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M r. P r ic e  n o w  p ro d u c e d  a  re p o r t  o f  h is  o w n  b a s e d  o n  s it t in g s  w h ic h  h e  h a d  
se c re tly  in d u c e d  th e  D u n c a n s  to  h o ld  c o n tra ry  to  th e i r  co n tra c t. M r. P r ic e , a lw a y s  
c a u tio u s , fu r th e rm o re  b o u n d  h is  c o lle a g u e s  to  s tr ic t  sec recy .

H e a r in g  th a t  th e  L .P .L . r e p o r t  w a s  a b o u t to  a p p e a r  in  L IG H T , w h ic h  M r. P r ic e  
w a s  in fo rm e d  c o n ta in e d  c o n c lu s io n s  s im ila r  to  h is  o w n , h e  p re c ip ita te ly  a p p ro a c h e d  
th e  Morning Post.

T h is  n e w sp a p e r , tw o  d a y s  b e fo re  th e  L .P .L . re p o r t  c o u ld  a p p e a r  in  L IG H T , 
p u b lis h e d  an  a r t ic le  in  m a n y  re sp e c ts  in a c c u ra te  a n d  so f a r  a s  p o s s ib le  t ra d u c in g  th e  
L o n d o n  S p ir itu a lis t  A llia n c e .

In q u ir ie s  f ro m  The Morning Post s h o w  th a t  M r. P r ic e  w a s  p e rs o n a lly  re sp o n s ib le  
f o r  th a t  a r tic le , in c lu d in g  its  in a c c u ra c ie s  a n d  sn eers .

U p  to  th e  p re s e n t  t im e  M r. P r ic e , a lth o u g h  h e  h a s  a tte m p te d  to  p u t  th e  
re s p o n s ib il ity  o n  so m e b o d y  e lse , h a s  fa i le d  to  c o rre c t  th e  fa ls e  im p re s s io n  w h ic h  th e  
u n - in fo rm e d  p u b lic  m u s t  h a v e  g a th e re d  f ro m  th a t  a rtic le .

I t  is  d if f ic u lt  to  u n d e rs ta n d  h o w  a n y o n e  p u rp o r t in g  to  b e  in te re s te d  in  P s y c h ic  
S c ie n c e  c o u ld  h a v e  se t h im s e lf  to  in d u c e  b y  m o n ie d  p a y m e n ts  th e  te a r in g  u p  o f  a 
c o n tra c t a n d  a f te rw a rd s  a llo w  a  fa ls e  a n d  in a c c u ra te  a c c o u n t to  b e  p u b lis h e d  in  th e  
d a ily  P re ss .

R . F IE L D IN G -O U L D ,

P re s id e n t  o f  th e  L .S .A . a n d  C h a irm a n  o f  th e  L .P .L .
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S T A T E M E N T  B Y  T H E  S E C R E T A R Y

A n  u n s u c c e s s fu l  a tte m p t w a s  m a d e  to  in d u c e  th e  Morning Post to  g iv e  p u b lic ity  to  
fa c ts  c o n c e rn in g  a  fa ls e  s ta te m e n t a b o u t th e  L .S .A . p u b lis h e d  b y  th a t  jo u rn a l  in  its  
is s u e  o f  J u ly  14th . In  th e  Ju ly  2 1 s t  is s u e  o f  th e  s a m e  p a p e r  w a s  p u b lis h e d  a  c o lu m n  
h e a d e d  “ T h e  M e d iu m  H o a x ” in  w h ic h  th e  re a d e r  w ill  f in d  an  im p lie d  c o n tra d ic t io n  
o f  th e  o r ig in a l a lle g a tio n  th a t  th e  R e s e a rc h  D e p a r tm e n t  o f  th e  L .S .A . (k n o w n  as th e  
L o n d o n  P s y c h ic a l  L a b o ra to ry )  h a d  b e e n  h o a x e d .

In  r e v e a lin g  th is  fac t, a n o th e r  a c c u s a tio n  e q u a lly  u n tru e  is  m a d e — n a m e ly , th a t  th e  
R e s e a rc h  D e p a r tm e n t  o f  th e  L .S .A . e a r ly  in  th e ir  in v e s t ig a tio n s  h a d  p r o o f  o f  f ra u d , 
a f te r  w h ic h  m o n e y  w a s  re g u la r ly  ta k e n  f ro m  sitte rs .

T h is  a c c u s a tio n  is  b a s e d  u p o n  th e  in te rp re ta t io n  b y  th e  Morning Post o f  th e  f irs t  
o f  th e  a n a ly se s  o f  “ e c to p la s m ” m e n tio n e d  in  th e  R e s e a rc h  C o m m it te e ’s R e p o rt.

I t  is  th e re fo re  n e c e s s a ry  to  e x p la in  c le a r ly  tw o  p o in ts  w h ic h  th o se  in e x p e r ie n c e d  
in  p sy c h ic a l re s e a rc h  m a y  fa il to  u n d e rs ta n d .
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T h e  sc ie n tis t  w h o s e  w o rd s  w e  q u o te d  (b u t  w h o s e  n a m e  m a y  n o t  b e  d iv u lg e d )  
e x p re s s e d  in  c o n v e rs a tio n  a  fu l le r  a c c o u n t o f  h is  f in d in g s  th a n  w a s  o ff ic ia lly  re p o r te d  
u p o n  th e  e x a m in a tio n  o f  th e  “ e c to p la s m .” H e  w a s  p u z z le d , b u t  f ra n k ly  d isp la y e d  h is  
su rp r ise  th a t, i f  th is  w e re  tru ly  a  f ra g m e n t  o f  m a t te r  s u p e rn o rm a lly  p ro d u c e d , th e  
a n a ly s is  fa i le d  to  rev e a l an y  s u b s ta n c e  n o t  h i th e r to  k n o w n  to  sc ie n c e . In  o th e r  w o rd s , 
h e  o b v io u s ly  im p lie d  th a t  in  o rd e r  to  a c c e p t i ts  s u p e rn o rm a lity  h e  w o u ld  re q u ire  to  
f in d  in h e re n t  in  th e  s u b s ta n c e  so m e th in g  p re s u m a b ly  o f  a  t ra n s c e n d e n ta l  n a tu re .

I t  h a d  n e v e r  b e e n  c la im e d  th a t  p h y s ic a l m e d iu m sh ip  is  c o n c e rn e d  w ith  
“ su p e rn o rm a l m a tte r .” I t  o n ly  c la im s  th a t  m a tte r , as  k n o w n  to  sc ien ce , is  
su p e rn o rm a lly  m a n ip u la te d .

T h e  se c o n d  p o in t  is  th is — n o  in v e s tig a to r  fa m ilia r  w ith  th e  u n c e r ta in ty  o f  
m e d iu m sh ip  an d  w ith  th e  v a r io u s  an d  v a r ie d  m a n ife s ta t io n s  in  th e  s e a n c e  ro o m  
w h ic h  a c c o m p a n y  p h y s ic a l p h e n o m e n a  w o u ld  h a s ti ly  a c c u se  a  M e d iu m  o f  f ra u d  
b e c a u se  so m e th in g  o c c u rre d  w h ic h  h e  c o u ld  n o t  u n d e rs ta n d  o r  e x p la in  o r  a c c o u n t fo r  
n o rm a lly . I f  su ch  m e th o d s  w e re  a p p lie d , n o  re s e a rc h  w o u ld  e v e r  ta k e  p lac e . I t  w o u ld  
p ro m p tly  cease .

In  e x a m in in g  p h y s ic a l m e d iu m s h ip , p a tie n c e  is  re q u ire d  in  th e  e n d e a v o u r  to  
d is c o v e r  th e  n a tu re  an d  sc o p e  o f  th e  s u p e rn o rm a l a c tiv ity  an d  to  d is s o c ia te  i t  f ro m  
h a p p e n in g s  h a v in g  a  n o rm a l in te rp re ta tio n . A ll p h y s ic a l m e d iu m s h ip  h a s  e x h ib ite d  
th is  c o m p le x  n a tu re .

T h e  L .P .L . C o m m itte e  d id  n o t  h a s ti ly  c o n d e m n  o n  a  m e re  su s p ic io n  o r  to o  s lig h t 
e v id e n c e . T h e y  w a ite d  an d  w a tc h e d , and , w h e n  u l tim a te ly  e v id e n c e  o f  d e c e p tiv e  
p ro c e d u re  w a s  p ro v e d , th e y  w e re  th e n  ju s t if ie d  in  c o m in g  to  c o n c lu s io n s  re g a rd in g  
th e  f ir s t  s ig n s  o f  s u s p ic io u s  m a n ife s ta tio n s .

T h e  d e lic a te  n a tu re  o f  p h y s ic a l m e d iu m s h ip  is  d if f ic u lt  to  c o n v e y  to  th o s e  w ith  
l it tle  o r  n o  f ir s t-h a n d  e x p e rie n c e .

M E R C Y  P H IL L IM O R E ,

(S e c re ta ry  o f  th e  L .S .A . a n d  th e  L .P .L .)

� � �

72



� � ��� � � � � � � ��	�� � � �� � � �� ��� � � � �
� � � � � ����� ���� �	 ��

3 � � � � � � � � � 7 � > � � � � � � � � / � � 2 � � � � � � � � � � � � � � � � � � � + �� � � � � � � , � � � � $%) � � � � �++ � � � � � � � � � F� , � � � / � / � �

� � 2 � � � � � � � � � � � � � � � � � � � � � � � � � + � � � � � * � � � � # � � � + � � � � � � � � � � � � � � � � � J � � � � � � + � � � � � � � � � , � � � � � � � � � . � �

2 � � � � � � � � � 4+� � � / � � � � � � � � � � � � 2 � � � � � � � ' � � � : � � F 5 �  � � � � � � � � � � � � � � . � � � � � � . � � � � � � � � � � � � �

� � � � � � � # � � � + �� � � � � � # � � � � � � � � * � � � * � � � � � � � � � . � � � � � � � � 2 � � � � � � � � � � � � � � / � �6 � � # � � � � � � � � � / � � � � � � � �

� � � � � � � � � � � � � + �� � � � � � . � # � M �� � � � 8 � 0 � ;� 	 � � � � � � � * � � � � "> � � � � � 0 � � � � � � � � � � � � � # � � / � � � � � � � � � � � � � � �

� � . � � � � � � � � � � # � � � � � � � # � � � � / � � � � * � � � � � � � � � � � � � � � 3 � / � � " � / � � � � . � � � � � + � � 2 � � � � � � � � � . � � � � + � � � � " �

� � � � � � � � � �� � � � � � � � � � � � + �� � � � 7) �!

"N O @

� � � � � � � ;� � � � � � � / � � � / � � � � � � 6 � � / � ;� / � � � + � � � � � � � � � � $ ! !9 ;� � � � � � � � � � # � � � � � , � � � � � � �

3 � � � � � � � � � � � � � � � � � � � � � + � � 2 � � � � � � � � � � � � / � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 2 � � � � � � � �

� � � � � � 8�� / � � � � � � � �2 � � � � � � � � � � � � � � � � � * � . 2 � � � � � � � � � � � � � $ !% ;� � � � � � � � � � � � � � � � � � � � � � � �

. � . � � � � � � . � � + �� � � � � � � � � � � � � � � � � � � � # �� � � � � � � � � � + �> � � � � � � � � � � � �+ � � � �> � � � � � � � � � � � � � �

� � � � + �� � � � 2 � � � � � � � � � � + �� � � � � � � � � � � � � / � � � � � � � + � . � � � � . � � � � . ;� � � � � � � . � � � � � � � � � � ' � � � � ; �

� � � � � � � � . � � � � � + � � � � � � � # � � 2 �� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � ++�� � ;� � � � � � � � � � 6 � � / � �

� � � � # � � � � �� � � � � � �* � � � � � ( � � � � �

8 � � / � � � � � � � � # � * � � � � � ( � � � � -�� 2 � � � � � � � � � ; � � � � $%: ! ;� � � � � � � � � � + � . � � � � 2 � � � � � � � � � � � �

� � � � � � � � � � � � � # � ' � � � � ' � � � � � � � � � � � . � � � ; � � � � � � � � � � � � + �� � � � � � � � � � � � ;� � � � � � � . � � � � . ; � ' � � �

* � � � � � � * � � � � � � ;� / � � � � � � � # � �� � , � � � � / � � � � � � � �# � � � � � � � � � � � � � D � # � � � � � � � � � � � + � $! :9 ;

' � � � * � � � � � � � / � � � � � � � � � # � 2 � � + � � � � � � � � � � � � � � +� � � � � � � � � � � � ' � � � � � � � � � � . � � � � / � � � � � � � � � # �

� � � � � � � � � � � # �� � � � � 2 � � � � � � � � # � � / � � � � � � � � # � � � � + � � � � � � � � � � / � . � � ; � � / � � � + �� � � . � 2 � � � � � �

� ++�� � � � ;� � � � � � � � � � � � � � � # � � � � � � � � � � � � � � � � � � � � � � C � � � � � � � � � � � � � � � � � � � � � � � � � � � � � + � � � � �

* � . . � � � � � � � � � � + � � � � � � � �� , � � � � 2 � � � � � � � P� � � � # � � � � � -;� � � � � � � � � . � � � � . � � � � � � � 2 � � � � � � �

# � � � � � �� � � � �� � � � � � � � � � � ++� � � � �

8� � � � � � � � � � ; � � � � � / � � � � � � � � � � � � � � � � � � � ' � � � * � � � � � � � � � � � . � � � � � � � � � � � � � � � . � � � � � � �

8 � � � � � � # � � � � ;� P� � � � � � * � � � + -;� / � � � � � � � � � � � � 9 � � � � � � � � � �# � �� � + � � � � # � � � # � � � � � � � � � � � � � � �

� � � � � 2 � 6 � � � + � � � � . � � � � � � � � � � . � � � � � � � � � � � � � � � ;� / � � � � � � � � � / � � � � � � � � � � � ; � � � � � � �� � �

� � � � � � � � � � � � � � � � � . � � � P� + �� � � � � � � 2 2 � � � � � � � -� � � . � � � � � � � � � . � � � � � � / � � � � � � � 6 � � / � � + �� � �

� � � � � 2 � � � � � � ;� � � � � � + � P� � � � � � � � � � � � � � � � � � � � � � � � -;� / � � � / � � � � � � � � � � � � # � � � � � 2 � � � � � � �� � �

� � � � � � � / � � � � � � � � � � � � � � � � � ; � � � � � � � � � / � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � / � � � � � � � � � � � �

� �A ��� � � � � . � � � � . � / � � � � � � � � . � � � � � � + � � � � � � � � � � � � � � � � � � # � � � � � � � � � � / � � � � � � � � � � � � �

� � . 2 � � � . � � � � � � 8 � � � � � � � � � � � � @ P� � � � � �;� � � �6 � . � � ;� / � � � � � � � � � � � � � �M � � � � � � � -@ +�� . �

/ � � � � � � � � � / � � � 2 � � � � � � � � � � / � � � � � � � � � � � � � � � � � � � � � � � ; � + � � � � � � � � �� � � � ;� � � � � � � 2 � � � � � � � + �

� � . � � � � � � � � � ; � / � � � � � . � � � � � � � � � � / � � � � � � � � � � � � � � + � � � � � � � � � � � # � � � � � � � � � # � � � �

F��"� ��2��� ���� D���. �� $��� 3�� �$�� �������� :�$97@ ���������������������� �!�"#�� ���$���%��������� �
�&����'�"����(�����)'����� @���27EE/�������/�����#E�(	E��$��$�������:�$9�2�+

 �� "D���. �� $��3�$&�� ' ���:��F7@ �2���#��.�7 @���27EE/�������/�����#E�(	E������Q�����Q��$&�2�+

)�� "� �6 �� �+��. � �&����'�"��%���������*�"��'���+ ;���� ��. ������.������ �C������������� $%  �2�#���)�") �

!��"� � ��� ��� ���������7@,�������3�������� � ������������+��2������������ 4,3��5� /���+��. ���+��. ����� ��A���3��������
*��+������� �+� �2������������ ����� �� � �����2���� ����� �� ������ � � � -�� ������ ���� 2���������� �+� ���. ��� �������;� �+�
������� / ����� ��#��� � � � ��#���� F��� $!)&�� 8�� /��� ���������� ��� ���� �����"������ *������� � ����������� �+�
�2�����������;� ���������������������

� 

http://woodlandway.org/PDF/PP10.1January2014.pdf
http://woodlandway.org/PDF/Leslie_Price_PP13.pdf


e n tra n c e d  m e d iu m — o r h e r  ‘c o n tro l’— a sk e d  th e  tim e , a n d  o n  b e in g  to ld , sa id  sh e  
c o u ld  g iv e  th e  s it te r  te n  m o re  m in u te s .

A  ‘h u s b a n d ’ w a s  a lso  d e sc r ib e d  to  th e  se c o n d  w itn e s s , th o u g h  sh e  to o  w a s  
u n m a rr ie d . T h e  th ird  w itn e s s , w h o  fo r tu n a te ly  was m a rr ie d , w a s  to ld  th a t  sh e  h a d  
tw o  c h ild re n  w h o s e  a g e s  w e re  e ig h t  a n d  tw e lv e , a n d  th a t  o n e  o f  th e m , a  b o y , ‘h a d  a 
d e lic a te  c h e s t ’ . S h e  d id  h a v e  tw o  c h ild re n , b u t  o n e  w a s  fo u rte e n  a n d  th e  o th e r  
e ig h te e n , an d  b o th  w e re  s tro n g  an d  in  g o o d  h ea lth .

S ir  A r th u r  C o n a n  D o y le  a n d  S ir  O liv e r  L o d g e  w e re  b o th  w itn e s s e s  fo r  th e  
d e fe n c e , w h ic h  w a s  th a t  th e  m e d iu m  w a s  not te l l in g  fo r tu n e s , b u t  in  a n y  c a se  w a s  in  a 
tra n c e  a n d  th u s  k n e w  n o th in g  o f  w h a t  w a s  sa id . M rs  C a n tlo n  a n d  M is s  P h ill im o re  
w e re  b o th  fo u n d  g u ilty  a n d  d ism is s e d  u n d e r  th e  P ro b a tio n  o f  O ffe n d e rs  A c t. In  
d e liv e r in g  ju d g m e n t  th e  m a g is tra te  said :

‘O n  h e r  o w n  a d m is s io n  M rs  C a n tlo n  h a s  su rre n d e re d  h e r s e l f  to  an  o c c u lt  p o w e r; i f  
th is  is  so, sh e  is  re s p o n s ib le  a n d  m u s t  fa c e  th e  c o n s e q u e n c e s  sh o u ld  th e  la w  b e  
b ro k e n . T h e  la w  m a k e s  n o  p ro v is io n  fo r  th e  a p p e a ra n c e  o f  a  sp ir i t  e ith e r  in  th e  d o c k  
o r  in  th e  w i tn e s s -b o x .’ In  g iv in g  h e r  th e  b e n e f i t  o f  th e  d o u b t th a t  sh e  w a s  re a lly  
‘u n d e r  th e  c o n tro l o f  th is  d e fu n c t In d ia n  C h ie f ’, h e  o b se rv e d , ‘b u t  I  sh o u ld  s tro n g ly  
a d v ise  M rs  C a n tlo n  to  g e t r id  o f  a  d is e m b o d ie d  sp ir i t  w h o  w a n ts  to  k n o w  th e  t im e  
w h e n  th e  h o u r  o f  lu n c h  o r  te a  a p p ro a c h e s ’ .

T h is  c a se  ra te s  as a  cause célèbre in  sp ir i tu a lis t  h is to ry , fo r  i t  w a s  th e  f ir s t  a n d  la s t  
o c c a s io n  on  w h ic h  th e  p o lic e  to o k  su ch  a c tio n  a g a in s t  a  p ro p e r ly  a c c re d ite d  
s p ir i tu a lis t  o rg an isa tio n . I t  led  to  q u e s tio n s  in  P a r lia m e n t, an d  th e re  w a s  c o n s id e ra b le  
a g ita tio n  f ro m  s p ir i tu a lis ts  fo r  a  c h a n g e  in  th e  law . N o  su ch  c h a n g e  w a s  m ad e , 
h o w e v e r , u n til  th e  p a s s in g  o f  th e  F ra u d u le n t  M e d iu m s  A c t in  1951.

T h e  L o n d o n  S p ir itu a lis t  A ll ia n c e  c e a se d  to  e x is t  as su ch  in  1955 , w h e n  i t  b e c a m e  
th e  C o lle g e  o f  P s y c h ic  S c ien ce . T h e  e x a c t  re a so n  fo r  th e  c h a n g e  is  s o m e w h a t 
o b sc u re , b u t  th e re  is n o  d o u b t th a t  f ro m  th a t  t im e  o n w a rd s  th e  so c ie ty  w a s  n o  lo n g e r  
a  sp ir i tu a lis t  one; in d ee d , a  n u m b e r  o f  n o n -sp ir itu a lis ts ,  m y s e lf  in c lu d e d , b e c a m e  
m e m b e rs  o f  th e  c o lle g e  o n  th e  c le a r  u n d e rs ta n d in g  th a t  it  w a s  n o t  a  s p ir i tu a lis t  
o rg a n isa tio n , an d  h e ld  n o  c o rp o ra te  o p in io n  on  th e  q u e s tio n  o f  su rv iv a l an d  
‘c o m m u n ic a t io n ’.

A  s ta te m e n t o f  th e  a im s  a n d  o b je c ts  o f  th e  L S A  p u b lis h e d  in  Light in  1951 
re f le c ts  fa ir ly  its  p o lic y  f ro m  its  fo u n d a tio n  u n til  th e  c h a n g e  o f  n a m e . I t  in c lu d e s  th e  
fo llo w in g :

‘T h e  L S A  e x is ts  to  b r in g  c o m fo r t  an d  c o n fid e n c e  to  th e  b e re a v e d , to  sp re a d  th e  
k n o w le d g e  th a t  S u rv iv a l is  an  e s ta b lish e d  fa c t a n d  th a t  c o m m u n ic a tio n  w ith  lo v e d  
o n es  w h o  h a v e  p a sse d  in to  th e  n e x t  w o rld  is  p o ss ib le . I t  a c h ie v e s  th e s e  o b je c ts  b y  th e  
m a in te n a n c e  o f  a  s ta f f  to  g iv e  a d v ic e  an d  h e lp  to  e n q u ire rs , an d  b y  re ta in in g  re lia b le  
m e d iu m s  w ith  w h o m  m e m b e rs  an d  n o n -m e m b e rs  m a y  sit. T h e  a ll ia n c e  a im s  a t a  h ig h  
s ta n d a rd  o f  e v id e n c e  an d  an  e a rn e s t an d  re v e re n t  a p p ro a c h  to  th e  su b jec t...

‘T h e  p o lic y  o f  th e  L S A  is  to  m a in ta in  a  b a la n c e  b e tw e e n  th e  s c ie n tif ic  an d  
e m o tio n a l a tt itu d e s  to w a rd s  S u rv iv a l. T h is  p o lic y  in v o lv e s  th e  p r in c ip le  th a t
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th e  h a n d s  a n d  a rm s , b u t  th is  c a n  b e  s a tis fa c to r ily  d o n e  w ith  tw o  se p a ra te  p ie c e s , ev e n  
o f  th e  sa m e  to ta l  len g th . T h is  w a s  th e  o n ly  c h a n g e  re q u e s te d  b y  th e  c o lle g e , b u t  M r  
O lse n  re fu s e d  to  a c c e p t i t ’

It is  im p o r ta n t  n o t  to  c o n fu se  th e  C P S  w ith  th e  n o w  d e fu n c t  B r i t is h  C o lle g e  o f  
P s y c h ic  S c ien ce , to  w h ic h  re fe re n c e  is  f re q u e n tly  m a d e  in  th e  l ite ra tu re  o f  b o th  
sp ir i tu a lism  a n d  p sy c h ic a l re se a rc h . T h e  B C P S , w h ic h  h a d  an  im p o r ta n t  p la c e  in  
sp ir i tu a lism  b e tw e e n  th e  w a rs , w a s  fo u n d e d  in  I9 2 0  b y  Ja m e s  H e w a t  M c K e n z ie . 
U n lik e  th e  C P S , i t  s u c c e s s fu lly  fo s te re d  a n d  e n c o u ra g e d  th e  e a rly  w o rk  o f  sev e ra l 
fa m o u s  m e d iu m s , n o ta b ly  M rs  E ile e n  J. G a rre tt. T h e  B C P S  a m a lg a m a te d  w ith  th e  
In te rn a tio n a l In s ti tu te  fo r  P s y c h ic a l In v e s t ig a tio n  in  193 9 , 11 a n d  f in a lly  c lo se d  its  
d o o rs  in  1947 . A  d e ta ile d  a c c o u n t o f  th e  a c tiv it ie s  a n d  in f lu e n c e  o f  th e  ‘O ld  B r itis h  
C o lle g e ’ as i t  is  n o w  g e n e ra lly  te rm e d , is  c o n ta in e d  in  a  b o o k  b y  th e  fo rm e r  
s e c re ta ry , M u rie l  H a n k e y . * 12 M rs  H a n k e y  w a s  a lso  se c re ta ry  o f  th e  L S A /C P S  fro m  
1953 u n til  1960 , a n d  th is  is  d o u b tle s s  th e  re a so n  fo r  m u c h  o f  th e  c o n fu s io n  b e tw e e n  
th e  tw o  so c ie tie s .

In  a d d itio n  to  th e  o rg a n is a tio n s  m e n tio n e d  th e re  a re  a  n u m b e r  o f  sm a ll u n a ff i l ia te d  
b o d ie s  th ro u g h o u t th e  c o u n try . S o m e  u n fo r tu n a te ly  d e sc r ib e  th e m s e lv e s  as p sy c h ic a l 
re se a rc h  so c ie tie s  a lth o u g h  th e i r  a c tiv it ie s  fo llo w  th e  s ta n d a rd  sp ir i tu a lis tic  p a tte rn . 
T h e  b e s t  k n o w n  e s ta b lis h m e n t o u ts id e  L o n d o n  is  th e  ‘P s y c h ic  C o lle g e ’ a t 
E d in b u rg h , 13 o n c e  a f f i lia te d  to  th e  O ld  B r it is h  C o lle g e  a n d  n o w  ru n  o n  s im ila r  l in e s  
to  th e  C P S .

T h e re  a re  a lso  so m e  ‘f r in g e ’ g ro u p s , th e  s tra n g e s t  o f  w h ic h  is  su re ly  th e  q u a s i­
re lig io u s , q u a s i- s c ie n tif ic  A e th e r iu s  S o c ie ty . T h is  o rg a n isa tio n , fo u n d e d  b y  th e  
‘R e v e re n d  D o c to r ’ G e o rg e  K in g , ‘D D ’, b e lie v e s  i t s e l f  to  b e  th e  ‘v o ic e  o f  
in te rp la n e ta ry  p a r l ia m e n t’, c h a rg e d  w ith  a  d u ty  to  c o n v e y  ‘p ro fo u n d  w is d o m  an d  
p ra c tic a l a d v ic e  to  a ll o f  u s  f ro m  b e in g s  w h o  a re  m a n y  th o u sa n d s  o f  y e a rs  m o re  
a d v a n c e d  th a n  w e  a r e ’ . T h e  ‘b e in g s ’ a p p a re n tly  r id e  a b o u t in  f ly in g  sa u c e rs  an d  
c o m m u n ic a te  th e ir  ‘te a c h in g s ’ th ro u g h  th e  m e d iu m s h ip  o f  D r  K in g .

I o n c e  w e n t  to  a  m e e tin g  o rg a n is e d  b y  th e  A e th e r iu s  S o c ie ty . I t  c o n s is te d  o f  
a d d re sse s , b y  in te n s e  y o u n g  m e n  a tt ire d  in  v iv id ly  c o lo u re d  b la z e rs  w ith  e m b le m s  o f  
f ly in g  sa u c e rs  o n  th e ir  b re a s t  p o c k e ts , in te rsp e rs e d  w ith  ta p e  re c o rd in g s  o f  a lle g e d  
‘g re a t  o n e s ’ s p e a k in g  th ro u g h  th e  e n tra n c e d  D r  K in g . T h e  h ig h lig h t  o f  th e  e v e n in g  
w a s  a  re c o rd in g  c la im e d  to  h a v e  b e e n  m a d e  in  th is  w a y  b y  J e su s  C h ris t. H e , 
a p p a re n tly , is  a  sp e c ia l f r ie n d  o f  D r  K in g , fo r  w h e n  I in te rv ie w e d  o n e  o f  th e  s o c ie ty ’s 
o f f ic ia ls  a f te r  th e  m e e tin g  I  w a s  a s su re d  th a t  o n  o n e  o c c a s io n  D r  K in g ’s m o th e r  w a s  
ta k e n  fo r  a  r id e  in  a  f ly in g  s a u c e r  a n d  th a t  d u r in g  th e  tr ip  sh e  a n d  J e su s  h a d  a  cu p  o f  
te a  to g e th e r .
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m y s te r io u s  in f lu e n c e , fo r  w e e k s  s tro n g ly  r e s is te d  a n d  a b ju re d  w ith  all m y  s tre n g th  
a n d  w il l- fo rc e , w a s  s till p re s e n t , b u t  n o w  im p e lle d  m y  h a n d  to  tra c e  fo rm s  w h ic h , i f  
ru d e ly  d e lin e a te d , w e re  n e v e r th e le s s  c u r io u s  in d e e d , f ro m  th e  fa c t  th a t  th e y  w e re  
e n tire ly  fo re ig n  to  a n y  id e a  c o n s c io u s ly  p re s e n t  to  m y  m in d .

W ith  e a rn e s t  p ra y e r  to  b e  d e liv e re d  f ro m  e v il, a n d  to  b e  e v e r  g u id e d  to w a rd s  
p e a c e , I  n o w  e n te re d  u p o n  th e  s tu d y  o f  th e  a u to m a tic  d ra w in g — w ith  th e  fu ll 
p e rm is s io n  o f  o u r  m e d ic a l  a tte n d a n t, w h o  h a d  s tr ic t ly  fo rb id d e n  m y  e n c o u ra g e m e n t  
o f  th e  a u to m a tic  w r itin g . I  b e l ie v e d  f irm ly  th a t  o n ly  in  th e  s p ir i t  o f  a  l i t t le  c h ild , 
s h o u ld  I  b e  p e rm itte d  to  e n te r  in to  th e  H e a v e n  o f  S p ir itu a l A rt. I  so u g h t, th e re fo re , 
e a rn e s tly , to  b e c o m e  a s  a  c h ild , th ro u g h  h u m ility , a n d — i f  i t  m ig h t  b e  g iv e n — p u r ity  
o f  h e a r t  a n d  s in g le n e s s  o f  p u rp o se .

W ith  m o re  th a n  th e  u n c e r ta in ty  o f  a  c h i ld ’ s f e e b le  u n d e v e lo p e d  s tro k e s  d id  th e  
d ra w in g  in  th is  n e w  sc h o o l b e g in .

O n  th e  m o r ro w  o f  th e  d a y  w h e n  th e  l i t t le  in it ia l  le t te r  a n d  th e  c o m b in e d  in it ia ls  
o f  th e  g r e a t  a r t -m a s te r s  w e re  g iv e n  m e , h a v in g  so u g h t to  h a rm o n is e  m y  in n e r  b e in g , 
I  c a r r ie d  m y  p e n c ils  a n d  s k e tc h in g -b lo c k  in to  a  s u n n y  a n d  r e t i re d  sp o t o f  th e
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p le a s a n t  g a rd e n  o f  th e  o ld  c o u n try  h o u s e , w h e re  I  w a s  v is i t in g , a n d , s e a te d  b e n e a th  
a  b lo s s o m in g  p e a r  tre e , I  w a i te d  to  se e  w h a t  w o u ld  b e  g iv e n  th ro u g h  m y  h a n d . F ir s t  
o f  a ll c a m e  th e s e  w o rd s , w r i t te n  v e ry  s lo w ly :—

“Thou must earnestly pray to the Almighty Father, and thou must put aside all 
earthly desires."

T h e n  u p o n  o n e  c o rn e r  o f  th e  s k e tc h in g -b lo c k  w a s  d ra w n  in  e x tre m e ly  d e lic a te  
a n d  f in e  sp ira l  l in e s , a  v e ry  sm a ll  fo rm  l ik e  a  h o rn ; th e n  a  sm a ll h e a r t— all in  
te n d r i l- l ik e  sp ira l  l in e s ;  th e n  g ra d u a lly , d ra w n  b la c k ly , a  h e a d  as o f  th e  S a v io u r  
s u rro u n d e d  b y  n u m e ro u s  c irc le s .

A  g re a t  a w e  a n d  t r e m b lin g  c a m e  o v e r  m e . T h e  w o rd  “Logos” w a s  in s c r ib e d  in  
se v e ra l p la c e s , a n d  la s t  o f  a ll th e  s e n te n c e , “Son of the Most High Lord of Hosts. 
Christ Jesus. Son of God,” in  la rg e  ro u n d  le tte rs . T h e  w h o le  to g e th e r  fo rm e d  a  so rt  
o f  m is s a l-p a g e  o f  a  B y z a n t in e  ty p e . It w a s  ru d e  in  d e s ig n  a n d  d ra w n  w ith  tre m b lin g  
s tro k e s . B u t  i t  w a s  a  w o n d e r fu l  e x p e r ie n c e . E a c h  d a y  fo r  an  h o u r  I  p u r s u e d  in  th e  
s u n s h in e  a n d  o p e n  a ir  m y  n e w  a r t - s tu d ie s , th e  r e s u l t  b e in g , f o r  s o m e  l i t t le  t im e , a 
s e r ie s — all c ru d e  a n d  ru d e — o f  d e s ig n s  in  c h a ra c te r , l ik e , g ro u p s  o f  f ig u re s  o u t  o f  
s a c re d  p ic tu re s  o f  th e  e a r l ie s t  s c h o o l— B y z a n tin e , G e rm a n , a n d  I ta lia n . T h e re  w e re  
h e a d s  as o f  th e  S a v io u r— h e a d s  a n d  f ig u re s  o f  a n g e ls — b u t  e s p e c ia l ly  f re q u e n t  w a s  
a  f ig u re  o f  a  la rg e  w o m a n , l ik e  a  M a d o n n a  o f  th e  B y z a n t in e  s c h o o l, b e a r in g  in  h e r  
a rm s  o r  in  h e r  la p  a  sm a ll c h ild , f re q u e n tly  in  s w a d d lin g  b a n d s — a s o r t  o f  c h ry s a lis  
c h ild . T h e s e  h e a d s  o r  f ig u re s  w e re  p la c e d  in  s p h e re s  o r  h e a r t - s h a p e d  h a lv e s , a n d  
a c c o m p a n ie d  w ith  s tra n g e  o rn a m e n ts  o f  sp ira l a n d  sh e ll fo rm s .

I  sh o u ld  o b s e rv e  th a t  so  s o o n  a s  th e s e  c ru d e  d ra w in g s  c a m e  fo r th  th ro u g h  m y  
h a n d  u p o n  p a p e r , th e  e x tra o rd in a ry  in w a rd  d ra w in g  u p o n  m y  n e rv e s  o f  th e  f ig u re s  
in  g re y  c e a s e d  e n tire ly . T h e y  e v id e n t ly  w e re  in  c o n n e c t io n  w ith  e a c h  o th e r , y e t  I 
c o u ld  n o t  fa il to  o b s e rv e  th a t  th e s e  f ig u re s , e x e c u te d  th u s  c ru d e ly  u p o n  p a p e r , w e re  
g re a tly  in f e r io r  in  p o w e r  a n d  f re e d o m , in  g r a n d e u r  o f  id e a l fo rm  a n d  p e r f e c tio n  o f  
a r t— i f  su c h  a  te rm  m ig h t  b e  u s e d  in  r e fe re n c e  to  th e m  a t  a ll— to  th e  a w fu l fo rm s  
s k e tc h e d  in  th e  g re y  a n d  w h ite  o u tlin e . T h o s e  w e re  a s  f ro m  th e  h a n d  o f  a  M ic h a e l  
A n g e lo — th e s e  as f ro m  th e  h u m a n  h a n d  o f  a  c h ild  c o p y in g  e a r ly  B y z a n t in e  c o p ie s .

I  h a d  t ru s te d  th a t  th e  in v o lu n ta ry  d ra w in g  w o u ld  b r in g  w ith  i t  n o  p a in — as  th e  
in v o lu n ta ry  w r i t in g  h a d  d o n e — n o  b e w ild e rm e n t  o f  m in d  n o r  d is tre s s  o f  h e a rt . H o w  
l i t t le  d id  I  c o m p re h e n d  th e  n e w  c la s s  o f  in s tru c t io n  a w a it in g  m e!

T o  fo llo w , e v e n  in  th e  m o s t  r a p id  m a n n e r , th e  h is to ry  o f  th e  d ra w in g  
d e v e lo p m e n t  w o u ld  re q u ire  a  v o lu m e  in s te a d  o f  a  f e w  p a g e s . A t  t im e s  th e  p o w e r  
w o u ld  b e  e n tir e ly  w ith d ra w n , a n d — h o w e v e r  d e s iro u s  I  m ig h t  b e  to  e x e rc is e  th e  
g if t , a n d  c a re fu lly  d e v e lo p  a n d  p e r f e c t  i t  in to  b e a u ty — to  d ra w  b y  th e  in v o lu n ta ry  
m o v e m e n t  o f  th e  h a n d  w a s  im p o s s ib le . O f te n  w h e n  I  m o s t  e a rn e s t ly  d e s ire d  to  h a v e  
a  s p ir i tu a l  s k e tc h  g iv e n  m e , e v e n  th o u g h  th e  h a n d  w e re  m o v e d  b y  th e  a u to m a tic  
p o w e r , n o th in g  b u t  th e  m e re s t  s c r ib b le  o f  th e  m o s t  u n m e a n in g  c h a ra c te r  w o u ld  
re s u lt. F e a r , to o , o f  th e  b e w ild e rm e n t  o c c a s io n e d  b y  th e  s p ir i t  -  w r i t in g  
a c c o m p a n ie d  m e  fo r  se v e ra l m o n th s . A n d  in  th is  w is e . A t t im e s , w h i ls t  d ra w in g  th e  
b re a s t-p la te  o f  a n  a n g e l, o r  th e  o rn a m e n ta l  b o rd e r  o f  th e  ro b e  o f  a  M a d o n n a  o r  
a n g e l, o r  in  th e  c u r io u s  f lo ra l  p a tte rn s  o f  a  g a rm e n t  o f  s o m e  h o ly  p e rs o n a g e , m y  
v e ry  so u l w o u ld  se e m  to  d ie  w i th in  m e , a s  m y  e y e s  w o u ld  s u d d e n ly  r e c o g n is e  th a t
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c o n d it io n s  a p p a re n tly  in  e v e ry  r e s p e c t  fa v o u ra b le ;  all w o u ld  b e  in  v a in , n o th in g  
w o u ld  c o m e .

(2 )  T h e  w e a th e r  w a s  o f te n  a  so re  o b s ta c le . A n  e a s t  w in d , o r  e x c e s s iv e  d a m p  o r 
c lo s e n e s s  o f  th e  a tm o s p h e re , w o u ld  c o m p le te ly  d e s tro y  th e  p o w e r.

(3 )  T h e  in te r ru p t io n  o f  v is i to r s  w o u ld  s o m e tim e s  p a ra ly s e  th e  p o w e r , o f te n  fo r  a 
c o n s id e ra b le  t im e . I f  i t  d id  n o t  w h o lly  d o  so , th e  d ra w in g , w h e n  r e s u m e d , w o u ld  b e  
q u ite  e x c e p t io n a l ly  p o o r  a n d  fe e b le  a n d  th e  c o m p o s i tio n  d ish a rm o n is e d . S o m e  
v is i to rs , e v e n  th o u g h  s tra n g e rs  o r  m e re  a c q u a in ta n c e s  o n ly , w o u ld  p ro d u c e  u p o n  
th e  w o rk  n o  su c h  e ffe c ts . O th e rs ,  th o u g h  in t im a te  f r ie n d s , w o u ld  p ro v e  a b s o lu te ly  
d e s tru c tiv e . T h e  v is i t s  o f  o n e  o f  h e r  e a r l ie s t  f r ie n d s , f o r  w h o m  sh e  e n te r ta in e d  
s in c e re  re g a rd , w a s  to  h e r  s p ir i t  l if e  l ik e  th e  to u c h  o f  a  to rp e d o . It w o u ld  d e s tro y  th e  
p o w e r  o f  s p ir i t-d ra w in g , a n d  in d e e d  a ll p o w e r  o f  th a t  d e s c r ip tio n , fo r  w e e k s , a n d  
o th e rw is e  g re a tly  d e p re s s  h e r. L i t t le  d id  th is  a d m ira b le  w o m a n  im a g in e  h o w  
u n w e lc o m e , to  o n e  a t  a ll e v e n ts  o f  h e r  h o s ts , h a d  h e r  v is i t s  b e c o m e . F o r tu n a te ly , 
th e y  h a d  o n e  q u a li ty , a tt r ib u te d  to  th o s e  o f  a n g e ls ;  th e y  w e re  “ fe w  a n d  fa r  
b e tw e e n .”

B u t  a ll th e s e  o b s tru c tio n s  a n d  im p e d im e n ts  to  th e  su c c e s s fu l  p ro d u c t io n  o f  th e s e  
S p ir i t-A r t  s tu d ie s  w e re , a s  n o th in g  to  th e  d if f ic u lty , in h e re n t  a p p a re n tly  in  th e  
p ro c e s s  i ts e lf ,  th a t  th e s e  d e s ig n s , in  th e i r  p ro g re s s , b e g a n  a lw a y s , a f te r  a  t im e , to  
c h a n g e  o r  e v o lv e  in to  o th e r  d e s ig n s , so  th a t  i t  w a s  fo u n d  im p o s s ib le  to  b r in g  th e m  
to  a n y  s a tis fa c to ry  c o n d it io n  o f  c o m p le tio n .

“F o r  s o m e  tw o  y e a r s ,” sh e  say s, in  s o m e  ro u g h  n o te s  n o w  b e fo re  m e , “ I  m a d e  in  
th is  m a n n e r  d ra w in g s  c h ie f ly  in  p e n c il ,  s tr iv in g  in  e a c h  d ra w in g  to  c o m p le te — o r 
m o re  c o rre c tly  sp e a k in g , to  g e t  c o m p le te d , f o r  I  w a s  b u t  a  p a s s iv e  a g e n t— th e  
d ra w in g s  as o r ig in a lly  s k e tc h e d . B u t  h e re  w a s  m y  d if f ic u lty . T h e  o u t l in e  i t s e l f  
c h a n g e d  b y  th e  t im e  I  c a m e  to  c o m p le te  it. I t  w a s  in  th is  w ise . Im a g in e  th a t  th e  
f ig u re  th u s  s k e tc h e d , b y  th e  h a n d  b e in g  m o v e d  in v o lu n ta r i ly ,  r e p re s e n te d  a  w o m a n  
se en  in  p ro f i le , w i th  o n e  h a n d  ra is e d , th e  o th e r  h o ld in g  a  b o o k  b y  h e r  side . B y  th e  
t im e  m y  h a n d  w a s  m o v e d  a g a in  to  th e  h e a d  o f  th e  f ig u re  to  c o m p le te  th e  p ro f i le , 
m y  s p ir i t-m o v e d  h a n d  c o u ld  n o t  d ra w  a n y  lo n g e r  th e  p ro f i le  o f  th e  w o m a n . T h e  
fa c e  w a s  n o w  tu rn e d  to w a rd s  th e  s p e c ta to r . A lso  th e  p o s it io n  o f  th e  h a n d s  w o u ld  
c h a n g e  in  th e  sa m e  w a y , a n d  g ra d u a l ly  th e  w h o le  f ig u re  w o u ld  b e  e n ti r e ly  a lte re d , 
a n d  th e  d re s s  w o u ld  a lso  c h a n g e . In  sh o rt , th e  w h o le  c h a ra c te r  o f  th e  d e s ig n  w a s  
u n d e rg o in g  a  c o n s ta n t  t ra n s fo rm a tio n . )�,� ��� *�%&"���  a n y  sk e tc h  u n d e r  su c h  
c o n d itio n s  w a s  th e  g re a t  a n d  a p p a re n tly  in so lu b le  p ro b le m . I  h a v e ,” sh e  c o n tin u e s , 
“ in  m y  p o s s e s s io n  a  p o r tfo lio  c o n ta in in g  so m e  f if ty  d ra w in g s  sh a d e d  in  p e n c il , m a d e  
d u r in g  th is  p e rio d . T h e re  h a v e  p ro b a b ly  b e e n  u n d e r  e a c h  d e s ig n , a s  w e  n o w  see  it, a t 
th e  v e ry  le a s t  a  d o z e n  d e s ig n s . A ll th e s e  c h a n g in g  d ra w in g s , as th e y  fo rm e d  
th e m s e lv e s  in to  n e w  o n e s , h a d  b i t  b y  b i t  b e e n  ru b b e d  ou t; a n d  in  th e  p ro c e s s e s  th e  
p a p e r  h a d  b e c o m e  in  p la c e s  so  th in  a s  to  h a v e  n e c e s s ita te d  th e  le a v in g  th e  d e s ig n  
f in a lly  in  th e  sh a p e  in  w h ic h  w e  n o w  see it, m o re  o r  le s s  in c o m p le te , m o re  o r  le s s  
in c o r re c t  in  fo rm .”

T h e  f if ty  d ra w in g s  re fe r re d  to  a re  n o w  b e fo re  th is  p re s e n t  w r ite r ; a lso  in  so m e  
in s ta n c e s  c a re fu l a n d  m in u te  d e s c r ip tio n s  o f  th e  p ro c e s s  th ro u g h  w h ic h  th e y  p a sse d  
b e fo re  a r r iv in g  a t th e  v e ry  e le m e n ta ry  c o n d it io n  o f  f in ish , in  w h ic h  th e  m e d iu m — fo r 
sh e  c la im e d  to  b e  n o th in g  e ls e — h a d  b e e n  c o m p e lle d  to  le a v e  th em . T h e se  w o u ld
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p ro b a b ly  p ro v e  te d io u s  to  th e  g e n e ra l rea d e r , a n d  th e ir  in te re s t  e v e n  to  a  s tu d e n t o f  
S p ir i t-A rt w o u ld  la rg e ly  d e p e n d  o n  th e  re a d e r  h a v in g  b e fo re  h im  o r  h e r  th e  d raw in g , 
as w e ll  as  th e  d e sc r ip tio n  o f  it. I t w ill  b e  m o re  to  th e  im m e d ia te  p u rp o se  th a t  I 
a tte m p t to  g iv e  so m e  g e n e ra l d e sc r ip tio n  o f  th e  c h a ra c te r  o f  th e s e  d ra w in g s , w ith  
so m e  s u g g e s tio n s  p e rh a p s — th e y  c a n  c la im  to  b e  n o th in g  m o re — as to  th e  n a tu re  o f  
th e  in s tru c tio n  w h ic h  th e y  w e re  d e s ig n e d  to  co n v ey .

T h e y  re p re se n te d , in  th e  f ir s t  in s ta n c e , le t te rs  o f  th e  a lp h a b e t, th e n  a rc h a ic  d e s ig n s  
d e p ic tin g  “ T h e  A n c ie n t  o f  D a y s ,” “ T h e  C h r is t  in  th e  T o m b ,” “ T h e  C h r is t  P a s s in g  
th ro u g h  th e  S p h e re s ,” a n d  su b je c ts  o f  th is  n a tu re . T h e se  d ra w in g s  b o re  a  c e r ta in  
re s e m b la n c e  to  th e  v e ry  e a r lie s t  fo rm s  o f  m e d ie v a l f re sc o , a n d  b e y o n d  th e  
c irc u m s ta n c e  th a t  e a c h  c o n v e y ed , o r  su g g e s te d , an  id e a  to  th e  m in d  th ro u g h  th e  
m e d iu m  o f  fo rm , p o s s e s s e d  n o  re a d ily  re c o g n is a b le  v a lu e  b e y o n d  th e  fa c t o f  th e ir  
e x is te n c e  a n d  m e th o d  o f  p ro d u c tio n , a n d  th e  e v id e n c e  a f fo rd e d  b y  th e  c h a ra c te r  o f  
th e m  th a t  th e y  c o u ld  n o t  h a v e  b e e n  th e  normal w o rk  o f  a  p e rs o n  w h o  h a d  s tu d ie d  
sy s te m a tic a lly  a n d  p ra c tis e d  su c c e s s fu lly  th e  p ro fe s s io n  o f  a n  a r t is t  as  m y  w ife  h ad , 
a n d  m u s t  to  su ch  a  p e rs o n  h a v e  in v o lv e d  in  th e ir  p ro d u c tio n  an  a b s o lu te  a n d  p a in fu l 
a b n e g a tio n  o f  in d iv id u a l w ill  a n d  p re -e x is t in g  e x p e rien c e .

T h e  n e x t  p h a se  o f  p ro g re s s  w a s  th e  in tro d u c tio n  in to  th e  d e s ig n  o f  co lo u r. O f  th e  
p a r t ic u la r  o c c a s io n  o n  w h ic h  th is  f ir s t  d e v e lo p e d  i t s e l f  I  p o s s e s s  n o  d e fin ite  
p a rtic u la rs . S h e  sp e a k s  in  th e  p re c e d in g  re c o rd  o f  e x p e r ie n c e  o f  le t te rs  b e in g  d ra w n  
in  c o lo u r  o n  h e r  p a le t te  w h e n  e m p lo y e d  o n  o th e r  w o rk . S h e  w a s  e n g a g e d  a b o u t th is  
t im e  in  e x e c u tin g  a  p ic tu re  fo r  w h ic h  sh e  h a d  a  c o m m is s io n  f ro m  M is s  B u rd e tt-  
C o u tts , a n d  w h ic h , f ro m  th e s e  c irc u m s ta n c e s , sh e  w a s  n o t  p e rm itte d  to  c o m p le te , an d  
I  h a v e  so m e  re c o lle c tio n  o f  h e r  te l l in g  m e  th a t  w h ile  a t w o rk  sh e  h a d  fo u n d  h e r  h a n d  
g u id e d  to  c o lo u rs  o n  th e  p a le tte , n o t  th o se  w h ic h  sh e  w o u ld  h a v e  se le c te d  fo r  h e r  
im m e d ia te  p u rp o se . T h is  le d  h e r  to  w a tc h  w h e th e r  th e  sa m e  in f lu e n c e  w o u ld  a ffe c t 
h e r, a n d  to  b e  p re p a re d  w ith  h e r  co lo u rs , w h e n  th e  sp ir i t  p o w e r  fo r  th e  p u rp o se s  o f  
d ra w in g  sh o u ld  n e x t  p o s se s s  her. H e r  h a n d  sh e  fo u n d  a g a in  g u id e d  to  th e  co lo u rs , 
a n d  f ro m  th a t  t im e  th e  e le m e n t o f  c o lo u r  w a s  m o re  a n d  m o re  f re q u e n tly  in tro d u c e d . 
T h is  sh e  g re a tly  e n jo y e d , fo r  h e r  m in d  w a s  e m in e n tly  a  p ic tu re s q u e  o n e , an d  
a lth o u g h  a  ca re fu l a n d  a c c u ra te  d ra u g h tsw o m a n , h e r  lo v e  o f  c o lo u r  a n d  l iv e ly  
p e rc e p tio n  o f  its  h a rm o n ie s  w a s  in te n s e  a n d  p re d o m in a n t. S he , h o w e v e r , c o n tin u e d  
h e r  e ffo r ts , i f  I  m a y  u s e  su c h  an  e x p re s s io n  in  r e la tio n  to  a  m a tte r  in  w h ic h  sh e  h a d  to  
b e  a b so lu te ly  p a s s iv e , in  th e  h o p e  o f  s e c u r in g  g re a te r  p e rfe c tio n  in  th e  fo rm  in  th e s e  
d ra w in g s , a n d  w ith  a  c e r ta in  m e a s u re  o f  su c ce ss . S o m e  o f  th e  la rg e r  d ra w in g s  o f  th is  
p e rio d , th o u g h  in  m a n y  re s p e c ts  h ig h ly  im p e rfe c t, a re  n e v e r th e le s s  su ff ic ie n tly  
f in ish e d  to  e n a b le  a  sy m p a th e tic  lo o k e r -o n  to  d e r iv e  p le a s u re  f ro m  th e  te n d e r  an d  
b e a u tifu l  sp ir i t  lo o k in g  o u t f ro m  th em .

T h e se  m o re  p e rfe c te d  d ra w in g s  c o n s is t  o f  la rg e  in it ia l  le tte rs , i l lu s tra te d  an d  
a d o rn e d  b y  an  in f in ite  a m o u n t a n d  v a r ie ty  o f  v e ry  g ra c e fu l an d , i t  m ig h t  seem , 
d e lib e ra te ly  sy m b o lic a l d e ta il. T h e y  p re s e n t  S p ir itu a lism , in  so  fa r  as th e y  m a y  b e  
a ssu m e d  to  r e p re s e n t  a n d  il lu s tra te  it, in  a  h ig h e r , m o re  b e a u tifu l  a n d  c o m fo r tin g  
a sp e c t th a n  th e  e a r lie r  d raw in g s . I t is  n o  lo n g e r  th e  A m b ie n t  o f  D a y s  ( th e  O ld  L aw ), 
th e  c ru c if ie d  C h ris t, th e  C h r is t  in  th e  S e p u lc h re  ( th e  G o sp e l in  e m b ry o  p e rh a p s ) , 
d e p ic te d  in  a rc h a ic  fo rm s , th a t  a re  d isp la y e d  o r  su g g e ste d : b u t, as  i t  m ig h t  seem , th e  
N e w  L ib e r ty — th e  G o sp e l fu lf i l le d  a n d  tr iu m p h a n t, th e  r is e n  S a v io u r;— a n d  th e  
f ig u re s  b y  w h ic h  i t  is  re p re s e n te d  a re  a lm o s t  e x c lu s iv e ly  fe m a le . H in ts  o f  “ A  
W o m a n ’s W o rd ” se em  to  b e  th ro w n  o u t e v e r  a n d  a g a in  in  th e s e  d e s ig n s . W e  w e re
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P O S T U L A T A .

1. — N o n e  c a n  se t a  l im it  to  th e  p o s s ib il i t ie s  o f  th e  u n iv e rse .
2 . — It is  im p o s s ib le  to  se t a  l im it  to  th e  m e n ta l c a p a c ity  o f  m en .
3 . — T h e  “ n a tu ra l” a n d  th e  “ s p ir i tu a l” a re  w o rd s  d e f in in g  n o t  so  m u c h  tw o  se p a ra te  

a n d  d is t in c tiv e  u n iv e rs e s  as tw o  a sp e c ts  o f  th e  sa m e  u n iv e rs e , w h e n  o u r  in n e r  
fa c u ltie s  can , o r  do , c o rre la te  o u rse lv e s  to  th e  o rd in a r ily  u n s e e n  a s p e c t  o f  n a tu re .

4 . — A c c e p tin g  th e  w h o le -n e s s  o f  b e in g , b r in g in g  all p h e n o m e n a  w ith in  th e  ra n g e  
o f  u n iv e rsa l law , a  “ s p ir i t ,” a n d  a  “ sp ir i t” lan d , o r  s ta te , is  p a r t  o f  th e  o rd e r  o f  b e in g , 
an d

5. — A s m e n ’s p s y c h ic  fa c u ltie s  re la te  th e m  to  th e  p sy c h ic  o r  “ s p ir i t ,” o r  fu r th e r  
s id e  o f  n a tu re , th e re  is  n o  a n te c e d e n t im p o s s ib il i ty  a g a in s t  a n y  fo rm  o f  o b je c tiv e  
m a n ife s ta t io n  f ro m  th a t  o th e r  s id e , o r  fu r th e r  s ide , o r, re la tiv e ly , s u b je c tiv e  s id e  o f  
n a tu re  g e n e tic a l ly  d e s c r ib a b le  as th e  o th e r  w o rld .

6 . — W h ile , la s tly , th e  te s t im o n y  o f  su c h  m a n ife s ta t io n  in  a ll ag es, a n d  in  m o d e rn  
d ay s , is  to o  la rg e  in  v o lu m e , to o  p re c ise  in  d e ta il, so  o v e rw h e lm in g ly  c u m u la tiv e , an d  
is  su p p o rte d  b y  su c h  i r re f ra g a b le  a tte s ta tio n s , th a t  i t  is  im p o s s ib le  to  ig n o re  o r  c o n ­
d e m n  i t  as  in v a lid . P a r t  o f  su ch  te s t im o n y  c o n c e rn s  a n d  su p p o rts  th e  c la im  fo r  th e  
g e n u in e n e s s  o f  p s y c h ic  p h o to g ra p h y .

D E S ID E R A T A .

T o  s u c c e s s fu lly  e s ta b lish  th e  c la im  fo r  th e  re a l i ty  o f  th e  k in d  o f  p h o to g ra p h y  w e  
a re  c o n c e rn e d  w ith  se v e ra l th in g s  m u s t  b e  c o n s id e re d ; in  fac t, a  n u m b e r  o f  p o in ts  a re  
n e c e s s a ry  to  th e  issu e . T h e se  m a y  b e  d iv id e d  in to  tw o  g ro u p s: th e  f ir s t  in c lu d in g  (A ) 
tr ic k e ry , (B ) se lf -d e lu s io n , (C ) fa ls e  te s tim o n y . L e t  th e m  b e  d e a lt  w ith  in  th e  o rd e r  
g iv e n :—

(A ) T r ic k e ry  b u lk s  la rg e ly  in  th e  e y e  o f  th e  sc ep tica l. T h e re  a re  m a n y  w a y s  in  
w h ic h  a  tr ic k s te r  c a n  w o rk . I f  h e  is  an  e x p e r t  in  p h o to g ra p h ic  “ fa k e s ” h e  c a n  h a v e  
lit tle  d if f ic u lty  in  im p o s in g  o n  a  n o v ic e , an d , a t  t im e s , o n  a  n o t- to o -k n o ttin g  b ro th e r  
o f  th e  c ra ft. H e  c a n  “w a s h -b ru s h ” a  fo rm  u p o n  a  b a c k g ro u n d ; h e  c a n  s u p e r im p o s e  an  
im a g e  u p o n  an  u n e x p o s e d  p la te ; h e  c a n  u s e  t r ic k  a p p lia n c e s  a ff ix e d  in s id e  h is  c a m e ra  
o r  d a rk  s lid e ; h e  m a y  e m p lo y  c o n fe d e ra te s . In  fac t, h e  c a n  u ti l is e  a  n u m b e r  o f  
m e th o d s  to  a c c o m p lish  h is  en d s , a n d  sen d  a  c re d u lo u s  p e rs o n  a w a y  w ith  a  p ro fo u n d  
c o n v ic t io n  th a t  h is  “ fa k e ” p ic tu re  is  th o ro u g h ly  g e n u in e . B e c a u s e  o f  th e se  
p o s s ib ili tie s  so m e  p e o p le  ru sh  to  th e  c o n c lu s io n  th a t  a ll p sy c h ic  o r  s p ir i t  p h o to g ra p h s  
a re  f ra u d u len t.

(B ) S e lf-d e lu s io n  is  to  b e  r e c k o n e d  w ith . T h o se  w h o  su ffe r  f ro m  it  a re  
u n d o u b te d ly - h o n e s t  in  th e  case . I t  is  e a sy  fo r  th e  im a g in a tiv e , fo r  th o se  h u n g e r in g  fo r  
a  s ig n  f ro m  b e y o n d , to  m is ta k e  a  c h e m ic a l s ta in  in  a  p r in t, o r  a  tra c e  o f  “ fo g ” u p o n  a 
p la te , fo r  a  face , fo r  o f te n  in  o th e r  a ffa irs  th e  e y e  se es  w h a t  th e  m in d  th in k s . S o m e  
p e o p le  say  th e re  a re  c a n a ls  o n  M a rs , d o u b tle s s  h o n e s tly  sa y in g  so. A n d  so  o n  in  o th e r  
in s ta n c e s  w h ic h  m ig h t b e  c ited . S e lf-d e lu s io n  n e e d  n o t  b e  ig n o re d ; i t  is  a  p o s s ib il i ty  
w h ic h  h a s  to  b e  re c k o n e d  w ith .

(C ) T h e  f ir s t  a n d  la s t  o f  th e s e  p o in ty  a re  c lo se ly  ak in . F a ls e  te s t im o n y  is  h o w e v e r , 
e x c e e d in g ly  in fre q u e n t. E x c e p t  fo r  s u p p o rtin g  th e  n e fa r io u s  p h o to g ra p h e r , fa lse  
te s t im o n y  is  o f  l it tle  u se , th o u g h  o f  c o u rse  th e  fa lse  te s t im o n y  o f  a  f ra u d u le n t  
p h o to g ra p h e r  o n ly  m a k e s  h im  a  w o rs e  sc o u n d re l.
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It m a y  b e  f ra n k ly  a d m itte d  th a t  a ll th e  fo re g o in g  p o in ts  c a n  b e  u rg e d  a g a in s t  th e  
c re d ib ility  o f  sp ir i t-p h o to g ra p h y , b u t  th e  q u e s tio n  is :  A re  th e re  n o  p ro te c tio n s  a g a in s t 
e ith e r  o r  all o f  th e m ?  I f  n o t, th e n  o u r  c a se  fa ils . I f  th e re  is, th e n  th e  c a se  c a n  g o  to  th e

ju r y.

T h e  se c o n d  g ro u p  o f  p o in ts  re a lly  b r in g s  u s  to  th e  ac tu a l d e s id e ra ta  o f  th e  c la im  
f o r  g e n u in e  sp ir i t-p h o to g ra p h y . T h e s e  a re  b u t  tw o :  (  A  )  T h e  c irc u m s ta n c e s  o f  th e  
e x p e rim e n t, a n d  (B )  th e  re s u lts  o f  th e  e x p e rim e n t.

(A )  W h e n e v e r  p o s s ib le  c o n d u c t  y o u r  e x p e r im e n t w ith o u t  u s in g  th e  a p p a ra tu s , 
m a te ria ls , o r  p re m ise s  o f  th e  p h o to g ra p h e r  m ed iu m . P ro v id e  e v e ry th in g  y o u r s e lf ;  
s u p e r in te n d  e v e ry th in g  y o u rse lf .  E x e rc is e  th e  u tm o s t  c a u tio n  a n d  s c ru t in y ;  le a v e  
n o th in g  to  c h a n c e . T h e  p re s e n c e  o f  “ th e  m e d iu m ” is  th e  m a in  th in g ; h is  p s y c h ic  
fo rc e  is  w h a t  is  m o s t  n e e d e d .

( B )  T h e  r e s u l t  o f  y o u r  e x p e r im e n t  d e te rm in e s  i ts  v a lu e . A  p h o to g ra p h  is  n o t  
n e c e s s a r i ly  s a tis fa c to ry , a  r e c o g n is e d  a n d  r e c o g n is a b le  p h o to g ra p h  is  n o t  e n tir e ly  
s a tis fa c to ry , b u t  su c h  a  p h o to g ra p h  w h e n  th e re  n e v e r  w a s  a n y  su c h  p h o to g ra p h  
p re v io u s ly  ta k e n  a t a n y  t im e  in  th e  e a r th - l if e  o f  th e  s p ir i t  is  c o n c lu s iv e . I t  d e m a n d s  
a n  e x p la n a tio n . I t  p u ts  to  f l ig h t  a ll a s s e r t io n s  r e g a rd in g  t r ic k e ry  a n d  f ra u d . T h e re  is  
n o  m e a n s  k n o w n  w h e re b y  su c h  a  p h o to g ra p h  c a n  b e  o b ta in e d  o u ts id e  th e  l im its  o f  
th is  s p e c ia l  f o rm  o f  p h o to g ra p h y . T h e  c ru c ia l  t e s t  is  th e  a b s o lu te  id e n t i ty  o f  a 
p h o to g ra p h  o f  a  d e a d  p e rs o n  o f  w h o m  n o  l ik e  p o r tr a i t  e x is ts . S u c h  a  p o r tr a i t  is  
b e y o n d  c a v il  o r  d isp u te . F ra u d  o r  t r ic k e ry  o f  a n y  s o r t  w ill  n o t  e x p la in  i t  a w a y , s e lf ­
d e lu s io n  w ill  n o t  a c c o u n t f o r  it. T h e  c irc u m s ta n c e s , a n d  th e  r e s u l t  c o n n e c te d  w ith  
th e  e x p e r im e n t, a re  th u s  o f  m o re  im p o r ta n c e  th a n  th e  m e re ly  n e g a tiv e  a rg u m e n t  
th a t  f r a u d  a c c o u n ts  f o r  th e  p ic tu re s . A d m itt in g  f r a u d  h a s  b e e n  u s e d , it  c o u ld  n o t  b e  
so  in  th e  in s ta n c e  su g g e s te d , th e re fo re  c a n n o t a c c o u n t  f o r  th e  r e s u l ts  o b ta in e d . S u c h  
p ic tu re s  a re  r e fe r re d  to  in  th e  p r e c e d in g  p a r t  o f  th is  a r tic le . W h a t  is  th e  e x p la n a tio n  
re g a rd in g  th e i r  p ro d u c tio n ?

T H E  F IN A L  A R G U M E N T .

A n d  n o w  to  b r in g  th e s e  p a g e s  to  th e i r  e n d in g . In  so  d o in g  le t  i t  b e  s ta te d  th a t  
m u c h  o f  th is  s e c tio n  h a s  b e e n  w r i t te n  to  m e e t  th e  s c e p tic  in  r e g a rd  to  th e  t ru th  o f  
th is  fo rm  o f  p h o to g ra p h y . S o m e th in g  a ls o  w a s  in te n d e d  fo r  th o s e  w h o  a re  in to le r a n t  
o f  a n y  fo rm  o f  o b je c t iv e  p h e n o m e n a  in  c o n n e c t io n  w ith  m o d e rn  sp ir i tu a l 
m a n ife s ta t io n s .  I t  is  n o t  f e l t  th a t  a  s in g le  w o rd  is  to o  s tr in g e n t  in  im p o r t, f o r  in  
e s ta b l is h in g  th e  v e r i ty  o f  t ra n s c e n d e n ta l  p h o to g ra p h y  th e  m o s t  c ru c ia l  te s ts  a n d  th e  
m o s t  i r r e f ra g a b le  e v id e n c e  is  d e m a n d e d  o f  u s . S u c h  c o n c e s s io n  to  th e  c a se  is b u t  
ju s t .  N o  e a rn e s t  a n d  in te l l ig e n t  S p ir i tu a l is t  w o u ld  sa y  o th e rw is e . B u t, h a v in g  m a d e  
su c h  c o n c e s s io n s  to  th e  s c e p tic a l ,  o n e  n e e d  n o t  f u r th e r  b e a t  th e  a ir  in  c o n n e c tio n  
th e re w ith . T h e  c a se  o f  th e  S p ir i tu a l is t  d e m a n d s  a  h e a r in g , as, a lso , a  re s p e c tfu l  
a c c e p ta n c e , a t  le a s t  a s  r e s p e c tfu l  a  h e a r in g  a s  is  a c c o rd e d  h is  o p p o n e n t.
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T h e  B a r o n ’s s e n s it iv e s , th e  la te r  s o m n a m b u le s , s a w  a n d  se e  in  th e  d a rk . T h e ir  
“ s ig h t” is  a  v e r i f ie d  fa c t, so  w e  c a n  a c c e p t  th e  e x is te n c e  o f  fo rm s  a n d  l ig h ts  th a t  a re  
n o t  v is ib le  to  n o rm a l v is io n . T h e  s ta te  in  w h ic h  th e s e  e x is t  is  a b o u t  u s , a n d  w e  l iv e  
in  it; th e re fo re , w h a t  fo rm s , th in g s , o b je c ts , o r  p e r s o n a l i t i e s  m a y  fu n c t io n  all 
u n s e e n  to  m o s t  o f  u s  r ig h t  a t o u r  e lb o w s , so  to  p u t  it?

B u t  th is  d o e s  n o t  m e e t  th e  p a r t ic u la r  c a se . T h e  c la irv o y a n t  v is io n  is  a  p e rs o n a l  
a n d  la rg e ly  a  s u b je c t iv e  e x p e r ie n c e . A  “ s p ir i t” p h o to g ra p h  is  an  o b je c tiv e  
p re s e n ta t io n , a  m a te r ia l  fa c t, so  f a r  a s  th e  p h o to g ra p h ic  p la te  is  c o n c e rn e d . W h a t  
s u ff ic ie n tly  o b je c t iv e s  th e  “ s p ir i t” to  e n a b le  th e  fo rm  to  b e  im p re s s e d  u p o n  th e  p la te  
b e h in d  th e  le n s ?  T h e  a n s w e r  c o m e s  f ro m  th e  f a c t  th a t  w e  e a c h  r a d ia te  a  p e rs o n a l  
sp h e re  o f  s o -c a lle d  m a g n e tis m , a n  a u r ic  e m a n a tio n , o r  se t o f  e m a n a tio n s , d ra w n  
f ro m  a ll p a r ts  o f  b o d y , m in d , a n d  p s y c h ic  p o w e rs  in  u s . T h is  a u r ic  e le m e n t  is  th e  
n e x u s  b e tw e e n  u s  a n d  th e  s p ir i t-p la n e  o f  o u r  b e in g . C e r ta in  p o r tio n s  o f  i t  a re  u s e d  
b y  s p ir i ts  w h e n  th e y  m a n if e s t  in  th e  v a r io u s  m e th o d s  th e y  f o llo w  w h e n  th e y  c o m e  
in to  te m p o ra ry  a c tiv e  r e la t io n  to  th is  p la n e  o f  life . S o m e  p e o p le  r a d ia te  a  la rg e r  
q u a n ti ty  o f  th is  a u r ic  s u rro u n d in g  th a n  o th e rs ;  th e y , c o n s ti tu t io n a l ly , m a k e  th e  b e s t  
m e d iu m s . A c c o rd in g  to  th e  n a tu re  o f  th e  a u ric  e m a n a tio n  so  is  th e  m e d iu m  b e s t  
s u ite d  to  th is , th a t ,  o r  th e  o th e r  p u rp o s e s  th e  s p ir i ts  h a v e  in  v ie w  in  u s in g  th e m  fo r  
th e  p ro d u c t io n  o f  th e  p h e n o m e n a l e v id e n c e s  u p o n  w h ic h  M o d e rn  S p ir i tu a lis m  h as  
b e e n  e re c te d . T h e re  se e m s , th e n , to  b e  l i t t le  d o u b t  th a t  in  so m e  c a se s  th e  a u ric  
e m a n a tio n  o f  a  m e d iu m  is o f  su c h  a  c h a ra c te r  th a t  s p ir i t-w o rk e rs  c a n  a d a p t  su c h  
a u ra  to  th e  p u rp o s e  o f  a d d in g  s u f f ic ie n t  te n u i ty  to  th e  in v is ib le  fo rm  to  e n a b le  i t  to  
re f le c t  s u f f ic ie n t  o f  th e  a c tin ic  ra y s  o f  th e  sp e c tru m  to  a ffe c t  th e  p h o to g ra p h ic  p la te  
a n d  p ro d u c e  th e  d e s ire d  im a g e . A ll p s y c h ic  e x p e r im e n ts  a re  a m e n a b le  to  th e  m e n ta l 
an d  s p ir i tu a l s ta te s  o f  th e  e x p e r im e n ta l is ts ,  a n d  su c h  s ta te s  m a y  p r e ju d ic ia l ly  a f fe c t  
th e  re s u l ts  d e s ire d ; m ay , in  sh o rt , r e n d e r  r e s u l ts  im p o s s ib le . B u t  th e  fo re g o in g  
e x p la n a tio n  m ay , s u g g e s tiv e ly , e x p la in  w h y  so  m a n y  o f  th e  “ s p ir i t” p ic tu re s  a p p e a r  
so  s tu p id ly  o u t  o f  fo c u s , fo r  i t  m a y  w e ll  b e  th a t  th e  o p e ra to rs  o n  th e  o th e r  s id e  a re  
n o t  y e t  fu lly  m a s te rs  o f  th e  m e a n s  a t th e i r  d isp o s a l , a n d  so  c a n n o t  d o  b e t te r  a t th e  
tim e .

O F  N O  R E A L  IM P O R T A N C E .

F U R T H E R  b a c k  th e  r e m a rk  w a s  m a d e  th a t  i t  w a s  o f  n o  re a l im p o r ta n c e  
w h e th e r  th e  o p e ra to r  w a s  fo l lo w e d  u p  th ro u g h  all th e  p ro c e s s e s  o r  n o t, th e  
s ta te m e n t  b e in g  fo llo w e d  w i th  a  p ro m is e  to  e x p la in  its  im p o r t  la te r  on . T h a t  n o  o n e  
sh a ll s e iz e  u p o n  th e  r e m a rk  a n d  u n ju s t ly  tw is t  i t  a s id e  f ro m  its  re a l m e a n in g , le t  it  
n o w  b e  sa id  th a t  th e  r e a s o n  fo r  w r i t in g  i t  w a s  th is :  IF  T H E  S IT T E R  O B T A IN S  A  
P H O T O G R A P H  O F  A  D E P A R T E D  P E R S O N , T H E  E X A C T  L IK E  O F  W H IC H  
P IC T U R E  N O N E  E V E R  E X IS T E D , O R , B E T T E R  S T IL L , O F  W H IC H  P E R S O N  
T H E R E  N E V E R  W A S  A N Y  O T H E R  P IC T U R E  A T  A L L , in  th e  f a c e  o f  su c h  a 
f a c t  a ll s u s p ic io n  is  s i le n c e d , a n d  a ll p ro te c tio n s  a g a in s t  f ra u d  b e c o m e  v a lu e le s s . It 
is  n o t  u rg e d  th a t  a ll r e a s o n a b le  c a re  sh o u ld  n o t  b e  u se d , b u t  o n e  d o e s  n o t  g o  in to  a 
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