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THE AUM. V.

You may feel The Aum in wise men’s say-
ings, in the orator’s flowing periods, in the
mathematician’s theorem, in the historian’s
exultation, in the philosopher’s studied argu-
ment and in the sacred writings of the world’s
religions.

Wisdom’s words are full of music and the
music speaks of God. But such music is more
to be felt than heard. The aum resounds in
Man’s works as well as Nature’s. For Man,
too, is part of That.

THEOSOPHY AND ARCHITECTURE.

Laws of Beauty.
IL
Trinity, Consonance, Diversity in
Monotony, Balance, Rythmic Change,
Radiation.

The preceding essay was devoted for the
most part to that “inevitable duality” which
finds concrete expression in countless pairs of
opposites, such as day and night, fire and
ivater, man and woman; in the art of music
by two chords, one of suspense and the other
of fulfillment; in speech by vowel and con-
sonant sounds, epitomized in a and in m; in
painting by warm colors and cold, epitomized
in red and blue; in architecture by the vertical
column and the horizental lintel, by void and
solid,—and so on.

TRINITY.

This concept should now be modified by an-
other, namely: that in every dualily a third
is latent; that {wo implies three, for each
sex, so to speak, is in process of becoming the
other, and this allernation engenders and ids
accomplished by means of a third term, or
neuter, which is like neither of the o»iginal
two, but partakes of the nature of them both,
just as a child may resemble both its parents.
Twilight comes belween day and night; earth

is the child of fire and 'water; in music, be-
sides the chord of longing and striving, and
the chord of rest and satisfaction (the dom-
inant seventh and the tonic) there is a third,
or resolving chord, in which the two are recon-
ciled. In the sacred syllable Om, which epit-
omizes all speech, the u sound effects the
transition between the a sound and the m;
among primary colors yellow comes between
red and blue; and in architecture the arch,
which is both weight and support, which is
neither vertical nor horizontal, may be con-
sidered the neuter of the group of which the
column and the lintel are respectively mascu-
line and feminine. “These are the three,” says
Mr. Louis Sullivan, “the only three letters
from which has been expanded the architec-
tural art, as a great and superb language
wherewith man has expressed, through the
generations, the changing drift of his thoughts.”

Tt would be supererogatory to dwell, at any
length, on this “trinity of manifestation” as
the concrete expression of that unmanifest and
mystical trinity, that three in one which under
various names occurs in every world religion,
where, defying definition, it was wont to find
expression symbolically, in some combination
of vertical, horizontal, ard curved lines. 'The
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crux ansata of the Egyptians is such a sym-
bol, the Buddhist wheel, and the flyflot or
swastika inseribed within a circle ; also those
numerous Christian symbols combining the
circle and the cross. Such ideographs have
spelled profound meaning to the thinkers of
past ages. We of today are not given to dis-
covering anything wonderful in three strokes
of a pen, but every artist, in the weaving of
his pattern, must needs employ these mystic

symbols, in one form or another, and if he-

employ them with a full sense of their hidden
meaning, his work will be apt to gain in orig-
inality, and beauty, for originality is a new
and personal perception of beauty, and beauty
is the name we give to truth we cannot under-
stand. o

In architecture, this trinity of vertical, hor-
izontal and curved lines finds admirable illus-
tration in the application of columns and en-
tablature to an arch and impost construction,
so common in Roman and Renaissance work.
(Fig. 1.) This is a redundancy, and finds no
justification in the reason, since the weight is
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sustained by the arch, and the “order” is an
appendage merely, yet the combination, illog-
ical as it is, satisfies tne sense of beauty, be-
cause the arch effect a transition between the
columns and the entablature, and completes
the. trinity of vertical, horizontal and curved
lines.

In the entrance to many of the Gothic
cathedrals and churches the same elements are
betters; because more logically, disposed. Here
the horizontal lintel and its vertical supports
are not-decorative merely, but really perform
their proper function, while the arch too, has
a raison d’etre in that it serves to relieve the
lintel of the superincumbent weight of mason-
ry. The same arrangement sometimes occurs
in Classic architecture also, as when an open-
ing spanned by a single arch is subdivided by
means of an order. (Fig. 2.)

Three is preéminently the number of arc¢hi-
tecture, because it is the number of our space,
which is three-dimensional, and of all the
arts architecture is most concerned with the
expression of spatial relations. The division of
a composition into three related parts is so
universal that it would seem to be the result
of an instinctive action of the human mind.
The twin pylons of an Egyptian temple, with
its entrance between, for a third division, has
its correspondence in the two towers of a
Gothic cathedral and the intervening screen
wall of the nave. In the palaces of the Renais-
sance a three-fold division, vertically by means
of quoins or pilasters, and horizontally by
means of cornices or string courses—was com-
mon, as was also the division into a prin-
cipal and two subordinate masses. (Fig. 15.)

The conventional architectural orders are
divided threefold into pedestal or stylobate,
column, and entablature; and each of these
is again divided threefold; the first into plinth,
die, and cornice; the second into base, shaft,
and. capital; the third into architrave, frieze,
and cornice. In many cases these again lend
themselves to a threefold subdivision. A more
detailed analysis of the capitals already shown
to be twofold reveals a third member: in the
Greek Doric this consists of the annulets im-
mediately below the abacus, in the other orders

“the necking from which the capital starts.

CONSONANCE.
“As is the small, so is the great” is a per-
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petually recurring phrase in the literature ofso disposed as to lead the eye to some focal

Theosophy, and naturally so, for it is a suc-point.

Every painter knows that any im-

cinet statement of a fundamental and far-portant color in his picture must be echoed,

reaching truth.

The scientists recognize it,as it were, in different places, for harmony of

now and then, and here and there, but thethe whole.

occultist trusts it al-

ways and utterly. To
him the microcosm and
the macrocosm are
one and the same in
essence, and the forth-
going impulse which
calls a universe into
being and the indraw-
ing impulse which ex-
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tinguishes it again,
each lasting millions
of years, are echoed

and repeated in the in-
flow and outflow of
the breath through the
nostrils, in nutrition
and excretion, in daily
activity and nightly
rest, in that longer
day which we name a

lifetime, and that

longer rest in Deva-
chan, and so on, up
and up and up, and
forever and "ever and
ever.

In the same way,
in nature, a thing is
echoed and repeated

throughout its parts.
Kach leaf. on a tree
is itself a tree in min-
iature,—each blossom
a modified leaf; every
vertebrate animal is
a complicated systemo! spmes; the ripple
is the wave of a larger. wave, and that
larger wave is part of the ebbing and flowing
tide. In music this law is illustrated in the
return of the tonic to itself in the octave, and
its partial return in the dominant; also, in a
more extended sense, in the repetition of »
major theme in the minor, or in_the treble
and again in the bass with modifications, per-
haps, of time and key. In the art of painting
the law is exemplified in the repetition with
variation of certain colors and combinations
of lines in different parts of the same picture,

STHE TRINTTY OF
' ~GVERTICAL AND

HORIZON TAL~o
CURVED LINES

Fie 2.

In the drama the repetition of a speech, or
of an entire scene, but under circumstances
which give it a different meaning, is often very
effective, as when Gratiano, in the trial scene
of The Merchant of Venice taunts Shylock with
his own words, “A Daniel come to judgment!”

]

or, as when, in one of the later scenes of As
You Like It an earlier scene is repeated, but
with Rosalind speaking in her proper person
and no longer as the boy Ganymede.

These recurrences, these inner consonances,
these repetitions with variations are common
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in architecture also. The channeled triglyphs
of a Greek Doric frieze echo the fluted columns
below (Fig. 16); the balustrade which crowns
a colonnade is a repetition, in some sort, of
the colonnade itself.

The modillions of a Corinthian cornice are
but elaborated and embellished dentils. Each
pinnacle of a Gothic cathedral is a little tower
with its spire. As Ruskin has pointed out,
the -great vault of the cathedral nave, together
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with the pointed roof above it, is repeated in
the entrance arch with its gable, and the same
two clements appear in every statue-enshrin-
ing niche of the doorway. In Classic architec-
ture, as has been shown, instead of the pointed
arch and gable, the column and entablature
everywhere recur under different forms. The
minor domes which flank the great dome of
the cathedral of Florence enhance and rein-
force the latter, and prepare the eye for a

THE LAW OF RHYTHMIC DIMINUTION.
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climax which would otherwise be too abrupt.
(Fig. 9.) The central pavilion of the Chateau
Maintenon, with its two turrets, echoes the en-
tire facade with ils two towers. TLike the
overture to an opera, it introduces themes
which find a more extended development else-
where. (Fig. 7.)

This law of Consonance is more obscurely
operative in architecture in the form of recur-
ring numerical ratios, identical geometrical
determining figures, parallel diagonals, and the
like, which will be discussed in a subsequent
essay. It has also to do with style and scale,
the adherence to substantially one method
of construction and manner of ornament, just
as in music the key, or chosen series of notes
may not be departed from except through
proper modulations, or in a specific manner.

Thus it is seen that in a work of art, as in
a piece of tapestry, the same thread runs
through the web, but goes to make up different
figures. The idea is deeply Theosophic: One
Life, many manifestations, hence, inevitably
echoes, resemblances,—consonance.

DIVERSITY IN MONOTONY.

Another principle of natural beauty, closely
allied to the foregoing, its complement, as it
were, is that of Diversity in Monotony,—not

“THE LAW OF
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LAY OF RADIATION

Fig. 5.

identity, but difference. It shows itself for
the most part as a perceptible and piquant
variation between individual units belonging
to the same class, type, or species.

No two trees put forth their branches in
just the same manner, and no two leaves from
the same tree exactly correspond, no two per-
sons look alike, though they have similar mem-
bers and features; even the lines on the skin
of the thumb are different in every human
hand. Browning says,

“As like as a hand to another hand!
Whoever said that foolish thing,
Could not have studied to understand—"

Now every principle of natural beauty is
but the presentment of some occult law, some
Theosophical truth, and this law of Diversity
in Monotony is the presentment of the occult
truth that identity does not exclude individ-
uality. = The law is ‘binding, yet the will is
free: all men are brothers, bound by the ties
pf brotherhood, yet each is unique, a free
agent, and never so free as when most bound
by the Good Law. This truth Nature beauti-
fully proclaims, and art also. In architecture
& is admirably exemplified in the metopes of
the Parthenon frieze: seen at a distance these
must have presented a scarcely distinguishable
texture of sunlit marble and cool shadow, yet
in reality, each is a separate work of art.
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So with the capitals of the columns of
the wonderful sea-arcade of the Venetian Ducal
palace: alike in general contour they differ
widely in detail, and unfold a Bible story. In
Gothic cathedrals, in Romanesque monastery
cloisters, a teeming variety of invention is
hidden bgneath apparent uniformity. The gar-
goyles of Notre Dame make similar silhouettes
against the sky, but seen near at hand, what a
menagerie of monsters! The same sweet spirit
of controlled individuality, of license subserv-
ient to the law of all, is exemplified in the
bases of the columns of the temple of Apollo
near Mitelus,—each one a separate masterpiece
of various ornamentation adorning an estab-
lished architectural form. (Fig. 8.)

" The builders “of the early Italian churches,
instinctively obeying this law of Diversity in
Monotony, varied the size of the arches in the
same arcade, (Fig. 6) and that this was an
effect of art and not of accident or careless-
ness Ruskin long ago discovered, and the

Brooklyn Institute surveys have amply con-
firmed his view. Although by these means the
builders of that day produced effects of de-
ceptive perspective, of subtle concord and con-
trast, their sheer hatred of monotony and
meaningless repetition may have led them to
diversify their arcades in the manner de-
seribed, for a rigidly equal and regular division
lacks interest and vitality.

BALANCE.

If one were to establish an axial plane ver-
tically through the center of a tree, in most
cases it would be found that the masses of
foliage, however irregularly shaped on either
side of such an axis, just about balanced one
another. Similarly, in all our bodily move-
ments, for every change of equilibrium there
oceurs an opposition and adjustment of mem-
bers of such a nature that an axial plane
through the center of gravity would divide
the body into two substantially equal masses,
as in the case of the tree. This physical plane

law of Balance, shows itself

115 LAW OF CONSONANGE: REPETITION 7 VARIATION

for the most part on the
higher planes, as the law
of Compensation, whereby,
to the vision of the oe-
i culist, all accounts are
“squared,” so to speak: It
is, in effect, the law Justice,
aptly symbolized by the
scales.

The law of balance finds
ﬂ abundant illustration in

: art; in music by the opposi-
. Ty | ’

tion, the answering of one

Fig. 7.

. i T PAN y TWO ||
S U MAINTENON~ THE CENTRAL PAVIDION WITH ITS
%ﬁ%‘s ECHOES THE ENTIRD FAGCADE WITH ITS TWO TOWERS ‘

prhase by another of the
same length and elements
but involving a different
succession of intervals; in




THE THEOSOPHIC

painting by disposition of masses in such a way
that they about equalize one another, so that
there is no sense of one-sidedness to the com-
position.

In architecture the common and most obvious
recognition of the law of Balance is in the
symmetrical disposition of the elements,
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of Amiens, for example. This sort of balance
may be said to be characteristic of Gothic, as
symmetry is characteristic of Classic archi-
tecture.
RHYTHMIC CHANGE.

There is in nature a wuniversal tendency

towards refinement and compactness of form

THE LAW OF DIVERSITY IN MONOTONY
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whether of plan or elevation, on either side of
axial lines. A far more subtle and vital ex-
hibition of the law ocours when the opposed
elements do not exactly match, but differ from
one another, as in the case of the two towers

in space, or contrarywise, towards increment
and diffusion, and this manifests itself in time
as acceleration or retardation. It is governed,
in either case, by an exact mathematical law,
like the law of falling bodies. It shows itself
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in the widening circles which appear when one
drops a stone in still water, in the convolutions
of a shell, in the branching of trees and the
veining of leaves; the diminishing sizes of
the pipes of an organ illustrates it, and the
spacing of the frets of a guitar. More and
more science is coming to recognize, what
Theosophy has ever asserted, that the spiral
vortex, which so beautifully illustrates this
law, both in its time and in space aspects, is
the universal archetype, the pattern of all
that is, has beem, or will be, since it is the
shape assumed by the ultimate physical atom,

THE THEOSOPHIC MESSENGER

end attained by various devices, one of the
most common being the employment of the
more attenuated and highly ornamented orders
above the simpler and sturdier, as in the
Roman Colosseum, or in the Palazzo Ugicconi,
in Florence,—to mention only two examples
out of a great number. In the Riccardi Palace
an effect of increasing refinement is obtained
by diminishing the boldness of the russication
of the ashlar in successive stories; in the Far-
nese, by the gradual reduction of the size of the
angle quoins. In an Egyptian pylon it is
achieved most simply by battering the wall;
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and the ultimate physical atom is the physical
cosmos in miniature.

This Rhythmic Diminution is everywhere; it
is in the eye-dtself, for any series of mathe-
matically equal units, such, for example, as
the columns and intercolumnations of a colon-
nade, become, when seen in perspective,
rhythmically unequal, diminishing according
to the universal law. The entasis of a Classic
column is determined by this law, the spirals of
the Ionic volute, the annulets of the Parthenon
cap obey it. (Fig. 3.)

In recognition of the same principle of
Rhythmic Diminution a building is often made

to grow, or to appear to grow lighter, more .

intricate, finer, from the ground upwards; an

in a Gothic cathedral most elaborately, by a
kind of segregation, or breaking up, analogous
to that which a tree undergoes,—the strong,
relatively unbroken base corresponding to the
trunk, the diminishing buttresses to the taper-
ing limbs, and the multitude of delicate pin-
nacles and crockets to the outermost branches
and twigs, seen against the the sky.
RADIATION.

The final principle of natural beauty to
which I would call the reader’s attention is the
law of Radiation, which is, in a manner, a
return to the first, the law of Unity.

The various parts of any organism radiate
from, or otherwise refer back to common cen-

ters, . or foc¢i, and these to centers of their
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own. The law is represented in its simplicity
in the star fish, in its complexity in the body
of man; a tree springs from a seed, the solar
system centers in the sun. The idea here ex-
pressed by the term radiation is a familiar
one to all students of Theosophy.

The Logos radiates his life and light through-
out his universe, -bringing into being a host
of entities which become, themselves, radial
centers, which generate still others, and so on
endlessly. Tthis good law, like every good law,
patiently publishes itself to

441

or focalization of the weight of the vaults
and arches at certain points is another
illustration of the same principle applied to
architecture, beautifully exemplified in the
semi-circular apse of a cathedral, where the
lines of the plan converge to a common center,
and the ribs of the vaulting meet upon the
capitals of the piers and columns, seeming to
radiate thence to still other centers in the
loftier vaults which finally meet in a center
common to all.

us, unheeding, everywhere
in nature, and in all great
art as well, it is a law of
optics, for example, that
all straight lines lying hav-
ing a common direction if
sufficiently prolonged ap-
pear to meet in a point,
ie., radiate from it. {Fig.
5.) Leonardo da Vinci em-
ployed this fact of per-
spective in his Last Supper
‘to draw the spectator’s eye
to its centra! figure, the
point of sight towards
which the lines of the walls
and ceiling converge is cen-
tered in the head of Christ.
(Fig. 14.) Puvis de Chau-
vennes, in his Boston Li-
brary decoration leads the
eye, by a system of trian-
gulation, to the small figure
of the Genius of Enlighten-
ment above the central
door; and Ruskin, in his
Elements of Drawing, has
shown how artfully Turner
arranged some of his com-
positions to attract atten-
tion to a focal point.

This law of Radiation en-
ters largely into architec-
ture. The Colosseump, based
upon the ellipse, a figure
generated from two. points,
or foci; and the Panthenon,
based upon the circle, a fig-

"THE, LAW OF RADIATION]
ILLUSTRATED IN NATURE
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ure generated from a sin-

gle center, are familiar
cxamples.  The distinctive characteristics
of Gothic construction, the concentration,
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The tracery of the great roses high up In

the facades of the cathedrals of Paris and of
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Amiens illustrate Radiation,—in the one case
masculine; straight, angular, direct; in the
other feminine: curved, flowing, sinuous. The

THE LAW OF RADIATION

EGYPTIAN GREEKS ROMAN GOTHIC

—_——
—~— ~

NIZINZ=
S\ 2

BYZANTINE,

s>
tlm

S "".\,“" 5
)&

FRENCH RENAISSANCE

Fig. 12.
same “Beautiful Necessity” determined the
characteristics of much of the ornament of
widely separated styles and periods: the Egyp-
tian lotos, the Greek honeysuckle, the Roman
acanthus, Gothic leaf work,—to snatch four
blossoms from the sheaf of time. (Fig. 12.)

The radial principle still inherent in the de-
based ornament of the late Renaissance gives
that ornament a unity, a coherence, and a kind

of beauty all its own.

. Such are a few of the
more obvious laws of nat-
ural beauty and their ap-
plication to the are of ar-
chitecture. The list is by
no means exhausted, but is
not the multiplicity and di-
versity of laws which it is
important to keep in mind,
so much as their essential
unity and coérdination, for
they are but different as-
pects of the One Law, that
whereby the Logos mani-
fests himself in time and
space. A brief recapitula-
tion will-serve to make this
correlation plain, and at the
same time fix what has

been written more firmly inthe reader’s mind

First comes the law of Unity; then, since
every unit is in its essence twofold, there is
the law of Polarity; but this duality is not
static, but mobile, the two members of it
acting and reacting upon ome another to pro-
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duce a third,—hence the law of Trinity. Given
this third term,” and the innumerable com-
binations made possible by its relations to and
reaction upon the original pair, the law of
Multiplicity in Unity naturally follows, as
does the law of Consonance, or Repetition,
since the primal process of differentiation
tends to repeat itself, and the original com-
bination to reappear,—but to reappear in
changed form, hence the law of Diversity in

DIMINUTION {LIUSTRATED: BY A PEACOCKS TRAIN
' ER—— - e

443

Monotony. The law of Balance is seen to be
but a modification of the law of Polarity, and
since all things are waxing and waning, there
is the law whereby they wax and wane, called
Rhythmic Change. Radiation rediscovers and
reaffirms, even in the utmost complexity, that
essential and fundamental unity from which
complexity was wrought.

" Everything, beautiful or ugly, obeys and il-
lustrates one or another of these laws, so
universal are they, so inseparably attendant
upon every kind of manifestation in time and
space. -

It is the number of them which find illustra-
tion within small compass, as it were, and the
aptness and completeness of such illustration
which makes for beauty, because beauty is the
fine flower of a sort of sublime ingenuity. A
work of art is nothing if not artful; like an
acrostic, the more different ways it can be
read,—up, down, across, from right to left and
from left to right,—the better it is, other
things being equal. This statement, of course,
may be construed in such a way as to be easily
confuted; what is meant by it is simply that

P
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the more a work of art is freighted and fraught
with meaning beyond meaning, the more secure
its immortality, the more powerful its appeal.
For enjoyment, it is not necessary that all
these meanings should be fathomed, it is only
necessary that they should be felt.

Consider for a moment the manner in which
da Vinci’s Last Supper, an acknowledged mas-
terpiece, conforms to every one of the laws of
beauty enumerated above. (Fig. 14.) It il-
lustrates the law of Unity in that it movingly
portrays a single significant episode in the life
of the Christ. The eye is led to dwell upon
the central personage of this drama by many
artful expedients: the visible part of the figure
of Christ conforms to the lines of an equi-
of the table in the ceiling
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lateral triangle placed exactly in the center of
the picture, the figure is separated by a con-
siderable space from the groups of the disciples
on either hand, and stands relieved against
the largest parallelogram of light, and the van-
ishing point of the perspective is in the head
of Christ, at the apex, therefore, of the triangle.
The law of Polarity finds fulfillment in the
complex and flowing lines of the draped figures
conirasted with the simple parallelogram of
the cloth-covered table, and the severe archi-
tecture of the room; the law of Trinity in the
three windows, and in the subdivision of the
twelve figures of the disciples into four groups
of three figures each. The law of Consonance
appears in the repetition of the horizontal lines

above; and in the central tri-
angle before referred to con-
tinued and echoed, as it were,
in the triangular supports of
the table visible underneath
the cloth.

The law of Diversity in
Monotony is illustrated in
the varying disposition of the
heads of the figures in the
four groups of three; The
law of Balance is the essen-
tial symmetry of the entire
composition; The law of
Rhythmic change in the di-
minishing of the wall and
ceiling spaces, and the law of
Radiation in the convergence
of all the perspective lines to
a single significant point.

To further illustrate the
universality of these laws,
consider mnow their applica-
tion to a single work of ar-
chitecture; the Taj Mahal,
one of the most beautiful
buildings of the world. (Fig.
11.) It is a unit, but two-
fold, for it consists of a
curved part and an angular
part, roughly figured as an
inverted cup upon a cube;
each of these (seen in parallel {.

4THE LAW OF TRINITY. A THREL&OLD DIs-
POSI'TION OF THE PARTS OF A BUILDING--

I‘I‘ADIAN R;BNAISSANCE)
PALAZZO VENDRAMIN-
CALERGI AT VENICE.

B&LAZZO BAEJOLJNI FLORENCE
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perspective, at the end of the
principal vista) is threef-

Fig. 15.
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old, for there are two sides

and a central parallelogram,
and two lesser domes flank
the great dome. The com-
position is rich in con-
sonances for the side arches
echo the central one, the
subordinate domes the great
dome, and the lanterns of
the outstanding minarets
repeat the principal motif.
Diversity in monotony ap-
pears abundantly in the or-
nament, which is intricate
and infinitely various; the
law of balance is every-
where operative in the
symmetry of the entire de-
sign. Rhythmic change ap-

THE LAW OF|
CONSONANCE|

ONE  BAY OF THE
4 "ANGEL CHOIRS OF |
| LINGOLN CATHEDRAL
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pears in the tapernig of

the minarets, the outlines
of the domes and their mass
relations to one another,

THE, SAME, MOTIF|
| REPEATED WITH

and finally, the whole effect

VARIATIONS:

is of radiation from a cen-
tral point, of elements dis-
posed on radial lines.

It would be fatuous to contend that the
prime object of a work of architecture is to
obey and illustrate these laws. The prime
object of a work of architeciure is to fulfil
certain definite conditions in a practical, eco-
nomical and admirable way, and in fulfilling
to express as far as possible these conditions
and the manner of their fulfilment.

The architect who is also an artist, however,
will do this and something beyond. Working

TO A MASTER.

ASTER with the twinkling eye—
None more reverent than I—
Yet I feel Thy bubbling mirth,
Thy great wisdom underneath—
As though all the foolish world—

On Thy little finger whirled—

F’en though filled with such great power,

It sets lightly on Thy shoulder!

Full of gloom, sometimes, you know—

I—impatiently to grow!

My heart drear—aye—even guile—

Then, Great One—I have to smile!

—Harriet T. Felix.

Fig. 16.

for the most part unconsciously, harmoniously,
joyfully, his building will obey and dllustrate
natural laws—these laws of beauty—and to
the extent it does so, it will be a work of art,
for art is the method of nature carried into
those higher regions of and feeling which man
alone inhabits: regions which it is one of the
missions of Theosophy to explore.

Claude Bragdon.

“We long for great events, for imposing
duties. We could make something of our life,
we think, if we only had not such small sordid
cares and tasks. We ask for heroic duties,
but the duties that lie at our hand are heroic.
The so-called heroic occasions are, after all,
often easier, and therefore iess heroic, than
the common-place trials that daily tell the
stufl of which we are made.” Hugh Black.

One thing I will remind you of, that the
essence and outcome of all religions, creeds

-and liturgies whatsoever is, to do one’s work

in a faithful manner.—Carlyle.
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A VISION AND THE FACTS BEHIND IT.*

Visions are of many kinds—some trivial and
unimportant, others profoundly interesting and
productive of far-reaching effects to those who
experience them. In some cases their genesis
is obvious; in others curious and unexpected
associations play their part, and a number of
quite separate causes may combine to produce
what seems to be a single story.

As I have written several books upon the
conditions of the astral planes, it not unfre-
quently happens that persons who have had
psychic experiences or visions which they have
not fully comprehended send me accounts of
them and ask me whether my experience along
these lines suggests any explanation. Such
letters are not always easy to answer—not
that there is usually any difficulty in formulat-
ing a hypothesis which will fit the facts, but
because there are too many such hypotheses.
Almost every experience described might equally
easily have been produced in any one of half-
a-dozen ways, and without undertaking a spe-
cial and detailed investigation it is often im-
possible to say which of these methods was
employed in a particular case. Naturally but
few of the hundreds of cases submitted are of
sufficient general interest to warrant such ex-
penditure of time and force; but occasionally
one is encountered which is specially charac-
teristic—so good an example of its type that
an analysis of it might conceivably be of use
to many others to whom similar experiences
have come.

Such a one came to me recently from a lady
in America—an account of a long and compli-
cated vision or series of visions, coupled with
impressive experiences, which had left behind
them a permanent result. In order to under-
stand what had really happened a certain
amount of investigation was necessary, in
course of which it became evident that several
distinet factors had come into play to produce
the curious effects described. Each of these
factors had to be followed up separately and
traced to its source, and I think that -students
can hardly fail to be interested in an examina-
tion of the way in which these independent and
disconnected causes worked to bring forth a
somewhat startling whole.

"I give here an epitome of the story as sent

*From Theosophist, May, 1909.

to me, using in many cases the exact words
of the narrator, but condensing as much as I
can without losing the spirit and style of the
original. It should be premised that the lady
had become dissatisfied with the religious doc-
trjines of her childhood, and had commenced the
study of comparative religion, reading several
theosophical books—among others The Secret
Doctrine. She was very earnestly desirous to
know the truth and to make whatever progress
might be possible for her. In the course of
her reading she came across Svami Vivekanan-
da’s book on Raja Yoga, and practised the
breathing exercises therein recommended. The
result’ was that she rapidly developed a cer-
tain kind of clairvoyance and began to write
automatically. Tor some . five days she in-
dulged her astral controls, writing all day long
whatever they wished. ‘

It seems that she was strongly opposed to
the idea of capital punishment, and had felt
great sympathy and pity for a murderer who
had recently been executed in her neighbor-
hood. Among other entities this dead murderer
came and communicated, and brought with him
other men of the same stamp. She made the
most earnest efforts to help these people, trying
in every way to give them hope and comfort
and to teach them as much of Theosophy as
she knew. She soon found, however, that the
murderer dominated and obsessed her, and that
she was unable to eject him. Her case became
rapidly worse, and her life and reason seemed
to hang in the balance. For a long time no
suggestion, no effort seemed to mitigate her
sufferings, though she prayed continually with
all the power of her soul.

At last one day she became conscious of the
presence of another being who brought her
relief. Te told her that the prayer of her
spirit had been recognized, that he hal been
appointed as her “guide,” and that because of
her spiritual development and the power which
she had shown in prayer she was considered
cspecially hopeful and was about to be the
recipient of most unusual favors. In fact he
ssid so much about her remarkable position
and the recognition which she had gained that
she asked wonderingly:

“Who then am I?”

“You are Buddha,” was the startling reply.

“And who are you?” she asked.
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“I am the Christ,” he answered, “and I will
now take charge of you.”

Our correspondent here showed her common
sense and her great superiority over the major-
ity of those who receive such communications
by absolutely refusing to believe these astonish-
ing statements, but she nevertheless accepted
the guidance and the teaching upon other
points of the entity who made these astounding
claims.

He then told her that she was to pass through
an initiation, and that if she succeeded she
would be admitted to the “council of heaven,”

which had been called together to decide

whether the world should now be destroyed, or
whether another effort for its salvation should
yet be made. He urged her to hasten to qual-
ily herself to attend this meeting while the
fate of the world still hung in the balance, so
that she might give her voice in favor of salva-
tion. Her attitude of mind seems to have been
rather curious; she certainly did not accept
these extravagant claims, but still she half-
believed that there was some great work to be
done, and she was willing to continue the ex-
periment and submit herself to the guidance
of the entity who had saved her from obsession.

As a preliminary to the initiation she was
directed to have a bed put into a room where
she could lock the door, to lie down upon it and
make herself comfortable. The guide then in-
structed her to breathe the Yoga breath as
taught by Vivekananda. He told her that her
previous efforts had raised the kundalini to
the solar plexus, and that now she must raise
it to the brain—a process in which he would
help and direct her. She describes the sensa-
tions which followed as exactly resembling the
travail of a woman in labor, except that the
pain was along the spine, and it seemed that
the birth was to take place in the brain. Many
times her sufferings were so_excruciating that
she grew desperate and was about to abandon
the struggle, but the guide seemed most anxious
and always implored her not to yield, but to
carry through the ordeal to the end. He hov-
ered over her like an attendant physician or
nurse, encouraging, directing, helping, doing
everything that he could to assist the birth. At
last it scemed that she prevailed, and she as-
serts that the birth appeared to her just as
definite and real a thing as that of one of her
own children. When it had taken place the

447

guide seemed greatly relieved, and exclaimed
“Thank God it is over.”

This extraordinary experience was however
only the prelude to a long series of marvellous
visions, lasting altogether through twelve days
of our physical time. These visions seem to
have been partly of a directly personal char-
acter, and partly of the nature of general in-
struction—often incoherent and indescribable,
yet always interesting and impressive. The

personal part consisted of her relation with

the so-called “council of heaven” and the result
of her dealings with it, and also included some
curious symbolical visions in which persons
well-known to her in physical life seemed to
play the part of the world which she was
trying to save and of the arch-enemy Satan, a
fallen angel who resisted her. She very per-
tinently remarks that this was all the more
strange since for many years she had quite
outgrown any belief in a personal devil or in
the necessity of what is ordinarily called “sal-
vation.” The general instruction was broadly
theosophical in its character, and referred
chiefly to the stages of creation and the evolu-
tion ‘of the various root-races. She describes
the first stage of this as follows:

“I then beheld a wonderful vision. At first
in the midst of darkness I saw a vast Dark-
ness which seemed to brood and brood for ages.
Then a slight movement began as if it might
be the faintest dream in this great darkness.
Little by little the movement increased until
at last a definite thought seemed to evolve.
Little by little constantly changing foruas ap-
peared. All was chaos. Even the forms were
in the midst of chaos, and the travail of the
Universe was terrible. All was one. It seemed
as if the effort to evolve order and to make
of so many forms a unit, demonstrated beyond
doudst that all was made by One Great Being,
and that the pain and responsibility were felt
by Him alone. This continued for a long time,
with another expression of birth-giving, with
enlarging results and unchanging solemnity.

“I do not know when 1 first began to see
souls. It must have been early in the wonder-
ful exhibition; for I remember very distinctly
how thickly they lay everywhere in the midst
of chaos, and in the midst of forms. In the
continual vibration of this marvellous evolu-
tion these souls were swallowed up in forms,
which forms again changed to souls. These
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souls were egg-shaped and of all sizes, from
tiny ones to larger ones, but none so large as
I saw later in a wonderful sequel.

“After a time the panorama of marvels
changed and the world assumed a shape famil-
iar to my mode of thought. Symbol upon sym-
bol passed, including all history and mythology.
Thousands of pictures passed in review, as if
revealing the whole of Cosmos and of history.
I can recall but few now, but one will serve
as an illustration.

“I saw a cow of immense proportions,—
almost as large as one of our mountains. A
ladder was placed against her, and a man crept
slowly and laboriously up the ladder, round
by round. He represented Humanity. When
at last he reached her back, he stretched for-
ward and grasped both her horns. Humanity
claimed the products and bounty of the earth
for all; not for a few only. My guide called
the cow ‘The Cow of Demeter’ My reading
of the classics had taught me that Demeter
represented the earth.”

It would seem to have been at this stage that
she was introduced to the “council of heaven.”
She found it to consist of a small number of co-
lossal figures seated in a semicircle. The members
seemed impatient with the world and deter-
mined that it should be destroyed, but she
begged most earnestly that another chance
should be given to humanity, saying that she
had lived and died many times for the world,
and was quite ready to devote herself once
more to its service. Her guide told her after-
wards that she had no idea on the physical
plane how eloquent she had been in her plead-
ings on that occasion. There seems to have
been some difference of opinion on the council,
but eventually the majority yielded to her
prayer, and promised to send help to her and
to her guide in order that they might work
for the world. An examination into the truth
lying behind this remarkable vision of the
“council of heaven” was one of the most in-
teresting features of the investigation of which
I shall write later. After this the semi-theo-
sophical visions were resumed. Once more I
quote the words of her letter:

“That night other visions succeeded, but the
story of symbology changed. I saw a valley in
which lay the human race, and over it hovered
a swarm of beings clad in white, but the white-
ness radiated no light. Humanity was dark
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and shadowed. I rushed to awaken them, but
at my approach the white-clad figures rushed
into strong, determined and powerful groups
to prevent my accomplishing my purpose. I
recognized that they were deceiving spirits.
self-appointed teachers and preachers of the
earth, and that they resolutely beat down and
held down the dazed and shadowed humanity.
But even as I looked I saw here and there an
awakening soul among the human multitude.
As this soul awoke it grew luminous as with
a light from within, and at the same time it
arose from its prone position and began to
move about over the sleeping world, trying to
arouse others. I seemed to stand on a distant
mountain, but could distinctly see whenever
a soul began to awaken and to shine, and before
the vision passed, many of these radiant lights
seemed to burst out here and there, and even a
golden light of sun-rays began to gild the
tops of the surrounding mountains, and the
white-robed figures fled as this golden radiance
increased. They, however, continued to exer-
cise themselves in strenuous efforts to counter-
act and oppose my endeavors to help the world
or to live my life.

“All night the visions continued, but those
towards morning are vague. My guide awoke
me and told me to get up and get a cup of
coffee and to gather myself together, as I
was so much in the spirit as to be about to
depart from the body altogether. When I
had obeyed I found myself dazed. All the time
in which I was endeavoring to make a fire and
to prepare the cup of coffee, my guide was
present and I was conscious of a most wonder-
ful condition. Angels seemed to surround me
and to sing hymns of thanksgiving. It was

- Thanksgiving morning, and the former inclem-

ency of the weather had given place to balm-
iness. I opened the -door and turned my face
to the south-west. I felt myself surrounded
by supernal Beings, and sang with them a
wonderful hymn of praise and thanksgiving.
It resembled the Assumption of the Virgin-
mother, the immaculate conception, the birth
and presence of the wonderful Child at once.
A peculiarly refreshing but unfamiliar odor
permeated the atmosphere. My guide said that
the angels were burning frankincense.  Later in
the day my guide again told me to go to bed.
“The vision was most wonderful. Again I
beheld Creation, but this time it was different.
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I saw the races in the aggregate. As one race
appeared and vanished, my guide said sol-
emnly: ‘And the evening and the morning were
the first day,’ ‘And the evening and the morn-
ing were the second day, etc. Somehow, though
I cannot now explain it, although I felt that I
understood it at the time, the fifth race was
born in the fourth day, and seemed to be of
special importance. In that birth my special
attention was called as the full-fledged fifth-
race man lay stretched on the hands of a great
Being, and was held out to me to observe. In
this vision I saw that up to the fifth race,
mankind was of all sorts. Some were large
and some were small. Chaos prevailed and
there was little order anywhere in the human
universe. But after the birth of the fifth-race
man I saw that all had become equal and all
worked in perfect harmony. I saw also, at this
time, that the race took solid form, like a
phalanx, the form, however, being circular, and
that a band was slipped around the whole mass,
passing from man to man, and that no man
could get outside of that binding band. The
passing of the race was marked by the whole
human race being suddenly transformed into
the soul-form—egg-shaped.

“FIn the sixth race the development was very
marked indeed. The individuals were equal,
but much larger than in the fifth race. The
tendency of the whole race was much more
upward and the movement had become greatly
accelerated. Somehow towards the close of
the fifth or the beginning of the sixth—I cannot
accurately recall just when—I saw sunlight
again gilding the peaks. The race emerged
from shadow into sunlight, and the onward
and upward tendency became swifter and
swifter. Then, the hour somehow having once
more struck, the eggs lay together just as do
the eggs in a nest, but their number was
countless.

“Somehow, my guide left me here. He said
he could not go on with me, that I must go on
alone and interpret for myself the meaning of
my visions. He warned me to be careful and
not give up my life; that upon my going
through successfully and not giving up my life
would depend my success and the salvation of
the world, for which all this that we had seen
had been done. In other words, I believed my-
self to be passing through a terrible ordeal for
the salvation of the world.
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“As I beheld the development of the seventh
race I seemed to go to unimaginable altitudes
indeed. The band that I first saw binding the
fifth race was strongly encompassing the sixth
and seventh races. It became unbreakable.
And as I looked into the faces of the men of
the seventh race, I saw that gradually they
shone more and more brightly with an inner
light. Their radiance no longer came from
without, but each was a shining, living, dazzling
light.

“My body was now very weary, and when
evening came I begged for rest. But this was
not given. I was put through many trials.
Many were terrible, and it required the utmost
exertion of my powers to enable me to endure.
What was the nature of this I do not know. I
know only that I promised to deliver God’s
message under any and all conditions, no mat-
ter what they might be, if He should require it.
But the trials were awful. At one time I
refused the visions that were becoming more
and more beautiful. They then ceased and I
seemed to find myself in the power of Satan.
(All these orthodox terms I personally had long
disclaimed, but they seemed to become real in
the visions).

“For a time I believed that as a punishment
for my perverseness, or rather as a result of
this mistake, I had lost all. The awful crisis
had passed. The world was lost as a result
of my failure; and now it seemed to be not
only this world, but the Universe. How I
prayed and struggled then! Before all could be
restored I promised not only to give up my life
but the lives of my children and éven the very
life of my soul, if need be, for the salvation of
the world.

“I cannot linger here. Towards morning a
wonderful breath came into my body, going up
and down the Ida and Pingala, as if there were
absolutely no physical obstruction in my body,
and as it breathed or flowed through me, it -
sang a wonderful, divine anthem, and ended
in a marvellous union, in which I felt myself
fully united with God. That was a condition it
were folly to attempt to describe.

“During this time I beheld a new series of
visions—all of glory. There were no forms
that I can recall, but glory after glory of color,
each brighter and grander than the last. At
last it was a wonderful violet, and as it shone
upon me in unspeakable glory, I was told that
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I might go on and see God if I would. I
asked if from there I might return, and was
told that if I went on I could not return. I
then said once more, as I had done in a hundred
other trials, ‘I must live to save the world/’
And as I said that and refused to go onm, the
sun rose in the world, where I was then con-
scious and from which I looked up at my
beautiful vision, thinking how dull the sun
was, and then gradually the vision faded.

“Just when, I cannot say, but about this
time, I was laid on a cross during the night,
placed in a sepulchre, and believed my body
was dead. My physical heart, as I thought,
was arrested, and the pain which I endured was
excruciating. ut the bliss of my soul in the
lLigher visions was as great as was the pain in
the body in the sacrificial trials.

“After this I must desist from any eflort
at description. I really cannot tell the sirange
things that befell me, nor are they clear in
my memory. One of the ideas was that I was
put through preparation for the work I was
to do; another, I seemed to hear, and be a part
of, involution as well as evolution. Perhaps
it represented the experiences of the soul pre-
paring for incarnation.

“When at last I came out of it all, I found
my sorrow-stricken family around my bed.
They had thought that I was dying. lrom the
beginning of my abnormal condition to the final
close had been twelve days, and for five days
and nights I had not slept. On the last day,
I had believed myself that after all I was not
to live longer in this world, and when I awoke
to full and normal consciousness, the voice that
I had heard so mysteriously gradually faded
away, as did the visions, and neither have
appeared to me since.

“But since then I have been conscious of a
new spiritual life, and in meditation I reach
a blissful condition, and I feel sure that some
wonderful thing has happened to me.”

It must be understood that the extracts
given above are only a small part of the
visions described by our correspondent, but T
think that I have given a fair sample of them,
and have not omitted any point of special
interest.

Any one who is accustomed to analyze psy-
chic phenomena will at once see that there are
in the account several features which differen-
tiate it from the average. Many visions, even
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though quite elaborate and detailed, and in-
tensely realistic to the seer, prove on examina-
tion to be entirely self-created. I mean that
2 man first thinks out a subject himself along
certain lines, thereby creating a series of
thought-forms, and then he proceeds to pass
out of his body in sleep or trance, sees his own
thought-forms without recognizing them as his;
and supposes them to be actualities instead
of imperfect reflections. Thus he is strongly
confirmed in his particular belief or supersti-
tion, whatever it happens to be, because he
himself has seen it in a vision which he is
sure to regard as celestial. Such a man is of
course perfectly honest in his convietion, and
even perfectly right in saying that he has seen
certain things; the weak point is that he has
not the training which would enable him to
distinguish the nature of what he has seen.
In the case now before us, however, there are
various little touches which are extremely un-
likely to have been the thoughts of the seer,
and there is considerable evidence that a mind
differing much from hers must have been re-
sponsible for a great deal of what was seen.

As our correspondent was anxious to under-
stand the genesis of her visions, and as their
history gave promise of somewhat unusual
features, it seemed worth while to make a
definite investigation into the matter.

A rapport was therefore obtained with the
lady, and it was further found necessary to
examine the astral and mental records con-
nected with her, and thus ascertain what had
really happened to her. It was soon obvious
that many distinet factors entered into the
matter, and it was only by patiently disen-
tangling the threads and following each one
up to its origin that all the causes could be
clearly seen. To put the case briefly: the lady,
as hundreds of other people have done, had
got herself into serious trouble by an unwise
use of breathing exercises. Iler desperate ef-
forts to escape from the result of these exer-
cises attracted the attention of a dead man
who was strong enough to be of some use to
her. But this man had objects of his own to
gain—objects not consciously selfish, but be-
longing to a curious personal delusion of his—
and as he helped her he realized that he had
here what might be a powerful instrument for
the furtherance of his plans. He promptly
modified his scheme, gave her a prominent part
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in it, and pushed her on into experiences which
without him she would probably not have had
for several incarnations yet. Much of what
resulted was evidently not at all what he had
expected, though he tried bravely to turn it
all to account. Hventually he dropped her,
partly because he was alarmed at the turn
which matters were taking, and partly because
he began to see that he could not use her quite
as he had hoped. The outcome of the whole
adventure, so far as our correspondent is con-
cerned, has been good, but this is a piece of
good karma for which she cannot be too thank-
ful, since the risks were enormous, and by any
ordinary calculations there was scarcely the
barest possibility that she would escape with
her life and with reason unimpaired from such
an experience.

In order to comprehend all that occurred we
must first try to understand what manner of
man was this “guide” and how he came to be
what he was. During physical life he had
been a small farmer, a kindly but ignorant
man, fanatically religious in a narrow protes-
tant way. His only literature was the Chris-
tian bible, over which he pored during the long
winter evenings until his whole life became
saturated with his conception of its teachings.
Needless to say that his conceptions were
usually misconceptions, often so grossly mate-
rial as to be ludicrous, yet the man was so
thoroughly in earnest that it was impossible
to laugh at him. He lived in a thinly popu-
lated part of the country, and as he found his
few neighbors out of sympathy with his re-
ligious views he became more and more a
recluse as years rolled by, living frugally on
the produce of a small part of his farm, and
devoting himself with increasing ardor to the
study of his one book. This constant brooding
over one idea brought him eventually into a
condition of religious monomania, in which he
came to believe himself the chosen savior of
the world, the Christ who was destined to
offer to it once more the opportunity of salva-
tion which two thousand years ago it had re-
ceived only very partially. A prominent fea-
ture in his scheme was the rescue from its
false belief of the vast mass of non-Christian
humanity, and his idea was that this should
be done not along ordinary missionary lines,
but through the influence of its own great
leaders. It was this part of his program
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which induced him to take so keen an interest
in our correspondent, as we shall see later.

While still fully possessed by these religious
delusions the worthy farmer died. Naturally
enough, his astral life was simply a continua-
tion of the physical, raised as it were to a
higher power. He soon found himself amidst
the crude thought-forms of the golden Jeru-
salem, a special corner of which he seems to
have modeled for himself to suit his idiosyn-
crasies. The result of his efforts to visualize
the descriptions given in the Apocalypse were
sometimes really ingenious and original. I
noticed specially his image of the four and
twenty elders bowing perpetually in adoration
before the throne, and casting at the feet of
the deity their golden crowns, which immedi-
ately rose from the ground and fluttered back
automatically on to their heads, only to be
cast down again. His “sea of glass mingled
with fire” was not altogether successful, and
looked rather like some unusually weird prod-
uct of a volcanic eruption. His image of the
All-Father was quite conventional—a stern-
looking old man with a long white beard. In
the earlier part of his physical life he had
evidently had a thought-image of the Christ—
the usual impossible combination of a crucifix
and a lamb bearing a flag; but during the later
period when he was persuaded that he himself
was the Christ this figure had not been
strengthened, and it was consequently incon-
spicuous and inactive.

It is among these thought-forms of his that
we have to seek for the “council of heaven”
which plays a part in our correspondent’s
vision, and the constitution of that council
proved to be very interesting and instructive.
The idea seems originally to have been that
the council was a sort of selection of about
ten of the more important biblical characters
(Elijah, Moses, Peter, etc.) represented by
colossal figures seated in a semicircle’ on un-
comfortable-looking high-backed golden chairs,
which, though supposed to be celestial thrones,
were manifestly derived from an imperfect
recollection of the sedilia in some Gothic
cathedral. The deity himself presided over
their deliberations.

Originally the members of this council had
obviously been nothing but thought-forms;
but at the time when our enquiries brought us
into contact with them, several of them had



452

been seized and ensouled by living entities, and
this ensoulment introduced some new and in-
teresting factors. Two of these entities were
dead men, both of them religious people, each
working from his own point of view. One of
them was a man of German extraction, who
during earth-life had been a shoemaker—a sim-
ple and uninstructed man not altogether unlike
the farmer. He too had studied the bible dil-
igently; he too was a dreamer of vague mys-
tical dreams; he too felt that he had a special
revelation or interpretation to offer to the
world—something far more rational than the
farmer’s. He had come to feel that the essen-
tial truth of Chris*ianity lay in the mystical
union of Christ and his heavenly bride, the
Church. To him the Christ was far less the
historical personality of the gospels than the
living spirit of the Church, and the task of the
true Christian was to awaken within himself
the Christ-spirit. The message which humanity
needed, he thought, was that every man could
and should become a Christ—a message which
seemed to him so clear and simple that it
needed only to be delivered to ¢command instant
attention, and thus to save the world from sin
and lift it at once into the light of truth. He
had begun preaching to this effect while still on
the physical plane, but had died before he had
done much towards the conversion of humanity.
Arriving upon the astral plane he was still as
eager as ever to spread his views, and having
met the farmer he struck up a friendship with
him. They had much in common, and each felt
that the other might be helpful to him in the
prosecution of his scheme. The shoemaker did
not recognize the farmer as the sole Christ, but
he did apply his theory to him, and consider
him as a person in whom the Christ-spirit was
exceptionally developed. The farmer under-
stood only vaguely the shoemaker’s central
idea, but he realized that he had found some
one who was willing to co-operate in’saving the
world. Each regarded the other as somewhat

eccentrie, but still each seems with a simple-

cunning to have thought that he could make
use of the other for his own purposes.

Between them they had conceived this curi-
ous idea of a “council of heaven” of which they
were both members; or possibly they may have
found a thought-form of this kind made by
some one else, and may simply have adopted it
and joined themselves to it. The thought-
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forms as viewed by trained vision were clumsy -
and imperfect, thought no doubt quite satis-
factory to their makers. Moses, for example,
was seriously incomplete. He sat, stiff and
rigid, as though glued to his uncomfortable
golden throne, but in reality he was only a
face and front projecting from the chair, and
had never been properly finished off behind. In
this respect he resembled many of the thought-
forms found in the Summerland, where it is
not infrequent to see mothers fondling children
which are defective in exactly the same way.
The creators of such forms are always com-
pletely happy with them and never perceive
their imperfections, for though there is no life
in dolls except the thought which is put into
them, that thought will always respond to its
generator, and do exactly what it is expected
to do. Peter was another very inefficient per-
son on this council—quite insignificant-looking;
but at least he carried a large bunch of keys,

‘the jingling of which was his principal contri-

bution to the deliberations.

It was noteworthy that while the majority
of this council was of the type just described,
the thought-forms of the deity and of the
prophet Elijah were much more definite and
original. The latter indeed quite surprised us
by his activity, and on examination it was
found that he was being occupied (or at least
used as a kind of mouthpiece) by yet another
déad man, a Welshman who at s