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PREFACE.

Prerace to a trifle of this nature may

seem an unnecessary appendage, yet in

conformity with custom, and impressed

with that anxious feeling which attends

a literary novice on his first appeal to a
critical tribunal, T shall offer a few words by way of
introduction. '

This has alternately been considered the most in-
teresting, and the dullest part of a book; but the
common consent of authors in all ages has made it
an almost necessary accompaniment of every species of
literary composition. Prefaces may not unaptly be com-
pared to letters of recommendation written by a partial
friend, and must be received by those to whom they
are addressed with the same indulgence. In this part
of the writer’s and the reader’s intercourse, it is allow-
able to descend from the dignity of authorship, 10 un-
bend from austere forms and dry formalities; it is here
that the writer may without offence obtrude himself
upon the reader, and explain his pretensions to hold
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converse with him for a season: with this view I pro-
ceed to state what may be expected on the present
occasion.

It had some time been my intention to have given a
translation of the-learned Bullet's ¢ Recherches sur les
Cartes @ Jouer,” when accident threw in my way the
very early pack of German cards which are engraved
in the following work : this led to the perusal of the
ingenious papers upon the subject in the eighth volume
of the Archaologia. The subsequent acquisition of the
curious Essay by Brietkopf, and the kind communica-
tions and friendly aid of Francis Douce, Esq. whose
collection was freely thrown open to me, led to an
alteration of plan, and materials having accumulated,
what was at first intended to have formed a small pam-
phlet, has grown up into a formidable volume.

A subject which was deemed by a first-rate scholar
worthy of his attention, may be supposed not entirely
uninteresting. Dr. Hyde, the learned orientalist, who
has published a very curious book upon Chess, an-
nounced his intention of giving the world a History of
Cards. Whether more serious objects diverted his
attention, or whether he was disappointed in his en-
quiries, and found the results too unimportant for his
purpose, I know not; but his promise to the public
was never made good ; nor among his papers which
have been preserved, is there any evidence of his having
made collections on the subject. Those who take in-
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terest in researches of this kind, will join me in regrei-
ting that we have been deprived of the information
which his great learning and extensive reading would
have enabled him to furnish, particularly from those
sources whence most was to be expected, the oriental
writers. It is feared the reader, in perusing the follow-
ing pages, will have but too much cause to lament that
the subject has fallen into the hands of so unworthy
a successor. -

The first section is devoted to the Origin of Cards.
-The principal novelty consists in the specimens of ori-
ental cards, and in the ‘opinions built upon them. .1
trust the deductions drawn from the materials collected
are not overstrained, but such only as are warranted by
the evidence adduced. In enquiries of this nature it is
unfortunately necessary to call in the aid of conjecture ;
for it has been justly observed, that those who would fix
the epoch of the invention or the nation to whom it
belongs, must be enabled to draw their materials from
very recondite sources, and that but little assistance is
to be derived from European writers.

The history of Playing-cards is so intimately con-
nected with the origin of the arts of Engraving on Wood
and Printing, that a large portion of the second section
will be found ‘devoted to a ‘consideration of the pra-
bable source whence those arts were derived. If the
account which gives the honor of the invention of Xylo-
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graphy to the Card-makers be credited, it will be ob-

vious that we owe the rise of that art
« Which breathes a soul into our silent walls,”

to these objects of amusement: and this circumstance
gives to the whole inquiry more importance, and a
higher degree of interest. The sketch of Typographical
history here attempted, it is believed, may lay claim to
the merit of being the most complete which has been
hitherto given to the English reader, and at the same
time will, I trust, be considered the most impartial ; at
least, I have endeavoured to divest my mind of preju-
dice, and have given the evidence fairly on both sides
of the question, deducing from it the conclusions which
a mature consideration seemed to warrant. It is to be
regretted that on this subject so much must stlll be left
in uncertamty

The third section embraces what scanty information
could be collected rcspecting some of the principal and
most interesting of the games at cards.

These inquiries may perhaps have been deemed of
more importance than the reader will be pleased to allow
to them, for objects which have long engaged the atten-
tion, acquire a consequence in our estimation, with
which those whose pursuits are of a different nature,
cannot reasonably be expected to have any sympathy.
But there are a few individuals who have declared
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- themselves interested in the subjects here treated, whose
approbation, if obtained, will amply repay my labours.
I could not expect that a work of this nature should
have any claim to popular favour, and indeed the small
impression which has been taken off, demonstrates my
expectations in this respect. -

Unused to literary composition, and engaged in ave-
cations of more immediate and indispensable necessity;
~ the following pages, compiled at remote intervals of
leisure, will no doubt bear marks of the desultory man-
ner in which they have been composed, and of the want
of skill in the writer. I have no better apology to offet
for all imperfections of style and arrangement in the
book: and I urge not this to deprecate criticism, sensi-
ble of the truth of the assertion, ¢ that the disadvan-
tages under which an author labours are no excuse for
the imperfections of his work.” But anxious it sheuld
be understood that I am not unconscious of some of its
defects, which would have been avoided, had my abik-
ties equalled the desire I felt to justify the partiality of
those at whose instance, and under whose patronage, it
has been written.

Of the Prints, which may be considered the most
interesting feature in the present work, I may be per-
mitted to speak in terms of just commendation; they do -
honour to the artists employed." The typographical

! Mr. Swaine for the Engravings on Copper. Mr. E. Byfield for those on Wood.
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execution is_in character with all the beautiful produc-
tions of Mr. Bensley’s press: England has reason to be
proud of the perfection to which this art has arrived in
his hands. |

To hope for fame or profit from an undertaking of
such limited interest would be unreasonable; and amid
the _fumum et opes strepitumque of this period big with
the fate of nations, what writer of Archzological nuge
can expect to be heard, even if he possessed the taste
and graceful diction of a Warton?

It is however only by comparison that the value and
utility of any human pursuit can be appreciated; per-
haps those who spend no small portion of their lives in
examining the form of a crystal, or settling the genus of
an insect, are more usefully, and certainly more inno-
cently employed, than some of the heroes of the his-
toric muse. The besoin d’agir reigns in every bosom,
and it is well for those of whose amusements it may be
said that they are at least harmless; at the same time,
they only are the truly well employed, whose lives are
devoted to the amelioration of the condition of their
fellow beings. |

North End, Fulham, Feb.16th, 1816.



SECTION THE FIRST.

ON

THE ORIGIN OF CARDS.



DI QUELLE CARTE, E DI QUEL MAZZO STRANO
E'ORIGINE CERCANDE, E IL PRIMO ARCANO.

Bettinelli Il Giuoco delle Carte poema, Canto I.



RESEARCHES INTO THE HISTORY

OF

PLAYING CARDS, &c.

HE origin of many of the most important
inventions of human ingenuity, notwith-
standing the influence they have had on
the progress of civilization, seems lost in
the darkness and obscurity of the tradi-
tionary annals of remote ages. Most of
them have, however, met with that atten-
tion from curious inquirers into the his-
tory of manners and customs, which their

respective importance has appeared to deserve. And among the
rest, the games, sports, and pastimes, which took their rise with the
dawn of refinement and civil polish, have been considered among
the most interesting objects of research.

The game of chess in particular has been fortunate in the atten-
tion which has been paid to its history and probable origin, by the
learned, and the curious; while Cards, which will be found in the
sequel to be intimately connected with chess, and certainly not of
much less interest, have met with but few inquirers into their his-
tory, and from those few but very cursory attention.

B
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As we presume the origin of Cards to be much anterior to the
period*® usually affixed to their invention, our attempt will be to
trace their origin backward, as the traveller ascends a river to seek
its source ; and, though we may not discover the spring-head, yet
will this retrograde journey along the stream of time be at-
tended with its advantages ; as in its course we shall probably meet -
with much that is of curiosity and interest to beguile the tedium of
the way. Proceed we, therefore, to notice the earliest mention of
them, by writers of various European nations, passing from one
country to another in regular order.

According to Breitkopf, and Heinecken, a* book printed in the
fifteenth century, mentions the year 1300 as the precise period of
the introduction of Cards into Germany ; and the former observes,
that the information may be relied on with some degree of confi-
dence, as it coincides with evidence derived from the old town®
books of several German cities ; in which Cards are not named pre-
vious to that period, but that in many of rather subsequent date
they are expressly mentioned.

France, it should seem, cannot boast a prior acquaintance with
them ; for those* who have appealed to a decree of St. Louis as a
testimony, have assuredly been mistaken: it appears to allude

* The reigns of Charles V. or VI. of
France, about the close of the fourteenth
century. MENESTRIER, BIBLIOTH. cU-
RIEUSE ET INSTRUCTIVE, t. il. p. 174;
followed by Bullet, Schoepflinius, Fabri-
cius, Fournier, Daniel, St. Foix, and num-
berless other writers.

* Das GurpenN SrieL, printed by
Gunther Zeiner, Augsburg, 1472, folio.
Tit. 5. fun est Das spict ol vneretn vn als ich
gticsen ban, g0 ist ¢s kommen in teutschland ver
eraten, in dem jar Ba man jalt bon crigt geburt fau-
send dreipunbdert jar,

3 That of Augsburg, 1275, which is at-
tested by the emperor Rudolph I. al-

th-ugh it mentions other games, makes no
mcation of Cards. The ancient Code of
Nuremberg, wherein gambling high is
prohibited, between the years 1286 and
1299, does not enumerate them among
other common games. But in a later one,
of 1380-4, Cards are mentioned among the
games which are permitted. Breitkopf
presumes that if the other old town
books in Germany were examined, it is
more than probable the precise time of
their first introduction into that country
might be fixed.

¢ PariLLoN Traité Historique de la
Gravure en Bois, &. Tom. L. p. 80.
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to dice and chess only. Cards make their appearance, in the
annals of Provence about the year 1361, and it appears, that the
knave, (Valet,) was then designated by the name of Tuchim, the
appellation by which a formidable band of robbers were known,
who, at that time were committing horrible ravages in the Comtat
Venaissin.® Their further progress in France is presumed to be
proved from the mention made of them in the chronicle of Petit Jean
de Saintre® under the reign of Charles V. and from a decree of that
monarch against gaming in 1369. It appears, therefore, that the
Germans and the French became acquainted with them about the
same time. A recent discovery of M. Van Prat seems, however,
to establish it as certain, that Cards were known in France, at least

as early as 1341.

He has found them mentioned in a MS. belong-

ing to M. Lancelot, entitled * Renard le Contrefait.”

Si comme fols et folles sont

Qui pour gaigner au bordel vont
Jouent aux des, aux Cartes aux tables
Qui a Dieu ne sont delectables.

This romance appears by some subsequent verses to have been

t Tucaim. Pillard, Traitre, Rebelle.
RoguerorT, Glossaire de la Langue Ro-
mane, in voce. 5

* Hist. et Chronique de Provence par
Cesar NosTraDAMUS, Lyon, 1614, the
popes, it is said, were obliged to preach a
crusade against them. i

3 The passage is as follows: Ichd de
Saitre pour celle nuit sen va coucher en la
chabre de T Escuier g luy dict mo filz Saitre

jay grat regret que nous laissez mais je suis
tresjoyeuly de vostre bien et puis dist aux
autres paiges du roy qui entour Saictre es-
toient or advisez mes enfans nesse pas belle
chose que du bien faire & destre doulx hii-
ble & paisible & a chascun gracieulz ; Vez
¢y vostre copagnon ¢ pour cstre tel, a ac-

quis la grace du roy, & de sa roye & de
tous. Et vous qui estes noiseux joueur de
Cartes & des dez, & Suivez deshonnetes ges
tavernes & Cabaretz ne pour battre quen
vous face me vous puis chastier, dont par
ainsi combien quc de lieux vous estes tant pf
croisses si vous ne mandez & plus chetifs &
mechans serez: en disant ces parolles to® fu-
rét defpouillez & sen vot couchery Ch. xx.

Cards are not named in the decree of
1869 : various games are enumerated in a
circumstantial manner:  tous geurde dez,
de Tables, de Palmes, de Quilles, de Palet,
de Soules, de Bailles; et tous autres tels
geur qui ne cheént point a exercer, ne habi-
liter nos diz subgez a fait & usage d’armé,
a la defence de notre dit Royaume, sur peine

B 2
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composed by its anonymous author in a period of 13 years, i. e. from
1328 to 1341. ,

The circumstance of the fleurs de lis being found in every court
card, has been adduced as a proof that Cards were invented in
France ; but they are likewise found among the ornaments of the
Romans at an early period, and alse on the sceptres and crowns of
the emperors of the west, in the middle ages, and on those of the
kings of Castile, and of England, before the Norman conquest.
But the early Cards of which we have given specimens, will be
found not to bear this mark of French origin ; the circumstance can
only be considered, therefore, as an indication of the taste for armorial
devices, prevalent at the time they were first known in France, and
not any proof or assumption that they were invented there.

Cards are mentioned as being in common use among the Italians
at the end of the thirteenth century.* Tirabeschi quotes a MS. of the
date of 1299, in which they are expressly named.

We should, however, be enabled to boast a still earlier acquaint-
ance with them in England, if the prohibition of the synod of Wor-
cester, De Ludo Regis et Reginz,* in the year 1240, or the passage
from the wardrobe Rolls of Edwatrd 1st, quoted by Anstis,* could

Gough says, “ it rather seems to refer to

de quarante sols parisiis. Ordonnances des
the King and Queen of Twelfth day, de-

Roys de France, t. v. p. 172.

t JANSEN Essai sur ’Hist. de la Gra-
vure, t. I. p. 99. Paris 1808, 8vo. the
whole of this extract will be found in the
Appendix.

* STORIA DELLA LETTERATURA ITAL-
LIANA, t. Vi. part 2. p. 402.

3 Du FresNE Gross. T.ii. p. 2, pag.
154, in vace Lup1 pE REGE ET REGINA.

“ Synodus Wigorniensis, an. 1240, cap. 38, -

Prohibemus etiam Clericis, ne intersint
ludis in honestis, vel ludant ad aleas vel
taxillos : nec sustineant Ludos fieri de
Rezc et Regina, nec arietes levari, nec
palestras publicas fieri.”—videtur innui
ludus quem vulgo CHARTARUM dicimus
si quidem ea wtate notus fuerit. Mr.

rived from the Roman Saturnalia ; it may,
however, have referred to Chess, which
must have been brought from Asia by the
crusaders previous to this period.

+ History of the Order of the Garter,
V. 2. p. 307, where he cites the following
passage, from the Wardrobe Rolls of the
6th year of Edw. I. “ Waltero Sturton ad
opus regis ad ludendum ad quatuor reges,
viii. s. v. d.” This game, Anstis conjec-
tures, might be cards, wherein are Kings

of four suits. He thinks the game of
some antiquity, from the application of
the word Knave to a youth placed next
the King and Queen, and being as it were
their son, in which sense that term was
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be applied to Cards; but it is the opinion of several of our most
able antiquaries, that they relate to other games.

- Spain has found a champion for her claims to the invention of
them in the Abbé Rive," who was induced, from the consideration of
the term Naibi, by which Cards were known among the Italians
about the year 1393, to suppose that they were brought into Italy
by the Spaniards, at the time when they entered Sicily and Calabria
under the Castilian princes, in 1267, and under Peter III. of Arra-
gon, about 1282, because the term which continued to designate
Cards among them until the fifteenth century, is nearly similar to that
by which they are known to the Spaniards even to this day.

The Spaniards call their Cards Naipes, which word * Bullet de-
rives from the Biscayan Napa, signifying flat, even. The relation
which this signification has to Cards, is not sa obvious as Bullet
imagines, and the 4bbé Rive justly observes, that the learned men
of Spain must be more competent judges: he therefore refers to the
great Spanish Dictionary, in which it is said, that the word Naipes,?

used. Chaucer says, “ The King of Nor-
thumberland begot a knave child ;” and
this use of the word is frequent in his
poems. In France also, this card is called
Varlet, a name given to the King’s son.

' Eclaircissements Historiques sur I’In-
vention des Cartes a Jouer, 8vo. Paris, 1780.

* NAIPEA, carte & jouer. Ba. Naypes,
cartes en vieux Espagnol, de la le terme
NaiBis que lon trouve dans la vie Latine
de Saint Bernadin, qui signifie des cartes
a jouer & non pas un cornet comme l’ont
cru les continuateurs de Bollandus, et les
nouveaux Editeurs de Ducange. Me-
MOIREs sUR LA LANGUE CELTIQUE, fol.
Besancon, 1760. t. iii. p. 192. La racine
de ce mot et Napa plat, uni, il designe fort
bien les Cartes, et repond a la significa-
tion du mot Latin Crarta. RECHERCHES,
p- 134.

3 Narre. s. m. Carton cortado a la pro-
porcion de la vigessima quarta parte de

un pliego comfin, en que se pintan con
diversos coléres algunas figtiras, en nume-
ro determinado, para jugar a varios jue-
gos, formando un numero di quarenta 1
quarenta y ocho cartas, dividas en quatro
palos 0 manjires que son oros, copas es-
padas, y bastos, y en cada uno de estos,
tres figuras, que se llaman Rey, Caballo,
Y Sota, y los demés por los ntmeros hasta
siete 0 nueve, llamandose el primero, as.
Tamarid quiere que sea nombre Arabigo, y
lo mismo el Brocense ; pero comunmente
se juzga que les di6 este nombre por la
primercifra que se les puso, quefué una N
y una P con que se significaba el nombre
de su invent6r Nicolao Pepin : y de ahi
con pequeiia corupcion se dixe Naipe.
Lat. Charta picta Lusoria. DiccioNario
DE LA LENGUA CASTELLANA. Madrid,
1734, fol. t. iv. p. 645.

In the DicTioNario TRILINGUE DEL
CASTELLANA BASCUENCE, (SAN SEBAs-
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is derived from the initial letters of the name of the inventor of
Cards, N. P. Nicolao Pepin, in consequence of which he thinks
himself authorised to consider the Spaniards as the inventors. Whe-
ther this etymology be more probable than that of Bullet, or whe-
ther the name of the supposed inventor has not rather been manu-
factured from the denomination of Cards, may be reasonably
doubted, as there have been so many similar fables invented to illus-
trate historical doubts.

The earliest mention of Cards, however, among the Spaniards,
is that adduced by the Abbé Rive from Gutery’s Translation® of
Guevara’s Epistles: and this testimony, it must be confessed, is very
doubtful, as it does not occur in the original Spanish text of any of
the editions.

The prohibition of them, by John I. king of Castile, in 1387, is
less disputable.’

It is not improbable that the Spaniards were acquainted with
Cards at a much earlier period; we cannot however consider, that
we have any thing like proof of their having been the inventors, but
they probably derived them immediately from their Moorish invaders.

T1AN, 1745, T. ii. pag. 110,)is the following Lyons, in 4to. In which Alphonso XI.of
explanation of the term: Naipe, es voz Castile is said to have prohibited Cards,

Bascongada, raipea, aunque no los usamos,
de naiquerer, y voluntad, y pe pea, debaxao,
inferior, y 3 los naipes les quadra el nombre,
por que debaxo, 1 en la parte inferior, es-
tan las figuras, & palos, y se reparten que-
dandose ocultos, y debaxo ; y por que es-
to excita, y se junta con el deseo y querer
vencer, y ganar, bien se lo did el nombre
de naipes, Cartd, y en adelante naipea.
Lat. Charta Luseria.

' Antonio de Guevara, Archbishop of
Mondofiedo, Historiographer to Charles V.
The first Spanish edition of his ¢ Eps-
tolas Familtares,” was printed at Vallado-
lid in 15389. Of Gutery’s French transla-
tion, the first edition appeared in 1588, at

among the other games in the Statutes of
the Order of the Band, in 1332. The
passage stands thus “ Commandoit leur
ordre, que nul des Chevaliers de la Bande
osast jouer argent aux CARTES ou dez, &c.
It is, however, extraordinary that none of
the Spanish editions, nor the Italian, Ger-
man, or English translations of these let-
ters, contain a syllable about Cards in this
passage ; the whole of the Abbé Rive's
Hypothesis therefore rests upon the testi-
mony of Gutery’s translation, and the fable
of their name being derived from the
initials of their inventor: slender grounds
upon which to establish an historical fact.
* See Appendix.
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It is so difficult to account for the Spanish name of Cards, Naipes,"

from Spanish idioms, that Breitkopf was induced to seek its
origin from the Arabic: the mixture of which with the Spanish
language is well known, the conjecture and deduction are very
ingenious. He says, “ I was confirmed in my opinion by the sig-
nification of the Hebrew word Naibes, for the old Italian name of
Cards, Naibi, resembles the Hebrew word still more, and in both lan-
guages it denotes sorcery, fortune-telling, prediction, &c. This applies
much better to Cards, than the Biscayan word Napa, flat, even, as
there is a certain foresight required in almost every game of Cards.
That the Spaniards should transform & into p, is perfectly natural ;
b is by them pronounced v.”

And this opinion of Breitkopf is still further confirmed by the cir-
cumstance of the denomination of the Knave, Tuchim, which seems to
partake much more of Arabic than French origin. Tuchén, in Arabic,

signifying darkness, obscurity, it might probably be bestowed upon this

band of depredators, on account of their concealment in forests and
obscure places. The Eastern origin of Cards appears still more pro-
bable, when we consider that we owe the introduction of chess among
us to that people. The term Naipes is as much of oriental origin as
the name of chess, Ssed renge, or Hundred Cares, by which it is
known among the Arabians. And on reference to Cobarruvias® for
his explanation of the term, we find that he cites authority in sup-
port of its Arabic derivation.* The learned * Salvini has also thrown

! Cards are also called Naipes in the
Portuguese language.

* Naipes. Libro disenquadernado en
que se lee comunmente en todas estados
que pudiera estar en el catalogo de los re-
provados. Dixeronse naipes de la cifra
primera que tuvieron; en la qual se en-
cerrava el nombre del inventor. Eran un
N y P. y de alli les parecid llamarlos nai-
pes ; pero las dichas letras dezian Nicolao
Pepin. Tamarid piensa ser Arabigo, y lo
mismo el Brocence. TEsoro DE LA LEN-
G6UA CASTELLANA. Madrid, 1674, folio.

s In the Arabic, Nabaa signifies, he
has emitted a gentle voice, as sorcerers do;
from which root are derived Naba, the
Sorcerer’s drum, and Nabi, a prophet or
fortune-teller. Eichorn in his Introduc-
tion to the Old Testament explains the
Hebrew words Nabi, Nabiim, by divine
inspiration, and by individuals acting from
divine inspiration. CoOURT DE GEBELIN
derives it from an oriental word Nap, which
is said to denote as much as, to take, to
hold.

+ Naibi cioé Carte a giocare, in Ispag-

(re>d
S
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out the same conjecture on the origin of the word Naibi, and even
has gone so far as to say, that it is probable, for the knowledge of
cards, we are indebted to the Moors.

History points distinctly at the road by which the Europeans may
have derived their knowledge of Cards from this nation. The Sara-
cens having spread with rapidity over Asia and Africa, had at-
tempted to cross the sea, as early as the seventh century. Inthe year
652 they invaded Sicily, which they had completely conquered,
by the year 832. We find them in Spain in the year 710, and
about 731 they penetrated through Languedoc into France as far
as Arles, and continued in possession of the southern parts of
Spain until the year 1492. About the year 842, they proceeded
from Sicily to Calabria,’ and a few years afterwards to Rome
and the Tuscan territory. They maintained themselves in different
parts of Italy until the tenth century, and their power was such,
that the pope and other Italian princes made use of their assist-
ance in their wars with each other. In the beginning of the tenth
century, a party of Saracens settled on the borders of Piedmont,
penetrated as far as the Alps in the Valais, and safety from their in-
roads was purchased by ceding to them a tract of country among
the mountains, about the middle of the same century.

Their long continuance in the immediate vicinity of the Italian,
Spanish, and French people, and their consequent communication

nuolo Naipes, forse venuta in Ispagna,
come molte altre dall’ Arabo: e forse le
Carte medesime venner da’ Mori. Salvini.
Annot. sopra la Fiera di Buonarotti. Fi-
renze 1726, fol. p. 398.

' They settled at Bari on the coast of
Calabria, whither the Prince of Beneven-
to had invited them to assist him against
the Prince of Sdlerno ; on which occasion
they took possession of the town. Even
after their expulsion from Sicily, when the
remainder were brought back to Apulia,
as prisoners, by the Emperor Frederic II.

™~

A

- in the year 1221, and Nocera was their

appoirted residence, they were in Italy at
an earlier period than the Spaniards, who
only found their way there about 1267,
with the two Castilian Princes; or in the
reign of Peter of Arragon, about 1282.

* MURATORI, t. v. p. 422, relates that
they occupied the convent of St. Mauri-
tius in the Valais, and plundered and mur-
dered travellers: but that in the treaty of
peace with Hugo, King of Italy, they were
promised the mountainous district between
Italy and Suabia to settle in.
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with them, afforded these nations opportunities of becoming ac-
quainted with their literature, arts, customs, and amusements. It is
by no means necessary to suppose, that one nation derived an ac-
quaintance with this game from the other; they might each have
obtained it immediately from these oriental hordes themselves.
They were at that time an enlightened people, compared with the
inhabitants of Europe, and as it is acknowledged that we are in-
debted to them for the dawn of science and letters, and certainly for
the game of chess, why may we not also have derived from them
our knowledge of Playing-cards? which seem to owc their origin to
a different modification of the same principle. An objection may
be started that the Alcoran forbids all games of chance, but it is
not necessary to suppose, that hazardous betting or playing for
stakes, which among us is generally connected with the game, was
usual with them ; or, perhaps, they knew how to avoid transgres-
sing the law in that respect, as well as they do with regard to the
prohibition of the use of wine. At least, the Moors are now fond
of playing at ombre in secret: according to Host, they learnt this
game from the Spaniards," Niebuhr* says, that he saw European
Cards among the Greeks at Cairo, but not among the Mahometans;
but he found the latter playing at Cards in Bombay, and that on his
appearance they hid their money.

All this does not, however, prove that the Arabians were the in-
ventors; in the same way that they obtained the game of chess from
India through the Persians:® they may have derived Cards from

' Host’s Efferetninger om Maroks og
Fes. Kiobenh. 1779, 4to.

* Niebuhr, Voyage en Arabie, T. 1.
p- 140. Amst. 1776. 4to. Les Arabes ap-
pellent le jeu des Cartes. Lab-el Kamar.

J’ai vu a Bombay des vieux marchands
Arabes jouer avec des Cartes chinoises.
Elles sont incommodes, Je me souviens
d’avoir vu jouer quatre personnes, dont
chacun en eut tant, qu’ A peine pouvoit
elles les tenir dans les deux mains.

3 The Persians did not, however, obtain
the game of Chess from India, until the
age of the great Cosroés, or Cosru, in the
middle of the sixth century. It reached
China nearly about the same period, in
the reign of the Emperor Wu-Ti. But it
was most probably unknown in Europe
previous to the crusades. The first writ-
ten mention of the game among the Euro-
peans, is in some of the old romances of
the Round Table; they, however, mention

C
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them, or some other nation. There cannot, however, be a doubt,
that they were introduced by their means into Europe, although it
is now in vain we seek direct evidence of the fact. Had the work*
which the learned Hyde projected on this subject come down to us,
it would no doubt have set the question at rest, and thrown much
light on the kind of Cards in use, and on the games played with
them among the oriental nations. To develope this part of their
history, much skill in the languages of the East would be requisite,
and it is to be desired that some curious orientalist may at a future
period think the subject worthy an attentive inquiry.

It has been asserted that Cards and Dice were invented by the
Lydians, during the affliction of a famine in the reign of Atys; but,
setting aside the improbability of the relation, the passage of Hero-
dotus® from whence the deduction is made, does not warrant the
mention of Cards in any degree. Among all the games mentioned
by the antient Greek and Roman writers, there is not one which
can, with good foundation, be supposed to designate cards; we may
therefore safely conclude that they were unknown to them; for, pos-
sessing as we do, so many writers who have given a minute detail
of their habits and manners, both public and private, had they been
then in use, some mention of them would certainly have been made.
Ovid* has on one occasion enumerated several games, proper to be

it as in use at the time of King Arthur;
but this, among many other anachronisms
common to them, can only be accepted as
a proof, that it was known at the time they
wrote. The game did not reach us before
the twelfth century; it is therefore impos-
sible that the ivory chess men with Ara-
bic inscriptions, formerly shewn among the
treasures of the abbey of St. Dennis, could
have belonged to Charlemagne ; or that a
Bavarian Prince should have been killed
by a blow with a Chess board at the court
of King Pepin. Hyde thinks the mistake
may have arisen by confounding the game
of Draughts, ( Ludus Latrunculyrum)which

was known to the Romans by that name,
with Chess. Latro had the same signifi-
cation with the old Teutonic word Schach,
both of which signify robbery, and robber,
according to Du Fresne. From Schach also
is derived the word Schecher (scoundrel.)

' We gather from the preface to his
book de Ludis Orientalibus, that he
had prepared an appendix “in quo erit
Historia Chartiludii, & Hist. Culile et
Dimne, &c. 1 have been unable to ob-
tain infomation whether the work, or his
collections for it, exist in MS.

3 Herodot. lib. i.

3 De Arte Amandi, lib. ii.
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known by a young person who would mix with society, but among
them Cards find no place; surely, had they been known to him, or
in use at Rome in his time, he would have particularized them
among the rest; and the languages of Greece and Rome have not
any known term by which Cards could have been designated.

St. Cyprian® has been quoted as making mention of Cards, and
asserting that they formerly contained the images of Pagan idols,
which the Christians transformed into the modern figures. Upon
examination, however, we find nothing in his works to bear out
the assertion: it is not unlikely the mistake arose from the de:
scription which he has given of the game then played at Carthage,
which appears to have been the same with Draughts: and Dice

1 Ce que St. Cyprien dit dans un Traité
qu’il a fait sur cette matiere est fort outré.
11 dit qui c’est Mercure le Dieu des Payens
qui a inventé le Jeu des Cartes, qu’ il 8’y fit
peindre et qu’il ordonna qu’a I'entredu Jeu
on lui sacrifieroit ; que ce sacrifice consis-
toit A baiser la Carte ou le Dé, ou a re-
pandre du vin 3 'honneur de cette pein-
ture? que les Chrestiens nont fait que
changer les images, qu’au lieu de mercure
ils ont mis 'image d’un Roy. PrcTET in
his morals, tom. vi. p. 233. Geneva, 1709,
12mo.

St. Cyprian lived at Carthage about the
commencement of the third century, and
died a martyr in the time of the persecu-
tions, under the Emperor Gallienus, A. D.
258. In his works there is no treatise on
games, but a dissertation “ de Spectaculis,”
and another ¢ de Aleatoribus,” ascribed to
him. In neither of which is any thing to
be found, which warrants the assertion of
Pictet ; his mistake may have, however,
arisen from the following passsages: “ Cum
enimquidam hoc malum et tam perniciosum
studium adinvenit, instinctu solius zabuli,
qui eum artibus suis repleverat ; hanc ergo
artem ostendit, quam et colendam sculptu-

ris cum sua imagine fabricavit. Statuit
autem imaginem suam cum nominis sui
subscriptione, suggerente sibi amico, qui ut
hanc artem excogitaret in pectore subjecit.
Sic ergo, se in imagine speciosa demon-
strans, alto quodam loco condidit ; et in
Sinus sups hanc ale tabulam gestans
et quasi ipse lusor et adinventor hujus ma-
litiee appareret, cujus nomen a Dei servis
nominari non deberet.” De Aleatoribus.

¢ Si cum origine sua et institutione quee-
ratur, causam profert aut idolum aut deemo-
nium aut mortuum. Ita diabolus artifex,
quia idolatriam per se nudam sciebat hor-
reri, Spectaculis miscuit ut per voluptatem
posset amari. . . . Ergo ut taceam, qujdquid
latius idolatria probat, quam vana sunt ipsa '
certamina lites in coloribus, contentiones .
in cursibus, favores in honoribus, &c.” De
Spectaculis.

It is evident that St. Cyprian does not
say here what Pictet has quoted from him.
The Lites in Coloribus probably refers to
the two colours of the men in the Ludus
Latrunculorum, or game of Draughts.

* The game at Draughts, in its original
form, was certainly, like Chess, a military
game, and called Ludus Latrunculorum by

c 2
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among the Romans. A writer® of the sixteenth century has given a
more singular, although somewhat analogous origin to them; and
probably derived from the same source.

It should seem that some writers have supposed the word Alea, to
have signified Cards, and others have been misled by the term
Tabellas Lusorias, otherwise it would be impossible to account for

the Romans; for Latro, in the early age of
the republic, signified a soldier ; probably
from the Greek word Aalpov, merces, because
they served for hire. See STerH. THE-
sAUR. Line. GRr&. t.ii. p. 603. In the
Latin of the middle ages Latrunculus de-
noted light troops, precursores exercitus;

milites levis armature. Du FREsNE GLoOsS. '

t.ii. p.38. The board was called Tabula
Latruncularia, and the men, Calculi, or La-
_trones. The conqueror was called Imperator.
Ovip mentions the game De Arte Amandi,
lib. ii. v. 207, lib. iii. v. 357, 60. See GEs-
NERI THEs. LaT. LiNG. t.iii. p. 40.
Mr.CHRISTIE, in his curious and learned
¢ Inquiry into the Antient Greek Game,”
p- 18, says, “ It is probable that this game
might have become a common relaxation
amongst the soldiers of the Roman empire,
and have served as the amusement of their
leisure hours, when in garrison. From the
frequent intercourse they had at last with
the Germans, that people learnt the use of
this military game, and they seem to have
continued something like it to this day,
nearly in the unadorned state in which the
Romans practised it; exhibiting, with
some difference, an imperfect circumven-
tion of the pieces ; and, like the Romans,
keeping up the tradition respecting the
" object of the game in its military state, by
calling it the game of Mounds, and, at last,
simply the Mounds : thus, Damm, Germa-
nic®, a Mound ; and perhaps damen, to
play at mounds ; which may have been the

N

source from whence the French and other
nations in the south of Europe have taken
the names for this game. In French,
Dames, le jeu des Dames ; Italice, Il giuo-
co delle Dame; Hispanic?, el juego de las
Damas. And this will be no prejudice to
my hypothesis, because among whatever
nations practising this game the central
mark has been retained, there have always
been found along with it the seeds, as it
were, of the modern Chess; and it was
owing to the Romans having departed from
that original form of the ITerieia, that we
became acquainted with the game of
Draughts.”

! The Playe of Cards is an invention of
the Devill, which he found out, that he
might the easilier bring in ydolatrie
amongst men. For the Kings and Coate
Cards that we use nowe, were in olde time
the images of idols and false gods: which
since they that would seeme christians,
have chaunged into Charlemaigne, Launce-
lot, Hector, and such like names, be-
cause they would not seeme to imitate
their idolatrie therein, and yet maintaine
the playe itself.— 4 Treatisc wherein Dicing,
Dauncing, Vaine Playes, and Enterludes,
with other idle Pastimes, commonly used on
the Sabbath day, are reproved by the Au-
thoritic of the Word of God and Auntient
Writers. Made Dialogue-wise, by Jokn
Northbrooke.

At London by H. Bynneman, for G.
Bishop, without date, B. L.
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the many false deductions drawn from writers of the middle ages
respecting the first mention of Cards by them. From the first ages
of the church, the councils by their decrees, the fathers by their cen-
sures, the princes by their laws, proscribed games of chance; and
Dice, Osselets, Trictrac, &c. are expressly mentioned, but Cards are
never spoken of.

The romances which were written in the eleventh, twelfth, thir-
teenth, and fourteenth centuries, may be presumed to contain a tole-
rably faithful picture, if not of the times in which the stories are
laid, at least of the times in which they were written, for the unin-
formed minds of the authors rendered it likely they would describe
what was passing before them in regard to habits and customs;
thus giving the manners of their own to former ages, without attend-
ing to the incongruity of the anachronism : it is this, perhaps, which
constitutes the most interesting feature of these rude productions;
and thus what at the time of their composition was a material defect,
has now become one of the chief sources of estimation.

The chroniclers of the same period do not confine themselves to
the public events of their times, but descend to particulars of pri-
vate life, describing the actions, manners, and even the conversa-
tion of their cotemporaries with such exactness and naiveié, that it
is possible to imagine we see them, hear them, and live with them.
But neither the former nor the latter have mentioned Cards among
the games in use; we must, of course, conclude they were then un-
known in Europe.

Court de Gebelin* has, however, attempted to prove that a kind of
Cards were in use among the Egyptians, in the seventh century be-
fore our present @ra, the figures of which he supposes have been
transmitted from age to age, and have reached us. It would indeed,
however, be a most extraordinary. circumstance that Cards should
have existed in Egypt at so early a period ; and that the Greeks

' Le Monde Primitif analysé et comparé  sertations Méleés, tom. 1. Paris 1781. Dis-
.avec le Monde Moderne, tom. viii. or, Dis- sertation vi™, Sur le Jeu des Tarocs.
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and Romans should not have brought them to Europe, or that they
were not introduced by the Carthaginian armies into Spain and
Ttaly ; and that this should have been effected only by the Ara-
bians, who did not reach Egypt before the seventh century afier
Christ, about the year 635.

He has fixed upon the ancient' Tarocco Cards, at present used
only in a few places; which, according to him, are susceptible of
several important explanations, and they were in his opinion either
an allegory expressed in ancient Egyptian hieroglyphics relating to
their philosophy and religion; or a book containing the history of
the creation of the world and of the three first ages, proceeding from
Mercury himself ; and that the four suits represent the four states or
orders of political society. He grounds this' Egyptian origin of the
game upon the circumstance that the whole foundation of it may be
resolved in different ways into the number seven,* which was sacred
with the Egyptians, and in a most elaborate dissertation has endea-
voured to establish his extraordinary hypothesis. He also found a
correspondent arrangement in an ancient Chinese monument, com-
. municated to him by M. Bertin,* in which were seventy-seven
figures in combinations of seven.

He asserts that it is from the Egyptians,* or Gipsies, when they

Some packs have 41 Tarocchi; how would

' The game of Tarocco will be explain-
they be divided into sevens? The Queen

ed more at large in a future page ; it may,

however, be as well to observe, that it con-
sists, 1. Of the figures which are called
Tarocchi, which are said to contain this
allegory ; 2. Of the four suits, of Spade,
Coppe, Denari, and Bastoni.

* Court de Gebelin considers that the
21 figures of the Tarocchi may be resolv-
ed into 3 times 7 ; the 14 Cards of each
suit into twice 7; for the fool has no num-
ber and belongs to no suit. But surely the
barbarous modern Tarocco Cards have not
any claim to such remote antiquity; the
suits in the common game have undergone
many changes, and so must these figures.

was probably not in the game, if derived
from Egypt; this reduces the number in
each suit to 13. These considerations
make against this fanciful system. His
account of the allegories represented on
these Cards, will be found in the Appendix.
3 Bertin, Memoires sur la Chine, de-
scribes this monument at length, and has
given an engraving of it; he supposes it to
be of as early date as the commencement of
the Chinese monarchy, but it would be dif-
ficult to find what relation it has to Cards.
+ It does not seem so absolutely certain
that Gipsies are of Egyptian origin, as
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were dispersed over Europe, that we derive the custom of making
Cards the basis of fortune-telling, and a sort of oracle; and, lastly,
he explains the name Tarocco, by means of the ancient languages of
the East ; and in the allegorical description of the game he deduces
it from Tae and Rog, the royal road ; whilst in the historical descrip-
tion, he derives it from A-Rosch, and with the article T. Ta-Rosch,
Mercury. There have not been wanting admirers of this explana-
tion of the origin of the game, and indeed his conjecture that
Cards are of high anliquity, and of oriental origin, will be readily
subscribed to by every one; but for the rest of his theory, plausible
and ingenious as it may at first appear, upon mature consideration,
we must, with Breitkopf, consider it vague and unfounded. The
Italians and Spaniards having preserved the old Arabic name of
Cards, Naibi, which agrees equally well with the use to which Gip-
sies apply Cards in prediction, sorcery, and fortune-telling; it
seems unnecessary to seek their origin in such a strained and far-
fetched etymology. ‘

There appear such striking analogies and strong resemblances be-
tween the game of Chess and Cards in their first simple form, that
the origin of them from thence may be deduced with a high degree of
probability. In the early Cards we have the King, Knight, and
Knave, and the numerical cards, or common soldiers. The oriental
game of Chess has also its King, Vizier, and Horseman, and its pawns,

Gebelin presumes. Some Latin writers
call them Zgyptii, the Italians call them
Zingari, the Spaniards Gitanos, the French
Bohémiens, and others, Saraceni; at all
events Cards were known in Europe
prior to the appearance of those wander-
ing tribes. According to Miinster, in his
Cosmology, B. iii. c. v. they first came
to Germany in 1417, with a passport of
King Sigismund of Bohemia. They in-
contestably derived their denomination
from the different countries from which
they migrated. They got to France in

1427, pretending to be christians of Lower
Egypt expelled by the Saracens. Ac-
cording to Pasquier, Recherches, 1.iv. c. 19,
their women were already practising for-
tune-telling ; they were banished from
thence in 1560. Chandler, in his Travels,
p- 224, says, that he met some wandering
about in Asia Minor; they were called
Adzinkars, and seem to have been jugglers.
In Hungary they still exist in numbers,
and form a distinct class of people; they
are settled in some villages which consist
entirely of them.
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or common soldiers. But the parties at Cards are doubled,’ there
are four, instead of fwo of each ; this, indeed, is the only variation,
for it will be shewn in the sequel that the apparent deviation from
the number of the pieces at Chess is easily accounted for.

The game of Tarocco, with its twofold series of figures and images,
is also most probably of Eastern origin, for the modern * Hindu
Cards bear a strong resemblance, both in point of number and ar-
rangement, to this game; the combination of the simple game derived
from Chess, with the additional figures, must have been of course a
subsequent improvement: the adherence of the Asiatic nations to
their original customs, makes it more than likely that this game is of

* In Mr. Christie’s account of the In-
dian Game of Chess, a more close simili-
tude will be traced between Cards and
that game, than could have been supposed
on a transient glance at the subject.
“ This Indian game, called Chaturanga,
or Chess, or the Four Kings, represents
four princes with their troops, forming
two allied armies on each side.” And in
a note on this passage, Mr. Christie says,
A game of considerable ingenuity, I am
informed, is practised in Germany, consist-
ing of two Chess-boards joined together
laterally. It is played by two persons on
each side, each of whom is concerned to de-
fend his own game, at the same time that
‘he co-operates with his ally, to distress, by
-every means in his power, the two armies
opposed to them.” Inquiry into the An-
tient Greek Game, supposed to have been
.invented by Palamedes, p. 74. This ar-
rangement affords a most striking simila-
rity to the fourfold game which the Indian
Chess appears to have been, and whose
form so nearly resembles the game at
Cards, as readily to admit of the surmise,
that they are merely a variation of that
game, and took their rise from the same

source.

* By the kindness of Mr. Douce, I am
enabled to present the reader with a spe-
cimen of an exquisitely beautiful pack in
his possession. There appear to be ninety-
six cards, consisting of seven suits, the
numerical cards running from one to ten,
and the figured cards of each suit, which
are only two in number, seem to represent
a Schah, or King, and a horseman or Fi-
zier. Besides the seven suits there are
twelve other figured cards, which are
probably correspondent with the Taroc-
chi, in the European game. Mr. Douce
is also in possession of a pack of Round
Cards, which correspond with these in
number, and also in the suits represented
on them; but the figured cards vary con-
siderably. The originals of the cards here
represented, are painted on ivory with
muchdelicacy, and highly illuminated with
gold, in the manner of the miniatures in
missals and manuscripts. It was probably
such Cards as these which Niebuhr says he
saw the Arabian merchants playing with
at Bombay, and which he calls Chinese
Cards: it is true that those he saw might
have been of Chinese manufacture, but it
will be seen that the Cards in general use
in China are quite of a different nature.
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high antiquity among them, we cannot imagine that they derived it
from the European nations, for they have been slow to adopt their
manners, or their amusements, and the complicated form of this very
game is an argument against such a supposition.

From hence it may be fairly supposed, that the game of Cards,
like the game of Chess, travelled from India to the Arabians; parti-
cularly as it seems that the Gipsies were originally Indians,’ driven
from their country; and as they traversed the north of Asia and
Africa before they reached Europe, introduced the game of Cards into
those countries, from whence it passed over to Europe long before
them. What were the objects represented on the oriental Cards, or
the games played with them, at their first introduction into Europe,
we have now no means of satisfactorily ascertaining; but we may pre-
sume it is probable that they were not very remotely different from the
Old Italian and Spanish Cards, and the four suits, Spade, (swords,)
Coppe, (cups,) Denari, (money,) and Bastone, (clubs,) adopted both
by the Italians and Spaniards, were probably the suits of the Eastern
game, as some of these objects are still retained in their modern Cards.
But the solution of these questions must be left to future inquirers,
who can visit the only sources of information upon these points, the
oriental writers, or the intelligent and learned natives of the East.
That they have written instructions for playing their games, there
can be no doubt, and that they have a traditional, if not a written
account, of the origin of Cards, is also to be presumed.

It is, however, extremely probable, that the ancient original game
of the East, whether it had little or much resemblance to Chess,
and whether military or not, was first adopted by all nations, be-
fore they invented their own national games: and that they also
played the games of their own invention with these Eastern Cards,
before they underwent any change. This, we may presume, was
the game in its simplest form, consisting of thirty-six cards only ;

' See Appendix, and Grellman on the Brand’s Popular Antiquities, by Ellis.
Gipsies, by Raper, Lond. 1787, 4to. and ' Lond. 1818, 4to. vol. ii. p. 431.

D
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the more complicated game resembling Tarocco, was most undoubt-
edly of later invention, and may not have been introduced into
Europe, until a subsequent period.

We shall now proceed to inquire how far it is probable one na-
tion adopted them from the other, and in what manner a few altera-
tions produced new sorts of Cards, and new games. It is difficult
to decide which European nation has the fairest claim to the first
written mention of Cards, for the term Alea,' cannot, with any foun-
dation, be supposed to have been ever intended to designate them.
Should the game mentioned in the Wardrobe Rolls of Edward I.
under the denomination * Quatuor Reges,”* be admitted as indi-
cating Cards, we should be possessed of the first written mention of
the game hitherto discovered ; and it seems probable, that either
Cards or Chess® are meant ; for it should be observed, that one of
the oriental names of the latter has been thus translated. Mr.
Gough’s ¢ objection to the Crusaders having introduced the game
among us, is, that they had something else to do; but this is quite
overruled by the preservation of a very curious edict,’ which shews
the state of gaming in the Christian army, commanded by Richard I.
King of England, and Philip of France, during the crusade in
the year 1190. Indeed, upon the whole, it is, perhaps, almost as
probable that we derived our knowledge of Cards from this source,
as from our continental neighbours ; the principal objection seems

and night shall not, each, lose more than
twenty shillings, on pain of forfeiting

' See Appendix.
* Anstis, Order of the Garter, v. ii. p.

307. vide supra, p. 4.

3 See above, p. 16. and Mr. CHris-
T1E’s Inquiry tnto the Antient Greek Game
supposed to have been invented by Palame-
des. Lond. 1801, 4to.

+ Arch=ologia, v. viii. p. 156.

s By Benedictus Abbas,v. Vit. Ricard. I.
ed. Hearnii, tom. ii. p. 610. No person
in the army is permitted to play at any
sort of game for money, except knights
and clergymen; who in one whole day

one hundred shillings to the archbishop
of the army. The two Kings may play
for what they please ; but their attendants
not for more than twenty shillings, other-
wise they are to be whipped naked through
the army for three days, &c. Andina
MS. in the Brit. Museum, Harl. 4690,
Richard is described playing at Chess in
this expedition :

And Kyng Rychard stode and playe,

At the Chesse in his galley.
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to be, the silence of the statutes in which various games are enume-
rated and prohibited, but in which cards are not included, though
equally objectionable with coytes, dice, &c. We may be certain,
however, that they were in use some time previous o 1464, for in
the Parliament Rolls* of that year, they are mentioned among
other articles which are not to beimported : this prohibition, which
was made upon the petition of the English artificers collectively,
should seem to indicate that they were then manufactured here.
It is remarkable that we have very few references to the game, until
after the year 1500, but the practice of playing must have been very
common in the reign of Henry VII. for among his private expenses,
money for losses at Cards appears to have been several times issued ;*
and Margaret, the daughter of that monarch, played at Cards soon
after her arrival at Edinburgh, on her marriage to James IV. of
Scotland.® They are also mentioned in a statute of the eleventh
year of the reign of Henry VIIL.* that is, in 1496.

It has been objected, that had Cards been introduced into
England previous to the reign of Richard II. Chaucer, who died
in 1400, would have made some mention of them;* yet, in speaking
of amusements, he only says,

They dancen and they plap at ches and tables;

and this is an objection which deserves much consideration.
That Cards are mentioned in the Complaynt of Sir David Lind-
say, has been already pointed out by Mr. Warton,” and it is sin-

t4 Edw. IV. Rot. Parl. Membr. vi. & small cumpany, whare he founde the

among the rest are mentioned, Dyces, Te~
nys Balles, Cardes for pletying, in contra.
distinction to Cardes for wolle, or white-
wyre. For this reference I am indebted
to-Mr. Nichols.

* Archzologia, viii. p. 136, in note.

3 Leland’s Collectanea, App. iii. p.284.
The Kynge came prively to the said cas-
tell, and entered within the chammer with

Queene playing at CARDES.

411 Henry VII. cap. 2.

s By Mr. Gough, Archeologia, loc. cit.

% Franklin’s Tale, 1. 11212.

7 Hist. Eng. Poet. II. S17. An old
anonymous Scotch Poem of CovETICE is
also cited by Warton, in which they are
mentioned. See Anc. Sc. Poems. from the
Bannatyne MS. 12mo. Edinb. 1770, p. 168>

D2
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gular, that a knowledge of the game is mentioned as an accom-
plishment in the character of a bishop.

Bullet * has insisted that we derive our knowledge of Cards from
the French nation; and he further says, it will be seen from the
term Knave, which we use to designate the (Va]ét,) that the gaine
was unknown to us until that terin came to signify a servant. In
this deduction, however, he is mistaken, for Chaucer says, of the
King of Northumberland,

©n hire be gat a knabe chilve anom ; *
thus the word Knave seems to have signified with us a male child,
or a boy servant, even in the time of Chaucer.

Among the monies issued from the Exchequer, A. D. 1300, 28
Edw. I. are some entries of money issued to his son Edward, for
his use in playing at different games. Among these, however, Cards
are not specified. Edward II. was then in his seventeenth year.3

It is also said, that if paper was necessary for the composition
of Cards, England would not have furnished any in the fourteenth
century, the art of paper-making not being introduced into Eng-
land before the reign of Henry VII.;¢ but Cards must surely have
been made of other substances: it should seem, that parchment
was equally proper for the purpose; and we find the oriental Cards
are painted on thin tablets of wood, or ivory.

From the whole of the evidence before us, we have only a pro-
bability that Cards were known in England soon after the second
crusade, at the latter end of the thirteenth century. We have, how-
ever, certain proof that they were known here, at least, for some
time previous to 1464; but whether we obtained them, in common
with our neighbours, from the East, or received them from the Spa-

' Recherches sur les Cartes a joiier,
p- 137.

* Man of Lawes Tale, 1. 5135, see Mr.
Tyrwhitt’s Glossary, in voce.

3 Arch®ologia, viii. 158. “ Johanni ca-
merario domini Edwardi fili regis pro den’

r eundem lib’ predicto domini suo per
vices ad ludendum ad diversos ludos per ma-
nus proprias ibidem, 9 die. Feb. 10s.”

To the same prince, March 10. “ ad
Judendum ad creag’ et alios ludos per
vices, 10s.

“ad ludendum per vices ad aleas
et talos.

What creag was does not appear : might it
not have been some game ot Cards?
¢ Archzologia, ubi supra.
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niards, Italians, or French, remains to be proved. It is very proba-
ble they were not in common use at their first introduction, but con-
fined to the Court and houses of the great; but that they were very
generally known here, early in the fifteenth century, and then played
by the idle of all classes.

It has been already mentioned, that an Itahan manuscript,
written about the year 1299, entitled “ Trattato del Governo della
Famiglia,” by Pipozzo di Sandro, a Florentine, contains the earliest
written mention of them, not only among the Italians, but in
Europe, if we except the passage in the Wardrobe Rolls of Ed-
ward 1" If this MS. be absolutely of the date assigned to it by
Tiraboschi,’ it not only proves the very early knowledge the Italians
had of Cards, but that they were also known by the appellation

of Carte, as well as that of Naibi, at this early period.

' Vocabolario della Crusca Venezia,
1768, t. i. p. 424.§ xii. “ CARTE diciamo
anche a un mazzo di carte dipinte, delle
quali ci serviamo per giucare. Lat. alea
charta lusorie. Trat. gov. fam. Se giu-
cherd di danari, o cosi, o alle cCARTE, gl
apparecchierai la via, &c.”

Afterward, in the Table of Authors,
tom. v. p. 302, we find the following no-
tice of the MS. ¢ Trat. gov. fam. Trat-
tato del governo della famiglia; Testo a
penna, che fu del Pasciuto, e che ora pari-
mente tra’ MSS. de’ Dini si conserva.*
Alcuna volta abbiamo citato un altro Tes-
to di pari antichitd che si conserva tra’
MSS. de’ Venturi, del quale talora abbia-
mo addiato le pagine. The note referred
to, says : “ * Questo Testo ¢ in foglio, e
sembra scritto sul principio del 1400. E
diviso in quattro parti per soddisfare a
quattro demande, che ivi si suppongono
fatte da una Madre di famiglia a un suo
Direttore Spmtuale Il testo Venturi &
mancante in fine. Un altro testo ne ram-
menta il Redi nelle Arnotazioni al Diti-

rambo presso di se.” Redi, had also quoted
this MS. in proof of the invention of spec-
tacles in Italy. As the passage is curious I
will subjoin it. “ Mi truovo cosic gravoso
di anni, che non arei vallenza di leggieri e
servere senza vetri appellati okiali; truovats
novellamente per comodita delli poveri veki,
quando affiebolano del vedere.”

? STORIA DELLA LETTERATURA, t. vi,
P.II. p. 402. Modena, 1792. 4to. ZAN1
Materiali per Servire alla Storia dell Ori-
gine e Progressi dell Incisione in Rame ¢
in Legno. Parma, 1802, 8vo. p. 79, 154,
160. In the latter passage of his book,

" Zani throws a doubt upon the subject

of the date of the manuscript used by
the compilers of the Pocabolario della
Crusca, and seems to think it is probable,
that although the manuscript possessed by
Redi was of the date of 1299, that the
copy quoted by them was not older than
the commencement of the fourteenth cen-
tury. This does not appear to be a very
important point, as the difference would
be but that of a very few years. Zani,
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The first Game known to the Italians, and which was probably
played with the very Cards obtained from the Arabians, if it
be not the Eastern game itself, was undoubtedly the game called
Trappola.’ Of this game nothing is now known, but it was proba-
bly extremely simple; it consisted of four suits, possibly like those on
the first Eastern Cards: these were Spade, (swords,) Coppe, (cups, or
chalices,) Denari, (pieces of money,) and Bastoni, (clubs or sticks ;)
each of these suits had three figured cards, Re, Cavallo, Fante, King,
Knight, or Horseman, and Servant or Knave ; which, with the six
numeral cards of each suit, 1, 2, 7, 8, 9, 10, made together thirty-six
cards, and formed a pack. The coincidence in point of number with
the pieces at Chess, is here very striking ; and if the Indian game of
Chess was a fourfold game, which we have every reason to suppose it
was, the analogy between them is complete. It should be remarked,
that some packs of the Chinese cards consist also of this number ; and
it is probable that those in which the number is increased, are of
the same nature with the more complex Indian game, and would be -
found to resemble the European Tarocco. Italian writers agree in
making Trappola the earliest game used in Italy. Garzoni* calls it

says that what strengthens his opinion,
is, the reflection that Petrarca, in his

derives it from Trappa: it is probably of
Celtic origin. We presume its application

book ¢ de Remediis utriusque fortune,
in the first dialogue, speaks of de Pile
ludo, de ludo alee & calculorum, de ludo
taxillorum prospero, de ludo palestrarum,
and does not in the slightest degree allude
to, or mention Cards. In Book ii. Dialog.
189, “ de adverso ludo taxillorum,” he is
also silent about them. Petrarca was born
in 1804, and died in 1374. Hence Zani
concludes, that at the time Petrarca wrote
this work, Cards were not in use in Italy.
* TrarroLA is explained in the Voca-
bolaria della Crusca, by Cosa ingennese,
insidia, una sorta di retc; and TRAPPOLA-
TORE by ingannatore giuntatore. Menage

alk

to Cards is connected with its analogical
signification.

In Silesia, according to Brietkopf, the
Old Trappola Cards are still in common
use among the country people. They
consist of thirty-six cards, and their muti-
lated names betray their Italian origin ;
as the Reh, Cavall, Fantell, &¢. The suits
have retained the Italian names.

3 GaArzoNI Piazza Universale di Tutte
le Professioni del Mondo. Venet. 1589.
“ Alcuni altrs son givochi da Taverne come
la Mora, le Piastrelle, le Chiave; e le
Carte, o communi, o Tarocchi di nuova in-
ventione, secondo il Volaterrano. Discorso
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the common game, and Tarocco the new invention, and quotes the
authority of Volaterano. The Trappola Cards, which are still in use in
Italy, Spain, and Germany, at the same time they corroborate their
antiquity, prove that this game, being the most ancient in Europe,
passed the boundaries of Italy, and was generally played, before
the other national games were invented.

The chronicle of Giovanni Morelli,' who began to write his work
in 1893, mentions them under the denomination of Naibi, but con-

siders them as a childish game.

de ’Giocatori in universale & in particolare,
p- 564. He goes on to describe the game
minutely, thus: “ ove si vedono Denari,
Coppe, Spade, Bastoni, diece, nove, otto,
sette, sei, cinque, quattro, tre, due, I Asso, il
Re, la Reina, il Cavallo, il Fante,il Mon-
do, la Giustitia, P Angelo, il Sole, la Luna,
la Stella, il Fuoco, il Diavolo, la Morte,
 Impicciato, il Vecchio, la Ruota, la For-
tezza, U Amore, il Carro, la Temperanza, #
Papa, la Papessa, I Imperatrice, I Impera-
tore, il Pagatello, il Matto.”

t Chronica di Giovanni Morelli, first
published with the ¢ Historia Antica di
Ricordano Malespini, by Manni, at Flo-
rence, 1718, p. 270. “ Non giuocare a
Zara, né ad altro givoco di dadi; fa de
giuochi che usano § fanciulli; agli aliossi,
alla trottola, a’ ferri, a NA1B1, a coderdo-
ne e simili.” There is reason to believe,
although Morelli makes the Naibi a pue-
rile game, that it is playing cards which
are here meant by that term. If they had
been only a game for children, there would
not have been a necessity of preaching
against, and interdicting them. Rive
thinks, “ that when Cards were first intro-
duced into Italy, they were decried, and
consequently given to children to amuse
them, on account of their gay colours
and grotesque figures.” He adds, “ But

And Temanza® has adduced a cir-

time, which unceasingly mines the bar-
riers which manners oppose to licentious-
ness, insensibly led away the Italians, and
inspired them with a passion for Cards.”
Etrennes, p. 30.

* Lettere Pittoriche, t. v.p. 320. Ina
letter to Count Algarotti, Temanza sends
him this curious extract: “ MmccccxLl. adi
xi Otubrio. Conciosia che I’arte & mes-
tier delle carte, e figure stampide, che se
fano in Venezia & vegnudo a total deffac-
tion, e questa sia per la gran quantita de
carte da zugar, e fegure depente stampide,
le qual vien fate de fuora de Venezia, ala
qual cosa ¢ da meter remedio, che i diti
meestri, i quali sono assaii in fameja habi-
ano piu presto utilidade, che i forestieri.
Sia ordenado, e statuido, come anchora i
diti meestri ne ha supplicado, che da mo
in avante non possa vegnir over esser con-
dutto in questa Terra alcun lavorerio dela
predicta arte, che sia stampido, o depento
in tella o in carta, come sono anchone e

‘carte da zugare, e cadaun altra lavorerio

dela so arte facto a penello, e stampido,
soto pena di perder i lavori condutti, &c.
He extracted it from the “ Legge di catu-
na della Arte,” of the Venetian artists. It
should appear, that, as this curious docu
ment says, the art of making Cards and .
printed figures had then come to decay,
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cumstantial proof of their being manufactured at Venice, long pre-
vious to 1441, in which year a remonstrance was presented to the
senate of that city by the Card-makers, in which they complain of
“ the injury they sustain by the daily importation of Cards and
printed figures which are made out of Venice; by which their art
is brought to total decay.” And it seems that the Card-makers
then formed a considerable body, which argues that the use and
manufacture of Cards in Italy was not then of recent date.

Saint Bernardin of Sienna’ is said to have preached against their

that they must have previously been in a
flourishing state, and that they had flou-
rished for a sufficient period to have cre-
ated a numerous body of artists (assai in
Jameja.) The phrase fegure depente stam-
pide shews that it was then the custom to
colour prints, in the same manner as play-
ing Cards; the great quantity of Cards
and printed figures which were daily
brought into Venice, were undoubtedly
the production of the Paduans and other
neighbouring States, and also of the Ger-
man Briefmahlers.

* Sermo XLII contra Alearum ludos.
Artic. III. cap. ii. p. 315. we read, “ Et
idem est judicium sicut de tabulariis, ita
etiam de tabellss, taxillis, taxillorum. Ter-
tii autem participiantes suntqui fuint par-
ticipes er NAIBIS SEU CARTICELLIS, de
quibus innumerabilia mala egrediuntur;”
and at cap. iii. p. 316, he repeats: Sed
etiam contra omnes tabularia, taxillos, &
carticellus. Sicut sunt tabularia tazilli, &
CARTICELLE sive NAIBI. Sermon S. Ber-
nardin. Venez. 1591, t. 1. The life of
this saint is inserted in the Acta Sancto-
rum of the Bollandists, Maii, Tomus quin-
tus, Vit. I. Antiquior. Auctore Berna-
beo Senensi coavo, from which it appears
that he did not begin to write his Ser-
mons until 1440, and that on his return to
Sienna, about 1430, « ludi vero taxillorum

non solum suo jussu deleti fuere, sed coram
Gubernatore hujus Reipublice Na1BEs,
taxillos, tessera, & instrumenta in super lig-
nea, super que avare irreligiosi ludi fie-
bant, combustos, esse precepit. BERNINT,
in his Istor. delle Eresie, Venez. 1724, t. iv.
P- 157, relates that St. Bernardin, preach-
ing at Bologna, on the 5th May, 1428,
against the use of Playing Cards, to which
the Bolognese had been long excessively
addicted, his hearers were so much moved
by his sermon, that they made a fire in
the public place where he was preaching,
and threw all their Cards into it. The
maker and painter of these Cards, weeping
and lamenting, thus addressed the saint :
“ I have not learned, Father, any other art
but that of painting Cards: if you deprive
me of that, you deprive me of life, and
my destitute family of the honest means
of sustenance.” The saint in a cheerful
manner, immediately replies, “ Si nescis
aliud pingere ; hancimaginem pinge, nec te
omnino pingebit;”* and thus saying and
taking a little tablet, he formed a Sun with
its resplendent rays, and in the midst of it,
more lovely than the Sun, the name of Jesus,
with this, at that time unused, sign IHS.
The man promptly obeys the saiut; and so
numerous were the purchasers of the new
manufacture, that he speedily became rich.

® Sic.

-
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use in 1423, and it is remarkable that in the passages cited, they
are mentioned under both their appellations, Naibis seu Carticellis.
Saint Antonine,’ archbishop of Florence, who died in 1459, also
thus designates them. They are likewise mentioned in the Opuscula
of Filippo Beroaldo,' printed in 1499. Pulci, in his Morgante
Maggiore, alludes to Cards under the name of Naibi. And Pla-
tina, who died in 1481, in his book ‘ de Honesta Voluptate,” men-
tions them among other games, and calls them ¢ Chartis variis imagi-
nibus pictis.

It should seem probable, that the Tarocco Cards were not
introduced until some time after the Trappola, yet a Pack be-
longing to Filippo Maria Visconti, Duke of Milan* in the year

¢ TiraBoscui, Stor. della. Letterat.

* Summa Theologica, fol. 1740. p. 2.
cap. xxiii. col. 315. ¢ Circa hoc capitu-
tum notandum primo quod ludus alee secun-
dum Guillelmum intelligitur omnis ludus,
qui innititur fortune, ut ludus taxillorum.
Et idem videtur de CuarT1s, vel Nums,
quamvis sit ibi aliquid industrie, principa-
liter tamen est fortune. Ludus autem scac-
corum non est fortune ; sed industrie. . . ..

* Ludus etiam pila non est fortune sed ex-
ercitii.” And furtheron, col. 326. De fac-
toribus et venditoribus alearum, & taxillo-
rum & CHARTARUM seu NAIBORUM, fuco-
rum sertorum seu coronarum mulierum ca-
pillorum capitis, &c.

* Declamatio lepidissima ebriosi scorta-
toris Aleatoris de vitiositate disceptantium,
BoNoN. 1499. After having said, ¢ inter
ceteras nationes Studiosissimi tesserarice lu-
sionis Aleatoresque maximi Germani fuisse
produntur, he adds, Utinam possent ¢ vita
n totam abdicari tollique tessere, & CHAR-
TULRE LUSORLR, sicuti jampridem tali sub-
lati sunt : Et lusio talaria abdicata.

3 ———— gridava il Gigante
Tu se qui Re di Naibt, o di Scacchi,
Colmio battaglio convien ch’io t’ammacchi.

Canto 7. Ottava 62.

t. vi. p. 1196. Zant Materiali, §c. p. 185,

The account is taken from the “ Vita
Philippi Maria Vicecomitis Mediolanensi-
um Ducis Tertii, Autore Petro Candido.
Cap. Ixi. p. 33. Mediolani apud M. Ma-
latestz, 1630. This life is also printed in
the Rer. Italic. Script. of MuraToRI,
vol. xx. p. 986, 1019. the passage is as
follows : « Variis etiam ludendi modis ab
adolescentia usus est; nam modo pila
se exercebat, nunc folliculo : plerumgque eo
ludi genere, qui ex imaginibus depictis fit,
in quo preecipue oblectatus est adeo ut in-
tegrum eorum ludum mille & quingentis
aureis emerit,auctore velin primis Martiani
Derthonensi ejus Secretario, qui Deorum
imaginis,subjectasquehis animalium figuras,
& avium miro ingenio, summaque industria
perfecit.”” From the description here given
of these Cards, and the very great sum
of 500 Gold Scudi paid for them, we may
unagme that they were among the choicest
specimens of art at that period : the Deo-
rum imagines, and the animalium & avium
Jiguras, should seem to indicate that they
were of the species called Tarocchi.

E
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1430, appear, from the description of them, to have been of the
former species. The Trappola game is said to have been repre-
sented in an illumination of a MS. book of Offices,® executed for
Alfonso III. of Ferrara, before the year 1500; and Tarocco in a
Fresco picture, painted by Niccolo dell ’Abate in the institute at
Bologna, where four soldiers are represented playing. This picture
must have been painted between 1540 and 1550 ; at which time
another proof exists, that Tarocco was commonly played, in a poem,
under the title of an Invective against the game, published in 1550.*

But that Cards were commonly used in Italy, and various games
played with them at an early period of the fifteenth century, is
proved by the express mention Lorenzo de Medici makes of them,
in a Canzone printed among the Canti Carnascialeschi;* in which the
games of Basset, (la Bassetta,) and the Flush, (il Frusso,) are also
mentioned : and the latter is said to be in daily use among the
country people. These Canzoni are known to have been youthful
compositions of Lorenzo, who died in 1492, at the age of forty-four.
We may, therefore, safely infer that as Cards were then in common

' BerriNgLLl Il Giuoco delle Carte
Poemetta, Canto ii. note 13. “ A me non
venne scoperto monumento di cid pid an-
tico di una miniatura d’ uffizio ecclesiastico

per Gabriel Giolito, 1550. I have not been
fortunate enough to meet with this poem.
- 3 CantiCarnascialeschi. Cosmopoli (Flo-
rence) 1780, 2 v. 8vo. Canto de’ Bericu-

nella Estense, in cui son chiaramente di-
pinte le carte italiane, e comuni di cop-
pe, spade, bastoni, al tempo d’ Alfonso
I11. Duca di Ferrars, cio2 poco dopo il
1500. E di quella pittura a fresco, che si
vede in Bologna nel Palagio del Istituto,
la qual rappresenta in un fregio quattro
soldati giuocanti alle carte ; e quelle sono
appunto, come le usate oggidi nel Tarocco.
Or Niceold dall’ Abate dipinse cold per
-mio credere tra il 1540, eil 1550. Sicche
da dugento, e pill anni non si & fatta mu-
tazione in cosa, che par di sua natura si
leggera,, e si mutabile.

» Inpettiva contra il Giuoco del Tarocco
diFLavio ALBERTO LoLL1o 8vo. Fenezia

ocolaj, t. i. p. 7.
Convien giucare e spender buon quattrini.’
Noi abbiam carte a fare alla Bassetta,

E convien che I’ un alza a I’ altra metta;
Poi di qua e di 13 spesso si getta,

Le Carte, e tira a te, se tu indovini.

O tre, o quattro, o sotto, o sopra chiedi,
Questa Basseta e spacciativa giuoco

E ritto ritto fassi in ogni loco

E sola ha questa mal ch ei dura poce

11 Frussi ci € ch’ @ un g::oco m:ladet-t:

Ma lo fanno oggi infino a Contadini.
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use, and a variety of games played with them, they must have been
known among the Italians at a much earlier period.

In the year 1526, a curious.volume was printed at Rome, con-
taining the celebrated Berni’s Capitolo on the game of Primiera,
with a facetious mock commentary by some wit, styling himself
Messer Pietropaulo da San Chirico.® In the course of this com-

* Capitolo del Gioco della Primiera col
commento di Messer Pietropaulo da San

Chirico. Stampata in Roma nell unno.

M.p.xxv1. per F. Mintio Calvo, 4to. The
volume is extremely rare; the copy before
me is from the Pinelli collection ; ano-
ther is among the treasures of Italian
literature, possessed by R. Wilbraham, Esq.
The Poem without the commentary has
been several times printed in the collec-
tions of Poesie Burlesche, and among the
works of Berni; but of the commentary,
the edition here cited is, I believe, the
only one. Messer Paolo da San Chirico,
was probably Francesco Berni himself : it
is remarkable that Rolli, who published a
collection of these Capitoli Burlesche,
Lond. 1721-3. 2 v.8vo.and who has written
a few notes on the very Poem in question,
in conjunction with Salpini, seems not
to have known such a book was in exist-
ence. I shall here give the passages
referred to above, in the words of their
author. The games at Cards mentioned
are besides Primero, Bassctta, Cricca,
Trionfi, Trionfi-piccoli, sl Flusso, Tren-
tuno, ‘Noviera, Sesticra, Quintiera, and
Ronfa. “ Un altra piu piacevolone di cos-
tui per intrattenere un poco piu la festa,
et dar piacere alla brigata, a guardare le
dipinture, ha trovato che TArRoccH1 sono
un bel gioco, et pargli essere in regno suo
quando ha in mano un numero di dugento
carte che a pena le puo tenere, et per non
essere appostato le mescola cosi il meglio
che puo sotto la tavola, viso proprio di

Tarocco colui a chi piace questo giocor
che altro non vuol dir Tarocco che ignoc-
co, sciocco, balocco degno di star fuor for-
nari e calzolari et plebei a giocarse in tut-
to di un Carlino in quarto a Tarocchi, o
a Trionfi, 0 a Sminchiate che si sia, che ad
ogni modo tutto importa minchionetia et
dapocagine, pascendo 'occhio col Sole, et
con la Luna et col Dodici come fanno i
puti. Sig. D.

— di chi ne fusse I'inventore, o di chi
la illustrasse primamente, poca certezza si
ha, ne & quella poca, confirmata per auto-
rita di fede degni, alcuni dicono del Mag-
nifico Lorenzo de Medici et raccontano non
so che novella d’una Badia la quale perche
in verita 'opera non merita il pregio et io
ne potrei narrandola, haver cosi mal grado
come buono, lascero cercare a piu curiosi,
altri vogliono che il Re Ferrando .di Na-
poli, quello che tanto magnificamente -
opero la trovasse, altri il Re Mattia Un-
ghero, molti la Reina Isabella, certi altri
il gran Siniscalco. In breve perche questa
osservatione & cosi superflua come la pri-
ma, lasceremo medesimamente trovare a
chi desidera sapere quanti barili de vino
desse Aceste ad Enea, o come havesse no-
me la balia d’Anchise et cotali altre curio~
sita peggio che quelle dell’ ovo ct della
gallina. Io per me se ne fussi domandato
direi che ella & stata sempre, et sara sem-
pre, et sono d’ opinione che non le carte
la trovassero ma ella trovasse le carte.
Sig. 4. ii. rev. ‘ ‘

E 2



28
mentary, the game, its laws, and the mode of playing it, are fully ex-
plained ; and it is put in comparison with other games then in use.
Nine or ten different games at Cards are enumerated, to all of which
the commentator prefers the game of Primero. But what also is an
important feature in this singular little book, is the mention which
is made of the Tarocchi. ¢ Another,” says he, * as more pleasing,
prolonging the entertainment, and giving pleasure to the company
in looking at the paintings, has found that the Tarocchi are an
excellent game ; and he seems to be in his glory, when he has in
hand to the number of two hundred cards, which he can scarcely
hold, and which, not to be overlooked, he shuffles as well as he can
under the table. Let him look to it, who is pleased with the game
of Tarocco, that the only signification of this word Tarocco, is stupid,
foolish, simple, fit only to be used by Bakers, Coblers, and the vul-
gar, to play at most for the fourth part of a Carlino, at Tarocchi, or
at Trionfi, or any Sminchiate whatever : which in every way signifies
only foolery and idleness, feasting the eye with the Sun, and the
Moon, and the twelve (‘signs) as children do.” We shall have occa-
sion again to recur to this interesting volume, it will therefore be merely
necessary here to observe, that the number of games enumerated,
and the circumstance of many of them being mentioned as only
fit to be played by the vulgar, surely establishes it beyond doubt,
that Cards must have been long known in Italy. Indeed, in one
instance, the commentator attributes the invention of the game of
Ronfa to King Ferdinand ; and in another place, speaking of Cards,
he says humourously, ¢ We have but little certainty who was the in-
ventor, or who, in the first instance, developed the game, nor is that
little confirmed by authority to be relied on. Some say it was Lo-
renzo de Medici the Magnificent, and relate I knownot what tale of an
Abbot: the which truly, for that the affair is not worth the trouble,
and I cannot relate it, be it well or ill done, I have thus left to
be sought by the more curious. Others will have it, that Ferdi-
nand of Naples, he who so distinguished himself, was the inventor.
Others Matthias, King of Hungary; many the Queen Isabella;
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some the Grand Seneschal. In short, because this observation is as
superfluous as the first, we shall leave the search to those who are
desirous of knowing how many barrels of wine Acestes gave to
Aneas; or what was the name of Anchises’ nurse; and the like
curiosities, worse than the Egg and the Chicken : for my part, were
I asked, I should say that they ever were, and ever will be: and I
am of opinion that they did not find the Cards, but that the Cards
found them.”

Some Italians writers* have placed the invention of the game of
Tarocco during the period of the civil dissensions of the Guelfs
and Ghibellines, and have even said, the figures on the Tarocchi
relate to events which took place in Italy at that period. It does
not appear that there is solid foundation for this assertion, and if
the figures on those Cards have any relation to such historical events,
it surcly cannot have been the modern Tarocchi, which these writers
have alluded to. It should seem from a passage in Garzoni’s* de-
scription ‘of what he calls the new-invented game of Tarocco, that
‘he only alludes to an alteration of the suits in the cards used at it:
this was the adoption of the French, Pique, Coeur, Trefle, and Car-
reaur, instead of the Italian or Spanish suits of Spade, Coppe Denari,
and Bastoni; and thus Volaterrano’s evidence, which he adduces,
may have only related to a change in the form of the game, and
not to the invention of it. Perhaps also the figures of the Tarocchi
themselves were changed, according to the fancy of the different
fabricators of them: other alterations have taken place, and the
game of Minchiate has the number of the Tarocchi increased to
forty, and with the fool, (i Matto) to forty-one: of these, thirty-
five are numbered, the remaining five unnumbered ones are called

cenda de Gereméi Guelfi, ¢ Lambertazzi
Ghibellini, cost il Valdemusi da Prusilio

' In the notes to the Poem of Bertuldo
con Bertuldino, written in the Bolognese

dialect, and printed at Bologna in 1736,
4to. it is said of this game, “ trovarvisi
dentro semi di buon fine, e di scelta eru-
dizione, e il Ginerbelti ne scrisse la storia,
ed origine, facendo vedere, che i Tarroc-
chini non sono altro, se non la tragica fac-

ne distese la varia fortuna.” p. 98.

* Garzoni loc. cit. He continues his de-
scription by observing, “ e con le carte
fine, Cuori, Fiori e la Picche dove che si
guoca & Tarocchi, & Primiera,; a Trionfit-
ti, a Trapolla, alla Bassetta, e altri simili.
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Arie, and distinguished as the five highest cards : these are the Sun,
Moon, Star, World, and Fame; the whole number of the pack is
ninety-seven ; the forty-one figured cards are called Tarocchs, the -
fifty-two cards of the four suits, Cartiglie; and at Munich they
have increased the number of Cards to one hundred and three in
this game, by doubling the twenty-one Tarocchi, the fool, and the
Ace, King, and Knave of hearts. The Minchiate appears to be.only
another name for the Tarocchi, and both games are still played in
Italy. In a future page we shall have occasion to revert to them,
and they will then be more fully described.

It has been shewn that Cards were known in the southern pro-
vinces of France about the year 1361," and it is supposed that
it was the Eastern or Trappola game. Another account, however,
places the invention of them in France, to the year 1392 ; from the
circumstance of fifty-six sous having been paid to Jacquemin Grin-
gonneur, a painter, for three packs (Jeur) of Cards, for the amuse-
ment of Charles VI. during his unfortunate mental incapacity.*
Bullet has used much ingenuity to shew that they were invented in
France, during the reign of Charles V.; but it appears that they
were known there as early as the year 1341 ;*® there is no question,
however, but that Cards were then painted, and not printed: conse~
quently, it is probable that they were not in general use, but con-
fined to the court and higher classes. Guillaume de Machau,* in

' Supra, p. 3. . *+ Bullet Recherches, p. 16.
* Menestrier Biblioth. Curieuse et In-  Garde te, ami, qu’ aux Dex ne joue
structive, t. ii. p. 174. 12mo. Et que pas ton temps ni aloue;

The circumstance is taken from a MS. Car c’est chose trop deshonneste,
Account Book of Ch. Poupart, Treasurer A Prince qui quiert vie honneste :
to Charles V1. in which is the following Car il ne vient pas de franchise
entry. “ Donné 3 Jacquemin Gringon- Eins est fondé sur convoitise;
neur Peintre pour trois jeux de Cartesd Etsi monstre on si sa manire
or & A diverses couleurs, de plusieurs de- Que maint en parle en derriére.
vises pour porter devers ledit Seigneur Mais s’un petit ti wes esbattre.
Roi, pour son ebatement, cinquante-six Joue xx gros ou xxrrrr
sols parisiis.” A Dames & 3 Pucelettes

3 Jansen Hist. de la Gravure, t. i. p.99. De cuer & de pensees nettes:

0. supra, p. 3.
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a poem entitled Confort d’Amy, addressed to Charles V. the year he
ascended the throne, (1364,) inveighs against Dice, but does not
mention Cards; which he would probably have done, had they
been known to him, as the reason he adduces for interdicting Dice,
“ would have equally operated against Cards.

The game of Piquet appears to have been invented in the reign
of Charles VII. It has been said that its invention took its rise
from a Ballet danced at the court of that Monarch ;' but it seems
quite as probable, that this game furnished the device for the Ballet,
as it has done at a later period.” At all events the origin of
the figures may be attributed to very different causes; the whole
arrangement of them shews that they were modelled after the Eastern
or Trappola Cards, only filling up the chasm in the numbers,
3, 4, 5,6.

Although we must entirely differ in opinion from those who have
attributed the invention of Cards to the French nation at this
period,’ yet it should seem, that about this time, the figures and .

Et si tu gaignes leur argent
Donne le tantost  leur gent
Et li tien aussi sans plus dire :
Et si tu pers n’en fais que rire.

* Daniel, Memoires de Trevoux, 1720,
P- 934.

* En 1676, on representa sur le Theatre
de ’Hotel de Guinegaud une Comedie de
Thomas Corneille en cinq actes, intitulée
le Triomphe des Dames, qui n’a point été
imprimée, et dont le Ballet du Jeu de Pi-
quet etoit un des Intermedes. Les quatres
Valets parurent d’abord, avec leurs halle-
bardes, pour faire place ; ensuite les Rois
arriverent successivement, donnant la main
aux dames dont la queue etoit portée par
quatre Esclaves: le premier de ces Esclaves
representoit la Paume ; le second, le Bil-
lard ; le troisiéme les Dez; le quatrieme
le Trictrac. Le Rois, les Dames, & les
Valets, apres avoir formé, par leurs dan-
ses, des tierces & des quatorzes ; & apres

s'etre rangés, tous les noirs d’un coté &
les rouges de I'autre finirent par un contre-
danse ol toutes les couleurs étoient mé-
lées confusement & sans suite. Theatre
Francoise, t. ii. p. 472. Menestrier was,
I think, the author of a curidus vo-
lume, entitled “ Des Ballets Anciens et
Modernes. Paris 1682. 12mo.” in which
this Ballet is referred to; but he has not
there thrown out any idea upon the origin
of the game of Piquet. It is said that
while the English were in possession of
Paris and half his kingdom, Charles VII.
shewed La Hire the preparations for an
intended Ballet, asking his opinion of
them. Upon which La Hire answered,
By my faith, Sire, I think it is impossible
to lose a kingdom more gaily.

3 This opinion of the origin of Cards in
France, seems to have taken its rise with
Menestrier, who is followed by Daniel
and Bullet, from which sources all the later
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~ suits of the original Cards underwent a change, and that those

which are now in general use were then adopted. According to
an explanation which has been given of the figures, the Queen
of Spades, which on the French Cards is named Pallas, was
‘meant to represent Joan of Arc, the Maid of Orleans: if this was
the case, and it was intended as a tribute to her memory, the
adoption must of course have been after the year 1421, in which
she rendered them such signal service, and probably before the
close of the reign of Charles VII. who died in 1461. The argu-
ments used by Bullet’ to establish the fact of their invention in
France in the reign of Charles V. are deduced from the objects
represented on them, from the names and costume given to the
French Court cards, and from the negative proof of finding no pre-
vious mention of them. His presumption from the use of the Fleur
de lis* upon them has been already answered: the names of the
figured cards seem to have been of later invention. The King of
Spades, (Pigue,) bears the name of David; that of Clubs (Trefle,)
the name of Alexander; that of Hearts (Coeurs,) Charlemagne; and
that of Diamonds (Carreaur,) the name of Cesar: the Knave of
Spades is called Ogier; that of Clubs, Lancelot; that of Hearts, la
Hire; and that of Diamonds, Hector. The Queens are also named in
like manner: the Queen of Spades is named Pallas; of Clubs, Ar-
gine; of Hearts, Judic; and of Diamonds, Rachel.* Daniel, in his

French writers have copied their accounts,
and they have been implicitly followed by
most writers of other nations who have
had occasion to mention the subject.

1 Recherches sur les Cartes a Joiier,
passim. .

* Supra, p. 4. Bullet has also given
the invention of the Magnetic Compass to
the French, from the circumstance of the
Fleur de lis being generally found at the
Northern extremity of the index. His
supposition, however, has better grounds
of probability; he has given a curious

passage from the Tesoretto of Brunetto
Latini, which he composed at Paris in
1260, wherein this instrument is clearly
designated ; and another from Guyot de
Provins, who lived about 1200, in which
it is mentioned and called a Marinette.
Recherches, p. 42.

3 Some French Cards which I possess,
and which appear to be of the seventeenth

_century, have inscribed on the King of

Hearts, Charle, and not Charlemagne ; and
on the Knave of Clubs Angoulesme, in-
stead of Lancelot. This would seem more



33

Dissertation on the Game of Piquet,' has conjectured that the four
Queens are intended to represent four -principal female characters
in the reign of Charles VII.; the Queen of Spades, Pallas, god-
dess of war and wisdom, the only one of the first order, who
persevered in observing the strictest celibacy ; he thinks strikingly
allusive to the Maid of Orleans, in whom these three attributes of
the goddess, martial character, wisdom, and chastity, are found
united ; Charles VII. he says, probably out of gratitude for the ser-
vices received at her hands, gave her a place in this military game.
The Queen of Clubs, is called Argine, which he conceives to be the
Anagram of Regina, and therefore to represent Mary of Anjou, wife of
Charles VII. Rachel is the Queen of Diamonds, who appears from
the Scriptures to have been celebrated for her beauty ; and therefore,
he thinks, chosen to represent Charles’s mistress Agnes Sorel, who
was called the Lady of Beauty, from a castle upon the Marne which
he gave her, in gallant allusion to her personal charms. Judith, the
Queen of Hearts, he thinks, was intended to represent Isabel of
Bavaria, mother to Charles VII. and wife of Charles VI. and to
establish the supposition, he draws an ingenious historical parallel
between her, and the Empress Judith, wife of Louis the Debonnair.

Bullet allows this explanation to be very plausible, but says it
suffers some very material difficulties ; he thinks it is not to be sup-
posed that a Christian heroine would have been designated by an
Heathen Deity : or that Rachel should have been chosen to repre-
sent Agnes Sorel. He says it is also improbable that Mary of An-
jou, Queen to Charles VII. would have been placed in the game on
a level with Joan of Arc and Agnes Sorel. The names Argine and
Judic gave rise to a conjecture in his mind, that as these words are
only to be found in the Breton language, in which Argine signifies the

strongly to indicate the reign of Charles about1430. This monarch, properly speak-
VII. as the period at which the Cards ing, cannot be said to have commenced
were thus named. his reign until that year ; for the Duke of

' Memoires de Trevour, 1710, p. 934. Bedford was regent, and Henry VI. had
He says the invention cannot be traced been acknowledged King, after the death
further than the time of Charles VII. of Charles VI.

F
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Beautiful, and Judic, Queen-twice.' Anne of Brittany, who was suc-
cessively Queen of Charles VIII. and Louis XIII. was intended
to have been represented both by the Queen of Clubs and of Hearts:
he dwells on her character with delight, and cites numerous pas-
sages from cotemporary writers in proof of her beauty and various
merits as 2 Queen and mother of her people, but he adduces nothing
like proof of his conjecture.

Charles VII. is said, by Daniel, to have been meant by David,
which is the name of the King of Spades: and he draws a kind of
parallel between them. To this Bullet demurs, and says that the
Kings on the French Cards represent those monarchs only, by whose
names they are designated, and the game being military, four war-
like monarchs have been chosen. Every game may be considered a
species of combat, and that of Cards has most particularly the appear-
ance; we find Kings, and those renowned for military prowess,
emblematic of the chiefs of armies ; the Knaves, (Valets) symbolical
of the vassals of feudal times, in whom consisted the principal strength
of the state. 'The other cards seem to refer properly to the residue of
the people of whom the armies were composed ; the Queen appears
to have been introduced into the game by the gallantry of the French,
and was probably derived from them, and introduced by the Italians
and Spaniards in the more complex game of Tarocco. Bullet, who
has been reproached with his attempt to deduce every word from a
Bas-Breton or Celtic origin, has given explanations of the terms
Dame, Valet, according to his favourite system;* and he does not

t Ar article La: Gin Belle. Jud Reine:
Dyc Deux foix. Recherches, 103.

s « Dame est une terme Francois: il vient

du Celtique Dam, qui signifioit personne
distinguée de Pun ou de Pautre sexe:
Sieur, Seigneur, Dame, on trouve souvent
dans nos vieux Livres, Dame Diez, pour
Seigneur Dieu. Les paysans en quelques
endroits de Franche-Comté disent Oui
Dame, pour Oui Monsicur. Ce mot est en-
core en usage dans son composé Vidame le

A

Vidame d’Amiens, le Vidame de Chartres.”
In a note on this passage Bullet has
cited many of the earlier French writers as
authorities ; and he says, the ancient chro-
nicles have indifferently Damp, Dan, Dam,
Dant. Of Dam comes the diminutives
Damoisel, Damoiseau, which formerly sig-
nified Seigneur, and he adduces numerous
instances from the French chroniclers.
Edward the Black prince is styled Du-
moisel by Froigsart. But it must be con-
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entirely agree with Daniel in making Hector, Lancelot,' Ogier, and
la Hire, intended -for personages of distinction in the annals of

France.

He imagines, but without foundation, that the Spaniards derived
Cards from France by the way of Biscay, and sustains his hypo-
thesis by the supposition that the word Naipes is of Basque origin ;

fessed, that a more probable and obvious
origin of the word, may be found in the
Latin Dominus.

Valet et un mot Frangois. Was en
Celtique signifie général un homme de
service comme il y a deux genres de ser-
vices, I'un qui se rend dans la maison &
pour les affaires domestiques ; I'autre qui
se rend au dehors & dans les armées; le
mot Was jusqu’au neuviéme siécle a sig-
nifié indifferement des domestiques & des
gens de guerre. Depuis ce temps il ne
s’est pris que dans ce dernier sens jusqiau
regne de Frangois I. On ne soudoyoit
point autrefois ceux qui composoient les
armées, ainsi qu’ on le fait aujour-d’hui.
Le Prince ou le seigneur donnoit une
terre ou fief A charge du service militaire.
Celui qui 3 raison de cette terre ou fief,
étoit tenu de venir & I'armée, s’apelloit
Vas, ou Vassal. Comme il n’y avoit alors
que ces Vassaux qui portassent les armes,
on les nomma aussi Milites, Guerriers.
Lorsqu’ on eut institué la chevalerie, on
qualifia Chevaliers, ceux de ces Vassaux
qui l’avoient regue : & en appella Vaslets,
Vaselets, Varlets, Vallez, les fils des Vas-
saux, des plus grands Seigneurs, des Sou-
veraines méme, qui- n’avoient pas encore
été armés Chevaliers. On donnoit aussi a
ces Valets le nom d’Ecuyers, Scutarii;
parce qu’ils portoient ’ecu ou bouclier du
Chevalier, auquel ils s’attachoient pour
faire leurs premieres armes. Dans les der-
nieres années du regne de Charles V. Var-
let ou Valet se prenoit pour Ecuyer & pour

domestique. Ce terme a present ne sig-
nifie plus qu’ un serviteur.

As,nom d’une des Cartes, n’a de signifi-
cation qui puisse convenir a ce jeu en au-
cun langue qu'en Celtique, ou il signifie,
commencement, premier. C’est effective-
ment pour ce nombre que I’ As est mis.
Recherches, &c. 57. Here again, misled
by his prejudice in favour of Celtic origins,
Bullet has asserted what is not correctly
true. The Roman As, is as much expres-
sive of unity, as his pretended Celtic term
can be, and it was most probably from
this source, the name of the card was de-
rived. The term Falettus, was also in use
among the Latin writers of the middle
ages, under the same acceptation with the
French word Valet.

! Hector, according to Daniel, repre-
sents Hector de Galard Captain of the
Guard to Louis XI. Bullet thinks the
son of Priam is meant, from whom, through
his son Astyanax, by them called Fran-
cion, the writers of the eleventh and five
following centuries make the Kings of
France descend in a rightline; and he says,
“On some old Cards we read Hector de
Tr((;t/c, Lancelot du Lac, Ogier, and la Hire.”
« Ogier, is not deemed a fabulous person-
age; his tomb isstill existing in the church
of the monastery of St. Faron, at Meaux.
La Hire is the famous Etienne de Vig-
nolles, who contributed so much by his
valour to re-establish the tottering throne
of Charles VII. He was surnamed La
Hire.

F 2
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but it seems more probable that the French derived the knowledge
of them from the Spaniards, if they did not derive them from the
oriental hordes already mentioned. It is to be presumed, that until
Cards were multiplied by other means than painting them by
hand, they could not be very generally disseminated among all
ranks of the community ; but that they were in use among the higher
classes of society in France, previous to the reign of Charles VI. in
which their invention has been laid, cannot be doubted. It is most
probable that Cards, when first introduced into that nation, had the
Eastern or Trappola suits, which, the Italians and Spaniards alone,
have still retained on those in common use among them. The
change of the suits may have taken its rise in France, but much
licence has been also used by the Germans in the adoption of flowers,
plants, and animals, instead of these objects. The Piquet pack is
supposed by Breitkopf* to have originally consisted, like the com-
mon pack, of fifty-two; but it will be remembered that the old
Trappola Cards had but thirty-six in the pack.

Although it does not appear in the least likely that the Spaniards
invented Cards, and though we must abandon the fable of the name
of the inventor, unsupported as it is by authority of sufficient weight,
yet that they were very early acquainted with them is in a high
degree probable. The character of their two principal national
games, Ombre and Quadrille, demonstrates that they took their rise in
a chivalric age. The Spaniards have continued to use the term
Naipes, and have not, like the Italians, adopted the word Carte
Ombre also is played in France with these Spanish Cards, and
there is some reason to think this was the casein England on its first
introduction. A traveller in Spain, in the early part of the sixteenth
century, represents the people as passionately fond of Cards,’ and

scribes the Spaniards, in his time, as most

* Den Urnsprung der Spielkarten, p. 32.
* A Flemish author, (Eckeloo,) who
flourished about 1540, and had travelled in
France, Italy and Spain, published a trea-
tise “ de Alea,” under the feigned name
of Pascasius Justus; in which he de-

passionately addicted to gaming.—* His-
pani homines omnium quos novi et maxi-
me ludunt, et naturfi ad ludum maxime
propensi.”—and again, “ Jam diu longe
latéque Hispanias lustranti mihi seepe con-
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says that “ he has travelled many leagues in that kingdom without
_being able to procure the necessaries of life, not even bread or wine,
but that in every miserable village, Cards were to be bought.” They
appear to have carried their passion for this game with them to the
‘New. World, and they are represented to have fabricated them of the
leaves of a tre¢, and even of leather.

It appears from some Dialogues written for the use of school-
boys by Vives,” a Spaniard who died in 1541, that both Spanish and
French Cards were in use in the Netherlands at the period he wrote,
as he distinguishes them by the suits represented on them, and that
the Spanish Cards had no tens in the pack: the game described by
him, is that called Trionfo, or Triumph. And in another volume of
Latin Dialogues, written about the same period, and printed at Ant-
werp in 1533, we find French Cards in use; and it is remarkable, that

tigit, ut cdm multis locis nihil eorum que
ad victum faciunt, non panem, non vinum
invenire possent; tamen nunquam Castel-
lum aut vicum ullum aded abjectum et
obscurum transire potui, in quo non car-
tulee veenirent.,” Pascas. Jusius de Alea,
p- 40, 41. Edit. Elzev. 1642. 18mo.

' Hist. Generale des Voyages, tom. xlvi.
p. 180.

De laVega, Historia de la Conquista de
Florida. This circumstance is also pointed
out by Matthioli, in his Comment on Dios-
corides,—* Idem et Copey in Hispaniola
folio duplo majore et crassiore refert qui-
bus pro Chartis Lusoriis Hispani uteban-
tur.” Matthioli Opera. Basil 1674, p. 139.

" * There are several editions of this
book ; the one I quote from was printed at
Lyons in 1572, 8vo. accompanied by a
French translation. I will here give the
passage alluded to in French, as a large
extract from the Dialogue in Latin, will

" find a place in the Appendix.
“ Lupianus. Voila deux paires de cartes

entieres, I'une est d’Espagne, 'autre de
France. Valdaura. Celles d’Espagne ne
semble pas bonne.— Lup. Pourquoy ? Val.
Parceque les dix y defaillent. Lup. Les
Espagnols n’ont pas accoustumé d’en avoir
comme les Frangois: car les cartes d’Es-
pagne aussi bien que les Frangoises sont
divisées en quatre bandes: les Espagnols
ont des Monnoyes dorées, des Coupes, des
Bastons, des Espées: les Frangoises ont
des Coeurs, des Quarreaux, des Trefles &
des Pales (ou Picques.) En un chacun
famille y a le Roi, la Roine, le Chevalier,
Pun, le deux, le trois, le quatre, le cinq,
le six, le sept, le huit, le neuf. Les Fran~
goises ont aussi le dix: Et aux Espagnols
les Escus & les Tasses sont de plus grand
valeur en petit nombre : au contraire sont
les Espées et Bastons: Et aux Frangois
le plus est tousjours le meilleur.”—One of
the interlocutors also asks in which way
he shall deal, from left to right, in the
Dutch manner: or from right to left, in
the Spanish fashion ?
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the suit of Diamonds, (Carreaur,) are called by this writer Denarii,
and Spades, ('Piques, ) Ligones." It has been already mentioned, that
they were prohibited by an edict of John I. King of Castile in 1387.*
This prohibition, far from having diminished the frequency of their

" use, served only to render the passion for them more violent, and it
was again found necessary in the next century for the government to
interfere. Ferdinand V. called the Catholic, who ascended the throne
in 1474, promulgated more severe laws and penalties against Card-
players.’

Herrera* mentions, that upon the conquest of Mexico by the
Spaniards, Montezuma took great pleasure in seeing them play at
Cards ; this was in the year 1519, and it shews that this amusement
must, for some time previous, have been common in Old Spain ;
Charles V. in 1518 succeeded to the crown of that kingdom, as
well as to the new conquests and treasures of the Western World,
whilst his other most extensive dominions made his monarchy nearly
universal ; it is not therefore extraordinary that games, and gaming
in general, should at this time have been very prevalent in a nation,
then at its meridian of splendour and greatness.

The Spanish Pack consists, like the German, of forty-eight cards
only, the tens in the former, and the aces in the latter, being omitted.
The Arabic word Naipes, by which they still continue to be named,
has already been sufficiently noted.® Their suits are similar to those
of the Italians, and are what we have already called the Trappola

' Dialogi rxim. per Hadrianum Bar-
landum.—et Augustinii Reymarii Dialo-
gus unus de Ludo Chartarum. Antverpie,
1534. 8vo. Rer pro ternione habetur.
Regina dualis instar esto, Pedissequus mo-
nada, Unarie Chartulee ende cada, Dena-
rie decada Valeto. Unus et trigessimus
numerus ludum absolvito. The names
of the suits are thus given, Diamonds,
Denarii; Clubs, Trifoliorum; Spades, Li-
gones; Hearts, Corda. The game appears

to have been what the Italians call Trent-
una, or Thirty-one, and the Cards a full
French Piquet pack.

* Supra, p. 6.

3 The passage from Marineus Siculus is
very curious, and will be found in the Ap-
pendix, as given by Thiers Traité des Jeux
et Divertissements. Paris, 1686, 8vo. p. 186.

¢ Herrera Hist. de la Ind. dec. 8. lib. 7.
c. 8.

$ Supra, p. 7.
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Suits, and presumed of Eastern origin: they are named in Spanish

Espadas, Copas, Oros, and Bastos.'

Like the Italians and Germans,

they have no Queen in the Pack ; the figured cards are the Rey,
Caballo, Sota,’ representing a King, Horseman, and Servant.
Cervantes, in the second part of Don Quixote,’ in the Dialogue

1 Cobarruvias says, “ We call one of
the four suits at Cards Bastones, or Bas-
tos, (Clubs,) on which we have given the
representation of that object. It is well
known that games, which consist in con-
quering and being conquered, have a war-
like semblance, as the games of Chess,
Tables, and others, and particularly the
game of Cards. For this reason four ob-
jects have been represented on them, which
produce the most hurtful and mortal
effects to mankind. The first is Swords,
by which men are drawn into open dan-
ger; and, notwithstanding these arms are
of iron, not less dangerous are those of
gold, (Oros,) since for gold, so many mur-
ders and robberies have taken place in the
world. And Ovid says justly,

"Ferro nocentius Aurum.

Clubs were the second weapons used by
men, for they succeeded fists, (Punadas)
from whence proceeds the term (Pugna,)
Combat; and Clubs, ( Bastones,) and Blud-
geons, (Porras,) are the same weapon, for
they both terminate in the form of a leek:
from whence the term (porrazos) blows,
and (Apporease) to cudgel. Swords fol-
lowed, which have destroyed such millions
of the human species. Yet I demur in
respect to Cups (Copas,) which seem to
have been invented rather to give life than
death ; but see what is said in Ecclesiastes,
c. xxxvii. Propter crapulam multi obierunt.
And we have brawls and quarrels in our
Cups, and many have died in these frays;
over them also we settle our differences
and compromise our disputes, &c.” Te-
soro della Leng. Castell. in voce Baston.

* Sota es una de las figuras de los Nay-
pes que representa el infante, o el Solda-
do: dixose Sota de Soto, porque esti de-
baxo del Rey, y del Cauallo, y assi dezi-
mos sota comitre, y sota cavallerico, &c.
Tesoro, de Cobarruvias, n voce.

I have given this explanation of the
name of the Sota, because it will be found
to agree with the other European names
in its import; the French Falet, the
English Knave, the Italian Fante, the
German Knecht, have the same signifi-
cation in their respective languages. Fan-
te, Infante, Valet, Knave, and Knecht, all
formerly signified a male servant, or un-
derling, among other significations. The
Germans call this card Unter, or Unter-
man, and the superior card, (the Caballo in
Spanish,) Ober, or Oberman. It should
here be observed, that in all the Packs
of Tarocco Cards that I have seen, the
Queen is added to each suit, thus making
the Pack, exclusive of the Tarocchi, to
consist of fifty-six cards.

3 Iwillhereextractthe passage from Don
Quixote in the original, of which no ex-
isting translation gives an adequate idea,
and it will perhaps please the lover of
Spanish literature to be spared the trouble
of reference.

“ La tercera entender la antiguedad de
los Naypes, que per lo menos ya se usaban
en tiempo, del Emperador Carlo Magno,
segun puede colegirse de las palabras que
vuesa merced dice que dixo Durandarte,
paciencia y barajar; y esta razon y modo
de hablar no lo pudo aprender encantado,

sino quando no lo estaba en Francia y
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between the Licentiate and his Hero, has with exquisite ironical
humour ridiculed inquiries like this in which we are here engaged,
and makes the Scholar draw an inference from a proverbial expres-
sion derived from Baragjar,” which signifies to shuffie the Cards, that
they must have been known in the time of Charlemagne, because
Durandarte is said by Don Quixote to have used the phrase in the
Cave of Montesinos.

The migration of Cards from Italy to Germany may be pre-
sumed with some degree of certainty. The vicinity of the two na-
tions, and the frequency of intercourse between them, renders it
likely that early in the thirteenth century, they found their way into
that country, and this is in some degree corroborated by the
mention made of them in the German book Das Guldin Spiel,
already quoted.” A conjecture of the means by which they may have
been introduced is afforded in the history of that period : for about

en tiempo del referido Emperador Carlo
Magno; y esta averiguacion me viene
pintaparada para el otro libro que voy
componiendo, que es Supplemento de Vir-
gilio Polidoro en la invencion de los anti-
guedades, y creo-que en el suyo no se acor-
do de poner los de las Naypes, como la
pondre y ahora que sera de mucha impor-
tancia ; y mas alegando autor tan grave y
tan verdadero, como es el Sefior Duran-
darte.” Parte II. cap. xxiv.

' In a note to this passage, (Pactencia
y barajar, Patience and shuffle the Cards.)
Pellicer says, “ The ironical manner in
which the author here speaks of the origin
of Cards, is plainly seen. Of the same
stock, and from the same source, came that
which was current, in the seventeenth cen-
tury, among the Andalusian gamesters.
Respecting their inventor, who was sup-
posed to be a certain countryman, there
were three opinions; some said that he
was a Frenchman, because the first Cards
came from France into Spain; others that

he was a Fleming, on account of the in-
vention of the game of Cent, (los Cientos, )
by the ladies of that province; and others
that he was a native of Madrid, and that
having there lost his all, he took his way
toward Seville, with an intention of seeing
that city: thatat Orgaz, a place in the king-
dom of Toledo, he learned and exercised
the trade of a mason, where, in memory
of his occupation and dexterity at it, he
built a famous chimney: that he was after-
ward waiter at an inn in the Sierra Morena,
but some extraordinary accidents which
befell himn, obliged him to seek service in
Peiiaflor as a lamplighter, from whence he
passed to Seville. After having become a
sword cutler, he died there, being burnt
for coining. This was the father and in-
ventor of Cards, according to the Apo-
cryphal memoirs of the gamblers, who
often curse and renounce him. Fazardo,
Fiel desengaiio contra la Ociosidad.” Quix-
ote Illustrado, t. vi. p. 344.
* Supra, p. 2.
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sixty years Italy had been unmolested by German troops, when it
was again visited by them about the year 1310," under the Emperor
Henry VII. who advanced with his army as far as Rome, in 1313.
Now it is probable, as the game was then in use among the Italians,
that the German soldiers learned it of them, and at their return in-
troduced it among their countrymen : it should seem that the Cards
first used in Germany must have had the Trappola suits, for in the
next century we find that the German Briefmahlers, or Cardmakers,
exported their Cards all over Italy, into Sicily, and more remote
parts of the world.”

The Germans originally called their Cards Briefe, which in the
modern acceptation, signifies Letters ; it had formerly, there can be
no doubt, a different meaning, and indeed, it should seem to have
signified any written instrument, or paper. Cards may have been
so denominated from their similarity to the little images with inscrip-
tions, or from the circumstance of their being the production of the
fabricators of books.’ But they were also known by the term Kar-
ten, and it is remarkable, that the name of Briefmahler, applied to
the artists who manufactured these Images, Books, and Cards, ap-
pears to have taken its rise at a subsequent period; for they are first
designated in the Old Town Books of the Suabian and Franconian
cities, by the terms Kartenmahler or Kartenmacher. This is also
another argument that Cards were derived by the Germans, from
the Italians ; the etymology of the term Karten, is evidently from

' MurAToRl, Annali & Italia, t. viii. ! This is suggested by Breitkopf, Urs-

p- 299 and 314.

* This is gathered from records at Ulm,
by Breitkopf; in which city they were
admitted into the Merchants’ Guild at an
early period of the fifteenth century, when
they appear to have exported Cards by
hogsheads at a time. A very early pack
engraved on copper-plates, of which spe-
cimens have been given in Breitkopf’s
‘Book, have the Trappola suits.

" prung der Spielkarten, t. ii. p. 157. With-

out any previous acquaintance with this
circumstance, a most ingenious similar
conjecture had occurred to my friend Mr.
Ottley, and will be found in the interest-
ing work on the History of Engraving,

-which he is now preparing for the press.

Every lover of the art will be pleased to
hear, that a work of this kind, which has
long been a desideratum in the literature
of Europe, is in such able hands.

G
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Carte, or Cartone. The other German appellation, Briefe, still pre-
vails in many parts of Germany among the lower orders of people,
who when they play at Cards, use the following expressions: How
many Briefe have you? Who deals the Briefe? 1 wanta Brief,' &c.

At what time the Germans adopted the suits which have become
a distinguishing character of their Cards,* Schellen, Bells, Hertzen,
Hearts, Griin, Green, and Eicheln, Acorns, is not known ; but they

1 SBic uiel Dast du Briele ? Wler giche vie
Bricte ? it (ehie ein Briet, Fc. Brietkopf
Ursprung der Spielkarten, 2 Theil.p. 157.

* The devices on Cards seem to have
been very much varied in Germany at an
early period, and instead of the usual suits,
above enumerated, other objects, such as
the human figure, various animals, birds,
plants, fruit, and flowers, &c. were substi-
tuted. Much invention and taste are fre-

quently displayed in the design and ar-
rangement of these objects. Tam enabled,
by the kindness of Mr. Ottley, to present
the reader with accurate fac-similes of
part of apack from the originals among his
valuable collections of prints of the early
masters; one of them bears the mark of
Erhardt Schoen. The skill and spirit with
which they are here imitated by the en-
graver, Mr. E. Byfield, merits every praise.
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had also other objects represented on them at an early period of the
fifteenth century. We have many such variations among the speci-
mens which accompany this work, and they appear to have used the

licence arbitrarily.

But the Germans subsequently, like other nations, invented and
adopted games of their own: Landsknecht, or Lansquenet, is the
oldest German game at Cards. Its name, which signifies a Soldier,

' The word Lansknechte appears :to
have been sometimes spelt Lanzenknecht,
or Lanz-Knecht: its military and German
origin is sufficiently obvious; it signifies
the Foot-soldier, just as Reufrige Knecht
means Horse Soldier. The Foot Soldiers
were at that period armed with lances.
Breitkopf cites an opinion of Matthias
Quade, in the Deutschen Nation Herrlich-
keit, who places their origin at the time
of the invasion of Germany by the Huns,

in the tenth century. He accounts them
the fifth order of Germans, who had origi-
nally but four; the Clergy, the Nobility,
the Citizens, and the Peasantry, to which
were added this order of Landsknechte,
taken from among the latter, to defend
their country against the invaders. They
preferred being called Landsknechte to the
name of Kriegsleute, Soldiers ; they were
called Lantz, and Labantz, by the Hunga~
rians in the sixteenth century. The inha-

G 2
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seems to indicate that it was invented, or at least first played, by
men engaged in the military profession; in a very short time it
spread beyond the limits of Germany. If it be the same game
which has come down to us, and that now bears the name, its in-
vention required no mighty effort of genius, and it might easily be
learned and played by the common soldiers. That it was the origi-
nal Arabian game, does not appear likely, or the French, who pro-
bably knew that game before the Germans, would not have adopted
the German name: but there is no doubt it was played with the
original Eastern or Trappola Cards, before the German change of
suits was made. The time of its invention is a matter of uncer-
tainty : it is said to have been known in France, about 1392, in
the reign of Charles VI.; and Breitkopf thinks, if this circum-
stance could be fully established, it might be inferred with some
degree of probability, that it was this very same Lansquenet which the
Europeans learned of the Arabians, and that it was the first game
played wherever Cards penetrated.

But he considers it a matter of difficulty to assign that epoch
with certainty for its introduction into France, and he rather inclines
to think, although the term, as designating a Foot soldier, was then
known there, that the game was not introduced until a later period.
Circumstances point to the commencement of the war in the Nether-
lands under Maximilian I. about the year 1494 or 1495, as the most
probable time of its introduction ; the manufacturers of Cards in
Germany were then a numerous and flourishing body, and the game
very generally played.

Toward the close of the fourteenth, and in the beginning of
the fifteenth century, numbers of poor dissolute people were wan-

bitants of the country have been called the Landsknechte is found in the Panoplia,

Landliute by some old German writers,
and their servants ( Knechte,) might there-
fore be properly called Landsknechte. The
term Lansquenet among the French, in the
sixteenth century, seems to have signified
merely Foot Soldier. A representation of

or Book of Trades, &c. engraved by Jost
Ammon, published at Frankfort in 1568;
and one of the attendants or knaves, who
carries a pike or halbert in the second plate
of engraved Cards, may also be supposed ta
be a personification of the same character.
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dering about in the provinces of Upper Germany, who lived by
plundering the inhabitants. They were, probably, partly the rem-
nant of disbanded troops employed during the hostilities of the
allied Suabian cities, against their princes and bishops, and partly the
ruined inhabitants of the villages that were laid waste during that
contest. On account of their robberies they were commonly called
Bloodsuckers, Blutzapfen, but they were sometimes joined by leaders
from among the superior orders of society, reduced to indigence
by the same cause, and they then assumed the denomination of
Landsnechte, which at an earlier period signified merely a Soldier.
The Emperor Maximilian I. had employed them in his service,
when he undertook his expedition against the Italian States; but
more particularly in the Netherlands. At the termination of hosti-
lities, when he no longer needed their services, these Landsknechte re-
turned to Germany, and in their way they marched through some
part of the French dominions. The term continued to designate
hired troops even at the beginning of the seventeenth century, but on
account of the depredations they committed it was every where a
hateful term of reproach.

Among other very curious Cards in the collection of Mr. Douce,
is part of a pack of which the second plate affords specimens: the
suits, five in number, are Hares, Parrots, Pinks, Roses, and Colum-
bines: there are four figured cards to each suit, King, Queen, and two
Landsknechte, or Knaves; one probably intended for the King’s, and
the other the Queen’s attendant. The numerical cards in each suit
appear to have been ten in number,’ the disposition of the objects

of the figured cards in the game of Taroc-
co, to which I am strongly inclined to

' BarTscH, in his Peintre Graveur,
vol. x. p. 70. 75. has described sixty-five

of these cards, but as he had never seen
any tens among those which had come
under his cognizance, he erroneously con-
cludes that one of the figured cards re-
presented that number, notwithstanding
Heinecken had asserted that tens were
found in the pack. Bartsch does not seem
to have been aware of the augmentation

suspect that these cards belong. It will
be evident, that as there are five suits, of
fourteen cards each, the number of the
pack would be, when complete, seventy.
They were made at Cologne, and possibly
are of as early date as 1470. Mr. Ottley
is in possession of some round prints, by
Martin Schoen, of the same size and style
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on them, is singularly fanciful and ingenious. The animals and
figures are very artist-like, and they are engraved in a superior
mannger. From the evidence of style, they should seem to be by Mar-
tin Schoen ; and the costume of the figures, which belongs to the fif-
teenth century, seems conclusively to establish the fact. It is very
extraordinary that we have here, as in the oriental Cards, the num-
ber of suits increased ; a strong circumstance in favour of their
derivation from the East. Another pack, in the same gentleman’s
possession, have the names of Great Eastern Potentates inscribed
under the figures of the four Kings; these Cards are engraved on
wood, and are evidently of German workmanship. The number
and variety of such packs of German manufacture, is a sufficient
proof that they were in great request : most of those which we have
seen are uncoloured,’ and printed on stout paper, not card, or paste-
board, which was probably not then in use: of course the coloured
packs were more expensive, and consequently not so much in re-
quest; or the uncoloured specimens may possibly have been impres-
sions from the blocks, not intended to play with, but merely as prints.
The warlike outline of the game at Cards, and its general resem-
blance to Chess, is obvious: a more close examination of this simi-
larity may lead to the cause of the changes adopted in the figures
and suits. To begin with the figures ; the antient Persian game of
Chess consisted of the following pieces, which were thus named
when they reached Europe.’

1 2 3
Schach. Pherz. Phil.
The King. The Vizier, or General. The Elephant.

5 6

4
Aspen Suar. Ruch. Beydal.
The Horseman. The Dromedary. Foot Soldi

of execution ; which appear to have been
intended for a species of Heraldic Cards,
as they consist of figures holding shields,
whereon are various coats of arms.

* Mr. Douce has, however, the greatest
portion of a pack with the usual German
suits, spiritedly designed and engraved on
wood, which are coloured in a simple
manner, red and green, apparently by

means of a Stensil: they are printed on
stout paper. Those early and rudely exe-
cuted German cards, of which a complete
pack has been engraved for this work, are
evidentlycoloured in this manner,and bear
every appearance of being a production
of the early part of the fifteenth century.

* No European nation has the game of
Chess in its original form ; it bas experi-
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In the imitation of this arrangement at Cards, only half the
figures were taken,’ selecting the most essential characters, thus :

1 2
The King. The General, or Horseman.

The Knave, or Fante.

3 4
The Numerical Cards.

When Chess was first introduced into France, the pieces were
no doubt called by the Persian names, but in process of time these
names were partly changed by translation, and partly modified by

a French termination.

Schach was converted by translation into Roy, the King. Pherz,

enced, every where, some change: Hyde
has compared these changes in his Disser-
tation De Shahiludio. He takes the Per-
sian game for a standard, as nearest the

original form; but even this has undergone

some alteration. The European names
are as follows:

The German. Konig  Konigin  Laufer  Springer  Thurm, or Elephant.  Bauern
The French. Roy Reine Fou Chevalier  la Tour Pions
The Italian. Ré Reina Alfiere  Cavalli Rocchi, or Torri Pedine
The Spaniard. Rey Reyna Alfil Caballo —_— —_
The Russian. —_ —_— —_— Ship —_— —_—
The English. King Queen Bishop  Knight Rook Pawns

' Referring to the Indian Chess, or
game of the Four Kings, Mr. Christie
says “ Our surprise at this fourfold game
may cease : the two Kings on each side
can be no other than the two inviolable

pieces: their attendants are the offensive
armed assistants. We will invest them
with their dignities, and arrange them in
their martial order :

Camel | Ruch Asp Pil Shah | | Shah Pil Asp Ruch | Camel
5 | 4 s e 1 1 ¢ s 4 | 5
Queen King

Do we wonder at the height of the
Queen, as represented upon our European
boards? This will account for it. She is
hardly discernible from the King; their
size is equal, and their carving nearly the
same. The politeness of the more liberal
Chess players induces them sometimes to
announce the warning check, when her
safety is threatened ; which amounts nearly
to a concession of inviolability to her per-
son, equally with the King. Let one of

the above Kings change his sex, and we
shall account for this degree of courtesy.”
Inquiry, p. 74.

It must also be remembered, that the
Queen, both at Chess and Cards, is of
European, and most likely of French in-
vention. The Hindu Cards in the posses-
sion of Mr. Douce have no Queens, and
it has been seen that the early Italian,
Spanish, and German Cards, have a
Knight or Horseman instead of a Queen.
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the Vizier, became Fercia, Fierce, Fierge, Vierge, and was of course
at last converted into a Lady, Dame. The Elephant, Phil, was
easily altered into Fol, or the modern Fou. Of the Horseman,
Aspensuar, they made the Cavalier, or Knight. The Dromedary,
Ruch, was changed into a Castle, Tour, or Tower ; probably from
being confounded with the Elephant, which is represented carrying
a small Tower or Castle on his back. The Foot Soldiers, Beydal,
were retained by the name of Pjons, Pawns.

Just as it was the lot of the Vizier at Chess to be converted into
a Lady, it happened at Cards that the gallantry of the Frénch
changed the Horseman or General into a Queen: and thus arose
the three figures on their Cards, Roy, Dame, Valet. It should be
observed, that the Queen was found in addition to the other three
figured cards of each suit in the Old Italian Tarocco Cards. It is
remarkable that the suits are termed familie,” by some Latin writers
who mention the game ; and as the words Valet, Knave, and Fante,
have been said to signify a King’s son, a Royal Family may have been
intended ; in the Tarocco game, it was probably a King and Queen,
with an attendant or servant for each. How the additional figures,
called the Tarocchi, arose, we know not; but it has been already
observed, that they are found on the modern Hindu Cards, and that

* Mr. Douce in a very curious and in-
teresting paper on the European names of
Chess-men, printed in Vol. XI. of the
Archeologia, to which the reader is refer-
red, says: “ It is agreed that the term is
borrowed from the Eastern word Pherz,
which means a counsellor or general of an
army ; for it is well known that the game,
however since corrupted, was originally a
military one: and it is proper to make this
remark now, as it will apply in discussing
the changes of the other pieces. The
military spirit of the Asiatic game is still

preserved in the method of playing, but

the warlike characters of the actors have
been almost entirely converted into those

composing the principal classes of a well
regulated society; such as Kings, Queens,
Knights, Bishops, Fools, and Peasants.”—
“ Much confusion has arisen from the arbi-
trary changes of the names as well as the
forms of Chess-men by different nations.
Some have retained the forms whilst they
have altered the names, and others, the
names after having changed the forms.
Thus it happened at Cards; we retain the
Spanish terms of Clubs and Spades, whilst
we have adopted the French suits.”

* Mr. Douce observes, that “ The wri-
ters of the middle ages in speaking of
Chess-men, universally stile them familie.”
Archaologia, t. xi. p. 409.

A
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they are of Eastern origin appears at least highly probable, the
circumstance of an allegory or fable being intended in them, adding
strength to the conjecture. The fondness of the people of the East-
ern world for this mode of conveying instruction is every where
manifest ; perhaps the moralization of Chess might be traced to them,
as its emblematic signification was apparently meditated by the
Inventor.

The beautiful pack of Hindu Cards, of which specimens accom-
pany this work, consists of the seven following Suits ; Suns, repre-
sented by gold disks; Moons, or silver disks; Crowns or Turbans,
Cushions, Harps, Letters,' Swords; of each of these Suits there are
ten numerical, and two figured or Court Cards, which appear to
represent a sovereign, and a general or chief. Besides these there
are twelve Cards apparently of no suit, but on which are groups of
figures, some male and some female; among them is the following
very curious and extraordinary groupe of Tumblers.*

' It is a kind of oblong square writing,
in the form of a letter; it may be observed
in the Hand of the horseman represented
on the third Card in the 1st Plate at p. 16.
The ground on which is the written in-
scription is silver, the characters black.
Sir William Ouseley was kind enough to

explain its signification to me, which is
“ Letters Patent.”

*In the collection from whence these
cards were obtained, there exists a curious
Hindu drawing, representing the same
subject, in which this groupe of figures is
repeated with some other curious acces-

H
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These twelve Cards are what we have considered as correspond-
ing with the Tarocchi in the European game;* they appear to be
quite unconnected with any of the Suits. We were at first led to
suppose that the number of human figures on each of these cards
might denote its value in the game, but they do not appear to be in
regular numerical progression from one to twelve, although nearly so;
and it therefore became necessary to abandon the supposition as
untenable.

The correspondence of this very curious Pack of Cards in point
of number with the usual pack of European Tarocco Cards is nearly
exact, and affords a strong reason for presuming they are of that
species. Whether the Hindoos have other Cards in which the num-
ber is less, and the form more simple, we have been unable to learn;
those packs which we have seen, have been exactly conformable in
regard to the objects represented on the numerical Cards, while the
figured Cards vary considerably, and various Packs differ in the form,
size, and degree of skill with which they have been executed. The
Pack from which the Cards engraved for this work were taken, are

sories. The feats of the Oriental Tum-
blers, if these representations may be
credited as faitbful, far exceed any thing
displayed in the most enterprizing Euro-
pean exhibitions of the same kind. In
one part of the drawing above mentioned,
a woman is represented suspended by her
hair, which is loosely knotted to the top
of a pole; she sustains in each hand a
child by the hair of its head in the same
manner; the pole to which she is suspend-
ed is balanced on the shoulders of a man,
who stands on the back of another, while
the latter stands upon his feet, and bends
himself at the middle, so, that his back
forms an horizontal line, and his breast
seemingly rests over the point of a formi-
dable sharp stake.

1 On one of them is represented a figure
in European Costume, of rather a modern
cast; he is seated in a chair, and proba-

bly represents the party for whom the
Cards were executed : it has -been before
remarked, that they are painted on ivory
with much delicacy. The backs are gilt,
or rather clouded with gold; this is un-
doubtedly to answer the same purpose as
the coloured or Tarotté backs of European
Cards. It is remarkable that the Chinese
Cards are also for the most part either
coloured or spotted on the backs. I have
seen part of another Pack of circular
ivory Hindu Cards, which are in the col-
lection of Viscount Harberton, who kinﬂly
offered me the free use of them ; the sub-
jects represented on them are in every
respect the same as on those from whence
the Eongravings in this work have been
made, the stile of Art very similar: they
are finished with all the delicacy of Eu-
ropean miniature-paintings.

|
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very beautiful specimens of the graphic skill of this extraordinary peo-
ple. The complicated form of these Cards, if our supposition that
they are of the Tarocco kind be admitted, would render it very un-
likely that they were imitations of the European game. The adhe-
rence of this people to their own inventions and amusements, may also
be urged against the probability of their having adopted them, the cir-
cumstance of the number of suits being seven, while those in the
European game are but four, is extraordinary, as they most pro-
bably have one common origin : those who are best acquainted with
the obligation Europe owes to the Eastern world, will not have
much hesitation in deciding to whom the invention belongs.

The cause of the European change in the suits has been explained
on the supposition that the original Eastern Cards represented
allegorically the orders or ranks of society, and that the Europeans
had the same object in view in the representations upon theirs.
Thus the suits on the Italian and Spanish Cards have been said to
signify, by Spade, or Swords, the Nobility ; Coppe, Cups or Cha-
lices, the Clergy ; Denari, Money, the Citizens; Bastoni, Clubs or
Sticks, the Peasantry. The French suits have also been illustrated
in the same manner ; the analogy appears striking, and the deduc-
tion replete with ingenuity." Pigue, it has been supposed, was

! In a dissertation upon Cards printed alors la pique ou la lance. Les Armes

in the “ Memoires pour I'Histoire des
Sciences et Belles Lettres,” for the year
1720, they -are supposed to be emble-
matic of the wants of war; thus A4s, or
Ace, is said to mean, Money ; Trefle, fo-
rage ; Pique, Pikes or Powder Shovels;
Carreau, Arrows, Stones, Lead to fire
with ; and Coeurs, Hearts, to signify the
courage of the Soldiers. Bullet has given
a similar explanation:—* Il y a quatre
couleurs dans ce jeu, pour représenter les
quatres quadrilles des carrousels. Le
Coeur signifie le courage, la valeur si né-
cessaire dans les batailles: le Pique, les
armes offensives, dont la principale &toit

defensives sont marquées par le Carreau,
qui est un bouclier losangé. Le Trefle
qui est un signe de la fertilité & dela
bonté des phturages, indique I'abondance
des fourrages, principalement necessaire 3
une armée, dans ce temps la, ol elle étoit
presque toute composée de Gendarmerie.
Rien ne paroit opposé 3 ce plan, que les
Dames, qui ne semblent pas devoir se
trouver dans le tumulte des Armes. Mais
elles ne paroitront point déplacées dans
un jeu militaire, si l’on fait attention au
genre de galanterie qui regnoit pour
lors.” &c. Recherches sur les Cartes a
jouer, p. 77~

u 2
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intended for the point of a Lance or Pike, used by Knights in their
justs, and therefore represents the first order, or nobles; Coeur,
Hearts, to denote the Clergy ; the hint may have been taken from
some scriptural expressions, ‘ a heart of unbelief.”—¢ With the
heart man believeth, &c.” Trefle, Clover or Trefoil, signified the
Husbandmen, or .Cultivators of the soil, who formed the middle
class of the community, before the increased cultivation of arts,
manufactures, and commerce, had congregated men together in
numbers, and formed great cities. Carreau, the end or head of an
arrow, represented the Vassals, or lowest class of the community,
from among whom the common soldiers or archers were taken.'
The suits of the German Cards are presumed to have the same sym-
bolical origin, and if we may judge of the date of their adoption
from the objects represented upon them, it becomes exceedingly
probable that they are of greater antiquity than the French suits,
and date at least as early as the fourteenth century. Schellen, Little
Bells, were anciently the ornament of the dress of Princes and the

Nobility : *

' Carreau, has also been explained as
signifying square stones, or pavement, and
thus alluding to the lowest order of the
community. v. Menestrier, Bibl. Curieuse.
Passim.

* Bucelinus has given figures of several
princes of the House of Brunswick, deco-
rated with this princely ornament of dis-
tinction, among others Guelpho II. and his
consort Ermengarda, who fourished about
the years 1002-24; they have girdles stud-
ded with these Bells. Wulphid, who lived
about 1138, is represented with a kind of
necklace of Bells; the Emperor Henry V I.
who died in 1197, has also a girdle; and
Otto 1V. a collar of them. Another
prince is represented with a shoulder belt
‘decorated with Bells, which hangs down
his back, and reaches to his legs. As this
ornament appears to have becn prevalent

such bells were also tyed to Hawks; it is well known

with princes from the eleventh, to the
thirteenth century, it may be presumed
that the alteration of the suits took place
soon after the introduction of Cards into
Germany. v. Bucelini Germanie Topo-
Chronostemmatographice. Sacr. et Prof.
Aug. Vindel. 1662. fol. some of these
figures have been copied, and are given in |
Breitkopf>s Book, and in Jansen Orig. de
la Gravure. Bucelinus probably copied
these figures, says Breitkopf, from the Old
German Chronicle of the Guelphs in the
Convent of Weingarten, from whence also
Eccard took the representation in his
Origines Guelfice. This Chronicle, he con-
siders, not older than the commencement of
the fifteenth century, but the figures, he
thinks, are certainly copies of more ancient
originals. Keysler, in his Travels, v.1. let-
ter 6. mentions some statues of the Dukesof
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that great personages generally rode with a Hawk on their hand, as
a mark of their quality ; these, therefore, are used as a type of that
order of society. Herzen, Hearts, denote the Clergy, as in the
French Cards ; Griin, Green, or leaves, has the same relation to the
Husbandman as Trefle; Eicheln, Eichenolz, Acorns or Oak, the
Woodmen, Peasants and Slaves employed in labour. Whether this
allegory was intended by the inventors of Cards, may, however,
admit of doubt. It seems more reasonable to suppose, that it had
its origin in the fertile imaginations of some speculative minds in
more recent times;" but it is not extraordinary, that during the last
three centuries, various other emblematic meanings should have

been assigned to them.*

Brunswick with the same ornament, which
stand in the Palace Yard at Brunswick;
and also some portraits in the Town Hall
at Lunenberg, which are likewise repre-
sented with this singular mark of distinc-
tion.” .

' The remarkable predilection for alle-
gory among all the nations of the East,
renders it probable that Cards, like Chess,
were intended to convey instruction in this
manner. The Hindoos are not, like the
Chinese, addicted to gaming, from the spi-
rit of play, but they amuse themselves,
both with Chess and Cards, by way of
recreation. Helvetius in his work on the
Mind, says," “ In those countries where the
sciences have been_cultivated, where the
desire of writing is still preserved, where
the people, however, are subject to arbi-
trary power, where consequently truth can
only present herself under some emblem,
it is certain, that authors must insensibly
* contract the habit of thinking only in alle-
gory. It was to point out to some tyrant
the injustice of his oppressions, the harsh-
ness with which he treated his subjects,
and the reciprocal and necessary depend-
ance which unites the people and the

sovereign, that an Indian philosopher,
it is said, invented Chess. He gave les-
sons in it to the tyrant, made him remark
that if in his game the pieces became use-
less after the loss of their King, so the
King after his pieces were taken, was
utterly unable to defend himself, and that
in either case the game was equally lost.”
De ! Esprit, t. ii. p. 139. c. xxix. Paris
1758. 8vo.

* In some of the old Facetie, we recol-
lect to have read a Tale of a Friar, who,
thinking to pull out his Breviary, displays
a pack of Cards, which some mischievous
wit had substituted for it; not at all dis-
concerted by the circumstance, he explains
to the people that he makes use of them
as a Breviary, and in a most ingenious
manner applies the different cards to this
purpose. A story of somewhat similar -
nature, forms one of the popular books of
amusement with the lower classes among
us, even to the presentday ; we have heard
it narrated by one of the itinerant venders
of Chap-Books, with much naiveté within
a short time. The title of this curious
morsel is, “ A New Game at Cards be-
tween a Nobleman in London, and one of
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Court de Gebelin has seized upon this supposed allegorical
meaning, and made it the groundwork of his fanciful explanation of
the Tarocco Cards. The idea is by no means of modern date, for
we have seen that Cobarruvias," who wrote before the year 1611,
has made them emblematical of War, and has also explained the
figurative meaning of the Suits on the Spanish Cards, in a manner
somewhat similar. It is still the opinion of many learned persons,
that there was much recondite knowledge intended to be conveyed
in them ; and it must be confessed, it is not improbable such an
idea should have been conceived by the inventor: it is generally
credited, that this was the case with regard to the game of Chess,
and Cards may with equal probability be supposed to have been
intended to afford instruction, couched under the form of amuse-
ment, in the same manner.

It affords us much pleasure, that we have it in our power to lay
before the reader a most ingenious Essay on the subject, by a Gen-
“tleman, who has employed his valuable leisure in, an inquiry of this
kind, in which he has demonstrated the possibility, that Cards may
in some way or other be connected with the science of astronomy.
We shall not anticipate the subject by any farther remarks at pre-
sent, but content ourselves with referring the reader to the Appendix,
in which he will find it treated with much learning and ingenuity, in
a Paper with which we have been favoured by Dr. A. P. Buchan.

A German writer, of the seventeenth century, has shewn that
these allegories of the Suits were then prevailing notions also in that
country ; and a moral writer of ‘the same period, has deduced from
the circumstance of the initial letters of the German Suits, forming
the word SARG, Death,* another curious inference.

his Servants. Shewing how the Servant * Lehman De Varii Ludendi Generibus,
converts his Cards into a compleat Alma- Budissee, 1680, p. 50.—Alii ex literis ini-
nack, by which he divides the Year into tialibus colorum istorum, aug &chellen,
Months, Weeks, Days, Hours, and Mi- @ichel, Roth, und ®riin, einen Sarg
nutes. He likewise forms them into a composuere quia charte lusorie sepe fuint
Monitor, or Prayer-Book, &c.” marsupii et lusoris sepulchrum.

! Supra, p. 39.
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Hence it will be obvious, how the employment of Cards in divi-
nation and fortune telling arose; it will be presently shewn that
this application of them was prevalent early in the sixteenth
century ; and as the Gipsies, under the denomination of Adzinkari,
exercised the craft of jugglers, sorcerers, and fortune tellers, in Asia,
it is not improbable, if Cards found their way to Europe by their
means, that this usage was obtained at the same time.

The English names of the suits are in part adopted from the Spa-
nish, and partly from the French; yet it is singular that the suits on
our Cards are altogether those of the latter nation. It has been seen
in a former page,’ that a Latin writer of the sixteenth century called
the suit of Spades, Ligones; the resemblance of the object represented
on Cards of that Suit, to one of the forms of the agricultural spade
is striking, and hence we may account for the origin of this deno-
mination ; the similarity of sound between the Spanish term Spada,
and the English word Spade, may also have led to the adoption of it

The French call the suit of Clubs Trefle, from its resemblance
to the Trefoil leaf: although we have obtained the form of the object
from them, we have retained the Spanish name Bastos, literally
translated. In admitting also the French suit Carreaur, we have in
some degree gone beyond the licence of trauslation, in calling it
Diamonds.” Of the remaining Suit, Hearts, it is merely necessary
to remark, that we have adopted both the name, and the object,
from the French Cards. .

The figured, or Court Cards, were formerly called Coat® Cards;
and Strutt says, “ I conceive the name implied coated figures, that
is, men and women who wore coats, in contradistinction to the
other devices of flowers and animals not of the human species.”*

' Supra, p. 38, note . Nation. 4to. 2d Edition. Lond. 1810. p.291.
* Diamonds appear to have been for- 4 Thus Sir Jobn Harington, in his Me-
merly called Picks, which is nothing more tamorphosis of Ajax, says “ When Bru-
than the adoption of the French Pigue. tus had discarded the kings and queens
v. Minshew’s Guide to the Tongues, art. out of the pack, arid shewed himself sworn
Diamonds. enemy to all the Coate Cardes, then crept
3 Sports and Pastimes of the English in many new forms of government.”
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The Pack of Cards is also continually by our older writers termed a
Paire, or Pair of Cards,* which circumstance has not hitherto been
- explained satisfactorily ; it has been suggested, that anciently two
Packs of Cards were used, as is sometimes still the case at Quadrille ;
one pack being laid by the side of the player who isto deal the next
‘time. But this explanation will not apply in cases where evidently
but one pack is designated ; the fact appears to be, that Pair and
Pack were formerly synonimous, and the expression was obviously
derived from the Italian, in which language Paio,* Pair, has the
same latitude; and it is remarkable that the Italians use the phrase,

un Paio di Carte da giucare, for a Pack of Cards.
The reader may not be displeased with the following Table of
the names by which Cards and the Suits on them are known in some

of the European languages.
English. Flemish. Russian, Ralian.
Cards, Playing Cards. | Kaart, Speelkaarten | Kartii Naipes, Carte da giu-
German. Danish Prussion. care
- Karten, Spielkarten o K .. Spanish.
Briefe Kort, Spilkort arty Naipes Cartas
Dutch. Swedish. French. Portuguese.

Kaarten, Speelkarten | Kort

Cartes, Cartes 2 joiier | *Naipe,Cartas de jogar

It may also be proper here to observe, that in the Gazophyla-
cium Lingue Persarum of Padre Angelo, printed in 1684, the Per-

*In an old play, called ¢ The longer
thou livest the morefoole thou arte,” ( Gar-
rick collection, vol. 1. 18,) Idleness de-
gsires Moros the clown to looke at Ais booke,
and shews him a paier of cardes: and in
another old play, entitled “ A Woman
Killed with Kindness,” a pair of Cards
and Counters are mentioned. Roger As-
cham, in his Toxophilus, calls them a
paier of cardes, and says they cost not past
twopence. Numerous other instances might
be adduced, but these are sufficient for
our present purpose.

* VocaBoLARIO DELLA CRuscaA invoce
¢ Talora si dice Paio a un Corpo solo d’'una

F o

cosa ancorche si divida in dimolte parti,
come un Paio di Carte da giucare, un Paio
di scacchi.” Thus also we have in some
old writers a Payre of Tables, a Payre of
beedes (for a Rosary), v. PALSGRAVE’S
EcraircissEMENT DE LA LANGUE FraN-
goIsg, 1530. Folio. Sig.l.2. The Pack
of Cards was sometimes termed a Stock,
as in the following passage in the old Mo-
rality of Three Ladies of London, “ Now
all the Cards in the Stock are dealt about,
&c.” We have somewhere seen them
termed a Deck of Cards.

3 Yet it appears that Naipe in Portu-
guese rather signifies the Suits than the
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sian name of Cards is given thus, ixxa<s, and in the Fabrica
Lingue Arabice, published by the Society of the Propaganda at
Rome in 1639, the Arabic name is also to be found Q-*VBJ 19 We
have been unable to trace them in the Oriental writers for reasons
before assigned. In the principal languages of Europe the following
are the names of the Suits.

Ix EncLisH, Diamonds Clubs Hearts Spades
GERMAN,! Rauten, Schellen Kreuzen, Eicheln Herzen, Rothe Spaten,Griine,Laub
Durcn, Ruyten Claver Herten Schoppen
ITaLiaN, Quadri, Denari - Fu;;:; Mattoni, Cuori, Coppe Picche, Spade

toni

SpanisH, Ladrillos, Dineros Bastos, Palos Coragones, Copas Picas Spadas

PorTucuese, Oiros, Ouros Pabs ...l Copas .... Espadas

FrexcH, Carreau Trefle Coeurs Piques -

THE NAMES OF THE FIGURED CARDS ARE AS FOLLOWS.

- English. French. Italian. Spanish. Pcmguue. Gorman.
King Roi Ré Rey Konig
Queen Reine Réina, Cavallo Reyna, Caballo Reyna, Cavallo | Obermann
Knave Valet Fante Soto Untermann

The Chinese have been described as strongly addicted to gaming
of every description, and it would have excited some surprize in us
to have found them ignorant of Cards; the grotesque appear-
ance of the figures on modern European court Cards, bears no small
degree of resemblance to some representations of the human form in
the more rude and early attempts of the Chinese at depicting it.
This resemblance has been frequently remarked, but has never, we

Cards, the following passages from the
abridgment of the Vocabulario of Blu-
teau I have subjoined for the curious
reader.
. NArrE o metal das Cartas de jogar, v.g.
“ o naipe do trunfo he pdos; hum naipe in-
teiro sao todas as Cartas do mesmo metal.
MeTAL. § Metal das Cartas de jogar,
naipe; figura, e cor dellas. * que metal
he? oiros copas, &c. the Ace is also some-
times called Basto, as it is in Spanish.
According to Fieyra, a Pack of Cards in

Portuguese is called Barhalho de Cartas.

* Whether the Germans, in the infinite
diversity of objects we find substituted for
the usual Suits on some of their ornamental
Cards, continued to call them by the or-
dinary terms, we know not, but it is highly
probable they did; for what can be more
unlike a club, than the object on the Suit
known by that name among us, and which
we have shewn is derived from the Spa-
nish custom of representing a club on one
of their Cards.,

-1
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believe, led to the inquiry, whether it was prohable that the Euro-
peans obtained the knowledge of Cards from thence.” Asit is certain
that they practised the art of engraving on wood many centuries
before it was known in Europe; and as the European Card-makers
“are considered by some to have first introduced that art, a con-
jecture might be hazarded, that they obtained both Cards, and
this mode of multiplying them, from China, by means of some of
the early adventurers, who for purposes of commerce are known to
have reached that country as early as the twelfth century. We have
however no record to offer in proof of this conjecture, but the pre-
sumption is very strong that the Chinese were acquainted with this
game before it was known in Europe; for the Portuguese Missionaries
found it in use there among the common people, to whom one or
two travellers have said it is peculiar, and that it is not played by
persons of distinction.- An exquisite Chinese painting, which we
have seen in the possession of a zealous and tasteful lover of the Arts,
is at variance with this assertion, for a family of distinction are therein
represented, amusing themselves with Cards similar in form to those
of which we have here given specimens. That they are the common
amusement of the lower orders seems strongly to support the proba-
bility of their having been long common among them, and is at the

* *Zani says, that “the Abbé Tressan “ This traveller could have been no other

shewed him when he was at Paris a Pack
of Chinese Cards, and told him that a Ve-
netian was the first who brought Cards
from China to Venice, and that city was
the first place in Europe where they were
known. | should willingly record the name
of this Venetian (continues Zani), and the
year in which he brought them to his na-
tive land, if the Abbé Tressan had pleased
to have put me in possession of these cir-
cumstances. But whether from jealousy,
or some other motive, he refused to favour
me with them, after repeated applications
made to bim for the purpose by one of my
friends.” :

than Niccolo Polo, who with his brother
Matteo, returned from China about 1269,
or else the celebrated Marco Polo, son of
the above Niccolo, who went with his father
and his uncle in their second voyage to
that great empire. Notwithstanding, Ti-
raboschi, who names these travellers, and
who had read the Travels of Marco, both
in the printed text and in various manu-
scripts, makes not the slightest mention
of such an occurrence, I shall wait there-
fore until the Abbé Tressan gives to the
world bis Memoir relative to Cards.”
ZAN1 ORIGINE E PROGRESS! DELL IN-
cisioNE IN RaME 1N LEGNO, p. 192,
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same time an argument against the supposition of Semedo,* thatthey
were introduced by Europeans; the partiality, and tenacious adher-
ence, which the Chinese manifest to their own peculiar customs and
amusements, and their tardiness to adopt those of other nations, also
militates against this opinion.

The Cards in common use in China are made of pasteboard,
equal if not superior to any manufactured in Europe. The objects
or suits represented on them do not seem to have much relation to
those on either the Hindoo or European Cards. They are printed
in black from engraved blocks of wood, and those Cards which have
figures represented on them, have many of them no small degree of
resemblance to our modern Court Cards. The following specimens
are from the cabinet of the same kind friend whose collection has
already been so frequently referred to.
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' Alvaro Semedo, the Portuguese mis-
‘sionary, in his Account of China published
at Rome in 1648, remarks, that the Chi-
nese have Cards, which he says are similar
to those used by the Europeans, save that
they are entirely black, but he seems to
think that they have obtained the know-
ledge of them from Europe. He says, they
are not played at by the nobility and gra-
‘ver sort of people, but only by the lower

orders. The passage in the original is as
follows : « Il giuoco delle Carte, che somo
simili alle nostra nella forma e figure, bencke
tutte nere e senza colors, ha penetrato anche
in quest’ ultima parte; & é proprio della
gente plebea, che dalli nobili non vieni usa-

toc” . .
RevaTioNE pDELLA CiNA. RoM4s 1643,
4to. p. 87. -

.
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We have given two Cards of each Suit, and eight figured Cards;

one of these suits is evidently intended for money, the other may
probably represent the bamboo. .
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Their cards vary materially in size; the largest we have seen
are much smaller than any European Cards now in use; some of
them have the backs coloured, this is the case with the Pack from
whence the present specimens are copied: in which they are of a
beautiful bright crimson.
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They are not always of the same form, nor are the objects
represented on them uniformly the same, as will be obvious by com-
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paring the following fac similes copied from Breitkopf’s work with
those above given.

.~ The Pack, consisting of thirty Cards, from which our specimens
were selected, appears conformable in regard to the Suits with
seme which Breitkopf has engraved, but they are much smaller.

In a supplemental note to his Origin of Cards, he says, ¢ After
this work was printed I met with two sorts of Chinese Cards in the
cabinet of M. Link, at Leipzic. One consists of four suits, not
distinguished by colours, but by marks and numbers over the Cards,
and large and rude characters. They are one inch and a half broad,
and a little more than two inches long. Each Suit consists of nine
Cards; the backs are black.”

“ The other Pack is narrower, one inch and a quarter broad,
and three inches long, it has only three* Suits, one consisting of a
'kind of worm with the head like a bird ; the other of crowned men’s
heads; the third of small squares. Each Suit has ten Cards, but
the figures on the tenth are perfectly distinct from those of the other

* Iam rather inclined to think, that there pean game, or with the superior pieces at
are but twn Suits on these Chinese Cards; Chess. If my conjecture is well founded,
‘and that the Cards which are marked with the circumstance would afford a strong
the human figure are correspondent with argument in favour of the derivation of
the Court Cards or Honours in the Euro- Cards from Chess.
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nine; perhaps they may be only ornaments inuroduced by the
maker, for they are different in another Pack of these Cards which
is in the cabinet at Jena. The backs of the Pack at Leipzic are Ta-
rottés, and of the Pack at Jena the backs are white : they are made
of pasteboard, formed by pasting 4, 5, or 6 sheets of paper toge-
gether, which are easily split or separated from each other.”

The two Cards here given are part of the above Pack, selected
from those engraved by Breitkopf: it was thought desirable to give
the curious Reader these various specimens, as they convey more
complete ideas of the Cards used by this singular nation than could
have been given by the most laboured and exact description.

One of the Suits he describes as a kind of worm with a head like
a bird ; but neither his own engraving, nor the Pack before us,
warrant this assertion: the object which he thus mistook is wha,t
‘we have supposed to represent the bamboo.

Three of the cards are marked with a kind of oval stamp prmted
in red ink over the impression in black : on two of them it is twice
1mpressed and on one other it occurs only once. What purpose this
is intended for, whether to mark some peculiar card and alter its
value in the game, or whether Cards are subject in China to a duty,
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and this be the government mark, or that of the maker, we know
not. Mr. Gough' appears to have possessed a similar Pack, in
which he remarks the circumstance of this red stamp occurring on
three of the Cards. :

Niebuhr relates, that he saw Chinese Cards in use at Bombay,®
but his description of them seems rather to designate the Hindu
Cards, than those of the Chinese : he also mentions, that the Chinese
export their Cards in considerable quantities. Breitkopf says, he
was told by a gentleman who had been at Canton, that the Cards in
use there are painted and embellished with extraordinary figures ;
none of the painted or embellished Cards had been seen by Breit-
kopf, nor does he seem to have been acquainted with the Hindu
Cards, of which kind I suspect were those described by his friend,
as well as those seen by Niebuhr at Bombay. Nieuhoff* mentions the
use of Cards and Dice in China, which he also says are played at
only by the lower orders, and that persons of distinction play at
Chess. The passion which the Chinese have for gaming has been at
times attempted to be repressed, by manifestoes issued by several of
the emperors ; and one of them, in order to deter the higher classes,
after having made it penal for any of them to play at games of
chance, permitted the lowest and most degraded class, the chair-
men, who are generally despised, to play at them: but the experi-
ment is said not to have had the desired success.*

* Mr. Gough says, “ I have also a Pack
of Chinese Cards, made of the same mate-
- rials as European, and charged with various
devices to no great or regular numbers.
The whole Pack consists of only thirty
Cards, and of these nine have human faces,
one whole length figure, and one, two faces
one under the other. The whole length
figure has on it a red stamp with charac-
ters, and there are two such stamps on one
of the faces.” OBSERVATIONS ON CARDS.
ARCHEOLOGIA, Vii. p. 171%,

* V. supra, p.9.

3 EMBAssY To CHINA, p.225. Thisisa

remarkable corroboration of what Semedo
had before said, unless we suppose that
Nieuhoff followed him implicitly without
inquiring for himself: as is too often the
case with travellers, who, in digesting the
relation of their travels in their studies at
home, call in the aid of writers who have
gone before them.

4 Art Militaire des Chinois, trad. par
Anmiot, publié par M. De Guignes. Paris,
1772, 4to. p. 38.—Le Comte speaks of the
Chinese hazarding their estates, houses,
children and wives, on a card. PRESENT
StaTE oF CHINA, p. 202. -
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The application of Cards to various modes of divination; and:
their use by conjurors and fortune tellers, may also in some degree.
be considered as indicative of their Oriental origin, for these arts of
Grammarye are generally considered to have taken their rise in the
East.. That Cards were applied to these purposes at an early period
after their introduction into Europe seems probable, for we find the
itinerant venders of sweetmeats using them as a kind of lottery at
the close of the 15th century. And we have evidence that they were
extensively applied to the purposesof divination in Italy early in.
the 16th century, in a most beautiful volume, entitled Le Sorti* by.
Francesco Marcolini, printed in 1540, which we have reason to
suspect may not have been the first work of its kind. This very cu-
rious and interesting beok is now of great rarity; probably there
are not three copies of it in England, for even in Italy it is very.
rarely to be met with, and ‘bears a high price, on account of the
beauty of the woed cuts, from the designs of Giuseppe Salviati,
‘with which it is decorated. The questions which it resolves are 50
in number, thirteen of which regard men, and thirteen relate to.
women, the remaining twenty-four are common to both: the mode
in which they are resolved is by a kind of oracular triplet, to whlch
you are directed by drawing one or two cards.

The decorations of the volume consist of a series of emblematic:
figures representing the Vices, Virtues, Passions, &c. each of which
governs two pages of that part of ‘the volume which refers to the
metrical answers, and which in their turn are in custody of the cele-
brated philosophers of antiquity, each of whom presides over forty-
five of these answers. The title or frontispiece is a very masterly
emblematical engraving on wood, drawn with great spirit ; the name
of the artist appears in a small tablet at the bottom of the Print, thus,
¢ Joseph Porta Garafagninus.” The principal part of the design
is a group of figures consulting the volume; immediately behind
is another of three philosophers, one of whom holds an orrery,
and under an arch, more remote, is a group at a table, like-
wise consulting the book of fate; above this design is the title

- e
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of them are extravagant and oufré : the artist, like others who have
affected to imitate the sublimities of Michelagnolo, often fails in the
attempt, and falls into absurdities and distortions, which, instead of
ideas of grandeur or spirit, excite only those of caricatura. Yet,
notwithstanding this occasional failure, the volume may be pro-
nounced on the whole one of the most desirable among those nume-
rous works which display the xylographic skill of the Italians in
the sixteenth century.

It is not unlikely that Francesco Marcolini took his idea of this
book of fate from the T'riompho di Fortuna," published by Sigis-
mondo Fanti of Ferrara, which was also printed at Venice in the
year 1526, and which, singular as it may seem, is furnished with
the papal privilege, and dedicated to Clement VII, the then reign-
ing Pontiff. The general arrangement and plan of the two works
is similar, but in Fanti’s book, which also abounds with xylogra-
phic decorations of a ruder kind, the interpreters of fate are signs of
the zodiac, the constellations, the sybils, and various astrological
personages; and the questions are resolved by metrical answers
delivered in four line stanzas, to which the inquirer is directed,
either by throwing a pair of dice, or by the accidental choice of a
number on a dial which contains twenty-one figures. The richly
decorated title of this book also displays considerable merit in the
design, and some of the engravings in the course of the volume are
well drawn ; but it is upon the whole but a gothic specimen of the
art, and cannot in this respect be compared with Le Sort:.

1 TpioMpHo DI FoRTUNA D1 Sicis-
uoNDo FanTi, FErrarEsE. This title is
printed in red capitals on a scroll at the top
of a very spirited wood cut, serving as fron-
tispiece. The description of this volume
would occupy.more space than I can allot
to it: it is equally rare, but not equally
beautiful with the preceding. The colo-
phon is as follows; “ Impresso in la inclita
Citta di Venegia per Agostino da Portese.

|

Nel anno dil virgineo parto MDXXVI.
Nel mese di Genaro, ad instatia di Iiacomoe
Giunta Mercatiate Florentino Con il privi-
legio di Clemente Papa VII. & del Senato
Veneto 8 requisitione di I’Autore, Come
appare nelli Suoi Registri. Cum gratia &
Privilegio.” Beneath is the Register and
the device of the Giunti, a fleur de lis
with 1. A, :
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When the greater part of the foregoing sheets were printed, our
friend Mr. Douce, in referring to his memoranda, found one he had
made of a miniature in a manuscript in the library of the Duke of
Roxburgh, wherein a courtly group was represented playing at
Cards, and which manuscript he considered to be at least as early as
the close of the fourteenth century. Upon inquiry it appeared, that
when the noble collection in which Mr. Douce had seen it was
dispersed, it had been purchased by Sir Egerton Brydges, of Lee
Priory, in Kent, and upon application to that gentleman, the most
* prompt and polite attention was paid to our inquiries, and followed
by the loan of the volume, and permission to have an engraving
made from it. The manuscript was formerly in the Lamoignon col-
lection, and was called by Baillet Le Roman du Roi Artus, but it
appears he was mistaken, and that it is Le Roman du Roy Meliadus :
it contains a great many limnings in rather a rude style of art, some
of which are mere outlines, and others are completely illuminated,
but they appear to be all by the hand of the same artist, and there is
noreason to doubt that they were executed about the period at which
the manuscript was written. The one from which the reader is now
presented with a faithful engraving, was slightly shadowed in with
colour, but not finished by the illuminator.

This may perhaps, on several accounts, be considered one of the
most important discoveries which have been made, regarding the
history of Cards, for it nol only shews that they were in .use in
France at a much earlier period than has been hitherto presumed,
thus destroying the assertions of Bullet, Menestrier, and Daniel,
but it likewise demonstrates the probable truth of the conjecture we
have thrown out, that the Trappola Suits were first generally used
wherever Cards were introduced, and that the adoption of other
objects on the French and German Cards was a subsequent innova-
tion. It also renders it still more highly probable that these Trap-
pola Cards were those derived from the East in the first instance.
It will be remarked, that the Suits designated upon those Cards
whose faces are displayed are the two and four of Denars or money,

K 2
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and the two of Bastone or clubs. It is evidently a King and three
noblemen who are represented playing; another nobleman is intently
looking on, and two others are in attendance.

O
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It affords us much pleasure to be the means of thus rescuing this
curious and interesting document from oblivion, and it cannot but
be agreeable to those who take any interest in these. inquiries: let
us be grateful to the diligent and tasteful discoverer, and to the
liberality of the present possessor. :

It is remarkable that no mention of the game occurs, as far as
we could discover by an examination of that part of the manuscript
to which the miniature is affixed, and indeed it appears that many
" of the decorations of the volume have no refcrence to the events
related. This is also frequently the case in early printed books which
have graphic ornaments; but it cannot be fairly urged as any argu-
ment that the embellishments of the Roman de Meliadus, are poste-
rior to the writing of the manuscript, at least in any degree which
would affect the early date of this very curious limning. We must
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therefore qualify our conclusion in a former page, where we have
said, that the silence of writers until the fourteenth century might
be considered a demonstration that Cards were then unknown in
Europe, for this document disproves that assumption, and it is
not improbable that chanece may some day produce written evidence
which will corroborate it, and even establish the fact of their being
used in Furope at a much more early period.

Until this shall be the case, the foregoing pages, it is hoped,
will be found to contain more authentic information upon the sub-
ject than has hitherto been offered. If the conjecture here thrown
out, of the oriental origin of Cards, and their derivation from Chess,
be allowed to have much probability, there can be no doubt but
that it would be possible to establish it more fully, by directing
inquiries among the intelligent natives of the East, or by an exami-
nation of their writers, from both of which sources we have been
unable to derive any of our evidence.

It would be unjust to pass over in silence the advantage we have
derived in this part of our inquiry from the very ingenious Essay
of Breitkopf, whom, if he had been less imbued with prejudice in
favour of his native country, we should have been enabled to follow
with more implicit faith. The authorities adduced by him, those
cited by the Abbé Rive, and Bullet, have for the most part been
referred to, and scrupulously examined ; good fortune has thrown
much additional matter in our way, of which we have endeavoured
to make the best possible use.

Much however still remains to be done, for though we have
shewn the probability of the origin of Cards among the same extra-
ordinary people to whom the invention of Chess is attributed, and
even demonstrated that it may be considered only an extension or
alteration of that game; yet there can be no doubt that more ex-
tended researches properly directed, in the hands of a scholar, whose
leisure and learning qualified him for the task, would lead to more
decisive conclusions. The learned Hyde was in every respect fully
competent to have atchieved this, hislabours would have afforded com-
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plete satisfaction, it is to be regretted that he did not fulfil the
promise he made of giving a history of the origin of cards. Europe
for the last two centuries has for the most part been contented to
acquiesce in the assertions of some French writers, that they had
their rise in France at a late period of the fourteenth century: the
fallacy of this opinion is now clearly manifest, and those desirous
of pursuing the subject, are at least here shewn the road it will be
necessary for them to take.

In the next Section the connexion of the History of Cards with
the origin of the Arts of Printing and Engraving on Wood, will be
considered, giving a degree of importance to the inquiry, which,
independently of this connexion, the subject might not be deemed to
possess.

This connexion is of the closest kind, for the rise of these arts
has been by many writers traced to the fabricators of cards: we
shall perhaps have an advantage over many of our predecessors in
this part of the investigation, as we have no national prejudice to
indulge.
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OF THE

Eplograpbic and Typographic Arts

A8 CONNECTED WITH

THE HISTORY OF CARDS.

we proceed to speak of the manufac-
Cards, and the probable period at
1ey were first multiplied by printing,
)pe, we may be indulged in saying
ag respecting the origin of the Xylo-
and Typographic Arts; by the former
stood the art of making impressions
nuw uesigns or characters carved in relief on
~ blocks of wood, by the latter, the art of printing with moveable
types of metal, as now practised throughout Europe. .

All those arts which are connected with others preceding them,
and which take their rise from progressive combinations of several
already in existence, have their origins necessarily involved in much
obscurity; this arises from the circumstance of these beginnings
having been passed over unobserved by those who have recorded the
sudden appearance of the later invention, which has generally been
of more importance, value, or utility. Hence it is now extremely
difficult for the inquirer to penetrate through the darkness of remote
ages, to develope the true origin of such arts, and trace the grada-
tions by which they arrived at perfection. The rude attempts which
led the way to this perfection, were not valued by cotemporaries,
who were far from expecting that new combinations would pro-
gressively introduce other branches as sources of industry; or pave
the way to an increase of human knowledge, affording at the same
time the means of maintaining and preserving it.

L
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This is particularly the case with regard to that sublime inven-
tion, the art of Printing, whose introduction must ever be consi-
dered, one of the most important and interesting events in the histofy
of civilised Europe. To elucidate its history fully, cannot be ex-
pected from the limits necessarily prescribed by the nature of the
present work; but to pass it over in silence would be highly
reprehensible : its connexion with the subject here discussed is too
intimate, and its importance too great, to admit of a mere hint at
their connexion.

In tracing the origin of most complicated arts, it is difficult to
decide upon the exact period which gave rise to the first germs.
Several more or less civilized people, in regions far distant from
each other, and without the probability of communication, have
yet been found to practise similar arts, and to be possessed of
similar inventions, differing somewhat in the degree of perfection to
which they had been brought. It is not therefore impossible that
the Chinese and other Asiatic nations may have known and prac-
tised the Art of Engraving on Blocks of Wood, and making im-
pressions from them, and yet that Europe may not have derived
this art from thence, but owe it to the inventive skill of some master
genius of her own.

That the xylographic art was the precursor of the art of printing,
and that the latter owes its rise to it, is universally acknowledged,
but the period of its invention, or adoption in Europe is equally
obscure and uncertain.

It has been supposed, that this art was known at a very early
period in the East, from the circumstance of their coloured stuffs,’
which are asserted to be of very high antiquity, being appa-

' Pliny has described the Egyptian pro-
cess of forming their painted vestments in
a curious passage in his xxxv Book. “ Pin-
gunt ct vestes in Egypto inter pauca mira-
bili genere, candida vela postquam attrivere
illinentes non coloribus, sed colorem sorben-
tibus medicamentis. Hoc cum fecere, non

apparet in velis: sed in cortinam pigmenti
JServentis mersa, post momentum extrahun-
tur picta. Mirumque, cum sit unus in cor-
tina_ colos, ex illo alius atque alius fit in
veste, accipientis medicamenti qualitate mu-
tatus. Nec postea ablus potest : ita cortina
non dubie confusura colores, si pictos acci-
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rently printed by stamps or blocks of wood, in the same manner as
the European cotton prints. But presuming the art of engraving
on wood to be of Eastern origin, we have no certain clue to guide
us to the epoch of its introduction into Europe: the silence of
the early travellers who have left memorials of their travels in the
East, is much to be regretted, for neither Carpini, St. Quentin, Ru-
bruquis, nor Marco Polo, have given the least hint upon the sub-
ject.

Those travellers who visited Asia at a later period, when the art
had made considerable progress in Europe, have asserted the inven-
tion to belong to that ingenious and ancient nation, the Chinese,’
and that the Europeans derived their knowledge of it from them ;
and although it would be difficult to substantiate this assertion by
direct proof, it must be confessed, that, as far as regards tabular

printing, there is no reason to doubt its probability.:

perit, digerit ex uno, pingitque dum co-
quit,” &c. Lib. xxxv. C. 42. Brotier in
anote on this passage observes, « Viget
adhuc ars tlla maxime in India. His re-
pertis, quam facilis fuit apud Sinas typo-
graphie inventio!’  Hist. Nat. Paris,
1779, 12° T. vi. p. 395, note 57. Breit-
kopf adduces the evidence-of Sonnerat in
his Voyage to the East Indies and China,
and of Schulz, and Savary: the former
says, that in Asiatic Turkey the contours
of the flowers in their coloured cottons
are printed with stamps, but they are
finished by being painted by hand. There
is a manufacture of this kind at Aleppo,
but he thinks the art has been obtained
from the Europeans. Others are decisively
of opinion that the art was brought from
the East to Europe. The German word
Zitz(Chintz), according to Breitkopf, in the
language of Hindostan signifies a flower.
Savary describes the Indian mode of print-
ing cottons, which he says is by means of
a perforated pattern, or stensil. Dict. du

It is true,

Commerce, T. iv. p. 798. A distinct ac-
count of their process is found in a Persian
author who wrote about 1317; the inven- -
tion is laid about the years 927 and 1100.

* It is certain that the Portuguese Mis-
sionaries on their first visit to Japan, in
1549, found the art of block printing in
use there; and Giovanni di Barros speaks
of printed books, and particularly a cos-
mographical work which he obtained in
China. Alvaro Semedo says, ¢ Nella stam-
pa par che la Cina tenga il primo luogo :
perche conforme alli loro libri, si servono
di quella da 1600 apni.” RELATIONE
pELLA CiNa, p. 47.

* Kircher, in the following passage, ju-
diciously distinguishes between the art
practised in China and the typographic
art, as invented and practised in Europe.
“ Multa praetered in China reperta ante
nostras in Europa inventiones, spectantur,
et ad tria potissimum revocantur. Pri-
mum est typographie inventum, quod in
quo consistat explico. .

L2
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the discovery of the passage to India by the Portuguese, did not
take place until forty years after the invention of printing, but
the conformity between some European and Asiatic customs, even
as early. as the twelfth century, seems to indicate a more ready in-
tercourse than is generally suspected ; and Mendoza* has expressly
asserted, that the Germans obtained their knowledge of the typo-
graphic art from China, by means of the merchants who came from
thence to Russia by the way of Arabia Felix and the Red Sea, and,
who found their way from Russia into Germany. Be this as it
may, it will become us to proceed with caution; and, as there are
other equally probable means of accounting for the origin of these

¢ Certum est Europeam inventionem
preestare Sinicee, €d quod Sinenses non
secls ac apud nos imagines, suos libros
imprimant; librum enim edituri, tot ta-
bulas ligneas habere oportet, quot in libro
folia sunt; ex hisce primum incipiunt in-
cidere, et deind® ex prima tabula literis
incisa tot imprimunt exemplaria, quot ex-
emplaribus opus habent; deinde procedunt
ad secundam, et sic de ceeteris: Atque hoc
pacto integras s@pé domos tabulis typo-
graphicis implent; et ided valde diffeit a
nostra typographica inventione, in qua
non singule voces, uti Sinica lingua pos-
tulat suis inciduntur peculiaribus tabulis,
sed literz, ut vulgo notum est, juxta al-
phabeticum dispositionem ex receptaculis,
singulis literis correspondentibus collecte,
in voces et periodos formantur; deinde
impresso folio, denuo dissolutee litere,
singule suis redduntur cellulis; qua res
et minoris laboris est, et universale artis
combinatori opus. De hoc itaque in-
vento, uti Sinis olim nihil innotuit, ita
quoque typographicum inventum Europe
primo, eo modo, quo dixi, competit ; ima-
ginum enim imprimendarum ratio uti in-
ventionis nomen non meretur, itd quoque
et Sinica typographia; cum natura doceat

in tabulis incisarum imaginum rimes, ubi
atramento oppletee fuerint, pressurd adhi-
bith in charta imaginem incisam relin-
quere.” ATHANAs1I Kircheru CHINA
ILLUSTRATA. Amst. 1667, folio. Cap.
de Inventionibus @ SiN1s usitatis, p. 222.

“ MeNpozA Historia de las Cosas mas
notables del gran Reyno de la China.
Roma, 1585, 8vo. After relating that the
general opinion in Europe was in favour
of the invention of printing by Gutenberg,
he says, that the Chinese affirm its first
origin was among them, and the inventor
was a man whom they reverence as a saint.
He proceeds, “ de donde se deribo y traxo
mucho anos despues que ellos tenian el lusso
al reyno de Alemania por la Ruscia y Mos-
cabia : pordonde tienen por muy cierto se
puede venir por tierra: y que mercaderes
que venian de alla il dicho reyno, por el
mar vermejo, y Arabia la felice, trageron,
libros de donde Joan Cuthembergo (aqui-
en las historias hazen auctor) tomo moti-
vo.” Cap. gvi. The whole chapter is
curious; the title of it is, “ De quanto
mas antigua es la costumbre de estampar
los libros en este reyno que en nuestra
Europa.”
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important arts, to offer them in succession to the consideration of
the reader.

That the xylographic art was exercised by the Chinese at a
period long antecedent to its possible origin in Europe, is now uni-
versally admitted; and, according to Du Halde and the Mission-
aries, the art of printing from engraved blocks of wood was exer-
cised by them near fifty years before the Christian era. The nature
of their language, which contains such an endless variety of sym-
bolic figures, would have rendered any attempt at the use of move-
able types abortive,’ and thus the ancient mode of tabular or xylo-
graphic printing is still the only method they use. The process
which has been described by various writers* is briefly as follows.

! Yet the ingenuity of the Europeans
has in some measure overcome the diffi-
culty, for the ingenious Breitkopf, who
distinguished himself by many improve-
ments in the art of printing, put forth in
the year 1789 a Specimen of Chinese Cha-
racters formed from moveable pieces Ex-
emplum Typographie Sinice e typis mobi-
libus compositum. Lipsie e Typographig
Autoris, 1789, 4to.

I know not whether he found encou-
ragement to pursue the matter farther;
but the recent publication in France of
that great national work, the Chinese
Dictionary, under the superintendence of
M. De Guignes, is another monument
of the perseverance and extraordinary skill
of Europeans in the typographic art. Per-
haps the obstinate prejudices of the Chi-
nese in favour of their own customs, in
arts as in every thing, is the most insu.
perable obstacle both to the adoption of
the press, and any attempt of this kind.,

* Du Halde Description de la Chine,
Tom. LI. p. 299, 4to. 1736.

SEMEDO RELATIONE DELLA CiNa, p.
47. As his relation is curious I will tran-
scribe it; the reader will be surprised to
see, that ‘the lithographic as well as the

xylographic art was practised by the Chi-
nese at this period.

“In printing, it seemeth that China ought
to have the precedence of other nations;
for according to their books they have used'
it these 1600 years; but it is not (as I said
before) like unto ours in Europe, For their
letters are engraven in tables of wood.
The author of the book ordereth what kind:
of letter he will have, either great, little, or
middle sized ; or rather he giveth his ma-~
nuscript to the graver; who maketh his
tables of the same bigness with the sheets'
that are given him; and pasting the leaves
upon the tables with the wrong side out-
wards, he engraveth the letters as he find-
eth them; with much facility and exact-
ness, and without making any errata;
their writing not being on both sides the
paper, as among us, but on one side only;
and the reason that their books seem to be
written on both sides is, because the white
side is hidden within the fold.

They print likewise with tables of stone;
with this difference, that then the paper
is made all black, and the letters remain-
white; because when they print thus, they
lay the ink upon the superficies of the
stone, but in the tables of wood, they put
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The subject to be engraved is drawn or written accurately upon
very thin paper, which suffers the object to be distinctly seen on
the reverse; this paper is pasted or cemented, with the written or
drawn side downward, upon a piece of pear tree, or other close
grained wood, of the required size, which has been previously
smoothed and made very true, the design or writing being distinctly
seen from the transparency of the paper; the artist proceeds to cut
away the wood with sharp instruments in all those parts where he
finds nothing traced, leaving the design or writing in relief; it is
obvious that in printing a book as many blocks are required as there
are pages. The press, which should appear to be altogether an
European invention, was not used by the Chinese, nor have they
yet adopted it. Their mode of taking impressions from these blocks
is as follows: the block is securely fixed in a level position, and the
printer has two brushes, one rather stiffer than the other; with the
one he spreads the ink equally over the surface of the characters
or design upon the block, and it is said that he can take off three
or four impressions without renewing the ink in the brush, which
' is of a broad flat form, and can be used at either end. The second
brush he uses to pass over the paper, pressing lightly, in order to
take the impression, which, from the absorbent nature of the paper
used, is readily done; sometimes a rubber is substituted for this
second brush, and in this simple manner does the Chinese artisan
effect his purpose, with a neatness and precision which is not ex-

it only in the hollow of the engraving.
This last manner of printing serveth only
for epitaphs, pictures, trees, mountains,
and such like things, whereof they do de-
sire to have the memories preserved; and
they have very many prints of this kind.
The stones which serve for this use, are of
"a proper and particular kind; their wood-
en tables are made of the best pear tree.
So that any work which they print (as they
do in great numbers) remaineth always en-
tire in the print of the tables, to be re-

printed as often as they please, without
any new expense or trouble in setting for
the press, as there is in our printing. Every
one hath the liberty to print what he pleas-
eth without the<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>