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PSYCHICAL RESEARCH
The responsibility for statements, whether of fact or opinion, in the Journal rests 

entirely with the writer thereof. \\ here for good reason the writer’s name is with­
held, it is preserved on lile, and is that of a person apparently trustworthy.

Vol. XXVII. No. I, January, 1933

EDITORIAL NOTES
In the XVIIth Bulletin of the Boston S.P.R. published in August last 

appear the Notes of Professor von Hoffsten Ph D. (Director of the Zoo­
logical Institute of the University of Uppsala) on two sittings which he at­
tended at Mr. Harry Prices invitation for experiment with Rudi Schneider. 
These Reports accompany a Review by Dr. Walter F. Prince of Mr. Price’s 
book Rudi Schneider: A Scientific Examination of his Mediumship”.

Our attention has been drawn to this matter, which may have a certain 
importance as regards the question of electrical or other methods of 
mechanical control.

In the case of these sittings, the electrical control was provided by the 
use of metallic gloves and socks connected with insulated wire; the feet of 
the sitters and medium resting on metallic plates screwed to rhe floor. Hands 
of medium and sitters, as well as feet were thus controlled by the action ot 
red electric bulbs, one for each limb Thus, if the right hand of the medium 
should lose contact, the corresponding lamp would fail, etc. There were 
four such lamps for the medium’s control, and the hands of the sitters were 
controlled by a fifth lamp, and their feet by a sixth.

* *
Dr. Hoffsten broke his control during rhe sitting without announcing the 

tact, and he applied a control of his own invention, arguing that if the 
phenomena were genuine, such means would but strengthen rhe evidence. 
At the first sitting (Jan. 14) he had been only a passive spectator, but 
at the second (Jan. 16) lie records the following:

First having made sure that by advancing his chair, he could touch the 
zither with his toe, he then, during the sitting, managed to liberate his right 
foot from the metallic sock, placing his freed foot upon the sock and press-
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LE LIVRE DES REYEN ANTS
PARI' XIII.

\ve  come now to the fourth sitting for the year 1929. lr was convened 
jii the Park Avenue apartment of the member of the group who organized 
these meetings. The date ts February 6th. The time (pm .) is not recorded, 
bur would be about as usual, namely the mid-afternoon. Generally each 
session was in two parts with a short intermediate break for tea. On this 
occasion there were four of the group assembled; namely Mrs. X., Miss 
Mead, Mrs. Van Antwerp, and Mrs. Ernest Bigelow, in whose rooms the 
sitting took place. The three sittings in January, recorded in the Journal for 
July 1932 (pp. 284-288) are numbered consecutively XXXI ro XXXIll. 
The February 6th sitting therefore is Sitting XXXIV The following is the 
record, compiled from the notes taken at the time by Mrs. Bigelow.
First Control (C .l.)  "Joseph. . . I lived in Millbrook”.
Sitter. "W hat is your family name?”

C 1. "Thorn. . . 1 must have known you, Mrs. Bigelow 
Did you ever hear my wife sing?”

Mrs. B. "No. but we have heard of her”.
C.l. "Have you ever been in our music-room?”

Mrs. B. "No. Can you tell us about it?”
C.l. "A long window faces setting sun”.

Mrs. B "W hat color is the room?”
C.l. "Wood color. . . W e used ro have two pianos going at the 

same time.
1 am very sorry I was so shabby to my wife”.

Sitter. "W eie you nor wise in your treatment of her?”
C.l. "N o”.

Sitter. Is she over on your side now?” C.l. Yes”.
Sitter. "Can’t you make it up to her now?”

C.l. ‘Yes, bur it leaves regrets”.
*  *  *  *  *

Second Control. (C.2.) "Name Preston. . from Farmington, Maine ” 
Sitter. "Can you give us your first name?”

C.2. "Bellcher. . . I had a son. . . a doctor”.
Sitter "W hat is Ins lirsr name?” C.2. "Albert”.
Sitter. Is he at Farmington?”. C.2. "No".

* * * * *
Third Control. (C.3.). "Doctor Maddox from Louisville, Kentucky...  Oh! 

oh! oh! oh!”.
Sitter. "W hat is the trouble?”

C.3. I feel I am compelled ro tell my life-story” .
Sitter Please do so: we are interested”.
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LE LIVRE DES REVENANTS 7

Ask the baby spirit to help you".
C l .  He tells me that they immersed him in bath of mustard water 

to bring him to life”.
"Can you see any of our mediums or friends over there?” C.l. ’Yes" 
"Whom do you sec?” C.l. "Whiskers”.
"By 'Whiskers’ do you mean F. Nitchwitz?”
C.l. "Yes. I want to tell you that my two elder daughters are not 

pleased with financial arrangements”.
"W hat were those arrangements?”
C.l. "Doretta’s mother gave everything to her and nothing to them" 
"How about your will?" C.l. "To my wife” .
"Can you help us if we sir in the dark for the direct voice?”
C.l. ”1 will try”.
In view of the request made by Dr. M. at the sitting of February 6rh 
for secrecy as to his identity, and the pledge given by the sitters 
that this should be observed, no attempt was made to follow up 
the matter by enquiries for purpose of verification. It had been 
noted by one of the group that the name was that of a physician- 
still in practice in the Kentucky town mentioned, lc is an English 
name, and not a very common one.

* * * * *
��		��+� 111�2�  March 1st, 1929.
Present: Mrs. W., Mrs. van A., Mrs. X., Miss Mead and Mrs. Bigelow. 
����	� ���	����  (C .l.) . "N itchwitz. . . . Who wants N itchwitz?”
Mrs. X. "I should like to ask you some questions about rhe family. Do you 

know me”
C.l. "Yes” .

Mrs. X. ’ Is your daughter Mrs. Kelly related to me?” C.l. "Yes” .
Mrs. X. "In what way is she related?”—"I know nothing about it”.

C.l. "1 must go back many years”.
Mrs. X. "My father had no brothers or sisters”.

C.l. There was a family quarrel nearly a hundred years ago be­
tween the Alfred Bakers and the Elijah and George Bakers. 
Your branch of the family lost heavily by Alfred Baker’s 
branch and the family never was alluded to after your great­
grandfather burned the notes”.

Mrs. X. Was your wife a Baker?” C.l. "Yes” .
Mrs. X. "Of w'hom was she the daughter?” C.l. "Constance”.
Mrs. X. "Can you communicate with my father in spirit and see if he 

knows?”
C.l. "It is of great interest to us to find out what draws us here. 

Rhoda goes to Meriden and returns with current of contact. . . 
Blanche drewr me through the silence of a hundred years ago 
Peculiar incident. . . Your husband, Blanche, is a great busi­

Sitter.

Sitter.
Sitter.
Sitter.

Sitter.

Sitter.
Sitter.

N ote.
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16 DEVELOPMENT OF OCCULTISM INTO PARAPSYCHOLOGY

servations of his own in a very interesting case-record. First of all, he points 
to the extraordinarily frequent announcements of death through physical 
change of ODjects: the stopping of a clock; the dropping of a picture;— 
they may be taken as magical signals, by which the dying person teie- 
pathically communicates Ins departure.

Here as everywhere else the subconscious effect of wishes of the medium 
plays an important part; but whether these wishes originate from the soul 
of a living or a deceased person is not a question to be examined at 
present. Dr. A. von Winterstein has tried to discuss the motivation of place- 
bound spooks, which, according to his conception could approach the explana­
tion of the problem of the after-life of a human personality ("Psychoana- 
lytische Bemerkungen zum Thema Spnk" in Zeitschrift fur Parapsychologie, 
September 1926; "Znr Psychoanalyse ties Spuks”, in "Imago" 1926) ( Psy­
choanalytic Comments on the Spook Theme”, and On the Psychoanalysis of 
Spooks” ). In a great number of spook cases he finds surprising coincidences 
with psychoneuroses. Thus it often happens that thoughts, worries, and 
wishes prompted by feelings which drive the 'spooking’ entity (den Spuken- 
den) to apprise the living” of his continued existence. One gets the im­
pression that a kind of intelligence effects these phenomena with insufficient 
means at its disposal so that it is not a question of mere automatisms. These 
expressions sometimes resemble products of the subconscious, as in a dream, 
and in the neurotic diathesis, because of their symbolic character and because 
of other peculiarities, which make one think of the mechanism of densifica- 
tion and shifting.” To this must be added the automatic repetition of oc­
currences, the neurotic force of repetition. Thus, analogies with neurotic re­
productions and with the dreamlife of the neurotic can be drawn. It looks 
as if the force of repetition contained in the manifestations originated from 
instinctive drives, which aspire to the reestablishment of the former state 
of balance”.

According to Winterstein, another group of spook cases is caused by 
an incompleted content or by an unsolved moral conflict during life time (for in­
stance the pressure of guilt which strives for relief, or for forced confession) 
"The spook phenomena with their monotonously uniform and automatic 
repetition, as it were, give in themselves the impression that it is not a ques­
tion of expression of an entire soul, but only of a process of imagination, 
which lias become autonomous; of a fixed idea, of an obsession, which verges 
toward continuous relief and realisation by the mode of spook phenomena.

Winterstein’s remarks refer only to place-bound spoks and presuppose 
the existence of beings in the beyond,—that is, of deceased persons. Con­
trariwise, in which the spook was bound to definite persons, the very cases 
are eliminated, to which we had access for the purpose of examination.

The deceased can no longer be psychoanalyzed, only the living spook- 
agents. It would be necessary, at first, to apply Winterstein’s well-founded 
trains of thought to the examination of spook media and try to discover the 
psychic mechanism of these occult events.
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“H ARK FROM THE TOMB!”
Some Notes on Psychic Journalism 

By D avid  Gow

I borrow my title-phrase from the inimitable Huckleberry Finn. In his 
vocabulary it stood for a solemn lecture or reprimand: 'Then Susan she 
waltzed in and, if you’ll believe me, she did give Hare-lip hark from the 
tomb.”

To some of those who were concerned with psychic journalism in its 
earlier days, it seemed very much a matter of "hark from the tomb”, so far 
as the general public were concerned. To the uninitiated—and especially to 
the religious community—our message carried a flavour of graves and 
sepulchres. It belonged to the macabre side of things. It was a kind of 
vulgar necromancy. We dealt not with a living world bur with the realm 
of defunct humanity. We specialised in voices from the tomb—the gibbering 
of shades and spectres. How w'ell I recall the pious indignation of a devout 
Churchwoman at the idea of my dragging dead people out of their coffins 
and making them talk. It was a painful situation. I could only assume an 
air of injured innocence and solemnly protest that the charge was quite 
baseless. To laugh at the accusation—grotesque as it was—would have 
simply meant that l was hardened in iniquity. Nor did I try to explain, 
knowing from old experience that explanations—in some circumstances—only 
land one deeper in the mire.

There was a good deal of that sort of feeling in the earlier days (1 do 
not think it has quite died out yet) and it had a strong influence on some of 
the writers in the psychic journals. It gave a kind of sepulchral tinge to 
their style. Much of the writing was of the sermon order—a kind of "pro­
tective colouration” ; for the main charge against us was not so much 
credulity and superstition as impiety. So one dear parson of my acquaintance, 
who for many years contributed to a leading journal devoted to Spiritualism 
and Psychic Research, wrote for the most part in the vein of the religious 
pamphleteer. Science in those days—apart from Sir William Crookes and Sir 
William Barrett—had very little to say on the matter, so "motley” (by 
which l mean a blend of religiosity delicately touched with psychic facts) 
was "the only wear". To be sure there was Philosophy, and that came forth 
in abundance to disguise the starkness of our New' Revelation. Slow oozings 
of philosophic stodge—they went on year after year. At the back of it, 1 
think, was the idea of disguise. The naked truth must be dressed out in a 
raiment of polysyllables and classicism or of solemn sanctimoniousness, for 
the "thing in itself ’—spirit return as a bald literal fact—was something 
which human nature itself could not endure.

Now' and again a humorist came on the scene, for example, Mr. Richard 
Hartc who in LIGHT of some forty years ago wrote some brilliant articles
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'Death Deferred” .............................................................Hereward C arringron
'Psychical Phenomena and the War ........................Hereward Carrington
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Death— Its Causes and Phenomena”.........................Hereward Carrington
The Problems of Psychical Research Hereward Carrington
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"Selections from the Koran of Mohammed George Sale (translator)

RECEIVED FROM MR W LANG W ORTHY TAYLOR�
"The FoxTaylor Automatic Writing”...................... Sarah E. L. Taylor







A HOROSCOPE PREDICTION
N ote by Editor. In reference to the Case submitted by Dr. Cecil E. Reynolds, (see p.�
419 of our November issue, we have received the following letter, which presents the�
astrologer’s point o f view. W e publish this as a matter of fairness, ami at the request�
of the contributor.

November 28. 1932.
To the Editor�

Dear Sir:
My attention has been called to an article in your current issue, "Case of a Horo­

scope Prediction.” After reading very carefully the whole case 1 find no intimation�
in the extracts from the affidavits, published in your paper, that the judgment was�
in any way assisted by clairvoyance, therefore 1 am at loss to know why you, or any�
other writer on your staff, should state, In the following record we have a remarkable�
instance of a premonition of death read with considerable detail by the aid of astrolog­
ical symbol I would have taken this sentence to mean read astrologically by as­
trological symbol, if this sentence had not been preceded by, Given a natural power�
of clairvoyance, a familiar system of interpretation by symbol is always helpful".

This attempt to attribute a clear and excellent astrological judgment to clairvoyance,�
causes me to write you this letter of protest. My husband, Mr. L. C. Amos is a�
member of your society, and I am a practicing astrologist and have been for 25 years,�
therefore I feel I am qualified to speak on the subject and justified in feeling in­
dignant, that this instance should have been published in such a way, that in many�
person’s minds, will lodge the idea, rhar an astrologer in order to be exact and detailed�
m judgment must be clairvoyant. If in any of the lour affidavits submitted there is�
any testimony that clairvoyance took place, or if Mrs. Smith stated that she was�
helped in her judgment by this means, then, and only then, are you fair and right�
in citing astrology as an "aid” to clairvoyance.

"Our attitude towards modern astrology as a method of divination is sufficiently�
w'cll known.” I am a person who doesn’t happen to know what that attitude is and�
1 am afraid I don t think very well of it if the first paragraph in the article under�
discussion is a sample. Astrology does not have to be explained by combining it with�
clairvoyance, though it is of course understandable that some astrologers might be,�
also, dairvoyanc.

Dr. Richard Garnett wrote an essay "The Soul and the Stars” which wras pub­
lished under the pen name A. G. Trent, by the University Magazine for March, 1880.�
In it he says.

"It is the more necessary to insist on the strictly empirical character of astrology,�
inasmuch as it is generally regarded as an occult science. The astrologer is considered�
as a kind of wizard, and allowed the- alternative of divination or imposture. . . . The�
fact, nevertheless, remains that astrology, with the single exception of astronomy, is,�
as regards the certainty of its data the most exact o f all the exact sciences. The im­
perfection of the geological record may mislead the geologist; an error in analysis�
may baffle the chemist; the astrologer takes his data from observations which rhe in­
terests of astronomy ami navigation require to be absolutely faultless. . . . 'Hie princi­
ples o f his art have come down to him in essentials from the most remote antiquity;�
they have been published in a thousand books, and are open to the examination of all�
the world. His calculations are performed by no more cabalistical process than�
iirithmctic. The influences he attributes to the heavenly bodies may be imaginary, but�
they arc in no sense occult, unless occult means that which is not generally admitted.
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After-Death Communications” 2 6 ...........................................................  Rider & Co.

(Out of print)
Impressions from the Unseen” 2 6 ................................................................. Blackwell
Some Thoughts on Mediumship ’ 2 /  ........................................................  Rider & Co.

(Foreword by Sir Oliver l.odge)
Telepathy and Spirit Communication” 2 '6 . ....................................Rider & Co.

(Foreword by Sir Frank Benson)
The Broken Silence” 2 /6  ..................................................................................Rider & Co.

These little books by L. M. Bazett deserve more than ordinary attention from 
students. The authoress has the somewhat rare qualifications of being a remarkable 
medium who is at the same time capable of viewing her experiences in a "dry light" 
and estimating their evidential value. She is also a cultivated woman who devoted 
years to teaching, and who only gave up this work because her psychic gifts seemed 
to have a more urgent claim. She consulted Sir William Barrett on that point and 
he advised her to devote her time and energy in this direction. Her first book is 
out of print; as her experiences have accumulated she has, with the co-operation of a 
valuable friend, made a careful selection from them and these are embodied in the 
at>ove mentioned volumes. Miss Bazett’s comments and analysis of her own faculties 
is not rhe least important parr of these books.

H. �*� /*
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THE TEACHING OF PLATONIUS
Received by Harriet H Dallas: with an Introduction by Frederick Bligh Bond*

O � S̀̀� O � O � )=�

W e seem now ro have entered well upon a literary era in which the power ol�
the subliminal faculties to act as a channel lor the reception ol inspirational teachings�
is willingly achnowiedged. There is almost a plethora ol such productions, and it�
becomes the task ol the reviewer to single out from the mass those which, from�
their intrinsic quality, seem to bespeak an origin beyond the probable capacity of the�
living author who acts as sponsor lor their production.

A large proportion of such works we may set aside at once as the nebulous�
expressions ol a subliminal consciousness not clearly Lu be distinguished from that�
of the living agents who have participated in the work ol transmission, whether this�
be by automatism ol the hand, by the use ol the Ouija-board (as in the case under�
review, or by some dairaudient mode ol reception ol the verbal expression of the�
thought. I he prevalence, among sudi documents, ol a philosophic or religious scheme�
of subject-matter is always to be noted, and there is an abundance of mild homilies or�
spiritual treatises of this order now appearing which rellect a vague universalism or�
some cosmic aspect of truth in vague and grandiose generalizations, having but little�
power to influence the practical mind.

The ' Teaching of Platonius is not, however, of this order and it gives us�
pleasure to be able to commend this small volume ol 96 pages as one- replete�
with practical common-sense and likely to offer to the reader many valuable hints�
and helps in the conduct of life and the betterment of the individual estate ol soul�
and body. Moreover, the "Teachings” arc interesting and curiously suggestive of�
unfamiliar aspects of the science of living. They are pleasing to the reader from the�
excellent literary iorm in which they are presented, and can hardly fail to be stimulat­
ing to the mind and exhilarating to the imagination.

The inspiring intelligence, who calls himself Platonius, and claims to have�
been, in his own day on earth, a pupil of Socrates, certainly succeeds in giving the�
reader a sense of personality of a fairly clear-cut nature. His tcadiings largely turn�
on the key-note of Balance in the control of the personal life, and point to D is­
crimination or spiritual power of judgment as one ol the most priceless possessions ol�
the soul. Methods lor the attainment of a harmony and a rhythmic expression of�
one s being,— the physical and the psychical powers here being coupled in indis­
soluble partnership— are carefully laid down and in simple language whidi all could�
comprehend. There are passages on mediumship and the reception of spiritual 1m�
pulse which are of distinct value. The constitution of the mind is analysed on a�
sevenfbld basis; and the dual functions of Reason and Intuition are clearly defined�
in their mutual relation. At the end of the book there is a chapter devoted to�
Questions and Answers which contains interesting material.

O� O� O� O� O
;( � � � � ���. � � � � � � � <�� A Life Story by A. F. W ebling. (Cambridge University�

Press. 1 0 /6 . Published 1931.)
The title o f this book is aptly chosen; unlike many book titles it denotes ihe�

trend of the contents. With absolute candour the author has traced the path ol his�
mental and spiritual pilgrimage, through various phases of experience, and of belief�
and doubt, until he reached the position he now holds. What that position is can�
be best indicated in his own words, lr was at this period of masterful negation�
anil collapse of almost all my religious convictions that I began to take an interest�
in Psychical Science. . . .  It was my good fortune to possess a mind not bolted and�
barred against the assaults of good evidence, even if it witnessed to a range ol�
facts startling in their novelty. . . .  I desire to bear witness to the fact that through�
the gateway of this infant science 1 have entered a new world in which dreams have
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which underlie rheir manifestation. Essentially, psychic research must always 
have this as its aim. Its raw material is 'authenticated phenomena’: hut 
these constitute only rlie material on which the scientific mind can work, as 
the artificer of finished and choice products.

In all scientific work a threefold grouping is to he observed: First the 
collection and due authentication of facts and of the conditions under which 
those facts are apparent: Second, the right classification of all facts collected: 
and Third, the study of the just inferences from the same and the detection of 
the general laws which govern their being. The third is hy far the most 
important and it is always the task of the few who can claim to be the 
masters of their science.

GERMAN STUDIES OF TELEPLASM
The reality of teleplasmic processes as a fact in nature would seem to 

be well-established in Germany, and it would seem that in view of this 
affirmative conclusion, German parapsychical science will he increasingly 
disposed to waste neither time nor temper upon the sterile quest of fraudu­
lent methods, though naturally, the choice of the medium will be narrowed 
in a practical and wholesome sense. W hat Schrenck-Notzing has ro say in 
regard to the nature of teleplasmic emanations (see pp. 408, 409 of our 
Journal, Nov. 1932) is instructive and offers much food for thought. He 
apparently does not demur to Selig’s view of a 'decentralization' of organic 
elements derived from the living body in the form of vital energy: and 
that this liberated energy is capable of subsequent condensation in various 
forms typical of parts of the human body. Morselli and others have worked 
on the theory that these teleplasmic creations may in certain cases be traced 
to the medium’s own psychical impressions and this, says Schrenck-Notzing, 
is proved by experience. Hut, stranger still, it is also accepted that the 
activity of imagination on the part of the sitters (see p. 410) can influence 
the content of the phenomena. This imaginative building of form may, we 
take it, be either consciously or subconsciously influenced by the sitter or 
sitters. It follows that the materialized forms produced at a given seance 
may partake not only of the dream-memory of the medium but also may 
be modified by the imagination of any sitter present. In fact, it may be a 
blending of many such elements.

MODIFICATIONS IN TELEPLASMIC FORM 
On tins hypothesis, grounded as it is upon experience of qualified ob­

servers, we arrive logically at the view that variations in the form of tele­
plasms are normally to be expected as the result of varying influences ruling 
at different sittings: for the relative power of the medium and of the per­
sonnel of the sitters is bound to vary within somewhat wide limits, each 
bringing to the seance-room special physical and psychical conditions never 
twice alike in all respects. It would therefore be almost a violation of pro­
babilities if the same teleplasmic phenomena were repeated with absolute 
exactitude on several successive occasions. •
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THE APPLICATION OP THIS PRINCIPLE
Without wishing to stress this point unduly, it would seem at least 

that in the production of characteristic teleplasms, such as the imprints of 
hand or foot, the blending of dream-elements derived from the subliminal 
memory of the medium and sitters alike, cannot be altogether left out of 
the general reckoning when the question of identification arises. According 
to the theory offered by German researchers, one might normally look for 
elements derived from at least three independent sources as present in blended 
form in the teleplasmic mould: namely a part directly imprinted by the con­
trolling personality, a second part derived from the memory of the medium 
either of that medium’s own hand or of the hand of some one with whom 
he has been habitually associated: and thirdly, characteristics derived from 
the memory-imagination of one or other of the sitters. Always it is to be 
borne in mind that it is not the conscious power of visualization so much 
as the instinctive and subconscious recollection which is liable to stimulate the 
creation of the ideoplastic mould, and to determine the details of its 
structure. ,

LE LIVRE UES REVEIN AINTS
Part XIV.

This Part commences a further chapter in the record of the work of this 
group as the list of sitters is now augmented by the inclusion of Mr. Bligh 
Bond. The first sitting was convened for the 13th March 1929 at the apart­
ment of Mrs. Ernest Bigelow. There were six sitters present, namely:

Mrs, Henry W . Warner. Mrs. X. . . ., Mrs. Van Antwerp, Miss Mead, 
Mrs. Bigelow, Mr. Bligh Bond.

The following is the record transcribed from notes taken by Mrs. Bige­
low at the time of sitting, by Mr. Bond. The sitting is numbered consecutive­
ly with those of the first series, for purpose of convenient reference. 
Pseudonyms are used in some cases. Where these occur, they are given in 
italics.
Sitting XXXVII. March 13, 1929.
����	� ���	����  ( C l . ) .

The alphabet was given by Mrs. Van Antwerp and the vibratory move­
ments of the table were, as before, read by Mrs. X ...........whose recognition
of each letter intended is instinctively correct. Other sitters found them­
selves quite unable to follow the rapid succession of movements with any 
degree of precision.

C l .  3C�%��8�
Sitter. "W hat is your first name?"

C l .  3C�%��8�
Sitter. "W hat is your last name?"

C l .  3C�%��� 7������� �  . is living".
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Sitter. "W e are so glad to have you with us again”.
(Signs o£ great excitement in the table movements.)

C.2. "I want Bligh to be secretary; to write around country”.
Sitter. ' He will, 1 am sure”.

C.2. "I want information about W alter H errick of Potsdam, New 
York. I want to hear of Maggie D u v e e n ” .

Sitter. 'What is her place of residence?” C.2. "Potsdam”.
Sitter. "Would the Postmaster know about her?”

(..2. ”1 don t know”.
Sitter. "Can you tell us something of Walter Herrick?”

C.2. (addressing Mrs. Bigelow). ‘You draw them. . . There is a 
Woolley contact, but I can’t quite get it”.

Sitter. "Can you explain further?” C.2. “Some Mrs. Woolley”.
Sitter. “W e will try to find out for you. Are these people living?”

C.2. “ I can’t find them. . . Streeter knew them. . . Potsdam is near 
Malvin. . . I want to warn you against publishing names, for 
people are vindictive about our glorious truth. I see one family 
absolutely incensed. I want Frederick to come; and 1 want 
another • asked in Blanche’s place Wednesday evening”.

Sitter. "You mean that you don’t want Blanche in the photographic circle?” 
C.2. "N o”. '

Sitter. Have you any one to suggest in her place?”
C.2. Bligh Bond”.

Sitter. But Mr. Bond can only be here occasionally. Why not have Blanche 
in the circle?”
C.2. “I have work for them in the afternoon. . . You and Rhoda may 

be excused. . . I want Mr. Talbot to select one in place. . .” 
(Interval for. tea).

Third Control. (C.3.)
"Henry W atson is here”

(N.B. This Control had been interested chiefly in finance during his life 
and the habit still continued. W hat he had to say was about the markets 
and is not of general interest. W e pass therefore to the next control). 
fourth Control. (C.4.)

C.4. ”1 wish Bligh Bond could always be here”.
Sitter. Who is speaking now?” C.4. "Frederick” (Nichwitz).
Mr. Bond. “In what way do I help you?”

C.4. "Bring great power and many spirits”.
Mr. Bond. Would you like me to come for the evening sittings?"

C.4. "Yes, but not for materializations. . . you are not a factor in 
producing visibility, but spirituality".

Sitter. "Did you hear what was said as to Blanches place being taken by 
some other person?”
C.4. "Yes”.
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Sitter. Will you explain why this should be?'
C.4. Certain spiritual attributes are necessary. Blanche is evidential, 

but entirely lacking spiritually”.
Sitter. W hat about Rhoda?”

C.4. Rhoda brings a shell of commercialism that does not enter the 
nucleus of our cosmic mass. . . .  I want.* someone to ask my 
daughter why she closed that road during the infantile paralysis?” 

Sitter. She may have been afraid”.
C4. But think what it meant to school children. . . Estelle drew that". 

Sitter. You mean she drew that message?”
C.4. Yes, bur for God’s sake don’t try to verify through Kelly's, but 

through a friendly source”.
Sitter. "Through whom would you suggest that we try to verify?”

C.4. "Shall 1 find out?” Sitter. "Yes, please”.
C.4. "l will say next time. 1 get no entities to verify (now) bur 

keep my family out. (To Mrs. X. . .) Did you touch any of my 
wife's belongings?”

Sitter. "Will we have a strong enough circle for you tonight?”
C.4. "Yes. . . I want to know what grandma has to do with 
Pansy?”

Sitter. "That would be Rhoda’s grandmother”. C.4. "Yes”.
C.4. (to Bligh Bond). Do you see vapor in front of mirror?”

Mr. Bond. "Yes. . . . Ir looks cloudy ’.
C.4. It is Frederick”.

si*. *  *  *  *

Record of Enquiry and Verification 
On the 21st March, Mrs. Bigelow wrote as follows to the Postmaster 

at Potsdam, N. Y.
"W ill you be kind enough to give me some information in 

regard to a Mr. Walter Herrick and a Miss Maggie ,�����  of 
your city'

The Postmaster’s reply is dated March 22nd and reads as follows: 
My dear Madam.

Referring to your inquiry on reverse side, you are informed that 
the home of parties you mention is Fort Covington, N. Y.

If you will write the Postmaster at that place, I believe you 
can obtain the information you desire” .

Very truly yours,
W . T. H inm an , P.M.

On the 26th March Mrs. Bigelow addressed this letter to the Postmaster 
at Fort Covington, N. Y.

"W ill you be so kind as to tell me if you have a Mr. Walter 
Herrick and a Miss Maggie ,�����  living in your town? Any in­
formation you can give me will be most gratefully received. Please 
write on reverse side of this letter”.
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A SEANCE WITH PASQUALE ERTO
Communicated B'i May C. W alker 

0 ) i  ranscript by Miss Walker of Notes taken by her at a sitting dated 
March L9th, 1933 at the apartment of Professor Sorge in Naples.
The names of the sitrers are recorded in the Protocol of Prof. Sorge 
(see Part II of this record).

Introductory Note
The following seance is my fifth with the Italian medium Erto; the 

first having been held at the Itistitut Metapsychique in Paris with Dr. Geley 
and Mr. Stanley de Brath present as sitters shortly before Erto was exposed 
seven or eight years ago, and the other three at Mr. Harry Price s Laboratory 
during Erto's visit to London in December 1931. Most of these were nega­
tive.

Knowing that Professor Sorge had a high opinion of this medium, 
and as I was at that time in southern Italy (during January and February 
1932) 1 endeavoured to have some further experience with him. The sitting 
was therefore arranged through the kindness of Dr. Miami, a nephew' of 
Prof. Sorge, who came over to Capri to see me. Unfortunately, in passing 
through Naples in February on the way to Palestine, I found that both Prof. 
Sorge and Erto were ill: but on calling to see Mine. Sorge, she kindly 
promised to arrange a seance for me on one of the two nights that my 
boat would be in Naples on my return journey after the middle of March.

On the afternoon of the 19th March, therefore, l called at Prof. Sorge's 
apartment in order to learn the hour of the sitting and the handcuffs to be 
used were given me (see Illustration). These, 1 understood, had been loaned 
for the occasion by one of the Carabinieri. I was asked to mark them and 
take them back with me to my boat, returning with them after dinner for the 
seance at 9:30 pin. This 1 accordingly did. The following notes were 
written on the day after the sitting. There is a slight discrepancy between 
my record and Dr. Sorge's protocol. 1 may be mistaken, but my impression 
was that no lights appeared until after Erto's hands were released. I can 
find no normal explanation of the substitution of the metal rings for Erto’s 
wrists. The key of the padlock was on the table right in front of me; but 
in any case, the position of his hands would have made it impossible for 
him to unlock the padlock (they were crossed). Moreover, the seal was also 
intact. If genuine, it was a very impressive seance.

TRANSCRIPT OF MISS WALKER S NOTES 
Erto was not examined, and he was clad in his ordinary attire; but liis 

hands were fastened together cross-wise by a pair of special handcuffs lent 
for the purpose for one night (see Diagram). These had been given me 
that afternoon for the purpose of marking and also to take away with me 
for control until brought bv me into the seance-room. I locked these cuffs
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on Erto's wrists, the key being laid on the table in front of me and a piece 
of paper tied around the padlock and sealed.

For about an hour, nothing happened. Erto then went into trance, as 
also did Mine. Surge, who sat beside him, we being all placed opposite to 
their side of the room. Erto moaned and groaned; got up and walked about, 
sat down, had a short pause, then continued. Mme. Sorge kept calling out 
"Forza”. Later on. Erto brought his hands to the table for the sealing to be 
re-done, as it had come off. This, Professor Sorge did with a candle on the 
table. This time, 1 did not actually witness the sealing, as the light had to 
be shaded from Erto.

After some time, a loud noise of some things clanging together was 
heard and then a noise on the floor of the handcuffs falling to the ground. 
Then Erto brought them to me and placed them on the table. Instead 
of his wrists being in the handcuffs, two heavy rings of metal were threaded 
inside them. These, Professor Sorge said, had been behind a chick on the 
shelf behind Mme. Sorge who, in trance, had got them down and given them 
to Erto who, until then, knew nothing about them.

After this, two flashes of light were seen close by Erto and another one- 
nearer Mme. Sorge. When the lights were turned on, after the control NIER 
had shouted with a very loud voice "Peace be with you”, an apport was 
seen on the floor in front of us, in the shape of a piece of mineral composed 
of clusters of tiny pebbles. Prof. Sorge declared that no such thing was in 
the house, and that he had never seen it before.

Just before this happened, Erto went to Prof. Sorge and asked him to 
feel his pockets. This last phenomenon, however, was not controlled, as 
none of the sitters had been examined.

Professor Sorge wrote a protocol immediately after the seance ended at 
12 p.m. This was then translated into French by one of the sirrers and 1 
signed ir. „

May C. W alker.
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called for the red light, and asked that the impression in wax should be 
re-sealed because he feared that, owing to shaking, the first seal had been 
broken, allowing of a lapse of control. During the application of the fresh 
seal, it was possible to make certain that: the handcuffs had not been shifted 
from their place. It follows therefore that the luminous phenomena above 
described were produced with the medium’s hands perfectly controlled.

Whilst the new seal was being applied, the second medium, Mute. 
Sorge, who, like Erto, remains in trance the whole time, arose from her 
armchair and took two bronze rings, cast in the rough, which had been pre­
pared by the advice of Dr. Servadio and hidden from the medium Erto within 
the seance-room. These rings were handed by Mine. Sorge to Erto, who 
took one in either hand. N. B. The rings had a diameter of 17 cm.: rheir 
thickness is 14 millimetres: the weight of each is 5K0 grammes: they were cast 
in sand from one piece of metal and have undergone no abrasion of surface 
beyond the removal of rough points: this fact would preclude any change 
(in their continuity of structure) without leaving some trace on the sur­
face.

The red light was again extinguished and the mediums once more be­
came restless and made loud protest. Suddenly was heard the thunderous 
voice of the Unknown’ . . * Peace be with you”. At the close of these 
words, the handcuffs were heard to fall to the floor together with the two 
rings The red light was then turned on: the medium Erto picked up the 
handcuffs and the rings and handed rhem directly to Miss Walker, who agrees 
with all the rest of the sitters that the padlock is still closed, the wax seals 
in place, and that, in spite of this fact, the two rings have been threaded on 
to the handcaffs, one to each armlet, (see Diagram).

Forthwith, the medium produced a succession of luminous phenomena, 
paced within the circle in a state of great agitation; then came near to 
Prof. Sorge and made him admit that there was nothing concealed in his 
pockets. He then returned anti seated himself in his place.

After several moments of strong agitation on the parr of the medium, 
a heavy blow was heard upon the floor. At the medium’s request, the red 
light was again turned on, and all present saw an amorphous lump of lime 
conglomerate, which was later ascertained to weigh 525 grammes. All mem­
bers of the Sorge family affirm formally that this conglomerate had never 
existed in their home.

The medium, srill in continuous trance, asserted that this calcareous 
lump was wet, and that a spot on the parquet floor would be found to be 
wet also. All agree that this was the case. Miss Walker promptly verified 
the marks she had placed secretly upon the handcuffs and affirms that these, 
which were given her during the sitting by the medium, are the same as 
those provided by herself during the day and introduced by her into the 
seance-room.

(Translated by the Editor of the A.S.P.R. Journal from the French text 
of a certified Copy of the original, signed E. ( ��.� �F
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extraordinary non-material but physical substance. Perhaps 'substance' is hard­
ly the right term, for, though exceedingly substantial in one sense, it makes 
no appeal to the senses and is therefore unlike any substance we know.

The properties of the ether are not likely to be expressible in terms of 
matter; but as we have no better due, we must proceed by analogy, and we 
may apologetically speak of the elasticity and density of the ether as repre­
senting things which, if it were matter, would be called by those names. W hat 
these terms really express we have not as yet fathomed; but if, as is now 
regarded as very probable, atomic matter is a structure in ether, there is 
every reason for saying that the ether must in some sense be far denser than 
any known material substance. The only alternative contention—and it is an 
important one—is that the density which displays itself as inertia may be 
due to the organization responsible of the very existence of matter. 
If it is right to express it in terms of material properties (which is doubtful) 
its inertia comes out as of the order of a thousand tons per cubic millimeter; 
while as to its elasticity, that is still more enormous, since it is equal to the 
density multiplied by the square of the velocity of light. * * * * These 
values are barely conceivable, being so much higher than anything of which 
we have sensory experience.

Meanwhile we must assume that the ether has a substantiality and wave 
conveying structure beyond our present clear imaginings, with parts of it 
modified in an unknown way into electrons and protons.

Whether it be really infinite in extent, or whether, though boundless like 
a sphere, it is nevertheless finite, are questions which we cannot at present 
answer. There is no doubt that it extends beyond the farthest visible stellai 
object, and for all practical purposes is infinite.

Sir Oliver sums up this portion as follows, "Assuming the ether to 
be in some sense a substance—that is real and substantial,—a genuine entity 
and not the mere emptiness which it superficially appears to be, die things 
which are known about it arc these:-

1. It is absolutely transparent and undispersive.
2. It is absolutely void of viscosity,
3. Ether is the sole vehicle of radiation, that is, of transverse dis­

turbances periodic in space and time travelling at a definite and immense 
speed without any obvious destination, but it neither emits nor absorbs 
them.

4. An electric field is another form of energy existing in the ether 
bur irs lines of force appear to be in die nature of a strain. And probably 
the ether is the seat of all strain or potential energy.

3. Another electric form of energy is the magnetic field, which is cer­
tainly different from an electric field, though somewhat similar. Magnetic 
lines of force are closed curves, and seem to be more intimately connected 
with the ether than with matter. But they interact with matter and have thus 
displayed their existence by consequent attractions and repulsions.
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50 PSYCHE, THE IMMORTAL

universe is eternal or of limited duration. At the present moment two great 
scientists occupy opposite ends of the teeter. As the one sinks down he 
sees only rlut the universe is falling into ruin, with every single electron 
bent upon suicide. As the other joyously rises he sees in the cosmic rays 
hints that the universe is as constantly being renewed by the birth of new 
atoms, if not indeed of electrons. To those of his way of thinking the Ether 
thus stands revealed as the Creator; Omnipotent and eternal.

Dr. Millikan thus explains his position. "My task tonight is to attempt 
to trace rhe history of scientific evidence bearing on the question of the 
origin and destiny of the physical elements. I shall list ten discoveries or 
developments, all made within the past hundred years, which touch in one 
way or another upon this problem and constitute indications or sign-posts 
on the road to an answer. Prior to the middle of the nineteenth century 
little experimental evidence of any sort had appeared, so that the problem 
was wholly in the hands of the philosopher and the theologian. Then came, 
first, the discovery of rhe equivalence of heat and work and the consequent 
formulation of the principle of the conservation of energy, probably the most 
far reaching principle ever developed.

Following this and directly dependent upon it came, second, the dis­
covery, or formulation, of the second law of thermodynamics which was 
first interpreted, and is still interpreted by some, as necessitating the 
ultimate "hear death" of the universe and the final extinction of activity of 
all sorts; for all hot bodies are observed to be radiating away their heat, 
and rlns heat, after having been so radiated away into space, apparently 
cannot be reclaimed by man. This is classically and simply stated in the 
' h umpty-dumpty rhyme.

As a natural if not a necessary corollary to this was put forward by 
some, in entire accord with rhe demands of medieval theology, a ����� ��  
�������  to initially wind up or start off this running-down universe.

Then came, third, the discovery, through studies both in geology and 
biology, of the facts of evolution—facts which showed that so far as the 
biological field is concerned, the process of creation or upbuilding from 
lower to higher forms has been continuously going on for millions upon 
millions of years and is presumably going on now. This tended to call 
attention away from the ����� ��� �������0  to identify the creator with his 
universe, to strengthen the theological doctrine of immanence which repre­
sents substantially rhe philosophic position of Leonardo da Vinci, Galileo, 
Newton, Francis Bacon, and most of the great minds of history down to 
Einstein. Neither evolution nor evolutionists have in general been atheistic— 
Darwin least of all--but their influence has undoubtedly been to raise doubts 
about the legitimacy of the dogma of the ����� ��� �������  and of the cor­
relative one of rhe heat-death. This last dogma rests squarely on rhe assump­
tion that we infinitesimal mites on a speck of a world know all about how 
the universe behaves in all its parts or, more specifically, that the radiation 
laws which seem to us to hold here can not possibly have any exceptions
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and demonstrable facts do not, in this twentieth century, seem to be disposed 
to wait on suitable mechanical pictures. Indeed, has not modem physics 
thrown the purely mechanistic view of the universe root and branch out of 
its house?” When writing for the Report of the Smithsonian Institute for 1928 
Dr. Millikan says, ‘ The foregoing is as far as the experimental evidence 
enables us to go; but the recent discovery of the second element of the 
above unfinished cycle, namely, that the supply of positive and negative 
electrons is being used up continuously in the creation of atoms, the signals 
of whose births constitute the cosmic rays, at once raises imperiously the 
question as to why the process is still going on at all after the eons during 
which it lias apparently been in process—or better: why the building stones 
of the atoms hare not all been used up long ago?

And the only possible answer seems to be to complete the cycle, and 
assume that these building stones are continually being replenished through­
out the heavens by condensation, with the aid of some as yet wholly unknown 
mechanism, of radiant heat into positive and negative electrons. This has 
been urged for years by MacMillan. Indeed it it implicit in Einstein’s 1905 
equation unless we deny the validity of the most approved form of state­
ment of the second law.” We submit that it has been proven that matter is 
electrical in orgin and Dr. Millikan makes a very close approach to showing 
that the electron building process is a continuing one.

The atom annihilating process postulated by Sir James Jeans and Pro­
fessor A. C. Eddington assumes that the electron, like the individual, may 
weary of the mad pace of modern life and conclude to end it all by 
committing suicide. True to life, it chooses to do this by plunging to its 
death in the arms of its inamorata, the positive electron. The pair of them 
depart in a spectacular Hash of light. They die that the sun may live.

But Sir James Jeans and Professor Eddington do extend some comfort 
since they have shown that with the electrons, when their positive and 
negative potentials arc equalized, death results and others will show that 
the same holds true of the human body. If as these electrons perish there 
are, our in the Ether, other electrons forming, then that Ether has at least 
one of the attributes of Deity. It is eternal.

What of omnipotence? There is a very interesting phenomenon known 
as magnetism. This was first noticed in the lodestone. By stroking steel 
bars with this lodestone an infinite number of new magnets may be created 
and this without any loss whatever in the original lodestone!

That original lodestone could lift but a small weight of iron filings but 
the possible infinite number of magnets to be made from it could lift a world 
of iron filings. "It is just as if magnetism were not really manufactured at 
all, but were a thing called out of some infinite reservoir; as if something 
were brought into active and prominent existence from a previously dormant 
state.”

The old time, classical explanation conceded that in no case did the 
lodestone really generate new magnetic forces although it appeared to gen-
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fore she died she called out: "Mother! Mother!" Her mother, lather, sister, husband, 
father-in-law and sister-in-law all woke up in different parts of Germany at 6 o'clock 
in the morning that same day with the thought she had died, which indeed had been 
the case at 3 in the morning. Her child was taken to her parents 17 days later. 
One day afterwards strange sounds were heard in the room of her father. (A  cup­
board with clothing of the deceased was standing there.) These sounds disturbed 
him so much, that he decided to move to another room The night before it was 
ready ar 3 o'clock in the morning he saw a grey cloud standing in front of his bed. 
it  had the form of a human iigurc and the straight neck and shoulders characteristic 
of his late daughter. Instead of the eyes there only seemed to be bright openings 
in the midst. He told his child that she should rest, as he would take care of her in­
fant and always love it. Then the cloud disappeared and the strange sounds were 
never heard any more.

(3 ) Father and Son. A soldier had visited his father during the war and 
returned to his garrison, where he- quite unexpectedly died from influenza just before 
his father came to visit him. After the funeral for five weeks once a week three 
loud blows were heard above the bed of the father at 3:30 in the morning, die 
death-hour of his son. After a younger brother had heard it too and was very 
frightened by it it ceased.

(4 ) Manifestations appointed before death. A lady-friend of the author lia«.J 
promised her husband to give him a sign if she would exist alter death. About 
two weeks after her death and at several later moments a clock (though it had been 
wmund up) suddenly stood still and began to go again after L or lT/a hours without 
anybody having touched it. A  few weeks later the widower twice had a vision of 
his wife in a white, flowing gown with her hair streaming down. The hrst time 
the vision came and went with bangs and rustlings, the second time without. The 
second tune it said she was well, but it was all quite different to what people 
imagined. Geheimrat Prof. Ludwig in a letter to the author described a similar ex­
perience of his own in which after rhe death of a friend of his, who had promised to 
manifest, his dock stopped suddenly and then went on by itself the next morning.

(5 ) Striking frequency of hauntings after a suicide. These hauntings seem to be 
post-mortem fulfilments of wishes just as the psychoanalysts regard subdued washes 
as an explanation for dreams. Suicides arc not ' finished with life” : on the con­
trary, they generally expect so much from it, which it can’t give them, that they 
leave it in despair.— The author once found the nearly putrefied body of a suicide in 
a bush. A quarter of a year later his son was frightened by sighs coming fr«m 
that same bush as if somebody was choking, bat could not find anything.

(6 ) The haunting shepherd. A Germar living in Russia who never before or
afterwards showed any signs of clairvoyance, coming home on a visit, saw a man in 
a cloak walking in front of him. who suddenly jumped into the water from a 
bridge, bur had disappeared when the man hastened nearer to help him. Instead he 
now saw a herd of sheep on the bank which had not been there before, and which
vanished after he seemed to have passed through it. Afterwards he heard that the
village shepherd had committed suicide by jumping into rhe water from that very 
bridge some time before.

(7 ) Two cases of permanent haunting. After a suicide the neighbors of the
deceased for 7 or 8 years saw a luminous disc float around the roof and gable of the
house where a man had committed suicide in the loft. In the first nights after his
death thumps and loud steps were heard coming down the loft. (They had also 
been heard rhe night before the accident. The author thinks that probably the man 
at that time was imagining how he would commit suicide.) The lock of a room 
in rhe loft was heard to rattle and the door of a stove was opened and shut 
several times as the deceased had done in his life time. In another case a man 
suffered from depression and often threatened to commit suicide, only his pious wife
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prevented him from doing so, but finally he did it alter all, leaving his wife witn�
tour little children. One day when she came home from her held-work she iound�
he had hanged himself. As long as the body was in the house the bed creaked�
so loudly that nobody dared to remain in the room and it was supported, because�
it was reared it would break down, in the night beiore the funeral die widow�
and her unmarried sister were sitting in the drawing room, when an awful blowing�
anti spitting commenced which turned into howling and complaining. After the�
funeral this ceased for some time in the house of the wife but began in the house�
or tne sister, alterwards returning to that ol the wile. C.racks, explosions, bangs,�
steps anu spitting were heard lot weeks. In spring (he had died in autumn) the�
woman saw ihe phantom of her husband standing beiore her bed with a sad, '�
solemn lace. He said it was very good lor him she had forgiven him. Two years�
after his death she saw the phantom again writing into the air two years” with his�
hand anti then holding up two fingers. This time it lud a flame of about two indies�
divided into two parts on its head. Afterwards u appeared again several tunes and�
seemed to be a little brighter each time. The man, before he died, often tried to�
amuse his children by making an old broken clock strike, which could be done�
by pulling out a wire. Among the hauntings there was also the phenomenon of�
this clock striking, then the wire seemed to be drawn out by an invisible hand, it�
often happened when the woman had to go after her work and leave the children�
at home alone. Twice when a cow got a calf the woman and her sister saw the�
iron lock of a big flour-chest move up and down as it in joy. Once the phenomena�
started again in the house of the sister in another village, it didn’t cease until she�
decided to go to her sister in the other village, when she came there she found her�
sister very ill with fever and in want of help. The poltergeist seemed to have�
intended to fetch the widow's sister. As the phenomena became very disturbing again�
(crashes, moans, touches) the woman asked a Catholic priest for help though she was�
a Protestant herself. He gave her some holy water and wrote down a special prayer�
ior her. As long as she kept the house sprinkled with holy water the haunting�
ceased. Her late husband was very superstitious and firmly believed in magic so�
perhaps, the author thinks, the holy water had a suggestive influence upon him.

(8) The Family-whistle. After the sudden death of a business-man on die day�
of Ins funeral at 12:50 o'clock all present heard his whistle in his office which he�
used to blow when coming home for lunch from business every day.

(9 ) Music from beyond. On the evening of the death of a kind, pious girl�
some wonderful music was heard in the corner of the stove. The same thing oc-�
cured Sunday-after noon after she had died. No normal origin could be found.

(10) The little singing birds. On January sOth 1926 the parents and grand­
mother distinctly heard two birds singing outside the window a i|uartcr of an hour�
before their little girl aged 15 died, it was heard in the store below too. The child�
was a great lover of animals. When the mother asked the dying child whether�
it heard the birds, it smiled.— These three last cases belong to the bright kind of�
phenomena which are not so well known as the dark, earthbound ones.

D r. Gerda W alther.
d� O� %

The April issue of the "Zeitschrift fur Parapsychologie” contains the following�
principal articles:

Prof. C. Blue her: r Two incontestable experiments: telekineses and luminous�
phenomena.’' Describes some phenomena obtained in sittings with two mediums called�
BX and KX. Both mediums had their hands and feet controlled and could be seen�
by little luminous plates on their belts, knees and shoes; no light however. Apports�
were obtained. In a sitting of Dec. 4, 1951 Prof. Blather put a glove on a luminous�
plate of the size of about 12 to 20 in. It could be seen how this glove moved�
:n little jerks although the hands of both mediums were controlled, in another case
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The May-issue of the "Zeitschrift fur Parapsychologie” contains the following 
principal articles:

Dr. Genla W alther: "Neu experiments of Harry Price u itb  Rudi Schneider”. A 
preliminary note on Mr. Price having a new series of sittings with Rudi Schneider 
in spring 1932 in which Mr. Price succeeded in photographing the levitation of a 
pockethandkerchief with a cloud-like mass of teleplasm behind it. (The detailed re­
port of Mr. Price had not then been published.) Also a report of some sittings 
held in Braunau by Mr, Price in July/August 1931 with four members of his 
laboratory (Mrs. K. M. Goldney, Miss May C. Walker, Miss E. Beenham and my­
self). In these sittings Mr. Price intended to prove that also in Braunau fraud- 
prool conditions could be obtained and that it was the fault of former investigators 
and not of the Schneider family if they failed in doing so. No loop-hole was left 
m the conditions of the sitting of July 31st, 1931 either for a confederate or for 
any fraudulent action on the side of the medium. Beside the four members of the 
laboratory there were present at this sitting: mother Schneider, Mitzi Mangl (Rudi's 
bride), Lina Schneider (Rudi’s sister-in-law who left after the pause because she 
didn’t feel well, so that there were only three members of the usual circle present 
in the principal part of the sitting) and Mrs. Bauer (the drawing-medium from 
Simbach). Mr. Price controlled, Mrs. Bauer sat beside him and was super-controller, 
Miss Walker sat beside the cabinet opposite to Mr. Price and I beside her after Lina 
had left, so that wc mutually controlled each orher during the principal phenomena, 
the red light was good enough to make our hands plainly visible. The following 
statement was written by Mr. Price in father Schneider’s protocol-book after the 
sitting:

� �'�%  31st 1931.
‘Tor the first time at any Braunau sittings an attempt was made to secure an ab­

solutely fraud-proof seance as regards the Schneider family. Every door and window 
was sealed by means of brass staples, string, and knots sealed with my signet ring. 
Father Schneider was locked, a prisoner, in his bedroom (And the keyhole covered 
with adhesive plaster. May C. W alker), which was sealed. The undersigned then 
individually controlled the three members of the Schneider family and Frau Bauer 
Phenomena of a most brilliant character was obtained under our very noses and as 
far away as 10 feet from the medium who was controlled by me and Frau Bauer. 
A large "snow man” phantom was observed by several present, water was splashed 
out of a basin, handkerchief was knotted and handkerchief was taken out of Miss 
Walker's hand by a pseudopod, curtains were knotted, dish several times removed 
from the table etc. etc. We, the undersigned, are convinced that the phenomena 
were of supernormal origin. Signed: Harry Price, May C. Walker, K. M. Goldney. 
Ethel Beenham, Or Gerda Walther.”

Mrs. Bauer also signed a statement saying that the control of Mr. Price had 
been perfect during the whole sitting. (Mrs. Goldney, sitting between Mrs Bauer 
and mother Schneider controlled them, mother Schneider being controlled by Miss 
Beenham on the other side.)

Dr. /I. Tanagra ( Athents) :  "On the nature of telekinetic energy.” A few 
months ago a young lady, Miss C.leio. came to the Greek S.P.R.. who possessed the 
faculty of obtaining telekineses in full consciousness. This faculty had developed 
after a mental psychic shock: the simultaneous death of her father and sister .and 
she attributed the phenomena to the influence of the deceased, she was however told 
that she herself was the cause (the phenomena were: spontaneous movements of 
objects in the house, raps, apports) and was asked to permit scientific experiments, 
to which she consented. 'Hie experiments were conducted by the Greek S.P.R. with 
a group of professors of the University of Athens assisting (the physicists Athassiades, 
Aeginitis and Chondros, and Chadjidakis (mathematics), Aeginitis (astronomy) and 
Zengelis (chemistry). Movements of the needle of a magnet were observed, from
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right to left and vice versa and sometimes all round, by full light, red light having�
no influence without any cabinet or screen. The results obtained until now are:

1. The emanation of the right hand is much stronger than that of the left.
2. The movements ot the needle are very strong after a mental emotion.
3. The movements of the needle are weaker when the compass is placed under a�

glass shade, stronger when the medium’s hands are under the table, especially when�
touching the top of the table (usually the medium’s hands were 2-13 tin (0,73-6 in.)�
above the compass).

4. N o development of heat or ionisation is observed during the experiments.
5. The emanation does not influence photographic plates in this state.
6. The emanation has no influence on scales or the demagnetized needle, or
7. In the electroscope (leaf of silver-alloy), be it charged or not.
8. N o results are obtained when the compass is enclosed in a thick magnetic

diaphragm, however the needle moves if the wall of the diaphragm is thin or�
when the needle is influenced by three ordinary magnets.

9. The movements of the needle are the same when the medium is isolated from�
the floor Experiments with an electrocardiogram were negative although the needle�
was influenced at the same tune, so it seems that energy of an electrical nature must be�
excluded.

Prof. IJr. A . Ludwig: "On the problem of the remedies of the Church against�
molestations through hauntings” . In Upper Bavaria a priest was molested by�
poltergeist phenomena and hauntings for several years (rumbling, the noise of doors�
and drawers being opened etc.) The same was the case with his successor in the�
same rectory, who lived there in peace during the first two years of his stay, and�
was then molested by a phantom of a burning red colour with dark lines, which�
was also seen by others. Finally he was permitted by his superior to try a "benedic­
tion against the phenomena, without any result however. This made him think that�
perhaps it was the earthbound soul of some former priest and he had some�
soul-masses read, after which the phenomena ceased. The Catholic Church knows�
several remedies against such phenomena, among which the so-called benediction'�
and "exorcism” must be distinguished. According lo Matt. X. 8. the Church is�
thought to wield power over demons which can be bestowed upon a priest through�
a special consecration, the exorcistate. The exorcism is a command to the demon to�
begone. Poltergeist phenomena or hauntings need not however be caused by demons— �
some are supposed to be caused by earthbound spirits, the so-called "poor souls”,�
and here the "benediction” is applied, i.e. a prayer to God to give rest to the poor�
soul and let it participate of the forgiveness of the sins of the Savior. In some�
cases however the souls seem to be permitted by God to ask for help from those�
still on earth or to warn them etc. Many historical cases are known showing the�
efficacy of these remedies of the Church.

Ceh. Justizrat Dr'tessen: "Parapsychical and para physical occurrences in the life�
of Girolamo Cardano” Shows that according to his autobiography the famous philo­
sopher and doctor Hieronymus Cardanus of Milan (1301-1576) as well as his father,�
Facius Cardano, must have had many psychical experiences. Facius had a "family�
ghost” who accompanied him for 33 years and he communicated w'lth spirits�
through raps, observed an ice-cold materialised hand etc. Girolamo himself often�
heard raps, partically as announcements e.g. o f the death of his mother In November�
1359 a heap of earth was observed beside his hearth each day (cf a similar phe­
nomenon in the case of the Oppau poltergeist, this Journal, October 1931, p. 460).�
He also heard other strange noises (grunrings as of pigs and cackling like that of�
ducks were heard one night without these animals being near, and the next day he�
heard that his neighbor had been killed by a flash of lightning). Cardano also�
narrates prophetical day-dreams; and once he observed rhe blood-red figure of a�
sword at the bottom of his right ring-finger, it grew for 53 days, then it suddenly
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ADDITIONAL BOOKS ON SALE AT HYSLOP HOUSE

"Hill of V ision"— Frederick Bltgh Bond...........................................................................$1.50
"Gospel of Philip”— Frederick Bligh Bond...................................................................... 3.00
"Answer of The Ages”— Stanton A. Coblentz............................................................. 5.00
"Man’s Survival After D eath”— Rev. C. Twecdale...............................................  3.50
"Mental Radio”— Upton Sinclair ................................................................................... 3.00
"The One W ay”— Jane Revere Burke............................................................................ L.25
"Station Astral”-  Mrs. B. C. Drouet..........................................................................  2.50
"Teachings of Platonius”— Mrs. D. C. Dallas ....................................................  1.50
"Torchbearers of Spiritualism"— St. Clair Stobart ............................................  3.75
"Trails of Truth”— Mrs. J. O. Pincock ........................................................................... 1.50

# * * * *

BOOKS RECEIVED FOR LIBRARY 
From

Mrs. E. H. Klasky 
January ly33

Le Mediumisme et i.a Sorbonne”................................................ Bisson, Juliette A.
Phenomenes Premonitoires”........................................................  Bozzano, Ernest

"Hints and Observations for Those Investigating Ph i- Crawford, W. J
NOMENA OF SPIRITUALISM”........................................................

"Stellar Key to the Summer Land”.........................................  Davis, A, J.
"Spirit Manifestations Examined and Explained”....... Dods, John B
T he W anderings of a Spiritualist".........................................  Doyle, A. Conan
'Our Second American Adventure”....................................... Doyle, A. Con.in
"Spiritualism” Vols. I and II........................................................  Edmonds & Dexter

Les Matsons Hantees”...................................................................  Flammarion, Camille
"Voices from Another W orld” .................................................. Gurtin, F.
"Light from the Spirit W orld” ................................................... Hammond, C.
"The Religion of the Spirit World”....................................... Henslow, G.
"Spiritualism” .....................................................................................  Hill, J. A.
"Spirit Intercourse” ............................. ..........................................  McKenzie, J. H
"Spirit Teachings” ....................................................  .....................  Moses, Wm. Stanton
"The Life Beyond thi: Veil” (Book 1) ................................. Owen, G. Vale
"Immortality and our Employment H ereafter”.............  Peebles, J. M.
"Arf ihe D ead Alive?”.................................................................... Rider
"Light on the Future”.................................................................... Dublin S. P. R.

(Member of the)
"Automatic or Spirit W riting”....................................................  Underwood, Sara A.
"The Illusions of Christian Science”.....................................  Whitehead
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Vol. XXVII, No. 3; March, 1933

EDITORIAL NOTES
The commencement of the New Year has brought with it something 

more than the usual crop of predictions. No doubt we may find an explana­
tion of this circumstance in rite generally disturbed state of the public mind 
and the desire to escape from the monotony of depressed conditions. The 
French magazine "Psychica”, a monthly devoted to Psychic Sciences, contains 
in its issue for January 1 ^th several pages of prophetic matter announced by 
the following clairvoyants: Mint Buffetry: Marion-Claude: Lucile Deliot: 
Marcelle-France: Therese Girard: G. Leska: and Morgane. The Editor has 
received from Mons. A. C  Droppert, a non-professional Belgian medium, a 
detailed summary of events prognosticated for various countries during 1933, 
and this will he held by rhe A S P.R., and checked for future reference.

From M. Droppert’s record it is perhaps permissible to quote the fol­
lowing as regards American affairs. His impressions are derived entirely from 
an intuitive or clairvoyant source. In general, he feels that 1933 will be a 
good year for the whole world, although there cannot be as yet a return to 
rhe prosperity of former years. But there will he appreciable improvements 
in business and industry. In the U S.A. he says the revival will begin to mani­
fest itself at the end of May, in the form of a great increase of activity in 
metal working and in the automobile industries. Other European countries 
will follow suit. But his forecast for Great Britain is by no means so happy, 
especially as regards her Eastern affairs.

'Flie injury to the public mind which has accrued through the unwise 
publication of sensational forecasts of disaster has been sufficiently acute to 
engage the attention of the French Press. M. Pascal Forthuny in his monthly

63



O�' ��	���	��� � � 	���

�'##'�� #�� #&'� 	�#'��+#���+�� �)/�&��� E+8'##'� 4���-��6� ,��� #&'� 1��#&� �,�
>+�2+�/�� �'.��#)� +�� +�#���� :/� �'.�')'�#+#�('� �+��)�+�� 1'-�21)� 0�#&� #&'� �+2-3
+:�'� �:='�#� �,� +��+/��*� #&'� ,'+�)� ��-2�'-� :/� #&'� .�'(+����*� +�+�1�)#� 1+))�
.)/�&���*/�

	� 5��0J� ��'� )+/)� #&+#� 1+�/� .'�)��)� +�'� *���*� #�� 1'-�21)� #�-+/�
+�-� +�'� +)5��*� #&'1� F���� #&'�'� :'� +��#&'�� 0+��� +�-�� �,� )��� 0&'���
0&'�'�� +�-� :'#0''�� 0&�1TJ� �&')'� ��#'���*+#��)� :'���*� #�� '('�/� ��+))�
�,� )���'#/�� �� �� �'�(�2)�'))�� ��)#'+-� �,� -�1���)&��*�� *�')� ��� ����'+)��*��
)�� #&+#� #&�)� ;2')#���� #&�'+#'�)� #�� '���.)'� +��� �#&'�)� ��� #&'� 1��-)� �,�
.'�.�'� 0�)&��*� ���/� ,��� .'+�'�� � � � � 	�� (�'0� �,� #&�)� )#+#'� �,� +,,+��)� +�
�21:'�� �,� �+��)�+�� 1'-�21)� -'��-'-� #�� 1''#�� � � � � %� �'�'�('-� +�� ��(�#+3
#����� �� �� �� ��� +���(��*� +1��*� #&'1� %� )+�-� 	� 0�2�-� �'.��#� 0&+#� #&'/�
)+�-� +�-� -'��-'-� 2.��� ��� #&'� 2�	����	������ �������� -�*�		� � +�-� #&'/� �'3
.��'-C� L�&+#� �)� 0'��C� 1+5'� 5��0�� �2�� )���'�'� ��#'�#���)� #�� +��� #&'
��*��)&7).'+5��*� 1'-�21)� ��� #&'� 0���-�� F '� :'��'('� #&'/� 0���� :'� ���
+����-� 0�#&� 2)� ��� +�/� )#'.)� 0'� 1+/� +*�''� 2.��� #�� .�'('�#� #&'� 0���-�
:'��*� -�+**'-� -�0�� :/� ,'+�� ��#�� #&'� &�����)� �,� +��#&'�� 0+�J�� �&')'�
1'-�21)� -'��-'-� .'�'1.#����/� #&+#� �'('�� ��� +�/� +���2�#� 0�2�-� #&'/�
'('�� -�)�2))� )2�&� +� .�))�:���#/� 0�#&� #&'��� ���'�#)�� #&'/� 0�2�-� -'��+�'� #&+#�
#&'/� ��2�-� ��#� 'I'���)'� #&'��� ,+�2�#/� ��� #&+#� -�1+��� +�-� ,��� #&'� �'+)���
#&+#� #&'/� &+-� -'#'�1��'-�/� ',,+�'-� '('�/� #&�2*&#� 0&��&� ��2�-� �'�+#'� #�� +�
���,���#� :'#0''�� �+#���)�

�&�)� )/)#'1+#��� )��'��'�� ��� ���#&2�/� #&��5)�� 1+/� 0'��� :'� �1�#+#'-� :/� +���
#&'� 1'-�21)� ��� #&'� 0���-C� ,��� #�'1'�-�2)� 1�)�&�',� �+�� :'� -��'� :/� )2�&� +��
�-'+� :'��1��*� +��'.#'-� +�-� ,+1���+�� ��� .'�.�'G)� 1��-)�� � '� �'*�'#)� #�� ��#'�
#&+#� #&'�'� �)� �'))� �')#�+��#� ��� #&�)� )2:='�#� '�)'0&'�'�� �� #�+('��'�� =2)#� �'#2��'-�
,��1� �'����� �'.��#)� #&+#� 1+�/� �&+��+#+�)� ��� #&'� )#�''#)� +�-� .2:���� );2+�')�
+�'� �,,'���*�� ,��� +� )1+��� )21�� ��+��(�/+�#� .�'-��#���)� �,� +� �+#2�'� ��5'�/� #��
'�('��1� #&'� 1��-)� �,� #&'� .'�.�'�� )2�&� +)� #&�)C� 	� )''� #&+#� /�2� 0���� )���� :'
#+5��*� 2.� +�1)� +*+��� +�-� *���*� ,��#&� #�� 0+�� ,��� #&'� )+�(+#���� +�-� �'('�*'�
�,� �2�� �+#&'��+�-J�� 	�� +..'+�)� #&+#� #&'� �'����� .����'� +�'� +��('� #�� #&'�1�)�&�',�
+�-� +�'� #+5��*� )#'.)� #�� )2..�'))� #&')'� ,+�)'� .��.&'#)�

K	#� �)J� )+/)� �� ���#&2�/� K:'�+2)'� �� ,''�� )�� )#���*�/� #&'� �'�'))�#/� ,���
+�� '('�7+:�-��*� .'+�'�� +�-� #&'� 2##'�� 'I#'�1��+#���� �,� ��#'��'���'� 0+�,+�'� ���
+��� ,2#2�'� #�1'�� #&+#� 	� &+('� #&�2*&#� ��� 0'��� #�� �'���-� &'�'� #&'� ('�/� 0�)'�
*')#2�'� �,� �+��)�+�� 1'-�21)� ��� .�+�'� �,� 1/� �2)#�1+�/� .'�)��+�� �'����'�#���)J

O� O� O� O� O

��� 	����	���� �����	�� �����E�� 	�� �F � � ������	���
	�� #&'� K�)/�&��� �'0)J� ,��� �':�2+�/� %%#&� ��))� �+�*'�/� �+0�'��'�� #&'�

0'��75��0�� ��*��)&� ��('��)#�� �'�+#')� #&'� .��-2�#���� �,� #0�� .+�+��'�� 1'))+*')�
�,� +� &�*&�/� '(�-'�#�+�� �+#2�'�� +#� ��-'.'�-'�#� )�##��*)� 0&��&� +..+�'�#�/� #��5�
.�+�'� ��� #0�� )2��'))�('� -+/)�� ��'� ��� ���-��� +�-� #&'� �#&'�� ��� ��21+��+��
�&'� ���/� ���5� +..+�'�#� )''1)� #�� &+('� :''�� #&'� .�')'��'� �,� +� ��21+��+��
,��'�-� +#� ��))� �+0�'��'G)� )�##��*�� �&'� ��,��1+#���� 2)� #�� #&'� ��21+��+�



��	���	��� ����� ED

)�##��*� 0+)� �'�'�('-� ��� ���-��� :',��'� +� �'.�/� ��2�-� .�))�:�/� &+('� :''�� �'3
�'�('-� #�� +�/� �'##'�� 0��##'�� +,#'�� #&'� )'+��'�

The London sitting.� �&'� ���#���� )+�-� K�&'�'� +�'� +� ��#� �,� .'�.�'� &'�'�
#���*&#�� 1�)#�/� )��-�'�)� 0&�� 0+�#� #�� ).'+5� #�� ��))� �+0�'��'�� �&'/� )+/�
)&'� 5�'0� #&'1� ��� #&'� 0+�K�� �'� #&'�� .���''-'-� #�� *�('� +� ��)#� �,� �+1')�� 1�)#�
�,� 0&��&� )&'� �11'-�+#'�/� �'��*��8'-�� �1��*� #&')'� 0+)� #&+#� �,� +� *2��'��
�+��'-� ��-���*#���� 0&�� 2)'-� #�� .�+/� #&'� -�21)� ��� +�� +1+#'2�� =+88� :+�-�
0&��&� )&'� &+-� �2�� -2���*� #&'� 0L+��� �&'� )��-�'�)� *+('� -')���.#���)� �,� #&'�
-+��'7���1�� +�-� 12�&� .'�)��+�� -'#+��� �'�'(+�#� #�� &'�)'�,�� ���#&'�� )��-�'��
*+('� #&'� �+1'� �,� �'��/�� �&�)� ��'� )&'� +�)�� �'��*��8'-�

The Roumanian sitting.� �� ,'0� -+/)� �+#'��� ��))� ��+)'5+�� &'�� ��21+��+��
,��'�-�� �+�*� 2.� ��))� �+0�'��'� ��� +� )#+#'� �,� *�'+#� 'I��#'1'�#�� )+/��*� #&+#�
)&'� &+-� :/� #&+#� .�)#� �'�'�('-� ,��1� +� *�'+#� ,��'�-� �,� &'�)� ��� ��21+��+� +�
�'##'�� ��� 0&��&� )&'� �'�+#'-� #&+#� )&'� =2)#� :''�� #�� +� )'+��'� +#� 0&��&� &'�� -'3
�'+)'-� )�)#'�� �2#8+� &+-� .2�.��#'-� #�� ).'+5�� +�-� �2#8+� *+('� &'�� #&'� ,����0��*�
��#'�')#��*� 1'))+*'C� #&+#� K)&'� &+-� :''�� ,����0��*� #&'� )�##��*)� ��� ���-���
0&��&� ��))� ��+)'5+� 0+)� +##'�-��*�� 0�#&� *�'+#� ��#'�')#�� +�-� &+-� :''�� .�')'�#�
+#� #&'� �+)#� ��'�� �� �� �� ��#� �,� )��-�'�)� &+-� :''�� #&'�'�� #�/��*� #�� #+�5� #�� �+�*'�/�
�+0�'��'�� �����'L)� ,��'�-�� +�-� )&'�&+-� �'��*��8'-� 1�)#� �,� #&'1� +�-� #&'/� 0'�'�
#�'1'�-�2)�/� =2:��+�#� +:�2#� �#Q especially one called Codrington. and another�
called Terry".

O� O� O� O� O

�� ������� ��	����	��� �����E�
The London sitting.� K�,#'�� #&'� )��-�'�)� &+-� ).�5'��� #&'� ���#���� )+�-�

#&+#� ��))� �+0�'��'G)� 1�#&'�� 0+)� .�')'�#�� :2#� �+�5'-� .�0'�� #�� ).'+5�� )��
)�1'��'� 12)#� ).'+5� ,��� &'�C� +�-� +� /�2�*� *���� *�(��*� #&'� �+1'� F/�/+#'�
���F/�*+#'� �+1'� #&��2*&�� #��-� &�0� )&'� &+-� -�'-�� +�-� *+('� +� 1'))+*'� ,��1�
#&'� 1�#&'��

The Roumanian sitting.� �2#8+� )+�-� #&+#� 0&'�� #&'� )��-�'�)� 0'�#� +0+/��
�+�*'�/� �+0�'��'G)� 1�#&'�� &+-� ��1'@� :2#� )&'� ��2�-� ��#� ).'+5� ,��� &'�)'�,��
)�� +� /�2�*� *���� �+��'-� F/�*+#'� ��� F/�/+#')� ).�5'� ,��� &'�J�

��))� �+�*'�/� �+0�'��'� &+)� �'('�� :''�� #�� ��21+��+� &'�)'�,�� ���� &+)� )&'�
1'#� #&'� ��21+��+�� �+-/� ,��'�-� �,� &'�� ,��'�-� ��))� ����'� ��+)'5+� ��� &'��
-'�'+)'-� )�)#'�� �2#8+�� �&'� ��(��*� )�)#'�� 5��0)� &'�� :/� �+1'� ���/�

�&'� ���-��� )�##��*� 0+)�O&'�-� ��� +� �+#2�-+/�+�-� #&'��'##'��,��1���21+��+�
+���('-� ��� #&'� ,����0��*� �&2�)-+/Q,�('� -+/)� �+#'��� 	#� 0�2�-� &+('� #+5'��
'�*&#� -+/)� +#� �'+)#� ,��� +� �'##'�� #�� &+('� �'+�&'-� ��21+��+� ,��1� ��*�+�-� +�-�
#�� &+('� �'�'�('-� +� �'.�/�� �&'� ��21+��+�� �'##'�� 12)#� &+('� :''�� 0��##'��
+�-� .�)#'-� ���/� +� -+/� ��� )�� +,#'�� #&'� -+#'� �,� #&'� ���-��� )�##��*�

",'� "�� �!� G� ��

�� ).'��+�� )�*��,��+��'� +##+�&')� #�� #&'� +�#���'� 0'� .���#� ��� #&�)� �))2'� ���
#&'� )2:='�#� �,� #&'� �*/.#�+�� ���2@��� �,� �')2��'�#����� �&'� 0��#'�� �)� +� 1+#2�'�
)#2-'�#� �,� #&'� ).���#2+�� :+)�)� �,� #&'� �*/.#�+�� ')�&+#���*��+�� �2�#�� �'� &+)� #&'�
-�2:�'� ;2+��,��+#���� �,� )�&��+�)&�.� +�-� #&'� 'I.'��'��'� �,� +� .�+�#��+�� +��&+'�7




























































































































































































































































































































































































































































































































































