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Before beginning to write, study well the Instructions on Penmanship, and pget a clear idea of the requirements of lesililicy,
rapidity and beauty, the method of holding the pen, the position, ditferent styles of movement, ete.  1f your marks are roush, it 15 a < that
beth prones do not strike alike on the paper,  If the pen s new, wet it, and wipe it off hefore n-ing it. If it catehes in the paper, and spanters,
it 15 beeanse—Ist, You stand it up too striight ; or 2nd. Your pen is too much worn ; or, drd, The point is tos crooked or 100 fine ; or 41h, You
have a hard surface to write on. . To remedy thiz last dedect, place a soft, smooth. paper under the single leaf on which you write. and the
pen will move mach more freely, and will wear twice as long as ou a hard surtace,

\

In makirg the siraight-line element use the fieger mocement, or.if you chose, the fincer and the muscular movements combined, strik:-
ing it with rather a quick stroke. Make the shaded stroke tivst for awhile, until you get the veu right : then the hair stroke, until you eev it as
light as the copy; then the inereasing shade; then the deereasing shade; then the compound movements, obzerving to keep the un and down
strokes from running into the same mark : then the straight-line flourish beiow ;o and, lastly, the Jorizontal straight line with the arm move.
wont from left to right, across tle page, directly below the copy.  Make the np and down strokes as near together as possible withont imingling

Straight Line Flowresh .

123 45678 Feults.—No. 1 is crooked. and not everly shaded ; No. 2 increszes 1o,

Wy suddenly ; No. 3 decreases too suddenly and abruptly ; Nos. 4 and 6 have
/////// the linea running in the eame mark; No. 5 and 7 have rounded instead of
‘ sharp turns ; No. 8 has the up stroke too far fran the down stroke.
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The stem shou'd be made with the arm movement, as it is more beautiful and rapid than with the other movements. But the best
way to get proper control in the arm movement is to write up several sheets of paper in making the stem flourish, commencing about donble the
size given below, and gradually making it smaller as you get control of the arm. Carry the pen around in parallel lines, with confrast of light
and shaded strokes and graceful curvature, making the oval about half as long again as it is broad. In this way you will “ unloose the fasten-

3 ings,” and get a limberness and freedom of movement that will surprise yourself in a short tire.
After this practice, take the stem element, as given in this copy, observing to put the shiade opposite the oval, not at the top. This is an

exceedingly important element, being the foundation for nineteen capitals, ete.

Steme Llorosh
i Faults,—No. 1 has a hook at tiie top and a cramped curv_ 41 (Lo

Loped, Stere fHoaarrsh bottom; No. 2 is shaded too high, has a stiff, straight form .nd spoils

oy ! 2 3 a4 & ]
¢ /’ : . . . /,, 5 ) 7/ the oval at the bottom; No. 3 commences its shading ahrl.'ptly, and 18
jo L o / < /”" (/C)/%Q& not brought around far encugh ; No. 4 has two shaded etrokes togethor
- ) ' A and the strokes arc not parallel ; Nos, 5 and 6 are crsced awkwardiy
at the bottom.
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The O element is made from outside inward in an opposite direction from the stem element, and should have parallel strokes, contrast of

light and shaded lines, and a gracefully curved oval form. Practice the O flourisk on loose sheets before the element, shading it sometimes

on the inside and sometimes on the outside. The looped O fiourish is the best practice for learning to make the looped O element for those who
prefer that style. After practicing the flourish for some time, take the element in a smaller form.

O Llowrtsh.

N

Faults.—No. 1 is top hcavy and down strokes not parsilei; No. 2
1

2 3 + 5
) is shaded bluntly at the beginning, has a stiff straight line and bad
,/ﬂ(,//jﬁ (//ﬁ curve; No. 3 has both down strokes shaded; No. 4 shaded bluntly at the

end, and is too broad ; No 5 is too narrow, and is badly curved.




—— — -




s

5 R ’
% L,J(;4{//}/5///(///. Loogwd (0 [lermiend.

OBV

The Q element is made from inside outward, and carrics out the same principles of curvature, parallelism, and contrast of light and

shaded strokes as the foregoing.
Practice the flourish first on loose shects of paper, and then the clement, The atrokes of the looped @ have less harmony of direction

than those of the ¢ clement, and are, doubtless, less beautiful, but have a loose freedom which some admire.

~

( Flowrsh

Faults.—No. 1 has both down strokes shaded, and does not carry .

j(:(;mv[ (]/7/»'/)7.;/['
: paratlelism at the bottom; No. 2 has bad curvature, and the down stre'aes are

1 2 3
/,V,/ ,f',.’.«, 5 U Ly //) -
v ¥ % B = / too far apart ; No, 3 has narrow, cramped movements, and no paraliciism.
v [ .
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The ¢'clement is made from inside outw.rd in the opposite direction from the ¢/ eiement, and is made on the priucipies of ‘paralleliuin,
contrast of shading, and oval curvature,

As in the other three oval elements, the shaded stroke should be heaviest half way down the oval, and should die away gradually fro:

this puint, Practice the € flourish thoroughly, as here given, before attempting much with the ¢ clement,

C Flowwrest .

)
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Looped € Flourtsh. 2 3
- Faults.—No. 1 does not Lring the first irside stroke low enoug®

' éd é) @ and the strokes are not parallel ; No. 2 is too stiff and narrow, and

down strokes shaded ; No 3 is too broad. etc
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Write the letters 2 and  so that they can always be distingnished apart—a being curved slightly at the topand # af the battcm.  Separate

the letters sufliciently to make it clear where one leaves off and the next one Leging, Be crreful to make the last part of these letters as bigh us

the fimng

! 2 Faults,—No. 1 has down strokes at uncqual distances apart, and irreguiar in beight and
//,@ //ﬁ ARy Ay g PR '/)/},;W dircction ; 2 has the gecond u movement too short and too narrow ; 3 shows how illegible the
S mere argular hand is, especially as it can be read in a great number of ways, such as wm, mn, wm.
ma, inn, inn, ete.; 4 is much better, just by means of curvature at the top, and must be either nrau
or mm. The letters need to be xeparated by curved strokes at the bottom to be correct and legibile.

' 3 4
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?.bnpthe armmoccment'. To per!ormﬁns
best, the arm should rest on the table near the elbow. J!j

mArm movement is made by swinging the whole i }
raised from the table, exeepnng the small finger,

which glides alon l%xam the paper and gives greater exactness

“to the motum.

dnhould b:m?eeiﬁndMMdnzlthi 31
movements, n lnrgqmoveme an \
Capitals, wﬁa on, perhaps, of the straight-line

" ‘elekibnt, +hichineods & aw:u greater e xmeeé ‘In mﬂm

- and shading it is so much more perfect ﬁnﬁt gy 8
~ ment, a8 to  from it mthoutﬁe fculty.
' The horizonta) straight-line element, together wmxthemrved

-

~ elements and their ﬁ,om:iahes. “should be prdotund most
movement. #

ﬂ;mugbly in this arm L
The Combination movement is t.he omzphng of two mov
ments at a time. The Musculur and Finger movements A

uently be combined with advauntage in small capitals aml
g eoagomxllhsud. The embmnouotthc:wm and

e &ngwmv&nmt should be avoided. The Compound move-
* ment consists of two or more stmkes ‘made vnthont lxmngﬂu.

* left free and unincumbered in its movements by the friction

pen,

POSITION. -—Wlnle adoptmg the arm or finger movement,
sit with the lefy side to the’ desk. By resting the left ano,
the body is kept from swinging about, while the right, arm is

of the desk. For the muscular movement, face the desk, or,
if you choose, sit with the right side a little to the desk, as
thé muscnlar action is best developed by resting the arm near
the elbow. Whatever the position of the body may be,.the
arm shounld have about tne same direction as the paper itsclf,
while the body and bead should be as erect as pussible.

HOLDING THE PEN.—Hold the pen with a light pressine
between the thumb and rthe first and second fingers, placing
the second finger under the pen ag far as the middle or top of
the nail, while the two smaller fingers are turned partly unler
the hand 50 a8 to be out of the way of the larger ones. Point
the pen in the direction in which you make the shaded mark,
-and let it face the same way, so that both prongs can strike
the paper alike. In this way alcne can smooth marks bemade.
With the ordinary slant this will make it point over the right
shoulder. Let the pen lie down as much as possible, so that
it will not catch and splatter in the up strokes,

.

THE DEMANDS
OF
A TRUE SYSTEM COF PENMANSHIP.

l. It should be comprehensive, and yet simple. :
2. Those styles of letters are best, nther things. bcm .
which have the fewest strokes, without dem'qymg AN
form. gt v
4. Beautiful letters do not necessarily require a"mpetbbmd_-'
ance of strokes.
1. Other things being equal, that zystem of Penman la
Yest which gwes the most complete discipline of f.ho d"
Muscles, and ._rms, ’z ’75
5. Penmanship shonld be treated as a Bcieuoe. uw&g y
an Art, and not as a matter of mere mechanical imitﬂou., l\g

G. The forws of letters should by neo meg.u%m

X

 after one unchanging model. iy, ! W o ﬁ

7. The advanced student should frequentl
write without having a prepared eopy before ém \ x?’
§. One of the most effective ways of inculcatin l‘enmmn)lip
or any other branch of study, is to exhibit that w ich is wrong,

a: well as that which is rigl :.
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