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rt. Thi : ·ienoo of P ip 
be Pi- ,.,.•ipk, of corre ng, 
to :xecute the Wl'itmg In 
acien<:e, three P,•i11C''.J> 

themMh-c :-

LEGIBILITY, RAPIDI rv, BEAUTY, 
LEGIBILITY, or the quality m 1t10 which m11kc-it 

r111,,f!I rn1d, of tbo ate t 1mp.:irtance in 11U Penman11l1ip, 
hut m r especin.lly iu writing Lcd~r H<'admg,1, Reoo~•lt!, et..·. 
B Id elrokc ul larire lett('l'll re wore ilv ~een thnn ve1 
llll8ll 1 lt rs with Ii l1t l'0k , hool!h l\ea1ity nil Rnpidit~ 
rc1111ire tb11t, in all or 'nary 'Ttling, the majority of the .·: rqke,. 
lwuld not be lte:ivy or \·ery· lnr •e, tl.1• y have " l,lotty nud 

clum 1100k. A Hound Hnn,1 is ruorc kglbl than n Ang11lru-
H11tul, l•ot the nld Round Hnnd i too lal riou r oril.tnary 
1 • L.:t n1 hould be ell eparat ,I, but ii wi<lc!) rpar 1l ed, 

11 :1lit of ccution will be interfered , ·ith. 
RAPIDITY of ecntion i almM' an indi pc 

qui itc for a bn.in . man. fh mu le~ of thP Ii •rR mo,·c 
more ily and rnphlly in light tbnn in heayy t ,ke., 11111! 
the bnnd i I apt to cramp aud get "caried from loug 
writing. 'l'o write rapidly, the rw11J11f rl l1111ul nu no be 
rulop1 I on he ne e treme, nor a rur ning or. pra.wlcd bnr.tl 
1,n Lh otl1cr, 11~ the II in both c hll.:! to move ov r too 
iau lup • ll• make ea h letter. Thesemi-angul:u hl\11,I is 11,ore 
rnpidly m de thau on utirely an nlarhnnd, a.~ tl t• pcu •h le,;, 
1110 c 1ly roun<l n ,light me than it doc~ nrn11111l a. :-harp 
nhrupt turn, Hapiclity req,ii a , ,a/I. l gld 1'111 l!J•1rt·1ttr,1 
<1.,,1 ,, 11·-un!J1tlar 11111111. 

BEAUTY 1~ nf • y rreat i111poru11,cc in l'cnman~hip. 
Onrvature, e•peci,.tly in th • capituli<, houhl be free ruid full, 
n t cra1111.ed or lir •ken. The F.lliJ>. is, <•r I hnt i. nearly the 
a ne, the Orol, i more uenntitul than the t:irl'!e, which i~ a 
tiff r nm.1 more formnl curve. Pa.rallelism is carri d out by 

I nving 11 the down !ltrok in the .ame dirertion, 11 I the np 
stroke, in the ;;nme direction. n littl mort slllnted than the 
itown st~okc.·, nncl all the ontinuonl! curve• thrown around 
1,qui-di,t:u1t in all part,. Thi~ l!'ivc a fine harmony in the 
•trok • of a page. Contrast of light nd h tied stroke! "'" R 
a apiriteit cffcr,t to •riting. One f aded trokc. will t'f <·t 
,e, era! light btrokc .. nod two or three ,h:i.ded trok • ~-ill tri c 

,Ii.', -iug cffc ·t t c ·en a loniz wPrd. 8m(JcJth1u- i:omc from 
striking hoth prongs f the pen 111ike on the paper. -'i·ut11os 
i, ·~t promoted by the u~e of a fin pen by·c&T in keeping 
~mall loop .. 11, in mall !tttcr 1•. from nrnning into a blot, nd 
avoiding the Crot<:,i. of ~hadrd trok •. 

THE ART OF PENMANSHIP. 
MOVE:MENTS.-TI1t•<<' con~i. t of tbe Finger )lu\·tment 

the Mn.son.lar )Io,cm nt, the Ann Im·ement, and rhc Oom 
bination .'1,ncm nt. 

111e Finger m ncmcnt i. made with the fu1gcrs mertly. Jhi; 
hand rcbllllJ.t 01, ly ,m tile two ~mall 'r fi.ng\'r . :md the arm 
r tin~ on the tnhle not OYCt hnlf way to the !how. By cx-
pcriml'nting. tut' pupil will ~ec that the Jin"'el'$ aru clo~gt!d i11 
rhdr mou n , I!,\· r ,ting the 1'lll 011 the tnhk n far up,~, the 
PlbO\\, n ~ume p •urn n •lireet. The,fi11v11· Jllc,vem1,nt i~ 111 
r.:rart uud r- pid for the . 1nnll nlphnbct han any otht•r, b 
m.:rrnu and cramped in making the larger ~un-etl mo 
cl the • pitals. 

Tlw Muscular mu" rnent i ma<le hy r,ollin;: tl 
an,! fo h 011 tUe mi de with,,ttt moYillJ.t th tit J! 
the rm fr"m tb,• tahlt, 11 h,1, n, •n: frudcu1 

-



Stm(1ht £in, .f!o11r~-h. 

•II ./j/,/µ 1/JllllP 
Feults,-Ko. I is crvoke,I. nnd not C'l"Cr.ly ~h:ulc,l; ~fo. incren,c•s 1,,., 

au,lrlenly ; No. a dreren.scs t.t,o sud,lenly nnd abruptly; ~og. 4 a, .. 1 •• h:,,e 
tbe li11r~ rnnnin~ in the ~nme mark; ~o. r, nnd 7 hani rc,u11J,,,1 inst rad oi 
slinrp tum~ ; No. I! haA tl1<' up slruk<' too far fr,.im the ,l,.iwn slrokr. 
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The stem should be made with the arm movement, as it is wore beautiful and rnpi<l than with the other movement..'!. llut tlte best 

way to get proper control in the arm movement is to write up several of pa;-,er in makii," the ~tPm llunri,h, commencing about <lonh!c the 

size given below, and f{rndually making it smaller n.~ you ~et control of the arm. Carry the pen aro1111d in pamllcl lines. with contrast of light 

and shaded stroke~ :md graceful curvature, makint; the oval about half as long again as it. is hroa,I. In this way you will" unloose the fa,t.cn-

iab~," and get. a limberaess and freedom of movement that will ~urprisc ynur;;clf in a short time. 

After this 1•ractic<', take the stem ekmrnt, a.s gi,cn in thiR cnpy, observing t-0 put. the ~:uvlc oppo~ite t.hc o,·al. not at t.he t(•p. 

exceedingly important clement, being the foundation for nineteen eapital~. etc. 

l.1•1/'<',/,.,1,m fi;wn.,-/1. z 3 4 f, 6 

. ·.~ '. rf ;:/(:/;z/../.i:·.~/ 
Faults.-Su. l bas a hook at titc top and a cramped cur~. ar tL.. 

bottom; No. 2 is Rliadc,! too high, a FtifT, straight foru, ... n,1 spoils 
the o\'al at tLe bottom; No. a commences it:! ~hading ahrrrtly, and 1t1 

not brought around far enough; No. 4 Las lwo slimlcd P'rokcs u,;.:etl:,,r 
and the strok,·s arc not parallel; Nos. 6 anJ 6 are cs•r.'~NI awk,rnntly 
at the bottom. 
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The O element is mnde from outside inward in an opposite direction from the ,tcm clement, and should have parallel strokes, conlmst of 

light and ~hnJcd lines, nml a gracefully cun-ed oval form. Practice 1he O flo11ri,h ()n loose sheets before the clement, Rluuling it sometimes 

on the inRidc an,! sometiml'S on the outside. The looped O tlonri.•h is the IX'st practice for knrning to make the looped O element for lhO!ac who 

prefer that Atyle. After practicing the !louriah for some time, take the element in a sm:illcr form. 

0 
hN>j'til I J f1,>11n.;·h 

'I 

~,7;) 
/ /,, 

-- .. --'·:_. _·.·:,, 

2 3 5 
Fa.ults,-No. 1 is top heavy and down Rlrokes not pnn,lld; No. :! 

is shaded b1untly at the \)(•i,•inning, has a stiff Rtrnight line and batl 

curve; No. 3 has both down strokes shaded; No. 4 sbatletl Llnntly at the 

end, and is too broatl; No 5 is too narrow, and id badly curre,l. 
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.• :~,,._;)(j, :J 
The Q clement is mnde from inside outward, nn<l cruTics out the same principles of cu"atlire, parallcli.<m, and cc•ntrast of light ru1<i 

~ha,le,l st rokcs as tin' for<'f!Oing. 

Practice the tlonri,ih first on loose sheets of paper, and then the clr•ruent. Tue ~trokc,i of the looped Q lu1ve lC:!s h:u-mony of di rcct ion 

than those of the Q clement, and are. doubtle5", le.•~ beautiful, but have a loose freedom which some ai:lr!1ire. 

(' F!rwnsh 
Faults.-~o. J ha.~ both dvwn strohs shaded, and dnell not carry r .. , •• 

parallcli~m at the bottom; ~o. 2 ha.~ lJa,t cnrrnture, 1WJ the down :itn··•~c:i nrc 

too far a11art; .So. 3 has narrow, cr:u.upcd movements, alJll no paralk',i:,rn. 
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AJ. :'i C El~mu1t 

((?i@ (/J(t)({Jrf;}@ 
1'he C clement ia ma<l11 irom in•ide 011tw,•r<l iu tlie opflOditl' direction from the f,J eioment, an,I Is made on the JJr::ac-i1,:cs of 'paralleliw:,,. 

,·ontrn,;t of hhading, and oval curvatll.l'e. 

As in the other three oval element~, th0 shaded stroke should be honvil'!lt half way down the oval, anti should die away gradual!~· fr,..,, 

thi, point. Praf'tice the (J ftour,~h thoroughly, as he~c given, before attempting much with the C element. 

C'.Fl11Urt..,'h. 

£ooptd ( Ewunsk 2 3 

et{{))& if@ 
Fault11.-No. I does not uriug lhe first ir.si<lc stroke low enoul!' 

l\ll(l the strokes are not parallel ; No. 2 is too stifl and narrow, nnd 

down strokes shaded ; No 3 is too broad. ctc 
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Write thP letlP!'ll n nnd II so that they can alw-ny• be .fi,ting,ii~hcci apart-11 bcinf; cUTTed sli:::htly at the top and u a1 the b0'.t0m. ~epun\t(' 

!lie leuns $1lfli"icntly to make it c-lcar n·here one leaves off and the next one Le~ins. Be c:.rdul to make tLc lnBL 1-''•rt of tl.i"se kiters ai, bi~h "" 
l lie fin<t 

4. ranlts.-No. J b!ll! dowu strokes at UllC']nal ciist:\ncc~ apart-. an,l irrcg11;.,r in b•!iirht '""' 
Jin:dion; 2 has the se,·011,I rt movement too short an<l too narrow; :l ~l:r,w8 tiow illc::;ible 11,,. 
mere n~l,'1:lar hand i~, especially as it can he rca<l in a grc•atnnmbnof \\ay~, SUl'h as'""·"""• ,u,,. 
nw, i1111, i,w, etc.; 4 is mU<·L lic-ttcr, ju~t Ly mcan8of curvature :\t the top, and must be ci·hn """ 
"r mm. Tb" letter~ need to 1,e sC'paratcd hy curved strokes at tbt lY.>ttom to be correct nn<I 11';:i\,:,,. 
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mu\'cmcnt, but le~ tbnn t e :mn mo,·cmcnl. T , per! rm hi,· 
best, the nn ~bould rest on th" t11hle nc r the ell,ow. 

The Arm mov,,ment i.-. m:i.tle by swin,,ing the whole arn1 
entirely rai;,cd fr m the table, excepting the small fingel', 
whkh gli<lt>s along on the rmper and gives great r exactness 
to the motion. This is the wo;;t free and beautiful of all the 
movement.t<, and honld be n d in nll la.rge muYements an,l 

'apihls, with. the exception, perhaps. of the straight-line 
clement, "·hich need~ a little greater exactn 1;.•. Jn curvature 
and 11ha<.ling it i . o mu ·h more pert' et t.ban the flog r move-
ment, 11s lo be di in~ishcd from it without the Jew t cl.ifficnlty. 
The horiiontal straight-tin lemcnt, together with the ,·urved 
elements nnd t.h('ir tlouri~hE:!<, tiLould he piactfaed most 
thoroughly 1n this arm movewcm. 

The Combination 1,wvement i the Mupling of t•!.'o mo,e-
rueuts at a time. The .lfutc11lu,· and .Pifl[Jt'r moYcment.s may 
fre uemly ,;ombinccl with n<lrn.1,t, ·e io small wpitnls and 
in a coarse srua.11 hnud. The combmation of the Arm anll 
Finger movement Bhuulcl. be avoidPd. The (impound mol-" • 
ment consist~ of two or more strokeH made without lifting the 
(>Cll. 

PO, ITION. ·-Wbile aduptiag the nm1 or finger mornme111, 
.,.it with he I,•fL . ide to the rlc.;k. By rcstin~ th left arm, 
the body is ,,;ei,t from swin~ing about, while the ril-(h, arm i,; 
left free and unin<'umhcrcd rn it movcmeotq bv the frictitJn 
of the de ·k. l• or the mu~cular movement, face "the ,lc,;k, or, 
if you choo:e, it dth the right side a. little to the ,le k, 11 
the omscular er.tion is best d,!\·eloped by resting the arm near 
the elbow. Whate\'cr th,~ p,.>Sition of the UO<ly m:iy he, tbc 
arm should have about tac same direction a3 the papn itst'I r, 
while the body and heud ~huulcl. be a.." crcC't asp-. ,8ible. 

HOLDING THE PEN,-Flolcl the pea with a light pre ~,ue 
bet wcen the thumb and the first and second fin![ers, plaring 
the concl finger under the pen as far as be middle ur top 11f 
the no.ii. while tile two ~rualler fingers are turoetl partly und,ir 
the han<l, RO Wi l.o be out of the ,1 ay of the larger one~. Puiat 
thr pen in the direction in which yon maJ..e the rhaded mark, 
·and let it focc tbc same wity, so tliat hoth pro gs can strike 
the paper alike. In t!Ji way aJ..ne can ~moo h lllnrk.s be wade. 
With th,• orclinru·.v ~lanr thi~ will make it pvint over tbc right 
~houltltr. LN the 1r-n lie clown a.~ mu, b ns po ·ibl , so that 
ir will uot catch and ~1,Jatter in the up >,troke8. 

THE DEJILL.D' 
OF' 

A TRUE SYSTEM OF PENMANSHIP. 

1. It ~boultl l>e comprehensive. and yet. implc. 
2 Those tyles of lettr•n; arc best, ,,thu thing>! bc:nir qu:u, 

which have the ic-we~t stroke~, without de troying beady i 
form. 

:I. Bcnnt,ful letters ilo not nece~sarily l'equire a superab1wtl-
an e of strokes. 

4. Other thin). heinr: equal, tbnt ~yst•'rn of P nm, nship h 
•, , which ghe • the mo ·t complete tfaciplinc of the Filw rs 
:Mw cle . and,_ ,ru,. 

u. Penmaru hip b,, hi he trente,1 a, a ience, a! wrll a~ 
~a .\.rt, and hot as a niattcr of ruerc mechanical imitation. 

G. Th for u of Iettlrs ~hould by no means alway. be , nth• 
after one uocbruig,og model. 

i. The adrnnc d ~tu<lent &hould fre<Juentl,v be r quil·c\d t 
wr;fo without having a. prepare I corn before bjm, 

H One of th most c ecti ve wrws of incu Jt,ating l'eum; 11•lt.ip 
ur dll\ vt her brirn,·b of ~tudy, i~ to cxhihit that ll'liich i~ wwog 
ll well as that which ill ri;;ht. 
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