertained with magic and illusions. He is truly a king
of cards and ranks with the best and he introduced many new tricks and
mystifying illusions.

Charles Carter, illusionist, is having a very successful tour in the En
glish provinces.

Melville presented his mystery of the Moto girl at the Majestic theater,

Montgomery, Ala. It was well received.

There are no less than fifteen magic acts shown at the various halls in
London. Two Americans, Goldin and Lafayette are among the favored ma
gicians.

Hewes, "The White Yogo," is at the Kden Musee, New York.

J ARROW, the comical trickster, has an imitator who copies both Jarrow's
tricks and patter. The "copy act" showed for three days in New York, but
was not very well recened.

Adams and Mack at the Nemo, New York. They expose many of the
tricks they do but have toned this feature of thcr act down somewhat.

Prof. Suriani, illusionist, has returned from Europe and is playing on
the Western coast. He has brought numerous new material home with him
and will use this in his act.

Marvelous Griffith at the Orpheum, Los Angeles, Jan. 2-7.

MARCH 1911

PRICE 1(1 CENTS

:\I :-\li IC 

h:11. Tlrl' act 1nad(· its 11s11al 1r;1, and ,v:1,-; rl'cei1 ed with 1-..i111J af\t'r round 
of applau,,c. 

Charles !{o!tarl' lilll'd a ft·w minut,·s with ,-;onie cle, ,·rlrandkerclrid w .. rk. 
lk Ira, \\111H!t·rf11I ,-;t;1g,• pre,-l'IH"t' and i,- a cl,·,er magician. 

!>;111te, tlrl' lra11du1ff expt'rt, c!t,~ed tire well-halann·d pr .. gramml", and 
rnyst.fi-.:d tire a11di .. 11CL' with Iris marn·l,,us (',-,·apes . 

.\L1nv ,111t-t1f-t11w11 magicians Wl'rl' in attl'nda11n·. 
'l'iil' ·,. 1tirl' pn,gr;1m111L· wa-; arra11g1_•d hv Charles l{.,ltare, and reflected 

:.:Teat credit 11:1 hi,- ahiLtv as a jHll'\'l·\'11r f,-,r enkrtainnlt'nts. 
Tire S .. \. \I. ,-]i,.w ,1as tire li,·st ,·11tertainme11t of its kirHI ,·1l'r gi1·e11 in 

:'\,•,1 Yt1rk It will lie ,l'r\' hard to equal. 

,\ SIL\IHl\\. SHo\\· 

At tlw American \lt,sic llall. :'\ew York, the- "Threl' \!aids nf Sais," an 
illus<>n· li1·i11g shadow slrnw made a lrit. The slradt>w effect:- werl' executed 
hi' tlrrt.'l' gra,·dul girl,; and are H'f\' attracti,·c and artistic. Tire act is i11 
tl;re,· parts, each requirin:.: SJl('Cial scenery. The tinal ef!et'l repr,•st•11ting a 
(;rl'ci,111 fril'Zl', nn a red hack .1.fround n·n•iH:d merited applausl'. Tire act 
was lir,H1_glrt 01..-r fr11111 th, L1111d11n I lippodro1ne by I lttll lki11e111,111. 

K . .\ In, jug).!lcr, left for ( ;,,rman\' I a11. 2x. I le will rL·t11rn I" ,\ merira I Ire 
lattL·rpart-.,[ tire s11111111,·r a11d "P;_.,i at tire .-\111erica11 l{rn,f c;ardl'11, :--.·ew 
\' .. rk. 

THE CH.E.\T \[\ST> is t<>uri11\! Ca11;1da with his (1,:i1p;1111·. 

I Jt":--;:-.1:--c;EH., till' llll'>-H·ri"II". a11d En,E:--;E FKl•T:--;IJ ga,·(' a pn>).!Tam "f 
magic, ll1\'Stery and si,iritualism at th • Br.,adwa\' CL'11tral I Intel 011 Frida,·. 
Ja11. !.,. Eugene Fr,·1u111's w,,rk n,11s:sted llf fl'at,-; in spirit11alis111 a11d tlrau1n­
:1111rg1·. llunni11).!er ent,·11ainl'd with magic a11d illu,.;i"ns. lk is tnrly a king 
,,1· card,; ;1nd ranks 1dth tire hl'St and hl' i11t111ducnl n;any Ill'\\' tricks a11d 
111y,-;tif1·i11}.!' ill11s:"n". 

(11\RLES C.-\RTER. illt1<n:1ist, is hali:1).! a \'l'J'\' ,-;11cceasful t11ur i11 the En-
glish pr"1·:11u·s. • 

\I 1-:1.1·11.1.E prl'se11ted Iris mvstery .,f tlrl' \J.,t" girl at the \Li_jcstic tlreater, 
~.l,,ntgn111L·ry. ,\la. It wa,-; well rerei1 l'LL 

Therl' are llll less than fifteen magic arts shown at tire 1·ari"us halls i11 
l.<>rnl.,n. Tw<> ,\n1eric111s, (;.,!din and Lafayette arl' a!ll.,n}.!' tire f;11·.,rnl ma­
~ici;111~. 

IIEIIES, ''Tire \\·l,itL' Y"i-!"," is at the Eden \lu,s,•e, :--.-ew York. 

J.·\l<HOW, tire comical trickster, has an imitat"r who cllpies h"th Jarr.,w's 
tr.ck, and patter. The "c<>p1· ;1ct" shu.l'ed f<>rthrt·e d;11·s in :'\ew y.,rk, hut 
was 11.,t n·ry well ren·i, ed . 

. \Il.\.llS .\:--;IJ \L\<'K at the '.\',•mll, :'\ew \'or!.:. Tlll'y exp11,-;e mam· of the 
trick,- tl1L·1· d., hut ha\'C' t"11cd this feature .,f thl'r act d11w11 Sllllle\\·hat. 

l'RoF. Sl'RIA:\I. illusi<>n;q, h;1s rdurned from E11r.,pc- ;111d is playing on 
tire \\',·stl'l"ll Cllast. fie ha" l>r<>nght 111111H•rnus new 111aterial l1ot1H' with hi111 
and will use this in his act. 

\L\J<\'f•:1.01·s CRIFFITII at the Orpheum, Los .\11).!eil's, Jan. 2-7. 

,. 
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TIIURSTU'.\'S CO:\ll'LETE !'l{OGRA:\ll\lE 

l'.\HT n:,m: 111 11111:llill'.! ,,r P<·rf.,r:~1ill1Cl', n111ai11 rises 1111 <!i1_11l} )ii!l11ecl 
;.ta~<·. drapc-d w:tli lit·an·. darl.: rt·d pln~li. Lar).!'e h1111k 11( ma){1c.:1a11s 111 cc11-
1<·r 11( ,;ta).!t·. 11pc11c,I II\ i,,11 as,-::-1a11t:-, sli11wi11g past anti prc:-etll nrnHer:-11[ 

• the: art. Thurston stt•p;,1111111( h,~,k. 
walk,; 111 fr,1111, pn,d11c.:i11)! a lar,:1· 
h,wl of fin·, n11e 11f water a11J a 
laq:t· b1111q11cl 11[ tlrn,·ers fr,11n 11 liicli 
a 11111111,cr .,f d11,·t·;; appl'ar. 'I lit·11 
[,1!111w:-: 11ri)!l.1al card pas,l':' aml Iii, 
[a:111111,-r,si11){ <'ard~ Tl1e d1:111g-i11:: 
dm:hS rl1t· lllh .. r J )io).'.t"lll':' f he 
('n1w11i11).!' acliic, l"ltl('lll .. r ,\I r. h: l'I• 
lar. "Thl' L,·, .tati1111 11[ l'ri111·1•s;; 
Kama~... Tl11· f.,rt1111e tclli11i: hall 

1-:ellar',; well lm,I\\ 11 ,;piri1 rahi-
11<~t Tltc c1T,;tal c:1).!e ill11s'u11- The 
wa1Hlt-ri11).!' • hand ken ltil'f I la11d­
l,,·l'l'liid d1:-app,·ar:- fn,111 hand and 
j;a rq1r11d11n·d fn1111 r11llar 11( spec­
ta:ur l<:,lihit;; .111d duel, als11 pro­
d11.-t·d rr,1111 collar l">IIH'i11di11j! lilt· 
lir:,t part" itlt a ,·1111H·dy expt·rinw:it 
c11titlt·d. ":\ Bit 11f l-'1111." 

i'AWI' Tll"o; .\lr. ·1 h11r:-t1111·;: lat­
ei't cr1·ati1111 "Tht· Lad\' :111d thl· 
Li, 111. • • C1111ain ri!'t·s , 1.i' stage :,et 
"ith tw11 lar)!c cahi111 ts wlticlt :-,·t 
tw,1 fn·t fr11111 n,~1r. l.:tU\' i,: pl:wnl 
i11 une c-ahilll'l. cuna·ns • ur,11, 11 1111 

h11th. sl111t is tired. n1rtai s ra'scu 
a11d 1'1111 apre:11·,; in in111 ea)!<' i11 
place 11( lady. La<ly is S<·C11 ;::wi11).!­
i11i.: in in111 l":tC'e i11 ,,11,er cahi11et. 
Tl1t· Lath· a11<l Li1111 i,- a 1na;atcr• 
(1°1;"C(' ,;r l0l'n'-ati1111al 111)':'lt•ry 
Thcrnl11rc Ila mli1·1x. wh11 cJ.,e,:: ~"lll<.' 
1·t"n· clc, er slia1.:1 ,w '" ,rk Tlit· 
)!rl'al a1111111111hilc :<11rprise. 11r ··:\I)':<· 
t,·n· 11[ the .\hh1tt-lh·troit '_l,11_' .. 

Tli'11rst11n acr11111pa11·,·d hy a lady 
appt·ar,; "" sct·nc in an ;i111,111111hilc. 
a11d st11p,; f11r rcfrl':<hmcnts. Thurs-

~11-:. lll•\\ l"ll TIIL"l\:-l"P' l.,11 C'ttt':- i11s·d<· llrt· wavi:dc i1111, 
lca-i11).!' thl' lady i11 the· ,1111,1. :--11 

"'"'"er is Ill· ""l ,,f ~i1.d1t 1h:111 n1ltlwrs appt·ar and at1cmpt 111 n,h tire l:,dy. 
Sh<· :-cn•:1·11, a11d Tlu11·,t11·1 ru,-lre, l1ac.:k 111 lrcr aid and µ:rapples wi1h tire 
r .. J,l,..r,;. TI..- 111·x1 111\11111·111 :rn ,,llin·r app,•ar:- a11d ll1t· r .. hl 1•r,; s11rrcndcr. 
lhl'll 1l11· il111,-·,,11 is :-li,1w11. ( )111' .. r !lie ri,hht·rs lll\llla,k:< a11d is ,;l11,w11 1,1 ht· 
t!te lad~ tlt1111µ-lt1 t11 ht: i111l1t· car. Tl,1· 11ther rohlwr prrnes111lu: ;\lr. Tlturs­
t"n ·n,.-111h,· 1;111'· pr,1n·" it "a" sl1<· wh" arr,·!'tl'lltl11·r11hhcr:-n,- thc·:::heriff. 

I' \RT n110-:i-:: l1i1.:1·11n pi,· h·1·di11!.!' tla· h;1h1· Tit,· lath··s hat. Hat is 
I 11rr, m ,·d. plan·d i11 ea 1111, 1,1. lad~ a --i"'t.i111 !.! ·ts i11 ·wa,· 11( c:11111; ,n when c,111111 ,11 
is lirt••I. h,11 .1p1•1·ari- fulli r,·i-t,,rnl. 1111 ass·,:1:11,1:- h1·.1d an apJHtint111e1H 
n:C"s 1·l.tra11rdi11,1ri 1"111· :.!"la,:,-1r1111k "Tire l'ri;,11ner nf C.111t11n ... ,,r tlrl· 

... 
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upside down illusion -The piercing arrow The inexhaustible cocoanut -

The lady and the boy. In which a trunk and cabinet are used. (Cabinet in
midair.) Several unexplainable changes taking place —closing the enter
tainment with, " The Triple Mystery.

"
Two light boxes standing on ele-

vated platform are shown empty. Large trunk suspended from ceiling of
theater. Boxes are nested and lady appears. Lady is placed in Egyptian
Mummy casket which is then hoisted in air. Shot is tired ane lady disappeass
from casket. Suspended trunk is brought down, placed on elevated stand
from which two smaller trunks are taken. Lady appears in last trunk.

The Great Wii.ber and Co., who offer novelties in ventriloquism atthe
Virginia theater, Chicago, in Jan. The act has recently completed a tour of
the Pantages circuit and is now honked up by agents who are members of
the Theatrical and Vaudeville Agents' Association of America.

Ai.etheia AM) Aleko at the New Broadway theater, Camden, X. | , |an.
9-14.

Sherman, magic act, at the 31st St., theater, Chicago. His magic is of
tirst quality, his personality pleasing, talk good and his act was the hit of
the bill.

Frank Palmer, cartoonist, is appearing at various theaters around Chi
cago. His offering is really creditable and the comedy is both amusing and
interesting.

La Fayette at the Coliseum, London, is in his second yearly engage
ment. His performance lasts one hour. He is still using the big finish w.th
the flags and guns.

Victor, ventriloquist, at the I'nion Square, New York, Jan. 9-14. He
uses but one "dummy." He walks through the audience singing, thus giv
ing them a chance to inspect his voice deception at close range.

Kai.KRATUS, juggler and hoop roller, who has been ill of pneumonia, in
Cleavland, died Dec. 28.

Jack Akk, diabolo expert, at the Plaza, New York, Jan. 9-14.

Howard Dotson, clay modeler, at the Plaza, New York, Jan. 9-14.

The Frank L. Gregory Troupe introduced a new hoop-rolling trick
that made a hit at the Palladium, London.

Fred Nkiman died in London Christmas day, very suddenly. He was a

ventriloquist of much merit, and he appeared in America for three years.
Of late he has been an agent. He was a member of several lodges.

Van Lkar and Rome, burlesque magicians, at the Armory, Binghapmton ,

N. Y., Jan. 9-14.

Lamb's Manikins at the American, New York, Jan. 9-14. They have
improved their stage setting somewhat and their act was well received.

Braham's PllANTAGRAPHS at the Oak, Chicago, Jan. 9-14.

Great Klverton, juggler, gave an excellent performance at Young's
Pier, Atlantic City.
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upsidl· d .. wn illasi,>11 - Tli,· pil'rl'illg arrow TI~" inexlia11:<tihle c11c11an11t 
Tl1l' la,h· a11d thl' hm·. In whir-Ii a trunk and cahillet are 11,;vcl. (Cahilll't i11 
111id air.·1 Sen·ral 111a:xp\;1illal,lt- chall:.:l·s takin:.: placl' -closing tlil' <'lltl'r­
tainml'IH with. •· rlw Tr;p\e ~lysterv. •• Tw,1 li:.:-ht IH>Xl'S stand:11:.: ,,11 l'k­
\·all'd platf.,rm arl' sh"wll empt\·. L1r:.:e trnllk s11,-;pended fr.,111 C<"iiillg .,f 
tlil·atcr. B"xe~ are lll'Stl'd alld lady al'p,·ars. L1dv is placed ill El..'.yptian 
:'>lum111,· casket whk\1 i,; then h11istl'd i11 air. Sl1t•t is tirl'd a11e lady disappeass 
fro111 ca·<kl't. Sc1,;pl'Jl(kcl trunk is hrrn1:.d1t drnn1, placed on eln·ated stalld 
from wh:cli tw" smaller trnnks arl' ta:.Cl'11. La,h· ;1ppl'ars in last trunk. 

TIIE CKE.-\T \\'II.BEK .\:--1> Cn., wh" offl'r llto\eltil'S in \Tlltril .. q:1ism at thl' 
\"irginia thl'at,·r. Chica!.'."· ill Jail. The act has recelltly c"mpletl'd a t"ur of 
tlie l'anta:.:·, .. , circuit and is 1111w booked up hy agents wh" are members .,[ 
thl' Tlwatrical and \·;111d<"\·ilk ,\:.:·l'nt,,;" ,\ss,iciatio11 11[ .\merica. 

,\1.ETIIEI.-\ ,\:--ll ,\LEKO at the "-'l'W l\r .. adwav theat<'r. Ca111dell, :--:. _Ian. 
11-1-1. 

S11Ett11A:--, 111a:.:-ic act, at tl1e .sht St., tht'att·r, Chic.1gc>. llis ma;..:ic is.,[ 
lirst qnalit\·, his pl'rso11alit,· pleasing, talk good and his act was the hit of 
the hill. 

F1c,:--K l'.-\L\JEK, carto" 1ist, is app:-arillg at \·ar:11.1, tlieat,·rs ar,11md Chi­
cago. !Ls 11lfrrin!.; 1s really nl·ditabk alld the c,nnt'dv is hotli amusi11g alld 
illtl'rl'Stillg. 

I..-\ L\YETTE at the Colisl'lllll, Lond .. 11, is in his seu,nd vearlv l'll).!'agl'­
ment. I lis pnformanu· lasts ,me ho11r. Ill' i,-; still 11~i11g tlie ·1,ig iinisli w,th 
thl' 11ai.rs a11d g:1111s. 

\"HT1>K, \t·11tri\.,quist. at the 1 ·nio11 Squarl', :\ew York, Jan. 'J-1-1. lk 
usl's 1>111 olll' ''dunl!nv." He walks thn,11gh till' audience sillgin:.:-, thus 1-:·i\­
ing thl'm a c\i;uice to ·inspect his \11icl' dtTl'jltio11 at cl,,se range. 

K,\I.KIL\"ITS, jugg\n and hoop n,l\er, wh,1 has heell ill of 1meumollia, 111 
Cka r lalld, dil'd • 1 lee. .?S. 

_I.-\CK .\Ht,, diaho\o l'Xpert, at tlil' l'laza. :\ew York, Jan. 'i-1-1. 

l!o\L\IHJ I >»Ts11:--. cla,· modl'lt•i·, at the l'\aza, :\ew Y,1rk, Jan. 'l-1-1. 

Tilt-: FKA:--h. I.. (;1n:<;01<Y THot'PE introduced a lll'W hoop-rolling trick 
that madl' a hit at thl' l'alladi11111, Lond11n. 

FKEI> '-'t•:1.\1.\:s; diecl in L111Hlo11 Christmas da,·. n·n· smlden\v. He was a 
n·11tri\oq11ist of m11ch merit, and lie appeared in ,\111.crica for ·threl' years. 
( >f late he has hee11 an agl'III. I le w;1s a llll'lllla·r of Sl'vera\ lodges. 

\'A:-- LE.-\lt .-\:--D I<,>.\IE. h11ril'squl' ma:.:-icians,at tlie Arnwry, Bin;..:hapmton, 
'-'· Y., Jan. 'i-1-1. 

L-u11i's ~IA:--1i-..1:--s at thl' American, "-'ew York, Ian. '.1-1-1. Tht·,· han· 
impn1\ed their stagl' sl'lting :<oml'what anti their act ·was well ITl'l'in:d. 

H1u11.\.\1°S 1'11A:--TA<;1u1•11s at the Oak, Chicago, Jan. 'i-14. 

(;l{EAT EL\'El{Tll:S, juggler, g-a\·l' al\ l'XCl'ilent perf11rmance at Young_.s 
l'il'r, ,\tlalllic Citv. • 

,. 
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Duncan Hypnotic Comedy Co. opened to a large audience at the Audi
torium, Hot Springs, Ark., Dec. 26-31.

Walter J. Keknk and Co., magical entertainers, at Polis, New Lon
don, Conn., Dec. 28-.* I.

The Great Runtons, in a good novelty juggling act, appeared at the

Lyric, Kome, X. V.. Dec. Dec. 22-24.

Van Leak and Co., burlesque magical act, at the Lyric, Koine, X. V.
Dec. 22-24.

Mildred and Roiclere at the Darling, Gloversville, X. V., Dec, lit.

W. C. Fields, juggler, is playing a month's engagement at the Apollo,
Vienna.

Tai l Valadon and Co., at the Crystal, Chicago, Jan. 2-7.

The Van de Kooks at Keith's, Boston, Jan. 2-7.

Frank H artley, juggler, at the American, New York. He works alone,
introducing hits of humor himself. Must of his tricks have been seen but
Hartley's execution of them is very creditible. He shows particular skill in
a cup, saucer, and spoon trick, in which each article is thrown from his toe

to his forehead one at a time, each setting in place without a miss.

Norman, magician, at the Ninth and Arch Street Museum, Philadelphia,
l*a. Jan. 2-7.

Kameses, at the Majestic, Milwaukee.

Mme. Herrmann at Poli's, Hartford, Conn., Jan. 2-9.

BoswoRTH and Otto, jugglers, at the Linden, Chicago, Jan. 2-7.

Fdwin George, billed as "The Juggling Jester," was at the Empress,
Chicago, Jan. 2-7. His act consists of juggling stunts and an amusing line
of talk.

LaKOLA AND LORAINE opened the show at the American, Chicago, with
some good juggling, Jan. 2-7.

VV. F. Whittle, ventriloquist, at the Circle, Chicago.

Rush Ling Toy was at the Verdi. Chicago, Jan. 4-S. He produced anew
European illusion, a Chinese triple mystery entitled "The Transmission of
Souls.

GEORGE S. Lander, Australian ventriloquist, is playing the Loew cir
cuit.

Riffnkr and Cooke, comedy jugglers, were on the bill at the Princess,
St. Paul, Christmas week.

Ned Mac, clay modeler, at the Orpheum, Lima, ().

The Great Lester, ventriloquist, at Poli's, Scranton, Pa.

Phasma, electrical act, at the Victoria, Wheeling, W. Va.

Schechtl's Manikins, at the Orpheum, Montreal.

Tin* caldron illusion Aerial suspension

When writinK I" advertisers, kindlv mention M \c.)c
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I >est:AN Hn•xonc On1ED\' Co. opened Ill a lar!,.'e audience at the ,\udi­
torium. Hot Springs, Ark., Dec. 1<,-31. 

\\' ALTEK J- Ki-:1-:s1-: ASD Co., magical entenainers, at l'"lis, :'\ ew Lon­
don, Conn .. I lec. 21{-31. 

T111,: (;KEAT Rl"NTONS, in a )("<M><l nm·elty ju;.n:ling act, appeared at the 
Lyric, lfonw, :'\. Y., I >ec. I lt-c. 21-1-1. 

\'Ax LEAK AXIi Co., burlesque ma!('ical act, at the Lyric, Romt•, :'\. Y. 
I >cc. 12-24. 

'.\111.nKEU ANII Rot TI.EKE at the I >arling, CJ.,\'er~\'ille, :'\. Y., Ike., 1<,. 

\\'. C. FIELDS, juggler, is playinh' a month's enga!,.'ement at the Apollo, 
\'it•1111a. 

l'At"L \
0

ALAIION ASU Co., at the Crystal, Chicago, Jan. 2-7. 

THE \ 0

AN l>E KooKs at Keith's, Huston, Jan. 1-7. 

FKAXK HAKTLI-:\·, ju!,.'gh.-r, at the American, :'\ew York. He works alone, 
intn><lncin!,.' hits o( humor himself. ;\11>st of his tricks ha,·e been seen hut 
Hanlt'(s t'Xecution of them is \'ery creditihlt'. He shows panicular skill in 
a cup, saucer, and spoon trick, in which each article is thrown from his toe 
to his forehead one at a time, each setting- in place without a miss. 

:'\11KMAN, magician, at the :'\imh and ,\rch Strt'et !\111se11m, Philadelphia, 
l'a. Jan. !.-7. 

l{AllESES, at thte ~laje~tic, '.\1ilwa11kt•t·. 

M.,11-:. HEKKllANN at l'oli's, Hanford, Conn., Jan. 1-'). 

BoswoKTH ANl> OTTO, jugglers, at the Linden, Chicago, Jan. 1-7. 

El>\\"IN GEoKGE, hilled as "The Jugg-ling Jester,·• w,1s at the Empress, 
l'l1icago, Jan. 2-7. His act cunsists uf juggling stunts and an amusing line 
of talk. 

LAKOL.-1. AND LolL-1.IXE ,1pent'd the shllW at the American. Chicago, with 
some gut><l j11g!,.'ling, Jan. 2-7. 

W. E. \\"HITTLE, \'entriloquist, at the Circle, Chicag-o. 

Rcsu L1x1; To\' was at the \'erdi, Chicago, Ja11. 4-X. He produceJ ,1 new 
~:urop.~an illusion, a Chinese triple mystery e11titlt'd "Tht' Transmission of 
Souls. 

Ci-:01<1,1-: S. LANDE!<, ,\11stralia11 n·ntriluquist, i~ pla\'illl.! the L,cw cir­
cuit. 

RIFFS EK AXI> Co<>KE, come<h· j11)!g-lers, were 011 tht' hill at the Princess. 
St. Paul, Christmas week. • 

:'\ ED '.\(At', clay modeler. at the I lrpheum, Lima, I l. 

Tm,; (;KEAT LESTEk, n·ntrih,quist, at l'oli's, Scra11tlln, l'a. 

P1tAS~l.-\, electrical act, al lht· \'ictoria, \\'hedinh', \\ •. \·a. 

S1·111-T11T1:s :\l.-1.stKINS, at tl1e Urphu1m, '.\luntrt'al. 

Thi•, ·ildr11n lllu~ion 
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Larola, juggler, at tlic- American, Music Hall, Chicago.

RANDALL, sand pictures, was on the bill at the American, Chicago.

Kivk Juggling Jewels were at Hammerstein's Victoria, New York,
during the holidays.

Am Goza, fire eater at the Ninth and Arch St., Museum, Philadelphia,
Jan. l>-14.

Krevoli, at the Orpheum, Savannah, Ga., Jan. 2-7.

Van Hoven, the mad magician, who has been playing the Inter-State
and United time is back in Chicago. W hile in the Fast he played Hammer
stein's three times and several return dates on the Keith time.

Hoi. AM) Travers and Co., magician, presented his illusions as the Or
pheum, Cincinnati, O., Jan. 9-14.

"Chinese" Johnny Williams at the Casino, Providence, H. I., Jan. 9-
14. He has recovered from his illness and was assisted in his act by his wife
and their talking dog, "Foolish."

MYSTERIOUS MOORE AND BILLY WALDRON DO A "STUNT"
Mysterious Moore and Billy Waldron of the Waldron Bros., pulled off a

funny stunt at the Scamper, Philadelphia, Pa., Jan. 9-14, just after El Gor
do, the magician presented his lemon trick. Waldron was introduced by
M<x>re as the world's greatest magician and out popped our little Billiken
Billy. Instead of using the lemon, the produced a huge pumpkin, cut it open
w.th a butcher cleaver and to the astonishment of the audience, out fell hun
dreds of ten dollar bills, with the advertisement of Dad b razier's Hotel on
the back. The two wonderful magicians received large applause and took
an encore.

Ed RUSS, magician, at the winter garden, New Orleans.

Cuvette, "The Man in Black," has engaged A. H. McKechnie to drrect
his world tour. The Company will leave Chicago in March.

THE LlSShTTS, equilil rists, at the New theater Baltimore, Md. Jan. 9-14.

The Great Asahi at the Orpheum, Salt Lake City, Jan. 9-14.

Lightning Hopper is a crayon artist of considerable merit. He appeared
at the Victoria theater, New York, week of Jan. 9-14.

Chassino, shadowgraphist, at the Manhattan Opera House, New York,
Jan. 9-14.

Al Fin Foo, Chinese magician, with the Boheman Burlesquers made a

big hit recently in Cincinnati.

PAVL Cinqvf.VALLI, juggler, at the Argyll theater, Birkenhead, Eng.
He assisted on an impromptu, benefit performance for the relief of the im
poverished shipbuilders of that district.

The TomsoNS, mystery act, appeared at the Casino. Harrisburg, Pa.
Owing to the National theater Co.'s canceling their lease to the theater,
their engagement lasted but three days.
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L.\ROLA, j11g-~ler, at the American, :\lusic Hall, Chica~o. 

l{ANUAJ.L, sand pictur,s, was on the hill at the American, ChicaK"· 

FtVE Jn,GLING JEWELS were at Hammerstein's \"ictoria, :\cw York, 
durinK the holidays. 

:\~1 GozA, fire eater at tl1e :\inth and .-\rch St., :\l11se11m, Philadelphia, 
Jan. 1)-14. 

F10-:,·0L1, at tl1c Orpheum, S;l\·annah, (;a., Jan. 2-7. 

\

0 .-\N Hovi,:s, the mad magician, who has been playinK the Inter-State 
and l'nited time is hack in Lhicago. \\'hilc in the East he plap:d Hammer­
stein's three times and sen:ral return dates on the Keith time. 

BoLAJl;U TRAVERS AJl;I> Co., magician, presented his illusions as the Or­
pheum, Cincinnati, 0., Jan. 'J-14. 

"CIIINESE" JoIINNY \\'11,I.IA~IS at the Casino, Pro\'idence, I{. I., Jan. 9-
14. He has reco\'ered from his illness and was assisted in his act bv his wife 
and thdr talking dog, "F1K11ish." • 

MYsnrn1ous MOOIU: A'.\:D BILLY WALl>IH)'.\: 1)0 A "STU~T" 

Mysterious M,Kire and Hilly Waldron of the Waldron Bros., pulled off a 
funny stunt at the Scamper, Philadelphia, Pa., Jan. 9-14, just after 1-:1 (;or­
e.lo, the magician presented his lemon trick. Waldron was introduced by 
M1K1re as the world's greatest magician and out popped our little Billi ken 
Billy. Instead of using- the lemon, the produced a huge pumpkin, cut it open 
w,th a butcher clea\'er and tu the astonishment of the audience, out fell lnm­
dredsof ten dollar hills, with the adnmisement or Dad Frazier's Hotel on 
the hack. The two wonderful magicians recei\'ed large applause and took 
an encore. 

En R L"SS, magician, at the winter garden, '.\: ew Orleans. 

Cuvi-:TTE, "The Man in Black," has engaged A. H. McKechnie to drrect 
his \\orld tour. The Company will lea,·e Chicago in March. 

TIii•: L1ss1-_TTS, equilil rist~, at the :\ew tl1eater Balt:more, l\ld. Jan. 9-14. 

Tm: GREAT ASAHI at the Orpheum, Salt Lake City, Jan. 9-14. 

LICiHT:SI.SG HoPPF.R is a crayon anist of considerable merit. He appeared 
at the \"ictoria theater, :\ew Yurk, week of Jan. 9-14. 

C11Ass1so, shadowgraphist, at the .:\lanhattan Opera House, :\cw York, 
Jan. 'J-14. 

AL F1:s Foo, Chinese magician, with the Boheman Burlesquers made a 
big- hit recently in Cincinnati. 

PAl'L C1:sQrr.VAJ.LI, juggler, at the ,\rgyll tht-ater, nirkenhead, Eng. 
He assisted on an impromptu, benefit performance for the relief or the im­
pmerished shipbuilders of that district. 

T11E Tol1so:ss, mystery act, appeared at the Casinn. Harrisburg, Pa. 
Owing to the '.\'ational theater Co.' s canccling their lease to the theater, 
tl1eir en~aKement lasted hut three days. 

,. 
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Kesterson Bros, are on the Webster time. Tlieir act of singing danc
ing and novelty paper tearing lias more than made good in the Chicago
houses.

The Zancigs at the VVilliard, Chicago. They have disposed of tlieir mov
ing picture interests in New York.

The Great Leon, Hindow illusionist, at the City Opera House, Water-
town, N. Y.

Henella, with his novelty mvstery, "The Sinning Head," (jloversvillc,
N. Y.

Hesse, juggling comedian, lias just closed on Fisher time. He will re

turn to his home in Los Angeles.

TROVOLLO and Co., ventriloquists, were on the bill at the American
Music Hall, Chicago. They presented "The Boston Road Inn." Their act

was a decided novelty in the ventriloquial line, the comedy bright and ch an

and even the "dummies" were above the ordinary.

Prof. Graham's Educated Fleas were at at Keith's, Providence, R.
I. These little insects perform really wonderful feats and make quite a sen

sation wherever shown.

Harry Lamore at the Alhambra, Paris, Christmas week. His act was
a parody on the conjurer and juggler and caused much laughter.

Sei.ma Brat/., juggler, at the Colonial, Akron, ( ).

Pewitt, the man with many faces, at the American Music Hall, W Y.,
Dec. 26-31, is really novel. A gigantic head, a perfect copy of his own Pier
rot face, at the word of command duplicates Pewitt's changing facial ex
pressions, tragic or comic - all giv en with extreme skill and truly marv elous.

Kara, the juggler, at the American Music Hall, N. Y., Dec. 26-30, in
troduced new features in his already clever act. Entertaining in full dress,
he did the regular work, umbrella and hat, but sheds his coat hv somersault
ing his valet over his back. Manipulating oranges and knives, he halved
and quartered the fruit in the air. A clever bit was the juggling of a score
of billiard balls as they rolled down an inclined rack, balanced on his chin
on a billiard cue.

Bert Levy, the cartoonist, at the Fifth Avenue theater, New York, Dec.
26-31, presented his original picture idea in full stage setting, showing an
artist's studio. He drew his cartoons in lampblack upon a glass plate about
four inches in diameter, and projected them on a colossal screen through a

stereopticon. Mark Twain, an Indian, and a twentieth century girl were
some of the subjects displayed, and Mr. Levy interjected written comedy
between, whistling as he sketched.

Pollard, the juggler, opened at the Fifth Avenue, New York. His
tricks are effective and begins them with rapidity. He excells in the jug
gling of billiard cues, keeping four of them in the air at once. He balances
a cue on his chin, catches a socket in the end of this cue, then tosses a
large ball into the socket In his work with balls and plates, he keeps live
plates in the air atone time. His "shooting" a couple of objects on the
table with a cue, and "scoring" on the rings of a portier caused laughter.
He concluded with the spinning of a long stick by the means of two small
ones.

Tin* ciildmii illusion
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KESTERso:,; BR<>S, are oil the \\.ehster time. Their act 11[ sing-ing danc• 
i11g a11d no1·elty paper tearing has more than made good in the Chical!"o 
liouses. 

THE ZA:'\CH;s at the \\'illianl, Chic.q.r11. They lian· disp"setl 11[ their m"1·­
ing picture interests in '\cw Yurk. 

TnE GREAT Li,:o:,;, Hind11,,. ill11;;i11ni,-;t, at the City< )pera ll11use, \\'ater­
town, !'\. Y. 

I-I ES ELLA, with his n11n•ltv llll'Slt'n·, "The Singing lleatl," ( ;]111 L0 rs1 ilk, 
'\. Y. • • • 

HESSE, jugglini; c11111edian, has just closed 111l Fisher time. He will r,•. 
turn to his home in Los ,\ng-cles. 

TROVOLLO A:'\D Co., 1·L·ntriloq11ists, were oil till' hill at the Amnitan 
~I usic Hall, Chicago. They presented "The l\11ston Road Inn." Their act 
was a decided lll>l'clty in the l'entriloquial line, the c11mcdy bright and cl, an 
and en~n the "tl111111nics" were ah11l'e the ordinary. 

PROF. (~RA11.u1·s EIH't'AT~:ll FLE,\S were at at Keith's, l'ro1 itle11ce, I{. 
I. These little insects perform really womlcrf1il feats a11tl make quite a se:1-
satiu11 whcrel'cr shown. 

HARK\' LA~IORE at the .\lhamhra, l'aris, Chri,-tmas week. His act 11as 
a par11dy on the conjurer and jug-g-lt-r and caused much laughter. 

S~:UIA BIUTZ, jug-gler, at the Col1111ial, :\kn,n, < >. 

1'1-:11·1TT, the 111a11 with ma111· faces. at the .-\m,·rica11 :\lusic llall, '\. Y., 
I lee. 2<,-.,1, i,; realll' no1·el. A ·).!igantic head, a perfect copy of his11wn l'ier­
rot face, at the word o[ co111111a11d duplicates Pewitt's chang-ing- facial ex­
prs·ssii111s, tragic 11r c11mic ·· all gi1·e11 with extreme skill and truly man·el1111s. 

KAKA, thl' j11gg-ler, at the American i\lusic Hall, N. Y., l>cc. 21,-.,11. in­
trod11n:d new features in his alre;uh· cle1·er act. 1':!1tertai11i11g in [1111 dress, 
he did the regular work, 11111hrella ,ind hat, h11t sheds his C< ,at hi' s11111ersa11lt­
i11g his I a let un·r his back. i\la11ip11lati11g o:·anges and kni1·es, hl' hal1l'd 
and q11a11erl'd thl' fruit in the air. A clen·r hit was tilt' j11g-g-li11g· 11f a sc11rl' 
11[ hilli,1rd halls as thev rolled d11w11 an inclinl'd r.ick, bala111.:l'd 1111 his chin 
011 a billiard cue. • 

BERT LEVY, the can, Hinist, at the Fifth A 1·e1111e theater, '\ ew York, I lee 
.!h-31, presented his orig-inal picture idea in full stage setting, showint.:" a11 
artist's st11di11. lie drew his cart11011s in lamphlack 1111<111 a glass plate alH•Ut 
[11ur inches in diameter, and projected them 011 a c11l11ssal screen thr1111gh a 
stercopticun. .\lark Twain, an Indian, and a twentieth century g·irl were 
s, ,me , ,[ the subjects displayed, anti .\I r. Le1·y interjected writte11 c, ,medy 
hl'lwee11, whistling- as he skl'tched. 

l'oLL\1(1>, tht' jt1},'.gler, opened at the Firth A1L'llllt', '\ew Y11rk. His 
tricks are effecti1·e and begins thl'lll with rapidity. lie exn·lls in the _1ug­
gling of billiard cue~, kt·eping f1111r 11[ them in the air at 1111<'L'. I fl' halann·s 
a etll' 1111 his chin. catches a s11ckL•t in the end 11[ tl1is c11L·, the·1 tosses a 
lari;e hall i11t11 the s,,cket 111 his w11rk with halls and plates, he keeps li1·t· 
plates in tht· a:r at <>Ill' timl'. His "sh1111ting" a c1111ple 11f 11h_1t·cts 1J11 the 
table with a cue. and "sr11ring-" 1J11 the rings of a portier caused laughtl'r. 
Ill- Cl111d11tled with thl'spi1llliug o[ a long stick liy the m,·a11s 11[ two small 
tlfH'S. 

,. 
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MARTINI AND MAX1M1LL1AN

At the Empress, Kansas City, Jan. 16-21. They get laughs and applause
fur their tunny magic, making up as a youthful magician and a comic old
man. The youngster wins with his charming self confidence and the old man
is a splendid subject for the boy's fun making, accidently exposing some of
the better known tricks in the most innocent manner, (jood fun is obtained
with a red plush chair or throne seat mounted on four pedestals against one
side of the back drop. The old man runs off stage after some comedy acci
dent, with the boy and a big knife in pursuit. The youngster returns bear
ing something covered with a cloth and announces that he has cut off the
old man's head, which he proceeds to place on the chair. The cloth is with
drawn and, sure enough, there is the old gentleman's head, being stuck
through the backdrop and chair by the old man himself, the seat of the chair
being on a level with his head when standing up. For the last a good comedy
disappearance illusion is worked with a cage and curtains.

Thompson's Turkish Troubadours opened the New Palace theater,
Lowell, Mass, Dec. 24. Their program consisted of singing, dancing and
magic.

The Van De Koors at Manchester, N. H., Dec. 26-28.

The Koppes, hoop rolling experts, at the Victoria Roof Garden, New
York, last month.

Lafayette at the Coliseum and Horace Goldin, Hippodrome, the week
before Christmas made quite a gathering of conjuring folks around the west
end of London. Goldin introduced a new illusion. An assistant is seated at
a piano, covered with a large cloth, and Goldin fires a gun, wherefore both
the piano and lady disappear. His engagement at the Hippodrome will last
for seven weeks.

HERR. Jansen & Co., at the Majestic Cedar Kapids, Iowa, Dec. 26-31.

Paul Poole, magician, has a very entertaining act consisting of good
card tricks and the water changing illusion.

The Two Vaudells, clay modelers; Charliek, ventriloquist; Wal
ter Bellonini, juggler, appeared on the opening programme of the Cas
ino de Paris last month.

SOME GOOD JUGGLING BUSINESS
Christy and Willis were seen around New York last month in their ex

cellent juggling act. Christy has some very funny props and does some fine
work with small objects. Miss Willis makes her appearance by bursting
through a large paper hoop. Christy starts out with a grotesque miniature
auto which blows up. He shoots a balloon as it goes up, "winging" it and
bringing it down, tires at the rising moon and brings that down, and shoots
eggs out of a duck that is flying across the stage. His hat tricks are a scream,
and his work with the little rubber balls is wonderful.

Allen Shaw mystified the audience at the Fulton theater, Brooklyn, N.
Y , Christmas week. His coin palming and card tricks gained him much ap
plause.

The Balzars at the Majestic, Chicago, Dec. 26-31, offered an act of
legerdemain that scored heavily. The straight man proved uncommonly deft
in the coin manipulations and the comedian provoked much laughter.
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At tlu.- Empress, Kansas City, Jan. 16-21. They get laughs and applause 
for their funny magic, maldng up as a yuuthful magician and a comic old 
man. The yuungster wins with his cbanmng self confidence and the old man 
is a splendid subject for the boy's fun making, accidently exposing some of 
the better knuwn tricks in the most innocent manner. Good fun is obtained 
with a red plush chair or throne seal mounted on four pedestals against one 
side u( the hack drop. The uld man runs uff stage aher some comedy acci• 
dent, with the boy and a big knife in punuit. The youngster retums bear­
ing something covered with a cloth and announces that he has cut off the 
old man· s head, which he proceeds to place un the chair. The cloth is with­
drawn and, sure enough, there is the old gentleman's head, being stuck 
through the hack drup and chair by the old man himself, the seat of the chair 
being un a level with his head when standing up. For the last a good comedy 
disappearance illusion is worked with a cage and curtains. 

THo~Jt'sox' s TURKISH TROUBADOURS opened the New Palacetheater, 
Lowell, ..\1ass, Dec. 24. Their program consisted of singing, dancing and 
magic. 

THE \".-1.s DE KooRs at ..\lanchester, :--:. H., Dec. 26-28. 

THE KOPPES, hoop rolling experts, at the Victoria Roof Garden, ~ew 
Y, •rk, last month. 

LAF.-1. YETTF. at the Coliseum and HORACE GOLDIN, Hippodrome, the week 
before Christmas made quite a gathering of conjuring folks around the west 
end uf London. Goldin introduced a new illusion. An assistant is seated at 
a piano, cuverl'd with a large cloth, and Goldin fires a gun, whereforl' both 
the piano and lady disappear. His engagement at the Hippodrome will last 
fur Sl'ven weeks. 

HERR. jASSEX & Co .. at the ..\1ajestii;, Cedar Rapids, lowa, Dec. 26-31. 

P Al'L PooLE, magician, has a \·ery entertaining act consisting of good 
card tricks and the water changing illusion. 

THE Two V.-1.l'DELLS, clay modelers; CHAllLIEll, ventriloquist; WAL· 
TER BELLOSlSI, juggler, appeared on the opening programme of the Cas­
ino de Paris last month. 

SO..\IE GOOD JCGGLl:--:G Bl'SINESS 

CHIUSTY ASD \\'ILLIS were seen around ~ew· York last month in their ex­
cdlent juggling act. Christy has some very funny props and doe1 some fine 
wurk with small objects. Miss \Villis makes her appearance by bursting 
thruugh a large paper hoop. Christy starts out with a grotesque miniature 
auto which hlows up. He shouts a balluora as it goes up, •'winging'' it and 
br;nging it down, tires at the rising moon and brings that down, and shouts 
eggs uut of a duck that is firing across the stage. His hat tricks are a scream, 
and his work with the 1;u1e rubber balls is wonderful. 

ALLEN S1uw mystified the audience at the Fulton theater, Brooklyn, ::-:. 
Y., Christmas week. His coin palming and card tricks gained him much ap­
plaust:. 

THE liALZARS at the Majestic, Chicago, Dec. 26-31, offered an act of 
legerdemain that scored heavily. The straight man proved Wlcommonly deft 
in the coin manipulations and the comedian pro,·oked much laughter. 
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TttE 1;1n:.\T I.ESTEi<, 1T11tril,up1i,-:t, at 1'11li',-, \\"ill<l',-:-lla1-r,·. lh-c . ..?1,-.,1. 

l'()J.I.AIUl, iu!.!·!.!·ln. "IH'IH'd thl' ,-:how at the Fiftli .\,c., \:t·\I \".,rl,;, lh,c. 
2<,-., I. 

_1.-\l'K C.\1<111<;.\c, .,,1, L\RL \\'. ST.\'-1.-IELIJ, l1:11,· ,·.,111liim·d i11 pr11d11L·i11).! 
a11 electrical sn·11ic act c11titlcd "Tl1L· l'h;111t11!ll :\laid." :'Iii,-:,- I l;1i,-:y llra11d,,11 
a11d :'Iii,-;,; \'i.,J,1 St.1111<-y aI·,· i11cl1uil'd in thl' ca,-;t. Tl1t· "l'l'llil1!.! date i,- _la11. 
I.=;, at l 'liica!.!"-

Ct.E\TR Coe-KE\, j11:.:-;.:ln. 11,1,-: ,-:1d:,tit11tl'd "11 the hill f.,r l.ittl,· l·,,111,t 
T"dd,- :it l{ ◄ 1hi11,-; ◄ 111·.;,·l.i1ll"i111,:1ti. Ill'<'. 2<,-.,1. 

Cl:RRE'.\T l'RU(iR,c\.\DIE UF VILLIERS DE C.\STU'.\ 

S,T11 at tlw (;r,·,·1rn·icli l':ilacc. l11>'ll'ad ◄ 1! walki11!_!·1111 sta)!e fr.,111 ''wi11:_:-,,'' 
a,-; i,-; c11~1.,111an·. tl1i,- :1r1i:;t1·, aft,·r lia1 i11).! Iii,-; ,-;[agl' ,-;dti11).! di,-u,,, rdd, p1,·­
krn·d t" h:11t· all ,-;t;1!,!·L· li!-!l11,-: l",ti11g11i,-;lll'd "" that In· mi;.:-lit la· rn ,•;il,·d whl'n 
tli,·,· wt·rt· switcl1l'd "11 a tlllllllt·nt latl'r. 

J>11r Iii,-: tir,-t trick ill· i11tr.,d11n·d tli,· 11ll'cha11ic.d , l'r,-.i ◄ 111 .,f tl1t· I· !111\,·r 
(;n"'tli tricl<. Sh ◄ 1wi11g· a pot ,·111p1,-. iil' pl:1n·d a11 lll'll,lllll'.lllal u,1·er "'"'·r it 
,l!1d pr11d11cl'd a lar).!l' ilural di,-;pla,· i11 p11t. .\11other ll11wertricl< f,.ll11w1·d tliis. 
1\11 1·1111,ty ha,.:ket, 011 twin).! ClllTred witl1 a lar;.:-c handkerchief. was tilled 
with ,-;pri11).! llctwl'r>'. .'\ext, taki11).! a Jar;.:-,· ,-:hawl. sl,.,wn h11th side,-;, s11ml'­
thi11;.:· w:1,.: ,.,.l'11 t11 111akl' it,-: ,q>pl':1ra1H"l'; tiii,- ",-;11111l'lhi1>g·" pr<11Td 111 h,· a 
lar;.:1· ha,i1> 11f w:1t,·r wln·n pl:1n·d 11n a talile . 

.-\ L1rgl'r l'ff,·ct f,,IJ,.w('d tl,i,- . .-\ 4vld1111 I;"" wa,-; l'Xhihited <111 a l:tr;.:,· 
platft1r,11 and ,-idl':, 11f hl:ll'k n·ln·t fitted i11. 011 rai,-i11g this i11t" 111id-air. 
pl'rf.,n11n pr11d1wcd tl1l'l'dn,m s1111tln· flag,-: a11d. ti11:dly. a y111111;.:-lady. .-\,-:. 
,-::,1:1111 wa,-; 1H·xt l11ckl'd i11 :1 l:trg,· wrn,d,·11 tni111<, :111d tlil' tr1111k takl'11 111 ,·x­
ll"L'lllL' rl'ar 11f ,-1.1_~,· a1Hl p11sl1ed 111Hkr liacl< clt1tlt "" that 1111ly th,· fn,11t n·-
111:1i1ll'd ,·isil.l,·. !\ lar~l' l,t1x tl1at l1,1<! h,·l'11 s11,J1t'1Hll'd from "iliL·,-:" thr1111;.:·l1-
"11t tlll' a, t was 11,·xt j.,,n•1·<'d, a11d 11ht·11111,,·11l'd wa,-: f111111d lt1 <"<>!1t:1i11 ,111t,th­
,·r l,11x. Thi,- l:1tn. <111 lil'it1).! pl:1n·d 011 t,, platf11nt1 alrl',l<h- all1lli<-d t!l, 11.1,-; 
11Jll'IIL'd :11HI d;,_,·J,,s,·d :111111I1,·r t..,x, 11hiclt i11 its t11r11 liL·i11g· "i'l'lll'd r,·1T:dvd 
tlte as,-',-;t;111t wh11 11a, s,IJll'""' d to l,l' 1•11,-;c1111n·d i11 th1· 1,.,,_ 1w,·pi11~ tltr1111~l1 
hack d,,tli. This la11,·r """· <111 h":"L! l,r.,11;.:·ltt [11rw:1rd. wa,-; f,>1111dt11 c1111tai11 
a11 L't'tlirl'I\' diffl'l"l'lll :1s,-;i,t:111t. 

\:l'Xl ci1111L· tiiL' 1•1l'f'-'.!T<'<'ll l.i11ki11!,!· l,i11c:s trick, f11ll11w,d I"· tl1L· dkct 11! 
i11,-;ta11th I it;111gi11~ till· c11!11rs .. r 111·11 l1;indk,·r,·l1ids 1<1111\lt·d t11_g-l'll1l'r, l>1· p:1<s­
i111.; h;11i°d l)\l'r thl'lll, 

1:r11m till' app:1r:1tI1,-; l-.11,111·11 :1,-: "1111· \:11:111',-: .\rk" l"'rl<1r111C'r 1•r11d11,·,·d a 
1H1111li1·r ,,f Ii,,· ;111im,tls :111d, li11,tlh·. 111·11 l<>LIIH! ladil', . .-\11 l''.!!-! t:1k1·11 frrn11 
tahll' , a11ishl'd 111 l '" n·pr<1dtllTd a· kw ,-;,-~·, J11ds lat,·r fr11m ,1 la re::,· h:1.c: :d" ,111 
a f11.,t ,,p1arl'. A J>il'U· 11[ p:tpl'r w.1,-: th,·11 l,11r11t :111d fr!ltll thl' ;1sl1L•,-; ;1 ft-w 
tin,· pi,..-1•,-: .,f 11:11 r11\\ rilih,,11 lll'rt' ,·111l1 L"d, wlii,lt, 1111 hl'i11g nil!t-d in ha11ds, 
;q,p:1n·11th· cli:111'..!<'d t<> a littl,· 1 ·11i1111 J,11·1; tL1L:· aJ,,.,11 ,< f.,.,t ,-;qI1.1n·. 

I !is !;1,-;, trick 11a,-: tl1t· pr,111111 ti1111 ,.fa ft-w s111;tll silk sq11:1r,·s fr11111 a ''di,-:­
,-;1·,·ti11g drawl'r h11x." Thi, d<111.·. pl'rf11nlll'r 1,ll'w :1 whi,-;tlt-. a11d 1111n· d!.!,iill 
"11111 111·11! till' _L:as." \\'h,·11 tli,· liL:hts 11·,·r,· ,11itcl1t·d 1111 tl1,·1 rncal,·d atal,­
k:111 f,,r11H·1l l" :1,-,,i,ta11ts. ,111,· ,,f 11111,m w:1s drl',H'd a, Brita1111i:1, 1><1,-.i11g in 
fr◄ 111t 11f :1 larg-,· ,·1111,111 ilag dr"l'J>l'd fr11111 "tiil's... l'<·rf .. r1111:r wan·d .1 il.1).!· 
l1a1tdl'd I<> lti111 frt1111 sid,·, a11d t11 till' strai11,-:11f p,1tri11ti,· 11111,i.- fn,m tltt· tJr-
1·il<'~tr.1 .-11rt:1i11 dr"Jllll'd ,., ,lt-11"1,· ,·1111,·lt1<.,,1. 

,. 
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Kennedy and Rodney were at the Kedzie, Chicago, last month, with
their "Happy Medium." The acton takes place in a spirit medium's office
with a setting of skeletons and hones. Just nonsensical nonsense.

T. Rov Barnes and Besue Crawford made them laugh around New
York last month. Barnes puts over some clean cut comedy.

The LtSSETS, in difficult ladder stunts, were at Keeney's Third Avenue,
New York, recently.

Cl-IVETTE at the American, Chicago, Dec. 26, added variety to the pro
gram with his shadowgraphing.

Mabel Johns >n, vent rilii(|iiist, will go abroad in February for her first ap
pearance on the other side.

The Kratons, hoop rollers, at Keith's. Boston, Dec. 26-31.

Marshall Monk; iiikkv, ventriloquist, has introduced some nc* ma
terial in his act which appeared at Keith's Philadelphia theater, Dec. 26-31.

Howard, ventriloi|uist, at the Orpheum, San Fransisco, Dec. 25-31.

Sam Barrincton, vent ril<><guist , at the Majestic, Rock Island, III., Dec.
26- 2X.

Pail \Va<;ner, comedv juggler, at the Garrick, Burlington, Iowa, Dec.
26- 2S.

The Mysterioi's Henei.la at the Ar.norv, Binghamton, N. Y., Dec.
2(>-2S.

North, The Snow Man, who offers scientific demonstrations, scattered
ready-made snow halls throughout the audience at the William Penn thea
ter, Philadelphia, Dec. 26-31.

Nan Aker and Co., ventriloquial act, at the Plaza, Philadelphia, Dec.
2o-3l.

Tanna, juggler, at the Happy Hour, Krie, Pa., Dec. 26-31.

The Sidonias, novelty cartoonists, at the Cozy, Houston, Tex., Dec. 26-

31.

The Great Colonis, hypnotists, are doing big business in the North.

Kalcraivs, juggler, is seriously ill at the City Hospital in Clevland, 0.

Henry Clivk, magical entertainer, will produce a new act before long.

RAMBHl'J SI ED BY AN ASSISTANT
The necromancer Ramhhuj was recently defendant in a law suit, brought

against him by a girl who had been his assistant for awhile. She had been
used in a water illusion, but one night when the trap would not work, she

got her feet wet and took a severe cold which caused her to be unable to

appear on the following evening. Ra nbhuj gave her two weeks notice, but
paid her only one weeks' salary. Hence the law suit, which was decided
against the illusionist, who was directed to pay the other weeks' salary of
*'I2. He also had to pay the court outs of the suit. Ramhhuj will be seen

in America in April, having been booked by \Vm. Morris
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KEs;-.;ED\" .-\SI> l{C111'>E\" "l"fl' al thl' Kl'l!z:••. Chiragn, last 11111nth, with 
their "Happy \kdi11111." Th<· ;ict"1111 takl'., placl' in a ,;pirit nwclium's office 
w;th a Sl'tting 11f skl'll't11ns and l:o:1l's. Just nnnsl'nsical llllllSl'IISl'. 

T. Ror H.\KSE'- ASll lh:s :1~: LIU\l'FllKll madl' thl'm laugh around 'sl'w 
York last 1111111th. llal'lll'S puts 11,..-r St1lllt' cll'an cut c11111edy. 

T11~: L1ssETS. in di1li,uh latldl'r s11111ts. Wl'i'l' at K1·<'llt'V's Third . .\Vl'lllll', 
'sl'w York, n-cently. • 

Ll.l\·~:rn: at thl' . .\nwrican, Chical.!'11, I lee. 21,, addl'J ,·ari,·tv In tlw pro­
gram w,th his shaJnwgraphing. 

\l.\llRI. _1011 ss ,s. H'ntr;J. 1q11ist, will g" ,tlm,;d in F .. hrn:1r, f11r hL·r first ap­
p.-:1r;111ce nu the other sidl'. 

THE KK.\T<>SS, ho11p r11llt'rs. at Kl'ith's. Huston, I lee. 21,-.,1. 

:\l.\KSIIAI.L .\111:-.n; n11•:Kr, vt'ntril<Hfllist, has intr11d11.:t·d sn111L· 11<•,,· 111a­
tl'rial in his act whid1 appcarl'd at Kt·ith's l'hil,uklphia tht'atn, I lee 21i-.,J. 

HCIW.-\Kll, vcntril,"fllist, at the Orpl1e11111, San Fra11sisc11, I kc . ..?.=i-.,1. 

S.UI B.\KIU:-<ao:-, Vt'ntril•Hfllist, at thl' :\lajcstic, l{ock Island, Ill., I lee. 
2t,-2X. 

l'All. \\'..\CiXEK, co:nl'dy juggler, at the <;arrirk, Burli11i.:-t1111, Iowa. I h-c. 
21,-2S. 

Tim .\lrsTEK11ws 111-::-.1-:1.1.A at till' .\r.nnn, llinl-{hamt11:1, 's. Y .. Ike. 
211-2~. • 

'sDKTII. T11i,: S:-ow :\IA:-., wh11 nffl'rS scie11tilfr dt·illnnstratinns, scatlt'rl'J 
rt·aJv-madt' snow halls thr .. 111d111ut the a11dil'nce at the \\'illiam Penn thea­
!l'r, l'hilaJdphia, I Jee. 21,-31. 

\' AX .-\ Kim AS ll l.'11., , ,·ntr:lnquial ,..-1, at thl' Plala, l'hiladdpliia. I k,:. 
2t,-,1, I. 

TA:-.:-.\, jut!gler. at the lfappv H"ur, Erie. l'a .. I kt·. 21,-31. 

T11i,: Stll:t'-IAS, 1111,dtv cart••111ists, at thL· Cnlv, l·l1111st11u. Tl'x .. I >l',. 21,-
31. • 

Tim (;KEAT Co1.o:-.1s. hyp1111tis1s, are d11ing hig husi11l'SS i11 the \'1111h. 

K.H.CKA'Jt·s, j11i:gkr. is seri1111sly ill at thl' City Hospital in Clt',·lanJ. 0. 

I I E:--. K \ C1.1n•:, magical entcrtainl'r, will pr11d11cc a ne,,· act hdorl' long. 

IL\\IB!ll"J Sl'El> BY.-\\' .\SSl::iT.\\'T 

Thl' m•cT• ,111ancer Ramhhuj was n.·ce11tly defendant in a law suit, hn111g-ht 
agaiu,;t him hv a girl wh11 had hl'en his as~istant for awhile. She had been 
used in a wat~·r ill11si11n. hut 11ne uight whtcn the trap w11uld not work. sht' 
g11t her f~c·l Wl'I and t1111k a se,·ere c11ld which c;rns<·J her to he uuahlc to 
ap1w:1r t>:1 the f111lt>wi11g l'n·aing. Ra nhhuj g.,n· ht'r two Wl'l'ks uotice, hut 
paid her ,1111'· 11ue we;:ks' s;tlary. Ht·n::t' tht' law suit, which was decided 
a!!.iiust th•c illusi,,nist, wh,1 wa, dire:ted 111 pay the nther weeks' salary of 
~I.?. lie also had t11 pay the c11urt c11,ts .,f the suit. Ramhhuj will he seeu 
in .\11wri,·ai11 .\pril, ha,·iu!! been hn ,k•:d hy \\'111. \111rris 
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Lewis Davenport, the well known English dealer, was married Dec. 2(>

in London.

A new English comedy drama, "The Doctor's Experiment, "announced
for early production, will introduce illusions.

PROGRAMME OF CAPRETTA AND CHEFALO
At Bedford Music Hall, Loudon, Dec. <

),

1<)10. Billed as "The Garden of
Mystery." Setting shows an ornamental wall about t> ft. high, recessed in the
center, two statuettes on each side, a small table, a nickeled frame and a

black assistant standing in recess at back.
Mile. Capretta attired as a fairy; Chefalo wore an old-fashioned court dress.

The following tricks were executed in the order given: Wooden bowl of flow
er bouquets produced from shawl Doves from the shawl -"Strip" change
with two knotted handkerchiefs- Dying tube—Three handkerchiefs passed
through tube changed to a large one -"Homing Bells" About 12 cards pro
duced Iron) air -Seven cards vanished, one by one, and reproduced at fin
ger tips Handkerchief placed on muzzle of a gun and reproduced on the
point of a sword A handkerchief vanished between hands is discovered
knotted between two others prev iously knotted and held by musician -Show
er of spiked bouquets from a shawl Linking rings (brilliantly executed,
mostly down in the audience)- Capretta produced from three sided cabinet
proved empty Flowers from a paper cone Flowers from a bowl of hou-
quets — Paper coil from bouquet — Live ducks from a small tub.

For the conclusion a large wooden drum was prov ed empty and both ends
closed up with brow n paper. This was raised on a table while Capretta drew

a sketch of an imp's head on one side. Drum then suspended in mid-air and
Hags of all nations produced w hen paper ends were broken. Chefalo finally
revealed in drum made up as |olin Bull.

Thk Ckoxivv ki.i.s worked around New York last month, being at the
American Music Hall early in the month. The "girl" in the act turns out to
be a bov. He is a star in speedy and finished juggling and balancing.

Frank Hartley, the English boy juggler, has arrived in America.

Carlton, comedy magician, had a part in the Birmingham, England,
pantomime, lie has a mysterious blackboard that materialises everything
that ■ is drawn upon it.

Mysterious ElJNA at the Colonial, Erie, Pa., last month.

Kelanim), clay modeler, at Plaza Music Hall, New York.

David VA'arfiei.D's new play, "The Return of Peter Grimm," was pro
duced at the Mollis theater, Boston, Jan. 2

. The play is based on the great
riddle of the ages, "Is there life after death ?" The return of Peter Grimm
to earth constitutes the action of the play.

Emory Manly, the entertaining whistler, juggler, paper tearer and ac
robat, is working on the Gus Sun time.

Alfred Jackson, cartoonist, was held over for another week during bis
recent engagement at Hammerstein's, New York.

Mysterious Moore at the Avenue Grand, Washington, I). C, last
month.

I In- e ddrun illusion Acrinl suspension

Wlwn writing to advert isi-rs. kindly inenlion Magic
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L~:,1·1s ll.-\\'E-..;1',11t'J', th,· well known E11g-lish dealer, was marric<l llt-c 2t. 
111 Lund1111 . 

. \ 11c11· E11g-lish c, ,mt·<l1· drama, ''The I )uct, ir' s Experimc11t, '· a 1111, ,u11ced 
for earh· production, will 'i11tro<lun· ill11si1111s. 

l'ROCRA:\L\IE OF C:\l'l{ETL\ ,\:"\ll CHEF,\LO 

:\t lk<lfnr<l Music Hall, Lond1111, Ike. 'I, 1'1111. Bille<l as "The Garden .,f 
\listen· ... Setting- shuws an ornamental wall ah11ut (, ft. hig-h, rt'cesse<l in the 
cei11er, • two statul'ttl·S on rach si<lt., a small table, a nickelc<l frame an<l a 
hbck assistant stan<ling- i11 rl'cess at hack. 

\Jlle. Caµretta attire<l a,s a fairy: Chefalo wore an 11l<l-fashi,me<l c1111n <lress. 
The following t ticks were exl'cutcd i11 the or<ler l!in:n: \Voo<lt·n howl of ffow­
l'I' hou411ets produce<l fr11111 shawl I )111es from thl' shawl ·-''Strip" cha11g-c 
with two knotte<l hamlk<·t-chiefs- I lying- t11he Three han<lkcrchiefs µasse<l 
through tuhe cha111,!c<l 111 a lar~e 111H· --" Homing Bells" :\bout 12 cards pr"­
duced fr11111 air -S<·1·<·11 car<ls 1·anishe<l, om' hy 1H1l', an<l repro<lucc<l at tin­
g-er tips ·Ha11<lkerd1icf placc<l <>ll 111111.1.le of a g-1111 aml repru<luce<l "11 the 
lk ,i11t of a s1111rd . \ ha11dkerd1ief I anishc<l hetwee11 hands is <liscm·ere<l 
k1111tted het11·ct•11 two others prt:l'i11usly knottt·d and held by musician -Show­
er of spike<l houqul·ts from a shaY.1-- Linking: ri11!,!S !hrillia11tlv executi:<l, 
most II' <l11wn in the au<lience)- -Caµretta pro<luce<l from three sided cabinet 
pron:<l empty· -Fl11wcrs from a paper cotw Flowers from a howl of h,11-
q11ets~l'aper coil from houlllll'l- Li1 e ducks from a small tuh. 

F11r tht· co11dusilll1 a lar).:'e w,.,dcn drum was pro1·ed empty and Ji.,th l'llds 
dosl'd up with hr.iwn paper. This was raisl'd 011 a ta hie while L1pretta dn·w 
a skt·trh "f a11 i111p· s head on onl' si<lc. I )rum then suspendl'd in mid-air and 
Ii.ii.!" of all nations pro<lul'ed whl'll paper i:nds WNl' hr"kcn. Chcfal" linally 
n·n·al.-d i11 dn1111 111adl' np as fllhn Bull. 

'l'IIE C110~1111-:1.1.s 11orked around :'\cw York last 111t>11th, l1l'ing- at tl,t· 
.-\11H'rican \111,;ic llall t·arll' in tht· lllllnth. Tl1e ").:'irl" in tht· act t11ms1111t to 
Ii,· a h111·. I Ii- i,; a star i11 sj>l'ed1· and tinish('J jug-).:'ling-and hala11ci11g-. 

FIL\:-. K H.\ l<Tl.1-:\', the 1':11).!lish b"y j11gl,!'ler, l1as arri1·ed in :\111t·rica. 

C.-\IU.T11s, c11111l'd~-111a).!·i.-ia11, had a part i11 tht'. Birminl,!ham, England, 
pant11111i111e. lit· has a 111ystl'rirn1s l,l;id,;J,.,.ird that materialises c1·erytlti11g 
that• is draw11 11p11n it. 

.\I\ ST1•:1uol 'S 1-: n-..;.\ at t hl' l'11l11nial. Erie, l'a., last 11111111 h. 

I, 1-:1..-\:--110, d,1~ 111odel,·r, at Plaza \lusic Hall, :\ew \'11rk. 

ll.-\\'lll \\'.-\1tFIEl.ll
0

s lll'W plal', "Thl' Rl'tllrn 11[ l'cter Cri111111," wa,; pro­
duced at the H11lli,:; th,·ater, l(11st11n, Jan. 2. The play is hase<l 011 the i.!Tl'at 
riddle 11[ the ag-t·s, "Is there life after d1·ath ?' • Tht'. return 11[ Peter lirimm 
!11 l'al1h c1111st:t111l's the al'!illn "f thl' pla~·. 

E1llllt',' \I -\-..;I.\', th,· <'nll.'rta:11i11'..!' wh:stler, jul!;.der. paper !l'arer and ac­
r11hat, is 1111rki11g 1111 thl' ( ;us S1111 timl' . 

. \ I.Ftn:u _I_-\( ·i-s, 1-..;, ,·an, 11111ist, wa~ hdd 01·er f"r a111 ,ther ll'l'l'k duri11i~ his 
rl'ce11t en'..!'agl'me1,t at Hamnwrstei1>'~. :\e11 \'11rk. 

\I\S'J'El<l<ll'S \lllt11tt: at tl1l' .-\, l'l111,· Cra1>d, \\';1shington, I>. L., la,:;t 
mrn,th. 

Th•· l ·ildr1111 lll11sio11 .\1·rial ..;LbJwll~i1111 

\\ h1 ·11 writira! 1,, ;Hk1•r1i..;1•r~. ki11dh 1111'f1ti1111 .\l\<1h· 

,. 
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Kizal and Ati.ma, jugglers, at the Mission, Salt Lake City.

The Cromwells made such a big hit on the Pantages circuit that they
have been engaged for a return date, which begins when the first round is

ended. This will he in St. Joseph, Mo.

Marcus, shadowgraphist, at the Empress, Milwaukee, Wis., Feb. 6-11.

Great Weaver, handcuff king, was at the Clark, Chicago, Feb. 6-11.

The Great Rissell, with the Chauncey Kieffer Stock Co., is meeting
with success. His mind reading act is sensational.

The Great Raymond opened at Vigo, Spain, Oct. 29. The big reception
which was planned for him at the landing was a great success. The show
was to open at Madrid Dec. 8 but owing to washouts on the railroads the
route was changed. The Colyseu dos Recreios, Lisbon, at which the Great
Raymond appeared 1)ec. II, has the largest stage of any amusement house
excepting the New YorK Hippodrome. The show was at Lisbon until after
the holidays, then played in Oporto, and Southern Spain, and will arrive in
Madrid next April.

HouDINI, while at Newcastle, Eng., proved his skill. A special case was
made by the men employed at the Elswick Engineering works which they
believed would baffle the handcuff king, but much to their surprise he es

caped.

Nate LikI'SIZ, touring in South Africa, had brilliant success.

Albini at the American Music Hall, New York. He presented his regu
lar line of work. While he exposed many popular tricKs of other magicians,
he exposed none of his own. He gave way, fully, the entire act of Eva Fay:
handcuff escapes, slate tricks, second sight, etc.

PROGRAM OF CARTER THE MYSTERIOUS
Carter the mysterious, is giving his full show at the Rotunda, in Glasgow.

The entertainment is divided into four parts, as follows: Modern miracles,
consisting of eight very clever sleight of hand effects and new tricks; the
seance of Simla, similar to the illusion of the same name shown here by
Prof. Kellar; Corinne Carter, presenting psychic phenomena; "A Night in
China," where Carter shows his versatility by impersonating the famous
Ching Ling Foo, duplicating theChinaman's most difficult tricks; the Magi
cal Divorce, a clever disappearing illusion — new levitation, the most astound
ing of its kind. Needless to say his act, wherever shown, fills the theaters.

The Mexican Herrmann, makes a feature of the coin ladder. He was
recently at Proctor's, I'tica, N. Y.

Great Powers, hypnotist, at the Apollo, Atlantic City, Jan. 23-24. He
advertised as "Pauline's Only Rival."

Ita, the Mentalist, at the Gennett, Richmond, lnd., Jan. 12-14.

Anna Eva Fay at the Miles, Minneapolis, Minn., Jan. 16-21.

Allen Shaw at the Orpheum, Cincinnati, 0., Jan. 16-21.

Canaris, illusionist, at the Clintes, San Francisco, Jan. 23-28.
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l{IZ.\I. ,\:-D .\TDL\, ju~gll'rs. at tin· :\lissi1111, Salt Ld,l· City. 

Tim CR1l\Il\'1-:1.1,s made such a big hit llll the l'anta!!l'S ciret1it that tll(:,· 
han· heen engaged f"r a return date. which lwg-i11s wh~,n thl· rirst r11und is 
ended. This will he in St. _l11seph. :\Ill. 

:\IAJHTS, shadowg-raphist. at thl· Empre,;s, :\lilwaukee. \\'is .. Feb. <,-11. 

(;RE..\T \\'EA\'EK, handcuff king-. was at the Clark. Chicag-11, Feb. h-11. 

Tu1-: (;KE \T 1<.1·ss1-:u., with the Ch.1u11cn· Kieffer Stock C11., is mccti11g-
with success. His mind reading act is se11sati11nal. 

Tur: GKF.AT i<AY~IOND opt•ned at \'ig-", Spain, Oct. 2•). The hil! reception 
which was planned for him at the lamling- was a great success. Thl· :show 
was t11 11pt·n at l\ladrid Dec. 8 hut owing t11 washouts rn1 the railroads thl· 
r11ute was changed. The Col\·seu dos Recreios, L1shon, at wl1id1 the Great 
I<aymoml appeared I >cc. 11, ·has the largest stage of any amusement house 
excepti11g- the :--cw YorK Hippodrome. The show was at Lisbon until aftt"r 
the holidays, then played in < )porto, and Southern Spain, and will arri1 e in 
:\ladrid next ,\pril. 

Htll'IIINI, while at :--ewcastlc, Eng-., pron·d his skill. A ,;pecial case was 
made hv the men employed at the Elswick Engineering works which they 
helie1·ed Wlluld baffle tht- handcuff king, hut much to their surprise he es­
C,IJH'tl. 

:--.-\TE L11,:1·s1z, t,111ring in S11uth Africa, h;1d brilliant success. 

AI.RINI at the American :\lusic Hall, :--ew York. He presented Iris rl'gu­
lar line ol work. \\'hile he exposed many popular tricKs uf other magici,111~, 
he exposed none ol his ow11. He ga\'e way, fully, the entirl' act ol E1·a Fav: 
handcuff escapes, slate tricks, second sight, etc. 

l'RO<;l<A~I OF L\RTER THE M\'STEI<IOL'S 

Carter the mysterious, is ttil'ing Iris full show at tire Rotunda, in Glasgow. 
Tire entertainment is divided into four parts, as follows: l\lodern miracles, 
consisting of eight 1·ery cle,·cr sleight of hand effects and new tricks; the 
seance of Simla, similar to the illusi11n of the same name shown here hv 
l'rof. Kellar: Corinne Carter, presenting psychic phenomena: "A :--ight iii 
China," where Carter shows Iris 1·ersatility hy impersonating- tire famous 
Ching Ling F,,o, duplicating the Chinaman's most difficult tricks: the ;\Iagi­
cal I >in>J'Cl', a cle1·er disappearing illusion--new Ie,·itation, the most astound­
ing- 11( its kind. :--eedless tu say his act, wherever shown, fills the theaters. 

THE :\IEXI<'AN H1-:KR.\IASN, makes a feature 11( the cuin ladder. He was 
recently at Pr11ct11r· s, l.'tica, :-,; . Y. 

c; 1<1-:AT l'oll'F.RS, hypnotist, at the Apc,llt ,, Atlantic City, Jan. 23-24. He 
ad1·e11iM·tl as "l'auline· s Only I< i1·al." 

IT.-\, the :\lentalist. at the Gennett, Hichmond, Ind., Jan. 12-1-1. 

,\NNA EVA FAY at the Miles, .\-li1111eap11lis, ;\!inn., Jan. lh-21. 

:\LI.EN SHAW at the Orplreum, Cincinnati, ( ). , Jan. 11,-21. 

CANARIS, illusionist, at tire Clintes, San Francisco, _Ian. 23-2:-4. 

,. 
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The Great Alvin at the Palace, Philadelphia, Jan. 23-28. His act is a

very showy one and his handcuff escape work is well received.

McCormack and Wallace produced a new ventriloquial act at the
Hudson, Union Hill, X. J., Jan. 30.

Hilda Hawthorn, ventriloquist, at the Orpheum, Lincoln Neb., Jan.
9-14.

GRIFF, the English juggler, arrived in New York Feb. 1. He will appear
at the American Feb. 6-11.

Claude Goloin, the Australian card king at the American, Chicago,

Jan. 23-28.

SOCIETY OF TWIN CI TY MAGICIANS
By David E. Stitit. Special Correspondent. ,

VVe had a rattling good me eting of the S. T. C. M. Feb. 7th, with an en
thusiastic number of Magicians present. The Society is growing stronger
with each meeting, and is in good financial condition. After a most appetiz
ing lunch, the Social Session began. Count I >e Boese led off, as usual, with
a few choice selections in Card Tricks. Trebor, Chas. Way, Huey, and
Krawczyk kept the crowd interested to a high pitch with their own select Il
lusions and Sleights. Letters were read from Bros. Roterberg, of Chicago,
Many (Cellar, Los Angeles, and F. T. Singleton, Publisher ol Magic.

THE KOBEKT-HOUDIN CLUB
The Kobert-Houdin Club, Kansas City's new magical society, is now fair

ly organized. Frequent meetings will lie held for the next month or so until
the complete success of the society is assured. Dr. T. S. Blakeseley is Pres
ident, and Donald Holmes is Secretary, 311 Hall Building, Kansas City, Mo.

Chester, magician, at Center Junction, la., Jan. 19-20.

Van Camp at the Music Hall, Chicago, Jan. 30- Feb. 4. His act consists
of light magic and comedy patter. His act pleased.

Hona and Price, comedy cartoonists, at the Colonial, New York, Jan.
.30-Feb. 4.

F. Reynard, ventriloquist, at the Colonial, New York, Jan. 30- Feb. 4.

Mercedes, mind reader, at the Family, Moline III., Jan. 30- Feb. 1.

Lawrence Johnston, ventriloquist, made his first New York appear
ance at the Greenpoint, Jan. 30-Feb. 4. He works with a single "dummy,"
does the regular smoking and drinking while talking and adds eating. Per
haps the cleverest part of his offering is the quick talking where he and the
dummy seem to both be speaking at once. Aside from Arthur Prince no
other veniriloquist has heretofore used this feature. Johnston's manipulation
of his dummy is effective.

CHESNO and Co., magicians, at the Bijou, Bayonne, N. J. Jan. .30-Feb. 4.

HARRY Rose, ventriloquist, at the Bijou, Bayonne, N. J.
,

Ian. 30-Feb. 4.

The caldron illusion A"riil1 ^pension

When writing to advertisers, kindly mention MAGIC
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TnF. GREAT ALVIN at the Palace, Philadelphia, Jan. 23-28. His act is a 
,·ery showy one and his handcuff escape work is well recein:d. 

McCORMACK ANU \VALLACE produced a new ventriloquial act at the 
Hudson, L"11ion Hill, ;\. J., Jan. 30. 

HILDA HAWTHORN, ventriloquist, at the Orpheum, l~incoln NPb., Jan. 
')-14. 

CN.IFF, the English jugxler, arri,·ed in :'\cw York Feh. l. He will appear 
at the American Feh. 1,-1 I. • 

CLAl'OE (;01.mN, the Australian card king- at the American, Chicag-o, 
Jan. 23-28. 

SOCIETY OF T\\'1:-.: CITY MAGICl:\:'\S 
8)· Davit! K ::-tilt!. S1wcial Corr,•~1><>nd,·nt. 

We had a rattling- g-ood meeting of the S. T. C. M. Feh. 7th, with an en­
thusiastic number of ~lag-icians present. The Society is growing strong-er 
with each meeting, and is i11 g-ood financial condition. After a most appetiz­
ing-lunch, the Social Session began. Count I >e Boese led off, as usual, with 
a few choice selections in Card Tricks. Trehor, Chas. \\'ay, Huev, and 
Krawczyk kept the crowd interested to a high pitch with their own sefect Il­
lusions and Sleights. Letters were read from Hros. Roterherg-, of Chicago, 
Harry Kellar, Los Ang-eles, and F. T. Singleton, Puhlisher of M Mi IC. 

THE IWBERT-HOUI>I:-.: CLUB 

The l{ohe11-l1011din Cluh, Kansas City"s new magical society, is 1ww fair­
ly organized. Frequent meetings will he held for the next month or so until 
the complete success of the society is assured. Dr. T. S. lllakeseley i!i Pres­
ident, and I >onald Holmes is Secretary, .~! I Hall Building, Kansas City, '.\lo. 

CIIEST~:lt, maj!ician, at Center Junction, I a., Jan. l'J-211. 

\"A:-. CA~JP at the Music I-fall, Chicag-o, Jan. 30-Feh. 4. His act cnnsisti­
of light magic and comedy patter. His act ·pleased. 

HosA AND PRICF., comedv cartonnists, at the Colonial, :\'l·W York, Jan. 
311-Fell. 4. • 

F. REY:-.ARIJ, ,·entriloquist, at the Colonial, ;-;:ew York, Jan . .'IAI-Feh. 4. 

:'11~:RCEDES, mind reader, at the Family, :'lloline Ill., Jan. :,11-Feh. I. 

LAw1n::-.cE Jouss-ro:,;, ,·entriloquist, macle his first :\ew York appear-
;lllce at the Cn·enpoint. Jan .. 'Ill-Feb. 4. He works with a single "clummY, ·' 
does the rel.('ular smoking- and drinking- while talking and adds eatinµ-. l'er­
haps th<' clen·rest pa11 of his offering is the quick tal_king where he and the 
dummy seem to both he spl'aking- at once. Aside from Arthur Prince no 
other ,·cniriloquist has heret11forc used this fcaturl'. Johnston's manipulatiu11 
of his dummy is l'ffecti1·l'. 

C1rnsso ASD Lo., mal.('icians, at the Bijou, Bayonne,:-.:. J. Jan .. ~O-Fdi. 4. 

IIARI<\' l{osE, \Tntrilrn1uist, at the BiJoll, Bayonne, :--:. J., Jan. ,>(I-Feb. 4. 

Tli,·, ·ddr1111 illusion 
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Back Numbers of MAGIC

MAGIC
VOLUME ONE RE\DY

BOUND IN CLOTH
The first volume of Magic can

now be had neatly bound in cloth
with title paije and index. 11 con
sists of I he first six numbers, Jan
uary to June, 1910, including the
February number, Ghosts.

Price, SI. do.

SINGLE COPIES
Single copies of only the Jan

uary, .March. April and May is
sues remain. They can be had, as
long as the supply lasts, for 10

cents each. Complete your file
before they are out of print.

A Few Copies of the Only Number
of GHOSTS Issued

IThe second issue (February,
1910) <>fMack: was given the title
of Ghosts. A few copies remain
and can lie had tor 15 cents, w hile
I hey last.

CONTKXTS The Sphinx Riddleot
Humanity- Spectral Illusions -Thread
ing tlie Mazes An Afti moon in A Mau-
ical Lit rary How I Became A Spirit
Medium.
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Kansas City, Mo.
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Bacl{ Numbers of MAGIC 

MAGIC 
\'OLl 1'.\1E O'.\IE RE\DY 

l3OL. ~ I) I I CLOTH 

Thl' fir..;t ,·,,luml· nf ;\f.,c:1c c:111 
110,,· i>l· had lll'atly bn:1nd in cloth 
\\iLh ti1kp,l!_!l·a11cl indl·X. l1 con­
s i-; [ '\ 0 f I lw firs l Si·" 11 \1111 l,n~. j .'l 11 -

uary 10 J1111t', l<JIO. i11clucli11g thl' 
l·\·brn:1ry n11111bn. G11os-rs. 

Prin:, :$1.00. 

SINGLE COPIES 

J\',;l 1t.l\ JliUI 

"'"'-"' .. "--.''' 
\\1':a, A CooJur.:, Cah Do .*..._~,-

Tiw '\laf'r:IDu" khlns: CuJ11 ol J"Hff,• .. ._,_ 

Si11gk copi1·s of only tlw Jan­
uary, .\(;1rch. ,\pril and May i'i­
'illt'., l"\'111,iill. Thl'\' Cilll bl· h.1d, ;1'\ 

10111{ as lhl' sup,;ly lasto.;, for l<J 
Cl'llt'\ l'ach. Compkle Y<Hrr fik 
bdorl· lht:y arc out of p;·i111. 

A Fe,v Copies of the Only Number 
of GHOSTS Issued 

Tlw Sl'co11cl i!>'illl' ( 1-\·hruan·, 
I <JI ol, if ;\I .•.(;le wa..; ~i\'\ 0 11 t lw Ii dl· 
of t,111)!--·r-.. .-\ f1·11· c11pil":-. n·111ai11 

,11·1<1 c.in hl· hacl for IS ccnb. 11 hile 
t h·, la:it. 

1 ·1 >\"Tl·::---TS Thi· Sphinx l,icldl1· ,.r 
I lu111;111i1, !-,pt·<.:tr:il lllu~inns ·1 hr!'ad­
i11:: 1h,· \:;1,,•~ .\11 .\It, ri,.,.,n in,\ \!ai:­
i, ,ii I.ii r,,r) ! In\\ I llc:1·a111e \ Spiri1 
\o1 di11111 

l , H· r i11 (00111 1 "'"' ~- l ·, J,.n,cl front is-
1'i1·n· .1•,d l'J iJl11o;;1r:11i.111s. :\111st uniq111: 
111:,~a,int· <·, er i~:-.ut·d. 

I•'. T. SINGLETON 
11 1"111.l'-IIFI< 

J6JC) Thompson An~nue 
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Magical Books
PROFESSOR HOFFMANN'S BOOKS

MODERN MAGIC. For many years Professor Hoffmann
has held the field as the standard writer upon the fascinating
subject of natural magic, and his two
books, Modern Magic and More Mag
ic cover almost the whole range of
known tricks up to the date of pub
lication of the latter 1880, 578 pages,
.SIS illustrations. Handsomely bound
in cloth. Price, $1.50.

MORE MAGIC. Uniform with the
above, 457 pages, 140 illustrations.
Price $2.00.

LATER MAGIC. Professor Hoff
mann's latest book. Most up-to-date
book on magic. Explanation of the
latest tricks. 557 pages, 221 illustra
tions. Price $2.00.

BOOKS BY HENRY R. EVANS
MAGIC AND ITS PROFESSORS. The life stories of many
famous magicians. 220 pages, fully illustrated. Price SI. 25.

THE OLD AND THE NEW MAGIC. Introduced by Paul
Carus. With numerous illustrations and programmes of enter
tainments of leading magicians of all times. .583 pages. Price
$1.50.

D. P. ABBOTT'S BOOKS

BEHIND THE SCENES WITH THE MEDIUMS. The best
work on this subject ever printed. 328 pages. Price $1.70.

THE MARVELOUS CREATIONS OF JOSEFFY. 25 pages.
15 illustrations. Price 15 cents.

Any of the above books wiil lie sent on receipt of price by

F. T. SINGLETON
3619 Thompson Avenue, Kansas City, Mo.

. . ... Atrial suspension
] In- caldron illusion

When writiny t<>advertisers, kindtv mention Magic
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Magical Books 
PROFESSOR HOFFMANN'S BOOKS 

i\10D1-:l{:\ i\1/\(;!C. Fnr many years Profe~sor lloff111;11111 
has h1:ld the field as the sta11clard \\'ritc.:r upn11 the fasci11;1ting 
subject of natural magic, and his two 
books, .ll"dcr11 .llrr.1tlr a11d .1/()rc J/11.£:·­
ic co,·er almost thl' ll'hnk rangl' of 
known tricks up to thl' elate of pub­
lication of thL· latln IXK1J .. ~7X pa~<·s. 
JIX illu!-trntinns. I l:lndsomely bound 
in cloth. Pricl'. $I.SO. 

i\JOKE ;\1AGIC. Uniform with the 
abo\'l', -157 pages, 1-10 illustratiu11s. 
Price $2.0tJ. 

LATER l\lAGJC. Professor lloff­
mann's latest book. Most up-to-cla!t:: 
book 011 magic. Explanation of the 
latest tricks. S5i pages, 221 illustra­
tions. Price $2.UU. 

BOOKS BY HENRY R. EVANS 
J\IAGlC ANIJ rrs PROFES~URS. The life stories of manv 
famous ma~icians. 220 pages, fully illustrated. Price $1. 2.'5. • 

THE OLD AND TI I E N E\V MAGIC. lnLroduccd by Paul 
Carus. \V1th numerous illustrations and programmes o( c;"nter­
tainmcnts of leading magicians of all times. 3~., pages. Price 
$1..~0. 

D. P. ABBOTT'S BOOKS 
BElll;\ID THE SCE ES \\'ITH THE ;\JEOIU:\IS. The best 
\\'Ork 011 this subject e,·er prinkd .. 128 pages. Price $1. 7tl. 

TIIE ;\IARVELOUSCREATIONS OF JOSEFFY. ZS pages. 
IS illustrations. Price IS cents. 

A11y of the ahon: hooks wiil be sent on receipt 11[ prict· hy 

F. l'. SINGLETON 
.'l,(il'J Thompson ,\,·cnm·, Kansas City, '.lo. 

Thi• c1/dro11 1llm;io11 
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MAGIC ADVERTISER! ENTS

The Boston

School of Magic
(Established over 2tl years'

The "Invisible Aeroplane," Handkerchief Trick, complete,
$10.00. Finest Nickel Pedestal, to appear a silk in glass tum
bler, complete, $7.00. Hatton and Plate's "Magicians Tricks,"
$1.75. Halley's "Dramatic Art of Magic," $1.(X) and $1. 15.

Goldston's 'Young Conjuror," $.50 and $1.00. Goldston's
"More Tricks and Puzzles," $.60. Expert Billiard Ball Manipu
lation, $1. 00. Medrington's "Magician's Book of Patter, $.50.
Barnello's "Red Demons," Fire King Book, $.50. "Satan Out
done," New Marvelous Card Principle, $1.(X). Lcroy's "Cag-
liostro" Card Trick, any pack used, $.50.

Send 10c for Appendix Catalogue and latest lists; 50c for 212 page Il
lustrated Book Catalogue, largest ever issued anywhere. None free.

W. D. LEROY, 103 Court St., Boston, Mass.
Eastern Representative of the Society of American Magicians

Paper Cut-Out for the Changing Die
The March number of

Magic contains a gen
uine novelty in the form of a

paper cut'out apparatus for
the Changing Die. With a

pair of scissors and a little
glue, a beautiful black paper
die and white shell can be

made that will enableanyone
to perform this charming il

lusion. Complete instructions
given. A few copies left. 10

cents each, while they last.

T. SINGLETON, Publisher, .V.l<) Thompson Ave. , Kansas City, Mo.

L9II ¥ f Tpi /"v X T I [irP I Journal (or Professional and AmateurllvL^UolvJl\Iol T> Maiiiciiins. The only Magical MaxaHiL/VUlViHU A i^t 7jni. lirin„.d in ,|„. ,,r,.„d, LiiniiuaK...
Published Monthly. Illustrated. Annunl subscriptions. S francs ($l.bni. Sample copy, 75centi
mes IScts.. Editor. CAKOIA . .?uBoulevard St. (iermam. Paris, Kr.

The Magician Monthly :dited bv Will Goldston. A
[>urnal for nil interested in
[aificand Mystery. In its sixth

vear of success. Annual subs >ription. Si. 15.Sample opy. 1(1cts. Koreiifii stamps not acci-pted
in pay m.-nl. THE MAGICIAN. Ltd.. f»Robin Hood Vard. London. K. C.

When writing to advertisers, kindh mention Magic:

MARCH 1911

PRICK 10 CENTS

i\lA(ilC ADVERTISEl\l El"\TS 

The Boston 
School of Magic 

The "In\'isible Aeroplane," Han<lke1chief Trick, completl', 
:310.UO. Finest Nickel Pedestal, to appear a silk in glass tum­
bler, complete. $7.00. Hatton an<l Plate's "~lagicians Tricks," 
$1.iS. llalley's "Dramatic Art of l\lagic," 51.00 an<l $1. 15. 
lioldston's "Young Conjuror," $.SO and $1.00. Gol<lston's 
"More Tricks and Puzzles," $.(,0. Expert Billiard Ball l\1anipu­
lation, $1.00. l\kdrington's "Magician's Book of Patter, $ .. 50. 
Barnello' s "Red Demons," Fire Kini{ Hook. $ .. 50. "Satan Out­
done," :'\ew !Vlan·elous Card Principle, $1.00. Leroy's "Cag­
liostro" Card Trick, any pack used, $ .. 50. 

Semi IOc (or Appendix Catalo~uc and latest lists: .=;oc (or 212 pa~e Il­
lustrated Book Catalo~ue, larg-est c\·cr issued anywhere. :\'one free. 

\V. D. LEROY, 103 Court St., Boston, ~1ass. 

Paper Cut-Out for the Changing Die 
The .i\larch number of 

l\1.vac contains a gen­
uine nm·eltv in the form ol a 
paper cut-oill apparatus (or 
the Cl1an~in~ I >ie. \\'ith a 
pa;r of scissors and a little 
g-luc, a beautiful hlack paper 
die and white shell can he 
made that will l•nahle anyone 
to perform this charmin~ il­
lusion. Complete instructions 
g-in·n. :\ few copies left. Ill 
n·nts l'ach, while they last. 

F. T. SI i'\GLETUI\', l'uhl;shcr, .¾,I') Tho:up~on :he., Kansas City, \lo. 

L ' I L Lu s I Q N I ST E J,_,,m,;il fur _l'.ruf,·s,ional and ,\111at,·11r 
..._ ~la"1<·1an,. I h,· 011),- ~Li~1cal \lae;1 

11111• print,·d in tli,· Fn·rn.:li Laru,:-uiu.::,•. 
1'1llili~l11·.l ~lonthlv. lll11strat1·d .. \nnual suhsrri11tion:-;. S fra111..·.., 1:-i,:J.HII. ~anq1l,· fop,·. 75 t.·•·nti 
111,·, )'; crs .. Edit,•r. C.\ROI.\". 20 B<1uJ.,,·ard !'-t. (;,,r111a111. P.iri,, Fr. 

Th M • • M hi Edito·d h,· \\"ill (;o)dston .. \ e aa1c1an ont V journal lor ;_ill i11t,·n·,1,·d in 
F, .J ~laL:1r and M ,·~tt-r\'. In It~ ~1xtli 

\'1•:ar of s11cc,•..;,_ .-\nnu.ll -.uh..; 1ri11tion. :;::1.1:=;. ~ampl,_• C'1py_ tOct..:. For,•iJ.!n ._tamp~ not :t(.'t'1•11ti-d 

111 I'-" 111,·111. TIIE ~l.\(ilCI.\!\.. Ltd .. f, Robin flood \'ard. l,.,ndon, E.('_ 
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The Spirit-Photo Card
The very latest and most popular card experiment, involving

a clever effect in "Spii itualism.
" A spectator selects a card

from any pack, makes
a memo of it

,

and
then replaces the card
and shuffles the pack.
A piece of blank pa
per is next examined
and sealed in an en

velope, after which
the cards are cut by
anyone, and the seal
ed envelope inserted
between the two parts
of the pack", which is

now tightly held by

a spectator. Upon
opening the envelope

a few monents later,

it is found that an in

visible "spirit'' artist has made a perfect reproduction of the
chosen card upon the enclosed slip of paper. 1 he envelope is

freely shown, and the "Spiril-Pholo" presented as a souvenir
to the person who selected the card. No prepared cauls or con
federates. A most weird and startling problem, easily learned
by anyone. Price, 5!) cents.

You Can Learn
all about the unusual tricks I am offering this season by en
closing six cents in stamps for complete lists.

DONALD HOLMES
Originator and manufacturer of

PRACTICAL MAGICAL NOVELTIES AND CONJURING
EXPERIMENTS

P. O. Box 324, Kansas City, Mo.

Tin- caldron illusion A. -rial suspension

Wlii-n writinu to advertisers, kindly mention Magic

I • 

f. 

~1Ac;1c f\l)VERTJSEl\lEI\TS 

The Spirit-Photo c:ard 
Tht: \'ery latt'st and most popular c.:arcl expni111en1. i11\·01'-inl,! 

a c.:le\'l.:r l'ffect in "Spit itualis111. • • A spt·c.:tator sekc.:ts ;1 c;1nl 
from any pac.:k. makl'S 
a 111l'mn of it, and 
then replac.:es thecarcl 
ancl shuftles tlw pac.:k. 
A piece of blank pa- ( 
per is next l'Xamined 
and seakd in an 1:11-

\Tlopt·. after \\'hich 
the c.:ard~ .1n· cut by 
anyone,and tht: seal­
ed en\·elope insertnl 
bt·twe(·n tht· two parts 
of the pack, \\'hic.:h is 
now tightly held by 
a spec.:tator. Upon 
opening lhl· t'll\'t'lupt: 
a kl\' 111011ellls later. 
it is found I h;1t an in­
\·i,ible "'spirit" artist has 111adl.' a perfect n·procl11,·1iu11 .. r 1lw 
choSl'll card upn11 tht· e11d11scd slip or p,l))l"I'. ·1 h1· l'll\'l•lc,1)l· i,­
frn·ly shnwn. and lht: "Spirit-l'hnto' • pl't'Sl'lltnl ;i:-, a s, 111\ l nir 
to tlH· pnson whn :-l·kc.:lt·d thl· l'ar<I. 1\11 pn·pared c;1nl-.nr co11-
ktkr;1tt·!'. ,\ rnnst Wl'ird and stanli11g prnbk111. l·:1,il~ k.,nH·d 
by a11yn11l·. l'rieoe. ,'):) Cl'llts. 

You Can Learn 
all aboul tlH' unusual tricks l am offrring this sea:-011 by l'll­
closing- six ct'nts in stamps for compktt: lists. 

DONALD HOLMES 
OriJ,!'inatnr and manufanur<:r,,I 

PRACTICAL ;\IAt;JCAL i\OV£LTIES A~D CO:\JL.;RI i\G 

EXPERJ :\I E:--.lT~ 

P. 0. Box 324, Kansa:; City, l\Io. 
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A FAIR, SQUARE, CLEAN MONTHLY JOURNAL
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M AGIC ADVK RT I S EM ENTS

The Spirit-Photo Card

♦

M AG IC ADVERT1SEM ENTS

ENTERTAIN YOUR
FRIENDS AT HOME *

Tliere is no greater gift on earth than to be able to entertain. How many
times have you seen a clever Magician, and was mystified with his perform
ance and the thought came to you, how I wish that 1 was clever! We offer
the solution. You can he as clever. We offer the Greatest Card Pack for
performing clever tricks ever invented. You require no skill at all. Full in
structions are sent for performing an entire ev ening. No sleight of hand
manipulation necessary, you get the pack of cards, read the instructions,
and in five minutes you will be able to entertain as clever as a professional
magician.

THE LANIGIRO CARD PACK
Price complete with all instructions, $1.01). Cards can he told bv mind

reading. Cards are made to rise at command. Cards selected appear in your
pocket. Cards placed in pack are made to appear at top of pack at will of
the performer. A COMPLETE ENTERTAINMENT OF MYSTERY.

SEND ORDERS TO

Bamberg Magic Company
I I'M Broadway, New York

Send for our hit.*Cnuilomu*. HI) Tricks. 10cents.

The Magical World
A WEEKLY REVIEW OF INTER

NATIONAL MAGIC AND
KINDRED ARTS

EDITED BV

MAX STERLING
Published every Wednesday. Yearly

subscriptions, $2.50; single copies, 4

cents. All the magical news while it is
news. Regular departments of "W hat
Others are Doing," "Practical Magic,"
"Whereabouts," etc. New tricks of
merit in every number. Only weekly pa
per in the world devoted to the inter
ests of the magician and the magic art.
Will "ginger up" your interest in the
subject every week. Sit down tonight
and write for a sample copy.

THE MAGICAL WORLD PUBLISHING COMPANY
8, Lawson Steet, Moss Side, Manchester, England.

When writinK to advertisers, kindh mention Magic

The Spirit-Photo c:ard 
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♦ 
ENTERTAIN YOUR 
FRIENDS AT HOME 

Then: is nn ~rl'attr .Kih v11 l·itrth th,111 t11 he ahle tu entertain. Huw 011111v 
times ha\'c you sc1:n a cle\'er l\l111<icia11. and w;1s mystitieu 11·ith his perfurni­
;ince a11d the tltmtl(ht came tu you, 111,w I wish that I w11s cle\'er! \\"e t11Tcr 
the s11l11tiu11. Yuu ca11 he :1s ck·\'er. \\'e 11ffcr the c:rcatest Card P;1ck (,,r 
perf.,rmi11>-: clt',·cr tricks c, er i1Hc11tcu. Yuu require nu skill at all. I· 11II in­
structi1111s are sent {or perf11rn1i111e illl cntir(' e,·enin!!. ;'\11 slciJ,!ht of hand 
ma11ipula1i,11, necessary, y1111 1,:et the pack .,( cards. rc•ad the i11!ltruc1i,,11s, 
and in live minutes yuu will hl· ahlc 111 e11tenai11 as cle1 er as a pr11Cessi1111al 
magician. 

THE LANIGIRO CARD PACK 
Price complete with all i11s1ructi1111!1, :::1.1Ml. C;irds can he tnld h\' mind 

n·ading. C11n.l!< are made 111 ri~c at t 11111maml. l';1rds selected appeadn y1111r 
pocket. Cards pl:icc·d in park are made tu app,•:ir :it top .,f pack at will cof 
the perfcormer. ACOl,IPLETE E.'.',;TEl<T:\IN~IE::--TOF l,1\'STER\'. 

:--1·.:SD Oh:IH·:RST(J 

Bamberg Magic Company 
11')3 llrcoadway, ;\l'W Y11rk 

~1•nJ fur 1111r lu~ c.ualtJlllh', ,, .. Tric:\:-... IU l~t'l1l►• 

The Magical World 

~o"'""~ 
··--·-·-·-
- .. .. "1' 

- .. 
-~~--_,;, 

.\ \\" EEh: L \' I{ E \"! E\\' OF I :--TE I<. 

::--ATIO::--AL ~l:\(;1c,; ,\::,.;!) 

h: I ::,.; I) !< E I > , \ R TS 

ED!'JEll ll\" 

lVIAX STERLING 
l'uhli:<lt..:d c,·c-rv \\'edncsdav. Yc::irlv 

suhsrripti1111s. :-::2:.",11: sin;:il-
0

<.:upil·S. ~ 
<.:<'IHS. All the 111agit:al l1l'IIS while it is 
lll•11~. l<q,11lar ckpanments .,f "\\'1,:it 
t ltl,crs are I ><,itcl!." "Practical :'llagic, .. 
''\\"ltl·reaho11t!-,·· etc. ;°\l'\\' tricks vf 
merit in c, cry m1mher. U1tly1H'l'kly pa• 
pt·r in t hc w11rld dt1 utnl to the intl·r­
t·sts 11[ the nla)!id.in and tl,e ma).!iC ,,rt. 
\\ ill '')!in~er up" y1111r intert''-\ in the 
s11hJcct e, (·ry wtek. Sit d,m·11 t1111igltt 
and write f,,r a sampk c11py. 

TI I E :\I t-\GJCA L \\ ORLD PUBLISI 111\G COl\l !'ANY 
::;, Laws1111 Stcct. :'1l11s,; Side. l,la11d1t>Stl'r, England. 

\\ lh•n \\ rit111~ u1 ;uh·,•rti"'•'r" l.:lndh m•·n1iu11 ~lAt,lC" 
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The Spirit-Photo Card

M AGIC A 1, VER I ISK.M EM'S

MARTINKA'S
CATALOGUE
Biggest and best catalogue i>f high grade

magical (foods sent postpaid for i5c. Magi
cian's Headquarters in America. Reliablr
and trustworthy. Our gooJs ;ir«"of tin* best
workmanship. heiny famous for solid quality.

The New Vanishing Coin
A pocket trick

thai will ureal"
please rVeryone.
A hravy trass
cap is uiven for
thorough exami
nation, In i in'
cap is a small
hole, iio-
ilig riuhi
through
if. Thr.-i'
coins are.
arranged
on tin- hack of tin* spectator's hand and the
cover put over them. Lifting tin* same ini
mediately. only two coins art* Jeft. No sleight
(if hand. (.'an be performed at oner by any
one. Hrice, complete, SI.

MAKTINKA & COMPANY
4'*.%Sixth Avenue, N»*w York

PROFESSOR HOFFMAN'S BOOKS
MODERN MAGIC. For many years Professor Hoffmann

has held the field as the standard writer upon the fascinating
subject of natural magic, and his two
hooks, Modern Magic and More Mag
ic cover almost the whole range of
known tricks up to the date of pub
lication of the latter 1889, 578 pages.
oIS illustrations. Handsomely bound
in cloth. Price, $1.50.

MORE MAGIC. Uniform with the
above, 457 pages, NO illustrations.
Price $2.00.

EATER MAGIC. Professor Hoff
mann's latest hook. .Most up-to-date
hook on magic. Explanation of the
latest tricks. 557 pages, 221 illustra
tions. Price S2.00.

K. T. SINGLETON", M>\<>Tlio nusun Avenue, Kansas City, Mo.

W'lirn writing to ■ulv,Tti.>ers.kindly mentiuo Mauic

:\IAGIC 1\1JVERTISEJ\1Ei:\TS 
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MARTINKA'S 
CATALOGUE 
lli·i;,:,•~I nnJ lw!-: ca1alu1:1h· 11f hh:h .:rnd,· 
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The: i\t'\\' Va11i~hi11g- Cni11 
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,\ IH",1\') I ras:, 
eap i!-o i.:ivt·II h,r 
1hnro11\lh 1·\!HIIJ• 
11.,1i1111, Ju 1111' 
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The Publisher Says
I was in Chicago recently. Saw Thurston's magic

show and met some of the leading magical lights of
the town.

The most enthusiastic magic "hug" I ever ran across
is Harry O. Pearson, Secretary of the World's Master
Magicians, Chicago's new society of conjurers. He
is a splendid organizer with stick-to-it qualities. With
my own eyes I saw him collect $3 apiece from Mr.
A. Roterberg and R. W. Read, the well known Chi
cago dealers, for annual dues as charter members. Mr.
Howard Thurston was also persuaded to add his name
to the roll. This Chicago society is in a flourishing con
dition and a good example of what push and persistence
will accomplish along any line of effort.

I spent a pleasant hour with Mr. and Mrs. Roter
berg, famed the world over for their excellent conjur
ing apparatus. Mr. Roterberg was slightly indisposed,
having just returned that morning from a holiday in
Milwaukee, beer town. Mr. Roterberg is another good
organizer, but puts all hisenergy into his business, which
is conducted along systematic lines that would put to
shame the methods of some of the biggest businesses in
the country. Roterberg is an independent cuss, too.
No man can come into his place, lay a row of bright
S20 bills down on the show case and expect to get away
with anything he wants. Mr. Roterberg says: "Yes I
will sell you anything but there is the price — take it
or leave it."

I spent some time in the establishment of Messrs.
Read &. Covert, with some profit, too, for I got their
signature to an advertisement contract. Their first ad
vertisement appears in this issue. Under pressure, and
while enthusiastic about my magazine, Mr. Read con
tributed a splendid trick to this month's issue, "The
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Ghostly Silk," after performing the trick in a most fin
ished manner for my pleasure.

In time, however, I was badly "stung," biting hard
when Mr. Read in an adjacent room smashed his fin
ger badly and, after running water on it forsometime,
came out with his finger bandaged in a blood stained
rag, requesting me to tie a string around to hold it. Full
of solicitude and sympathy, I did, to suddenly find a

faked finger tip rag in my hands, his sound finger with
drawn and compelled to join in the riot of fun that en

sued. This novelty, an imported one, will soon be on
the market as, "The Bloody Finger."

Just a word, now, about the Society of Twin City Magi
cians, of which I have the honor to be a member. Although I
have never met any of the members of this hustling club, face
to face, I have been given some pretty good evidence of their
caliber. A finer lot of fellows it is not possible to get together
in any association. From Stifft (The Great Naicigam), the
President, down, they all seem to be engaged in the occupa
tion of.lessening the tragedy of existence. In their correspon
dence, hardly ever a word of themselves; always of the other
fellow. A spirit of good fellowship prevades this society that
can be emulated by any kind of an organization.

The first installment of "Secrets" of the Society of Twin
City Magicians has just been sent to members. It is strictly
limited in circulation and is put up in most unique format —
typewritten manuscript with gray cover tied with shoestring.
A splendid souvenir, containing several excellent tricks and
magical effects. Every magician in the West should join this
society. Dues are moderate and real value is assured from a

membership. Write to the Secretary, Mr. J. J. Brown, 595
Aurora Ave., St. Paul, Minn., or to the President, Mr. D. E.
Stifft, 2400 Lyndale Ave. So., Minneapolis, Minn.

The very excellent drawing accompaning the article on "An
Effective Rope Release," in last month's Magic, should have
been credited to the author, Mr. A. E. Bloom. Another trick
by this well known writer will appear soon.
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Bunkum Conjuring Patter
"Ladies and gentlemen, with your kind and polite attention 1 shall

commence my entertainment, which I have had the honour of per
forming before the Kine. of the Cockatoo Islands, by turning up the
sleeves ol my coat and trousers (does so), not to show you my arms
and ankles, of which my mother tells me I may justly feel proud, hut
to convince you before I begin that I have nothing secreted in my
sleeves nor m the legs of my trousers, nor do 1 resort to them to pro
duce articles used in my experiments," The best professors in the art of pres-ti-di-gi pres-ti-di-gi -well,
the best conjurors use very little apparatus, I use none at all, nothing
but the ordinary articles found in any dwelling-house.

"1 require, for my first experiment, a small table — round, square, oc
tagonal, or oniony. 1 prefer borrowing it from a member of the au
dience, as it looks less suspicious than if I borrowed one of my own.

"Is there no lady or gentleman present who will lend me a small
table? 1 assure you that 1 will not injure it in any way, and that 1 will
return it

.
I would much prefer to borrow it than to have it lent tome.

Any kind of table will do.
"

Robert Gantiiony

A Pretty Thimble Vanish
By Krnest Kvangeline

\\ ith Illustrations from Photographs of the Hands of Then. Bamberg, the
Man With the Mysterious Fingers, now Presenting Hand

Shadows with Howard Thurston's Big MagicShow

Photographs posed by Mr. B;unl>t-n expressly tor this article in Chicago, Feb. 21, 1911.

UK Flying Thimble, one of the prettiest sleight of
hand tricks ever devised, "in its original form, "says
Professor Hoffmann, "is the invention of Mr. David
Devant, but it has been expanded in half a dozen
directions. In its essence, it is simply the passage

of an ordinary sewing thimble from the forefinger of one hand
to that of the other, or elsewhere, but the amount of diversity
which may be introduced even into so simple an effect is sur
prising.

The beautiful thimble work performed recently for the writer
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A PRETTY THIMBLE VANISH
From photographs posi-d by Thro. BambtTtf. thr

Man With llu- Mysterious Kinifi*rs

in private by Theo. Ram-
berg, one of the best teach
ers of sleight of hand now
living, is artistic to a de
gree, and would excite the
admiration of the most
blase magical fiend. Mr.
Bamberg was kind enough
to pose for several photo
graphs of a simple thimble
move, which are presented
herewith to the readers of
Magic. We advise them to
get a red celluloid thimble
and start in to learn this
charming vanish. Vouwill
become fascinated with this
form of magical work.

The thimble is placed on
the tip of the right forefin
ger and apparently trans
ferred to the left hand,
which closes as if contain
ing it. The thimble, how
ever, is thumb-palmed
when covered by the left
hand as shown in the sec
ond photograph. A little
explanation of this thumb-
palm will be necessary.
The thimble is placed by
the forefinger clear back
into the fork of the thumb,
as very clearly illustrated
in Photo. No. 2. In this
position the top of the
thimble rests on the loose
skin or "web" between the
thumb and forefinger. The
top of the thimble is push
ed down by the forefinger
rather smartly against the
loose skin and the base
of the thumb pressed
against the side. The
thimble gripped in this
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manner, the forefinger can be withdrawn and the hand opened
out. The thimble, securely nesting in the loose skin down in
the fork of the thumb, will be found when the hand is opened
out, to have turned, mouth downwards or outwards, in the
position shown in Photo No. .3 and, more clearly, in the photo
graph on the front cover, which shows the move completed and
hands opened out.

When making this thimble move, Mr. Bamberg stood with
his right side to the spectators, his hands slightly extended in
front of him. The photographs were taken from the rear, the
camera facing the audience.

The thumb-palm once mastered, it will be an easy matter for
the amateur to devise moves and passes for himself; though it
will probably be some time before he is able to execute them
with the ease and finish of Mr. Bamberg.

Many surprising passes can be made with one thimble only,
but for a complete trick two thimbles exactly alike are required.
When the thumb-palm can be executed with equal facility with
both hands, a thimble can be made to disappear from the fore
finger of the right hand and appear on the corresponding finger
of the left hand, or vice versa, without the hands approaching
each other.

For a quite complete exposition of thimble sleights and tricks,
the reader is referred to Prof. Hoffmann's Later Magic. There
will be found a description of further possibilities of thimble
magic, with a description of

"
The Thimble and Paper Cone,"

"The Patriotic Thimble, Fhe Multiplying Thimble," and
"The Vanishing Thimbles."

A Master of Magic
Some New Light on the Life of Cagliostro

By Henry Ridgely Evans

I

AGLIOSTRO ! The name is one to conjure with. It
has a cabalistic sound. Who in reality was this in
comparable master of magic and mystery, this Rosi-
crucian and arch necromancer of the Eighteenth

-11 century, who suddenly emerged from profound ob
scurity, flashed like a meteor across the stage of life, and then
vanished in darkness in the gloomy dungeons of the Castle of
San Leon, Italy, charged by the Church with magic, heresy,
and freemasonry? He hobnobbed with princes and potentates;
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he was the bosom friend of the Cardinal de Rohan, Grand Al
moner of the Court of France; and was mixed up in the Dia
mond Necklace Affair, which was the precursor of the French "

Revolution.
Cagliostro was the founder of the Egyptian Rite of Free-

masonary, an occult order, now defunct. Me claimed to be able
to evoke the spirits of the dead. In fact, he was the prototype
of the modern spirit medium.

Was he a knave or a martyr?
The question is worthy of investigation.

COUNT AND COUNTESS DE CAGLIOSTRO
From rare portraits in the collection of Harry Houdini

One hundred fifteen years have passed away since his death.
In drama, romance, and history his personality has been ex
ploited. Alexander Dumas made him the hero of his novel, "The
Memoirs of a Physician; "grim old Carlyle wrote an essay about
him full of vituperation and condemnation; the great Goethe
wrote a drama in five acts portraying his career, called "Der Gros
Cophta;

"
and at this very moment, Madame Herrmann, the

lady conjurer, is presenting a magical skit called, "Cagliostro,"
in which she impersonates the celebrated sorcerer of the old
regime. Perhaps there never was a character in modern history
who has been so denounced and vilified as Cagliostro. Were
there no good points about him? Was he simply a character
preying on a credulous public; heartless and unscrupulous? Did
he not have some redeeming traits; some ideals?...: 
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Recently a voluminous book has been published in London,
which treats the subject of the arch hierophant of the mysteries
in an impartial manner. It is entitled "Cagliostro, the Splendor
and Misery of a Master of Magic," by W. K. H. Trowbridge.
The author has, in my opinion, partially lifted the black pall
of evil which has rested upon the name of the sorcerer, for a

century and more, and shown very clearly that Cagliostro was
not guilty of the hundreds of crimes imputed to him, but on
the contrary was in many respects a badly abused and slan
dered man. As all readers of history know he was mixed up in
the Diamond Necklace trial, which dragged the fair name of
the beautiful and innocent queen of France, Marie Antoinette,
in the mire. But the necromancer was acquitted, after having
been imprisoned for over a year in the Bastille. He was after
wards banished from France. The French Minister of Police
then sought to blacken his reputation, by endeavoring to iden
tify him with an imposter, forger, and all-round rascal named
Joseph Balsamo, who some years before the advent ofCaglios-
tro in Paris had made a criminal record for himself in France
and other countries and then mysteiiously disappeared.

A French Police-spy and editor of a newspaper in London,
named Morande, an infamous blackmailer, published a series
of vitriolic articles about the magician, claiming that he was
Joseph Balsamo, but the evidence added was flimsy and in
sufficient. A book was published at Rome in 1791, purporting
to be an account of the trial of Cagliostro by the Inquisition.
It also identifies him with Balsamo, but no dates are given, and
it is to be taken with many grains of salt. Upon the letters of
Morande and the Inquisition biography all subsequent authors
have based their opinions that Cagliostro, the arch-enchanter
and occulist, was Joseph Balsamo, blackmailer, forger, swind
ler, and panderer for his own wife, who was "wanted" by the
police of France, Italy, Spain, and England. "But," says Mr,
Trowbridge, "there is another reason for doubting the identity
of the two men. It is the most powerful of all, and has hitherto
apparently escaped the attention of those who have taken their
singular theory of identification for granted. Nobody that had
known Balsamo ever saw Cagliostro.

"Again, one wonders why nobody who had known Balsamo
ever made the least attempt to identify Cagliostro with him
either at the time of the Diamond Necklace trial or when the
articles were published in Morande's paper brought him a sec
ond time prominently before the public. Now Balsamo was
known to have lived in London in 1771, when his conduct was
so suspicious to the police that he deemed it advisable to leave
the country. He and his wife accordingly went to Paris, and it
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was here that, in 1773, the events occurred which brought both
prominently under the notice of the authorities. Six years after
Balsamo's disappearance from London, Count Cagliostro ap
peared in that city. How is it

,

one asks, that the London po
lice, who 'wanted' Joseph Balsamo, utterly failed to recognise
him in the notorious Cagliostro''" And so with his identifica
tion in Paris. The Balsamo legend seems to be punctured. But,
after all is said, who was "Cagliostro?" He admitted that the
name was an alias. Balsamo was devoid of education, or even
the appearance of respectability; grasping, scheming, and ut
terly disreputable. Count Cagliostro was a highly accomplished
charlatan and past-master in wonder-working, a chemist of
no mean ability, an empiric, who made many remarkable cures.
He was charitable and generous to a fault, and gave away im
mense sums of money to the poor. As head of the Egyptian
Rite of Freemasonry he was fairly worshiped by his followers.
How could Balsamo have transformed his character so com
pletely. As Trowbridge says: "Whoever Cagliostro may have
been, he could certainly never have been Joseph Balsamo."
Now let us turn "to the man whose career under the impene-
tiable incognito of Count de Cagliostro" astonished all Europe.

II

In July, 1776 — the exact date is unknown — two foreigners ar
rived in London, and engaged a suite of rooms in Whitcombe
Street, Leicester Fields. They called themselves Count and
Countess Cagliostro. They were presumably of Italian origin,
and possessed money and jewels in abundance. The Count
turned one of the rooms he had rented into a laboratory. It was
soon noised abroad that he was an alchemist and Rosicrucian.
To please some people whom he met, he foretold the lucky
numbers in a lottery by cabalistic means. Refusing to be mixed
up any further in such matters, he was persecuted by a gang of
swindlers, and spent some months in the King's Bench prison,
on various technical charges. To avoid further troubles —and
the evidence is conclusive that he was the innocent victim of
sharpers—he left England. But before doing so, he was initiat
ed into a masonic lodge in London. It was known as Esper-
ance Lodge, No. 369, and was composed mainly of French and
Italian residents in London, holding its sessions at the King's
Head Tavern (Gerard Street). It was attached to the Contin
ental Masonic order of the Higher Observance, which was sup
posed to be a continuation and perfection of the ancient asso
ciation of Knights Templars. The date of the initiation of the
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famous sorcerer was sometime in April, 1776. Immersed in the
dreams of Rosicrucians, Cagliostro determined to found an Egyp
tian Rite of Freemasonry upon the first three degrees of the
Fraternity, where magical practices were to be perpetuated.
Some claim that he originated the ritual of the new order him
self, others that he borrowed it from the writings of an obscure
spiritist, George Caston, which he picked up in a bookstall, in
London. He gave out that he had been initiated into the order
in Egypt by the Grand Cophta, or High Priest of the Egyp-

'
tians. According to him, freemasonry was founded by Enoch
and Elias. He declared Moses, Elias and Christ to be the Se
cret Superiors of the Order, because having "attained to such
perfection in masonry (or occultism) that, exalted into higher
spheres, they are able to create fresh worlds for the glory of
the Lord. Each is still the head of a secret community."

Power over the spirit-world was promised to those who became
adepts in Egyptian masonry. The meetings of the Egyptian
lodges were in reality spiritualistic seances. The medium was
either a young boy (pupille) or young girl (colombe) in the stage
of virgin innocence, "to whom power was given over the seven
spirits that surround the throne of the divinity, and preside over
the seven planets." The boy or girl would kneel in front of a

globe of clarified water, which was placed upon a table covered
with a black cloth, and Cagliostro, making strange mystical
passes, would summon the angels of the spheres to enter the
globe, whereupon the youthful clairvoyant would behold the
visions presented to his or her view, and often describe events
transpiring at a distance. Many eminent people have testified
to this fact. This is what is called Crystal Vision, though the
object employed is usually a ball of rock crystal, and not a

globe of water such as Cagliostro used. The Society for Psy
chical Research has shown that people in a state of hypnosis fre
quently develop clairvoyant powers. Undoubtedly Cagliostro
was an accomplished mesmerizer. He possessed in a remark
able degree "psychic powers," which he confessed that he did
not understand. But like many modern mediums, who have
genuine psychic gifts, he often resorted to trickery and sleight
of hand to accomplish results when power was not forthcoming.

From England Cagliostro went to the Hague. Throughout
Holland he was received by the lodges with masonic honors—
beneath "arches of steel." He discoursed volubly upon mag
ic and masonry to enraptured thousands. He visited Milan
and St. Peters in 1779. In May, 1780, he turned up at Warsaw.
A leading prince lodged him in his palace. Here the necromancer
"paraded himself in the white shoes and red heels of a noble."

(To be concluded in the April number)
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Comedy Picture Building
By "Chilton"

|F you are provided
with some humor
ous patter on the
ludicrous materi
als employed, this

simple "sketch" will create
uproarious fun even with a

highly proper aristocratic au
dience.

A basket or tray upon your
table contains a stocking, a

sock, three paint brushes, a

piece of brown paper, a small
flat tin, a piece of crepe hair,
some hairpins, a length of
black tape, and a small teddy
bear.

An easel holding a white
board is used to work on, and
is pierced in position to hold the tin (see diagram).

To commence the drawing, the tape is twisted round pins or
fine nails already fixed in the board, to form the face, and con
tinued down to bottom right-hand cor
ner of board, as in the sketch.

Next the stocking is added—pins be
ing already fixed in it with cardboard
stiffener — foot uppermost. Then the

Soch /or
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brown paper to form brim of hat, over which is placed the tin
and brushes. Screw eyes hold the latter in position.

The sock is next arranged toe uppermost, so that the leg
portion forms the arm. A ready-made hand follows, and if cor
rectly gauged will appear to be holding the tape.

Add the teddy bear to end of tape; paint in foot; fix crepe
hair for her tresses and a trouser button for the eye, and the
caricature is complete.

A Deceptive Coin Pass
By T. C. Bonney

BOUT the first thing a student of conjuring learns is
the art of palming a coin, for the reason that a pock
et piece of some sort is carried by nearly everyone
and one can always find a little time each day in
which to practice with it, something not always pos

sible with tricks and sleights of a different nature. In the Jan
uary number of Magic appeared an excellent article, "How
to 'Palm' a Coin," under the general title of "What Every
Conjurer Should Know," showing exactly how to do what is

sometimes spoken of as the "ordinary" palm, and it is this
sleight which forms the foundation of the following pass or
vanish which, while not new, is very effective and well worth
mastering by anyone desirous of acquiring a passable skill in
sleight of hand.

The pass in question was shown me by my father nearly
twenty years ago, and I have never happened to see any one do
it besides himself and as it does not appear in any of the litera
ture I have at my command, I offer it to the readers of Magic
in the hope that that they will derive as much pleasuie in mas
tering it as I did, it being my first lesson in the interesting
study of magic.

The description follows: Roll up sleeves and take coin in
right hand in a position for ordinary palm. Apparently take
coin in left hand but in reality palm it in right, which drops to
side, with fingers spread apart in a natural manner. The coin
is now apparently placed in the mouth with left hand which you
at once open and show empty, at the same time lifting right
hand (taking care not to expose coin palmed therein), and tap
ping on cheek with ends of fingers. By slightly inflating the
cheeks and giving a few quick taps you can produce a sound
very similar to that which would be produced if you really held
a coin between your teeth and cheek.
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Again drop right hand to side, at the same time making a

wry face and go through the act of swallowing as though with
difficulty. If you have mastered the "palm" herein described
you will find the rest of the trick is simply acting.

The act of swallowing, like the other moves, should be done
naturally, always remembering that you are trying to make your
audience believe you are doing something more or less diffi
cult. Do not produce coin too quickly, but give it time to
"gravitate" and bring it to light from bottom of vest with fin
gers of right hand which, during the supposed act of swallowing
coin, has been brought up to that position.

The Ghostly Silk
A Star Trick for An Amateur Programme

By R. W. Read

HIS is an easy trick requiring absolutely no apparatus
of a mechanical nature, and there is

,

probably, no ex
periment with hankerchiefs any more effective. It
possesses the advantages of being easily prepared
without expense (except for the handkerchiefs) and

can be presented under almost any circumstances.
Effect: —The operator states that many persons have men

tal delusions, in other words, are continually "seeing things."
These delusions, he explains, are phantoms of the mind. The
"ghosts" which they see are not material, in fact, do not ac
tually exist, although the impression is often so vivid and real
istic that the subject would swear he had really seen something.
A small red handkerchief is introduced, and although quite in
nocent in appearance, it is said to be composed of "Ethereal
Silk." This variety of handkerchief can quickly dematerialize
itself, in which invisible condition its "Astral" form floats about
creating ghostly impressions in the minds of certain people.

To illustrate this fact, a glass goblet is borrowed, shown per
fectly empty and covered with a large handkerchief, being then
placed on a side table. From a sheet of newspaper is formed a

cone into which the small red silk is placed, the hand pressing

it down. As the hand is withdrawn, an impressionable specta
tor imagines he sees the ghostly form of the handkerchief re
moved as well. It is explained that the silk never assumes its
spectral form at this stage of the experiment; however if the
spectators insist, an investigation will be made. The hand is

shown to contain nothing, while the handkerchief is seen to be
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still within the cone, its supposed absence being merely a de
lusion. The handkerchief is again thrust down into the cone
which is laid upon the table. The operator announces that he
will now cause the handkerchief to dissolve and pass invisibly
into the covered goblet. Hardly has he made this statement
than a spectator remarks that the handkerchief is already gone
from the cone — he "actually saw it go—caught a flash of the
red silk" as it left. This time he is cjuite positive, in fact, the
entire company seem to have received the same impression and
loudly proclaim the fact. The operator is openly accused of de
ception — the very idea ! To prove his innocence, he once more
shows the handkerchief still safely within the cone. To remove
all further doubts and prevent the spectators from again "seeing
thirjgs," the handkerchief is thrust down into the cone by the
aid of the wand and the mouth of the cone folded over. Being
assured that no further suspicion exists, the operator lays the
cone upon the table. A few passes are made over it and the
silk commanded to invisibly pass from the cone to the goblet.
He asks if anyone saw it go. "No? It is strange that you
have previously seen it wandering around so many times when
it had not moved at all. And this time, when it actually trav
elled from the cone to the goblet, some ten feet, you failed to
observe its passage." The goblet is uncovered and sure enough,
there is the handkerchief. "Although the peculiar properties
of 'Etherial' silk enable it to become invisible, it cannot oc
cupy two different places at the same time, as you have already
discovered. The handkerchief has left the cone, and here it
is." The performer is about to pass to the next experiment,
when there seems to be a lingering doubt regarding the empti
ness of the cone. This doubt will exist, although the specta
tors at this point are not apt to express their belief as freely as

before. The cone is finally taken and unrolled while the paper
is held by one corner, both sides being freely shown, and no
trace of the handkerchief.

Preparation —Three small colored silk handkerchiefs exact
ly alike and one large handkerchief, preferably of a color sim
ilar to the small ones. Also a double sheet of newspaper (four
pages, folded once). This is prepared by pasting together the
three open sides, except four inches on each side of one of the
open corners. Roll this into a cone of such size that when pressed
flat, it will be exactly the width of the open corner at the top.
If properly rolled, one pasted corner will come exactly oppo
site the open corner, both projecting an equal distance. With
the cone pressed flat, it is imposssble to tell whether you ac
tually open the cone proper, or the inside compartment. Insert
one of the small silks in the inner compartment pushing it fairly
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still within the cone, its supposed absen~e being merely a de­
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into the co\"ered goblet. Hardly has he made this statement 
than a spectator remarks that the handkerchief is already gone 
from the cone-he "actually saw it go-caught a flash of the 
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tors at this point are not apt to express their belief as freely as 
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is held by one corner, both sides being freely shown, and no 
trace of the handkerchief. 
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ly well down and as flat as possible. Unroll the cone, fold the
paper over once and lay on your table with the open corner
away from the audience. The second small handkerchief is rolled
into a ball and concealed in a fold of the large handkerchief
which is placed on a side table. The remaining small handker
chief is left in full view upon the center table. After showing
the goblet, the large handkerchief is picked up, and with it the
small concealed handkerchief, the large handkerchief being cas
ually shown and placed over the empty goblet. The small hand
kerchief is

,

of course, allowed to drop into the goblet during
this operation. 1

After the introductory remarks, the prepared newspaper is

formed into a cone as described and the last outside corner is

pinned to make all secure. Stand with your left side to the au
dience holding the cone in the left hand. Take the small hand
kerchief from the table with the right hand which places it into
the cone proper, pushing it to the bottom where it is left. The
right hand is removed quickly and makes a feint as though get
ting rid of something in the back pocket. The movement of the
coat tails adds suspicion and some one is sure to "discover"
you. Of course you can show the same handkerchief still in the
cone. This time you hold the handkerchief by one corner and
simply allow it to drop into the cone which is laid upon the
table with the mouth away from the audience. While announc
ing his intention of causing the handkerchief to dissolve and
pass from the cone to the empty goblet, the operator stands
with his right hand near the mouth of the cone. With the left
hand he indicates the goblet, at the same time quickly extract
ing the handkerchief from the cone with the right hand which
drops it on the servante or upon a chair close to and behind
the table. Loud will be the objection to this procedure. After
protesting his innocence, the operator picks up the cone, press
ing it flat. He reaches into the cone (really into the inner com
partment) and shows the handkerchief to be still there. With
the wand the handkerchief is pushed well down into the inner
compartment, the mouth of the cone is folded over, being then
placed upon the table. All that now remains to be done is to
command the handkerchief to pass and show that it hasappear-
ed in the goblet. The by-play regarding the emptiness of the
cone will be readily understood. In opening the cone, hold it

by the open corner, extract the pin and cause the paper to un
roll with a shake. The paper can be rolled into a ball and thrown
carelessly aside. In any event, see that the paper is out of reach
of the audience. If you use an assistant, you can step close to
the wings, or to your screen, and have him reach into the cone
extracting the handkerchief instead of you jerking it from the
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open cone and dropping it upon the chair. The trick is not at
ail difficult, but the patter should be well rehearsed. I have of
ten introduced the trick as an extra item in my program when
I discovered my audience to contain one of those persons who
"know it all." As a means of taming such a person, this trick
ranks almost with the well known and justly popular "Sliding
Die Box."

The Severed Apple
By W. H. H. Pugh

Editorial Note— Mr. W. H. H. Pugh is a veteran magician 70 years
old, who long ago retired from thestage, after a successful career of 36 years.
His liume is in Burlington, N. J., where he is always glad to see and hear from
the younger generation of magicians.

T any party where apples are used for refreshments,
take two apples and a needle and strong thread,
sew around one apple as near the skin as possible,
[Hitting the needle back in the same hole so as to
make no mark. After going all around as in picture,

tie the thread as shown. Then pull on the knot until the thread
comes out and your apple will be cut in two. Now take another

THE SEVERED AFHLK
From an original drawinie by \V. H. H. PukIi

apple and sew it two ways and you will have it cut into four
parts and so on. If a little care is taken in sewing no one will
see the needle holes. Take apple in left hand, give turn with
the right hand and it will fall apart of itself. No one need see
the movement of the hands.
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What Every Conjurer Should Know
III How to Throw a Card

Selected and Edited by Ernest Evangeline

(HIS sleight belongs rather to the ornamental than
to the practical part of conjuring, but it is by no
means to be despised. It is a decided addition to a

card trick for the performer to be able to say, "You
t^y -"T^'ll observe, ladies and gentlemen, that the cards I use
are all of a perfectly ordinary character," and by way of offer
ing them for examination, to send half-a-dozen in succession
flying into the remotest corners of the hall or theater.

The card should be held lightly between the first and second
fingers, in the position shown in the illustration. The hand

should be curved in
ward toward wrist,
and then straighten
ed with a sudden jerk,
the arm being at the
same time shot sharp
ly forward. The effect
of this movement is
that the card, as it
leaves the hand, re
volves in the plane of
its surface in the di
rection indicated by
the dotted line, and
during the rest of its
course maintainssuch
revolution. This spin
ning motion gives the
flight of the card a

strength and directness which it would seem impossible to im
part to so small and light an object.

A skilled performer will propel cards in this way to a dis
tance of sixty or eighty feet, each card travelling with the pre
cision, and well-nigh the speed, of an arrow shot from a bow.
The movement, though perfectly simple in theory, is by no
means easy to acquire in practice. Indeed, we know no sleight
which, as a rule, gives more trouble at the outset; but, after a

certain amount of labor with little or no result, the student sud
denly acquires the desired knack, and thenceforward finds no
difficulty in the matter.

DIAGR \M KOR THROWING CARD
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What Every Conjurer Should Know 
lI I How to 'fhrow a Card 

Selected and Edited hy Ernest E van>,!cline 
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One Hundred Good Tricks Without
Sleight of Hand

III Ten Good Handkerchief Tricks
Selected and Edited by Km est Evangeline

XXI. HANDKERCHIEF FROM COLLAR— Hold the
wand under the left arm, take a small silk handkerchief, and
roll it as small as possible between the hands. Clench the left
hand tightly, and pretend to hold the handkerchief with it

,

but
actually palm it in the right hand, holding it in position with
the thumb, and well display the back of the hand with fingers
open. At the same time take the wand from under the left arm
with the right hand, which will enable you to clench the hand
and effectually hide the palmed handkerchief. Now tap the
clenched left hand with the wand, open it

,

and show that the
handkerchief has vanished, put the left hand up to the collar,
and produce the handkerchief which was secreted there before
beginning the trick.

XXII. HANDKERCHIEFTHROUGH LEG (Will Gold-
STOn) —A borrowed silk handkerchief is tied around the per
former's leg, yet without untying a single knot he pulls the
piece of silk through, and hands it for examination. Obtain a

large soft silk handkerchief or muffler, twist it round and put

it around the leg under the knee half way making a loop, then
bring the ends back and tie them into three knots. Call the
company's attention to the secure manner in which the hand
kerchief is tied, then pull forward by taking the silk double un
der the knots and hand it round for inspection.

XXIII. WATCH THROUGH HANDKERCHIEF (Will
Goldston) —A borrowed watch is placed in the center of a silk
handkerchief, the four corners are pushed through the inside
of a small ring and the corners are held by two members of the
company. With all these precautions the performer removes
the watch from the hnndkerchief without taking the ring off the
latter or requesting the people to remove their hands. Slowly
work out of the ring the center edge of the handkerchief (the
four corners are firmly held); when you have sufficient space
remove the watch. This is a most interesting trick and easy to
perform.

XXIV. A PUZZLING KNOT— The company are asked to
let some one hold each end of a handkerchief, and tie a knot
in the center without letting go. Roll the handkerchief rope-
wise, and lay it flat upon the table. Then cross the arms, catch

One Hundred Good Tricks Without 
Sleight of Hand 

I 11 'J'en Good Handkerchief T'ricks 
Selected aml tc.litcc.l hy J::rncst El'anJ.rclinc 
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hold of an end of the handkerchief with either hand, and on
unfolding the arms, a knot will be tied. This is a very puzzling
trick to one uninitiated (See illustration).

XXV. THE BALANCING HANDKERCHIEF— A hand
kerchief is made to stand perpendicular on the finger. A hand

kerchief and a piece
of stout wire about 20
inches long, on to the
end of which fix a very
sharp hook or point,
will be required. Push
the wire up the sleeve,
leaving the hook to
wards the hand. Take
a handkerchief by
the corners diagonal
ly, twist it in the form
of a rope, then at
tempt to balance it
on a finger of the left
hand. In this you will
be unsuccessful, and
the handkerchief will
collapse. Now take a

corner of the hand
kerchief in the right
hand, and hook it to
the wire protruding
from you rsleeve; drag
this through your left
hand so that the wire
is concealed by the
handkerchief. Direct
ly the whole of the
wire has been pulled
out of the sleeve, and
you again twist the
handkerchief rope-

wise — with the wire inside. You can then quite easily balance
the handkerchief on your finger. The hooked end, of course,
must be at the top, to prevent the handkerchief from slipping
down.

XXVI. TWO HANDKERCHIEFS KNOTTED (Will
Goldston) — Two borrowed silk handkerchiefs are thrown into
mid-air, when they descend tied by the corners. This trick is
highly recommended as an impromptu trick, and can be per

I ILLUSTRATIONS FOR HANDKERCHIEF TRICKS

:VIA(~JC AIJVERTJSEl\1E~TS 
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formed almost anywhere. The performer only requires a small
fine rubber band, which can be obtained at any high-class sta
tioners. The band is concealed over the conjurer's coat button.
When handkerchiefs have been borrowed the performer secret
ly obtains possession of the rubber band and holds it over his
thumb and fingers. In the act of throwing the silks up he slips
the band over the corners.

XXVII. HANDKERCHIEF AND APPLE— An apple is
placed in the center of a handkerchief, the four corners of which
are joined together, tied, and the bag then suspended by a cord
from a rod or a hook. Take a saber or a strong knife with a

thick blade but very sharp edge— the thicker and sharper the
blade, the more likely is the experiment to succeed. A clean
upward cut must be made underneath the apple, without saw
ing, and perpendicularly to the point of suspension. The apple
will jump up slightly, and the handkerchief will enter with the
blade and be uncut.

XXVIII. HANDKERCHIEF FROM MATCH BOX—A
household matchbox and a small silk handkerchief are required.
Have matchbox lying half open on table, and the handkerchief
secreted inside the open end of the outside case. Take a match
from the box, close it

,

and the handkerchief is pushed into
the hand and produced when wanted (See illustration).

XXIX. THE MYSTERIOUS KNOT— A handkerchief is

wound round a stick, an assistant places his hand upon it
,

and
the handkerchief is wound round both hand and stick; the ends
are tied together, the stick is held at each end, the hand is re

moved, and the handkerchief drawn away without the knot
being untied. Ask two persons to hold a stick between them,
twist a handkerchief ropewise, and wind it twice around the
stick, leaving the ends hanging over the stick; let one of the
persons lay a hand on the fold, carry the ends of the handker
chief backwards, and wind again, this time around both stick
and hand, but carrying the handkerchief the reverse way of
other wind. Tie the ends of the handkerchief together, let the
assistant show that he can hold stick unsupported, and then have
his hand drawn away. Pull the knot sharply, and the handker
chief will come away from the stick. Care must be taken not
to cross the handkerchief.

XXX. BURNT HANDKERCHIEF RESTORED— Conceal
in left palm a small piece of cambric. Borrow a white handker
chief; take it by the center with the same hand, and draw out
between the thumb and forefinger about half way the piece of
cambric you have concealed. Set the false piece on fire. When

it has almost reached your fingers blow it out and rub it with
the other hand, drawing the piece away.

-------:zai_,r·.ca-,;--'!S'O ______________ """"' ______ """ 
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XXIX. THE MYSTERIOUS KNOT-A handkerchief is 
wound round a stick, an assistant places his hand upon it, and 
the handkerchief is wound round both hand and stick; the ends 
are tied together, the stick is hdd at each l'IHI, the hand is re­
moved, and the handkerchief drawn away without the knot 
being untied. Ask two persons to hold a stick between them, 
twist a handkerchief ropewise, and wind it twice around the 
stick, leaving the ends hanging O\'er the stick; let one of the 
persons lay a hand on the fold, carry the ends of the handker­
chief backwards, and wind again, this timt: around both stick 
and hand, but carrying the handkerchief the reverse way of 
other wind. Tie the ends of the handkerchief together, let the 
assistant show that he can hold stick unsupported,and then have 
his hand drawn away. Pull the knot sharply, and the handker­
chief will come away from the stick. Care must be taken not 
to cross the handkerchief. 

XXX. BURNT HANDKERCHIEF RESTOREU--Conceal 
in ldt palm a small piece of cambric. Borrow a white handker­
chief; take it by the center with the same hand, and draw out 
between the thumb and forefinger about half way the piece of 
cambric yuu han:- concealed. Set the false piece on fire. \Vhen 
it has almost reached your fingers blow it out and rub it with 
the other h,rnd, drawing the µiece away. 
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THE MAGICAL REVIEW
Some of the Best Tricks From the Current

Conjuring Periodicals

PUBLISHER'S NOTE— A man recently asked me why I spent so much space "boosting"
other conjuring papers. Hi- said; "Don't let your readers know that there are any magical
papers in tin* world other than your own."

WAX

WAND

AN ORIGINAL CHANGING CARD EFFECT
From The Magic Wand. February, 1911

Prepare a Four of Diamonds by fastening on it an extra pip, "A, "as shown
in the illustration, with a small portion of wax so that the appearance will be

a Five of Diamonds. On the end of the wand have
a small dab of wax as shown in the figure. The
back of the extra pip is the colour of the end of
the wand.

Bring the pack in with a duplicate Four of Dia
monds ready to force, and the Five (?) of Dia
monds the third card from, the bottom. Force the
Four, and burn it

,

showing the bottom card as the

I D chosen one, and when it is told that this is wrong,
lay aside, as also the second. Place around the
pack two rubber bands, "B B," and show Five
(?) of Diamonds. When told of mistake say you
will make it the chosen card. Touch the pip with
the waxed end of wand, but do not show change
as yet. (As pip is same colour on back of end of
wand it cannot be seen.) Holding face downwards,
ask audience to hold it

,

pronounce any magical
formula, showing that the card has changed.

If only a little wax is used on the extra pip, the
pack of cards may be examined.

This effect is original with myself; have never seen it described in a book
or even performed by anyone but myself. Find it good for the "wise guy."

"THK IMPOSSIBLE POSSIBLE"
Percy Naldrett, in The Magical YVorid, February 22. 1911

Like many another "original" trick, this bewildering effect owes its in
ception to a familiar principle of earlier origin — in the present case to the
"Drumhead Tube."

An ordinary glass tumbler, a piece of tissue paper, and a wide, strong,
rubber band, are handed to the audience for thorough inspection and per
sonal treatment. Some one is respectfully requested to place the paper over
the mouth of the glass, and secure it by means of the rubber band. As a
further protection against any substitution of glasses a circular gummed pa
per ticket is also handed out, to be attached anywhere on the outside of the
glass itself, and marked in pencil or ink with any identifying initials or de
sign. In this sealed and secured condition it isshown to be perfectly empty,
and then placed at some distance away within a borrowed hat. A handker
chief is vanished by any of the numerous ways, and is eventually discovered
within the original sealed and covered glass, and the tissue-paper head has

:.\IA(ilC ADVERTl~El\lEi\TS 
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PUIII.ISHRR's NOTE-.-\ man fl'C<'ntly ask,-d IIH' wh,· I sp,•nt so much spac,· "boos1in1(' 
other conjurinll pa1ll'rs. H,· said; "Don't l,·t )'0llr r,·ad .. rs know that tll<'r" ar,· anr mal(1cal 
1Japers in th,· world oth,•r than your own." 

A:\' ORIGI:-.AL CHA:-.;G1:-.;G CARD EFFECT 
From Tiu, !'tla1Cic Wand. 1'\•bruan·. 1911 

Prepare a Four of Diamonds by fastening on it an extra pip,• 'A,'' as shown 
in the illustration, with a small portion of wax so that the appearance will he 

a Five of Diamonds. On the end of the wand have 
WAX a small dab of wax as shuwn in the figure. The 
~~ hack of the extra pip is the colour of the end of 
~tl1ewand. 

WAND Bring the pack in wifh a duplicate Four uf Dia-
monds readv tu furce, and the Five ( ?) of Dia­
monds the third card fronl the hottum. Force the 
Four, and hurn it, showing the hottom card as the B chosen one, and when it is told that this is wrong, 
lay aside, as also the second. Place around the 
pack two rubher hands, "H B," and show 1-'i,·e 
( ?) of Diamonds. When told of mistake say you 
will make it the chosen card. Touch the pip with 
the waxed end of wand, hut do nut show change 

B 
as yet. (As pip is same colour on hack of end of 
wand it cannot he seen.) Holding face downwards, 
ask audience to hold it, pronounce any magical 
formula, showing that the card has changed. 

If only a little wax is used on the extra pip, the 
pack of cards may he examined. 

This effect is original with nwself: ha\'c never seen it descrihed in a hook 
or e\'en performed hy anyone hut myself. Find it good for the "wise guy." 

"Tll 1-: IM POSSIBLE POSSIBLE" 
P,·rcy Naldri•tt, in Th,· ~lal(ical Worid. F,·bruarr 22. 1'111 

Like many another "original" trick, this hewildering effect owes its in­
ception to a familiar principle of earlier 11rigin-in the present case to the 
''J)rumhead Tube.·· 

An ordinary glass tumbler, a piece of tissue paper, and a wide, strung, 
ruhher hand, are handed to the audience for thorough inspection and per­
sonal treatment. Some one is respectfully requested to place the pape-r over 
the mouth o[ the irlass, and secure it hy means of the ruhher hand. As a 
further protection against any substitution o[ glasses a circular gummed i>a­
perticket is also handed llllt, to he attached anywhere 011 the outside of the 
glass itscH, and marked in pencil or ink with any identifying initials or de­
sign. In this sealed and secured condition it is shown to he perfectly empty, 
and then placed at sumc distance away within a borrowed hat. A handker­
chief is 1·anished by any o[ the numer"us ways, and is c1·entually discu\'ered 
within the uriidnal sealed and Cll\"ered ).!"lass, and the tissue-paper head has 

,. 



MAGIC 23

to he actually broken to get the silk out. This proves a "licker" to the aver
age audience.

Procure from your dealer a tumbler neatly fitted with an inner shell of
celluloid. Place a duplicate silk handkerchief in the celluloid lining, and
fix a paper disc to t lit- upper edge, with gum, to enclose the silk. This is

secretly loaded into the borrowed hat while the real glass is under examina
tion. If left in the hat in an inverted position, the glass, after sealing, etc.,
is simply pressed over the fake, which pierces the paper head, replacing it
with its own, while the torn edges are hidden by the rubber band around
the outer glass. The rest is obvious.

SUGGESTION FOR CARDS TACKED TO CEILING
John Nelson, in Tin' Sphinx, February.

The trick of having a card taken from the pack and then throwing the
pack to the ceiling and the chosen card sticks there, is certainly one good
trick and will always be good. But to pick the cards up afterwards never
did agree with me. Whenever I do the trick now 1 always have a rubber
band. After bringing the card to the top and the tack has been placed, 1
take a rubber band and place around the pack, but not around the card that
is to be stuck on the ceiling. In placing the rubber band around the cards, I
have the tack card on the bottom and draw it back from the rest of the cards,
and then it is an easy manner to place the band aroundthe rest of the cards.
Those wishing to do this trick will like it when they see no cards to pick up

afterwards.

THE PROPHETIC SILK
R. H. Townshrnd. in The Maitical World. February 15. 1911

A member of the audience is asked to select a card and replace it in the
pack. The performer, going to another member of the audience, asks per
mission to remove a portion of the lining of the victim's coat; this he does
with a tearing noise. The magician then produces magically a large white
handkerchief. In this he wraps the pieces of lining, wrapping the bundle up
in a piece of ordinary newspaper, previously shown both sides. The packet
is then given to a member of the audience to hold.

After a magical incantation, the packet is opened by the performer, who
finds that the pieces of coat lining have attached themselves to the white
silk handkerchief, roughly forming an eight of spades, which was the card
actually taken by the first person in the audience.

PREPARATION A pack of cards, with the ace of spades on the bottom,
or a forcing pack, is placed in readiness on the table. A piece of black
coat lining is put in the right profonde. A representation of the eight of
spades is made by cutting out eight spade pips, and sewing them on to a
large white silk handkerchief. A plain sheet of newspaper is put flat on a
table, and the silk eight of spades is placed flat ov er it and covered by a
second piece of newspaper, and both sheets securely pasted together round
the edges. This faked sheet of paper is also placed to hand on the table.

In presenting the trick, the eight of spades is forced, then the lining and
handkerchief are wrapped together in the prepared sheet of paper. To ex
tract the silk eight of spades the outer piece of paper only is torn. If it is
found to difficult for the beginner to produce a handkerchief magically, it

may be previously arranged to "borrow" one.

The February Sphinx contains a fine series of card shuffles by Surgeon
Rell M. W oodward.

\I .\c.;1c 

tu he ,Kl11alh hrnkc11 w c:ct 1hc silk nut, 1111s prm c~ a "li1·kcr" 11, thl·an•r• 
ill!e a11dil·nc-l·. 

l'r.1curt' rr11m ,our dl•all r a 1umhlt-r 11c.11h li1tl·d with .111 i1111Lr ~hcll 11£ 
c:clluloid. l'lacl' ·.1 duplic,Hl :.ilk han!lkcrrhi~-r in 1hl' n·lluloid linini.:, ,md 
lix a paper <lisc tu tl11: upper l'Uj!e, wi1l1 )!11111, tu e111:lnse the ~ilk. Thi,- is 
secret Iv l,1a<leJ into the borrowed hat while the real )!la!'!' is 11ndt·r cxamina­
ti11n. l°f left in thc hat in an i111·e11ed posi1i1111, 1hc glass. after sealinJ.!, etc., 
is simply pre~scd '"·cr the fakc. which pi<:rcci: the pnper hcr.d, rq>lacin)s(' it 
with its uwn. while the torn t·<l)!cs arc hiJden hv the rnhher hand an,11nd 
the 11utcr !,!lass. The rest is 11l)\'inus. • 

SL'GGESTIO:>; FOi< C,\l<DS TACKED TO Ct'.ILI:>:G 
John :-.,•loon. in Tlw ;;1,hin,. r,·l,rucor). 1'111 

The trick uf li;l\·in)! a card taken from the pack iind thcn throwin)! the 
pack tu the ceiling anJ the chosen card sticks there, is certainly one uuoJ 
trick and will always Ill' )!1~1d. But tn pick the cards up afterwards nen:r 
did al{ree with me. \\'hcne\·er I d11 the trick now I always ha\·e a rnhher 
h,rnd. .\her bringing the card 111 the tup and the tack has heen placed, I 
take a ruhher hand and place around the pack. hut 11111 around tht· card that 
is to he stuck un the ceili11)!. In placi11l! the ruhht·r ha11J an1und tht· cardi:. I 
have the tack card 011 the hnttrnn a11d draw it hack from the rest oft he cards, 
and then it i!' nn ca!\y manner t11 place the ha11d around the rest of thc cards. 
Tl111se wishi11l! 111 d" this trick will like it when 1l1ey sec n11 cards tt1 pick up 
aftt"rwards. 

THE PIWPIIETIC SII.K 
ll II 'l\,\\11~h,·11J. in Th,· ~lai:irnl World. 1-',·1,ruan 15. I'll I 

A 111emher .,[ the amlie11ce is asked to !-elect a card and replace it in tht· 
pack. The 1a·rf,lrnH:r, J.!,tin)! to anoihcr member of the a11die11cl', asks p<'r• 
mission lo rcmm·c a portion 11{ the linin)! <1[ thl' dctim's coat: this he dnos 
with a tcaring 1111ise. The ma!{ician then pr11<luces 111a)!ically a large whitl' 
h;i11dkerchief. In this he wrnps the pieces u[ lininl!, wrnppinK the h1111clle 11p 
in a piece u[ ordinary 11cwSpi1per, prt'l·i1111sly sh11w11 hoth si1ks. Thc packet 
is 1l11:11 J.{il·c11 to a memh(•r "f tht· auditnn· 111 h11ld . 

. \fter a ma)!ical i11cantation, the p;iCkl·t is opened hy tht 1wrf11rmer, ll'll\1 
finds that the 1•icces 11[ c11at li11in)! ha\·e auached the111seh cs 1,1 the white 
silk han<lkcrcl,id. rnul!hly furmint,: an ci)!ln 11{ spades. which was the card 
actuall~ tilkc1i hy the first 1wrs1111 in the audience. 

PH 1£1' A KAT111:-; 1\ pack 11f ea rds. with the ace uf spades nn the hottum, 
or a f<>rtini:-pack, is placed in rt:adiness 1111 the tahlc. :\ piece nf hi.id 
co.it lini11u is put i11 the ri)!ht profnndt'. ,\ representation uf the ei)!ht of 
sµadcs is m;ide hy c1111in)! m1t eil,!'ht spade pips. and sewinl! them on to a 
l:H)!e white silk h:111cJk1•n:hiL•f. .\ plain shel't 11f JlC'll"Spaper is put flat on :1 
t:ihlc, and the ~ilk l'i>-:ht of i:p:idcs is placed Aat m er it ;ind col'cred hv a 
secuml piece of l1t'\\Spapcr, and b,1th sheets securely pasted to~ethcr ruLind 
tl1c ed){es. This fakt'd ;;hn•t of papl'r is als11 placnl to ha11d <>11 the table. 

In 1irei:entinK the trick, tht· ei)!lll of spades is f<>rcnl, 1he11 the linin){ a11d 
handkerchief arc wrapped tu),(cther i11 the pr<·pared sheet 1•f papcr. T,1 ex• 
tract the silk til!ht uf sp;idl'S the 11utt·r piecl· u[ p;1pcr 1111l y is ti>rn. If it is 
r,,und tn difficult f11r the hl'l!illllt'r 111 produce a handkcrchil'f mal!ically, it 
may he prc\·i1111sly arranl!ed l" "hnrr11w" 1111c. 

The Fcliruan· Sphinx ce111tai11s a li11c serit-s uf card sl111flles hy Surg-e"n 
Rell :'II. \\'1K1dward. 

- ... 

. 
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THE MAGICAL MARKET
Latest Tricks, Sleights and Apparatus From

the Conjuring Shops

Publisher's Nutr—All tricks, sleights and apparatus reviewed here will bo considered
strictlvon their merits, no effects being described as being possible that cannot actually he
obtained. Tin- secrets involved in these new tricks, of course, cannot be given.

THE LANIGIRO CARD PACK
From Bamberg Manic Co.. 11**3Broadway. New York

The principle involved in this trick is one of the must interesting develop
ments in later day card magic, and is capable of application in many direc
tions. The secret alone is worth more than the price asked, although a pre

pared pack of beautiful
ivory finished cards, with
red plaid backs is provid
ed. A dozen or more ef
fective tricks can be per
formed with this deck
without sleight of hand or
much practice. One of the
most important effects ob
tainable is that any spec
tator can insert a knife
blade or tinker in the pack
at any place in the deck
while the operator is run
ning over the cards from
the end (See illustratoin),
and the card on either
side of the inserted blade
can be withdrawn by the
spectator; yet the card
thus selected is instantly
known to the operator.
We have made a hit with
this pack by thus forcing
a card, having it placed

back in the pack anywhere, the pack placed in the hand of another specta
tor, or the same one who selected the card, and covered over with a hand
kerchief. After a great show of mental effort, we brought forth the selected
card. All, be it remembered, without sleight of hand. The price of the pack
is $1,

THE "CIO AND COME" COIN TRICK
r'roni \Y. I). Leroy. 103Court St.. Boston. Mass.

This is one of Leroy's latest coin effects. An examined, unprepared sil
ver quarter is placed on the open hand to vanish and appear at will. Hand
can be shown front and back. No sleight of hand or spider used. No skill
required. A most ingenious little piece of apparatus, easily worth t lie 25
cents asked for it. Good enough fora professional. If you do it in front of a
a mirror you w ill deceive even yourself.

KNIFE BLADE FORCE WITH LANIGIRO DECK

The S irit-Photo c:ard 
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PL"Ht.l~llt-:.H:':--;\OT1'-AII cricks. slciJ.:hts flOd a1,11ar:uu:, ft:\'it•\\'1•<l lwrc will bt.." consid~•rcd 
:-ilrictl\' on llwir nwrill"I, nu ,·it,-cr~ bt•inl.:' d,•!-ic-rih,·d a:oit l,,·huc oossibl1• 1lia1 cannot actual I)· bt" 
ul>tain,·d. TI..- s•·<"r•·h in,•uJv,•d i11 111'-•s,~ 11t·\\ trirk,.., or .:vurs,·. cannot tk· Ri\'t.•11. 

TI-IE L:\\'IGIIW C.i\Rf} PACK 
From Baml,.-nt ~lal(ic t.:o .. 11'.U Broad"""· 1',·w \'ork 

The principle inn,l\'l"U in this trick is 01lle of the must intcresting de\'elop­
me11ts i11 later t.lay card magic, and is capahle 11£ application in many direc­
ti"n~. The secret alone is worth more than the price asked, altltoui,rh a prc­

parc<l pack of heautiful 
i\'or,· finished cards, with 
red ·plaid hacks is prn,·id­
cd. ,\ duzen or more ef. 
Cecti\'C tricks can he per­
[, irmed with this deck 
without sleight uf hand or 
much practice. One of the 
most imponant effects uh­
tainahlc is that any spec­
tator can inscn a knife 
hladt: ur ting-er in the pack 
at any µlace in the deck 
while the operator is nm­
nin)( 11,·er the cards from 
the end (See illustratuin ), 
and the card on either 
side 11£ the inserted hladc 
can he withdrawn h\· the 
spectator: yet the;: • card 
thus s<.'lectcd is instantlv 
know11 tu l he operator. 
\\"e ha,·e mat.le a hit with 
this pack tw thus [orcin!! 
a card, havin~ it placed 

b:1ck in the pack :inywhere, th,• pack placed in the hand u[ another specta­
t<•r. or the same 111,c who Sl·lected tire card. and co,·cred u\'er with a hand­
kerd1it:f .• I\ her a ~reat show of mc11tal cff(,rt, we hruug-ht fonh the selected 
rnr<l . .-\II, he it rcmcmlwre<l. without slei).!ht nf hand. The price of the pack 
is :31. 

THE "CO A~ll Cll:\IE" Cl)I~ TRICK 
!-'rum\\' D. L,·ru,. l(J.l l',,url Sr.. nv-tou. }la» 

This is ,mt: nf Le1\ly· s la11.:st coi11 efft'cts. ,\ n examinc<l. unprepared sil­
,·er quanc.:r is pl;1ce<l 011 the open hand to ,·anish aml appear at will. Hand 
ca11 ht• shown !nun and hack. \'u slei)dll ,,r lrnnd or spider used. \'11 skill 
n:quircd. ,\ mll:;t inj.!enious little piece n[ apparatus, casilv w11nl1 the 25 
c.:e111s.1skc<l for it. (;,,.,J enpugh !11ra professional. IC ,·ou t.111 it in front uf a 
a mirr11r you \\'ill dcrci, t· ,·\ ,·11 yuur,;clL 
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A MONTH OF MAGIC
All the Magical Entertaining News Without

Prejudice or Personal Criticism

Acknowlkdgkmknt— Besides regular and special correspondents in New York, London.
Boston. Philadelphia. Chicago and San Francisco, and occasional correspondents all over the
world. Magic's news service is obtained from the leading daily newspapers, and the theatrical
and vaudeville press as represented by The Billboard, The New York Clipper, Variety. The
Player and The Show World. And last, but not least, from our esteemed contemporary, The
Magical World.

Accuracy —The Publisher desires to make this magical news service dependable, and will
be Krateful when his attention is called to any misstatement o( fact or errors of any kind.

Addrkss All Correspondence to F. T. Singleton. Publisher. 3619 Thompson Ave..
Kansas City. Mo.. U. S. A.

QUEEN ALEXANDRIA ACCEPTS BERTRAM S BOOK

Her Majesty Queen Alexandria has graciously accepted a copy of the
late Charles Bertram's book. "A Magician In Many Lands," which deals
in an interesting manner with his travels and experiences in various parts of
the world. The hook is profusely illustrated. Intending subscribers for the
edition de luxe should communicate with Mrs. Bertram at 41, Christchurch
Road, Streatham Hill, England.

P. T. SELBIT will put on his "Spirit Paintings" at the Orpheum, Spok
ane, March 2<>-25: Seattle, March 27- April I.

Howard Thi'RSTON will play the Haymarket, Chicago, March 20-25;

Pittsburg, March 27-April I.

David Devant may come to America shortly for a trip around the big
v audeville houses. He is England's favorite conjurer, well known in this
country through his popular writings on magic.

One of the results of the recent controversy between Sir Hiram Maxim
and Mr. Maskelyne will shortly be seen at St. George's Hall, London, where
Messrs. Maskelyne and Devant will present a series of spiritualistic mani
festations entitled "The Maximum Miricles."

Hewes, the white Yogi, is still at the Eden Musee, New York. He is
preparing a new illusion to be called, " The Bride."

Kinnakd submitted a puzzling and cleverly conceived magical act to the
patrons of the Empire, W akefield, England.

Madge Temple has arranged to exhibit in the foyer of a West End,
London, hall a magic mirror. W hen one looks at it

,

it appears to be an or
dinary looking glass, but every few seconds a picture of the lady appears
mysteriously in the glass, vanishing no one can tell where.

The Zanckjs have gone to England for a long stay.

Russell, Batavia, N. Y., has sent us a copy of an excellently arranged
leaflet describing his original novelty magical acts: "The Mysterious Silks, "
"A Night in Wonderland," and "Russell, Master of Sealed Manacles."
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:\CKSOWLKDGKMKST-D,·sides rL"ICUlar and svccialcorrcsa.,ond,•nt,,in N,·w \'l)rk. London, 
Dos1on, Philad,•lphla. Chic11110 and :;an Frnncisco. and occasional correspondents all over th•· 
world. ~1A(a(."':-i nPw~ ~r"fcc is oh1:1in,·d from th.._• lead in~ dail, neW:-tpnv,·rs, nnd the tliealfical 
and vaud,•v1II,· prt••• a~ ,.,1,rcs,•n1ed by Tlw Billboard, The N,•w York Clir>1><:r, \'ari,•11•, Thi, 
Pla1,·r and Tlw:>how \\'orld. :\nd last. bu1 nut l,•asl, from oures1,•,•111cd conll'rnporary, 1'ht' 
Ma11ical \\'orld . 

.-\CCUR.~cv-Th,· Puhlish,•r d,•,ir1:o 10 mak,· 1his maiical n.:-ws M'rvicC' dP1wndahl,• and will 
h'-· l(rah•ful when his ath•111ion i8 crlllt·d to an)' misstat1.·niv11t of fact or t•rror:s ol ;rn)' tind . 

. ~DDRf:,s Au. Co11R11~rosof:scl! 10 F. T. ~in11lcton. Publislll'r, ~l':l Thon1pson .~Yt' .. 
~ansns Cil1. )to .. l!. s .. \. 

(,_!l'EEN ALEXA:-S:DRIA ACCEPTS BERTRAM'S BOOK 

Her Majesty (lueen Alexandria has graciously accepted a copy uf the 
late Charles Ben ram's hook. "A Mag-ician In l\lany Lands," which deals 
in an interestinl{ manm:r with his tral'els and experiences in ,·arious pansof 
the world. The hook is pn,fusely illustrated. Intending subscribers for the 
edition de luxe shoukl communicate with l\lrs. Benram at 41, Christchurch 
l{uad, Streatham Hill, l::ngland. 

P. 'I'. s~:1.n1T will put on his "Spirit PaintinKs" at the Orpheum, Spok­
ane, ,\larch 2t1-.!S: !>cattle, i\l<1rcl1 27-:\i,ril I. 

I lo,1·ARI> Tm•KST0~ will play the Haymarket, Chicago, March 20-25: 
Pittshurg-, i\larch 27-April I. 

DA\'IU l>E\'A~T may come tu .\merica shortly fur a trip aruund the big 
l'audcl'ille houses. He is England's fal'orite conjurer, well knuwn in this 
country thnmgh his popular writings on magic. 

One .,r the results llr the recent control'ersy between Sir Hiram Maxim 
and i\lr. l\laskelyne will shurtly he seen at St. George's Hall,Lvndon,whert: 
Messrs. :-Ola,::kc:lyne and I >e1·ant will present a series uf spiritualistic mani­
restatiuns entitled "'I he Maximum i\liricles." 

HEWES, the white Yogi, is still at the Eden l\lusee, :"\ew York. He is 
prcparinl! a new illusion tu he called, ''The Bride.'· 

KrNJI.AKn submitted a puzzlinK and cleverly conceil'ed magical act to the 
patrons of the J::mpirc, \\'akchcld, England. 

:-OIAnr.E Tt-:lll't.F. has arranl{eu It) cxl1ihit in the foyer or a \\'est J::nd, 
Lonuon, hall a ma1,dc mirror. \\'hen one 1i~1ks at it, it appears to be an or­
dinary looking ){lass, hut C\'crr few seconds n picture of the lady appears 
mysteriuusly in the !{lass. 1·a111shin)! no O11e can tell where. 

Tu~: 7.A:-<:tGS han• l!t1IIC tu Enl(land f,ir a Inn~ . tay. 

RvssF.LL, B,11ada, :--:. Y .. has sent us a copy l)( an exct:llently arranged 
leaflet descrihing- his ,,ri).(inal n111·elty magical acts: "The l\lysteriuus Silks," 
'',\ :--:ij!ht in \\'ondc-rla11d," and "Russell. :'11aster or Scaled :'llanacles ... 

- ... 
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CHRIS. VAN BERN: THE SURPRISE PACKET
By Max Sterling, Special Correspondent

Seen at the Oxford, London, February 17. This very novel act is not

presented as a conjuring performance, the magical part being apparently in

troduced without design in the course of some smart patter. Attired in a grey
frock suit, with gloves and tall hat of same colour, artiste enters, carrying
bag and stick in left hand and white handkerchief in right. After a few pithy
opening remarks, the white handkerchief suddenly changes into a crimson
one. His walking stick next takes the liberty of setting at defiance the law
of gravity by rising between his ringers. Asserting that stick possesses mag
ical virtues, one of them being that a mere tap with it suffices to produce
anything desired, artiste demonstrates its properties by tapping the lapel of
his coat, the appearance of a red flower being the immediate result. Picking
up a box, which occupied a position on the stage prior to artiste's appear
ance, it instantly transforms itself into a chair. Remarking that he has no
where to put his hat, performer picks up chair and transforms it into atable.
The box lie originally entered with likewise changes into a table and occu
pies opposite side of stage. A particularly good effect was the next item which
consisted of instantly changing a blue silk cloth into a full-size broom. Ex
plaining that he has a weakness for mislaying his gloves, performer places
them for safety within his hat only to find a moment later they have again
eluded him. A bottle, after having a drink poured out, is transformed into a

black baby to the evident disgust of performer. A particularly neat version
of the wine and water trick, using but one tumbler and glass jug of water,
was the next surprise.

Explaining that professional singers might combine other items with their
vocal efforts, Van Bern illustrates his theory by singing, "Love, could I only
tell thee," and performing tricks at same time. In the twinkling of an eye,
an umbrella is changed into a light tripod table. Glass of wine is poured
into a vase from which, the next second, a host of coloured ribbons are pro
duced, leaving vase quite dry. After instantlychanging a coloured silk hand
kerchief into a billiard ball, performer introducesa funny comedy "wheeze"
with a sheet of brown paper and a cigarette, which latter vanishes in a flash
of flame on having a match applied to it. After 'proving his versatility by
giving a mimetic banjo sketch, he proposes retiring to bed, and a mere turn
of his body shows him ready attired in a pyjama sleeping suit. Advancing to

a four legged table, which has done service throughout the act, it in turn
becomes a "trunk," which is carried off by artiste as conclusion to his act.

The applause which was lavished on this unconventional act proved it

was quite to the taste of a large audience.

VALA DON IN KANSAS CITY
Week of Feb. 20, Kansas City magical "bugs" had the pleasure of wit

nessing the performance of Valadon, a finished and painsta'king performer.
His "My next swindle— I mean, trick," will be remembered pleasantly for
a long time. He is doing a well-chosen selection of tricks, opening with tri-
colored ribbon throw-outs from colored tissue, producing an American flag
from the gathered-up ribbon. The act closes with the levitation of a girl,
covered with a sheet, from a table. W hen suspended in the air the table is
removed, the sheet covered body lowered and suddenly vanished completely.

R. L. Vilas, the popular local manager of the Pluto Powder Company,
Ishpeming, Mich., who is a clever magician, was an extra attraction at the
Owl's minstrel performance recently held in that city.
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THURSTON'S EXTRA CHICAGO BILLING
W e were in Chicago a few weeks ago and saw Thurston's big show. The

city looked as though a fortune had been spent on extra billing, eight-sheet
lithos of Thurston being put up lavishly all over town. The very first thing
our eyes caught as the train entered the city was one of these lithographs.
Thurston is a believer in good advertising and is insuring himself for the
future. The two big new illusions, " The Lion and the Lady," and "The
Automobile Mystery," are successes of the unusual kind, and are put over
in a most convincing manner. A most artistic bit is "The Piercing Arrow,"
which is shot through a young girl to the target, with long red ribbons trail
ing through her body. Theo. Bamberg adds class to the show w ith his splen
did hand shadows done in view of the audience.

Ppof. A. E. Mattkon gave a demonstration of mind-reading and thought
transmission at the first semi-annual banquet of the Twin City Freight
Rate Clerks" association, Minneapolis.

George Huey, who is one of
the only two men in Minneapolis
who could mystify Kellar, the
magician, when that wizard was
entertained by the local magi
cians' association, was one of
the headliners at a recent post-
exam "Riot, "at his college. Al
though he is a junior he had
never before exercised his art
in campus circles, having given
his entire leisure to practice and
over-town engagements.

VV. H. H. Pi (in, Burlington,
N. J., writes that he used to do
the rope release given in MAGIC
last month with a handkerchief
tied around his wrists in place
of the pieces of rope.

Mighty Oaks is working on
a new escape that he says will
outclass anything in this line. It

CiKoKGE HUEY is ? lar^e £lass tank which, after
being thoroughly examined, is

filled to the brim with water. The can is transparent and will also be used
for a water test. It sounds good. Oaks; may surpass the famous can mys
tery.

Canaris, the French magician, at Pantages, St [oseph, Mo., Feb. 27-
March 4.

T. NELSON. DOWNS IN KANSAS CITY
T. Nelson Downs, incomparable "King of Koins," was at the Empress,

Kansas City, Feb. 27-March 4. F ew conjurers appear more often before the
public than Downs. His superb manipulation is unsurpassed by any living
man, and his bold patter helps him to hold his audiences. His act has be
come a vaudeville classic, and we hope will come around regularly for many
years to come.
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HENRY CLIVE'S NEW ACT
Henry Clive presented a new act at the Fifth Avenue, New York. He

has left the magical comedy tricks, and does not walk into the audience. To
replace the former matter, Mr. Clive has a humorous travesty on lightning cal
culations, with MaiSturgis Walker once again as his pretty assistant. Another
new bit is a little skit on ventriloquism, with Clive wearing a drooping mus
tache, holding a "dummy" on his knee. While speaking he makes a large
jar of milk disappear ostensibly drinking it. To conclude, a little magic with
handkerchief and billiard hall is explained as the orchestra drowns out his
voice through loudly playing "The Glow Worm." it is another act, with
Clive still the easy going, pleasing entertainer. In an important spot at the
Fifth Avenue, the house evinced so strong a liking that' Mr. Clive and Miss
Sturgis bowed many times. Clive is always laughable, and his present ma
terial is much preferable to the other.

RECENT DATES PLAYED
Hal Merkitt, poster caricaturist, at Keith and Proctor's Fifth Avenue

theater, New York —TOM Edwards, ventriloquist, at the Colonial, New
York —Griff, juggler, at American Music Hall, Chicago — Paul Spadoni,
juggler, at the Orpheum, Brooklyn — Mrs. Eva Fay, mind reader, at the
Greenpoint, Brooklyn—McCoy, Mystic, at the Colonial, St. Louis— Law
rence Johnson, ventriloquist, at Keith's, Providence--MARSHALL Mont
gomery at Hammerstein's, New York.

Van Camp, magician, will make a world tour with Vesta Victoria.

Fanny Rice put over her novel cabinet entertainment at the Alhambra,
New York. She has added a "kid" and a "Suffragette" character to her
miniature bodies, for which she forms the head. She still leads all her imi
tators.

Sears produced "The Court of Mysteria," a new illusion, at the Alham
bra, Glasgow, last month. It is on a big scale and was a success.

Pauline, hypnotist extraordinary, starts on a return trip over the Pan-
tages circuit Marcli 5.

Claude Golden, card manipulator, opened at Omaha, Neb., for seven
weeks of time for Walter Keefe.

THE INQUISITION: A DARING MYSTERY ACT
We take great pleasure in presenting to the readers of Magic this month ■

a description of Carlton's new mystical episode, "The Inquisition," a bril
liant creation by Max Sterling.

In arranging this daring subject for the stage the greatest delicacy has
been exercised to avoid the slightest possibility of offence towards the his
torical associations of any Religious body, and that without sacrificing the
powerful dramatic intensity of the blood-stirring spectacle of the Torture
Chamber itself. This has been treated with such artistic skill that, however
realistic the horrors of the situation may appear, subtle stagecraft relieves
the momentary tension of anything approaching vulgar brutality.

While the instruments and engines of torture used in the act are exact
replicas of their terrible originals, the story is advanced as a mythical epi
sode under the regime of the "Fehrngericht," a notorious secret tribunal

The Spitizt-Photo Card_ 

28 .MAGIC 

HE~RY CLl\'E'S :-.;E\\' ACT 

Henry Clive presented a new act at the Fifth A\·enue, New Yurk. He 
has left the magical comedy tricks, and dues not walk intu the audience. Tl• 
replace the former matter, Mr. Cli\'e has a humuruus travesty on lightning cal­
culations, with l\1ai Sturgis \\'alker once again as his pretty assistant. Another 
new hit is a little skit un ventrilO(Juism, with Clh·e wearing a drooping mus­
tache, holding a "dummy" on his knee. \\'hile speaking he makes a large 
jar uf milk disappear ostensihly drinking it. To conclude, a little magic with 
handkerchief and billiard hall is explained as the orchestra drowns uut his 
,·vice through loudly playing "The Glow Worm." It is another act, with 
Cli\'e still the easy guing, pleasing entf"rtainer. In an important spot at the 
Fifth A,·enue, the house evinced so strung a liking that- Mr. Clive and Miss 
Sturgis howed many times. Clive is always laughable, and his present ma· 
terial is much preferable tu the uther. 

1a:c1-.:~T l},\TES l'L.\ YED 

HAL MERRITT, poster caricaturist, at Keith and Proctor's Fifth Avenue 
theater, :-.;ew York-To.u 1':1>wARUS, ventrilu4uist, at the Colonial, :-:ew 
Yurk-GRIFF, jugl{ler, at American ~1usic Hall,Cl1icago-PAUL SPADONI, 
juggler, at the Orpheum, Brooklyn-MRS. 1':vA FA\', mind reader, at the 
(;reenpoint, Brooklyn-McCoY, Mvstic, at the Colonial, St. Louis-LAW· 
RENCE JOHNSON, ventriloquist, at K'.eith's, Pro\'idence--MARSHALL MUNT· 
GO~IER\' at Hammnstein's, New York. 

\' AN CA~I I', magician, will make a world tuur with \' esta \'ictoria. 

FANNY H tCE put ~•\·er her novel cahinet entertainment at the Alhambra, 
~ew Yurk. She has added a "kid" and a "Suffragette" character to her 
miniature bodies, fur which she forms the head. She still leads all her imi­
tators. 

SEARS produced "The Court of l\1ysteria,'' a new illusion, at the !\lham· 
hra, Glasgow, last month. It is on a hi){ scale and was a success. 

PAn.INE, hypnotist extraordinary, starts on a return trip over the Pan­
tages circuit March S. 

CLAl'l>E Gol.DES, card manipulator, opened at Omaha, ~eh., for seren 
Wl'eks uf time for \V alter Keefe. 

THE INQUISITION: A DARING MYSTERY ACT 
\Ve take great pleasure in presenting tu the readers of MAGIC this munth 

a description of Carlton· s new mystical episode, "The lr14uisition," a bril­
liant creation by Max Sterling. 

In arranging this daring subject for the stage the i.:rcatest delicacy has 
heen exercised to a,·oid the slil{htest possibility of offence towards the his­
torical associatilHIS of any Religious body, and that without sacrificing the 
powerful dramatic intensity of the hlood-stirri11g spectacle of the Torture 
Chamber itself. This has been treated with such artistic skill that, howe\•er 
realistic the h11rr11rs of the situation may appear, subtle stagecraft relie\·es 
the momentary tension of anvthing approachmg n1lgar brutality. 

\\'hilc the instruments and engines of torture used in the act are exact 
replicas of their terrihle originals, the story is ad,·anced as a mythical epi­
sode under tl1e regime of the "FehrnJ.!ericht," a notorious secret trihunal 



MAGIC 29

all-powerful throughout Westphalia during the 14th and 15th centuries; an
influence which actually lingered larinto the 18th century.

The Argument — A bewitching maiden accused by her spurned lover
with traffic in the Black Arts (witchcraft), is arraigned before the Bloody
Tribunal. The President of the Inquisition falls a victim to herbeautytand,
in a stolen interview vows to save her from the wrath of the "Fehrngencht"
in spite of torture and death, even though he sells his soul to Hades. The
action covers the weirdly mysterious fulfilment of his oath.

Detailed Synopsis — With the Tableaux held by two cowled inquisitors
the performer steps forward to disclaim any religious inference in thestrange
title of the act, etc.; he is attired in ordinary evening dress, which instantly
changes to German costume as the curtains rise on the stolen interview be
tween the President of the Inquisition and the fair victim, within the judge
ment hall or crypt.

She points the way to her own liberation and calls for a certain book. By
apparent occult force she is obeyed: a huge folio detaches itself from a num
ber of chained volumes in the wall, descends to a lectern, mysteriously opens
and turns over leaf after leaf unaided until a blaze of fire illuminating the
entire crypt indicates a passage wherein lies an ev il spell to aid him. Horror-
struck and trembling he reads how he may accomplish his task — at the
cost of his soul.

The deep booming of a muffled bell announces the hour of trial and ap
proach of the councillors in torch-lit procession chanting a weird dirge.
Hastily donning his robe of office the President mounts the dais, and the
trial proceeds.

Condemned to torture and death the fair victim prostrates herself in an
unavailing, impassioned appeal for mercy. Seized by halbardiers and stripped
to the waist, she is secured to a column, while the torturer sears her "nak
ed" back with a red hot instrument heated in an open brazier on the stage.
The frightful realism of the scene is accentuated by the agonized screams
of the sufferer, and the sizzling of the burning flesh under the steaming iron
completes the awful illusion.

Unconscious, the girl is then placed within the yawning embrace of the
"Iron Maiden," whose fatal knife-studded gates close to fill the penaltyde-
manded. A terrific thunder-crash strikes consternation and confusion among
the swaying "Freischoffen" (Free Judges) still droning their sombre mel
ody. A blinding column of light bursts from the "Iron Maiden" and the
"Spirit of Kvil" leaps out over Hie heads of the Inquisitors. At a flash of
the Satanic hand the chanting councillors are strangely vanished into noth
ingness, while the armed guards rush in abject frenzy for safety. In an attitude
of protest, the President rises from the dais and the limelight concentrated
upon him reveals an invisible and instantaneous transformation to the ori
ginal maiden none the worse for her tragic experience. His head-dress re
moved discloses the "Evil One" to be the President himself who has thus
fulfilled his vow.

Fifteen people are required for the act, which runs thirty minutes.

Herr Kl( hard A. BOLKE has an act that iscreating something of a sen
sation wherever shown. It is called "Creo," and consists of the formation
of a woman from wood, plaster and cloth. Special scenery, an artists studio,
and electrical effects are included.

Howard Dotson put on an act of smoke pictures at the American, New
York. He made two sketches on a smoked glass surface, to which a gilt
frame was added after the picturers were completed. Very well done. Per
former makes a good appearance, dressing oddly, but attractively.
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SATANI, wonderful illusionist, was at the Palace, Bristol, England.

Perrikr, a smart and very popular ventriloquist, was at the Hippodrome,
Eastbourne, England.

David Toole, another smart ventriloquist with entertaining patter, was
at the Empire, Edinburgh.

TEDNAC, comedy magician, was at the Nickelodeon, Boston.

Joseffy, the incompar
able, spent a Sunday even
ing with friends in Kan
sas City recently. He is
rilling dates in the South
and reports good business
His "Talking Skull" still
makes them sit up and
take notice, and his violin
is as enchanting as ever.

Palermo and Chafa-
LO, with their very pretty-
magical act, were at the
Kotherhithe Hippodrome
(England). Miss Palermo
is an accomplished magi
cian and impersonator.
Chafalo is known as the
"King of the Magic
Kings." He certainly can
do this mystifying trick.

Maude Edwards, the
famous English lady ven
triloquist, has a new act
in preparation of a novel
character.

Ching Ling Fee, an

other Chinese magician,
was at the Aberdeen, Eng
land, Palace theater with
smart conjuring tricks.

Albert E. Bodie, a
A JOSEFFY POSTER worthy son of a talented

sire, proved himself a most
dexterous wizard at the Blackpool, England, Hippodrome.

IONIA: THE GODDESS OF MYSTERY
By Max StiTlinir. Special Corr<ispondt*nt

At the Hippodrome, Birmingham, England, Jan. 30. "Ionia" (in whom
we recognise the younger daughter of a famous Paris magical dealer) is of
charming presence and handsomely costumed in a mixed Egyptian-Oriental
style. Her act is nicely staged in spectacular fashion and neatly performed.
She is assisted by a troupe of some seven or eight attendants.
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SATA:>.t, wonderful illusi11nist, was at the Palace, Hristul. England. 

PEKRIEK, a srnan and very popular ,·entriloquist, was at the Hip1x,drome, 
Easthourne, 1':ni.{land. 

I IA\'IIJ Too1.i::, another smart "entriloquist with e11tertaining- patter, was 
at the J::mpirc, J::Jinhurg-h. 

TED:>.A<.:, comedy mag-ician, was at the Nickeludeon, Rosto,n. 

.\ JU:'-EFF\" POSTEi{ 

<lcxten,us wiLard at the Ulackpuul, E11glaml. 

J OSEFFY, the incompar­
ahlt!,Spent a Sunday e,·en­
ing with fril'nds in K;rn­
sas City recently. He is 
filling dates in the South 
and reports good husiness 
His "Talking Skull .. still 
makes them sit up and 
takl' notice, and his ,·iulin 
is as encha11ting as e\'er. 

PAt,EIOIO AND CIIAFA· 
t.o, with their verv prettv 
mauical act, were at the 
RuthPrhithe Hippodrome 
( 1-~IT!{land). Miss Palermo 
is an acc()lnplished magi­
cian and impersonator. 
Chafal11 is k111>wn as the 
"Kini{ nf the Magic 
Rings." He certainly can 
<lu this mystifying- trick. 

MAtm1-: EDWARDS, the 
famous English lady \'en­
triloquist, has a new act 
in pre1Jarati11n of a nm·el 
character. 

CIHNO Lise; Fi::i::, an­
other Chinese magician, 
was at the Aberdeen, l!:ng­
laml, Palace theater with 
smart conjuring tricks. 

/\1,111-:RT E. BOUIE, a 
w11r1hy son of a talented 
sire, prun:<l himseH a must 

Hipp,Klromc. 

JO).!IA: THE GODDESS OF 1\1\'STERY 

,\t the I lippouromc, Birmiogham, l::11gla11d, Jan. 30. "lunia·· (in whom 
we reco).!"11isc the younl[cr <lau),!ltter of a famous Paris ma1!ical dealer) is uf 
channin\! prcse11cc anJ ha11<lso111cl\" costumed i11 a mixed l·:!(yptian-Oriental 
style. Iler act is nicely sta).!ed in spcctacular fashion and neatly perfurmed. 
She i,; as,ii:tcd Ii,· a tr<1111H: 11f !'U111e !<t'\CII "r cii.:-ht attendants. 
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Her opening effect introduces two decanters, one on either side of stage.
A handkerchief put in one rinds an invisible way to its opposite neighbor at a
pistol shot. A raised platform is then introduced, with a contrivance re
sembling an umbrella supported in the centre. The apparatus is brought
forward and displayed empty. A curtain of draperies masks the vacant space
for a moment— another shot — and curtains fall to disclose a lady wearing a
gigantic "Merry Widow" hat, with which she walks off. The umbrella lias
disappeared.

The production of a fish bowl forms the next effect, and living goldfish
are secured from the atmosphere by the aid of a net similar in design to
that used to "produce" pigeons.

An Egyptian mummy case, supported in an upright position on steps, is
next displayed. A lady assistant is secured within and raised to mid-air and
steps removed. The coffin cabinet is spun around, and while still suspended,
the lid is opened to apparently display the lady still within. The revolver
shot signals her disappearance, the cabinet is thrown open — empty, and the
lady reappears from the auditorium. A version of the parasol trick was the
next effect. In this, handkerchiefs placed in a paper bag vanish at revolver
shot, and the skeleton parasol, unwrapped from its matting, shows the hand
kerchiefs properly attached to the ribs, forming the conventional parti-color
ed covering.

For the final effect a large platform is placed in the centre of the stage.
Uprights at each corner carry draperies to allow of enclosing. It is present
ed as empty; top, flooring, sides, etc., are thoroughly exhibited. The cur
tains are then drawn, and the revolver again brought into play. On the re
opening of the cabinet the "chamber" is discovered containing two fair
maids in picturesque attitude.

The show was well received, and should do well in Kngland, as Ionia has
practically the field of mystery to herself as far as her sex is concerned.

PROGRAMME OK THE GREAT JUP1TERS
Seen at the American theater, New York, Feb. 20. The act is a comedy

turn, pure and simple, with a little mystery attached. The Jupiters dress in
the approved cowboy fashion and work in a wood set, employing horse
blankets to frame up their tent for a sort of a black-art cabinet. One of the
brothers calls for a committee from the audience. Among those answering
are several "plants," who help the laughs. The committee is seated on the
stage. The comedy is gotten from a trick chair with a needle spring attach
ment. The other brother is seated on a high Stool, his hands bound to his
thighs and the shirt sewn to his trousers, and blindfolded. The front cover
is then let down. There is an opening through which his face is shown. Sud
denly there is a hand waved above the covering, then it shows from another
part of the impromptu cabinet. Just as suddenly two hands are shown. The
play of palms and fingers goes on for some few minutes. Although the trick may
be meant for comedy the audience seemed too mystified to laugh. The hands
are commanded to bring forth fresh flowers. These are distributed in the
audience. Finally a bouquet is brought forward and a "plant" from the bal
cony conies down to receive it. This gives the man in the blanket time to
return to his bondage and when the curtain is pulled aside, he is still tied
and sewn. The act is one that can fill in on any bill and get laughs.

- _ — — •

Captain Sfailding, the fire-proof man, found molten lead palatable at
the Palace, Halifax.

Bert Levy, cartoonist extraordinary, at Keith's, Boston.
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l ler 1>peni11g effect introduces two decanters, one on either side uf stage. 
A handkcrchic£ put in unc finds an im·isihle way tu its opposite neigh bur at a 
pist11l shut. A raised platform is then introduced, with a contrivance re­
semhling an umhrclla supported in the centre. The appc1ran1s is brought 
furward c1nd displc1yed empty. A rnrtain of draperies masks the 1·acant space 
fur a moment-another shut-and curtains fall to discl1>sc a lady wearin)! a 
iigantic "i\lerry Wid,>w" hat, with which she walks off. The umbrella has 
disappeared. 

The production uf a fish howl !1,rms the next effect, and livin){ goldfish 
:ire secured fr11111 the atmuspl,c.:re hy the aid of a net similar in design tu 
that used tu "produce .. pige11ns. 

An Egyptian mummy case, supported in an upright 1x>Sition on steps, is 
next displayed. A lady assistant is secured within and raised tu mid-air and 
steps removed. The coffin cabinet is spun around, and while still suspended, 
the lid is upened t,1 apparently display the lady still within. The re1·oh·er 
shut signals her disappearance, the cahinet is thrown open-empty. and the 
lady reappears from the auditorium. A 1·ersion uf the parasol trick was the 
next effect. In this, handkerchiefs placed in a paper hag vanish at revolver 
shut, and the skeleton parasol, unwrapped from its matting, shows the hand­
kerchiefs properly attached to the ribs, forming the cum·entiunal parti-colur­
ed cuverin~. 

For the final effe<.'t a larie platform is placed in the centre of the stage. 
Uprights at each corner carry draperies tu allow uf enclosing. It is present• 
ed as empty; top, flooring, sides, etc., are thuruughly exhihited. The cur­
tains are then drawn, and the ren,lver again hrought into play. On the re­
opening of the cabinet the "cl1amher" is d.sco1·ered containing two fair 
maids in picturesque attitude. 

The show was well received, and should do well in England, as lunia has 
practically the field of mystery tu herself as Car as her sex is concerned. 

PKOGl~,unu,~ OF THE GREAT Jt.:PITEl<S 
Seen at the American theatcr, ~ew York, Feh. 20. The act is a comedy 

turn, pure and simple, with a little mystery attached. The J upiters dress in 
the approved cowhoy fashion and work in a wood set, employing horse 
hlankets tu frame up their tent for a sort of a hlack-an cahinet. One of the 
brothers calls for a committee from the audience. Amun~ those answering 
are sel'eral ''plants,·' who help the laughs. The committee is seated on tl1e 
stage. The comedy is gotten from a trick chair with a needle spring attach­
ment. The other hrnther is seated 1111 a high stool, his hands bound to his 
thiihs and the sliirt sewn to his trousers, and hlindfolded. The front cover 
is then let down. There is an openin)( through which his face is shown. Sud­
denly there is a hand waved ahtll'e the covering. then it shows frvm another 
part of the impromptu cahinet. Just as suddenly two hands are shown. The 
play uf palms 11nd lingers )!<>CS 1m for some few minutes. Although the trick may 
he meant fur comedy the audience seemed tuu mystified to laugl1. The hands 
are c11mm;inded 111 hring forth fresh flowers. These arc distributed in the 
audience. Finally 11 houquet is hro11ght forward and a "plant" from the hal­
conr comes down tu receive it. This gi1·es the man in the hlanket time tu 
rt·turn to his honda)!e and when the c11r1ain is pulled aside, he is still tied 
and sewn. The act i;. one that can fill in on any hill and )!et laui,!hs . 

• 
CA1'1'AIS Sl'At'Lt>lsc;, the fire-µriK)f man, fwmd molten lead palatahlc at 

the Palace. Halifax. 

BERT LEVY, canoonist extraordinary, at Kt:ith' s, Boston. 
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A BRILLIANT ENGLISH MAGICAL SEASON
By Max Sterling. Special Correspondent

There is every indication that the present year is destined to mark greater
progress in the Art of Magic than in any like period of the past. Never
has there existed such puhlic demand for good mystery, and never at any
time has such strenuous energy been exercised by the professional magician
to meet the situation.

Competition for originality and public favour stands almost at breaking
point. The competitors are not unknown, untried men. They embrace the
most famous names our modern stage history holds Chung Ling Soo, Harry
Houdini, Horace (ioldin, Lafayette, Carter, Sears, and many others of no
less renown.

Cluing Ling Soo for many months has been secretly concentrating his en

ergy upon a mammoth spectacular mystery symbolising "The Dream of
W ealth." Houdini, who demonstrates the impossible as being possible, has
promised a new sensational escape from a solid block of ice. Goldin is to
shine in mystical drama at an early date, in which the centuries of magic
past will be revealed.

Of the grand spectacular order, the most pretentious effort yet made is

that of the American wizard, Sears, who occupied the entire programme at
a special Press performance given at the Peckham Hippodrome recently.
"The Blue Pearl," as the majestic spectacle is named, employs no less
than 45 people in its action, while elephants, camels, horses, snakes, etc.,
help to create an atmosphere of Oriental realism. The show is good, and
likely to prove a popular success.

Another gigantic production, practically ready for the stage, is thatofPic-
itt and Lizette. This involves six special scenes and settings, with effects of
a novel character. Of purely dramatic character is "The Inquisition," to be
produced in March by "Carlton." In this a legitimate story runs throughout,
which the illusions only help to intensify. Of other acts, "Satani" has a

broad comedy production well in hand, with which he intends to follow up
the successful "Mysterious Raffles." Harrv Lamore is staging new work in
new settings, and Herbert Lloyd, " The Diamond King," meditates a bur
lesque of cabinet illusions. Collins and Bretma are launching a new act, and
from what we personally know of these young creators of magic we are
liable to have some brilliant novelties to record to their credit.

In all this striv ing for place there is possible disappointment in store for
some, and in some cases heavy loss. Of recent years the tendency has been
to duplicate popular effects and illusions w ithout regard to the rightful owner
or originator, the consequence being a surfeit of similarity distasteful to the
public and detrimental to the performer. Novelty and showmanship must
go hand in hand if success is to he won, and we sincerely trust to rind nov
elty in the forthcoming acts, for without question they are in the hands of
perfect showmen.

THE MAID OF THE MIST
Mr. Max Sterling sends particulars of the new spectacular mystery he de

signed and produced for Lewis's Exhibition, Manchester. It is called "The
Maid of the Mist and Her Flaming fountains of Fire." A vision of enchant
ing beauty is seen, In the middle of a beautiful garden is a fairy fountain
playing jets of water and flames of fire, out of which is evolved a charming
Maid, gradually materialising in full view, without the aid of mirrors, traps,
or cabinets.

Schichti.kr's Manikins were at Keith's, Philadelphia.
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A HRILLIA!\T E~GLISH l\lAGICAL SEASO~ 

There is e1·e1)' i11dication that the present year is dt'stined to mark in-eater 
prug-ress in the Art of ;\lagic than in any like period of thl' past. :\el'er 
has there existed such puhlic demand for good mystery, and nel'er at any 
time has such strenuous cnerg-y been exercised hy the professional magicia11 
to meet the sit11ati11n. •· 

Competition for originality and public fal'liur stands almost at hreaki11).! 
point. The competitors are not u11k11own, untried men. They embrace the 
must famous names our modern stage history 111,lds· Chu11g Ling Soo, Harry 
Houdini, Horace Coldin. Lafa\'ette, Carter, Sears, and ma11v others of w, 
less re1111w11. • • 

Chung- Ling- Soo for many months has heen secretly co11centrating his en­
ergy upon a mammoth spectacular mystery symbolising "The l>ream of 
\\' ealth." • Houdini, who demonstrates the impossible as heing- possible, has 
promist·d a new se11sational escape from a solid block of ice. Goldin is to 
~hi11e in mvstical drama at an early date, in which the centuries of mag-ic 
past will he re1·l·aled. • 

Of the g-rand spectacular ordl•r, the most pretentious effort yet made is 
that of the American wizard, Scars, wl1<> occupied the entire programme at 
a special Prel'-s performance gi1e11 at the Peckham Hippodrume recently. 
''The Hl11e Pearl,·· as the majestic spectacle is named, t·mploys no less 
than 4.5 pe11ple in its acti1111, while elephants, camel!<, horses, snakes, etc., 
la·lp to create an atmosphere 11f Oric11tal re;ilism. The show is good, a11d 
likely to prol'e a popular success. 

An11ther g-ii.:-a11tic prod11ctio11, practically ready for the stage, is that uf Pic­
itt and Lizette. This in\'oh·es six special scenes and Sl'tting-s, with effects of 
a non·I character. Of purely dramatic character is "The Ii1quisition, •• to he 
pri;duet·d in :\larch hy "Carlton." In this a leg-itimate storv runs throu)a!hout, 
which thl' illusi11ns only help to intensify. Uf other act~. "Satani" has a 
hroad comedy pr<K.luction well in ham.I, with wliich he intends t11 follow up 
the successful "i\l \'steri1111s l<aflles." Harry Lamore is staging new work in 
new setting-s, and Herhe11 Lloyd, "The I >iamonJ King,·· meditates a hur­
les4uc of cahi11et ill11si11ns. C11llins and Bret ma are launching a new act, and 
fr,nn what we personally know of these y1H111i.:-creators uf magic we arc 
liable to have some brilliant nm·elties to record t11 their credit. 

In all this stril'ing for placl' therl' is p11ssihle disappoi11tme11t in store for 
s, nne, and in some cases ht>an· loss. < >f recent years the tl'ndencv has bc.:en 
to c..luplic.:ate popular effects and illusions without· regard 111 the riglitf11I owner 
11r 11riginator. the c11nseqUl'llCt' being a surfeit 11f similarity c..listastdul to the 
p11hlic and detrimental to the performer. :'\ovelty and showmanship 11111st 
go hand in hand if success is t11 he wo11, and we sincen:ly trnst t11 find 1101·­
elt\' in the forthc11111ing-acts, f.,r without qnesti11n they are in the hands of 
perfect ,d11,w111e11. 

THE ;\l.-\11> llF THE :'IIIST 

'.\lr. '.\lax Stc.-rlini.:-sends particulars 11f the new spl'ctacular mystery he de­
,igned and pruduced for Lewis"s Exhibition, '.\lanchestl'r. It is called "The 
:'II aid uf the i\l ii-t and 1-h·r Flaming Flllmtains of Fire.'· A I isi11n of enchant­
ing liea11t\· is see•~ In the middle 11f a hc.-autif11I garden is a fairy fountain 
plal'ini.:- Jets 11f water and flames of tire, 11111 11f which is en,IH·d a charming­
'.\laid, ~rad11allv materialising in full \'i.-w, without the aid of mirrors, traps, 
.. r cabinet~. 

:-,,·111, IITLF1<
0 s '.\l.\-.;ti,;1:-,;s wne at h:,-ith'~. l'hiladl'lphia. 
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MILWAUKEE NOTES
B> Ora S. Harmas. Special Corrt'spoudcni

Performers here recently: Hilda Hawthorne, ventriloquist; RICHARD
Nadrac'e, ventriloquist; Morton Jewell Troupe, club' jugglers and baton
spinners — Chas. Weber, juggler, lias just signed for 13 weeks on S. & C.
time, to open in Butte, Mont. His act is full of comedy and skillful work.
Recently played tlie Orpheum circuit- -Although Milwaukee is a small town
for its size, it boasts of 3000 people who are interested in magic, a magic
shop where illusions and acts are built, and a retail magical store where one
can buy anything from an "Imp's Mottle" to a stage illusion. Drop in most
any day and you will find "would-be (Cellars and Thurstons" adding to their
stock of tricks — A magician's impression of Milwaukee: Hounded on the
East by Blatz.on the West by Pa list, on the North by Jung and on the South
by Miller. The Milwaukee river flows between and "schooners" are con
stantly crossing the bar (joke). But you can't get a drink on Sunday — the
saloons are too crowded.

CRIS VAN BERN WRITES A BOOK

Few people who have seen and appreciated the volatile and versatile Chris
Van Bern on the stage, would imagine that he has written works on philoso
phic research and occult mysteries. He has, however, just been honored
with the decoration of the Bronze Star of Merit and diploma from the Grand
Chancery of Great Britain and Ireland A. P. R. for his services during the
past eight years in Masonic, occult and philosophic literature. His writings
and essays which comprise two large volumes, will shortly be published by
Win. Tait and Co., booksellers of Belfast. Mr. Van Bern was one of the
original pioneers of New Thought in England and is well-known in many
societies as a lecturer upon abtruse subjects.

BAMBERG STORK NOTE
Mr. Theo. Bamberg informs us that the stork left a beautiful girl baby

at his Brooklyn home, March 2, l'JII.

William B. Caulk, Terre Haute, Ind., reports all time filled for rest of
season with club, lodge and church engagements in his home town and
nearby.

Theo. Bamberg gets a lot of notices about his mysterious fingers. He is
the representative of the sixth generation of magicians, and his hands show,
if anything does, the result of application by successive children tothe same
business. Bamberg says: "Magic is just like music; there's always some
thing to be learned and practiced."

Great Pool, stunts in magic, at the Lincoln Square, New York.
Henry E. Dixkv introduced magic into his act at Hammerstein's,

New York.

Chesani, Russian magician, at the Dixie, Philadelphia. Produces large
carp in glass bowl instead of goldfish, doing the trick in the midst of the
audience.

Willis and Estelle made good with a novelty and ventriloquial act at
a recent Thirty-first Street theater, Chicago, try-out.

Lightning Hooper, cartoonist, at the Majestic, Chicago.

~IAGIC 33 

lh Ora:"--. 11~1r111a~. ~1wcial Corn•~po1HJ1•nt 

Perl1>rml'rs ht'l"l' recentl\': HILDA HA\\'THoRNF., \'entriloquist; R1c1-1ARU 
:\ ADRAG'i-:. \'l'ntril .. <1uist; \ioRTOS JEWELL TRot:n:, clul-i j111st-rlers and hatun 
spinners- CHAS. \\'n1~:R, ju).!'gler, has just si1sne<l for U weeks on S. & C. 
time, tu "pen in Butte, \!0111. His act is full of Cllllll'<l\' an<l skillful work. 
Recently playl'<l the Orpheum circuit- -Althou1d1 \lilwaukee is a small town 
f.,r its size, it hoa!'ts of .~HNI Jll'ople who arc interested in magic, a magic 
shop where illusions an<l acts are built, and a retail ma1sical Sl!lrt! where one 
can buy anythi111s fr.,m an "Imp's Hott It''" tu a stal,!'e illusion. l>rop in must 
any <lay an<l y,111 will find "would-he Kellarsand Thurst.,ns"' adding- to their 
stock of tricks-A ma~!ician's impressi"n of \lilwaukt'e: Bounded "n the 
East bv Blatl,llll the \\'est by Pahst,on the :--.:unh hy Jung-and on the South 
hv \tiller. The \lilwaukee ri\·er flows between an<l '"schooners" are con­
siantly crussinu the har1j11kel. 11111 you can't get a drink on Sunday - the 
salt1011s are ''"' cr.,wded. 

CRIS\':\:\ HER:\ \\'RITES A IIO()K 

Few people who ha\·e seen an<l appreciated the \'olatile an<l \'crsatile Chris 
\'an Bern on the stage, would imai,:-ine that he has written works on philoso­
phic research and occult mysteries. He has, howe\'er, just heen honore<l 
with the decoration of the Br.,n1.e Star .,f \lerit an<l diploma from the Grand 
Chancery of Great Britain am! lrt'lancJ A. P. R. for his ser\'ices durin1s the 
past eig-ht yc.irs in \lasonic, 11cnilt and phiJ.,sophic literature. His writin1ss 
and essays which comprise tw11 l,trt-re n•lumes, will shortly he puhlishe<l hy 
\\'m. Tait a11<l C11., l~>ob,·llers 11f Belfast. \lr. \'an Bern was one of the 
,,ril.(inal pi1111et'rs of :\t'w Thoug-ht in Engl;111<l and is well-kn11w11 in many 
societies as a lecturl'r 11p1111 ahtrusc• subjects. 

H,\\IBERC STORK :,..;oTE 

\lr. The11. Bamhc·rl.( informs us that the stork ldt a hl'autiful 1sirl hahv 
at his lln•,klyn home•, \larch 2, I'll I. 

\\'11.1.1.u1 H. CA!'I.K, Terre Hautl', ln<l., reports all time filled for rt·st of 
season with d11h, lodl,!'l' am! church engagements in his home town an<l 
r!l'arhy. 

Thl'o. Ba1i1ht'rg l,!'ets a lot of notices about his mysterious fingers. He is 
the representati\'e of the sixth !{c11eration of magicians, and his hands show, 
if anything- does. th,• result of application hy successive children to the same 
business. Bamberg savs: "Mag-ic is just like music: there's alwa\'s some-
thing to he learned a111.l practiced. • • • 

e_;R~:AT 1'001., stunts in magic, at the Lincoln Square, :\cw York. 

HE:- R Y 1-:. I >i:u:y int rnduced mag-ic into his act at Hammerstein' s, 
:\'cw Y11rk. 

C1n:SASI, Russian mag-icia11, at the llixic, l'hibdelµhia. Produces large 
carp in glass howl i11stead of gt1l<ltish, doing- the trick in the midst uf the 
audience. 

\\'11.us ASIJ Esn-:1.1.1-: ma<le l.(1111d with a 1111\·t:lty an<l \'e11triluquial act at 
a recent Thiny-first Strl'l'l thl·all'r, Chic11.(o, try-out. 

l.11;11Ts1:-,,;1i 11(1<>1'1-:H, cart,w,nist, ;1t the \lajestic, Chicago. 
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3-1 MAGIC ADVERTISEMENTS

The Mysterious Discs
A novel and clever trick suit

able for parlor or stage. The
performer introduces an oblong
sheet of cardboard on which are
printed different rows of figures.
This cardboard is stood up
against some object so that it is
at all times plainly visible. At
tention is next called to a num
ber of cardboard discs, on each
of which are printed numbers,
each disc being different from
the other. The discs are all
thoroughly shuttled by a spec
tator who drops them into a bor
rowed hat. One of the discs is
taken out and held in the per
former's hand, but with the back
of the disc to the audience. Any
one is now asked to choose any one of the rows of figures on the cardboard
(no forcing, etc. ). The moment the row is called out, the performer turns
around the disc in his hand and shows that the numbers on his disc are ex

actly the same as those chosen, much to the astonishment of the spectators.
Easily performed, no sleight of hand being required. Repeated as often as
desired. Complete with neatly printed cardboard, discs and full instructions.

Price, 25 cents

We handle a complete line of tricks, magical apparatus and
magician' s supplies.

Amateurs supplied as well as

Professionals
Send four cents, stamps, today and receive the following

FOUR CATALOGUES
Superior Magical Apparatus

Latest Supplements New Card Miracles
Trick. Novelties and Jokers

READ & COVERT
817-D East 43rd St., Chicago, 111.

When writing to advertisers kindly mention M agic

irit-Photo c:ard 

3--1 J\'IAGJC ADVERTISE:\I E:-;TS 

The Mysterious Discs 
A mwel and clc,·er trick suit­

ahle fur parh,r vr stal,(e. The 
perfvrmer introduces an ohl,111g 
,;111:d of can.lhoard vn wl,id, arc 
printed different rvws 11{ hlo(ures. 
This cardboard is stoml up 
against some ohject su that it is 
at all times plain!)· visible. Al­
tcntivn is next called tu a num­
ber 11! cardboard discs, 1111 each 
vf which arc print1:<.I numbers. 
each disc being different !rum 
the ,,ther. The discs arc .tll 
th11ruu1rhl)' shuflled by a spec­
tatvr wh11 dmps them 1111<1 a twr­
ruwe<.1 hat. Unc 11! the discs is 
taken um and held in the per­
furmer· s hand, hut with the hack 
1,f the disc to the amlit·11ce.A11v-
11nc is nuw aske<.I lll ch1H1se a,iy one ol the ruws of figures ,m the cardboard 
(no forci111!, e11;. ). The momem the ruw i!, called out. the performl·r turns 
an11111d the disc in his hand and shows that the numbers ,m his disc arc ex­
act Iv the same as those clmsen, nrnrh tu the astonishment of the spectators. 
Easily pcrl,1rmed, no sleight ul hand heinK rc4uircu. Hcpeated as 11ften as 
desirt-d. C11111pl1!tc with ,watly prime<.! car<.11,-,ard. discs an<l full inst-ructions. 

Price, 25 cent~ 

\\'t: h;1ndle a complt'te line of tricks, magical apparatus and 
maJ.{ician' s supplies. 

Amateurs supplied as wel I as 
Professionals 

St:nd four cents. stamps, today and recei,·e the followin~ 

FOUR CATALOGUES 
Superior l\hgical Apparatus 

Latest Supplements New Card 1\,liracles 
Trick o\'elties and Jokers 

READ & COVERT 
817-D East 43rd St., Chicago, Ill. 
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A
Night with the Moon

A PAKLOK P.tKSEXT \TION 1JF "A NIOHT W ITH rHK MOON"

A Practical Lightning"Chalk-Talk"
for Amateurs
By P. T. SELBIT

Thvjune, [yiO, number of Magic, containing P. T. Selbit'a
splendid "chalk talk," "A Night With The Moon," being now
out of print, the publisher has reprinted the sketch in attrac
tive pamphlet form.

In this unique entertainment, Mr. Selbit presents a practical
form of lightning sketch work that anyone, be he or she never
so ignorant of the art of sketching, may produce without much
practice, and provoke considerable merriment.

Price ID cents, postpaid.

V. T. SINGLKTON, Publisher
3619 Thompson Avenue, Kansas City, Mo.

A 
Night with the Moon 

A Practical Lightning"Chalk-Talk" 
for Amateurs 
B" P. T. SELBIT 

Th: J1111c l1Jltl. 1111111!,n of ,\I ,c.1c.:. co111ai11i111,! P. T. Sl'lbit's 
~µknclid. 'chalk t.dk, ... 'A l\il,!ht \\ ith Tht· :\lonn, •• !win~ now 
,1ut of prin1. thl' pul>li.,lwr ha" n:printl·d llw sk1:tch in :111rac-
1in· p.imphll'l for111. 

111 this uniqut: 1·111t:rt:1i11111t·nt. \[r. Svlbit pre~1.:nts a pra-:tical 
form of li1,,d1t11in~ skl'trh \\'11rk tha'I a11yn1w. br ht: or she 11<::vn 

sn i~norant of tht· art 11( slH·tchi11~. 111;1y product: withnut much 
pral'tiet·, and pro,·okt· i.:nn~iderable llH'rri111t·11t. 

Pri,·l',111 l'.l'lll~. postpaid. 

F. 'I'. SI :\'GLFTO , Publisher 
J6l9Thompson :\\'enuc-, Kansas City, Mo. 

- ... 
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Back Numbers of MAGIC

MAGIC
THE MACA7.r\E OF WONDER

Whit A < 11<rCanDo

VOLUME ONK READY
BOl'ND IN CLOTH
The first volume of Magic can

now be had neatly bound in cloth
with title page and index. It con
sists of the first six numbers, Jan
uary to June, l()l(>. including the
February number, G HOSTS.

Trice, $1.00.

SINGLE COPIES
Single copies of only the Jan

uary, March, April and May is

sues remain. They can be had, as

long as the supply lasts, for 10

cents each. Complete your file
before they are out of print.

A Few Copies of the Only Number
of GHOSTS Issued

The second issue (February,
191(0 of Maoic was given the title
of Ghosts. A few copies remain
and can be had for 15 cents, while
they last.

CONTENTS The Sphinx Kiddle of
Humanity Spectral Illusions Thread
ing the Mazes -An Afternoon in A Mag
ical Lihrarv- Him- 1 Became A Spirit
Medium.

Cover in fmir colors. Colored frontis
piece and I') illustrations. Most unique
magazine ever issued.

F. T. SINGLETON
I'VBLISHER

3619 Thompson Avenue

Kansas City, Mo.

irit-Photo c:ard 

,:\IACIC AJ>\"ERTISE,:\ll•:i\TS 

Back Nun1bers of MAGIC 

MAGIC 
VOLL. i\l E O E HEAOY 

BOl' DIN CLOTH 

Thl" first ,·nlunw of ~]Ac.it: can 
now bt' had nt'atly bound in cloth 
with tit!l' pa~c and inckx. Jt con­
sists of the tirst six numbers, Jan­
uary to J 1111t·. l 1Jlll. incluclinl,{ tlw 
l·\·bruary number. G11nsTs. 

Pricl', $1.lK). 

SINGLE COPIES 

h'ill\&Y 1111 
.. r.s .. 111ro1• 

W•• I\ Conlu,... Coo Oo .. ..__ 
'J1lo , .. ,,.uov, Ri..nc C•nl.o ol 1-,1, .,._ . ._ 

Si111 . .d1· coµies of only the Jan­
uary, ,:\larch, Aµril and l\lay is­
sues remain. Thl'y can bt' had, as 
Joni{ as lht' supply lasts. for IO 
Ct·nls c;1ch. Compklt' your tilt' 
bdorl· thl'y aH· out of print. 

A Few Copies of the Only Number 
of GHOSTS Issued 

Tlw St'cnnd i~sm· ( Febr11;1r\', 

11) I II) of :\l..\1;1c was Ki, t·n I lw t i dl' 
pf (; HOSTS. A f cw copil'S l'l'lll:li 11 

and c:in ht· bad for IS n·nt,, \\ hik 
lhl'y last. 

l'<l:'\'TE:\TS Tia· ~pliinx l~iddk.,f 
IJ11ma11it~ ~Pl'!tral lll11:<i1111:-·1 lort·o1u­
i11g tlil· ~la,c~ .\11 ,\fa·rn111111 i11 .\ ;\lac­
io.al _l.ihrar~ 11,1\, I lh·r.111w .\ Spi1it 
~I l0 th11111. 

C11H·r i11 f•1111 nol"r~. (. ,.J,,rnl lrn1111;;­
pit'l'C :,nu l'J illu~1rntio111,;. ~l,,-1 1111iqut· 
ll1ill!,llitw t'\ l'r i~~lll'll. 

F. T. SINGLETON 
l't'lll.1~111-'H 

3619 Thompson Avenue 
Kansas City, l\Io. 

- ... 
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MAGIC A IJ V K RT I S E .\ I K NTS

The Boston

School of Magic
(Established over 20 years)

The "Invisible Aeroplane," Handkerchief Trick, complete,
$10.00. Finest Nickel Pedestal, to appear a silk in glass tum
bler, complete, $7.00. Hatton and Plate's "Magicians Tricks,"
$1.75. Halley's "Dramatic Art of Magic," $1.00 and $1. 15.

Goldston's 'Young Conjuror," $.50 and $1.00. Goldston's
"More Tricks and Puzzles," $.60. Expert Billiard Ball Manipu
lation, $1.00. Medrington's "Magician's Book of Patter, $.50.
Barnello's "Red Demons," Fire King Book, $.50. "Satan Out
done," New Marvelous Card Principle, $1.00. Leroy's "Cag-
liostro" Card Trick, any pack used, $.50.

Send 10c for Appendix Catalogue and latest lists; 50c for 212 page Il
lustrated Hook Catalogue, largest ever issued anywhere. None free.

W. D. LEROY, 103 Court St., Boston, Mass.
Eastern Representative (if tin- Society of American Magicians

Paper Cut-Out for the Changing Die
The March number of

Magic contains a gen
uine novelty in the form of a

paper cut-out apparatus for
the Changing Die. With a

pair of scissors and a little
glue, a beautiful black paper
die and white shell can be

made that will enable anyone
to perform this charming il

lusion. Complete instructions
given. A few copies left 10

cents each, while they last.

F. T. SINGLETON, Publisher, 3619 Thompson Ave., Kansas City, Mo.

¥ 911 T I Tni /- X X T I CrT^ IT* Inurnal (or Professional and Amateur
I - iL,l>Uolwi\lol H. Magicians. The only Magical Maga-*-* 1 A v A V ^ k 7 1 V ' 1 ^ 1 <J 1

zine printed in Hie French Language.
Published Monthly. Illustrated. Annual subscriptions. H francs ($1.60),Sample copy, 75 centi
mes l.scts.. Editor, CAROLY, 20 Boulevard St. Germain, Paris. Kr.

The Magician Monthly gES.
year of success. Annual sub*siription, $1.15.Sain pie copy, lOcts. Foreign stamps not accepted
in payment. THE MAGICIAN. Ltd.. f. Kohin Hood Vard. London. E. C.

Will Goldston. A
ill interested in
stery. In its sixth

When writing to advertisers kindly mention Magic

The Boston 
School of Magic 

( E~1al>li,l1,·d ov,•r 21• 1·,·ar,) 

The "Invisible Aeroplane," Handkerchief Trick, complete, 
$10.(X). Finest Nickel Pedestal, to appear a silk in glass tum­
bler, complete. $7.00. Hatton and Plate's "Magici,rns Tricks,'' 
$1.7.5. Halley's "Dramatic Art of Ma~ic," $I.OU and $1. 15. 
Golclston's ''Young Conjuror," $.SO and $1.00. Goldston's 
"More Tricks and Puzzles,'' $.(10. Expert Billiard Ball Manipu• 
lation, $1.00. Medrington's "Magician's Book of Patter, $.50. 
Barnello's "Red lkmons," Fire:: Kini-{ Hook. $.SO. "Satan Out­
done.·• New Marn:lous Cnrd Principle, :fi;J.(I(). Leroy's '"Cag­
liostro" Carel Trick. any pack usl'cl, $.So. 

Send IOc for Appendix Catalug-ut a.nd latest lists: .'iOc fnr .212 page II• 
lustrate<l Bllok Catalug-11t·, lar)!cSt en~r issut<l anywhere. ;\unc free. 

W. D. LEROY, 103 Court St., Boston, ~1ass. 

Paper Cut-Out for the Changing Die 
The March number of 

i\lAt,IC contains a gen­
uine n,,velty in the f11rn1 of a 
paper cut-nut apparatus for 
the Cha111dng- l>ie. With a 
pair uf scissors an<l a little 
){lue, a heautiful hlack paper 
die and white shell can he 
made that will enable anyone 
tu perform this cl,arming- il­
lusion. Complete instructi11ns 
;.:-i n:11. 1\ few copies left I<) 
c<:11ts each, while they I.1st. 

F. T. SI 1GLETON, l'ul,J;sltcr, :1/,l')Th,,mps,m,\1c.,Ka11sasCity, ~lo. 

Th M · · M h I Edi1o•d ill \\'ill (ioldswn •• \ e a 0} CJ an Q n t y j11urn:d fur :ill inl,·n•~••·d. in 
b )l3\t1ca11d )hsin,. ln 11ss1xth 

)'~•ar or succ,·~, .. \1111u:tf ,uh ... ,ri1uio11. $1.1.=i. ~am 11lc c,,,a·. 10 et ... F'un•it:.n ~1:1111p, nut ncc,·&.u1·d 
in pay1111·111. Till-: )1:\Gll'I.\:-;. Lad .. r, lfoh111 lloud \'ard. London. E. t'. 

\\'IH'11 ,,ri1i1u: to aJ,·,•rtiM·rs L111dl) oh·nl1<.111 ~I ~~IC 

- ... 



MAGIC A 1 )V K RTI SEM EN TS

The Spirit-Photo Card

MAGIC ADVERTISEMENTS

The Spirit-Photo Card
The very latest and most popular card experiment, involving

a clever effect in "Spiritualism." A spectator selects a card
from any pack, makes
a memo of it

,

and
then replaces the card
and shuffles the pack.

A piece of blank pa
per is next examined
and sealed in an en
velope, after which
the cards are cut by
anyone, and the seal
ed envelope inserted
between the tvvoparts
of the pack, which 's
now tightly held by

a spectator. Upon
opening the envelope

a few moments later,

it is found that an in
visible "spirit" artist has made a perfect reproduction of the
chosen card upon the enclosed slip of paper. The envelope is
freely shown, and the "Spirit-Photo" presented as a souvenir
to the person who selected the card. No prepared cards or con
federates. A most weird and startling problem, easily learned
by anyone. IVire, .S<) cents.

You Can Learn
all about the unusual tricks I am offering this season by en
closing six cents in stamps for complete lists.

DONALD HOLMES
Originator and manufacturer of

PRACTICAL MAGICAL NOVELTIES AND CONJURING
EXPERIMENTS

P. O. Box 324, Kansas City, Mo.
When writing to advrrtist-i-,. kindh mention Magic

~I AG IC A IJ\'ERTISEl\1 EI\TS 

The S irit-Photo c:ard 
_, 

The Spirit-Photo c:ard 
Tht \'ery latt-sl aud most pllpular c.:anl t·xµt·rimt:n I. iu,·ol\'ing­

a c.:k,·t·r t"t'fl·c.:t in "Spirit11alisn1.'' A spl'c.:tatnr sc:ll·C.:I)'. a c.:ard 
from any p;1c.:k, makl·,; 
a llll"llll> ol it. and 
t lwn n·pl;1cl'S l he: t·ard 
and ,;huff-le,; t lw p;11.:k. 
A pit:ct' of hl;111k pa­
fll'I' is lll"Xt l'Xaniim·cl 
and Sl·akd i 11 an l'll­
n·lup1·. afll"r \\'bic.:h 
Llw c.:arcls ;m· c.:ut by 
a11,·n1H·.;1111l the seal­
l'd • l·n,·l'lopl· insertl'd 
lwt \\'l'l·n t hl· t \\'O parts 
of the µ;1c.:k, which is 
110,,· 1ig-h1 h· lwld l1v 
a spl'cl.tlt.>r. Cpu;1 
opl'ning thl· e11n·lope 
a fell' 111n111e11ts lain, 
it is f1)111HI I h;1t an i11-

,·i-;ilile "spirit" artist has made a perft'c.:l rqm,d111.:tio11 nf the 
t:hose11 c.:ar<I upun tlw 1..·111.:l<>scd slip of paper. Thi: t·11,Tlopl· is 
frn:ly sh,,,rn, a11d the "Spirit-l'hoto" pn·Sl'lltecl ;1~ a s1111,·1:11ir 
lo thl· pc:rsn11 \\'h,, sl'll'l:tt·tl thl' card. :\o prepared c.::1rds11r c.:011-
frdnates. A mo,;t \\'eird aucl st.1rtli11g- prnbkm. ea..,ily le,1rnl'll 
by anyone. l'rice, .'10 n:11h. 

You Can Learn 
all about the unusual tricks I am offering- this se.ison by ell· 
closing six cents in stamps for complete lists. 

DONALD HOLM ES 

l'R:\CTICAL ~IAGIC.-\L NO\'ELTIES A~IJ CO:'\JL'l<.IN(; 

EXPEL{! '.\I E'.\T:-; 

P. 0. Box 12+, Kansas City. l\Iu. 
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MAGIC
THE MAGAZINE OF WONDER

A FAIR, SQUARE, CLEAN MONTHLY JOURNAL
DEVOTED TO THE ART AND CRAFT OF CONJURING

LOADING THE H AT

APRIL 1911

PRICE 10 CENTS

L
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THE MAGAZINE OF WONDER 
A FAIR, SQUARE. CLEAN MONTHLY JOURNAL 
DEVOTED TO THE ART AND CRAl•~r OF CONJURING 

L0.\01:W T~IE H:\T 

APRIL 1911 
PRICE 10 CENTS 
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MAGIC" ADVERTISKM KN I S

♦
ENTERTAIN YOUR *
FRIENDS AT HOME

There is no greater gift on earth than to he able to entertain. How many
times have you seen a clever Magician, and was mystified with his perform
ance -and the thought came to you, how 1 wish that 1 was clever! We offer
the solution. You can he as clever. We offer the Greatest Card Pack for
performing clever tricks ever invented. You require no skill at all. Full in
structions are sent for performing an entire evening. No sleight of hand
manipulation necessary, you get the pack of cards, read the instructions,
and in rive minutes you will be able to entertain as clever as a professional
magician.

THE LAN I GIRO CARD PACK
Price complete with all instructions, $1.00. Cards can be told by mind

reading. Cards are made to rise at command. Cards selected appear in your
pocket. Cards placed in pack arc made to appear at top of pack at will of
the performer. A COMPLETE ENTERTAINMENT OF MYSTERY.

SEND OKPF.KS TO

Bamberg Magic Company
Broadway, New York ^^^W

Send for our bisr Catnloirur, MX) Tricks, 10cents.

A Few Copies of the Only Number
of GHOSTS Issued

The second issue ( February,
1910) of Mac;ic was given the title
of Ghosts. A few copies remain
and can be had for 15 cents, while
they last.

CONTEXTS— The Sphinx Kiddle of
Humanity Spectral Illusions Thread
ing the Mazes -An Afternoon in A Mag
ical Library How I Became A Spirit
Medium.

Cover in four colors. Colored frontis
piece and I1* illustrations. Most unique
magazine ever issued.

F. T. SINGLE TON
Publisher

3619 Thompson Avenue

Kansas City, Mo.
When writing to advertisers, kindly mention Magic

:\I Ali IC AIJ\'ERTISE~I E~-1 :---

♦ 
tNTERTAIN YOUR 
FRIENDS AT HOME 

There is nn )!rcater )!ift on earth than to he ahlc tu cntcrtain. H,iw many 
times ha,·c y11u seen a ckn:r t.la)!icia11. and was mystified with his perform• 
ance and the th11ug-ht came t" }',111. lu,w I wish that I was clc,er! \\'e l•ffer 
the solution. You can he as cll•,·er. \\'e ,,ffcr the (;r<'atcst Card Pack for 
pcrlnrmin)! clen:r tricks e1·er i1wcntcd. \'011 require nu skill at all. I-ull in• 
strnctions arc sent for pcrformin)! an entire evening. t\o slci)!ht of hand 
manipulation nccess;1ry, you )!et the pack .,f cards, read the instructions, 
and in fi1·e minutt:s you will he ahlt t" cntt:rtain as clc1·er as a professional 
nla![ician. 

THE LANIGIRO CARD PACK 
Price complete with all instructions. :i-1.011. Cards can he told hv mind 

read in)!. C;irds are made to rise at commaml. Cards selected appear 111 your 
tK1ckc-1. Cards placed in pack 11rc· madt· 1n appear at top uf pack at will of 
the pcrf.,rmcr. A CO:\I PU:TE 1~~·1 E l<T,\I N 1\1 El'\T OF :\I \'STERY. 

:-l•::--1> OHllEH:-TO 

Bamberg Magic Company 
I l'H llrnadw.1y, :,._'l·II' y,,rk 

S•nd lur our hiL! C:11.tlm,:u.-. ur1 Trac~;;:. IO ,, 1nt:--. 

A Few Copies of the Only Number 
of GHOSTS Issued 

The second issul' ( February. 
191lJ) uf l\lA1:1c was J.{in·n thl' titk 
oi GHOSTS. A few copies remain 
and can be had for 15 n•nts. whik 
they last. 

CO~T.l:::\TS-The Sphinx l{iddlc uf 
Humanity Spectral lllusi11ns Tlm:-a<l• 
ing- tht• .\l:11cs ,\11 Aftcr111i.111 in A Ma}!• 
ical l.ihr:m· -11,m· I lkcamr A Spirit 
.\lc:di11111 .• 

Cnver in fnur cnlors. Cnl11red f mm is• 
piece ;ind l'I illus1rnti1111!' . .\l11s1 u11iquc 
mag-a,inc <'H'r iS!:lll•d. 

F. T. SINGLETON 
l'rn1,1c:;11~:1< 

3619 Thon1pson Avenue 
Kansas City. .\1 o . 

.. 
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MAGIC
THE MAGAZINE OF WONDER

VOLUME HI NUMBER 13

CONTENTS FOR APRIL, 1911

THE GREAT NEEDLE TRICK Rob G. Williams 41
Illustration from phorograshs

A MASTER OF MAGIC Henry Ridgely Evans 42

A MATCH BOX SLEIGHT P. T. Selbit 45

Illustations from photographs

THE TUMBLING COINS Ernest Evangeline 46
Illustration from photographs

AN OLD CARD TRICK IMPROVED T. C. Bonney 47
THREE GOOD TRICKS Ora S. Harmas 48

I. THE CHAMELEON THIMBLE
II. A MATCH TRICK
III. THE BLACK AND WHITE CHANGING CARD
Illustrations from photographs

LOADING THE HAT J. Caroly 51

Translated fiom L'lllioniste by Chareoit, Ch.
Illustrations from a drawing and a photograph

A NOVEL CARD FRAME W. C. Wakefield 53

Illustration from a photograph

ONE HUNDRED GOOD TRICKS WITHOUT
SLEIGHT OF HAND IV 54
Illustrations from photographs

THE MAGICAL REVIEW 58

THE MAGICAL MARKET 63

A MONTH OF MAGIC
Copyright, 1911. hy F. T. Singleton.

Magic is published on the first of every month except July and August
by F. T. Singleton, 3619 Thompson Avenue, Kansas City, Missouri U.S.A.

Yearly Subscriptions, $1.00. Foreign postage, 25 cents extra. Single
copies, 10 cents.

Advertising, $5.00 a page; smaller space proportionately.

Address all business and editorial communications to

F. T. SINGLETON
PUBLISHER

3619THOMPSON AVENUE. KANSAS CITY. MISSOURI. U.S. A.
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Illustration from phorograshs 

A MASTER OF MAGIC 
A MATCH BOX SLEIGHT 
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lllustrations from photographs 
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MARTINKA'S
CATALOGUE
Biggest and best catalogue of high grade

maifical woods sent postpaid for 25c. Magi
cian's Headquarters in America. Reliable
and trustworthy. Our goods are of the best
workmanship, being famous for solid qua-lity.

The New Vanishing Coin
A pocket trick

that will greatly
please everyone.
A heavy Lrass
cap is given tor
thorough exami
nation. In the
cap is a smal
hole, go
ing right
through
it: Three
coins are
arranged
on the back of the spectator's hand and the
cover put over them. Lifting the same im
mediately, only two coins are left. Nosleight
of hand. Can be performed at once by any
o;ie. Price, complete, $1.

MARTIN KA & COMPANY
493 Sixth Avenue, New York

PROFESSOR HOFFMANN'S BOOKS
MODERN MAGIC,

has held the field as l he

SINGLETON',

For many years Professor Hoffmann
standard writer upon the fascinating

subject of natural magic, and his two
books, Modern Magic and More Mag
ic, cover almost the whole range of
known tricks up to the date of pub
lication of the latter, 1889. 578 pages,
318 illustrations. Handsomely bound
in cloth. Price, $1.50.

MORE MAGIC. Uniform with the
above, 457 pages, 140 illustrations.
Price $2.00.

LATER MAGIC. Professor Hoff
mann's latest book. Most up-to-date
book on magic. Explanation of the
latest tricks. 557 pages, 221 illustra
tions. Price $2.00.
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The Great Needle Trick
Performed by Houdini and Clement De Lion

By Rob G. Williams

|HE needle threading from the mouth is essentially
a parlor or club room trick, and in the hands of
gifted operators like Harry Houdini and Clement
de Lion is a remarkable and startling deception.
To tell the truth, I do not know just how these

two gentlemen do it
,

but I have succeeded several times lately
in doing the trick myself before a good crowd and getting away
with it. It is worth while to practice this trick.

THE GREAT NEEDLE TRICK

I first saw the trick explained in "Magicians' Tricks," by
Henry Hatton and Adrian Plate. A number of needles (I use
twelve), and a piece of thread about eighteen inches long, are
shown to the spectators. The thread is wound around the nee-'
dies. A piece of bright colored sewing silk is selected by the
audience from several pieces offered and tied to the end of
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the thread with which the needles are bound. The operator
then puts the needles and thread into his mouth, leaving the
short length of colored silk thread hanging out. After some fa
cial by-play and swallowing efforts, the operator pulls on the
silk and brings out of his mouth the needles threaded (Fig. I).

In the first place, the points of the needles must be rounded
off by grinding, and then some little practice in private is nec
essary before attempting to perform the trick. A duplicate lot
of needles already threaded is used; "the rest of the length of
thread is wrapped around them, except about three inches.
This bunch of needles is passed under a ring" of flesh colored
thread "on the second finger of the performer's left hand, and
is kept there concealed, as shown in Fig. II. A similar num
ber of needles and a thread are now exhibited. The needles are
bunched together and the thread is wound around them except
about three inches. Then they are put between the thumb and
the first and second fingers of the left hand for a few moments,
and the loose end is, apparently, run between the fingers and
left hanging outside. We say, apparently, for in fact it is dropped
inside the hand and the end of the other bunch of needles is

allowed to show outside. One of the colored threads is now se

lected and tied to the loose end that belongs to the threaded
bunch. When about to 'swallow' the needles, the performer
takes them, seemingly, with his right hand, but drops them into
the left hand and takes those that are under the thread. The au
dience have no suspicion that any change has been made, for
they see the colored silk that they suppose was tied to the nee
dles first shown. The needles are put into the performer's mouth,
the silk thread dangling outside, and the trick is brought to a
conclusion, as described."

A Master of Magic
Some New Light on the Life of Cagliostro

By Henry Ridgely Evans

II {Concluded}

N September, 1780, he arrived in Strasburg, where
he founded one of his Egyptian Lodges. He lavished
money right and left, cured the poor without pay,
and treated the great with arrogance. The Cardinal
de Rohan invited the sorcerer and his wife to live

at the Episcopal palace. He presented the Cardinal with a dia
mond worth 20,000 francs which he pretended to have made.
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the churchman claiming to have been an eye-witness of the
operation. A laboratory was fitted up in the palace for alchemical
experiments. Cagliostro persuaded the Cardinal that he was
able to make gold. The skeptical Baroness d'Oberkuch, in her
memoirs, says that while at Strasburg, he successfully predicted
the death of the Empress Maria Theresa. "He even foretold the
hour at which she would expire," relates the Baroness. "Cardinal
de Rohan told it to me in the evening, and it was five days after
that the news arrived." What is the explanation of this feat?
A lucky guess, or psychic powers above the ordinary ? We leave
it to the occultists.

In the year 1785, we find him at Lyons, France, where he
founded the world-famous Lodge of Triumphant Wisdom, and
converted hundreds to his mystical doctrines. But his greatest
triumph was achieved in Paris. A gay and frivolous aristocracy,
mad after new sensations, welcomed the magician with open
arms. The way had been paved for him by Mesmer. He made
his appearance in the French Capital, January 30, 1785. The
Cardinal de Rohan selected and furnished a house for him.
Prints, medallions, and marble busts of him decorated all the
shop windows. There were neckties and hats a la Cagliostro. His
home was always thronged with noble guests, who came to wit
ness the strange seances, where ghosts were summoned from
"the vasty deep." How were these phantoms evoked ? Confed
erates, concave mirrors, and images cast upon the smoke aris
ing from burning incense explain many of the phenomena. We
do not doubt the truth of the telepathic, hypnotic, and clair
voyant feats, for we have seen enough to warrant the genuine
ness of such, but the materializations were undoubtedly fraudu
lent. Says Trowbridge: "To enhance the effect of his phenom
ena he had recourse to artifices worthy of a mountebank. The
room in which his seances were held contained statuettes of
Isis, Annbis, and the ox Apis. The walls were covered with
hieroglyphics, and two lacqueys, 'clothed like Egyptian slaves
as they are represented on the monuments at Thebes,' were in
attendance. To complete the mise en scene, Cagliostro wore a

robe of black silk on which hieroglyphics were embroidered in
red. His head was covered with an Arab turban of cloth of gold
ornamented with jewels. A chain of emeralds hung en sautois
upon his breast, to which scarabs and cabalistic symbols of all
colors in metal were attached. A sword with a handle shaped
like a cross was suspended from a belt of red silk."

On August 22, 1785, Cagliostro was arrested under a lettre
de cachet, and cast into the Bastille, charged with complicity
in the affair of the diamond necklace, a cause celebre familiar to
all readers of French history. He was acquitted by the Parli
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ament, but was banished from France by order of Louis XVI.
He fled to England, where he was attached by the editor
Morande, as previously explained. From England he went to
various places on the Continent. But his reputation was ruined.
In the year 1791, fate drew him like a lodestone to Rome, where
he attempted to found a lodge of Egyptian masonry. He was
arrested and condemned to death as a sorcerer and freemason,
but Pope Pius VI commuted the punishment to life imprison
ment. In a subterranean dungeon in the Castle of San Leon,
Urbino, he fretted away his life in silence and in darkness
until August, 1795, when the news of his death leaked out. The
cause of death and place of sepulchre of the famous sorcerer
were never divulged. His wife died in a convent in Rome.

Many theosophical writers declare that Cagliostro was a secret
emissary of the Illuminati, an order devoted to the destruction
of thrones, and the elevation of the people.

Cagliostro' s house in Paris still remains. The curious reader
will find it at the corner of the Rue St. Claude and the Boulevard
Beaumarchais. It is a gloomy old mansion, just the sort of abode
for a wizard. It has a court yard with cordons of large stones
blackened by time. Two summers ago I visited it, accompanied
by my good old friend, Monsieur Trewey. I ascended the ghost
haunted, time-worn staircase, feeling my way carefully along
in the semi-darkness, and holding on to the forged-iron balus
trade, thinking all the while of the high-born seigneurs and ladies
who once passed up and down that winding way. The place
seemed full of echoes. I climed to the very attic of the mansion.
I slowly descended the stairs. A door on the landing below me
noiselessly opened. I stopped. Was the phantom of the great
necromancer coming out to greet me ? No, it was but the wind !

The laboratory and seance rooms have been cut up into
smaller apartments. The present tenants of the house comprise
a carpet dealer, a furniture manufacturer, a dealer in chains for
motor cars, a furrier, and a keeper of a wineshop.

Alas, how the glories of the place have departed, since Cag
liostro held his mystic seances in the Egyptian Room.

Don't Give It Away
"How clever that is !" your friends will often say, as you conclude

a trick. But, beware; if you desire to retain your prestige, don't be
tempted to reveal how the trick is done. If you do show the method
by which the mysterious change is accomplished, the inevitable reply
of the spectators will be: "Is that all ?" and your reputation for
cleverness will have forever vanished. — Fkank Desmond.
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A Match Box Sleight
By P. T. Selbit

|HE following sleight with an ordinary match box is
extremely deceptive, as will be ascertained if the
movement is performed before a mirror.

Place the box in such a position that it protrudes
from between the thumb and first finger of the left
Fig. I. Then with the fingers of the right hand ap

parently place it fairly into
the closed left hand by an
upward push (Fig. 11). Really,
the box is finger palmed in
the right hand. Instead of
pushing the box upward, the
right hand remains stationery
while the left moves down
ward, this action turning the
box around on a pivot made
by the base of the thumb and
the tip of the first finger of
the left hand. Fig. Ill is a

back view of the position in
Fig. II, showing the box half
turned over. Fig. IV shows
the move completed, with the
box finger palmed in the right
hand, and the left hand ready
to apparently close over the
match box and be withdrawn
as though containing it. The
performer's eyes must, of
course, follow the imaginary
box in the left hand.

The box can now be rubbed
away, or vanished from the
left hand in any suitable man
ner, and the hand shown
empty. The box can be pro
duced with the right hand
from behind the right knee,
or elsewhere.

The continuous back and
front hand palm can also be

executed with a match box. A match box sleight

a JDeaunrui rarior iaoie illusion
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The Tumbling Coins
By Ernest Evangeline

|HIS is merely a pretty bit of coin juggling, although
after some practice it will enable you to pick up a

stack of coins from a table and put them down im
mediately, without apparently changing them in
any way, but with the bottom coin brought secretly

to the top.
Take several coins in the fingers as shown in Fig. I. Now press

the thumb on the edge of the front coin and roll it up against
the forefinger (Fig. II) until it hangs over the other coins. Then
let it drop back in behind, guided by the thumb, which presses
against it on the lower half as in Fig. HI.

m

THE TUMBLING COINS

The entire move is made with the thumb, the hand and all
the other fingers being held perfectly still, except for a slight
upward turn of the entire hand made simultaneously with the
movement of the thumb. The extent of this turn of the hand
can be seen by comparing the three illustrations. The entire
revolution of the coin is made against the forefinger.

A very little practice will enable you to keep a stack of coins
continuously tumbling over from front to back in this manner,
one after the other in regular order, making a showy illustration
of the saying, "The first shall be last."

We have known many men, and some women, who took up maj;ic for
pleasure or money, or both, and we have never known one to lose interest
in it. — Henry Hatton and Adrian Plate.
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An Old Card Trick Improved
By T. S. Bonney

N the following trick you will need a pack of cards,
one of which (we will say the Jack of Clubs) must
have a white back. This can be made by soak
ing a card in water until the back comes off, then
drying the front (face) half and pasting a piece of

medium weight white paper on. Two duplicate Jack of Clubs,
and. ten or fifteen pieces of plain white paper about the size of
a playing card will also be required. The prepared card must
have a trifle shaved off of one edge and be placed at the bottom
of the pack, which is laid on the table along with your wand
and the blank slips.

The table thus set, and having one of the duplicate Jacks in
the upper inner corner of each trouser pocket, you are ready
to begin. Exhibit both trouser pockets empty (the position of
the cards makes this an easy matter), and as you replace
pockets push cards down to bottom where they remain till you
are ready to produce either of them. Allow someone in the
audience to chose one of the slips of paper, and throw the rest
carelessly on the table, allowing them to scatter a little.

Now write "The Jack of Clubs" on the chosen slip (without
allowing the audience to know what you have written), fold
and give it to some one to take care of till the end of the trick.
Pick up pack and give it a false shuffle, leaving the prepared
card at the bottom. Take pack in the left hand, with the fingers
of the right above and the thumb below,1 and draw back the
top cards a few at a time with the fingers of the right hand re

questing any one to stop you when they wish. When you have
been requested to stop, draw off with the fingers of right hand
all the cards you have drawn back, at the same time bringing
away with the thumb the prepared card from the bottom, and
exhibit it to the audience, calling attention to the fact that you
have not seen it and request them to note what it is. Place cards
in right hand on those in left, leaving the tip of left little finger
under chosen (prepared) card. Turn pack in position for ordinary
shuffle, remove all the cards from beneath little finger tip and
shuffle them on to balance of pack in left hand. The chosen
card is now on the bottom. Make any false shuffle that will
leave the prepared card on the bottom, and lay pack on table
on top of the scattered pieces of white paper.

Show hands perfectly empty and ask some one to choose the

1 See MAGIC, January, 1911, page 85, for description and illustration of
this move.

A Beautiful rarlor ianie illusion
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the upper inner corner of each trouser pocket, you are ready 
to begin. Exhibit both trouser pockets empty (the position of 
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Show hands perfectly empty and ask some one-to choose the 
I See MAGIC, January, 191 I, page R'i, for description and illustration of 

this move. 
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right or left hand empty (?) trouser pocket. We will assume
the left is chosen. Pick up pack from table leaving the prepared
card on slips of white paper, where it is absolutely unnoticed
at the distance of even a few feet, on account of its white back.

The prepared card having been slightly reduced in width
renders it a very simple matter to carelessly pick up pack and
leave it on the table. Touch pack with your wand and command
chosen card to vanish. Pass pack for examination, reach into
left trouser pocket and produce (duplicate) Jack of Clubs and
request the party holding slip of paper to open same and see
what is written thereon.

The effect is all that you could desire and while I do not
claim originality for the trick, I find the added effect of having
the name of the chosen card appear on slip of paper, a decided
improvement, and I think aiso the method of using the blank
slips an improvement over the old method of backing the card
with newspaper and laying the pack down on a newspaper,
which is on the table for no apparent reason. If the blank slips
are thrown carelessly on the table and the pack laid down and
picked up from them in a natural manner, the prepared card
will be left free from detection even though the spectators are
standing right around the table. He sure to get your card
smooth when preparing it

,

so it will lay flat on the blanks when
balance of pack is picked up.

The cards known as "Steamboats, No. 999," you will find
well suited for preparation, as by soaking them for a few mo
ments in warm water the colored backs can easily be removed,
and drying and putting on a new back takes but a little time.

If you are proficient enough, you may make the pass to get
chosen card to bottom of pack, but I suggest the shuffle referred
to as an excellent substitute for that sleight, being easily
learned and very natural both in execution and effect.

Three Good Tricks
By Ora S

. Harm as

I. The Chameleon Thimble
WHITE thimble on the forefinger of the right hand
changes to black when covered by the left hand,
which is at once shown empty. Covering the black
thimble for an instant it is found to have returned
to its original color. Again the white thimble is cov

ered and this time when the hand is removed no sign of the .

thimble is seen, both hands being shown empty.
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THE CHAMELEON THIMBLE

Two thin metal thimbles fitting one within the other are
needed. The outer one is painted white and the inner, or
smaller one, black or any contrasting color you wish (Fig. I).
The two thimbles are nested and placed on the forefinger of
the right hand. The right forefinger approaches the left hand
(Fig. II) and is covered by it for a moment. The top or white
thimble is then instantly thumb-palmed by bending the finger
into the fork of the thumb, where it is gripped in the loose skin
or "web" between the thumb and forefinger. When the left
hand is removed the black thimble remaining on the right fore
finger is exposed (Fig. III).

When the finger is once more covered by the left hand the
white thimble is restored to its original position. For the final
disappearance both thimbles are thumb-palmed when covered
again by the left hand (Fig. IV), and the hands shown empty
by means of the "change over." The white thimble can be re

produced from the elbow or from behind the arm, or from any
thing that will "cover" the insertion of the finger into the
nested thimbles.

II. A Match Trick
(That Can't Be Matched)

Two ordinary flat paste
board matches (such as are
used for cigar ads, and put
up in "books") are shown
and marked on one side with
pencil or any distinguishing
mark. Held by the ends,
with the fingers of the left
hand (Fig. I), the matches

A match trick are shown both sides. Then

A Beautitui rarior lame illusionI 
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taking them between the thumb and forefinger of the right hand

(marked side up), they are deliberately and openly turned over,

but on exposing the upper side to view the marked side is still
up. This may be repeated as many times as desired without
fear of detection, marked or plain side appearing up at will. I
believe this to be the very best little impromptu trick in exist-
ance.

The matches are turned or rolled between the fingers (once

over) in the act of turning them over to show the other side.
Fig. II shows the matches (end view) just half turned and held
on edge. If the printing extends from end to end of the match
it must be scratched off and the ends on both sides made to
appear the same, so that no change will be noticed in the
matches after turning them until after you have removed your
fingers.

III. The Black-and-White Changing Card
For a simple home-

madechangingcard that
makes them say, "That
is all right, old man,"
this changing four-spot
is hard to beat. A fifth
pip is cut out of the cen
ter of a four of spades
after first being carefully
outlined in the proper
position with a pencil.
The correct position can
be obtained from a real
five-spot. A piece of tis
sue or tracing paper can
be used to get a perfect
outline of a spade pip. THE black and white changing cakd
A sharp pointed knife
blade will be necessary to make a clean cut-out. It is wise to be
a little bit "fussy" about this.

If this prepared four of spades is placed in front of the two,
and the pair held in front of the performer's black clothing or
in front of any dark background, and the two-spot suddenly
withdrawn, the four instantly changes to five. A perfect illusion.
Cards without indexes may be used to good advantage, but not
one person in a hundred Will notice the corner indicators after
the back card is withdrawn, the attention being drawn entirely
to the additional pip in the center.

-

so MAGIC 

taking them between the thumb and forefinger of the right hand 
(marked side up), they are deliberately and openly turned over, 
but on exposing the upper side to view the marked side is still 
up. This may be repeated as many times as desired without 
fear of detection, marked or plain side appearing up at will. I 
believe this to be the very best little impromptu trick in exist­
ance. 

The matches are turned or rolled between the fingers (once 
over) in the act of turning them over to show the other side. 
Fig. II shows the matches (end view) just half turned and held 
on edge. If the printing extends from end to end of the match 
it must be scratched off and the ends on both sides made to 
appear the same, so that no chang-e will be noticed in the 
matches after turning them until after you have removed your 
fingers. 

II I. The Black-and-White Changing Card 
For a simple home­

made changing card that 
makes them say, "That 
is all right, old man,'' 
this changing four-spot 
is hard to beat. A fifth 
pip is cut out of the cen­
ter of a four of spade:-s 
after first being carefully 
outlined in the proper 
position with a pencil. 
The correct position can 
be obtained from a real 
five-spot. A piece of tis­
sue or tracing paper can 
be used to get a perfect 

i 

I 
*[XTRA 
"'l:UT 01,/ 

\ 

outline of a spade pip. THF. BLACK·AND·\\'HITE CIIMWIKG CAIW 
A sharp pointed knife 
blade will be necessary to make a clean cut-out. It is wise to be 
a little bit "fussy" about this. 

If this prepared four of spades is placed in front of the two, 
and the pair held in front of ttle performer's black clothing or 
in front of any dark background, and the two-spot suddenly 
withdrawn, the four instantly changes to five. A perfect illusion. 
Cards without indexes may be used to good advantage, but not 
one person in a hundred will notice the corner indicators after 
the back card is withdrawn. the attention being drawn entirely 
to the additional pip in the CC'nter . 

... 



MAGIC 51

Loading the Hat
By J. Caroly

Translated from L' Illusionniste by Cliarpiot Ch.

OWEVER pompous or barbaric may be the titles by
which innovators have essayed to restore, at least
by name, the classic experience, among all, of the
inexhaustible hat, it is no less true that this trick,
of a good old age, has always remained the same.

So that the trick may be effective, all magicians are unanimous
in recognizing that one must be able to produce, as coming from
the hat, a quantity of objects which will finally form on the
scene an important and voluminous unloading.

In effect, the first apparitions produce a very ordinary sur
prise to the public, which knows vaguely that all that is shown
as coming from the hat could be bundled up and held in the
head covering; but it no longer conceals its admiration when
the quantity of objects which have appeared exceed what it
estimates as the capacity of the hat. And when the load attains
five or six times this dimension the applause becomes contagious.

It is then necessary to the magician, anxious for success (and
is it not the case with us all ?)

,

to reload the hat several times
under the eyes of the audience to whom this move of reloading
must remain absolutely unperceived.

Occasionally an artist (?) receives from

a confederate, when it is not taken from a

back table, a hat already loaded from which
he proceeds to take in a cool way a few
collapsible balls and a serpentine (paper
roll) or two, after which he (the artist)
passes to other tricks. This is a shabby trick,
and under such conditions forbearance is

preferable.
Since we have spoken of serpentines (pa

per rolls), let us recognize that paper rib
bons coming in streams from the head cov
ering no longer surprises anyone, even
though the magician tries vainly to return
the mass to the hat. Well, as it is known
that before its introduction into the hat, 1

that these paper ribbons are tightly rolled and form a very
small compass, there is always some of your audience who are
amused and by contagion, the amusement spreads to the whole
audience.

A tfeautitui rarior lame illusion
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This virtue of the paper rolls would find no favor with me
for its use, if it did not constitute one of the best "cover all"
for the following load. When the mass of ribbons has formed a

"real mountain" on the scene you show the hat saying, "At
last, I have succeeded in emptying it." and lifting the mass of
paper to your table you continue, according to custom, and say,

"I will, sir, return
your goods to you,
not wishing to keep
that which does not
belong to me." Un
der cover of the pa
per you take from a

servante the load al

ready prepared which
you place in the- hat
while pretending to
replace the mass of
paper ribbons in or
der to return the
whole to its owner.
It is evident that the
mass cannot go into
the hat, as you have
in it your second

A white wire- and thread wen- used to show in the photn.
load, SO addressing ltS
owner you say. It

won't all go in (making a pretense to force it in with your knee)
so I will send it to the lobby where vou may get it on leaving
the theater. In the mean time, here is your hat, but hold, it is
still full." And you continue to unload.

This method cannot be repeated without attracting attention
to the system employed and killing the novelty of the surprise.
By the aid of a small apparatus which I will now describe this
inconvenience is wholly avoided, and the closest observer can
not detect the manner of your reload. I tried this trick before
a confrere who is well known for his perspicacity (this one time
was at sea) and I gave him the secret as I shall now do for you.

Take a wire about 1-16 inch thick and bend it into an eliptic
shape about three inches long by one inch wide. Bend again
in center to form a right angle (Fig. 1). The ring in this shape
offers the peculiarity that placed on the table in any position
it is always possible to slip into it your magic wand.

Attach to the ring a strong thread about 14 or 16 inches long,
to the other end of which is attached the load you intend for
the hat which reposes in your servante, the wire ring resting in

-
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center of table. As you are about to execute the loading.slip your
wand into the ring attached to thread, and having in hand the
hat you turn to back of table holding hat in position shown in
Fig. 2. Raising your wand, as you pronounce some appropriate
words, the load comes up right back of hat, and by moving
hand towards audience load naturally falls into hat, both hands
visible to the audience at all times.

This method also offers the advantage of loading without use
of servante, in which case load is attached to table cover at
back by means of a pin in such a manner that pin will pull out
easily on raising load with the thread.

It is up to you, my dear readers, to judge my small invention,
and may it prove the means to make easier and doubly mar
velous the surprises that delight the small and mystify the big.

isi
A Novel Card Frame

By W. C. Wakefield

|HE effect of this new card frame, partly my inven
tion and partly the work of a friend of mine, is that
a card selected by one of the spectators is put into
an envelope from which it makes an invisible flight,
to appear a few seconds later in the card frame

while the frame is covered for a moment with a handkerchief.
When the handkerchief is withdrawn the card is shown, but
with the back facing the onlookers.The performer, not noticing
this until the spectators call his attention to the matter, apolo
gizes for what is evidently a blunder, and covers the frame with
the handkerchief for a second time. Upon instantly withdraw
ing it the selected card appears, this time with the proper side
to the front. The frame and card are then given for examina
tion.

The selection of the card can be forced by any method fa
miliar to the operator. The envelope is faked by pasting the
address side of two envelopes together. The chosen card is in
serted in one side right under the noses of the spectators, and
in carrying it to the table the empty side is turned up.

The frame is backed with thin black silk on which is pasted a

strip of white cardboard with a loose projection, or tongue,
which serves as a clip to hold a duplicate of the forced card.
This is shown in the center of the illustration. A narrow mat
of thick paper is now placed over this, and a second piece of
black silk inserted on which is a duplicate of the cardboard
strip and a card reversed as shown in the right hand frame in the

A tseautitui rarior lame illusion
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illustration. The playing card on this piece of silk is lightly
pasted down so that it will not be pulled off. Another mat is
now put in and another loose piece of black silk inserted, on
which a triplicate of the cardboard strip is pasted as shown in
the left hand frame. A third mat is then put in.

A NOVEL CARD FRAME
Apparatus hy Ernest Evangeline from specifications and drawings by W. C. Wakefield.

The card is first forced and put in the envelope. The frame
is then covered with a handkerchief for a second and when
pulled off the fingers also grip the first piece of loose black silk.
This is dropped on the table behind some object. The next
piece is also removed in the same manner at the proper time,
showing the chosen card.

After handing out the frame and card, and showing the card
to have vanished (?) from the envelope, the trick is completed.

One Hundred Good Tricks Without
Sleight of Hand

IV. Ten Good Anti-Spiritualistic Tricks
Selected and edited hy Ernest Evangeline

XXXI. THE HYPNOTIC MATCH BOX.A match box is
placed on the back of the performer's hand, and at the word of
command it is made to rise or fall. One end of the box is
opened slightly and pressed on the back of the hand, catching
a bit of the skin when closed. Kend the fingers and box rises.
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XXXII. THE HYPNOTIC MATCH. Two common wooden
matches are placed on the table crossed one over the other in
the center. By means of a silver coin the operator apparently
makes the top match move anyway he chooses. The coin has
nothing to do with the moving of the match. The performer
quietly blows the top match and passes the coin over it in the
same direction.

ILLUSTRATIONS FOR ANT1 SPIRITUALISTIC TRICKS

XXXIII. THE RAPPING WAND (See illustration). A wand
and tray or plate are given for examination and placed on the
table, the wand projecting over the side of the tray in the
direction of the spectators. The performer stands quite awav
and puts questions, the wand replying by raising its forward
end a couple of inches, and bringing it sharply down on the
edge of the tray. It will rap out numbers in like manner. The
secret lies in a fine black thread passing across the room over a

door or shelf into the hands of an assistant. The wand and
trav can be passed out for examination at any time.

XXXIV. THE MAGNETIZED TUMBLER. An examined
glass is made to adhere to performer's hand by apparent
hypnotic passes made with the other hand. A glass with a

smooth, hollow bottom must be used. Dampen the palm a little
and place it on the bottom of the tumbler, twisting the palm until
you feel that the suction securely holds it

,

when the fingers
can be straightened out and the hand raised with the tumbler
clinging to it.

XXXV. THE MESMERISED RULER (See illustration). A

A Beautirui rarior lame illusion
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ruler is made to adhere to the palm of the hand, which is held
palm down. Hold the ruler in the palm of the right hand tightly
clenched, and with the left hand hold the wrist of the hand
containing the ruler. Then, while talking, extend the forefinger
of the left hand, and hold the ruler in the palm of the right
hand with it. Gradually open the fingers that clench the ruler,
affecting great nervous tension the while, and the ruler will
appear to be adhering to the palm of the hand.

XXXVI. THE AERIAL WAND. A wand is exhibited and
then made to hand in the air unsupported. Two pieces of
thread 3 or 4 inches in length, with a loop at one end of each
and a piece of conjurer's wax at the other, are hung on waist
coat buttons with the waxed ends secreted underneath the bot
tom hem. The loops are slipped upon the first finger of either
hand while securing the wand from the table. The waxed ends
of the thread are attached to either end of the wand, when the
hands can be gradually drawn away, leaving the wand appar
ently suspended in the air.

XXXVII. THE CLIMBING RING. Another pretty experi
ment with a wand and ring. A lady's ring is passed over end of
the wand, which is held in a perpendicular position. The ring
now commences to climb up the wand very slowly, stopping or
descending at command, finally jumping off the wand. Another
black thread is required, about twice the length of the wand.
One end of the thread is attached to the top end of the wand
and the other secured to a coat button, with the slack running
down the side of the wand. When the ring is placed over the
wand it can be stopped at any point by extending the hand
holding the wand.

XXXVIII. THE SPIRIT LIGHT. Performer takes a match
and strikes it on the box, holding the burning match in his
right hand. By blowing down his left sleeve the match is seen
to go out. Use a wooden match, as this is the only kind the
trick can be performed with. Hold the match upright, blow-
down the other sleeve, and at the same time strike the other
end of match with some force with the third finger.

XXXIX. THE JUMPING HANDKERCHIEF. The effect
of this trick depends upon a black thread stretched across the
room, one end being in the hands of an assistant. Several knots
are tied in a handkerchief, one of them, towards the end, being
tied right over the thread. The handkerchief is dropped to the
floor, the thread being lowered with it. The thread can then be
jerked by the assistant when the handkerchief will jump about
in the most amusing manner.

XL. THE MESMERIZED HAT. A piece of black thread
about 26 or 27 inches long is tied at the ends and placed over
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the operator's hand like a necklace, hanging down in front of
him. If a stiff hat is passed through the loop of thread under
neath the hand, the hat can be pressed on the crown by the
fingers, the thread supporting the hat. The effect is that the hat
appears to adhere to the finger tips.

What Every Conjurer Should Know
IV. How to Make a False Shuffle

rifli!

Selected and edited by Ernest Evangeline

|HE selected card is brought to the top of the pack
by any method. Take the pack in 'the left hand,
holding it upright on its side, the edges of the cards
resting on the palm, the four fingers (which should
be slightly moistened) being at the back or top, and

the thumb on the face
of the pack. Now, with
the thumb and middle
finger of the right hand

(sec illustration) lift out
edgeways that portion
of the cards which now
forms the middle of the
pack, and drop them by
packets of five or six at
a time upon the face of
the cards remaining in
the left hand, moving
aside the left thumb to
allow of their passage.
The pressure of the fin
gers will always keep
the top card in its place,
however many of the re

maining cards you lift
out with the right hand;
and as you only shuffle
onto the face of the
pack, however often you
repeat the process, this card will remain at the top. If there are
three or four cards to be kept in view, it makes no difference
in the mode of operation, save that you must treat those cards
throughout as the single card, and keep them together.

HOW TO MAKE A FALSE SHUFFLE

A tfeaumui rarior lanie illusionI 
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THE MAGICAL REVIEW
Current Tricks and Conjuring Methods for

Busy Amateurs and Professionals

HANDKERCHIEF COLOR CHANGE IN GLASS

Mr. L. B. Burrow, in an American contemporary, develops a good idea
as an aid to the 20th Century Flag and Handkerchief trick, or for the change

of color of handkerchiefs, etc.

Use two tumblers (alike) and hav
ing perpendicular sides, a paper
or cardboard cylinder through
which the tumblers will slide easily
but not too loose, and a tabic with
a servante on back. Place the tum
blers and cylinder as in illustra
tion, the tumbler on the little
shelf containing a red handker
chief and the one on table a yel
low one. Show cylinder empty,
grasping near the bottom with
right hand. While still holding the
cylinder, pick up glass on the ta
ble and pulling the handkerchief
out show both to he unprepared.
While holding up in left hand to
show it

, the right holding the cyl
inder is slowly lowered over glass
on servante, which is grasped hy
squeezing cylinder, then the hand
rises and places cylinder contain
ing tumbler on the table. Right
hand now grasps cylinder and with
left hand the other glass is let
into top of cylinder and allowed
to slide down until it almost

HANDKERCHIEF CULOR CHANGE touches the hidden one, where it

is stopped by a gentle squeeze and
the cylinder lifted up, showing the yellow handkerchief having apparently
turned red in the process of covering the glass. While the left hand picks up
the tumbler to show that it contains a red handkerchief, the right hand lowers
the cylinder (containing the exchanged tumbler) onto servante. Cylinder is

then shown empty.

THE POLE UN-"COOK"-ED
Prof. Leslie, B. S. A. M.. hy courtesy of M;ix Sterling

1 will endeavor to describe a little improvement on the old pudding sauce
pan which may prove useful to a few of my magical confreres. I have worked
the trick in the following manner for some time past, always with gratifying
success. Requirements and cost are altogether small in proportion to the
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value of the effect. Kirst procure a large tin saucepan or stew-pan, alxmt 25c.
Take it to a tinsmith and get a tray 3 in. deep fitted in, with a little cup in
the center. A glance at Fig. 1 will convev the best idea of what is required.
The pan itself is loaded with a quantity of oranges or other articles intended
for distribution, and topped with hand
kerchiefs or flags, a coil, etc., and in the
middle a giant "Barber's Pole," sold
by most dealers at 75c or $1 each. The
upper tray is now fitted in the top, with
a small quantity of ether, containing a

piece of metal potassium placed in the
center raised cup. All preparations are
now complete, and the lid is rested cross
wise on thestewpan.

After performing a general program,
leave is asked to retire to allow of a

change of costume, stating at the same
time it is your intention to give a con
jurer's idea of how Dr. Cook discovered
the Pole. You then leave the platform,
and in a few seconds return garbed as
the conventional French cook in white
jacket, apron, cap, etc., and carrying
stewpan in both hands. You now pro
ceed with the regular "Pudding-in-the
fiat" process, placing the usual ingre
dients into the pan, mixing with water
poured from a glass jug. When sufficient fun has been obtained from the
humorous lesson in cookery, a further quantity of water is allowed to flow
into the center cup, and it bursts into flame. As a suitable extinguisher the
lid now covers the pan, fitting closely into the tray containing the pudding
mixture. The pistol is fired, and lid is removed, carrying with it the tray,
and the Pole is produced several feet in height un- "Cook" -ed. This is fol
lowed by the rest of the productions, and finished by distributing the fruit or
bon-bons to the audience. Of course, the presentation must be made in a

broadly humorous manner, with appropriate comical patter suggested by the
title given. As a rough guide, shape jokes in sequence around this skeleton:
"A certain, or rather, uncertain cook went on a voyage of discovery. Appro
priated any materials, found himself in hot water, burned his ringers, hut
discovered a pole, if not the genuine, at least to his own satisfaction, and I
trust it is illustrated, uncooked, to yours," etc.

A. Tray tittinji top of pan. Ii, Cup to
hold trtlior and potassium. C. Body of

pan lioldintf production. D, Lid.

THE CAPTAIN CARD
F"or a London paper The Great Maurice has prepared an original card

trick called "The Captain Card." The conjurer has a card selected and re
turned to the pack. The pack is well shuffled and dropped into a hat. After
that, the patter is as follows:

"Ladies and gentlemen, 1 am going to attempt rather a difficult trick, and
it will help me if you kindly exercise your powers of imagination. I want you
to imagine, if you will, that this hat is a ship at sea, and the cards are the
ship's crew. Further, will you also imagine that the sea is rather rough— I
am sorry to call up anv unpleasant memories of bad Channel crossings —per
haps it will assist you If I just show you how a ship dips and tosses in the
waves." (Here the conjurer shakes the hat up and down in imitation of a
ship at sea). "Now 1 am going to ask you to imagine the sea is so rough
that the crew decide to take to their only boat. We must imagine that the

a ueautimi rarior laoie illusion
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table is the boat. The crew launch the boat and scramble into it anyhow."
(Here the conjurer throws the cards out of the hat on to the table.) "But, of
course, the captain of the ship, being a good captain, would not desert his
ship, and therefore remained until the last moment, and you can see for
yourselves that he is in the ship still. What card did you take, sir ? The three
of spades ? Well, we must call that the captain card, and you will see that
the three of spades is still in the hat." (Shows it there, and then removes

it
, thus showing that it is the only card retained in the hat.)

When the card is returned the conjurer brings it to the top of the pack
and palms it off. The pack can then be given out for shuffling. When it is

returned the conjurer holds the hat in his right hand and thus easily conceals
the card which is in that hand, and gets the chooser of the card to drop the
cards into the hat and to shake the hat, so that the cards are obviously mixed
up. It will be quite an easy matter to slip the palmed card into the hat directly
the hat has been turned over and the other cards have fallen from it.

A NEW RISING CARD EFFECT
This exceptionally attractive sleight will appeal

to all on account of its simplicity. It is taken from
an English contemporary.

Performer squares up the pack, and placing the
forefinger of the right hand upon it the chosen
card rises up clear of the pack, clinging to the fin
ger as though to a magnet. Left hand then re
moves the card, and hands it for examination.

The secret is simple, and is revealed by the
figure. The little finger of the right hand is slightly
moistened and pressed on the back of the card,
when the card will rise with ease. When the left
hand is about to remove the card from the right,
care must be taken to close the little finger, so
as to give no clue.

NEW WATER TO WINE TRICK
This clever version of the ever popular water

to wine illusion is the invention of Will G. Per
kins, and was published in an Australian paper.

An ordinary letter envelope is shown empty. It

is then sealed and held length way up, top cut
off and glass of water (which performer drinks
some) poured in envelope. One bottom corner
of envelope is cut off and water allowed to run into glass changed to wine.
Silk flags and flowers are then produced from the envelope.

Get two envelopes, cut front off one and just tip the edges with gum
and stick on front of a second envelope, previously placing in a few silk
flags and spring flowers. In most envelopes the flaps are not gummed down
to the corners; if so, put a little gum right along flap and allow to dry, and
when sealing up be suretodamp right along flap, corner to corner. Put a few
grains of Condy's Crystals in one corner of the envelope proper.

Show envelope (apparently) empty, seal up. Hold end ways up, and cut
top off (not end where crystals are). Show and sip glass of water, pour in
envelope portion containing Condy's Crystals. Place glass on table, wave
hand or wand over envelope (this will allow crystals to melt and discolor wa
ter). Hold envelope over glass and cut one corner of envelope to allow col
ored water to run into glass. Now produce silks and spring flowers.
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ANOTHER SUBSTITUTE FOR THE PISTOL SHOT
Mr. Will Cook, a well-known magical artiste, introduced a motor horn as an

effective substitute for the conventional pistol shot at a recent seance of the
British Magical Society. Its use, however, is not recommended by any per
former less clever in handling comedy.

A COLOR CHANGING WAND
This very subtle and baffling color change of a wand is the invention of

an Englishman, Mr. A. A. Alldrick, and was recently described in a London
paper. A black wand is pushed through a paper tube, two and one-half in
ches shorter than itself, coming but at the other end white.

An ordinary "disappearing" wand is used, made of a tube of white glazed
paper to match your regular black wand in thickness and length, with solid
wood for about an inch on each end, the glazed white paper being wrapped
over the wood ends. A hollow tube of black glazed paper is madetofit neatly
over the white wand, but two and one-half inches shorter. The white wand
with the black shell over it

,

pushed to one end, is put behind something on
the table so that the white end cannot be seen. Your regular black wand is

placed in your inside coat pocket, or elsewhere.

WHITE WAND

I

g-PAPER TUBE >t-RUBBER RING

A COLOR CHANGING WAND

A piece of white paper a quarter of an inch longer than the black shell,

is rolled up into a tube, in view of the audience and secured with a rubber
ring. The wand is picked up so that the hand hides the white end. It ap
pears to be the performer's regular black wand. The wooden ends permit

it to be struck against a plate or something to prove it solid. The papertube

is held between the first finger and thumb of the left hand, with the little
finger over one end. Insert the faked wand into the open end of the tube.
As soon as it is inserted, the white wand inside the outer black shell can he
allowed to slid" through, the little finger over the end preventing it from
corning out at the other end of the paper tube. The thumb and finger of the
left hand can now grip the wand and shell, leaving about half of the black
wand to remain visible. Remove the right hand from the tube and draw at
tention to the fact that the solid wand has been pushed in about three parts
of the way. With the right forefinger push the black shell slowly into the tube
and allow the white wand to come out at the other end. The wand will ap
pear to change color as it goes through the tube. Pull white wand out, show
hands empty, pass the wand through the tube once more to prove tube
empty and then crush tube (and black shell) and throw it out of sight and
reach. Wrap white wand in newspaper and crush paper and paper wand to

a small ball, which is in turn thrown aside. Solid black wand can now be
produced from pocket or in any manner desired with suitable patter and
explanation

A JBeautirul rarlor lame illusion
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RUSSELL'S HANDKERCHIEF VANISHING WAND
VV. A. Russell has originated a simple but effective handkerchief vanish

ing wand that deserves more than passing notice. It consists of thin brass
tubing enameled black with open ends, and is described by the inventor in
the current issue of an American contemporary.

3
RUSSELL'S HANDKERCHIEF VANISHING WAND

A and B are two small brass rings, soldered inside the tube. A cord elastic
fastened securely to B runs freely through A and is tied toC, a small minnow
fishook filed clean and smooth. A handkerchief can be vanished by merely
passing the "loaded" end of the wand over it. Possibly the most artistic
effect is to hold the handkerchief in plain view in the left hand, with the
center drawn through the fingers to the back of the hand. The wand is ap
plied behind the hand and the handkerchief apparently vanishes through the
palm.

A COIN PRODUCING FAN
By courtesy of Max Sterling

In the first place allow me to give credit for this effective piece of appar
atus — as far as the central idea is concerned— to the "Coins, Glass, and Fan,"
described by Robertson- Keene in his "More Novel Notions." 1 have tried
the hinge for the coin which he suggests should be fastened to the fan, and
found that if not given the necessary "jerk" would frequently fall behind
the fan and make matters a hit uneasy.
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A COIN PRODUCING FAN

I, therefore, have made and used the improvement I now describe, and
find it not only safe and sure, but possessed of other advantages, as any num
ber of coins could be produced, and, if desirable, left on top of the fan.

The idea is this: I have a small cover of tin, made to exactly cover a penny
or other coin to be used. This has one end open, the sides are closed, and
the bottom also closed, with the exception of a small hole in the center to
hold the rod, which will be explained later. The cover is exactly the width
of a penny, i. e., when placed over the penny. To this I have soldered a
small thin tube exactly the length of a fan, and which is fastened at its lower
extremity to the handle of the fan behind. So much for the fan. Now the
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coin. This is soldered to a thin wire rod, which will just work with ease within
the tube, which is fastened to the cover. This rod with the coin is exactly
the length of a penny in excess of the tube, so that its end will not project
more than the length of the fan, when open. 1 fasten the cover and tube on
the center of a fan lengthwise, and then paste over this another fan exactly
the same as the first one, so that whichever way the fan is turned, either
back or front, is alike. This, 1 may say, is not pasted over the top of cover
which holds the coin. The coin fastened to the rod is then inserted, and will
lay in position inside its cover until required. 1 may further say that at the
end of the rod with the coin 1 have a minute knob to facilitate the working
of the operation. It will be seen, therefore, that the fan can be practically
closed and opened out and shown both sides, but with a little flicking or fan
movements, the knob can be pushed up with the finger which is holding the
fan handle behind and so produce the penny or coin on the edge of the fan.
This can then be pushed down in the action of taking a coin off, and is so

ready for the production of another coin. The coin is held on top of the fan
until required to be pushed down again by the tip of one finger, which, as
above stated, is holding the fan and fanning.

I think this way is better than having a hinge to the coin, as the coin will
keep a firm position until ever you wish to remove (?) it.

THE MAGICAL MARKET
Latest Tricks, Sleights and Apparatus From

the Conjuring Shops

Publisher's Note— All tricks, sleights and apparatus reviewed here will be considered
strictly on their merits, no effects being described as being possible that cannot actually lie
obtained The secrets involved in these new tricks, of course, cannot be given.

DELANO'S PERFECTION CHANGING CARD
This latest production of the world" s greatest inventor of card tricks is

the most perfect and artistic of all his wonderful creations. A ten of spades
actually melts into a ten of clubs and back again while held by the performer
at finger tips. An entirely new principle involved. No holes or flaps in card.
Hack can be shown at any time. Made of celluloid. One of the most satis
factory tricks ever offered to the public. Price 50 cents.

ANOTHER CARD TRICK
Another new trick from London is, "The Baffler." Two selected cards

are covered with an empty hahdkerchief and given to a member of the
company to hold. Then the performer takes any two cards from the pack
and fixes them in a clip on the cork in a bottle. At command the two cards
leave the handkerchief and appear in the place of the two cards on the cork
in the bottle. The handkerchief is shaken and shown to he empty. The
cards previously placed on the cork are nowhere to be seen.

REAL EGGS FROM A NET BAG
A new trick recently offered in London is named, "Materialization of

Real Eggs in a Net Bag." The performer introduces a net bag having a
measurement of <)inches square. The bag may be handed to the audience

A beautiful Parlor table Illusion
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for examination since it is innocent of anything in the shape of preparation.
Holding it in front of him, the performer gives the bag a gentle shake, when
an egg is seen to appear in one of the bottom corners of the bag. This egg
is removed, the hag shaken again, and another egg appears. The producing
process is carried on until six or eight eggs have been obtained, when the
bag is again given into the hands of the audience, who fail to discover the
secret of the "mystery."

A MONTH OF MAGIC
All the Magical Entertaining News Without

Prejudice or Personal Criticism

Acknowledgement— Besides regular and special correspondents in New York, London.
Boston. Philadelphia. Chicago and San Francisco, and occasional correspondents all over the
world. Magic's news service is obtained from the leadingdaily newspapers, and the theatrical
and vaudeville press as represented Dy The Billboard. The New York Clipper, Variety, The
Player and The Show World. And last, but not least, from our esteemed contemporary. The
Magical World,

Accuracy— The Publisher desires to make this magical news service dependable, and will
be grateful when his attention is called to any misstatement of fact or errors of any kind.

Address All Correspondence to F. T. Singleton. Publisher. 3619 Thompson Ave..
Kansas City. Mo.. U.S. A.

MILWAUKEE NOTES
By Ora S. Harmas. Special Correspondent

Magic's correspondent has just returned from a pilgrimage to the shrine
of Louis C. Haley (at Madison), that veteran magician and author of the
famous book, "The Dramatic Art of Magic," which was received so well.
Mr. Haley is in very poor health, compelled to abandon his magic and music
entirely for the present and is not looking on the bright side of life just as

he might.

Madison has several magical enthusiasts, foremost among them being
Emil Fauerbach, Ed. Swain and Walter Fischer, who are always on the
lookout for something new in their line and were, of course, much impressed
with the magazine of wonder, Magic.

Rush Ling Toy and Co. were at the Majestic (Madison) week of March
27, presenting their mystery act entitled, "A Night in the Orient." Many
of the illusions are the invention of "Rush Ling" (Mr. W. A. Randall),
whose "upside down" is of an entirely new and novel principle. Mr. Ran
dall is a gentleman and if he comes your way don't fail to see his act and
call on him. He will treat you more than right as he did the representative
of Magic.

Botz, a product of Milwaukee and a magician who is making a name for
himself, was at the Columbia recently, where he made a big hit with his
pure sleight of hand, handkerchief work and flag production.

Henderson, a wielder of the magic wand, kept them all guessing at a
minstrel show given at the Y. M. C. A.

A State "Brainstormer's'
'

Convention was held here recently. "The power
of communication with the spirit world is scientific rather than religious,"
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says their leader. Some of the professional mediums have the "communica
tion" business down to a science.

The act of Haymack at the Majestic might be classed as one of the
"allied arts" of magic. It consisted of lightning changes, magical appear
ances and vanishes and a bewildering succession of surprises that kept the
audience in a constant amazement.

He works alone, using full stage with trick furniture and a complicated
"breakaway" case which develops into a dummy while Haymack makes
a complete change of costume during the few seconds that the attention of
the audience is attracted by the opening of the trick case.

McCormac & Wallace at the Orpheum house have a novel ventriloquil
act using four figures, chief among them being an old man "who" keeps the
audience in a constant uproar of laughter.

The public Library here contains 20 volumes on magic including some
very old and rare books, a donated volume of "Tricks," a monthly maga
zine long since discontinued.

CHAS. WEBEK ADDS NEW FEATURE TO HIS ACT
Chas. D. Weber made a tremendous hit with his eccentric juggling,

being every bit. as clever as that great juggler, W. C. Fields. He keeps
everyone in splendid humor and does some difficult tricks wtth great ease.
He certainly has some act and deserved all the applause he received. He
has just added a harem skirt to his wardrode, which makes his act more of
a "riot" than ever, but not the kind of a riot that some of the first of these
freaks of fashion received.

ELMINA and Gregoiri at the Empire last half of the weekof Marco 20.
They do a novel balancing and juggling turn, using all the theater "props"
lying around loose, featuring the balancing of an ordinary lounge while
performing on a ladder.

LA PETITE MAGICIENXK
Grace Hazard, in her great opera hit at the Victoria Theater, New York,

recently, introduced some very startling magical features in her act. She pro
duces several sensational transformations — a long staff is changed into a
clothes rack, on which to hang the numerous costumes which are changed
with lightning like rapidity. A fan changes to flowers. A basket of roses into
kilt jacket of a Scotchman, and lastly, the sudden appearance of a drum
from which she extracts as much noise as Fritzi Scheff from the real article.
Hereafter she desires to be called "La Petit Magician.

The Great Leon was recently atthe Odeon Theater, Y. N. , duplicating
some of Thurston's illusions.

Hal Mf.rton, the magician and ventriloquist played recently in San
Francisco.

Hornmann was at Proctor's One Hundred and Twenty fifth Street Theater
N. Y. with a new program recently.

Wagstaff, magician and illusionist, was at Mount Holly, X. C. recently
with his mystery and illusion show.

A tseautitul rarlor lanie illusion
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Germain performed before the Milwaukee Auto Club recently, and the
fact that lie had the undivided attention of the entire company of this "worldly
wise" assembly is proof enough of his ability to entertain. "His work was
superb, his patter chosen and his appearance pleasing," was said of his
entertainment.

Nello, juggler, was at the S. & C. house, Milwaukee, week of March IV.
His act pleased.

MENETEKEL, THE MYSTERY OF BABYLON
The baffling European illusion, Menetekel, the mystery of Babylon, in

troduced by William Bevol, was at the American Music Hall, Chicago. Upon
a drawing board, hung in the middle of the stage, an ordinary tennis ball,
covered with ink is placed. Any person in the audience may choose a name,
and immediately the ball will write it.

Earnest Hipkins, known to magic fame, as "Earnesto," is night clerk
at the Reeves Hotel, New Philadelphia, O. He recently did some of his
magic and handcuff work at the Band- Elk's minstrel show.

Mildred and Rouclere will finish their most successful season April
29. They have leased their hotel at Kidgewood, N. J., and will be at their
new home in Bogota, N. J.

PROGRAMME OF CHUNG LING SOO
By Max Sterling, Special Correspondent

Seen at the Grand theater, Birmingham, England, February 25th, 1911.

Chung Ling Soo, in his truly wonderful matinee performances, proves up
to the hilt his title of the "Marvelous Chinese Conjurer." More than that,
he has demonstrated by overflowing houses the popularity of the "Big Magic
Show," at the same time drawing to the variety palaces throughout the land
a class of public who have never prev iously entered a vaudeville theater.
The lengthy programme performed entirely by himself and assistants de
mands more than an ordinary repertoire and comes as a revelation to those
who believe a professional limited to a 15 minutes' show. There is more real
magic in this single entertainment (worked entirely in silence on Chung Ling
Soo's part) than in any dozen average programmes now before the public.
It is impossible to detail all the effects in their respective perfection, but a

small idea may be gleaned from the actual programme. The performance is
given in the following order:

Fart I —The demon smoke — Mystic change of water and ink — Enchanted
knots and rope —The phantom egg and handkerchief — W ith a piece of paper
-The wandering milk and wine — Where did it come from ?— The charmed

dove and bouquet —The rice of the mandarin —Sun and moon — Mesmerised
cards — Something from nothing — Unlucky finger rings — A chainof handker
chiefs — The traveling cannon ball- - Aerial catching of gold fish -Misfortunes
of a watch — A knotty problem —The creation of flowers — The girl who
changes to an orange tree.

Part II. —The flying handkerchief —The flags of all nations —Aladdin's
lamp —How to make coffee — Fairv casket of balls The flight of the canaries
—The escape of a penny —A bottle of ale—The unfortunate sunshade — The
drum of the Geni —Egg production extraordinary —The omelette —Sword
walking —The Chinese linking rings — The human volcano — A living target
— The bewitched dice— The birth of the pearl —The crystal lamp of enchant
ment —The mystic cauldron.

-
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A FLOATING MAGIC THEATER
Translated from Das Programme by Harry Houdini

The idea of building a theater like a ship, independent of halls and per
manent buildings, has already been realised by the father of W illi Agoston;
he acquired such a vessel, in 1872, from the old Circus Lend, andhe named
it "The Floating Palace." It accomodated 1500 people. Later (1905) a similar
ship was launched in Hamburg Yard of Blohm and Voss; it held 1200 persons
and was destined for America. Now the Kheinische Ruhr Zeitung speaks of
a floating Magic theater, for the building of which the well known magician,
bellachini, has already got interested parties. The ship, which will visit the
larger towns on the Rhine, between Strassburg and Rotterdam, it is said,
will be a large wooden building on iron pontoons, replete with every comfort
of modern times. Outside of the space occupied by the theater, there will
be a first-class restaurant, which will be under separate management from
the theater, and which is already let. The constructional costs of the inter
esting Magical theater will amount to about one and a quarter million marks.
The auditorium will seat 1000 people. According to the paper above mentioned,
a meeting of the interested parties, to further discuss the scheme, was held
on the 13th instant, at Ruhr.

A NEW SPECTACULAR MYSTERY ACT
"Satan's Defeat and the Resurrection" is the name of a new mystery act

just finished by William Schumacher. The act is claimed to be founded on
the feats of the Oriental Hata Yogi, who were adepts in producing sponta
neous creations. It is the more mysterious from the fact that no glass or other
illusions are used.

It begins by showing the creation of a woman from nothing by his Satanic
Majesty. He then places her upon the altar and cremates her before the
eyes of the audience without concealing or lowering the lights, until nothing
is left but a tray of ashes. An angel suddenly appears and commands Satan
to restore the woman to her original form and life. It is upon his failure to
obey this command that brings about a series of brilliant happenings. This is

the Resurrection. "The end crowns the work," for the woman at the end
appears full of life and beauty.

\V. H. B. Mason, the well known Denver magician, says of the Selbit's
spirit paintings that it is "the greatest spirit mystery ever shown in Denver
— the best ever put on the public stage anywhere."

M artinelle has a "Phroso" act. Was at the Palace, Philadelphia. Used
two girl assistants. Emerges from a packing box and works through the au
dience. For the finish he is placed back in the box and "comes to life" be
fore the lid is put on.

Cleopatra is an Egyptian enchantress and wonder worker presented by
Professor Leanjeant. Now playing dates from Chicago to New York. Will
go to London in June.

J. W. Cooper is presenting a novel ventriloquial sketch, "Fun in a Barber
Shop." Five dummies are used in a setting representing a barber shop.

Charles Carter, now touring Scotland, will pay a short visit home soon.

Fred W. Morton, at the Victoria, Philadelphia, played the mouth
harmonica and tore designs in paper.

A beautiful .Parlor Table Illusion
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A TRICK GAMBLING EXPOSE ACT

J. P. Quinn, at the Grand, Hamilton, O., a reformed gambler, thoroughly
exposed the various methods, tricks and deceptions practiced in gambling.
He illustrated his statements with practical gambling devices of various sorts.
The act, aside from its novelty, possessed educational and reform features
which deserve approval.

Fanny Rice, miniature mimic stage, at the Dominion, Ottawa, Canada.

Morton and Morton, lightning crayon artists, at the Savoy, New York.

Mysterious Moore, magician and illusionist, at the Dominion, Ottawa,
Canada.

D. J. Powers, ventriloquist, is featuring Paulina, whose impersonation
of a big wax doll is letter perfect. An electrical storm at sea is introduced
in the act. Recently at the Grand, Hamilton, O.

LONDON NOTES
From Correspondence of Harry Houdini. by permission

Carl Hertz, for the next six weeks, is playing the English provinces,
with companies of his own, playing the music-halls on percentage. At the
present time, there is a controversy on, between Williams and Hertz, as to
who is the originator of the "Merry Widow" illusion; perhaps the thing will
be brought to an arbitration committee, and perhaps not.

De Biere is at the A'hambra, Paris.

Alex Weyer, the Continental magician, wasoverin London for 24 hours,
and has gone back to Germany. He is booked for an opening, in June, in
one of the prominent London Halls. Weyer is a wonderful magician and
producer; he is assisted in his performance by his beautiful wife and two
children. I am certain that he will make good in England.

The Zancigs have arrived in London; they are very busy advertising new
material, but, up to date, have not appeared anywhere.

I saw the opening of Maskelyne's introducing his "Rope-tying Cabinet
Mystery," which he presented during his controversies regarding the Dav
enport Brothers. I believe I was the most interested spectator in the audience,
as you know the history of Magic appeals to me more than the tricks them
selves. I might mention that the world in general has been under the im
pression that both Davenport Brothers had died. I believe 1 am the last man
who has had a personal interview with Mr. Ira Davenport, as I was his guest
for a number of days and spent all the time talking about his past battles.
Mr. Kay is also very much alive, and has settled down, a very wealthy man,
in Melbourne, Australia.

Horace Goldin is having very expensive scenery painted for his forth
coming production.

Chefalo and Capreto, the Italian necromancers, are doing a very
nice show and, I believe, they have made good; they now call themselves
Chefalo and Palmero.

Carlton, the card manipulator, who played a short engagement at
Keith's in America, played Wolverhampton last week and, as a feature,
exposed the "Mysterious Cross" trick. He did the trick for fournights, and
then announced he would expose it for the Friday evening.
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NEW ZEALAND NOTES
By William C. Talboys, Special Correspondent

Hassan, Indian conjurer, is the star turn on the Fuller Circuit.

Kasloa is the star turn at the Tivoli, Sydney, Australia.

Leipzig is a big draw at the Tivoli, Adelaide, Australia.

When Fasola was in Melbourne, he caused a great sensation with his illusion,
"The Lion and the Lady." One night when putting on this illusion, the lion
escaped and took a walk along one of the main streets. They had a great
hunt and captured the lion in a shop.

Holmes, comedy magician, has gone East for the rest of the season.

W. E. Whitle, ventriloquist, opens in England, June 12, at Southport.

Anna Eva Fay, the famous mind reader and cabinet expert, at the Hop
kins, Louisville, Ky. Anna has brought suit against Albini for exposing her
act.

Howard Thurston finished a three weeks' engagement around Chicago.
Phenomenal business was reported, with every body well and happy.

Pauline, hypnotist, at Pantages, Seattle.

Prof. Hall, magician, at the New Nickelodeon, Boston.

THE MAXIMUM MIRACLES
At St.- George's Hall, Langham Place, London, Mr. J. N. Maskelyne

ha? re-introduced a series of so-called spirit manifestations entitled "Maximum
Miracles," with which he created considerable excitement forty years ago.
He had no intention of ever introducing these mysteries again, but rhe con
troversy he had last year with Sir Hiram Maxim in the Strand Magazine
has revived an interest in such tricks, and in compliance with numerous re
quests he has decided to show some improvements he made in the cabinet
manifestations of the Davenport Brothers, the secrets of which he has never
explained and no one has ever discovered. Feeling himself hardly equal at

his a^e to the task of manipulating these illusions, he deputed the duty to
his son. The manifestations are simply inexplicable and will, nodoubt, puzzle
the present generation quite as much as they did visitors to the Egyptian
Hall forty years ago. The proprietors of the Strand Magazine have reprinted
the articles showing the controversy between Sir Maxim and Mr. Maskelyne,
in pamphlet form.

OLD TIME MAGICAL APPARATUS

VV. H. H. Pugh, of Burlington, N. J., whose clever apple trick appeared
in last month's Magic, has been in magic over 50 years. His famous col
lection of old-time apparatus is known all over the country. A party of
Philadelphia magicians recently made a special trip to Mr. Pugh's home to
view this collection. It includes apparatus that was used by Anderson, Signor
Blitz, Weyman and others. Some of his visitors have funny ideas about magic;
one of them some time ago asked him how many tricks he could teach him
for 50 cents ! This reminded Mr. Pugh of the story of the fellow who asked
the door-keeper of a show if he could have a ticket to go in the show without
paying. The showman said "N'o, but you can pay without going in."

A tfeautitul Parlor lable Illusion
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The Post Card Album is a new electrical novelty in the posing line,
consisting of a hugh frame resembling an album. The different poses are
shown by the swinging of the door or cover.

Hvmack at the Orpheum, St. Paul.

Frevoli, shadowist, at the Academy, Chicago.

Herr Jansen and Co. at the President, Chicago.

Van Hoven, "dippy" magician, at Keith's Philadelphia.

Nate Leipzig will reach San Francisco from Australia to start over the
Orpheum Circuit.

The Van Uer Koors, comedy conjurers, with their famous mind-read
ing duck, were at the Colonial, New York.

Henry Clive kept them laughing all the time at the Majestic, Chicago.

T. Nelson Downs was at the Hamlin, Chicago.

Chassino, shadowist, at the Prospect, Cleveland.

MEPHISTO, THE MYSTERIOUS
By Max Sterling, Special Correspondent

Seen at the Alhambra, Glasgow, March 6th, 1911. In this elaborate act
the curtains rise on a tableau disclosing Mephisto, attired in the costume hon
ored by his name, supported by several assistants. The setting is entirely
black, relieved only by sundry pieces of apparatus.

Fire flies into the air from Mephisto' s fingers, and atthew«ve of his sword
two braziers, mounted on graceful tripods, break into flames. A young lady
is introduced, and finds aerial support upon the point of a single iron bar.
Defying all laws of gravity, she revolves in every direction, with her elbow
for a fulcrum. Added draperies represent her as of various nationalities, and
a casque, trident, and shield convert her into Britannia on her descent from
her mystical voyage. This finished, a tambourine is constructed of loose rings
and tissue paper, and a quantity of real flowers are produced from itsappar-
ently empty interior and distributed to the public. Standing in the center of
the stage is a pillar-box painted in orthodox post-office red. A maiden rushes
on to post a letter, followed by Mephisto, who opens the box. This allows it

to clear itself of a greatquantity of post-cards automatically. These are thrown
into the auditorium. A see-saw is constructed, upon one end of which the
lady assistant stands, beneath a canopy of drapery. Mephisto, from the op
posite end, fires; the drapery falls; the lady gone, to be recovered from the
post-box. In the next item three buckets are employed. These are full of
water. They empty and refill themselves. Fans and birds are produced from
them, etc. Two draped fans permit a third to be fired between them. Next
in order is presented a particularly fine illusion. Several boxes are nested one
within the other until a miniature case containing a doll completes the series.
These are hoisted by chains from the stage, and the lid opened in mid-air to
show the contents intact. A pistol shot, and a lady "doll" steps out in place
of the vanished interior series. Lady possesses umbrella without a cover. Me
phisto produces one from an empty canister, also a quantity of parti-colored
drapery. Mounted over the umbrella a cabinet is improvised, from which a
"polar bear" breaks out, is caught and led off in chains. An artist" s lay figure
falls to pieces. The several limbs, etc., are collected and brought to life
while laid upon a table undercover of a piece of drapery. A huge phonograph
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post-box. In the next item three buckets are employed. These are full of 
water. They empty and refill themsel\'es. Fans and birds are produced from 
them, etc. Two draped fans permit a third to he fired between them. Next 
in order is presented a particularly fine illusion. Several hoxes are nested one 
within the other until a miniature case containing a doll completes the series. 
These are hoisted hy chains from the stage, and ·the lid opened in mid-air to 
show the contents intact. A pistol shot, and a lady "doll" steps out in place 
of the vanished interior series. Lady possesses umbrella without a cn\'er. Me­
phisto produces one from an empty canister, also a quantity of pani-colored 
drapery. Mounted over the umbrella a cabinet is improvised, from which a 
"polar bear" breaks out, is caught and led off in chains. An anist's lay figure 
falls to pieces. The several limhs, etc., are collected and brought to life 
while laid upon a table undercover of a piece of drapery. A huge phonograph 
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horn is filled with colored balls, small and in ureal quantity. A cup of suit
able proportions contains a large sphere. The positions are effectively trans
posed. 1 he best effect is reserved for the finale. In this a lady is cremated
without apparent covering, the flames enveloping her full figure. The back
draperies are then drawn aside to disclose a magnificent electrical butterfly.
The body opens and discovers the lady none the worse. The brilliance of the
final tableau is well worth seeing, for it is as unexpected as it is beautiful.

The Great Frederick at the Bijou, Savannah, Ga.

Zomah presented an almost silent thought-reading act at the Alhamhra,
London. An assistant passes through the audience to obtain material for tests,
and Zomah immediately describes with unerring accuracy the objects held
by her assistant.

Kellar will open a theater to be devoted exclusively to magic, says
New York gossip.

Sartello at the Auditorium, Lynn, Mass.

Ziska and Saunders at the Colonial, Indianapolis, Ind.

Salvail, "The Card Sharp," at the Star, Chicago. Few more clever
with the cards. Does some wonderful things.

Pronol, vcntriloquial whistler, at Sittner's. Chicago.

Henry E. DixeY proved that he has not forgotten all he knew about
magic at the Victoria, New York. In his sketch he burlesqued a magician,
but his coin and card palming and card throwing was real art.

Owen Clarke, who has been on the bill at St. George's Hall, London,
for some time will shortly start out at the music halls.

Morton and Elliott, musical paper manipulators, will tour Europe for
fifteen months, opening at The Hague, Holland.

THE BLUE PEARL
By Max Sterling. Special Correspondent

Seen at Finsbury Park Empire, February 13, 1911. This stupendous and
magnificent production, redolent of the Orient, with all its fabled mystery,
is by far the most superb magical spectacle ever witnessed on the variety stage
of F^urope. The cost enormous; detail perfection; stage craft and setting be
yond praise.

The "Blue Pearl" is a mystical pantomine phantasy in five scenes. Scene 1
discloses a busy bazaar in the principal street of Benares. Merchants selling
their wares, customers buying, Devotees, Fakirs, dancers, natives, guards,
etc. The scene had an absolute scent of the East, it was so realistic. In this
scene one of the natives gave imitations of animals, etc., very cleverly. Then
came Indian dances, an Indian fakir stopped a crowd of F^uropeans and per
formed the Flgg Bag trick and the Indian Basket trick. In this scene one of
the snakes escapes and nearly bites one of the maids, who is saved by the
priest, with whom she falls in love. Scene 2 is the interior of the temple of
Siva, where priests and slaves are offering jewels, etc., to their god. The
Rajah enters on a pilgrimage to see the "Blue Pearl," the eye of the god
Siva. He covets the pearl and determines to steal it. Two British soldiers
blunder into the Temple and try to loot it

,

but they are surprised by the
priests and slaves, who give chase to the soldiers. The Rajah, finding the
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Temple deserted, succeeds in stealing the pearl and escapes unseen. The
priests returning notice its absence, and are distracted and appeal to their
High Priest, who goes into a trance and sees in a vision the enactment of
the theft. Then he instructs the priest to follow the Kajah, get into his ser
vice, and steal from htm the pearl. In this scene a cauldron emits huge
clouds of vapor and on this the vision is seen, as on a lantern slide. Scene3:
The road to Bahar (evening). In this scene there is a procession of animals
and attendants, and the full strength of the company is seen, but there are
no illusory effects. Scene 4: The borders of the Sacred Jungle (night). The
Rajah enters at the head of his caravan, and, seeing as he supposes a road
side fakir, he demands to see his tricks. The fakir performs several tricks,
including the rope trick. In this the boy climbs the rope with the rapidity of
a monkey, and as soon as he is out of sight the rope falls to the ground and
the boy comes running from the back of the crowd, who are watching the
fakir. Then the Kajah wishes life brought back to the skeleton of one of
his favorite dancing girls. '1 he skeleton at once becomes a beautiful girl,
and executes a graceful dance. The Kajah is enraged and tries to kill the fakir,
who in his anger causes the Princess to disappear from a palanquin, and
the priest snatches the pearl, but is discovered by the Kajah, who orders
his execution by having his head crushed beneath an elephant's foot. The
slave girl who loves him pleads for his life, but to no purpose. The High
Priest (the fakir) at the last moment gives convincing proof of his powers
and saves the priest, and the Kajah, overcome with fear, gives up the pearl,
which is restored to Siva's eye. Scene 5: The King of Mysteria and his
court are entertained in the palace of a famous illusionist, who also uses his
power to prevent the death of the King by a desperate anarchist, who forces
his way into the throne room. In this scene Sears comes on in evening dress
and performs his principal illusions.

His first act is to produce a male assistant from a tub, now familiarised as
that of "Diogenes." Then three cylindrical cases are brought forward, each
fitting within the other and provided with lids. All are shown empty, and
raised in the air. A platform, about a yard square, standing on four legs, is
next introduced. This supports four brass uprights and canopy. A fourfold
screen is displayed, lifted, and placed completely around the uprights. Krom
this improvised cabinet a girl is produced who executes a Russian dance.
Some quick-fire effects follow, in which the lady assistant is put into a trunk
and elevated into the air. Sears enters a cabinet at the "Wings," lit by elec
tric lamps, to appear the next instant behind a large fan opened out at rear
of the stage. In place of the lady in the elevated trunk, a 5001b. weight is
discovered, which a second or two later is burst open to display a small hoy
within. The lady herself appears in the center one of the three suspended
cylinders, while the male assistant appears in the cabinet at the side of the
stage recently vacated by the Wizard. The final illusion consists of building
a box upon a table, placing an assistant within, and causing the inevitable
disappearance.

Herr Conradi, Berlin's famous magical expert, has recovered from a
serious illness.

Maskelyne and Devant are preparing for another Australian tour.

R. F. Moore, cartoonist and ventriloquist, at the Bijou, Philadelphia.

Herbert Brooks, in his "$25,000 Trunk Mystery," at the Family, Ot
tawa, Canada.

Mr. "X" is an American conjurer who is meeting with success in the
English provinces.
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Back Numbers of MAGIC
VOLUME ONE READY

BOUND IN CLOTH
The first volume of Magic can

now be had neatly bound in cloth
with title page and index. It con
sists of the first six numbers, Jan
uary to June, 1910, including the
February number, Ghosts.

Price, $1.00.

SINGLE COPIES
Single copies of only the Jan

uary, March, April and May is
sues remain. They can be had, as

long as the supply lasts, for 10

cents each. Complete your file
before they are out of print.

The Magical World
A WEEKLY REVIEW OF INTER

NATIONAL MAGIC. AND

KINDRED ARTS

EDITED BY

MAX STERLING
Published every Wednesday. Yearly

subscriptions, $2.50; single copies, 4

cents. All the magical news while it is

news. Regular departments of "What
Others are Doing," "Practical Magic,"
"Whereabouts,' etc. New tricks of
merit in every number. Only weekly pa
per in the world devoted to the inter
ests of the magician and the magic art.
Will "ginger up" your interest in the
subject every week. Sit down tonight
and write for a sample copy.

THE MAGICAL WORLD PUBLISHING COMPANY
8, Lawson Steet, Moss Side, Manchester, England.

A beautiful .Parlor Table IllusionI 
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A
Night with the Moon

A PARLOR PRESENTATION OK "A NIGHT WITH THE MOON"

A Practical Lightning "Chalk-talk"
for Amateurs
By P. T. SELBIT

The June, 1910, number of Magic, containing P. T. Selbit's
splendid "chalk-talk," "A Night With The Moon," being now
out of print, the publisher has reprinted the sketch in attrac
tive pamphlet form.

In this unique entertainment, Mr. Selbit presents a practical
form of lightning sketch work that anyone, be he or she never
so ignorant of the art of sketching, may produce without much
practice, and provoke considerable merriment.

Price 10 cents, postpaid.

F. T. SINGLETON, Publisher
3619 Thompson Avenue, Kansas City, Mo.
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The Boston

School of Magic
(Established ov<*r20 years!

The "Invisible Aeroplane," Handkerchief Trick, complete,
$10.00. Einest Nickel Pedestal, to appear a silk in glass tum
bler, complete, $7.00. Hatton and Plate's "Magicians Tricks,"
$1.75. Halley's "Dramatic Art of Magic," $1.00 and $1. 15.

Goldston's "Young Conjuror," $.50 and $1.00. Goldston's
"More Tricks and Puzzles," $.60. Expert Billiard Ball Manipu
lation, $1.00. Medrington's "Magician's Book of Patter, $.50.
Bamello's "Red Demons," Eire King Book, $.50. "Satan Out
done," New Marvelous Card Principle, SJ.OO. Leroy's "Cag-
liostro" Card Trick, any pack used, $.50.

Send 10c for Appendix Catalogue and latest lists; 50c for 212 page Il
lustrated Book Catalogue, largest ever issued anywhere. None free.

W. D. LEROY, 103 Court St., Boston, Mass.
Eastern Representative of the Society of American Magicians

Paper Cut-Out for the Changing Die
The March number of

Mack: contains a gen
uine novelty in the form of a

paper cut-out apparatus for
the (."hanging Die. With a

pair of scissors and a little
glue, a beautiful black paper
die and white shell can be
made that will enable anyone
to perform this charming il
lusion. Complete instructions
given. A few copies left. 1(1

cents each, while they last.

E. T. SINGEETON, Publisher, 3619 Thompson Ave., Kansas City, Mo.

Send Me Your PHOTO
. For My Gallery

And I will send you the "best imqromqtu trick made." Neatly boxed.
Sells for 50c and 75c.

Harmas, 134 Eourth St., Milwaukee, Wis.

Whfn writing to advfrlisrrs. kinillv mention M u.tr

A tfeautitul rarlor Table Illusion
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\
The New Triple Color
Changing Handkerchief

An original novelty. An instant hit.

This beautiful new effect is the very latest handker
chief creation. A single green handkerchief is exhibited,
held by one corner with the finger tips of one hand. With
a downward stroke of the other hand (which conceals
nothing at any stage of the trick), the green handker
chief changes to red ; another pass and the red becomes
yellow, —three successive colors. The change can be in
stantly reversed and the trick repeated as often as desired.
Beautifully and durably made in the best manner possi
ble. Easily operated by anyone, no fakes, the trick being
contained within itself. Price, $1.50.

We handle a complete line of tricks, magical apparatus and
magician' s supplies.

Amateurs supplied as well as

Professionals
Send tour cents, stamps, today and receive the following

FOUR CATALOGUES
Superior Magical Apparatus

Latest Supplements New Card Miracles
Trick Novelties and Jokers

READ & COVERT
S17-D East 43rd St., Chicago, 111.

When writing to advertisers, kindlv mention Magic
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MAGIC
THE MAGAZINE OF WONDER

CONDUCTED BY A. M. WILSON, M. D.

THE TREE OF CREATION
A MYSTICAL DRAWING BY CHARLES RICKETTS

JUNE 1910

PRICE 10 CENTS

A Night With the Moon
A Eightning "Chalk Talk"

The Disappearing Vase and Flower
A Beautiful Parlor Table Illusion

THE MAGAZINE OF WONDER 
CON DUCTED B\' A. i\l. \\"I LSON, l\l. D. 

Tilt TREE OF CRF:ATION 
A )1\'~TIC.\L DIU\\'JN(; B\. CH.\HLES HICKETTS 

JUNE 1910 
PRICE 10 CENTS 

A Night With the Moon 
A Lightning "Chalk Talk" 

The Disappearing Vase and Flower 
A Beautiful Parlor Table Illusion 



MAGIC ADVERTISEMENTS

Hamley Bros., Limited
Hamley's Special Conjuring Table

To meet the demand, we have just introduced a specially cheap line in Tables, which we feel
sure will give great satisfaction. The top measures 15 inches in diameter, covered with splendid
quality black cloth with border about 4 inches wide all round trimmed with fancy gold silk
braid and fringe. The legs are nicely made and are telescopic, making them very portable for
traveling. The table can be raised or lowered to any height to suit the convenience of the per
former. The legs when closed measure about 21 inches long, and for packing will lay flat across
the tahle.

We are confident that these tables will have a great and lasting sale, and we are offering them
to our customers at a nominal cost. Price 8 j 6 ($2.04). Carriage to be paid on receipt.

We have also a splendid selection of Table Legs without tops, as follows: Cheap Table Legs,
3 [ 6 (84c). Superior Nickel Plated Tahle Legs, 8 | 6 ($2.04). Fancy Brass Table Legs, 15 | 6(13.72).

The Wandering Jacks
The four Jacks are taken out of the pack, laid face upwards on the table, on each Jack three indifferent cards are

dealt, the audience choose one pile, this is left on the tahle in full view of everybody, and the other three piles are return
ed to the pack, the latter is now spread out on the table, the Jacks have vanished, and on turning over what appeared
to be one Jack and three indifferent cards, they are found to be the four Jacks. Price 1 | ■(24c). Post free 1 | 1 (26c).

LONDON BRANCHES
35, New Oxford Street, London, W. C, England

510a and 512, Oxford Street, W. 29, Ludgate Hill, E. C. 200 and 202, Regent Street, W.
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The Publisher Says
I think we will all agree, with

out making too much noise about

it
,

that it is an exception for a ma
gician to speak of a fellow artist's
work in terms of the highest praise.

It is with great pleasure, therefore,
that I take the liberty of making
public, but without consulting the
writer, the following letter from
Mr. Max Sterling, one of the most
artistic of present day conjurers. I
think it is quite the most beautiful
letter I ever received, and a source
of continual inspiration to try to

deserve all the nice things he says

about my little mystery paper.

"kerswell"
cullompton, devon

May 9th, 1910

Dear Sir: — In "The Golden Age of
Magic" (published in your March issue)
lies the golden key opening up "The
Only Way" to artistic and professional
success in the mystic art. There is more
real help in that one article than in all
the volumes published for years past —

for it is thoroughly practical.
How simple it all seems when placed

so lucidly before one ! Yet, "dressing
an act" is by no means as easy as it

would appear.

"Pierrot and the Giant Card Case" is

an example of perfect stagecraft, trans
forming an ordinary manipulation act
into a spectacular head-liner capable of
commanding top-notch salaries.

It stimulates original thought in ap
plication to other mediums than cards,
although card novelties are by no means
exhausted.

In England, "Carlton" juggles cards
simply as a foil for his running fire of
inimitable comedy. "Dunningato" —

another card expert —surrounded his
work with a powerful dramatic story as

a frame to display an expose of tricks
at the gambling table, and titled it "The
Master Card."

Both of these acts instance actual
magic as secondary to an entertaining

interest. Moreover, an act so "dressed"
provides invaluable misdirection by di
viding attention on the dual parts.

Original suggestion is contained in
every line of that editorial and it is just
what magicians have long been waiting
for.

Provide more such articles treating
upon similar stagecraft, with the same
ingenious brilliancy of effect; propose
other problems to which your readers
can themselves apply true magical prin
ciples; project novel schemes for indi
vidual research, then shall "The Golden
Age of Magic" dawn in your own time,
in your own beautiful little publication,
at the waft of your own magic thought.

Wishing you complete success in your
labor of love, believe me,

Yours fraternally,

MAX STERLING

The July number of Magic will con
tain two tricks that will be worth many
times its cost to discriminating ama
teurs. "The Reversed Oatmeal Car
tons, "and "A Black Art Box and Bot
tomless Tumbler" will be completely
illustrated from drawings and photo
graphs, and will form a valuable ad
dition to an up-to-date parlor or club-
room program.

A Twenty-five Dollar Prize
for Magical Students

Twenty-five Dollars (real money)
will be paid January 1

, 1911, for the
best contribution offered to Magic
for publication during the present
year. The length of the article and
the style in which it is written will
not be considered. The award will be
made on the merit of the idea ex
pressed, and is offered to the magi
cians of the world for the best trick,
illusion, idea, method, book or arti
cle that is invented during the pres
ent year.

The award will be made by a com
mittee comprising the following gen
tlemen: Mr. Adrian Plate, Mr. How
ard Thurston and Dr. A. M. Wilson.
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"Magic is an art, by means of which a man can exercise a kind
of spell over others, and persuade them into believing that they
have seen some natural law disobeyed." — David Devant.

"Magic is among the earliest growths of human thought. It is
and ever has been present in some form or other, among all the
races of mankind." —Hermann Pallme.

A Night With the Moon
A Practical Lightning "Chalk Talk" for Amateurs

By "Selbit"
Reprinted by special permission of G. Ornum & Co., London

N submitting the following given as examples. Furthermore, the
performance the author experience gained by introducing this
would preface his instruc- number will give the reader confidence
tions with the remark that to extend his repertoire in this branch
no artistic merit is claimed of entertaining to include the more per-

A PARLOR PRESENTATION OK "A NIGHT WITH THE MOON"

for it. This item is merely something
that each reader, be he or she never so
ignorant of the art of sketching, may
produce without much practice and, by
its means, provoke considerable merri
ment even though the "sketches" be,
if possible, worse than those we have

feet studies to be given later in this
magazine.

Obtain a black-board such as is sold
by dealers in artists' materials, and firm
ly outline a circle with white paint there
on. The size of the board and circle must
be subject to the entertainer's particular
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requirements. For drawing-rooms, quite
a small board will answer the purpose
admirably. The board shown in the il
lustration is a "dough" board painted
black. The total cost was twenty-five
cents.

A duster to wipe out the expressions
as they are done with, and a pennyworth
of prepared chalk complete the outfit.
The chalk may be obtained in lumps
from the druggist; it is the same that
ladies use for purposes that are outside
the scope of this treatise.

For further information we can only
refer the reader to the accompanying
sketches. Taking each expression as it
is portrayed herein as a copy, the bud
ding artist must enlarge it to fit his own
circle. Then he must practice until, with
out hesitation, he can create the same
expression in the fewest number of
strokes. There is no necessity to keep
the sketches exactly as they are given
in the examples; so long as the different
lines are given an approximately correct
slope the drawing will tally with the
patter set out to give point to some of
the sketches. Should the reader sudden
ly find that one of his "creations" does

Fig. 1. A Vacant Expression.

not match with the remark he intended
to make, he must alter his patter in
preference to having a second shot at an
elusive expression. If a sketch somehow
falls very wide of the mark we can, with
a clear conscience, recommend the read
er to sign the drawing and inform his
audience that he did so to indicate which
was the bottom of the sketch. On one
of our first attempts with this unastro-
logical lecture we escaped from a di
lemma this way, and the chance remark
"went" considerably better than a well-
executed sketch might have "gone."

PATTER
Ladies and gentlemen, having drawn

such a large audience, permit me to draw
your attention to this drawing board.
Here you see the moon, and I want you

to particularly notice its expression. No
tice how pathetically vacant it looks.
(Fig.l.)

By stroking this face in the proper
way with a piece of chalk I hope to il
lustrate the different expressions that
appear on the face of the man in the
moon during a single night. You may
verify each character by looking upward
on a dark night with a long telescope.
You get a better result if you shut both
eyes. All drawings are made up of high
and low lines. Here are a few "eye"
lines. These are the nose lines. Of course

Fig. 2. The Moon Asleep. Fig. 3. The Moon Awake.
(Do not rub out Fin. 2. Simply add eyes to make Fig. 3.)

the moon requires no clothes line be
cause he only wears an expression. It
is very hard lines, and I really believe
the moon pants for an overcoat these
cold evenings. There you see the moon
snoring. If he was a trifle nearer you
would hear him. (Fig. 2.)

Having all day to sleep through this
is just about the time he wakes up. He
always wakes when the sun casts reflec
tions on him. You notice he has caught
a bit of the cast in his eye. (Fig. 3.)

I must now wipe him off the face of
the family circle. There go his eyes and
his mouth, and now we will wipe his nose.
You have all heard of yawning chasms,
and I want to show you the moon giv-

FlK. 4. The Moon Yawns. Fig. 5. Looking Downward.

ing an imitation of that kind of scenery.
Of course when the moon can see every-
thingthatgoeson in[local to\vn]he has to
close his eyes to a lot of things. For the
benefit of a lady and gentleman at the
back of the hall he is shutting them now.
This gap is an important item of the
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moon's face. He uses that to yawn with.
(Fig. 4.)

Having stretched his face sufficiently
he has a look down stairs to see if all
married men are safely at home. At the
present moment he is looking at [local
town]. He actually sees a policeman who
is sleeping on his beat. (Fig. 5.)

Naturally the moon is very much sur
prised that a [local] policeman should
be out in the cold street at this time of
night. You know that when people are
surprised they say, Oh ! The moon says
five O's. There are his Eye O's— fortu
nately he has no need of I. O. U.'s — a

little nose O, and a big mouth O. (Fig. 6. )

Fik. 6. O! What a Surprise. FiK. 7. Looking Upward.

People are apt to imagine that the
moon is lonely. Such is a long way from
the truth. If he wants company he mere
ly looks round until a star winks at him.
Tonight, I am sorry to say, he is carry
ing on with the milky way. That forward
young lady is just over the moon' s head,
and in this picture you may see him
looking pleasant at her. (Fig. 7.)

He has reason to think that the milky-
way favours his pursuit. Mind, he has
no ground for his belief, because she is

an "airy" young lady, but at any rate
he sees his way clear to a flirtation. In
our next figure you can see him weigh
ing up his possibilities. (Fig. 8.)

Fit?. 8. "I wonder if she Fitr. l)
. Looking for Trouble,

saw me?"

The moon stands well in his own es

timation, although he has no legs. He
thinks he can outshine any rival, and
trusts himself to cast an encouraging
glance on Miss Way. It isn't much of a

glance I must own, but perhaps if the

young ladies will look at it quickly they
will see the effect this look has on their
susceptibilities. (Fig. 9.)

The Milky Way twinkles, and the gen
tlemen here will perhaps tell the ladies
how they feel when they are twinkled
at. It has a very curious effect on the
moon. His features break away from
each other, and he indulges in a per
ceptible smile. (Fig. 10.)

Fig. 10."I'v.' been twinkled Fir. II. "I understand."
at."

I am very sorry to say that the moon is

not so well-behaved as the gentlemen
in [local town]. I am sure no one here

would wink at any young lady even if

she did twinkle first. The moon, how
ever, so far forgot himself as to let one
eye slide away from the other like this.
(Fig. 11.)

Fi». 12. "Sir!

Although the milky way lives in the
same sphere as the moon she is too up
pish to move in a similar circle. The lady
has many graces and several [h]airs: here
area few of them. When noses were being
dispensed she only just turned up in
time. This stroke (the mouth) is the line
on which she airs her views. That face is

merely a condensed expression of opin
ion— the milky way turnedsour. (Fig. 12.)

Just at this moment, Madame Moon,
who had been hiding behind a cloud,
gives her husband a pleasant surprise.
You see she was not due for another ten
minutes. Madame believes in being gen
tle but firm —sometimes more firm than
gentle. You can see by her face she is

a vegetarian. She calls her husband a

bad old mormo(o)n, and other Hrigham
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town]. He actually sees a policeman who 
is sleeping on his beat. (Fig. 5.) 

Naturally the moon is very much sur­
prised that a [local] policeman should 
be out in the cold street at this time of 
night. You know that when people are 
surprised they say, Oh! The moon says 
fo·e O' s. There are his Eye O' s-fortu­
nately he has no need of I. 0. U.'s--a 
·little nose 0, an<i a big mouth 0. (FigJ>.) 

-00 
0 

0 
Fi11. 6. Of What a Surpris,·. Fi11. 7. Lookin11 Upward. 

People are apt to imagine that the 
moon is lonely. Such is a long way from 
the truth. If he wants company he mere­
ly looks round until a star winks at him. 
Tonight, I am sorry to say, he is carry­
ing on with the milky way. That forward 
young lady is just over the moon's head, 
and in this picture you may see him 
looking pleasant at her. (Fig. i.) 

He has reason to think that the milky 
way favours his pursuit. Mind, he has 
nu ground for his belief, because she is 
an "airy" young lady, but at any rate 
he sees his way clear to a flirtation. In 
our next figure you can see him weigh­
ing up his possibilities. (Fig. 8.) 

Fi11. 8. ") wonder if slw Fil!. 9. Lookinl! for Troul,I,·. 
saw me?" 

The moon stands well in his own es­
timation, although he has no legs. He 
thinks he can outshine any rival, and 
trusts himself to cast an encouraging 
glance on Miss Way. It isn't much of a 
glance I must own, but perhaps if the 

,. 

young ladies will look at it quickly they 
will see the effect this look has on their 
susceptibilities. (Fig. 9.) 

The Milky Way twinkles, and the gen­
tlemen here will perhaps tell the ladies 
how they feel when they are twinkled 
at. It has a very curious effect on the 
moon. His features break away from 
each other, and he indulges in a per­
ceptible smile. (Fig. 10.) 

Fil!. 10. 'Tv.• bt>tm twinklt·d 
at." 

f-'il!. 11. "I undNstand." 

I am very sorry to say that the moon is 
not so well-behaved as the gentlemen 
in [local town]. I am sure no one here 
would wink at any young lady even if 
she did twinkle first. The moon, how­
ever, so far forgot himself as to let one 
eye slide away from the other like this. 
(Fig. 11.) 

Fi11. 12. "Sir!" 

Although the milky way lives in the 
same sphere as the moon she is too up­
pish to move in a similar circle. The lady 
has many graces and several[h]airs: here 
area few of them. When noses were being 
dispensed she only just turned up in 
time. This stroke (the mouth) is the line 
on which she airs her views. That face is 
merely a condensed expression of opin­
ion-the milkywayturnedsour. (Fig. 12.) 

Just at this moment, Madame Moon, 
who had been hiding behind a cloud, 
gives her husband a pleasant surprise. 
You see she was not due for another ten 
minutes. Madame believes in being gen­
tle but firm-sometimes more firm than 
gentle. You can sec by her face she is 
a vegetarian. She calls her husband a 
had olrl mormo(o)n, and other Brigham 
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Youngish names, and treats him to her

honeymoon look. (Fig. 13.)

Fijr. 13. Madame Honeymoon.

Of course Mr. Moon hasn't a leg to
stand upon. He said he laughed because
a cow had just jumped over him and
broken its leg. But Madame wouldn' t

have the tail of the cow. She said it was
a lame excuse, and gave her husband
some tongue for his supper. Luckily,
ladies do not do that kind of thing in

[local town]. Mr. Moon became angry,
and nearly told his wife to go to [local
town]. (Fig. 14.)

Kiif. 14. "Oh, the women!" Fiir. 15. "Boo-er."

Instead of doing as she was told, Ma
dame picked up the nearest star and
hurled it in her husband's eye. It is a

common belief that up above women
never throw things in men's faces; but
that is only moonshine. After seeing
more stars than usual, our friend's feel
ings descended in the form of rain upon

Kin. If,. The New (mericall Fix. 17. Herr Moon.
Mooti. (\M turned over.)

the earth, and here you see the moon
in tears. (Fig. 15. )

You will understand, ladies and gen
tlemen, that the number of different ex
pressions that may be drawn in a circle
is practically limitless. At a very mean
estimate I should say there are 8.31 ways.
You see, it is simply a question of ways
and means. This, you will notice, is the
eight hundred and thirty-first face or a

"newmerical" moon. (Fig. 16.)

Fix. IS. Drawing a Pipe. (Add pipe to Fie. 17.)

Every country has its own moon, and
you may be very sure that Germany has
one to itself. Herr Moon necessarily
has a moustache, and a German band
round his spectacles. This one shines

Fix. 19. A Drawn Face. (The F.mpty Moon.)

specially for the Kaiser. It is periodic
ally cleaned with Globe polish. (Fig. 17.)

If any lady or gentleman present will
try to draw a moon they will find it quite
as easy as drawing a conclusion, and a

Fie. 20. The Full Moon.

little harder than drawing a check. At
the same time it is often very difficult to
draw a pipe. (Fig. 18.)

Moons, as you are doubtless aware,
usually feed on herbs and ginger beer.
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Youngish names, and tre.its him to her 
honeymoon look. (Fig. 13.) 

Fi11. 13. Madame llon,,ymoon. 

Of course Mr. !\-loon hasn't a leg to 
stand upon. He said he laughed because 
a cow had just jumped over him and 
broken its leg. Hut Madame wouldn't 
have the tail of the cow. She said it was 
a lame excuse, and gave her husband 
some tongue for his supper. Luckily, 
ladies do not do that kind of thing in 
[local town]. Mr. 1\10011 became ang-ry, 
and nearly told his wife to ~o to [local 
town]. (Fig. 14.) 

Fiir.14 ... Oh. eh,· wom<'n! .. 

Instead of doing as she was told, l\1a­
dame picked up the nearest star and 
hurled it in her husband's t:'ye. It is a 
common belief that up above women 
never throw thing-sin nwn's faces; hut 
that is only moonshine. After seeing 
more stars than usual, our friend's feel­
ings descended in the form of rain upon 

1-~i,:. U,. Tlw !\1•w frni-r:cill 
Moon. (S,,.~l tnrn,•d ov1•r.1 

the earth, and here you see the moon 
i11 tt·ars. ( Fi1-:;. IS. I 
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You will understand, ladies and g-en­
tlemen, that the number of different ex-

• pressions that may be drawn in a circle 
is practically limitlt:'ss. At a very mean 
estimate I should say there are 831 ways. 
You see, it is simply a question of ways 
and means. This, you will notice, is the 
eight hundred and thirty-first fan· or a 
"newmerical" moon. (Fig. I(>.) 

Fi1C. 18. llrawin1C a Pi1w. L\cld pip" Co Fi![. Ii.I 

Every country has its own 1110011, and 
you may be \·ery sure that Germany has 
one to itself. Herr Moon nect•ssarilv 
has a moustache, and a German lian~I 
round his spcctacks. This ont:' shines 

Fi~. 1'.l. . .\ Drnwn F.1c,·. iTlll" l•:m110· ~t ... ,n.l 

specially for I ht· I,aisl·r. It is periodic­
ally clt:',111cd with Globe polish. (Fig. 17.) 

If any lady or gt·ntleman present will 
try to draw a moon they will find it quite 
as easy as drawing a conclusion, and a 

Fii:. 20. Th,· Full Moon. 

little harder than drawing a check. At 
the same time it is often Yery difficult to 
draw a pipe. (Fig. 18.) 

l\1oons. as yon are doubtless aware, 
usually ft-l'd on herhs and 1-!illKCr bel'r. 
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There was one moon who was a personal
friend of mine that lived entirely on
oysters. W hen they were discovered to
be unfit for food he lived on air, and
this is how he looks today. Notice how
I have "drawn" his face. (Fig. l'J. )

My last picture is one of a moon that
lived on volcanoes and eggs. Being the

last of this series you may be delighted
to know that I offer it for sale to the
highest bidder. I merely make a small
reserve of fifty dollars to defray the cost
of the chalk used, and now it only re
mains for you to settle among yourselves
who is to possess the full moon. (Fig.
20. )

Practical Magic
Problems in Subtle Conjuring for Magical Students

Arranged by Ernest Evangeline
"The work of a conjurer is so subtle that to tin1

mystery has tor a great detective." — Devant.
nthustast it will have as m.ich fascination as the unraveling of a

These "Problems" are a regular feature
of M AG i c. Originalproblems and sola lions
to those printed are desired and will be paid
for when acceptable. Send rough pen or
pencil drawings when necessary, and a
stamp for return if una vailable.

The Magnetized Cards

I have never seen this simple but in
teresting trick performed. The only de
scription of it I ever read is in Mr. De
vant' s Magic Made Easy. The performer
is instructed to group the cards under [he

FIG. 1. THE MAGNETIZED CARDS

first card placed in the hand. I have
found that the thread across the face of
the first card can be completely con
cealed by grouping the cards on top as
in Fig. 1, the corners of several cards
being tucked under the thread and the
other corners allowed to support adjoin

Kffect —The performer announces that he will
give a proof of the mastery lie has over the cards
by mesmerizing them, lie proceeds to put a card
lengthwise on the palm of his right hand. Under
this card he inserts other cards until he has a
number of cards arranged in li is hand. "So far,"
says the conjurer, "the trick is perfectly simple.
Any one can arrange the cards in this way; the
trick comes in when you do this." The performer
then puts his other hand on the cards and turns
the hand containing llie cards completely over.
The performer takes his other hand away, and
to the surprise of every one, the cards do not
fall to the floor, hut remain apparently glued to
the conjurer's hand; held there, so he asserts,
by the mystic power he is exerting over them

Secret — The power, however, is no more
mystic than that conveyed by a loopof very fine
flesh-colored thread, which the performer slipped
over his hand before he commenced the trick.
Unperceived by any one, the performer slipped
the first card through this loop, and thus invisi
bly fixed one card in his palm. The card being
thus fixed, it was an easy matter to insert the
first two cards under it

,

and the remainder could
be added quite easily. To conclude the trick, the
performer can turn his hand round again, get
hold of the loopof thread with his thumb, snap it

,

and then throw the cards in the air, to prove that
they are not prepared in any way. Undercover
of the mass of cards in the air the performer can
easily get rid of the thread, or it can be allowed
to droponto the carpet, where it will probably
remain undiscovered.

Some Pretty Floral Effects

Mr. Max Sterling, author of Problems
in Mystery, and one of England's lead
ing and most artistic magicians, has very
kindly contributed some notes on "Flo
ral Effects." They are submitted with
out their simple solutions, that they may
call forth the personal ingenuity of those
desiring to work them in applying natu
ral principles. They are actual effects

ing cards. of his own, worked in conjunction with
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There was one moon \\'ho was a pl'rsnnal 
frk·nd of mine that li\'tcl e11tirL"I\' 011 
oysters. \\'hen they were discover(.'<! to 
lie unfit for food he li\'C·d on air, ;111cl 

this is ho\\' he looks today. NoticL· how 
I h:'\\'c "clrall'11" his facl·. (Fig-. l<J.) 

;\Jy la"t pirtun .. • i:; one or a lllOOll lh,11 
lived 011 ,·olc:111ol'S and l'gt('s. lki11g tilt' 

last of this series you may be deliJ!htl:d 
to know that I offer it for sale to the 
highest bidder. I merely make a small 
reserve of fifty dollars to defray the cost 
of the chalk used, and now it only re­
mains for you to settle among yourselves 
who is to possL·ss the full moon. (Fig. 
20.) 

Practical Magic 
Problems 1n Subtle Conjuring for Magical Students 

Arranged hy Ernest Evangeline 
"Th,· work or~ conjun·r i, so suh1I,· that 10 1h,• rn1husia,1 ii will h:1v,• as 111 ,,1, r ... cin~tion 35 lhl! unraV<·lini,r or a 

m)'Sll'r)' h:ts for:, l!rt•at d~t•'Cli\ 1,•."-DR\'AST. 

These "Problems" arc n re.!(11lnr j{:nlun· 
of M.\GIC. Onii11nl problems n11d sollttions 
to Llwu pri11lcd nrc desired n11d ,, 111/ b,· ;,nid 
for ,c1/1c11 nccc;,t11hle. ,",·c11d rou.~ll p.·11 or 
pc11ci/ drnwi11.f!'S ic,/1c11 11cres.tt1rJ', 1111d 11 

slnmp for ret11r11 if 1111m 1tlilnbk. 

4 
The Magnetized Cards 

I have never seen this simple but in­
teresting trick performed. The only de­
scription of it I ever read is in Mr. IJe­
vant' s .Jlnf{1c .J/nde 1-:nsy. The performer 
is instructed to group the cards 1111der1he 

FIG. I. TIIE M.\GSF:TIZEO (;,\l<DS 

first card placed in the hand. I have 
found that the thread acrns'i the face of 
the first card c·an be completely con­
cealed by g-rouping the cards on top as 
in Fig. I, the corners of several cards 
being tucked under the thread and the 
other corners allowed to support adjoin­
ing- cards. 

- ... 

El'l'ECT-Thr performerannouncesthat he will 
l{il•c a proof l>f the mastery he hasm·er the cards 
hy mesmerizinl,! them. I le pn1c('c<ls to put a car<l 
lengthwise 1111 the palm 11[his ri~lu han<l. Under 
this card he insens uthcr cards until he has a 
number of car<ls arran){c<l in liis hand. ''So far,'' 
say!; the conjurer, "the trick is perfectly simple. 
Any unc can arrange the cards in tl1is wav; the 
trick comes in when you Jo this." The per(ormer 
then puts his other hand on the cards and turns 
the hand containing the cards completely O\'er. 
The performer takes his other hand away, and 
to the surprise 11f e,·erv one, the cards do nut 
fall to the fluor, hut rci11ai11 apparently glued tu 
the conjurer's hand; held there, so he assens, 
h)' thr mystic power he is exening v,,er them. 

SF.CKET-The power, huwevcr, is no mure 
mystic than that c11n1·cyed hy a l,10pof very fine 
ncsh-c,11,,re<I thread, which the performer slapped 
m·cr his hand hcfore he commenced the trick. 
l lnpercci,·ed hy any one, the performer slipped 
the first card through this loop, and thus invisi­
bly fixed one card in his palm. The card heing 
tlrns fixed, it was an casv matter to insen the 
first two cards under it, ai1d the remainder could 
he addt·d ~11itc easily. To wncludc the trick, the 
pcrf11rmcr can turn his hand mund again, get 
h,1ld ,,f the h>oJH1f thread with his tlmmh, snap it, 
and then throw the cards in the air, to prO\'C that 
they are n11t prepared in any way. Under co,·er 
of the mass of cards in the air the performer can 
easily get rid of the thread, or it can he allowed 
tn dn1pv11 t•1 the carpet, where it will pn,bably 
r.:mai11 undiscon-:rc·d. 

5 
Some Pretty Floral Effects 

:\lr. Max Sterling, author of Problems 
i11 JIJ'slcn. and one of England's lead­
ing and 1i10st artistic mag-icians, has very 
kindly cont1ibuLecl some notes 011 "Flo­
ral Effects." They are submitted with­
out th<'ir simple solutions, that they may 
call forth the personal ing-enuity of those 
desiring to work them in applying natu­
ral principles. Thc:y are aclu~I effects 
of his own, worked in conjunction·with 
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other more intricate novelties in his
current "Carnival cles Fleurs." Mr. Ster
ling's own method of working these ef
fects will be published later. In the
meantime, interested readers kindly
write.

The full beauty of M. Bautier de Kolta's fa
mous spring flowers, and the older feather crea
tions have never, except in rare instances, been
adequately displayed on the magical platform.

Perhaps the monotonous similarity of method
adopted by performers lias so hackneyed their
employment that their popularity has to a great
extent departed. This applies more particularly
to the "Cone of Flowers" and "Bouquet Pro
duction."

Personally 1 have always entertained a warm
regard for floral effects, although 1 cannot plead
guilty to ever having worked them "in the
usual way" — i. e., I have always carefully avoid
ed the prescribed instructions sold with the goods.

In this manner alone can individuality be es
tablished and with it the success that follows
originality.

Toward this desirable end I now submit a few
effects arranged in natural sequence for general
acceptance or further improvement.

EFFECT- -Performer enters in conventional
evening dress, gloved hands and crushed hat.
The hat may be placed on the table for the mo
ment or under the left arm- -to he discarded or
used later.

Apparently proceeding to take off his gloves,
the fingers of the right hand approach the left
and produce instantly at the tips a single car
nation. Prom this flower several others are pro
duced separately until quite a bouquet of them
is held, and that without once Hearing the body.

These placed in suitable vases or otherwise
dis|x>sed of, the gloves are removed and van
ished. The arm bared to the elbow, hands ex
hibited empty back and front, without any con
fusing movement a small bouquet of natural
flowers is taken from the atmosphere — a la the
"Miser's Dream" — and handed down to a fa
vored patron. With "feather" blossoms this can
be repeated ad. lib., each in single sprays about
six inches long. One of these the performer can
place in his own buttonhole, when it instantly
vanishes without covering in any way.

For a finale a larger "feather" bouquet is

similarly produced from which hundreds of
spring flowers are allowed to fall in a brilliant
cascade to the carpet, and two mammoth bou
quets secured under such cover form a fitting
close.

A distribution of fresh flowers from the hat
can be introduced with advantage immediately
after the production of the small natural bouquet
at the finger tips; this however may be found
too expensive an item to include regularly in a
programme.

Disappearing Vase and Flower
Apropos of Mr. Sterling's plea for

more flower tricks, I have arranged a
little prylor table floral effect of my
own that seems to meet all the require

ments for a simple and perfect illusion.
Criticism and suggestions for improve
ment desired.

FIG. 2.

Effect—A little
vase containing a
single natural flow
er spray is placed
on any table. A
silk handkerchief is
lowered in front
with both hands and
then pulled back
across the table,
when the vase and
flower is found to
have vanished

Secbet—This is
a new vanish and is
effected by means
of two little wire
rings fitting rather
loosely over each

thumb and connected by a strong white thread. In
taking the very successful photographs repro
duced here, a black thread was used. A white
thread would have been inv isible to the camera.
Two small brass curtain rings are shown in the
pictures. In the actual performance of the trick,
I use rings made of catgut, which is practically
invisible.

The two rings, with the thread loosely coiled
on top, can be picked up with the handkerchief
and retained in the right hand, held securely be
tween the joints of the first finger. (Fig. 2.) In
showing the handkerchief front and back, and in
turning it round from corner to corner, the hands

FIG. 3.

approach each other several times, affording
opportunity to get the rings overthe two thumbs.
Even held as in Fig. 3, the handkerchief can
be shown front and back, if care is taken not to
let the thread fall over the top and show against
the dark background of your clothes.

The vase is prepared with a fine wire loop just
under the rim at the top, twisted tight with
the two ends forming a little hook which is kept
at the back when placed on the table.

The manner in which the illusion is performed
is plainly shown in Figures 4 and 5. The hand
kerchief is lowered in front of the vase and flower
and dropped to afford the spectators a final
glimpse. With this move, the thread is permitted
to fall behind the vase. The handkerchief is
then slowly raised and pulled backwards, sweep
ing over the table top, the thread catching the
wire hook at the top of the vase, and raising it
clear of the table.

To lower the vase and flower into the little
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other more intricate novelties in his 
current "Carnival des Flcurs." l\lr. Ster­
ling's own method of working these ef­
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tiuns h,we ne,·er, except in rnre instances. been 
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employment that their popularity has tu a 1,:reat 
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and produce instantly at the ups a sinR"lc car­
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Thf.:sc placed in suitable vases or otherwise 
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hihited empty hack and front, with11ut any wn• 
fusin)! mo\'cment a small bouquet of natural 
flowers is taken fnm1 the atmosphere-a la the 
"Miser's l>ream"-and handnl down to a fa­
\'ored patrnn. \Vith "feather" blossoms this can 
he n:pcatcd ad. lih., each in sin;dc sprnys ahout 
six inches Inn)!. One uf these the p<:rfurmer can 
place in his own huttonlrolc. when it instant!)' 
vani!-hes without cu\'cring in anr way. 

Fur a finale a larger "feather" lwuquet i~ 
similarly produced from which hundreds nf 
spri11){ flowers are nll,",·t·d to fall in a brilliant 
cascade to the carpet, and two mammoth hou­
qucts secured under such c,l\'er form a fiuinR' 
close. 

A distrihution of fresh flowers fnim the hat 
can he introduced with adrnnta)!e immediate!\' 
after the production of tire small natural bouquet 
at the finl,(cr tips: this howe\'er may he found 
h~, cxpcnsil'e an item to inclmlc rc){ularly in a 
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Apropos of Mr. Sterling's pica for 

1~1orc flo\\'cr tricks, I han: arranged a 
little p;ylor tablt> floral effect of my 
own that seems to meet all the require-
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mcnts for a simple an-d perfect illusion. 
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tlmmh and connected hy a stnml,(wliitr thread. In 
takin~ the n:r\' successful plruh>)!raphs repro­
duct•tl here, a h(ack thn:ad was used. J\ white 
thrcatl would hal'C heen in\·isihle tu the camera. 
Twn small I rass curtain rinl{s are shown in the 
pictures. In tire actual pcrfumrnnce of the trick, 
I use rinl,(s made of cat)!ut, which is practically 
iiwisihlc. 

Tire two ring-!', with the thrcatl l,~1sely coiled 
nn t11p, can he picked up with the handkerchief 
and rct:1incd in the ri1d1t hand. held securely he­
twt·tn the joints uf the first fin1<er. (Fig. 2.) In 
showing the handkerchief fnrnt and hack, and in 
t11min){ it ruund from c11rnt·rt .. corner, the hands 

FIG .. t 
;1ppr11ach each other se\'ernl times, affmding 
,1ppo1111nity tu gel the rings un~r the tw,, thumbs. 
E, en held as in Fil{ .. 1, the handkcrchief can 
he shown frunt and hack, i( care is taken nut Ill 
let the thread fall 1t\·cr the top and slruw aR'ainst 
the dark hackgr11und of )'Our cluthcs. 

The \'ilSl' is prepared with a line wire luop just 
under the rim :it the top, twisted tight with 
the t\\'O ends furmin){ a little hook which i!' kept 
at the hack when placed un tire tahlc. 

The mnnner in which the illusion is performed 
is plainly slrnw11 in Figures 4 and 5. The hand­
kcrchic(is lowered in fn111t nf the \':ISC and flower 
and dropped to afford tire spectators a final 
l,(limpse. \\'ith this 11111\'e, the thread is pem1itted 
tn fall behind the \·ase. Tire loal\dkerclricf is 
then slowly raised and pulled backwards, sweep­
ing •>1·cr tire tahle top, the thread catchini::- the 
wire h11ok at the top of the ,·ase, and raisin)! it 
clear fJf tire tahle. 

T,, lnwer tlie \'ase and flmn·r into the little 
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cloth hag at the hack of the table is the work of
a second, the catgut rings and white thread be
ing also dropped into the hag. The hag is made

one side, so that the vase will tilt hack slightly.
A large thumb-tack serves to attach the wooden ■

rim to any position at the back of the table. These

Fit;. 4.

of dark cloth, to match the color of the table (a
white cloth bag used for the picture), sewed
round a small wooden embroidery hoop, and the
bottom of the bag is cut and sewed to taper to

FIG. 5.

embroidery frames can he obtained in circles
and ovals for a few cents at any dry goods store
and with thumb-tacks make excellent servantes
for any purpose.

Tricks in the Gambling Game
The Methods of the Cheating Gamblers and Card Sharpers

By Hereward Carrington
PART

NOW come to consider
"hold-outs." These are me
chanical devices so arranged
as to 'hold-out,' or keep to
one side, certain cards until

they may be needed, later on in the

^nme. Of course in those games in which
all the cards are distributed, they cannot
be employed; but in poker, for example,
they can be used very effectively. Cer
tain cards are substituted by their
means, and played later on, thus win
ning the pot when it is most needed.

Hold-outs are of varioils kinds. The
simplest, perhaps, is that known as "the
bug." It consists of a small shoe-maker's
awl, into the handle of which has been
inserted a bit of watch spring. Now,
when this awl is dug into the table at a

certain angle, the spring presses against
the under side of the table, and forms a

sort of clip, into which cards may be

TWO

slipped. This is done in the act of tak
ing the cards off the table, or placing
them on it. A sweep of the hand will
cover the action. Cards may be substi
tuted, in this manner, with a little prac
tice.

Next there is the cuff hold-out. It is

really a little pocket within the sleeve,
into which cards are slipped. It has
many disadvantages. Then there is the
ring hold-out, which simply clips the
cards in thehandby means ofabit of wire.
This wire is attached to a ring, worn on
the finger. It is a very risky method. A
number of other elaborate hold-outs are
in operation, which would take too long
to describe. They are all very ingenious,
and are intended to shoot cards out into
the hand, from the sleeve generally, when
a spring is pressed. Some of these are
very complicated.

Hut the expert will generally depend
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on sleight of hand, more than on clumsy
mechanical devices. This branch of the
art is known as "Manipulation." Cards
are manipulated, in the deft fingers of
the sharp, so that he knows just what
cards each player has; either by means
of marking, shuffling, dealing, or han
dling, he is perfectly familiar with the
cards that are dealt, and knows just what
hand each player holds. This may sound
incredible, but it is the truth. I shall give
a few such methods only.

First, there is the old trick of dealing
the bottom — instead of the top— card.
This is probably too well known to need
explanation. Next, there is the trick of
dealing the next-to-the-top card, instead
of the top card itself, which is "held
over." Again, there are many varieties
of false shuffles, as they are called —
shuffles which do not in reality shuffle
the pack at all, but leave it precisely as

it was before. Generally, it is only nec
essary to see that a certain section of
the deck is undisturbed, and this is easi
ly enough done, on any method of
shuffling. The cards are left together at
the top or the bottom of the deck, and the
rest are shuffled. Or the deck is "riffled"
from different angles, and the two halves
simply pushed through one another,
leaving the cards as they were before.
There are many false shuffleswhich would
take too long to describe. There are also
various devices of.offsetting the cut, and
leaving the cards as they were. The in
genuity displayed in some of these feats
is simply amazing.

Let us turn our attention to dice for
a minute. Loaded dice are familiar to all;
but these are a small part of the stock-in-
trade of the professional gambler. He
usesthem but seldom. There arcother de
vices. For instance, he has a table, the
surface of which can be charged by an
electric current — thus making the table a
magnet (the surface is of iron). One side
of the die is of iron also, and so, when the
current is turned on, this side naturally
comes down to the table, while it is
"true" at all other times. Again, when
dice is thrown into a box, one is fre
quently retained in the fingers, and the
side with the high spots retained upper
most. This method of palming and sub
stituting dice is very common.

Did space permit, I could explain the
tricks employed in such games as faro,
roulette, high-ball-poker, etc., and may

on another occasion. This installment
will at least serve, I hope, to open the
eyes of the unwary, and to show them
that it is absolutely unsafe to gamble in
any way whatever, in public resorts;
there is invariably some trick, whether
discovered or not, and, you can depend
upon it

,

you will be fleeced sooner or
later, however sharp you may be. When
you come in contact with men who make
their living by these means, you will
probably find that you are very much
of a "flat" — to put it squarely!

The Shadow World
Contributions under this heading will he devoted to

Shadowgraph r. Silhouette Shows, and Shadow Flays and
Entertainments. Articles, illustrations, notes and items oi
interest solicited.

Anyone can make shadows on the wall, hut
to reduce this to an art considerable ingenuity
and practice must he called into play.

In making hand shadows, you require a point
of light — the smaller and the brighter the better.
In a parlor an ordinary candle will give all the
light necessary. Turn out all the lights before
you set a matcli to the candle; the flame will
then appear to be brighter than that of anordi-
ary candle.

BALLET. APOTHEOSE

Silhouette cut out from the French shadow spectacle. "Lo
Mariatre de Betinette."

If an oil lamp is used, care must be taken to
turn it so that the edge of the flame is towards
the sheet; otherwise the shadows will be blurred
and hazy. The glass chimney also breaks up the
light.

Mr. David Devant on one occasion gave his
shadow-graphic entertainment in the dazzling
glare of a noon-day sun, the figures being pro
duced on a sheet spread on the lawn at a fash

66 r.tAGJC 

on sleight of hand. more than on clumsy 
mechanical de\'ices. This branch of the 
art is known as "JVJanipulation." Cards 
arc manipulated, in the deft fingers of 
the sharp, so that he knows just what 
cards each player has; either by means 
of marking, shuAling, dealing. or han­
dling, he is perfectly familiar with the 
cards th,H are dealt, and knows just what 
hand each player holds. This may sound 
incredible, but it is the truth. I shall give 
a few such methods only. 

First, there is the old trick of dealing 
the bottom-instead of the top-card. 
This is probably too well known to need 
explanation. Next, there is the trick of 
dealing the next-to-the-top card, instead 
of the top card itself, which is "held 
over. 11 Again, there: are many \'aridies 
of false shuffles, as they are called­
shuffles which do not in reality shuffle 
the pack at all, but lcaH· it precisely as 
it was before. Generally, it is only nec­
essary to see that a certain section of 
the deck is undisturbed, and this is easi­
ly enough done, on any method of 
shuffling. The cards are left together at 
the top or the bottom oft he deck, and the 
rest are shuffled. Or the deck is ''riffled'' 
from different angles, and the two halves 
simply pushed tlirou.f!/t one another, 
leaving the cards as they were before. 
Thl'.re are many false shut11eswhichwould 
take too long to describe. There are also 
various devices of.offsetting the cut, and 
leaving the cards as they were. The in­
genuity displayed in some 0f these feats 
is simply amazing. 

Let us turn our attention to dice for 
a minute. Loaded dice are familiar to ;ill; 
but these arc a small part of the stock-in­
tradc of the professional ~ambler. I le 
uses them but seldom. Thne are other dt·· 
vices. For instance, he has a table. the 
surface of which can be charged by an 
electric cur-rl'.nt-thus making- the table a 
magnet (the surface is of iron). One side 
of the die is of iron also, and so, whC'n the 
current is turned on, this side naturally 
comes down to the table, while it is 
''true'' at all other ti1111:s. Ag-ain, when 
dice is thrown into a box, one is fre­
qul"ntly retained in the fingers, and the 
side with the high spots retained upper­
most. This method of palming and sub­
stituting dice is ,·cry common. 

Did space permit, I could explain the 
tricks empl_oyed in such gamt·s as farn, 
roulette. h1gh-hall-pokcr, etc., and may 

- ... 

011 another occasion. This installment 
will at least serve, I hope, to open the 
eyes of the unwary, and to show them 
that it is absolutely unsafe to gamble in 
any way whaten:r, in public rl·sorts; 
there is invnriably some trick, whether 
discovcrl·cl or not. and, you can dcpn1d 
upon it, yot1 will be fleeced sooner or 
later, how<.:\'l::r sharp you may be. \Vhen 
you come in C()ntact with men who make 
their li\'ing by these means, you will 
prob;1bly find that you arc very much 
of a "flat"-to put it squarely! 

The Shadow World 
C11n1rihu1iun, under thi• h,·:idini: will lw dHot~d to 

:-hadowi:ra1,h), :-ill,ou,•11,• :-how,. and :0:h:idow l'iai s and 
Er1t1•r1ninm,•nt~ \rticl,•~. ilh1!riilra11ons. nott•s nnd itt!ms ol 
i111,•n·~t t-olint,·d. 

/\ny oue c:111 m<1kc shadows on the wall, hut 
to rcduc'c this to an ilrt c,,nsidcrahlc ingenuity 
;rnd practice must he c;1llcd imo play. 

111 makinK h;111cl shadows. you require a puint 
of light-thl' smaller and the hril,:'htcr the h<:ner. 
In a parlor an 11rdinary canclk· will )!ivc all the 
liKht necessary. Turn uut all the lil,:'hts he!ure 
,·nu set a match to the candle: the flame will 
then ap1war to he hri1.d1tcr than that uf an urdi­
ar)· candle. 

R.\LLFT. ,\POTHEO:-E 
Silh0tll'IIC CUI out lrom 1h,· Fr,·nch shadm, Sl><'Ctnd,·. "u· 

)I nriat:l' d1• n,-1i11t•II(•, •• 

Han oil lamp is used, carr must he taken to 
turn it so that the Cdf,!c ur t lie: Oame is towards 
the sheet: otherwise the sl111dows will he hlurr.,<.J 
and hazy. The i.:lass chim11cy also hreaks up the 
li)!ht. 

;\,l r. l>;wid Dernnt on onc occasion ga,·e his 
sh:idnwl{raphic entertainment in the dauling 
glare: 11! a nnnn-day sun, the figures heinl{ pro­
duced <•n a ~hcet spread on the lawn at a £ash-



PAP1ERGRAPHV 67

ionable garden party; much maneuvering was
necessary however.

Shadowgraph)* can be learned, with persever
ance, in less than a month by any person who
has a taste (or it.

Ladies can make hand-shadows as well as men
—often better — for piano playing renders a wo
man's ringer-joints much looser than those of
the average man.

Mons. Trewey, who has done more in the way
of inventing and improving novel parlor amuse
ments than any other man in his day, can make
anything with his hands, from a monarch to a
mill wheel.

Some simple finger exercises will be given next
month for students. To execute artistic hand-
shadows it must be possible to move at will every
joint or part of the fingers and hands.

Papiergraphy
Contributions undrr this heading will be devoted to Pa

per Folding and PapcrTearing and Manipulation. Articles,
illustrations, notes and items of interest solicited.

Magic acknowledges
witli thanks the receipt,
from Mr. A. G. Smiley,
of a set of ten beautiful
photographs of a child
with different head cov
erings made of a sheet
of folded paper formed
to represent the various
styles of head dress.

Tearing sheets of pa
per into fancy shapes is
the simplest form of
l'apiergraphy, as noth
ing is required but a few THE SPHINX
sheets of white and col
ored paper, which, after being folded and torn
with the fingers, are opened out and a more or
less elaborate design displayed.

At present, there are a number of artists on
the variety stage who make a complete turn of
paper tearing, and in order that the time taken
to tear the paper, which is usually a very large
sheet, about eight or nine feet square, will not
drag on the audience, they sing a song, or intro
duce a little patter.

Paper Folding is known under the names of
"Papier Multiforme," "Chinese Paper," and
"Trouble Wit."

The art of paper folding is very ancient, hav
ing been a favorite amongst the Chinese a thou
sand years ago, and in modern times that con-
sumate French artist, Trewey, has shown the pa
pier multiforme all over the world.

The performer may prepare his own paper,
and will find this cheaper than buying, if he
goes by the directions that will be published in
future issues of this magazine. Two things must
be carefully kept in mind, the quality of the pa
per, which must be strong and tough, and the
folds must be most accurately made.

MAGIC ADVERTISEMENTS

THE
BOSTON
SCHOOL

OF

MAGIC
(Established over 20 years)

Always exclusive

features, to be had only
of us
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Demon's Fire Book, 50 cts. ; Gold-
ston's Tricks and Illusions, $1.50;
Selbit's Books of Patter, Nos. 1 and
2, each, 35 cts. ; Some Modern
Conjuring, $1.00.

Send $2.00 for our "Svengali"
Pack and Mene-tekel Pack. These
cards surpass anything ever put out.
"I consider they surpass anything
I have ever seen and are easily
worth five dollars a pack. —Max
Holden.

Send 10 cts. for Appendix Cata
logue and latest lists; 50 cts. for 212

page Illustrated Book Catalogue,
largest ever issued anywhere. None
free.

W. D. LEROY
103 Court Street
Boston, Mass.

Eastern Representative of the
"Society American Magicians."
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Ventriloquism
Contributions undurthis heading will br drvotL-d to Prac

tical Voice Throwing and Vocal Mimicry. Articles, illustra
tions, notes and items of interest solicited.

Considering the vast store of amusement that

may be derived from ventriloquism, it appears
at first somewhat surprising that comparatively
few persons have been able to acquire the ac
complishment. This, however, can be readily
accounted for. The prevaling impression respect
ing ventriloquy is so thoroughly erroneous, that
the majority of persons, without inquiry or ex
amination, have accepted the theory that pecul
iarly-formed organs were necessary for its ac
quisition; consequently they have refrained from
attempting a task which time and application
would have rendered easy.

Centuries ago, Ventriloquism, like conjuring,
was extensively practiced by the priesthood to
compel people to acknowledge their divine in
spiration. Miracles were performed and the
creJulous and ignorant paid a high price for
what was really an ordinary entertainment.

Ventriloquism is not in any sense of the word
a "gift": that is to say, it does not depend on
any abnormal development of the muscles of
the vocal organs, nor does it call for any ex
traordinary shape or formation of the throat.
If ventriloquism were a gift, a child without
previous practice could give an exhibition of
ventriloquial powers; this we know to be impos
sible. Of course, many persons, by the forma
tion and adaptability of the muscles of the
throat are more readily taught the art, but it is
possible for all and any to learn.

The first thing necessary to be done is to ac
quire complete control of the facial muscles, to
prevent their moving when they should be kept
still Absolute and complete control is necessary,
as the lips andJaws must be still or active at
will, without effort. An example of the necessity
for this, is in a dialogue between the ventrilo
quist and one or more figures, in which one
sentence is said apparently by the "figure,"
when of course the lips and jaws are kept still,
and perhaps the next by the performer; in the
latter case of course the face should be moved
the same as inordinary conversation. Moreover,
seeing that the best and most entertaining dia
logues are interspersed with many short and
sharp interruptions and exclamations, it will be
evident that great attention should be paid to
this matter.

M A G I C A D V E R T IS K M HN TS
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The Distinctively Different Book

Wrinkles
By S. Willson Bailey and Harold A. Osborne

Membeis of S. A. M.

Twice the value for half the price. 34 new, novel and practical crea
tions. The dawn of a new day in magical literature.

Does the "New 'Kellar' Finger," "The Coin Finale to the Miser's
Dream" (which has them all guessing), "The Coin Tray" (which de
livers any number of coins), " The Rising Cards" (which can be taken
into the audience), "Barton's Sliding Billiard Ball Box," together with
a score of other WRINKLES, sound like novelty to you ?

Printed on velvet-finished paper, 64 pages, cover in three colors.

A popular book at a popular price.

Ready for delivery NOW. Price, postpaid, 5()c.

Eor sale by

The Bailey and Tripp Magical Company
Box 241, Cambridgeport, Mass. Catalogue and bargain sheet free
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The Magician Monthly
F.dited by Will Goldston
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THE MAGICIAN. Ltd..6Robin Hood Yard. London. K.C.

MAGIC
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enth successful year of i ub-
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recognised Journal of the professional magician.
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ing illustrated explanations of all the latest tricks and stage
illusions. Explanatory programmes of prominent magi
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planation of each trick, etc. Sample copy, 6 l-2d(l5cts>.
Twelve months. 5 ! 6 ($1.50). Table of Contents of the ten
volumes mailed free. American stamps and Dollar n"tes
accepted. ST AN VON & CO.. 76Solent Koad. West Hainp-
stead. London. N. W., England.

FOU SAT F Outfit of late Phil Hunter, The
1 w 1X O .fi l vL-i Wizard. Fine magical apparatus
of special design and construction; tables of individual
character, packing-cases, trunks, etc., etc. Most of the out
fit, having been used but one season, is in excellent con
dition. The entire lot must be sold at once and at prices
from one-half to one sixth the original value. If interested,
send stamps and list will he sent. DARD HUNTER. East
Aurora. Erie County, New York.

"Something Different"
This is the question invariably asked by the mod
ern magician in his quest for new material in his
chosen profession. His insatiable thirst for more
knowledge ( "something new" ) is resjxmsible for
the wonderful advancement of the Art in recent
years.

If you really want something new, novel and
practical you should order at once

The Book of the Year

SOME MODERN
CONJURING

By Donald Holmes
A Series of Original Experiments in the

Magic Art
Contains the explanations of more REAL

TRICKS than any book of twice its size. Not a

single space filler. Tricks with Watches, Rings,
Handkerchiefs, Flags, Dice, etc., lucidly ex
plained. Of interest to professional or amateur
alike. Printed on fine paper, with elegant half
tone cuts. Something different in every respect.

Price $1.00,postpaid. Your dealer supplied.

DONALD HOLMES
Box 351, San Angelo, Texas.

Burlesque Majjic Act. for two characters. 50 cents%A lot
of magical apparatus for sale cheap. D. L. KAfNEV, 1404
Locust Street. Kansas City. Mo.
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M AG I C A DV K RT I S E M K N TS

The water miracle

Loaded ciffars

Sneeze itowder

Evplodinu matrht-s

1[at production

LEARN TO
ENTERTAIN

Instructive, entertaining and
amusing.

Results guaranteed with our
Magic Tricks and Illusions. We
sell only the best Tricks, and the
ones that are easy to perform,
and that require no skill. All our
directions are very plain and in
most cases illustrated.

No Practice Required
Send 2 cts. in stamps for our

Free Supplementary Catalogue.
Largest manufacturers of Magic
Tricks, Puzzles and Illusions in
the world.

A L'p'.tt marfc trick

9, 2

Rilladino's spirits

Fir*- eater

Anarchist (stink) bombs

Mysto Mfg. Co.
Factories:

Westville Station, New Haven, Ct.

Fadeaway card

Tlw w.et•·r miracl•· 
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:\IAGIC AOVERTISEl\'IENTS 

Tlw onh llrum :w.d tulw trick \':inish .. r. onh· 31k. 
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Tricks, Puzzles and Illusions in 
the world. 
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