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“SAG HARBOR:”

A STUDY OF MR. HERNE’S

DRAMA OF REAL LIFE AND ITS
ETHICAL ASPECTS
BY MRS. C. K. REIFSNIDER

The power, influence, and inspiration of
a play, like the power, influence, and in-
spiration of real life, lie first in its purpose,
its tone of morality, whether pure and ele-
vating or otherwise, and secondly in the
manner in which the actors express this
purpose.

Judged by the first principle, we should
call “Sag Harbor” a powerful play. Its in-
spiration for good seizes us at the begin-
ning and remains indelibly impressed on
heart and brain after the curtain falls and
the lights are out; and we go home with
keener insight, higher aspirations, and
deeper sympathy. Its powerful purpose,
pure and elevating, is not hidden (save as
all human feeling is a mystery until re-
vealed in action) to be guessed at, but ap-
pears in the first act and is held persist-
ently until the drop falls at the close.

If the perfection of art is to conceal art,
then it has this second claim to merit, be-
cause each actor lives so vividly and natu-
rally before you that you cannot by any

3

possibility separate him from the part he
plays. .

The problem which the orphan in “Sag
Harbor” has to solve is not an isolated case
and one which might appear at Sag Har-
bor only, but one that may present itself
to the spoiled darling of the millionaire
as well, and does present itself in homes of
every grade and lives of every degree, for
the reason that love, marriage, wifehood,
motherhood are masonie passwords that
unite women in true sisterhood in all
countries of the earth and in all conditions
of life.

The question of making a choice be-
tween two men who love her, or present
themselves as suitors for her hand, con-
fronts the maiden in the cottage and the
heiress in her palatial home, and true
womanhood is revealed in that choice very
similarly in these extreme degrees of life.

Our first interest is awakened when the
magic word is spoken by Captain Dan that
startles Ben Turner and sends the blood
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to his cheek and brow, strong man that
he is, and we hear the ring of the genuine
metal in the tones of his voice as he ques-
tions the captain in regard to the revela-
tion he is making to him that Martha
loves him and wears his portrait in her
bosom, “which is next thing to wearing
him.”

We get in sympathy with this strong,
honest Ben from the moment he pro-
nounces Martha’s name, and we wait im-
patiently for this orphan child who has
grown up in his heart to make her appear-
ance. We see her come tripping in with
Frauk’s letter in her hand,and watch every

movement with jealous eye to see whether,

she responds to this brave love as it de-
serves. We hear the fluttering of her
heart, those of us who have had our own
to flutter thus, as she listens to his words,
and in her ignorance leads him on to
the confession we want so much to hear,
—the old, old story, ever new when it
falls from a brave lover’s lips. We know
now the secret in her heart; we see that
’tis not his portrait that is nestled in her
hosom the moment he mentions Frank’s
name. We see her pain, we feel it, but we
are so glad that she has not read him the
letter or shown him the picture that
would have sealed his lips and made his
strong heart bleed instead of hers. We
understand her better, far better, than she
understands herself. While she tears at
the fatal picture in her bosom, which
she unconsciously drops at his feet,
two loves, as unlike as the two
brothers are unlike, struggle within her
heart,—the boy, the man—the playmate
and the kind, good, fatherly friend who
for this first moment is glorified into the
lover. Ben’s confession of love is per-
fection, and Martha is not acting, but
living her part. We know he means what
he says when he promises to do all his
courting after marriage. She cannot re-
sist him even though her heart-strings are
torn by that boyish hand that has so lately
penned words of love that have filled her
mind with wild dreams of which he is the
hero and the king. No true woman can
look unmoved upon the picture,—her suf-
ferings and Ben’s anxious face, so uncon-
scious of the true cause of her emotion.
We are glad when she runs away, promis-

ing to give her answer to-morrow, but
our hearts are with him as he stands and
gazes after her and asks Captain Dan, “Do
all women cry when the man they love
asks them to be his wife?” But the cli-
max of that act is reached when Captain
Dan has picked up the portrait from the
ground where she had dropped it,—his
look of sorrow, regret, and compassion as
he gazes upon it and sees that if is not
Ben’s face, and Ben’s look of misery when
he recognizes it as his younger brother
Frank, and says,“I see now why she cried.”
We forget Martha, we forget Frank, and
give all our sympathy to Ben. Not that
we do not feel sorry that it has all hap-
pened so on their account, but they are
really of no moment as compared with
Ben, because we feel by this freemasonry
of love just how it will end with Martha
and Frank.

Captain Dan’s words to Whitmarsh
rouse us, and the curtain drops on a strik-
ing tableau that is serio-comic.

In the second scene Frank and Martha
appear; he asks how it came about, and
she relates the circumstances. We see
their misery, but we know it is merely
as though two children playing at the
harbor that they were man and wife had
been called in and forbidden to play
at lovers again. They think just now
the whole world has come to an end,
and that there is no more joy in life for
them, since their life-long game is broken
up. But we see a deeper sorrow in Ben’s
set face when he epeaks with them.

We hear his manly words to his brother
and Martha when he offers to make the
sacrifice; we see with joy the fright-
ened look that comes into Martha’s face at
his words, and we congratulate ourselves
upon our wise penetration from the start.
We can understand it all with that hand-
some Frank sitting there before us in his
youth and manly beauty, a moment be-
fore so bright and courageous and confi-
dent, now trembling with the emotion he
strives so hard to conceal. We do feel
sorry for him, but we still hold on to Ben
as the rightful and deservéd possessor of
Martha’s hand and heart. Frank, the
boy lover, successful at this climax, would
cease to hold our interest and admiratior
and become an object of our indignation,
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MR. JAMES A. HERNE AS CAPTAIN DAN MARBLE
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and Martha would dwindle into a weak
Emmy in “Vanity Fair.” No; we are en-
couraging Martha with all our moral sup-
port to be true to her womanhood and
thus true to Ben. We would not love her
so and uphold her if she did not cling
tenderly to Frank, and involuntarily reach
out her arms to him and follow him with
loving eyes; but we hold on to Ben, and
keep telling her it is natural that she
should thus cherish her old playfellow, but
that she really loves Ben. It’s the tender-
ness of a true woman’s heart to love Frank
with that kind of love, but we are proud
of her when she answers Ben, and we
eagerly, impatiently long to see them mar-
ried. Frank is very lovable; we admit
that, and we know it took strength of
character to make the decision she has
done in favor of the staid elder brother
with that impulsive youth vowing his love,
and looking his misery, and striving so
hard to conquer both, and telling her it
is a sin to love one man and marry
another. But she remembers the dream,
and tells him how his mother had come
to her in that dream and put her hand in
Ben’s. Frank says, in a bitter tone,
“Mother never knew me; I was only a
month old when mother died.” Then he
tells her how he had cried when he re-
turned to the town the day before, the first
time since he bade her good-by; but Mar-
tha is firm and Ben i3 accepted. This
whole scene is beautiful and touching, and
so true to life that the heart feels actual
pain in its awakened sympathy with the
three.

But when we hear Ben vow he “has
loved Martha ever since he first held her
a little child in his arms,” and again,
“Martha, I want you if you can come to
me of your own free will; you owe me
nothing,” we rejoice to hear her say, “I
come to you of my own free will; I want
to be your wife.” We are happy, and at
Ben’s warm grasp of poor Frank’s hand,
as he says, “I’ve been a fool, Frank,” we
congratulate him again.

The champagne scene, where the health
of the prospective bride is drunk, is so
admirably handled as to teach a good les-
son and strengthen the purpose of the
play. If the parties had become more in-
teresting, if their good qualities were ex-
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cited, we might. see something objection-
abie; but  Freeman  Whitmarsh  passes
through all the progressive stages of in-
toxication so admirably.—from the heavy
stupor that settles over him, the thickened
speech and senseless words, the fishy eye
angd maudlin expression,—that we see him
stung by the serpent in the glass before
uz and recoil as he drains the unfinished
glass, that Martha has put down. Eliza-
beth Ann for the time loses interest to us,
begins to leer and look silly and sees two
(‘aptain Marbles in the picture she holds,
and we sec hefore us the baneful influence
of this most fascinating of all intoxicants
upon the weaker sex. Even (‘aptain Dan
for the time loses our favor, as the flush
deepens on his face and his smile ap-
proaches a silly grin as he steals glances
at Elizabeth Ann.

There-is a lapse of two years’ time he-
tween this and the next act, during
which two weddings have taken place,—
Ben to Martha and Captain Dan to Eliza-
heth Ann.

Dear old Ben! HHow we do congratulate
him as he sits before the comfortahle
fire and asks proudly for the “attraction
of the house.”

What is it? Martha is here, but this is

-no longer her exclusive claim. Frank
carries our curiosity with him as he leaves
the room and gratifies us heyond expres-
sion when he returns with the baby.

Our hearts warm still more toward the
good captain as he takes it in his arms
and kisses it and wishes it was theirs, and
we see that Flizabeth Ann has forgotten
the Book of Genesis as she looks upon him
with that baby in his arms and hears him
express the wish; and we forgive Elizabeth
Ann then and there that little grudge we
held against her during the preceding act.

Mrs. Russell has brought to our minds
a dozen or more widows all the time. She
is superb as she reealls Captain John and
the effect of similar interesting family
affairs upon him.

The droll humor of Freeman Whitmarsh
makes us laugh while tears are starting to

our eyes for sympathy with Ben and

Frank and Martha, and dear old Captain
Dan, always waiting for an opportunity
to offer those “apples of gold in pictures of

“up hiz mind to leave them.

silver,” never for a moment appears any-
thing but the true friend and peacemaker
that he is.

William Turner 15 inimitable, whether
he is telling of the qualities of the “Ante-
lope” or reading the local news. We pre-
dict for him a great future.

All the while we are uneasy about
Martha and Frank, who are playing with
edged tools, walking over pitfalls upon
loose boards in the home of our good
friend Ben. The same scene we realize
was recorded in last week’s paper or fur-
nished ground for last vear's divorce and
scandal in the home of wealth in New
York, and ‘was repeated on the same plane
in Chicago, and again in each of our lesser
cities; so we watch Martha solve the prob-
lem. Will she redeem her sex as far as
in her lies? Will she set a good example
or follow a bad one? Surely the heart
that decided upon Ben was a true heart,
and the head that decided upon Ben was
a good one: but the danger lies in her ten-
der heart trying and believing itself able
to hold both pictures there.—afraid to
wound the boy lover, hoping to make him
forget even in her presence: afraid to bear
the pain of parting and sending him away
“homeless and friendless, fatherless,
motherless, sisterless, brotherless,” unable
to analyze or show him the two separate,
distinet loves in her heart and teach him
that the best is not his own but her hus-
band’s, and that his is another and differ-
ent kind and quality, but equally as pure.
She feels she cannot send hiin in his sor-
row out alone, as she might once have
heen but for Ben. Oh, mysterious mech-
anism is the woman’s heart! Who can
read it save God? No woman reads and
analyzes her own heart until she sees it
mirrored in another woman. So she goes
on till exposure comes, and Ben realizes
when he overhears a conversation that he
has heen deceived.

The blow that has come has fallen
heaviest on Ben, as we knew it would; sor-
row, shame, anger, pity, love struggle for
mastery in his noble heart. His strength
has at last failed, and he weakly makes
In this su-
preme moment Martha claims our atten-
tion. We look to her to redeem our faith
in  womanhood, wifehood, moiherhood,
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and her resolve that, if Ben goes, Frank
too shall go, and that she will remain and
rear and educate her child, gives her the
victory.

We see that the picture is spoiled, the
glass stained, the goblet broken. It can
never be as though these things had not
been. FKach realizes this as they all sit
there in dumb misery.

Then follow the hot, fierce words of
crimination and recrimination between
those two brothers that we love so well
(yet never doubtful of our choice, and our
determination to hold Martha steadfast to
him). Then our cup of sorrow is full
when Ben thrusts poor Martha aside, even
though we see her striving to do what
woman never yet has done, and never can
do,—reconcile two men who love her, as
she clings to one and looks at the other:
and we say softly, Oh, if she would veil
her eyes! for both men read them wrong.
She cannot separate the love in her heart.
She is a genuine woman. She cannot cast
out the old playfellow without tenderness,
for the words of Captain Dan’s song are
in her heart,—“Fatherless, motherless, sis-
terless, brotherless, he would go forth.”
She simply cannot.

THE COMING AGE.

Perhaps the greatest interest is in that
silent night before Easter Sunday, when
Captain Dan agrees to stay with Ben and
Frank. while Martha and the haby are
left in the care of his wife. Certainly
the lord has wnot yet risen in their
hearts.  There is the weary watch during
the night, and the next morning when
that look that something has happened ix

Photographed by Elmer Chickering, Boston.
MR. W. T. HODGE AS FREEMAN WHITMARSH.
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upon everything, even bahy freshly toi- that has strained and taxed his nerves
leted in Aunt Klizabeth's arms is hushed till the youthful blood seems to long for
by the unnatural stillness. Natural and any change that might come to break the
sympathetic is Captain Dan’s answer to unnatural spell. Ben's is a deeper sor-

Photographed by Elmer Chickering, Boston.
MISS CHRYSTAL HERNE AS JANE CAULDWELL.

Ws wife as to how the brothers had row, his a real loss,— wife, ¢hild, a broken
wvatched mutely the night through, and home. Frank,—well, what has Frank
e had wateched them. The cheerful fire, really lost?  Something he fancied he
the only cheerful thing in the room, shines possessed, but we know it never was his.
on, while Frank sits gloomy in his agony He has only seen his sweetheart another
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MR. FORREST ROBINSON AS BEN TURNER.

man’s wife, and that man his brother, his
staid elder brother. and he has brooded
over that brother’s gain more than his own
loss.  Captain Dan sees it all the while;
and Martha, poor Martha,—what punish-
ment for attempting the impossible!  She
sits weary, worn, and haggard, glancing
now at one, now at the other, asx though
wondering how and when it will all end.

Good Ben begins it with, “Martha, we
parted last night without a kiss, without
a good-by;” and she answers, in that spir-
itless tone of misery, *Yes, Ben.”

“Did | push yvou from me, Martha?”
In the same tone, “Yes, you did, Ben.
Don’t you know you did?”

“I did not know 1t,” he says.  “Captain
Dan says I did; but, Martha, I did not
know it.”

e might speak for hours and not say
0 much. It expresses the misery that
had locked up in his frozen, contracted
heart all his senses and left him robbed
of all that life held dear,—mesmerized by
the terrible calamity, stunned heyond ca-
pacity to feel or realize, or to he respon-
sible for his words or aects.

Martha radiates in true womanliness
now. She dees not reproach, she does
not recriminate: she simply understands

Fhotugrapbed Ly « Imer Chickering, Boston

what le means, and, in that intuitive
knowledge, draws us nearer to her as she
says:

“] needed you more last night, Ben,
than the poor-house haby did.”

“I'm =orry I did it, Martha.”

“And I am, too.”

Frank becomes a hero, to us now; for
we feel he is really more distressed for
them than on his own account, and we
love the dear, handscme fellow when he
savs he guesses it's =elfish in him.

Now, as peace hegins to dawn. while
they listen to (faptain Dan relate a hypo-
thetical case, we strain our ears and listen
for ““the erickei on the hearth.”™ It's there.
—uwe know it’s there: why don’t it sing?

So they all go out to hreakfast, Martha
promising Ben and herself that she will
find him as himsclf very soon again: and
we greet Jane Cauldwell, the sensible girl
who has< seen the true state of the case all
the whiie, and hasx only bheen patiently
waiting until the handsome Irank could
lend her hix car long enough to enlist his
heart in her own favor.  Sensible girl, as
he realized.

Charles Dickens, that great reader of
humanity,shows in his “Little Dorritt™ the
stupidity of a woman clinging to the

& AR = . a

I'hotographed by Elmer Chlckering, Boston.
MR. SYDNEY BOOTH AS FRANK TURNER.
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*‘I AM GOING TO PRAY TO-NIGHT AS | NEVER PRAYED BEFORE, AND TO-MORROW PERHAPS
I WILL GIVE YOU MY ANSWER.”’
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thought of a man continuing to love her,
or being sentimental, after she was the
rightful and undisputed, wife of another,
even after she was a widow. It’s a re-
sentment, as Frank said,—a pique; all of
which the sensible Jane understood per-
fectly well, and so did he when she opened
his eyes, and it’s all perfectly natural.

The soul of the play is its naturalness,

its human interest, which attracts the.

good in every heart. In an unconventional
way we mingle with these simple Sag
Harbor people, rejoice in their joy and
weep in their grief, and above all recog-
nize the power of a true woman to rolve
the greatest question that ever confronts
her at her own fireside, with her hushand
and child before her, kept always foremost
in her memory. This is the great purpose
of Mr. Herne’s play, and Martha has set
an example for princesees; and Ben and
Frank have proved worthy of emulation
of all men under similar circumstances.

A great heart throbs beneath it all,, It
is acreation of a noble, true, and faithful
heart, working for the enlightenment and
uplifting of the human family, and utiliz-
ing that best and most effective of all
places to do it—the slage. It is realism
idealized, for love, truth, and honor be-
long equally to all planes of life. The
most sacred things are set upon the high-
est plane, and are made to triumph at Sag
Harbor, thus showing that in holding
sacred the home and family, and maintain-
ing them in all their purity, true woman-
hood and noble manhood are united in
all countries, in all classes, and sweep
away the lines of caste, so far as this great
moral and spiritual emotion is concerned.
The little child held in its puny hands,
in its silent unconscious presence, the des-
tiny of all, for it awakened the highest,
noblest feeling that is common to all.

I wish that all women might witness
Mr. Herne’s play, and see this problem so
often’ a stumbling-block to wife and
maiden solved by Martha in the good, old-
fashioned way, and dear, impulsive Frank,
desperate and chagrined, turning natu-
rally to the first sensible girl who diverts
his attention from his wounded vanity,
and loving her none the less for this chap-
ter in his life, but honoring all women

more because he had seen one tried come
through the fire unscathed. He blesses
the woman who saved him from the great
gitfa]l-, and is proud to know she is his

rother’s wife, his own first love, and his
worthy sister.

It 1s certainly a great achievement tfo
write a play suited to all grades of people,
all conditions of life, representing a possi-
bility, if not a probability, common to all,
—to create the ideal and make it the
quickening spirit of the commonplace real.

The closing scene is most impressive and
gratifying; and Mr. Herne puts the finish-
ing touch to his marvelous skill in that
silent, impressive lesson. Captain Dan
leads his wife away; Mrs. Russell sits near
the fire, pleasure expressed in every line of
her expressive face; Jane sits in the win-
dow with Frank, from whose face the lines
of sorrow, remorse, and shame are gone,
to give place to the manly resignation that
already promises more than peace—real
earnest happiness; while Ben, himself
again, even better, stronger than before,
stands at the piano, listening to Martha
as she vents her happiness in that song.

And we recall Captain Dan’s words to
her the night before,—“Angels will fly
over Calvary the same as nineteen hun-
dred years ago.” Kaster has come to them
in the fullness of its true meaning; for the
Lord has risen and brought them peace
once more.

We cannot compliment the actors too
highly. Fach is best; each has not only
a good voice, but a pleasant voice. The
excellent qualities of each impress the
listener, the tones being pure, round, full,
smooth, clear, sweet, and musical. This
purity of tone in an entire company is
most remarkable, and the result is most
agreeable, for it is audible, and the
cadence so perfect that each sentence ends
as clearly as it begins.

The expression of each is also excellent,
bringing out the meaning in the clearest
and most appropriate manner, and the cor-
rect and forcible expression of emotion
or passion in the accurate impersonation
of character. This is accomplished by the
fact that each lives his part and expresses
his own feelings in the most natural way
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"'YOU ARE THE BRAVEST AND HANDSOMEST BOY IN THE WORLD, AND | LOVE YOU TEN TIMES
MORE THAN EVER.”’
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under the different emotions of grief, an-
ger, and joy. 'mphasis is given to each eli-
macterie point in every tone, look, posture,
gesture, or movement that is necessary to
give the full signification intended by the
words spoken, and not, as is often the
case, chielly by an increase of vocal foree
on the words,

Mr. Herne's company realize that nat-
ure, left to herself. is the hest guide to the
right use of the voice, and that the feel-
ing that prompts the utterance is unerr-
ing.

Another charm is the directness,

The climax between the two brothers
as they angrily face cach other, with that
awful restraint upon them, vents itsell
more powerfully in that look and posture
than blows. It is superb, and we are re-
minded of the genius of the clder Booth
by the acting of his hrilliant nephew,

The apostrophe of Whitmarsh over the
chamjagne, and again at table when Mrs,
Rus=sell vainly attempts to draw his atten-
tion to herself, is the perfection of art.

Altogether Mr. Tlerne seems to have
drilled his company under the advice of
Hamlet:  “Let your discretion be your
tutor, suit the action to the word. the
word to the action; with this special ob-
servance.—that vou o’erstep not the mod-
esty of nature.”

Surely Mr. Herne's pupils have studied
and learned from himself, and 1 know of
no better teacher.  Nowhere is the =trong
purpose of the dramatist hetter hrought
out than in the acting of his gifted daugh-
ter and her lover in the moral ¢limax of
the play.

We see Martha facing the great tempter,
hut never in so frightful a form as when
as Ben's wife, Lie tempts her to write to
Frank to return to their home.

The whole picture moves naturally and
vividly Eefore us, and the purpose of the
play is to strike at the root of the evil
that corrupts and dizorganizes homes,  In
hix plav Mr. Herne forees men and women
not only to feel, but to analyze the feel-
ings and cmotions that prompt to actions,
and to rouse the higher and nobler feel-
ing= from first to last. There is a subtle
analysis ol the coze in Captain Dan’s
story of Fliza Smith and Charley Jones
that causes cach to pause, and  makes

Phutographel by Eliier Chickering. Boston.

MRS. SOL SMITH AS MRS. JOHN RUSSELL,
A WIDOW.

Frank rcalize and say alterward to Ben,
*1 am (harley, and Martha is Eliza.” He
seex that, even if his brother were dead,
she could not marry him, and Ben at last
sees how it has all occurred.—a mistake
caused by lack of judgment in suffering
Frank to remain in his home after he and
Martha were married.

Mr. Herne has taken a social problem
far-reaching as the habitable globe, and
has the actors live it hefore your eyes and
in your hearts that you may sce and judge
wherein the danger lies from beginning
to end. e shows that the head and
heart that through pure, good motives
could choose the elder hrother, the strong
and long-tried friend, when the time came,
eould throw aside all weaker loves for him
and his child.
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Photographed by Elmer Chickering, Boston.
MR. FRANK MONROE AS WILLIAM TURNER.

There are many beautiful and touching
incidents in the play »o true to life that
none but the hand of the true artist could
delineate, and that hand moved by a sym-
pathy with every human jay and sorrow
has wrovght a play that must live and

Photographed by Elmer Chickering, Boston.
MISS JULIE HERNE AS MARTHA REESE.

“SAG HARBOR."

Pb;lo;.i:‘ud by Elmer Chickering, Boston.
MISS GERTRUDE BINLEY AS SUSAN MURPHY.

arow stronger in the affection of the public,
Nothing is strained or overdrawn, not
an incident that would not occur to those
people under the circumstances, and noth-
ing that might not occur to others, to any
looker-on.

Photographed by Elmer Chickering, Boston.
MR. C. D. PITT AS GEORGE SALTER.
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Photographed by Elmcr Chickering, Boston. Ph;lt;.nphd by Elmer chichﬂﬁ. Boston,
MR. W. T. HODGE AS FREEMAN WHITMARSH. MISS GERTRUDE BINLEY AS SUSAN MURPHY.

In real life we get but furtive glances at in the closet. It helps us, at least “Sag
hest of other lives, and we judge from the TIarbor” helps us, to solve a great prob-
“company manners” and put much stress lem in the true way.
on what “they say;” but the stage opens Beneath the marvelous touch of Mr.
the home, lays bare the secrets of the Herne’s pen human beings—real human
hearts within, and shows us the skeleton heings—spring into existence and live and

Photographed by Elmer Chickering, Boston. Photographed by Elmer Chickering, Boston.
MISS MARION ABBOTT AS ELIZABETH ANN TURNER. MISS JESSIE DODD AS FRANCES TOWD.
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suffer before us. Surely such sympathy
hetween playwright and actors never ex-
isted before. Inferior genius cannot in-
terpret superior genius; so we are led to
believe Mr. Herne is as wonderful a suc-
cess as a teacher as he is as an: author,
and has found genius to begin with in his
pupils, which he has found the best way
to develop. The whole play starts before
you like reality, and ends like reality.

There is nothing in the play that ap-
peals to the senses in shimmering costume
that trails over velvet carpets, or glitter-
ing gems rising and falling upon the sen-
suous hearts, to blind the eyes and steal
the judgment, and make us see vice as
virtue because of its beautiful apparel and
its artistic setting.

No art can conceal sin, however attrac-
tive it may make it appear, and herein the
danger lies in the sensational play. Sin
seen in repulsive garb revolts, but with all
the traps of art and virtue draping the
weak or wicked forms, the frail human
heart first pities, then embraces, or else
the artificiality long continued blinds and
weakens so that its votaries can no longer
see its artificiality.

Is Mr. Herne’s play artistic? Measured
by great art in other lines, we find it so;
for it represents the noblest natural in
so artistic a manner as to conceal the art.
Great painters can find no art in the fash-
ionable dress, and are forced to copy the
garb of peasants; great playwrights find
no art or nature in the conventional man-
nerism and lack of frankness of the ultra-
fashionable, and seek the simplicity of nat-
ure as found in such unaffected home and
real life as represented in “Sag Harbor.”

“Sag Harbor” touches not only one, but
many of the leading vital questions of the
day, with telling force. Thus, for exam-
ple, Whitmarsh’s remark, “There’s money
into her,” when referring to Jane Cauld-
well and her voice, shows the eye to the
main chance which many men have open
nowadays when choosing a wife. “Is
there money into her” that can be devel-
oped or brought out of her in any business
or profession? Mr. Herne in this
very touch shows to women that their
value in the eyes of such men is a
marketable value, just as in the selec-

tion of any article of barter that may be
got for the asking, or as Whitmarsh says,
calling *“Come here,” and turned into use
and value. Mr. Herne’s Whitmarsh is a
veritable Mantalini, without the Mantalini
gift of saying “demnition sweet things,”
but is a far more natural character and
one more frequently met with. It is not
the heiresses only, nowadays, who are
courted for their fortune. Wise papas
and guardians may protect them by legal
provisions, and, men recognize the fact
that when the money is all gone a penni-
less heiress may become more than a dead-
weight upon their hands; so the shrewd
wife-seekers look carefully into the fact
whether *‘there’s money into her.” Let
young ladies and widows beware of the
Whitmarshes of society. Mr. Herne did
not draw upon his imagination for the
character.

The play is unusually rich in its suggest-
ive lessons, which it were well to study
carefully, for Mr. Herne has looked deep
into the heart of things to produce this
realistic play.

It may be quite terrible to some, this
contrast between the reality and the
dream; bui we think the greatest work a
dramatist can do is to put the real every-
day life upon a high moral and ideel
platform, and hold it there 3o persistently
that every observer may be forced to recog-
nize the truth and rejoice in it.

One of the best lessons I ever learned
was in a theater, from a play. It revolu-
tionized my whole feeling upon one great
subject, and I realized for the first time
in my life the great destiny of the stage
as the means of teaching truth and forcing
one to see as well as hear, to analyze as
well as think, and thus to understand the
great lesson, “Judge not from appear-
ances, but judge with a righteous judg-
ment.”

The managers have done their part most
admirably, nothing in the way of realistic
detail has been overlooked, and the stage
effect is all that one could desire.

“Sag Harbor” must be studied to be ap-
preciated, for it is not a superficial play.
Every time we see it there is a new charm,
and we say, Long live Herne! Long live
“Sag Harbor!”
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= %7 O FOR A THOUSAND HANDS
BY COLETTA RYAN

O for a thousand hands,

Tender ard large and kind—

That the world might sway

In the light of day

To the land of the Perfect Mind;
That the tears of sorrow and sin and shame
Might leave their burden of blight and blame
And learn to cherish my spirit-name.

O for a thousand hands!

O for a thousand hands,

Tender and large and strong—

That their deeds might pray

For the coming day

Through the nights that are dark and long;
For in times of travail the nights are such;
And the heart of the woman that loved too much
Might live again at my gentle touch,

O for a thousand hands!

O for a thousand hands,

FFor hands that are smooth and rough.

I toll all day

In the common way,

But 1 am not large enough.
"Tls a weary stretch to the crying beach,
And the soul goes farther than hands ean reach;
I must write the sermon I cannot preach.

O for a thousand hands!

O for a thousand hands,
The Master's work to do.

I toll all day
As a woman may,

But my hands sre only two!

I stand alone in the village street,

The sad world faliing about my feet,

While the suff'ring God and the stars entreat. . .
O for a thousand hands! ! !
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TWENTY-FIVE YEARS BEFORE THE FOOT-LIGHTS,

BY HORACE LEWIS. ‘

TWENTY-FIVE YEARS BEFORE THE
FOOT-LIGHTS

HORACE LEWIS.

AN EDITORIAL SKETCH.

Horace Lewis, whose interesting con-
versation appears in this issue, is a repre-
sentative of a large class of versatile and
thoughtful American actors, men and
women who love their profession and take
real pleasure in creating new parts or giv-
ing fine interpretations to roles in which
others have excelled, and who also take
an intelligent interest in literature, in
education, social problems, and other ques-
tions apart from their special profession.
No nation in the world supports the dra-
matic profession so lrandsomely as our.re-
public, and it is safe to say that in no
country can we find so many members of
the profession who pcssess general culture
and an intelligent interest in those large
problems which most intimately affect the
happiness of humanity and the progress
of the state and civilization. Nor can any
other land compare with ours in the num-
ber of artists who love their calling for
its art and because they realize it is a
mighty educational factor.

Mr. Lewis was born in Boston. He
early conceived a passion for the stage.
His family sought to discourage him, but
to no purpose. His first appearance was
in a vaudeville or pantomime in a stable
on K Street, South Boston. After some
further experiences on the stage, chiefly
in pantomime performances, he drifted to
Chicago, where he secured a regular en-

3

gagement at the munificent salary of six
dollars a week. In speaking of this en-
gagement Mr. Lewis on one occasion said:

“That was the first money I ever
earned regularly as salary. My chief
source of income, however, was derived
from the thrifty handling of properties.
It was in this way. In the pantonnme I
was allowed to buy each evening a loaf of
bread, a pie, and some cakes; but somehow
I managed to make the loaf of bread last
about a week. The cake held out indefi-
nitely; it was always treated with great
respect on account of its age. And in
this manner 1 was enabled to live fairly
comfortably until better days dawned.”

In 1874 Mr. Lewis appeared as a detect-
ive in a play entitled “The Abduction,”
produced at the American Museum, Chi-
cago. It was founded on the Charley
Ross case, and enjoyed quite a popular
run. From Chicago he drifted to Toledo,
where be was engaged at a salary of twelve
dollars a week, and here he met Signor
Blitz, whom he described as a magician
and wonder-worker, sixty years of age,
small, wearing low shoes, trousers a trifle
short, and a high hat. The wonder-worker
convinced Mr. Lewis that his interest lay
with him. A partnership was formed.
Lewis was to act as advance agent, bill-
poster, ticket seller, general manager, and
general utility man. For this he was to
receive one-third of the profits. Business
was not very good, but for some tinte the
combination entertained high hopes of be-

21
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ing able to work their way to New York.
In speaking of this tour Mr. Lewis said:

“We had a wonderful equipment, which
we carried in a champagne basket. It
consisted of red curtains, magic rings,
cups and balls, and a Punch and Judy
family, in the manipulation of which
Blitz was an adept. We also had two
cigar boxes full of cats, and two kittens
which appeared in champagne bottles
from which I had previously knocked out
the bottoms. In the three months spent
going from Toledo to Buffalo we played
in everything,—school-houses, courtt
houses, a theater, and a church. On the
pulpit of the latter Blitz did Punch and
Judy. In the church performance I was
concealed behind a pew, from which I was
to pull the invisible strings for the talking
monkey in the glass, and hand the mem-
bers of the Punch family as required.
The aadience was composed of the Baptist
Sunday-school, hypnotized into subdued
awe. The following conversation ensued:
- “‘How’s the house?” asked Blitz in a
perfectly audible whisper.

“‘Nineteen dollars,” I replied.

“‘Gee whittaker, that’s a good house.
If we keep on we’ll get to New York.
Gimme Punch.’ '

“And in & moment he was deep in
Pu and Judy, of which he was the
best delineator I ever saw. But at the
close there was an ominous silence, and
Blitz curtly informed the audience that
the show was over. But it wasn't, for
Deacon ...... , of whom I had hired the
church for three dollars, including lights,
came to me and in solemn tones said:

““Young man, when I accommodated
you with this church for three dollars, in-
cluding lights, T thought it was going to
be a seientific lecture. I could not con-
scientiously let you have it again for less
than five dollars.’

“Therefore we did not play a return
date.”

On reaching Buffalo the company was
stranded. Blitz had his hotel bill charged
against his manager’s trunk and dis-
appeared, and after many trials and tribu-
lations Lewis finally arrived in New York.

It is frequently the case that the most
unpleasant experiences of life prove the
most practical and beneficial teachers. So

these months of precarious existence, with
their hard work and great uncertainty,
pmved of real value to the young actor,
inuring him to hardships, teaching him
how to battle for himself, and calling out
the latent resources of his nature. The
years that were stretching before him were
to be filled with hard work and many
seasons of perplexity and disappointment.
The present experience was the needed
teacher which prepared him for the hard-
ships of a famous Rocky Mountain tour,
to say nothing of two disastrous incursions
into the British provinces.

From New York the young actor re-
turned to Boston, and for some time
played in various compames in New
England. During this period, while
enacting the role of Deacon Perry
in “Uncle Tom’s Cabin,” he became
acquainted with Miss Portia Albee,
the Eva of the company. This fine
and thoughtful young lady became
Mrs. Lewis, and as a loving wile and
mother has endeared herself to al]l who
know her, while proving, as a loyal wife
must ever prove to her husband, the great-
est source of strength and happiness that
can come into the life of a man.

Mr. Lewis’s first important engagement
after his marriage was as supporting
character in a carefully selected company
engaged for E. L. Davenport, who ap-
peared in a round of Shakspearian and
other great dramas. Mr. Lewis was
deeply impressed with the versatility and
essential greatness of this actor, whom he
has ever since regarded as the greatest
star the American stage has produced, an
opinion which I hardly think many actors
or the public will concur in. g

Mr. Lewis next accepted. a forty weeks’
engagement at the Chestnut Street The-
ater, in Philadelphia (1875-’76), during
which time he appeared in over fifteen of
the most popular plays of the day. In
the season of 1876-’77 he played impor-
tant parts at the Walnut Street Theater,
in Philadelphia. = This engagement
brought him into the supporting cast of
many of the leading actors of the time,
among whom may be mentioned Adelaide
Neilson, John McCullough, John T. Ray-
mond. Lucille Western, Mrs. John Drew,
and Frank Chanfrau. At the close of
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this engagement Mr. Lewis found na diffi-
culty in securing satisfactory positions.
He supported Mary Anderson, and later
. played in stock companies, supporting,

among other stars, Charles Fechter, Edwin
Booth, and John E. Owens. In 1878 he
was engaged by Eugene Tompkins as a
member of the splendid stock company of
the Boston Theater, and at the close of
the regular season, in 1879, he received
the indorsement of a number of Boston’s
leading clergymen, including Rev. Edward
Everett Hale, Rev. Minot J. Savage, Rev.
James Freeman Clark, and Rev. J. Henry
Wiggin, to a production of Gilbert’s
“Daniel Druce.” The play was brought
out in Union Hall on May 22d, 23d, and
24th, under the name of “The Village
Blacksmith.”  Immediately after the
last performance Mr. Lewis took his com-
pany on the road, playing “The Village
Blacksmith,” “Sweethearts,” and “Dora”
in many New England towns, under the
direction of thé Redpath Lecture Bureau.

Shortly after this summer diversion Mr.
Lewis became attacked with the fatal
managerial fever, a disease which has
brought many of the brightest stars, as
well as a host of lesser luminaries, to grief.
In fact, he has been twice affected by the
same trouble, each time with the same
result,—shattered hopes, vanished dreams,
empty pockets. To the would-be manager
Nova Scotia appeared as a garden of the
gods, a veritable dramatic Acadia, where
a good company might reap a golden har-
vest. Accordingly he selected a troupe of
twelve; many of them were actors of fine
ability. Consequently the pay-roll was
altogether too large for the popular prices
which the good people of the provinces
were accustomed to pay. Iven though he
played to full houses he soon found that
bankruptey stared him in the face, and the
houses were not always full. The most
fortunate and far-sceing of the company
wrote urgent letters to the States, and im-
patiently awaited the hoped-for remit-
tances. The result was seen in the gradual
melting away of the company, until the
entire troupe consisted of four actors and
" the organist. Before this falling away of
his support, however, the manager had
made the acquaintance of a goodly num-
ber of the sheriffs of the provinces. In-

deed, Mr. Lewis in a recent chat laugh-
ingly said, in referring to the disastrous
trip: “I think before I left I had about
every sheriff in Nova Scotia upon my list
of acquaintances.” With a troupe of four
actors and an organist the condition of the
stranded company became desperate. A
council of war or wisdom was held, and
at the suggestion of one of the company
the organist, or orchestra of the troupe,
was called in and anointed with dramatic
oil. Henceforth he became at once a rep-
resentative of Thalia and Euterpe, and
with this acquisition new life was infused
into the little band. Hope beamed upon
them. There was now a fighting chance
of once more reaching the States. Still,
satisfactorily to play “Uncle Tom’s Cabin,”
with fifteen speaking parts, called for
much ingenuity, and when we remember
that the little company had to supply the
door-keeper, ticket-seller, and orchestra,
one cannot help admiring the daring
audacity which is sometimes born of ne-
cessity. In reply to my question, “How
did you manage it?” Mr. Lewis said:
“Well, it was this way. One of our
party acted as ticket-seller and one as
door-keeper, after we had lugged our
scenery into the hall or theater and ad-
justed it. When the audience began to
assemble our combination orchestra and
dramatic light began to grind out subdued
strains of music on the little organ behind
the curtain. When it became necessary
to begin the play we chose two honest-
looking townsmen for the honorable posi-
tions of ticket-seller and door-keeper, and
in a few minutes the curtain rose on the
opening scenes of ‘Uncle Tom’s Cabin.’
No, the scenery was not elaborate, but it
was better than they had in Shakspeare’s
time, when the only thing to indicate the
nature of the scene was the legend, “This
is a wood,” or, ‘This is a street in Rome,’
hung across the stage. Our Uncle Tom
played the music when not required on
the stage. At other times the members
of the troupe did their best. No, I did
not say Eva played her own death music,
although I know that rumor gained cur-
rency. How did it all end? Why, in this
way. We were able to make the States,

though I often say that figuratively speak-



24 THE COMING AGE.

ing I sailed to Boston on a cake of ice,
with my wardrobe for sale.”

“And that experience did not satisfy
you?”

“No; I tried it again with no less flat-
tering results. And yet I wish to say that
the fault lay in my mistake in trying to
support too expensive a company for the
resources of the country. . We almost
always had good houses, but prevailing
prices were too low. The people there
were as a rule very hospitable, and I shall
ever hold them in warm remembrance not-
withstanding our hard luck. Iven the
sheriffs were gentlemen, and in spite of
our numerous arrests we always managed
to avoid incarceration. Still, I was glad
to get back to the States. Boston is good
enough for me at any time, but her dear
old streets never seemed half so fair as
when we reached home after our tour of
the provinces.”

On his return from Nova Scotia, Mr.
Lewis secured an engagement to support
Maude Granger in “Two Nights in Rome.”
Here he made a great hit as Benedetti the
Corsican. Later, taking important roles, he
supported several well-known actors and
actresses, among them Genevieve Ward,
Katherine Rogers, Frank Mayo, T. S.
Chanfrau, and James O’Neill.

For the next ten years he starred in
the West, his most notable and popular
role being Edmund Dantes, in “The Count
of Monte Cristo,” a part he played for
seven years. It was during this time that
he made his remarkable trip across the
continent, traveling over sixteen thousand
miles, and doing all the Rocky Mountain
States and Territories. He first appeared
as Edmund Dantes in Chicago, at the
Halsted Street Opera House. In speak-
ing of his western tour to a reporter of the
Chicago Chronicle, Mr. Lewis said:

It was there that I first produced “Monte
Cristo.” with which my career was after-
ward identified for about seven years, dur-
ing which time I made much money and
often had none, which included a marvelous
trip across the country on a capital of five
hundred dollars advanced by a brother actor.
James Taylor, on which amount we covered
in actual travel sixteen thousand six hundred
and sixty-five miles from New York to
Chicago via San Francisco, playing every
State and Territory west of the Missour!
River except Utah, crossing the Rocky

Mountains ten times, once between Silver-
ton and Ouray, Colorado, on sleds at an alti-
tude of eleven thousand five hundred feet
in winter, when the toll-road was closed to
travel.

That was a most remarkable trip. In
one place we crossed eighty feet of snow in
a crevasse at a point where a mall carrier
was once buried In a snow-slide and his
body found two years afterward in a per-
fect state of preservation. I think we were
the first company to make that trip at that
season of the year, and I shall never forget
it. It was five hundred miles by rallroad
from Silverton to Ouray, but only twenty-
five miles by toll-road, six of which we made
in a box car lighted by a lantern, the two
ladies of the company riding on the locomo-
tive to keep warm. I can see myself now
in the hotel at Silverton, with the stage con-
tractor, who was to take us ovér, in his
skin coat and leggings, offering me fifty dol-
lars to cancel the contract for fear he would
lose his stock In a snow-slide. And he
pointed up at the mountains, thousands of
feet above us, with the snow sifting from
thlo(}r peaks like surf from the ocean, and
sald:

“I'll take you If you insist, but I won't
agree to get you there in a week, for the
snow Is melting, and if we are caught in a
slide there is no telling when we will get
through.” -

But, as the case so frequently is in our
profession, It was not what we wanted to
do, but what we had to do, and we had
to go.

The start was made at three o'clock in the
morning with a box car and an engine, six
miles up the mountain, stopping twice to
remove stones from the track. At the end
of the road we bullt a fire and walited for the
teams and sleds. We heard the jingle of
the bells a thousand feet below us and soon
they came, three teams and ten men. The
men were well wrapped up and prepared for
the worst. Irom the sleds they threw out
ropes, shovels, crowbars and snowshoes, and
then we lashed the scenery to one sled, the
baggage to another, and we plled into the
third. There were seven In the company.
At every turn of the road, which was blasted
from the solld rock, skirting precipices a
thousand feet high, we were obliged to stop,
and push the scenery toward the precipice,
as the road was not wide enough for it to
clear the jutting rocks, and hang on the
other edge of the sled ourselves to counter-
balance the weight. In that way we made
mile after mlle, being fourteen hours mak-
ing eighteen miles. We had many mishaps,
fucluding repeated overturnings, and were
three hours making three-quarters of a mile
in a canyon behind the Yankee Girl Mine,
near Ironton.

At eight o’clock at night, with faces peel-
ing. and almost blinded from the dazzling
snow, we reached Ouray to give a perform-
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ance at nine o'clock that night to an audi-
ence which had heen patiently waiting in
the hotel dining-room. In one end of the
room the stage had been bullt for us in
advance, with a sliding curtain of white
muslin strung on a wire. And there we
played “Monte Cristo.”

Ab, the ups and downs of a professional
career! On that tour we played to over
fifty thousand dollars In receipts, alternately
making and losing. We went to Butte,
Montana, with two dollars in the treasury,
and paild two weeks' salaries out of two
nights' receipts. Many a time I was In pos-
sesslon of a large roll of bllls, and again
I bad occasion to speak in the fourth act
of the play of the paltry million In my
pocket, when I scarcely knew how to reach
the next town. But we always managed to
get there.

At the termination of this memorable
tour Mr. Lewis acted “for some time in
Chicago.  Later he was engaged by
Charles Frohman to support Annie Rus-
sell in “Sue.” His interpretation of Silas
Prescott displayed superior dramatic
power and received much favorable com-
ment.

We next find him a popular member of
the excellent Castle Square Company, in
Boston. While here he enacted with
power and intelligence many exacting
roles, and became one of the most popular
members of that well-known company.
Among the most notable of his parts at
the Castle Square were Old Eccles in
“Caste,” Old Rogers in “Esmerelda,” Hop-
kee in “The First-born,” Buchanan Bil-
lings in “His Wife’s Father,” and Micaw-
ber in “Little Emily.” His representa-
tion of Micawber was particularly fine;
indeed, it has seldom been equaled on the
American stage. Mr. Lewis’s latest crea-
tion is the important role of Chilo Chi-
lonides in “Quo Vadis.”

As a man he is genial and pleasant,
quite thoughtful, and much of a philoso-
pher. His adversities have failed to de-
stroy his charming good-nature or dampen
his courage. His success has in no way
spoiled him. He is not envious of the
rich, but has a profound sympathy for the
poor. When at his home in Boston his
friends, including clergymen, journalists,
actors, and other acquaintances, are in
the habit of gathering around his hospi-
table board of a Saturday evening, where
a regular New England brown-bread and

baked-bean supper is served, and at which
reminiscences of the past, present-day
problems, and dreams of the future are
freely discussed in that charming, in-
formal manner which no healthy, natural
person can fail to enjoy.

REMINISCENCES OF TWENTY-
FIVE YEARS BEFORE THE
FOOT-LIGHTS.

CONVERSATION WITH HORACE LEWIS.

Q. Mr. Lewis, I have come to see if you
will favor the readers of The Coming
Age with some reminiscences of your
twenty-five years before the foot-lights?

A. T am pleased to meet you. Be seated,
and proceed to make yourself thoroughly
at home. 1lave a cigar? Or do you pre-
fer a pipe, the Indian emblem of pecace?
Apropos of which I recall a few lines
which are said to have been popular with
the late Edwin Booth, most revered of all
American actors. They ran something
like this:

The pipe, so lily-white and weak,

Doth thus thy mortal state bespeak.

Thou art e'en such,

Gone with a touch;
Thus think and smoke tobacco.

Just a bit of philosophy, eh?

Q. I see you draw inspiration from the
pictures of some of the master geniuses of
your profession.

A. Yes. That represents Charles Fech-
ter as Hamlet. It is somewhat rare, and
came into my possession in a peculiar
manner. While passing the night at a
farm-house in the interior of the State,
I observed it hanging on the wall, in-
closed in a frame made of pine cones. In
the morning I spoke of it, asking its
value, and was informed that it was a pic-
ture of the Saviour, and that, as I seemed
to fancy it, I might have it “to ever
guide me onward and upward.” Good
honest souls, playing their parts im the
great drama of life, they knew not of
Charles Fechter or the fact that, whereas
the picture was not that of Him whom
millions worship, it was nevertheless the
likeness of ome, godlike in his genius,
whose like has not been seen since he
passed onward to his Creator. Tt was my
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privilege to visit his grave but a few
months since, in Mount Vernon Cemetery,
Philadelphia,—a simple monument bear-
ing his name, date of birth and death,
and this inscription, “Genius hath taken
its flight to God.” And what a loss it
was to the stage! What a wonderful art-
ist,—one who scarcely required voice or
language to portray feeling. He was oft-
times almost unintelligible in FEnglish,
owing to a strong French accent and into-
nation, and yet how eloquent withal, how
graceful and powerful. apparently moving
in an atmosphere surcharged with magnet-
ism irresistible, independent of speech,
of language! A movement of the hand,
a glance of the eye, a slight turn of the
head, and your attention was riveted,
never to be diverted in his presence. It
was the genius of one great soul dominat-
ing thousands. “Rest, sweet spirit, rest!”

The picture in the corner is a pen-and-
ink sketch of Macready, of whom I know
but little, never having seen him; but
from what T have read and heard T should

imagine that, like the late Lawrence Bar--

rett, he represented the intellectual but
hard and metallic school, wherein every-
thing was rendered with precision and to
order, by number or numbers; as it were,
and with never varying intonation, the
details in expression being not touches of
what was at least once felt, but always
art, finished but cold. You admire, ap-
plaud, but the tears do not flow, and you
force a compliment to the artist when
vou smile at his comedy. He has grati-
fied you intellcctually, but has failed to
touch your heart. Speaking of “hearts,”
how often have they proved “trumps”
when played upon by that master of ex-
pression and stage-craft. James A. Herne.
Why and wherefore? do you ask? Be-
cause, to repeat a sincere belief, it is one
great heart surging outward, not inward,
touching thousands of others in waves
bearing those touches of nature which
make the whole world kin, honest tears to
flow unchecked—tears which relieve and
bless humsnity, giving birth to good reso-
Iutions, and causing emiles to bubble and

bubble, vou know not why, until they.

burst forth in- sunshine. That is art,—
yes, but art deep founded upon feeling
and sincerity.  Mr. Herne is looked upon

by the profession in general as a very
great actor,—great in his knowledge of
stage-craft, great in his simplicity, great
in his ability to touch the human heart,
great in his humanity. . Some day, if not
now, he will be known as a genius.

Q. Fdwin Forrest also?

A. Oh, yes; he was undoubtedly a
genius.  But I never saw him, although
I have heard much about him from many
who played with him; and I never leave
Philadelphia without a visit to the Fdwin -
Forrest Home at Holmesburg,—that no-
ble monument to his memory where actors
and actresses in their declining vears live
in Juxurious comfort as the guests of Ld-
win Forrest. It is a pleasure to go out
there and chal with those veterans of the
stage, with souls so bright and sparkling
that youth shines through old age.

Q. These pictures are very interesting.

A. You are evidently fond of pictures.

Q. Human nature.

A. Yes; and there is much to be gained
from the study of them. That is E. L.
Davenport, the greatest actor America has
ever produced. The picture represents
him as Sir Giles Overreach, a wonderful
characterization. See his signature, al-
most faded out, across the margin. No;
he was not the most successful of actors.
He died comparatively poor, yet he was
the greatest of American actors, Forrest
notwithstanding. Forrest was limited in
his scope; his gigantic physique unfitted
him for many roles. Mr. E. L. Davenport
was practically unlimited. He played
almost everything equally well, frequently
Hamlet and the Stage-struck Barber on
the same night. He was considered the
most intellectual of all the American
Hamlets, though not as ideal in appear-
ance as Fdwin Booth. He sang, danced,
played the violin. He was in the true
gense of the term an actor—one who im-
personates different human beings, not all
alike save in clothes and wigs, not him-
self always, but other men whom you did
not recognize for some time after they
appeared,—beings whom you loved, hated,
or laughed with withal, but whom you
always felt—you had to feel—you .were
forced to feel, for there was feeling, sin-
cerity. under it all, and “like hegets like.”
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In all probability the most thoughtful
and artistic portrayal of Hamlet by any
American actor since the passing of E.
L. Davenport and Edwin Booth from the
stage of life is that of Joseph Haworth,
well known to Boston theater-goers as a
member of the stock company for years
at the Boston Museum. I knew of him
before he joined that organization. He
began his dramatic career at the very bot-
tom round of the ladder as a supernumer-
ary at the Academy of Music in Cleveland,
Ohio, under the management of Joseph
Ellsler, who in his time gave the first
opportunity and encouragement to many
who have since become famous,—Maggie
Mitchell, Clara Morris, James O’Neill,
Effie Ellsler (his daughter), and many
others, belonging to his company at va-
rious times. In the force, virility, intelli-
gence, and soul of Joseph Haworth rests
the most promising material for a recog-
nized American tragedian.

Mr. E. L. Davenport was an eminent
example of the actor of from twenty-five
to forty years ago, when to be called “a
good all-round actor” was the greatest of
compliments to the stock actor. They
had to be “all-round” actors to remain for
any length of time in the company, or
keep off “the shelf;” for they played in
comedy to-day, drama to-morrow, then
burlesque, farce, tragedy. There was in
the theater a music, dancing, and fencing
master. It was next to impossible not
to profit thereby. Even the workmen
about the place were refined to a greater
or less degree by their associations and by
the lines of great anthers constantly ring-
ing in their ears. They absorbed dignity,
respect for seniority being one of the first
lessons inculcated. The most humble in-
dividual- behind the scenes was treated
with respeet. It was not “Jones!” or
“Brown!” or “White!” The “Mr.” was
prefixed to the name, and woe betide that
individual who failed to show this cour-
tesy to.his fellows! One warning from
the stage manager usually sufficed. We
gained much Trom our seniors, from the
scores of examples constantly before us
in the stars, the great artists with whom
we played from week to week, and from

whom we surely gained something.

The young actor of .to-day, in this
country, is a8 a rule the product of a dra-

matic school, proficient in elocution, -pos-
sibly in grace; necessarily lacking in ex-
perience, with little knowledge of char-
acter, and none whatsoever of the differ-
ent atmospheres which should invest the
different classes of plays in “tempo,”
movement, etc. How can it be otherwise?
Intellectually and in education he is the
superior of his fellow of twenty-five years
ago. He is as the academic master of a
vessel compared with the practical man
risen from before the mast,—the former
excelling in theory, the latter in execution.
Why? He has had but one master (his
teacher) fromm whom to absorb. The act-
or of twenty-five years ago had a hun-
dred with whom he was brought in con-
tact from week to week. It was a com-
mon experience for the members of a
stock company to play from seventy to
one hundred different parts in a season
of forty weeks. Now in the combination
system one plays one part sometimes three
years. Therefore, I think there is virtue
and hope in the recent revival of the stock
company. There at least the beginner
can have the advantage of a varied and
broad experience, and ascertain for what
special line of parts he or she may best
be fitted. ;

Q. In looking over the past do you re-
gret having followed the stage as a call-
ing? -

A. T cannot say that I regret the years
given 1o my calling. They have not
netted me great financial returns, but
they have inifred me to hardships, taught
me to be happy with little, separating me
to a great extent from that demon, envy,
and broadening the mind to the realiza-
tion of untold wealth not held in vaults,
but strewn by the wayside, to be gathered
at will by whomsoever cares to reach for
it,—a philosophy common to many actors,
also to musicians and artiste—the faculty
of making the best of what is ofttimes a
poor situation and circumstances, of keep-
ing in touch with humanity. They have to
do so in order to portray it, often creating
their own sunchine, and without the aid
of a calcium light.

And this our life (frequently fraught with
privation)

Finds books in the Human Soul,

Sermons 1n stones, and good in everything.

I would not change it.
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- For the actor. lives in a world of  his
own, not a selfish world, for all are wel-
come who care to partake of its riches.
It is not the theater; that is possibly
merely a foundation from whence is
drawn inspiration. The actor lives in a
world the inhabitants of which enjoy life
and fear not death, for they are in touch
with God in appreciation of the mount-
ains, the ocean, the silence of the forest,
the running brooks, and surging human-
ity. He dines, and what matters it whether
the dish from which the chop is served
be of gold or of wood from the grocery
store? More frequently it is the latter.
Why, one of the wealthiest of lads, during
a period of temporary financial embarrass-
ment, found solace in his trunk, ofttimes
the actor’s sole possession, which on this
occasion was converted into his kitchen.
Having removed each article with careful
estimate of its possible value when de-
posited with “my uncle” (the pawnbroker),
and given himself a reasonable limit
within which existence could be main-
tained, he took from his King Henry robe
the washable oilcloth in which it had been
wrapped, and tacked the same at the bot-
tom and sides within the trunk. Then
with the proceeds of the robe he pur-
chased vhe furnishings for his palace,—a
small gas stove, with rubber tube, fry-pan,
coffee-pot, two plates, a cup, knife, fork,
and spoon. With the residue he obtained
his provender,—possibly liver, a few
onions, potatoes, bread, coffee, sugar, but-
ter, etc., to be varied on guest occasions
by a chop, ham and eggs, or a delicious
stew, fragrant with the odor of a touch of
garlic. As he enters the house (a fashion-
able domicile, for he must maintain an
appearance of prosperity), his commissa-
riat is concealed within a valise previously
emptied for that purpose. Once within
his luxurious hall bed-room, five feet by
eight, and the door locked (for his opera-
‘tion is necessarily secret as to the land-
lord), the rubber tube is adjusted to the
gas jet, and the stove placed within the
open trunk beneath. Thereon is set the
fry-pau, with its savory mess, and the
coffee-pot beside it, bubbling and sizzling;
while the rich young man, stirring the
potatoes . and onions, and perceiving

through the window the falling snow,-in

contemplation murmurs to himself:

Now {8 the winter of our discontent

Made glorious summer by this goodly feast;

And all the troubles hovering o’er my head

In deep oblivion buried.

Now are our brows bound round with
wreaths of sunshine,

Our well-used props hung up with “Uncle,”

And stern alarums changed to merry greet-
ings.

A knock at the door,—the tube is taken
from the gas jet and hastily dropped
within the trunk, the lid is closed and
locked to keep the onions in. It is the
landlord, very courteous, particular, and
stringent in his rules. He thought he
detected the odor of cooking. The pota-
toes and onions are {rying in the trunk,
the air is pungent with their fragrance,
yet there is no perceptible evidence of
cooking, barring a little smoke. The
landlord thinks it strange, that it must
come from next door, and he will look to
it, apologizes, and presents the rich lad
with two theater tickets for having dis-
turbed him in a meditative hour.

Later on, when -circumstances were
more propitious, our friend moved to
other quarters, wherein with the consent
of the proprietor he rose to the dignity of
cooking upon instead of within his trunk,
and occasionally provided a banquet to
one or more invited guests, limited only
by the number of chairs or dishes. Ah,
those were gala occasions, for our friend
wag a good cook, bright wit, and a gen-
tleman; his guests were hungry and ap-
preciative. What delicious chops, bacon
and eggs, coffee, imported Frankfurter
sausage with green peas and potatoes, and
onion stews that smelled to heaven,causing
the clouds to open and the sun to shine.
I can even now, in fancy, as I climb the
stairs, hear the notes of his violin playing
some sweet melody,—a bit of his soul ex-
panding in music, while the potatoes
boiled. There was a hearty welcome at
the door, followed by a discussion of al-
most anything except the theater, and a
feast of good things of which but little
remained when we had- finished. The
room itself was not without interest, for
some previous occupant, tired of life’s-
weary struggle, had made an end of it
therein, and in a corner of the room near
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the. window . were what were supposed to
be stains of blood; but the rich young
man was not afraid, for in his last theatric
venture on the road “the Ghost of King
Henry had walked” so seldom (salary day)
that he had serious doubt of the existence
of anything supernatural. One day, how-
ever, the notes from the violin were weird
and sad ,—he had stumbled with a dish of
cmnherry sauce and spilled it near the
blood-staing, so that it was impossible to
teli “which from t’other.” Our friend
could not reconcile himself to the unfor-
tunate accident, and shortly after changed
his lodgings, for the thought jarred upon
his artistic temperament that he might
possibly in the pensive moonlight plav
upon his violin some weird ode to a stain
of cranberry sauce.

Oh, happy days in Bohemia! How we
appreciated the llght that filtered through
the eracks, with the dust atoms dancing
in it!

Q. With your quarter of a century of
experience would you advise a young per-
son to go on the stage?

A. No. Decidedly not. Over the stage
door of the theater should be inscribed,
“Who enters here leaves hope behind.” Tt
is an uphill road to travel, especially for
a girl of gentle, confiding nature, fresh

from her mother’s side, to cast her lot
with comparative strangers, where for
every rose she may find in her path a mill-
ion thorns will pierce her feet, thorns of
disappointment, of loneliness, of the lack
of home comforts and associations, for in
the traveling organization common to the
times there is little to bless or improve
a woman’s life. Under former conditions
of vears agog(the stock system) children
of actors gravitated naturally toward the
profession of their parents. Thus, Willie
Seymour, one of the most able of stage
directors, represents, I believe, five gener-
ations of actors, reaching back to the
days of David Garrick, each of which
generations in turn gave something to the
next of kin in tradition, atmosphere, cus-
tom, ete.,—that which I claim is lacking
in the young beginner of to-day, for the
very want, pot of dramatic kin, but of
association with individuals of long ex-
perience and the opportunity of a varied
experience themselves.

Q. Will you give us something of your
recollections of great actors with whom
you have been thrown during your dra-
matic career?

A. T have already mentioned Edwin
Booth, Charles Fechter, and E. L. Daven-
port, and I feel justified in saying that
possibly the opinion of others may uphold
me in the stalement that the wonderful
work of Lucille Western has not been
duplicated by any American actress in
over twenty vears. (Can any one who wit-
nessed it ever forget her entrance as
Nancy Sykes, with a market basket on
her arm, and key nervously swinging
on her finger, as she anxiously glanced
over her shoulder to see if Bill was fol-
lowing her. Then there was her remark-
able impersonation of Lady Isabel in
“Fast Lvnne.” She was another genius
who made you feel, you could not help
it. She carried you with her impetuously.
She made and lost several fortunes—be-
gan her dramatic carcer as a child, and
died comparatively poor. The late Fanny
Davenport (daughter of E. L. Davenport)
wes the nearest approach to the style and
ahility of Lucille Western that T have ever
seen, and yct T cannot think of her as
being quite equal to the latter.

Q. T have no doubt that you have had
many humorous experiences during your
career?

A. Oh, ves. For instance, in contradis-
tinction to the great artists, I have known
many menbers of my profession to take
themselves too seriously, apparently think-
ing the carth stops wagging on its axis
while they slumber: yet the dawn seems
to break the next dav, possibly by acei-
dent, yet quite in order. As a rule such
are not great artists, for the latter are
usually modest and most considerate to
their less fortunate associates. The actor,
at best, struts but a brief hour upon the
stage of life, leaving his impress upon a
generation or two, and then, like a stone
cast into the water, there is a splash (the
funeral), a few bubbles representing mem-
ory, and he is gone forever. But during
his life he has reaped the reward for his
labor in instantaneous public apprecia-
tion of his work, when meritorious; and
therein, I think, is his greatest happiness,
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the realization of having been of some
benefit to his human brother, his fellow-
man, of having brought tears to eyes
which hitherto were dry, and following
that smiles to chase away sadness,—in
short, an occasional ray of sunshine
through the clouds of life.

To complete the “toot and scramble”
(tout ensemble), as a wealthy but igno-
rant promoter once said to his stage man-
ager, and apropos to our meeting and my
profession, I will conclude with the rela-
tion of an incident which occurred on a
winter’s night some years ago in Henry’s
chop-house (long since out of existence),
adjacent to Wallack’s, now the Star Thea-
ter, on Thirteenth street, in New York
City. It was a popular resort for the pro-
fession, and famous for its chops, steaks,
etc., at most moderate prices,—an ideal
place of its kind, a short bar on one side
of the small room, and on the other a few
tables and chairs,—the walls covered with
pictures of great actors and actresses, car-
icatures, and old programmes in frames.
John Brougham, whom I haven’t men-
tioned,—great wit, bright scholar, gentle-
man, and admirable comedian, whose
place has never been filled, was a frequent-
er of Henry’s, together with Lester Wal-
lack and others. It was snowing without,

while a party of four disengaged actors
sat at a table within discussing our
twenty-cent chops, and deploring the fate
which permitted four such distinguished
artists to be at liberty whilé¢ others of
mediocre ability were in lucrative posi-
tions. We agreed that something was
wrong and should be made right, but we
didn’t exactly know how to do it, when
the door opened, and out of the snow
in the street entered a gentleman of about
fifty-eight years of age, with white hair
snd moustache, silk hat, Prince Albert
coat, but no overcoat. He had been drink-
ing, but had control of himself and was
evidently a man of intelligence. One of
our party, with questionable judgment, at-
tempted to chaff him, whereupon he most
courteously insisted on our joining him in
a toast “pat” to our meeting as strangers.
We touched glasses, and he repeated the
following lines, which have remained in
my memory to this day:

A plece of driftwood, tossed on the ocean's
main,

Meets another plank,
again;

So men meet and part, parting eternally.

touches, aﬁd parts

And he went out into the snow,—I have
never seen him since.

A WINTER NIGHT
BY ELTWEED POMEROY

Serencly still, earth-undefiled, and far

When mystic darkness spreads her sable hue,

Is the reverent hush of winter's love-deep blue.
It covers earth’s dark woe, sin’s seamy scar,
With azure depths unsounded save by star.

Weird Night! Thy solemn silences imbue

My soul with thoughts unspeakable yet true,
As vast, unmeasured as thy spaces are.

O floor of heaven with disks of gold inlald!
May I be fit to tread thy milky way!
At death, O grant my soul may wing its flight
'Mid these all-glorious spirits of the night,
And lost in their still clarities, O may
I loge all taint of sin in peace long-prayed.



O
2~
2
Z,
>
-
I
)
N
>
<,
U

THE GATE BEAUTIFUL
BY PROFESSOR JOHN WARD STIMSON

The study of art is growing to be one
of serious moment in the industrial as
well as moral and intellectual life of the
new world, but it will be upon new lines
and upon new vistas.

We see to-day that all cosmos is “a
work of art” (in the true and broadest
sense), not because it is merely construct-
ive and expressive, but because it con-
structs and expresses by intelligent and
esthetic methods and principles,—that is,
that the Creator of the universe is not
merely a constructor, but an “Artist” and
“Poet.” One may build a house of planks
which would shed rain, or a pig-sty that
would pen in vitality, yet without build-
ing “a work of art.” We see, alas, such
intellectual and esthetic monstrosities
built by careless men about us.

But God does not so build. Look into
the exquisite frame-work, spirit, and style
of every flower, butterfly, or bird. He
constructs with an artist’s taste and skill,
with intelligent proportions, esthetic har-
monies, ethical ideals. His work is found
to be mechanically and mathematically
perfect for function, esthetically charming
for taste and beauty, ethically consistent
for moral purpose.

There must, of course, be a correlated
perfection which will embrace all these,
and hence to-day the wisest thought is
looking eagerly and justly for the har-
monic union of a true science, true relig-
ion, and true art in one coemic whole,—
the three divine “graces” with arms “in-
tertwined.”

In reality, it is these underlying “prin-
ciples” that fascinate the soul in all study
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of life’s phenomena. Were we to witness
life alone, and note its vicissitudes or
cataclysmic close (called “death”) without
perceiving elements of hope, harmony,
and law, we should soon cease to care for
life; it would become an insane “dance of
death.” But the soul, and life itself, is
revived by the discovery of immortal prin-
ciples capable of personal and social appli-
cation. $

It is found at once imperative for the
individual to possess principles in order
to “possess himself,” and imperative for
society to possess principles in order to
“possess” the individual. A society that
acts without principles becomes the ene-
my of the individual; the individual that
acts without principle becomes the enemy
of society. It is the supreme concern for
each to discover and preserve the vital
(and hence enduring and sustaining) prin-
ciples which underlie cosmos, and to rec-
ognize them as equally bearing on high
or low, rich or poor, jsolated or collective
man. Real vital principles control the
individual for his own sake (though he be
a Crusoe in a desert), and they control
him in the collective or social state for
the sake of the spiritual institutions he
embodies. Religion is not a “craft” for
the preservation of priests, bigofry, and
sect, but a spirituval relation and prepara-
tion for “heaven” (that is, a “state” of
soul, for this planet or others). States-
manship is not a “diplomacy” for knaves
and thieves, but a correlation of individual
and social interests. And law is not a
“quackery” for juggling with justice and
perversion of equitv. but the discovery.



32 THE COMING AGE.

establishment, and execution of eternal
right.

It is so, too, with art, in the noblest and
truest educational sense. It is not an ex-
ploitation of ignorance and crudity by
fads, crazes, and fancy fashions, but the
sane and broad development of good taste
and skill through the knowledge and prac-
tice of illuminating principles that under-
lie them. And the one is as divine, fun-
damental, and vital to essential education
or national prosperity as the other.

But 1n each of the above instances the
logical right that a principle has to “con-
trol” man, or men, is that it existed be-
fore man did and was more important
than he to cosmos. Thus, when we look
out upon the sky with a telescope of high
power, we discover such abysmal depths
of space, inhabited by such countless
worlds, swinging with unthinkable veloc-
ity, through such immeasurable years,
that our earth shrivels to apparent noth-
ingness. But, turning with an equally
powerful microscope downward into the
worlds of mole¢ular life beneath us, we
find as many atoms in the smallest visible
particle of matter as there are stars above
us. Yet each atom and element of mat-
ter below us is found to be as “alive,”
“characterful,” consistent in nature, uni-
versal in activity, and as identifiable by
forms, associations, and spectral colors as
the myriad worlds above.

But now is added the master discovery
that there is throughout the universe an
etheric medium, an infinitely sensitive,
volatile, frictionless “flux” (between mat-
ter and spirit) in which all vitalized mat-
ter floats, and from.which it derives its
potencies and distributive powers; and
that everywhere in this is intelligence or
mind, revealing itself by constantly con-
sistent and continuous law; that the very
basis of its operations is beauty, order, and
prophetic growth.

The “kingdom of heaven” is, indeed,
“as a seed” planted in space, that sprung
up man “knoweth not how,” but he can
and does know the “order” and consistent
process of its “growth,”—“first the blade”
(or structural laws of support), “then the
ear” (or evolutional vortices of progres-
sion and environment), and then the radi-
ating “full corn” of diverse individualities

and local adaptations to divine purpose,
out of which last is revealed the flower
and splendor of perfected design.

Beauty is indeed latent, and even im-
perfectly revealed, all along the way. But
as the centuries roll on toward that ful-
filling of prophecy when we are to “know
as we are known,” the splendor of divine
beauty (by means of principle, plan, and
process together) breaks upon the earnest
vision through the searchings of God's.
spirit (that spirit that ‘“searcheth all
things, even the deep things of God™).

We are told to “try all things and hold
fast to the good,” for “it is God that
worketh in you both to will and to do of
his good pleasure.” Ilere is, indeed, sig-
nificant language. Let us analyze it care-
fully.

The omnipresent Spirit is “in all”
things, and is “active.” God is a worker,
an artificer, and is proud so to be. Christ
himself adds, “My Father worketh hither-
to, and I work.” The mystic and divine
Spirit “in whom all things live, move,
and have their being” i’ an “Artist-
Artisan,” a “Poet-Practicalist,” taking
“pleasure” in self-expression, and employ-
ing all things (even animal energies and
human wills) to that purpose.

But He “wills” before he “does;” he
plans before he executes; and then he exe-
cutes by successive steps or stages of prog-
ress. The rose sced must first root be-
fore it bears; yet in its bosom is the whole
ideal. Again, each seed has its own
“ideal.” “To every seed its own body;”
there is individuality. A lily slumbers in
the same =oil as a rose or daisy, but how
different their dreams. Yet together they
pursue the same process in attaining their
ideals, and they observe the same prin-
ciples of beauty in their attainment. We
cannot easily say whether one is “more
beautiful” than his fellow, but we can be
sure his beauty depends on identical prin-
ciples observed and processes pursued.
They are each original and self-expressive;
they are each consistent and continuous
in plan; orderly in stages and steps; pro-
portionate and harmonic to metric scales,
standards, and types selected individually
at the start. They all seek symmetry and”
equilibrium, however freely and gracefully"
attained by suggestiveness of “spirit”
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rather than literalness of “letter.” And
they each culminate in expressive and ap-

propriate composition, color, texture, and -

transmitted immortality of ideal. Verily,
Christ was philosopher and_ artist alike
when he stopped his disciples to “consider
the lily how it grows.” Total expressional
beauty will be found dependent upon spe-
cial significancies implied in the energies
of movements (giving direction and ten-
dencies), in the inner relations of forms
(giving constructive style), in a certain
peculiarity of coclor and texture (giving
special charm of character and sentiment),
with an added flavor of variety in com-
posite cluster and changing light.

On looking deeper into beauty we find,
with amazement, that the minutest gem,
daintiest bird, or dazeling flower, alike
with Joveliest child, grandest oak, mighti-
est planet, or even orbit of wandering star,
derive the glory of their forms from inner
ratios fixed in geometric law, and are but
blendings or variations of three grand
“Primaries” in form reasoning itself.
“Right,” “round,” and “radiate” relations
are typical of volitions in foree itsclf as it
unfolds, and they cause the “square,” “cir-
cle,”and “star” to become individual types
from which all forms draw “character” as
they evolve and blend. A mystie trinity
reigns over existence, which establishes in
all it does a “unity,” “balance,” and “va-
riety in unity and balance,” inherent in
conditions of number itself, and reflected
through the triads of “prime forms” for
geometry; “prime colors” for light; and
“prime tones” for music. And these all
together have kindred and correspondent
“qualities” that show them to be symbolic
of primary energies in Divine Personal-
ity. Law, love, and grace seem attributes
of God himeelf, and give a corresponding
quality of “vigor,” or “kindliness,” or
“charm,” relatively to the three prime
ratios of force, or form, or color, or sound.

Truth, goodness, and beauty become
their corresponding cosmic emanations;
science, religion, and art, their correspond-
ing historic cultures; good judgment,
good-will, and good taste become their
practical and human ‘virtues; and man
generic must re-apply this triad again
throngh the triad of “body. mind, and
heart;” through physical, intellectual, and

moral realms; and through individual,
family, and social life. ;

Family life must ever be a triad o
“fatherhood, motherhood, and childhood.”
There will ever reign a “dignity and
strength” in the energy that sets the laws
of physical life scientifically; an intellec-
tual “balance” and bilateral “symmetry”
in the mediant judgments of rational men-
tal life; and a “variety,” play, diversity,
in the emotional life, which is correspond-
ingly reflected through the father who
supplies the physical unity and support of
the home, the mother who balances and
manipulates its education and economies,
and the children who radiate and diversify
the charm, sparkle, and vivacity of the
emotions,

It is marvelous that God has chosen
also a triad of cyclical stages or steps in
revealing to man these triune personali-
ties of himself,—for the mystic Three who
said, at creation’s dawn, “Come, let Us
make man in Our likeness.” and who re-
vealed their wings to Abram at his tent
door, became known in sequence to man,
first through the rigor of law on Sinai;
then through submissive love on Calvary;
and lastly in universal but “diverse” visita-
tion and inspiration to the watchers at
Pentecost.

Moses, Joshua, Samson, David, Isaiah,
FEzekiel become the defenders and me-
diums of the first; Christ and the Twelve
become the mediums of the second; while
all the host of humble saints, martyrs, and
ministering souls in consecrated service
since become the mediums for the diffu-
sive presence of the third. Celestial
beauty at every stage is the marvelous pro-
portioning, unfolding, and expanding of
these cosmic elements, within and around
us, and before we ever were. And they
have their sweet, symbolic harmonies and
dispositions through every phase of phys-
ical vibration and every faculty of life.

The mystic equilibrium and balance, or-
ganically adapted and maintained within
this vital triad of “law, love, and grace,”
is the key to truth, goodness, and beauty;
to the eternal need for true science, relig-
jon. and art; to generative primal powers
of “right, round, and radiate” relations of
force and form (through “square, circle,
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and star”’); and to the glories of resplen-
dent light from “blue, red, and yellow”
colors; or for “tonic, mediant, and domi-
nant” tones in musical accord.

The glory of the nineteenth century is
that- it has wondrously revealed and
proved, and put the race of man in touch

with the mighty heart of God, whose pul-
sations are the rhythms of the universe,
and tuned man’s ear, at length, to the
tones of the Divine Spirit’s voice,—the
symphony of the celestial Musician whose
fingers are ever moving over his magic
harp of thrice ten thousand strings!

APPLIED PSYCHOLOGY:; OR, HYPNO-SUGGEST-
IVE THERAPEUTICS

BY HENRIK G. PETERSEN, M. D.

FIRST PAPER.

A scientific term often proves a mis-
nomer when the idea which it was the in-
tention to represent has become more elu-
cidated through continuous and progress-
ive investigation. In a medical sense
such is the case with the word hypnotism
in its relation with suggestive therapeutics.
It is not identical, but merely a part, and
that not even an essential or a principal
one, as the induced sleep, hypnosis, can
be dispensed with for many clinical pur-
poses where treatment by verbal sugges-
tion is considered the most efficacious
means of relief or cure.

The history of its evolutionary phases
may be briefly stated before we proceed
to give its definition and its role as a thera-
peutic agent. The term hypnotism or
neuro-hypnotism was first used in 1841,
by the English surgeon Braid, to replace
the one hitherto employed, mesmerism,
whereby in 1778 its originator designated
a therapeutic agent which he believed
productive of a new organic state. Toward
the end of his life, however, Braid aban-
doned the term as one simply conveying
an idea of sleep. It was Dr. Liebeault, of
Nancy, who in 1856 advocated the impor-
tance of suggestion, and demonstrated that
hypnotism, as Braid understood it, is sleep
due to verbal suggestion alone, and not
dependent upon passes, bright objects, etc.
The record of clinical experiences pub-
lished in 1884 and 1886 by Professor Bern-
heim, also of Nancy, further emphasized
this fact, which then began seriously to
attract the attention of the medical world.

At that time Professor Charcot, of Paris,
revived unfortunately the old term hypno-
tism through his own experiments at Sal-
petriere *upon pathological nervous dis-
eases. Strictly scientific in nature and
purpose, these demonstrations were con-
ducted in a spectacular and sensational
manner, apt to cause prejudice within the
medical profession and repulsion on the
part of the public. Although he earnestly
maintained the therapeutic interest and
utility of this agent, the method he em-
ployed Jimited his sphere of observation by
omitting the idea of suggestion as the
orincipal factor. Thus arose the Nancy
and the Salpetriere schools in opposition
to each other. The latter, in claiming
that only hysterical persons could be hyp-
notized and benefited, had at first the ad-
vantage of Charcot’s greater reputation.
This grave error the Nancy school refuted
by its equally scientific but broader field
of experimentalion, and so successfully
that, even before Charcot’s death a few
years ago, the echo of his theory had
grown faint, and lingers now only among
those who do mnot stand abreast with
modern psychological progress.  Every
day lessens the controversy principally due
to one whose eminence otherwise gave
authority; and even the hitherto often
laborious task of convincing those whose
borrowed or immature ideas were never
put to a crucial test grows easier. Upon
this ground it can hardly be said that the
schools are in opposition to-day. The ex-
tensive application of suggestive therapeu-
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tics has been more simplified, bebter under-
stood, and consequently beneficial to a
larger circle of mental and physical suf-
ferers. The honor of having done this
belongs to the Nancy school and its ear-
nest and independent followers in all parts
of the world.

If, then, suggestion is so potcnt an
agent how do we explain it, and how
much do we really know about it? Theo-
retically we do not pretend to understand
its mechanism any better than all other
psychic phenomena, like will, memory,
imagination, sleep, etc. We say that it
is a mental process of which we make
constant use, consciously and uncon-
sciously, from the earliest glimmer of
intellect until its final extinction. The
nascent brain power is directed in its
growth by the suggestions it receives as a
stimulant from surrounding life. It may
thus be said that suggestion impresses the
mind through the intellect. Suggestibil-
ity thereby becomes a physiological brain
process, which varies in accordance with
individual mental growth, circumstances,
and the then existing state of mind. It
never creates, but adapts itself to the ma-
terial and molds a form which we critically
pronounce good, bad, or insignificant in
all the varying shades. Recognizing this
effect of sirong, external influence, and
cognizant also of the fact that man as a
being has an unconscious as well as a
conscious existence, the next step is logic-
ally an attempt to guide such influence
and to assure the most beneficial result
possible. This then establishes the prac-
tical phase upon which our social life is
based and constructed. In other words,
we attribute to suggestion both a correct-
ing and a disturbing influence upon hu-
man life in all its departments. We ac-
knowledge it to be one of the greatest
powers for good or evil, omnipresent, our
master and servant alike. It depends
upon our swiftness, insicht, and firmness
to make this giant either a serviceable
builder or, by our sloth, conceit, and lax-
ity, a wrecking tyrant. The chosen sug-
gestion must, first of all, make an impres-
sion, and next, be accepted,before its reali-
zation or effect can be produced. With-
out such complex action there is no suc-
cessful suggestion. Impression, therefore,

naturally demands concentration upon the
idea advanced, and to further it there
must exist mental and physical calmness
inducing a willing aptitude to listen. A
man, biased by his own views or occupied
by another train of thoughts, will let
your suggestive arguments enter by one
ear and leave by the other, if he renders
you even that fugitive courtesy, to the
temporary detriment of his own ideatiop.
The comparatively few who can command
an attentive attitude and a passive state,
either by reason of their mental training
which makes it easy for them, or because
their individual interest is closely wrapped
up in the subject itself, are distanced by
the many, whose petty and diametrically
opposite thoughts form a nebula wherein
the idea presented is bedimmed or entirely
lost.

Modern medicine has made practical
application of these every-day facts. The
close connection between mind and mat-
ter, their reciprocity and dependency upon
each other in health and disease, evolved
a theory which has been further proved
and devcloped by practical demonstrations.
Material medicine, that of drug and scal-
pel, had long been found inadequate to
cope with many most serious conditions
whenever relying upon these means alone,
or giving them a preponderant role.
Gradually assisting their crudeness by
the milder and to human life necessary
adjuvants, psychological effects were
finally considered and studied as a branch
of materia medica. Accumulating evi- .
dence as to their efficacy met no longer
the scornful rejection characteristic of
former orthodox generations, but an im-
partial and scientific scrutiny. It be-
came more and more self-evident that
without a broader knowledge of the
psychic element in discase and of its in-
timate pathogenic and therapeutic impor-
tance, a physician was, as Bernheim said,
no more than a veterinary. The last
medical decades have thus succeeded in
establishing as an undeniable truth the
curativesclaims of applied psychology in
the physical as well as the mental realm.
The problem itself being obscure and
evasive, all circuitous and merely specula-
tive methods were abandoned as leading
the honest investigator into a most be-
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wildering maze, and the true scientific
spirit, untrammeled by shackles of author-
ity, refused to force a conclusion within
the limit of old and preconceived ideas.
Experimental psychology, patiently regis-
tering effects mechanically produced, has
proved a valuable aid to clinical psychol-
ogy, which is markedly individual and
more in touch with man and his surround-
ings. The study of man as a dual being,
with definite and yet extended sphere of
mental aclion, added to its practical re-
sults. There was no longer the mere
acknowledgment of such a fact, but a
search for the best application of that fact
to human life through precise methods,
duly respecting individual differentiation.

We have already stated that concentra-
tion was needed for the acceptance of a
mental impression, but while this may be
strictly true of a calm mind, which easily
can sever all connection with irrelevant
objective thought, such placidity could
not be expected under the influence of
mental or bodily pain. Here the sleep
image presents the best illustration of
tranquil receptivity. For this reason the
early suggestive therapeutists, when in-
ducing hypnosis, thought that condition
the curative agent itself. Although some
investigators of to-day again have raised
this question in a modified form, most of
us are inclined to abide by a widely col-
lected experience which demonstrates the
suggestive element as the effective one.
This position is strengthened by the obser-
vation that artificial sleep is not always re-
quired, and further, that a susceptible per-
son does not necessarily prove a sugges-
tible one, while the contrary is often the
case. These two conditions are not de-
pendent upon each other, although corre-
sponding. It must rather be said that
induced sleep is to an operation through
mental channels the same as chloroform
or ether to the surgeon’s work. Both
must insist upon impassiveness. The re-
sult is a physiological and not a patho-
logical condition. The physician’s indi-
viduality and well-directed suggestions co-
operate with the patient’s passive aid, and
the result is success. The mere fact of
putting a person to sleep under such con-
ditions requires a technic as easily mas-
tered by a well-organized mind as that

of administering anesthetics. The skill-
ful use of the established condition can
but belong to the one who with physiolog-
ical knowledge combines psychical insight.
The existing, subtle gradations are like
keys opening secret chambers and every
step a revelation of man’s ignorance of
man. The individual knows that he is
asleep and replies; this state is that of
hallucination and concentrated attention
upon the image presented. Only a few
can reach the highest degree of hypnosis,
and for clinical purposes it is but seldom
required or attempted. This is fortunate
for the wider application of suggestive
therapeutics and makes the benefit de-
rived more general. An experienced
physician would never look upon an abso-
lute hypnotic state as the only serviceable
one. He would not omit placing his sug-
gestions as soon as a merely passive con-
dition had been reached, well knowing
that curative results are thus obtained,
while often frustrated by forcing an issue.
This means intelligent dosage based upon
careful observation of his patient’s assimi-
lative strength. If passivity through
sleep is 1:ceded, he then aids the patient
in calling forth and grouping associate
images which constitute the idea or illu-
sion of sleep. at the same time that he
inhibits any disturbing cerebration. Thus
suggestion, derived from either individual
or foreign influence, is productive of sleep,
and so far as is known to-day the one is as
normal as the other. Naturally the remark
is now made that if hypnosis and ordinary
sleep are both due to suggestion, they must
then be identical as to therapeutic action.
Yes, but with the difference that, while
the one is induced especially for that pur-
pose, the other has still to be prepared.
A man goes to sleep and the activity of
his subconscious ego is demonstrated by
his dream life, with its variety of ideas
belonging to the primary ego’s existence
in the present or the past. While he
merely obeys the idea of rest, another at-
taches to it a specified purpose, beneficial
for a mental or physical condition which
needs a certain sedative or stimulating im-
pulse. It is the mono-ideism in his case
which organizes check centers capable of
preventing confused thoughts which
would otherwise divert his attention at a
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decisive moment. He possesses, therefore,
a concentration that is lacking in the other
state, or, in other words, he is more sug-
gestible. The illusion of sleep has been
suggested to him in the same manner as
that of a movement or an emotion. With
suggestion as the dominant factor, not
only in the sleeping but also in the waking
state, it must therefore be admitted that
the term hypnotism is altogether too gen-
eral to serve as a concise determination
of a therapeutic fact. Further, to desig-
nate as hypnotist any physician who adds
a psvchic agent to his medical knowledge
‘equals in absurdity one’s speaking of a
skillful surgeon as a chloroformer or
etherizer. For the itinerant showman it
may have its peculiar value, but the
physiciaa can have nothing in common
with the monstrous and injurious perform-
ances of the platform apparently as yet
enjoying legal freedom.

In thus attempting briefly to place the
agencies of applied psychology in the light
of modern research, we have presented the
practical experience of scientific investi-
gators the world over,and their unanimous
conclusion that an individual’s suggesti-
bility is a normal brain condition more
or less developed. The physician may
have to diminisk or increase it in order

to establish a mental or physical equilib-
rium, but either way the process remains
normal and productive of normal result.
We speak here of the physician who con-
siders no phase unimportant and who also,
because he is a psychologist, understands
how to give his patient the full advantage
of beneficiary minor points, which ordi-
narily escape notice and consequently dis-
appear only to reappear as formidable an-
tagonista. In subsequent papers authen-
tic clinical documents will show the
efficacy with which hypno-suggestion is
enabled to meet discased conditions and
impart to them a healthy impulse. It is
at the same time well understood that it
is no more a cure-all than other restoring
agents, but in many ways it fills success-
fully the place where these have failed.
It cannot infuse life, physical or mental,
where the organism is decayed beyond re-
pair, but it has prevented blunders which
would have opened, in some instances, an
earlier grave. It appeals to the instinet
of self-preservation in man, through logic,
which permits no speculative mysticism,
and it liberates in him who knows only
desperately to cling and as obstinately
to refuse those subtle energies which de-
mand normal freedom in order to act
beneficially.

THE CITIES OF THE WORLD TO COME—
A SOCIAL STUDY
BY REV. CHARLES R. BROWN

The Bible opens with a scene in a gar-
den. Two young married people, in the
fresh, sweet innocence of their holy com-
panionship, are wandering among the
fruits and the flowers, the beasts and the
birds. As the shadows fall, they hear “the
voice of the Lord their God walking in
the garden in the cool of the day.” Their
first temptation to do wrong comes from
no gross solicitation to evil such as we
find in the dark places of our cities; it
comes from a tree,—it makes its appeal
in the luscious beauty of forbidden fruit.
The whole setting in this picture of the
testing and training of human life is char-
acterized by the simplicity 4nd joyousness

4

of the glad out-doors. This was the vision
which the Hebrews set back at the begin-
ning of their history; they saw life blame-
less in the center of a perfect garden.
A later writer, who had studied cen-
turies of human history and who knew the
grace and truth that came by Jesus Christ,
undertook a higher and a harder_ task.
The old Paradise was a garden; the new
Paradise, he said, was to be a city of God.
How different from the opening pages of
Genesis are the closing pages of Revela-
tion! Here we have the walls and gates,
the streets and buildings of a mighty city.
We see the kings of the earth, the royal
influences and opportunities, bringing
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glory and honor into it. We see whole na-
tions walking in the light of this redeemed
corporate life, as India and Egypt, Canada
and Australia, walk to-day in the light of
influences that go out from the city of
London. Life is no longer simple, pas-
toral, country-like; it is rich, full, intri-
cate, highly organized. It faces the diffi-
culties that multitudes of men create when
massed together. It grapples with prob-
lems world-wide in extent, in the light or
darkness of whose solution nations must
walk. John is brave enough and faithful
enough to see that in the world that is to
be men must learn how to build great and
holy cities; they must learn how to live in
these beautiful and shining capitals that
shall either reveal the intense glory of
God, or make plain the vice of men con-
densed and frightful. With the tasks that
confront us at this hour John’s vision,
rather than that in Genesis, is the one that
invites and inspires us.

The astonishing growth of cities in the
last hundred years gives the opening
twentieth century a problem and a threat.
The figures are familiar, but they startle
every serious mind. The people are be-
ing massed in cilies by economic forces
that are here to stay. The country pro-
duces what we eat. ILabor-saving ma-
chinery has reduced the number of men
demanded for such production. People
can eat only a given amount of flour,
meat, fruit, be they rich or poor, and
this fact limits the number of those
who can be wused under modern con-
ditions in cultivating the farms. But
a couple can begin housekeeping with five
chairs or fifty, with two changes of rai-
ment or with two hundred, according to
their purse. Consequently, with the in-
troduction of improved machinery, there
has been a transfer of emphasis from agri-
culture to manufacturing, because the de-
mand for made articles is only limited by
the wealth of the purchasers. This will
increasingly gather the people into cities,
where alone manufacturing can be effec-
tively done.

The great cities, then, are here to stay
and to grow greater. They are a menace
to our physical, mental, and moral well-
being.
taste a mouthful of pure air in monthes.

Hundreds of city people mever

You stand at the top of the Masonic
Temple, Chicago, twenty-three stories
from the ground, and look down at the
little, moving human figures. They live
their lives at the bottom of deep ditches,
dark always, chill, cold, and sunless in
winter, hot and foul in summer. Bodily
deterioration must ‘ensue, which means
moral deterioration presently.  Lungs
are weakened, digestion impaired, nerves
worn and fretted, and then you have a
different moral factor to deal with. The
farmer works hard, but he has for his out-
look the unsmoked blue sky, the wide hori-
zon, the fields of growing grain, the ani-
mals, the birds, the fruit, the flowers, the
native fragrance which is heaven’s own
appointed incense. City men toil iu
crowded factories, in damp, dark offices,
in narrow streets, and in packed stores.
The lowered physical tone weakens the
power of moral resistance, which is then
compelled to face vice in its most sedue-
tive city forms. It frightens us as we
think of cities continuing to pile them-
selves upon us for redemption.

The task is herculean, and we are com-
pelled to turn often to John’s vision that
we may gain assurance that city life can
become holy, beautiful, and joyous. We
read eagerly of the divine forces that
await enlistment with ready human effort
to win the splendid results he lifts before
us. By the phrase, the cities of the world
to come, I do not mean social creations
in the hereafter. John saw the ideal city,
which, as a Jew, he named the New Jeru-
salem, descending out of heaven from God
and finding place here on earth. “The
world to come” is the world that must
come here, and these perfected cities are
to be the nerve centers in its forceful life.

Those cities must certainly be made
clean. The strcets must be swept, all de-
caying filth and garbage removed, all sani-
tary provisions effectively carried out.
And furthermnore, they must be made
morally clean. Nothing shall in any wise
enter or remain that defileth or worketh
abomination. In accomplishing such a
result, it is important that we keep our
moral definitions clear, and move together
steadily upon lines where moral people
are already agreed. There i3 divergence
of view as to the whole question of indul-
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gence in intoxicating drinks, but all right-
minded people are agreed that gambling in
all forms and houses of infamy have no
just standing ground in a clean city. The
honest and the decent are sure that, if
gambling and prostitution are not infa-
mously and criminally wrong, nothing is
wrong. They are unanimous in their con-
viction that such plague-spots should be
destroyed. There would be wide-spread
heartache and heartbreak in California,
Oregon, Colorado, Tennessee, and the
other States that have sent to the Philip-
pines many of their first-born sons, as near
as might be without spot or blemish, did
they know the moral loss in many of their
soldiers. As the Boys in Blue waited for
their transports by the sea, the San Fran-
cisco dens of infamy moved out close to the
camps and pointed their ugly, bejeweled
fingers along the way that leads to death
and to the house that takes hold on hell.
Then the iniquity of Manila opened its
mouth wide at the sight of the fresh, clean
opportunity brought within the reach of
its unholy appetite. This siands as onc
of the terrible attendant curses of mili-
tarism, and the ruin is wrought because
cities have not yet learned how to be clean.

We have been told that such things
must be,—that such organized and defiant
evil cannot be driven out. This baby-like
surrender tells of a moral flabbiness that
is pitiable. A city that can protect itself
from the leprosy that eats and rots the
body can banish the licensed leprosy that
eats and rots the total manhood. In the
face of cholera, yellow fever, the bubonic
plague, and other scourges that destroy
the body, and after that have no more
that they can do, still, stern, unbending
quarantine regulations are accepted and
enforced as appropriate and inevitable.
And shall we who are to make the cities
of the world 1o come lie down sheepish
and helpless before the streets full of
moral cholera that in a deliberate, organ-
ized way would for the sake of gain destroy
both body and soul?

We are weakly told that an ordinance
of cast iron directed at such evils could
never be enforced. But the overwhelm-
ing majority of the people in all our cities
are clean, and these people can have just
what they want whenever they demand it.

We are told of the inefliciency of the
police, and that they could not stamp out
srch iniquity.  The police can do any-
thing in reason when the people stand be-
hind them demanding it. The crowd
surged forward and threatened to crush
the spcakers’ stand, and work havoe to
the company seated there, at the dedica-
tion of Bunker Hill Monument. The
great Webster ehouted to the police to
keep the crowd back. After a few weak
attempts, they called to him, *“It is impos-
sible; it cannot be done.” Then in sten-
torian tones he shouted, in behalf of the
helpless women whose liveswereimperiiad:
“It must be done. On Bunker Hill noth-
ing is impossible.” And somehow the
police did it, and the danger passed.
When the pure, honest people holding the
balance of power stand up in moral dig-
nity and strength, and say of all organized
infamy and gambling, “These things are
low and vile; they must be cast out,” the
paid agents of their wish and determina-
tion will find the way, and these two initial
steps will be taken toward making our
cities morally clean.

John saw, too, that the cities of the
world o come were to be beautiful, as
fine and as fair as a bride adorned for her
husband. We allow most of our cities
to be made ugly. A building of two
stories will abut one of ten, and farther
on a huge sky-scraper will stand like a
wart against the sky-line. In European
cities the people who must look at the
streets have more to say as to what those
streets shall be. American cities also are
only fairly awakened to the mecessity of
parks. Frequent squares and systems of
larger parks; playgrounds for boys and
girls, and shady walks with easy seats
where the tired mother may trundle her
baby carriage and sit for an hour out in
God's oven; breathing places, convenient
and beautiful for the tired multitude that
inhabits the crowded city,—these in glad
abundance will adorn the city of the world
to come.

All these cost money, and the tax-pay-
ers who pay the most will use the smaller
and more popular parks the least. They
are financially able to seek their pleasure
in the far-away woods and mountains, by
the sea and in the land abroad. But to
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levy generous tribute on them for the
benefit of the less fortunate is but to in-
corporate a fundamental Christian princi-
ple into municipal life; it is to train the
‘strong to bear the burdens of the weak
and not solely to please themselves. 'No
nation has been growing rich so fast as
ours; no nation ought to do so much,
then, to make the cities beautiful, health-
ful dwelling places for all the people that
must inhabit them.

John measured his city “according to
the measure of a man.” He estimated all
things by their ability to serve the growth
of real humanity. The municipality, as
he viewed it, was long or broad or high,
not in miles of streets or stories of build-
ings, but according to its ability to serve
and minister to t}gme needs of its people.
The civie spirit in all its corporate expres-
sions should become so wisely and effect-
ively generous in its provisions for the
lives of all that the humblest citizen might
exclaim in loyal pride, with Paul of old, “I
am a citizen of no mean city.” The thought
of the city as a great home, a wholesome,
attractive, useful dwelling place, main-
tained and developed by all for each, every
resident giving according to his ability
and each receiving according to his need,
will be a fundamental principle in all the
cities of the world to come.

The city John saw was also joyous, and
strains of music rose from its streets, rich
and full as the sound of many waters.
We have worked on the side of repression
for wrong-doing in our cities; but we shall
never solve our problems until we work
as steadily on the side of provision. The
liquor saloon is strong on account of the
fiery stimulants it offers to the jaded, but
still more because it is the most accessible
social center for thousands of earth’s weary
and lonely ones. It is the poor man’s
club. At last it bites him like an adder,
but for the present he will play with it as
a place of light and warmth, of cheer and
entertainment, until something better is
offered. The meager social opportunities
for the family living in a narrow, cheer-
less tenement, for the young man in the
third-floor hall bed-room of a boarding-
house, for the thousands seeking social
change and recreation, and finding so

much of it entangled with corrupting
evils, account for many of the moral prob-
lems in city life.

Social evils can only be fought with
social weapons. The Young Men’s Chris-
tian Association would add to its already
achieved usefulness, if its habits were more
elastic, the quality of its social life brighter
and finer, and the general air of its estab-
lishment more that of a Christian club-
house. If it should thus be compelled,
in its wider and fuller social outreach,
to leave some of the aggressive evan-
gelistic work it now attempts to the
churches, there are enough of them
to undertake the task. The public
libraries and reading-rooms can stand
hospitably open early and late, Sunday
afternoons and evenings included, with
such a corps of attendants and, such an
adjustment of their periods of service as
to work no loss to their bodily or spiritual
well-being. The picture galleries, which
time and wealth will expand into richer
proportions, can stand open with numer-
ous free days, carrying their messages for
human completeness through the beautiful
gates of the temple. The cities can go
gtill farther in offering to the people band
concerts by trained and expert musicians,
thus leading them to know earth’s finest
harmonies. Great entertainment houses,
beautiful and attractive in appointment
and programme, built at public expense
and endowed and sustained for the many,
as universities are for the few, would find
a moral usefulness unapproached by the
jail or the reformatory which we now
deem so indispensable to our righteousness,
The city of the world to come in the total
expression of its eivie spirit must set the
people in such helpful relations to one
arother, and must offer them such oppor-
tunity for full and wholesome life, that the
whole movement of their intercourse will
hecome like music and the final effect

-shall be the joyous vision John saw.

I have not tried to indicate programmes
for progress, but rather to notice the plain
principles embodied in the vision of the
scer. The very contrast between the open-
ing and the closing pages of holy writ
suggest how much richer, for good or ill,
are the conditions of the associated life.
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If they offer the havder problems, they
also entice and inspire us with the
grander prospect. The results suggested
can be and will be achieved as men study

and master “the art of living together,”
and then our children will reap their rich
advantages from the clean, the beautiful,
and the joyous cities of the world to come.

THE GEORGE JUNIOR REPUBLIC
BY DAVID F. LINCOLN, M. D.

This remarkable institution is so pro-
gressive in its characler that new develop-
ments have constantly to be chronicled.
The best description yet written is less
than two years old, but is practically ob-
solete.

It is pleasant to be able to point to evi-
dence of its prosperity, in the doubling ot
its territory, the completion of three new
cottages and a large barn, and much re-
arrangement of the grounds,—all within
the past scason. The accommodations do
not yet permit of any considerable increase
in the number of citizens, but there is no
intention of stopping at the number
reached.

The Republic as it now exists owes its
fundamental principles, and in nearly
every rtespect its development, to Mr.
George. It originated some years ago in
summer camps of city children conducted
by him. After an intimate experience
with this plan for four years, he reached
the conclusion of its worthlessness. Some
of the young people came as a “gang” for
the excitement of the pursuits of this form
of life. Most of them came with the ob-
ject of receiving suits of clothes and other
articles prominently in view. All were
more or less lawless, and a nuisance to the
neighborhood, and went back to their city
homes in pretty much the same moral
state as they came.

The first step was taken when the prin-
ciple of self-support by the children was
adopted. Work was furnished. and snits
of clothes were thus earned. Then, it was
determined to refuse all transient guests,
and to limit membership to such as were
willing to stay all the year; this step fur-
nished Mr. George with a sifted few, all
of whom were well-wishers of his plans,
and upon this nucleus his present number
of seventy-nine (fifty-eight boys, twenty-
one girls) has heen huilt up by successive

accretions, a few at a time, the stable
qualities and law-abiding principles of the
existing population proving at all times
a complete and rapid solvent of such vi-
cious elements as were from time to time
thrown in.

A variety of financial systems was tried,
which it is needless to describe here, the
final result being a svstem of tin currency
in which all debts within the Republic are
paid. No one eats, sleeps, or purchases
clothes or other necessaries without a
proper supply of the “tin,” and, in corre-
spondence with this, no one need go un-
provided with work. It is the part of the
superintendent to find or make work for
every applicant, whether on the land or in
the care of cattle, ditching, leveling, chop-
ping, sweeping, bed-making, cooking, wait-
ing on ‘table, etc. The price paid for
lahor, food, etec., in tin corresponds nearly
with those customary in the outer world,
only there is leniency shown to the
younger members in paying them higher
wages than would be practicable in real
life, which enables a little chap of eight
years—Little Jack is his sobriquet—actu-
ally to pay his way with his own labor.

In reality, the product of the citizens’
labor, largely unskilled and often child-
ish, is far from sufficient for their support.
The cost of the land and buildings and
the yearly deficiencies in income are de-
frayed by subscriptions.

It is known to most of my readers that
the hoys carry on a system of self-govern-
ment, with judge, district attorney, police,
and courts as executive agents, and a town-
meeting as legislative assembly. The au-
thority of the boys extends to all cases.
arising between themselves, and to mat-
ters of common morality within their own
numbers.  These rights or customs have
no existence or legal sanction except as
conceded by the board of trustees and the
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superintendent, and it is within the power
of the latter to withdraw consent and to
bring the children under ordinary asylum
discipline. Such a step backward has
never for a moment been thought of, as
I hardly need say. The results of self-
government are too precious; they consti-
tute every citizen a defender of the state,
they place responsibility for rectifying dis-
order upon every person who witnesses it;
and this duty is not, as with us adults, a
theory, but is zealously accepted by each
as an individual duty.

Except in cases clearly requiring in-
terference (incendiarism, dangerous vio-
lence, and the like), the government is
not meddled with by the staff of paid offi-
cers. The superintendent, by law, has
the power to veto a bill, but the veto power
has never been exercised. He lets the
citizens and their doings strictly alone, in
so far as concerns prosecution or punish-
ment of culprits, in this respect denying
himself the privilege used by every citi-
zen. This detachment from all penal re-
lations enables him to become the confi-
dant of any child; no matter how grave
the offense confessed, the confidence is
respected. “But what if a child con-
fessed to a high crime?” some one may
ask. The proper reply to all such suppo-
sitions is that children are not brought to
the Republic to be punished: the Republic
does not exist for punitive reasons; its
work is solely the rebuilding of moral
ruins.

The children are hy no means all cul-
prits. Some are there simply because
their parents neglect them, others hecause
they show certain tendencies. There are
hoodlums and offenders against law among
the members, and “toughness” is a pretiy
general trait upon entrance; but member-
ghip inflicts no stigma. Their past is un-
known to their fellow-citizens: all start
afresh, with equal chances of honor and
prosperity in new circumstances.

The superintendent stands behind the
school-teacher, and administers such re-
bukes or takes such other steps, in the
nsual I'ne of school punishment, as he
thinks fit in the case of troublesome schol-
ars.

A prettv important means of control
exists in the system of fines inflicted for

e

defective or neglected work by the em-
ployer, who may be the superintendent,
matron, or other official, or even a boy or
girl citizen, who is often in charge of some
piece of work. This practice is in accord-
ance with ordinary business usages, and
as it is directly dependent on faults com-
mitted, its justice is not questioned. Fines
may also be inflicted for tardiness or mis-
behavior at school. What with hasty
temper, carelessness, and idleness, even a
prominent citizen may sometimes find
himself or herself sorcly pinched for funds
when pay-day reveals a balance against his
account. Then there is an anxious appli-
cation to one friend and another for loans
to avert starvation. A destitute citizen
may sleep in the lock-up, paying for the
accommodation by labor. How many con-
secutive meals a child has ever missed I
cannot say, but the lesson that hunger
and cold are the penalty of anti-social con-
duct has been felt by most of the members.

There is a savings-bank, though the de-
posits are not large, and at the close of
any one’s connection with the Republic he
has his cheice between receiving his cash
in American money at the rate of one cent
for five in tin, or of converting his tin
into goods at the store, where it has pur-
chasing power equal to its face value.

Constant employment, the stimulus of
necessity, self-dependence, self-govern-
ment are therefore among the chief means
in use at the Republic for building up
character. To these-must be added, as of
equal or greater importance, the two cor-
relative though seemingly contradictory
elements of love and. punishment.

As for punishment, a considerable meas-
ure of it enters into the earlier experience
of nearly every member. The children are
quick-tempered, ungovernable, impulsive
in all directions, and the lesson of conform-
ity is not learned at once. Tt is not very
uncommon for a boy (or girl) to receive a
sentence from a jury of his or her peers
of a year’s imprisonment. They are then
locked in cells for the night, and made to
labor for the Republic by day under
charge of a hoy policeman. Sentence is
often shortened or parole granted, in
which latler case there is an obligation to
work eight hours a day and attend re-
ligious service during the period of their
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parole. Successive punishments come at
longer and longer intervals; the order of
things around the new-comer becomes
more and more acceptable, and at last he
practically joins the ranks of the sup-
porters of order and becomes a reliable
citizen. It deserves very careful consid-
eration that this change of character often
requires more than one or two years of
time, longer, in fagt, than the usual
period of a boy’s residence in the best re-
formatories. 3

Does the long residence in the Republic
—for the duration is practically indefinite
—tend to lower the individuality, to check
initiative, to “institutionalize” the child,
which is apt to be the consequence of the
best meant seclusion system? As far as
I can see, nothing of the sort occurs. Life
is as free and offers as many chances for
the orderly citizen there as for the average
school-boy. There is a vivacity, an alert-
ness, a spontaneity, about the children
which is wholly gratifying as an evidence
of results, but which makes it very pleas-
ant to come in contact with them. You
and I have just as much right to go and
talk with them as we have to speak to a
farmer’s boy at the gate. They are not
molded into a pattern; there is no official
routine more than for .the rest of us.
Speaking for myself, I feel much more
sure of pleasant and respectful manners
with them than I do with children outside;
indeed, the trait is a marked one, and the
open look, the cordial greeting, the friend-
liness are such as to lead one to look for
some special source; for these are not the
terms in which one would describe the
“neglected classes,” the “street Arabs,”
from which the Republic is chiefly drawn.
The source of the great part of this pleas-
ant result is found in the genial human-
ity of the founder, and his genuine, lov-
ing insight into children’s character and
needs. His life is identified with their
welfare; and it is not too much to say the
same for the wife who stands in even
closer contact with some of the cases than
he, and who accepts her daily share of the
wear and trouble. T should be sorry to
think that Mr. and Mrs. George had a
monopoly of this spirit. It is communi-
cable; and one can already name several
of the young members who have begun to

feel a “call” for work in the direction of
Mr. George’s leading. That there will be
talent enough of the right sort for con-
ducting as many more of these institu-
tions as may be called for, I feel assured.

The enterprise may perhaps be said at
the present time to have reached maturity,
but not in the sense of fixity of form.
Tendencies exist which will produce new
developments. It is probably not yet
time to urge the establishment of new
colonies in other places; and yet the
“National Junior Republic,” near An-
napolis Junction, and the “Carter Junior
Republic,” at Readington, near Easton,
Pennsylvania, are very promising embryos,
both containing members of the “George”
by way of colonists. By way of illustra-
tion of the newest developments, we may
mention the Carter Cottage, built by pri-
vate donation, which is occupied by a
group of boys who “bought” the building
for two hundred dollars cash down (in tin)
and one thousand dollars on a mortgage.
They occupy in equal right without regard
to the sum contributed by each,—“like a
family,” as they say. Their title gives
them, not the legal fee simple, but the
right to dispose of the property to other
citizens in the Republic. The payment of
twelve hundred dollars in tin will repre-
sent practically twelve hundred days’ labor
of farmer-boys, or its equivalent.

The retention of a certain number of
girls is believed to be of the greatest ad-
vantage. It is a fundamental principle
of the Republic to be ignorant of the spe-
cial past history of citizens, and we will
follow this precedent in the case of these
girls, whose present value is best repre-
senled by the visible respect with which
the boys treat them. The children know
very well what vice is, and their laws
against tobacco, profanity, and indecency
are based on a clear determination on the
part of the great majority of them to keep
things straight. The direction of Mr.
George’s purposes at present is toward a
more close family arrangement, allowing
more direct daily intercourse between the
boys and girls.

" The religious status of the place hav-
ing been made a subject of inquiry by my
friends, it may be well to give some of my
notes. The Sunday which I spent there
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two gentlemen took charge of the services.
In the morning a New Yorker, working
with one of Dr. Hall’s East-Side missions,
gave-a plain religious talk, accompanied
with numerous hymns from one of Mr.
Sankey’s books; in the evening a student
from the Auburn Seminary (Presbyterian)
described some phases of Asiatic heathen-
ism, and showed certain idols, again ac-
companied with hymns, which appear to
be much enjoyed by the children.

There is a Wednesday evening service
also, conducted by a Christian Endeavor
Society among the citizens.

Attendance upon service (except in the
case of prisoners) is voluntary. An en-
tirely non-sectarian attitude is taken; no
other would be possible in the presence of
Jewish and Catholic members.

It is well known that Cornell Univer-
sity supports a voluntary religious service,
in which clergy of all denominations take
part. Tt is intended to invite such of the
clergy as are willing to take the ten-mile
- ride, and secure their presence at afternoon
services in the Republic.

An unannounced visit to the Carter
Cottage at ten Monday morning, enabled
me to note the appearance of the rooms
of some of the more prosperous citizens.

The appearance was that of the rooms of-

college students living on small means,—
a narrow bed, a quantity of photographs, a
crimson pennant with “H.,” several sofa
pillows with “C.,” a draped American flag,
a few books: also, in each room, a Scrip-
ture motto, the gift of Miss White, of New
York. I include this in the statement of
“religions influence,” letting it go for
what it is worth.

Mr. George is a man of religious ante-
cedents and convictions, whose practical
experience has convinced him of the neces-
gity of strict non-sectarianism. Himself
an attendant, he avoids taking a leading
part in the religious services. T may add
that his experience has also led him to
avoid as a rule the use of religious excite-
ment as a reformatory agent in the case of
young people.

There are tendencies in various direc-
tions to be noted. Private ownership in
garden land is to be encouraged. The
family idea is to be strengthened. Trades
are to be taught, beginning soon with shoe-

. week, are now given to the girls.

making; sewing lessons, eight hours a
Edu-
cation is cared for by two teachers, but the
diversity of ages is a troublesome element,
and some new developments are to be
looked for under Mr. George’s suggestion.

The writer has had occasion to hear
many strange and many funny things at
the Republic. The strangest shall remain
untold; but one or two incidents will in-
terest the reader.

C. is one of the pillars of the Republic.
Never a culprit, though extricated from
direful surroundings, she has compelled
(one can hardly speak otherwise) her par-
ents to give up to her little R., her sister,
whose ‘“guardian” she has become in ac-
cordance with the children’s law, and is
now responsible for her maintenance and
that of a third sister, nine years old. whom
nher mother voluntarily placed in her
hands. C. is sixteen, earns day wages
in housework, and means to go through
the high school at Freeville. R. is seven
(I assisted with high honors at her birth-
day party), and is a kind of general sun-
beam.

By invitation of some of the boys and
girls, I went out with seven of them to
gather nuts and apples of a Sunday after-
noon, and a right good time we had in
a simple way, and better than all was the
children’s interest—yes, affection—for the
visitor who was “good to them.” But do
not imagine, dear reader, that all the citi-
zens are angelic. I saw another lot on
the same errand whose new birth Jas very
incomplete.

C. is a big rosv fellow, with a constant
emile and an honest eye, and a hard
worker. He was sent here by a reformd-
tory in another State as unmanageable,
being described as a low, obstinate, bully-
ing character. He is in prison clothes,
for he gets punishment mow and then,
but it is believed that he will be thoroughly
cured in a year or two more.

“T want you to know Jennie,” says the
superintendent. “Here she is,—as good a
little girl as you ever saw, only she will
run away. And we have fo put her in
prison every time!” With her prison
clothes, her plump face seemed that of a
boy. - I next saw her reading in the library.
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It seems she is on parole, and it is part of
her parole duty to read an hour a day,
which in her case has had the happy effect
of establishing a fondness for the right
kind of reading. Once more I saw her,
this time in proper girl’s dress, a sweet,
pleasant little maid.

The appearance of the citizens is not
in the least suggestive of an “institution,”
but rather of village youngsters, many
of whose fathers cannot afford to clothe
them properly. Rags are occasionally in
evidence,—bare feet are in fashion in sum-
mer; but when one thinks that the chil-
dren earn their whole outfit one’s hand
goes instinctively to one’s pocket. Please
remember that tips are forbidden! A let-
ter was sent to a child inclosing stamps

for reply, but the reply came with a re-
turn inclosure of tin money! There are
cases where help is allowed, notwithstand-
ing.
A couple of little fellows, barefoot and
in shirt-sleeves, are crying with the cold;
an October frost covers the ground, and
they sold their jackets while it was warm
weather. A group of fellow-citizens of a
year’s standing encourage them with the
remark, “Wait till it comes November!”
adding reminiscences from their own ex-
perience of last year when they were in
the same plight. “You'll know better
next year!” they shout. And so they will.
Adviging my friends to go and see the
kind of welcome a visitor gets at the Re-
public, I bring this hasty sketch to a close.

r SUPPLEMENTARY NOTE

[A friend who has made a thorough study of the
cond'tions of good government, and who Is deeply
Interested In the oncoming generation, sends us
the following communication, which admirably
supplements Dr. Lincoln's excellent paper.]

Every thinking person must have observed
that the apparently theoretical ideas of the
best thinkers of one generation become the
common practice of the streets in another
farther on. This fact finds an excellent
illustration in the work of Mr. George's
Junior Republic. My readings in the last
few years have made me somewhat ac-
quainted with Montesquieu, the Physlio-
crates of krance in the middle of the last
century, Kant, Hobbes, Emerson, Channing.
and ‘others. These men in their day were
looked upon as dreamers, theorists, utterly
unpractical men. It would seem, however,
that they announced principles which Mr.
George hae put Into practice. Let me give
some of these:

“'Tis likewise a fundamental law in de-
mocracies that the people should have the
#ole power to enact laws. The people are
singularly well qualified for choosing those
whom they are to trust with part of their
authority.”*

“When the common people adopt good
maxims they-adhere to them more steadily
than those we call gentlemen. It Is very
rare that corruption commences with the
former, nay, they frequently derive from
their imperfect life a firmer respect for the
established laws and customs.”§

“The nation ought to be composed of a
multitude of men instructed in the primitive
and essentlal reason of the laws, and a
corps of cltizens instituted to be more par-

*“Spirit of Laws,” by Montesquleu. Book II,

chap. 2. Pnzu 17.
+“Spirit of Laws,” by Montesquieu. Book V,
chap. 2, page 68,

ticularly than others the depositaries and
guardians of truth.”*

“The admission to the laws cannot be true
or general unless a certainty of their wis-
dom is spread amohg the people. It is in
the circle of the ‘gens lumineux’ (referred
to above as a corps of enlightened citizens)
that belongs the approval of the republie,
and where may spring an emulation and
salutary fear which serve as a contre-poid
to the motives by which they may be turned
from the ways of honor and virtue."f

M. Turgot, the most distinguished of the
Physiocrates, believed in the “plain people,”
and that they are capable of instruction and
morality. He was careful to explain to
them the groundwork of his laws and re-
form. “You cannot,” he said.” “serve the
people by lying to them or playing with
them.”

John Austin, one of the Benthamites, says:
“The multitudes are fully competent to con-
ceive the leading principles and of applying
them. The broad principles of political
economy may be mastered with a moderate
attention in a short period. The
Iaity or non-lawyer part of the community
are competent to conceive the more general
rules.”

John Stuart Mill, in his “Principles of Po-
litical Economy.”f says: “But there is a
capacity of exertion’ and self-denial in the
masses of mankind which is never known
but on rare occasions on which it is appealed
to in the name of some great ldca or ele-
vated sentiment.”

*Mercler de In Rlviere, one of the Physlocrates,

pace 93,
fhier(;;gr de la Rivlere, one of the Physlocrates,
age g

p:“l’rlnclnles of Political Economy,” by John
Stuart MIll. New York, Appleton & Co., 1864.
Vol. IT, page 69,
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Mr. Austin shows us *““that the principal
source of bad government is ignorance on
the part of the multitude of sound political
sclence in the largest sense of the expres-
slon. The principal prevention of this evil
must lie in the diffusion of such knowledge
throughout the mass of the community.
Without that good government is impossible;
the bulk of the people are as capable of re-
ceiving such sclence as the loftlest and
proudest of their superiors in standing,
wealth, or learning.”*

This is true, provided they are-taught by
thoroughly educated, disinterested men, the
“gens lumineux,” in whom they have per-
fect confidence. MT. Austin shows us that
Mr. Hobbes's opinion was similar to that of
the Physlocrates of France. though he pre-
ceded them by a century. The Physlocrates
maintalned that for a good government two
things must pre-exist,—first, knowledge by

*Austin’s *‘Jurisprudence,” Vol. L, page 288.

the bulk of the people of the elements of
political science in the largest sense; second,
a numerous body of citizens versed in po-
litical sclence, not misled by selfish interests,
who may instruct and steer the political con-
duct of the less informed.

Dr. Willlam E. Channing, in his immortal
work on “Self-Culture,” writes: “The minds
of the multitude are not masses of passive
matter, created to receive impressions unre-
sistingly from abroad. They are not wholly
shaped by foreign instruction, but have a
native force. a spring of thought in them-
gselves. Every child starts the great prob-
lems which philosophy has tried to solve for
ages.”

Now, all these men were thinkers, dream-
ers If you please. It seems to me that their
thoughts or dreams are now appearing in
a concrete form in this Junior Republic.
Consclously or unconsclously it appears
there. It is our hope that God may bless it

THE POEMS OF HO