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This magazine is published monthly
for the purpose of spreading the ancient Wisdom Teachings in a practical way that 

students may apply to their own lives. It is written, published, and 
edited by Manly P. Hall and privately published for 

circulation among his students and those 
interested in his work.

Those desiring to secure copies of this magazine or who wish to subscribe to it may do so by writing 
directly to the editor.

This magazine is published and distributed privately to those who make possible with their financial 
support its publication. The magazine cannot be bought and has no fixed value. Like all of the ancient 
teachings which it seeks to promulgate it has no comparative value but the students must support it for 
its own instrinsic merit.

To whom it may concern: It is quite useless to inquire concerning advertising rates or to send manu­
scripts for publication as this magazine cannot possibly consider either as this is a non-commercial enter­
prise. All letters and questions, subscriptions, etc., should be mailed to P. O. Box 695, Los Angeles, 
California, in care of Manly P. Hall, Editor,

The contents of this magazine are copyrighted but permission to copy may be secured through cor­
respondence with the author.

This magazine does not represent nor promulgate any special sect or teaching but is non-sectarian 
in all of its viewpoints. Suggestions for its improvement will be gladly considered if presented in the 
proper manner.
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T H E  M A ST E R

A lo n e  ’m id  th e  th r o n g  th a t  su rrou n d s h im , 
A  fig u re  s ile n t  an d  m eek ,

W h ile  th e  b a ttle  o f  l ife  su rg es  rou n d  h im , 
S till  h e  w a lk s  in  th e  w a y s  o f  th e  w e a k .

A  so ft , s w e e t  lo o k  fro m  ten d e r  ey es ,
T h e  c la sp  o f  a co m ra d e’s h a n d ,

A  w o rd  o f  h o p e  fro m  a  w o r ld  o f  s ig h s,
A  h e a r t  th a t  can  u n d ersta n d .

B y  th is  h e  is  k n o w n  in  th e  w o r ld  o f  m en  
A s on e  o f  th a t  m y stic  b an d  

W h o  h a s  tu rn ed  b a ck  to  tro d  a g a in  
L ife ’s ev er -c h a n g in g  san d .

W h ere  h e  w a lk s  th e  w o r ld  se em s b righ ter , 
B e tte r  fo r  h is  h a v in g  trod ,

W h ile  so rro w in g  so u ls  g r o w  a lit t le  lig h te r  
F o r  h a v in g  f e l t  th e ir  G od.

W ith  n ev er  a fe a r , h e  w a lk s  th e  w a y  
T h a t le a d s  to  th e  h e ig h ts  a b ove  

W h ere  th e  l ig h t  o f  T ru th  h o ld s  p e r fe c t  
sw a y

’M id th e  se lf le ss  h e a r ts  o f  lo v e .

T h is  is  th e  w a y  th a t  th e  M a sters  g o  
T o th e  l ig h t  th ro u g h  a b a ttle  w o n ,

F a r  up fro m  th e  sh a d e  in th e  d e p th s  b e lo w  
O n th e  p a th  o f  th e  R isin g  Sun . ’
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Higkb rows and Low Morals

DU R IN G  T H E  C O U R SE  o f  h u m an  
ev e n ts  it  h a s  co m e u n d er  ou r p er­
so n a l o b serv a tio n  th a t  a  certa in  

M r. B e ls h a z z a r  J in x , w h o se  in te lle c tu a lity  
an d  p o w er  o f  a n a ly tic a l r e a so n in g  is  o f  in ­
ter n a tio n a l re p u te , w a s  a rrested  la s t  n ig h t  
b y  O fficer M u rp h y  w h o  fo u n d  h im  in to x i­
c a te d  ru sh in g  up a n d  d o w n  th e  m ain  s tr e e t  
o f  a  sm a ll to w n  w ith  a r e v o lv e r  in  ea ch  
h a n d  sh o o tin g  w ild ly . S u ch  a th in g  ca m e  
a s  a  w o n d e r fu l su rp rise  to  u s fo r  w e  h a d  
fo n d ly  b e lie v e d  M r J in x  to  b e  th e  so u l o f  
sp ir itu a lity  an d  lea rn in g . T o b e  m ore ex ­
p lic it  a s  to  h is  s tro n g  q u a litie s , h e  is  on e  o f  
ou r le a d in g  p a le o n to lo g is ts , a u n iv ersity  
m a n  d ra p ed  w ith  sh e e p sk in s  an d  w ith  so  
m a n y  le tte r s  a f te r  h is  n a m e th a t  h e  re ­
q u ires  a  s ix -in ch  c a ll in g  ca rd , w h ile  h is  
sm a ll fra m e  se em s b e n t u n d er  th e  w e ig h t  
o f  h o n o ra ry  d e g r e es . H e  h a d  b e e n  d ea n  
o f  th is , h o n o ra ry  p r e s id e n t o f  th a t, an d  
so m eb o d y  or so m e th in g  e ls e  o f  th e  o th er , 
a n d  is  co n sid ered  on e  o f  th e  m o st p rom is­
in g  o f  ou r  m en  o f  ren o w n .

W e  h a d  p la ced  M r. J in x  on  a p e d e s ta l  
an d  p o in ted  h im  ou t a s  on e  o f  th e  m ost  
b lo sso m in g  o f  our sc ien tific  p o ss ib ilit ie s . 
W h en  w e  h ea rd  th a t  h e  w a s  in  fo r  th ir ty  
d a y s  w ith o u t b a il our id o l w a s  sh a tte r e d  
in to  a m illio n  p ie c e s  a n d  w e  f e l t  fo r  a 
sh o rt tim e  a t  le a s t  th a t  th e  w o r ld  w o u ld  
co m e to  an  en d . T h e  v e r y  id ea  th a t  M r. 
B e ls h a z z a r  J in x  w ith  h is  co lo ssa l, p h ilo ­
sophical dom e and h is  su p erla tive  educa­
tion  being  so  h op elessly  lack ing  in se lf­
co n tro l, and  our id e a s  o f  so c ia l d e c e n c y  
to re  fo r e v e r  th is  m an  o f  le tter s  fro m  
our lis t  o f  s p e a k in g  an d  th in k in g  a cq u a in t­
a n ces .

A s  w e  w e r e  s lo w ly  r e co v e r in g  fro m  th is

a m a z in g  r e v e la tio n  w e  r ece iv ed  a n o th er  
sh o ck . M ortim er J . H ig h b ro w , Jr., o n e  o f  
ou r  le a d in g  re lig io u s  lig h ts , w o n d e r fu lly  
b a la n c e d  b e tw e e n  m y stica l th e o lo g y  and  
C h a ld ea n  a r c h a e o lo g y , w h o se  k n o w le d g e  
w a s  o f  a  n a tu re  m o st co m p le te , a n d  in  
w h o se  in sp ir in g  serm o n s w e  h a d  rea ch ed  
h e ig h ts  w h er e  our so u ls  h a d  n ev er  d a red  to  
tre a d  on  a cco u n t o f  th e  rarified  a tm os­
p h ere  o f  th e  h ig h  a ltitu d es, h a d  b een  
c a lle d  in to  co u rt a s  th e  le a d in g  lig h t  and  
sta r  o f  a d iv o rce  su it in  w h ich  h e  w a s  b e in g  
su ed  b y  a  m ere  m em b er  o f  th e  ig n o ra n t  
so c ie ty  fo r  a lie n a tio n  o f  a ffec tio n s . T h is  
th u n d erc la p  w a s  a lm o st to o  g r e a t  to  b e  en­
d u red . T h a t M ortim er J . sh o u ld  h a v e  d on e  
a n y th in g  lik e  th is  w a s  b ey o n d  th e  w ild e s t  
d rea m s o f  h is  w o r st  en em y . E v en  M orti­
m er J. h im s e lf  se e m e d  to  b e  a l it t le  a m a ze d  
a t h is  o w n  a u d a c ity , b u t w h e n  w e  v is ited  
cou rt th e  n e x t  m orn in g  w e  fo u n d  h im  a 
m ost d e je c te d  lo o k in g  in d iv id u a l f ig h tin g  
in  a  so r t o f  dazed w a y  fo r  lib erty  a g a in st  
in su rm o u n ta b le  e v id en ce . >*

W e w e n t  a w a y  sh a k in g  our h e a d s  and  
sa d  b ey o n d  ex p ress io n  o n ly  to  m e e t  a g o o d  
fr ie n d , on e  o f  th o se  h u m an  b ro a d ca stin g  
s ta tio n s , w h o  w a s  ru n n in g  over  w ith  a  s till  
la te r  b it o f  n ew s . O ne o f  our fa m o u s  o c c u lt  
te a c h e r s , w h o se  k n o w le d g e  o f  rou n d s and  
p er io d s  w a s  so m e th in g  terrific  a n d  w h o  
h a d  w o rk ed  ou t b y  tr ig o n o m e tr y  th e  le n g th  
o f  a N ig h t  o f  B ra h m a , h a d  ju s t  v a n ish ed  
fro m  th e  lig h t  o f  m en  fo r  te n  y e a r s  a s  th e  
r e su lt  o f  a b o o tle g  s t i l l  b e in g  fo u n d  in  h is  
ce lla r .

O ur h e a d s  w e r e  sp in n in g  arou n d  a s  one  
a fte r  th e  o th er  th e  w o r ld ’s h ig h b r o w s ap ­
p a r e n tly  d em o n stra ted  th e ir  lo w  m ora ls, 
b u t th e  c a p p in g  o f  th e  c lim a x  occu rred

v
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w h e n  M iss A lg e r n id a  D u B arry , o n e  o f  th e  
s w e e te s t  ex p o n en ts  o f  D iv in e  L ove , w a s  
su e d  fo r  d iv o rce  b y  h er  d o tin g  sp o u se  a s  
th e  re su lt  o f  h a v in g  fra c tu r e d  h is  sk u ll  
w ith - a  b o o tja c k  d u r in g  a fr ie n d ly  a rg u ­
m en t.

W e  le f t  th e  s ig h t  o f  m en  fo r  se v er a l  
h o u rs a n d  w ith in  th e  d a rk n ess  o f  ou r  o w n  
sa n ctu m  sa n cto ru m  so u g h t an  a n sw er  to  
th is  in e x p la in a b le  p ro b lem  w h ic h  h a s  un­
d o u b te d ly  c o n fro n te d  a la r g e  p e r c en ta g e  
o f  m y stic  s tu d e n ts  \£ h o  h a v e  se e n  th e ir  
id o ls  c o lla p se  ig n o m in io u s ly  a t  so m e  u n ex ­
p e c te d  m o m en t. A fte r  m a n y  h ou rs o f  d e ­
lib era tio n  w e  r e a ch ed  a so lu tio n  w h ic h  r e ­
l ie v e d  so m e w h a t th e  a c h e  o f  ou r so u l. Y ou  
k n o w  th is  is  n o t  o n ly  a p ro b lem  o f  th e  
w o rth  o f  a te a c h e r  b u t fro m  a v e r y  p er­
so n a l s ta n d p o in t it  is  q u ite  a b lo w  to  our  
d ig n ity  to  w itn e ss  th e  w e ir d  a n d  w o o z y  a c ­
tio n s  o f  th o se  w h o m  w e  h o ld  up a s  sc in til­
la t in g  e x a m p le s  o f  h u m an  eru d itio n . O ne  
a f te r  a n o th er  w e  h a v e  se en  our p atron  
sa in ts  u n -h a lo ed , run  o u t o f  to w n  on  ra ils , 
or ta rred  a n d  fe a th e r e d  in  th e  p u b lic  
sq u a re  fo r  so m e  su rp a ss in g  b it  o f  in ex cu s­
a b le  v illia n y , or e lse  w e  fo u n d  th e m  sn ea k ­
in g  ou t o f  th e  b a ck d o o r  o f  certa in  u n savory  
p la c e s  w ith  th e ir  h a ts  d o w n  o v er  th e ir  e y e s  
a n d  th e ir  c o lla r s  tu rn ed  u p . A n d  s lo w ly  a 
p e c u lia r  f e e l in g  co m es o v er  u s w h ich  
c lu tc h e s  u s in  a  gr ip  o f  terror , w e  b e g in  to  
f e a r  th a t  w e  m a y  b eco m e  a  g e n iu s  our­
se lv e s  so m e d a y  a n d  b e  fo u n d  sn e a k in g  in to  
th e  s e co n d  s to r y  o f  a ch u rch  to  s te a l  th e  
p r a y e r  b o o k s  or c u ttin g  th e  s to n es  ou t o f  
th e  s ta in e d  g la s s  w in d o w s.

P r a c tic a lly  e v e ry  g e n iu s  th a t  w e  k n o w  
o c c a sio n a lly  d em o n stra tes  i n d i v i d u a l  
e c ce n tr ic it ie s  or e ls e  so m eo n e  w h o m  w e  
k n o w  in form s u s o f  th e ir  fa il in g s . S ev era l  
o f  our le a d in g  r e lig io u s  sh r in es  are  r a id ed  
o cc a sio n a lly  a n d  m a n y  an  illu m in a te d  one  
h a s  b een  b ro u g h t up b e fo re  th e  p o lic e  
co u rt to  p le a d  n o t g u ilty  o f  d o in g  som e­
th in g  w h ic h  i t  is  p ro v ed  th e y  d id . W h a t  
is  th e  a n sw e r  to  th is  so u l-p erp lex in g , h ea r t­
ren d in g  p ro b lem ?  T h ese  a re  th e  co n c lu ­
s io n s  w e  h a v e  r e a c h e d :

S c ien ce  h a s  n o w  p roven  th a t  g e n iu s  is  a 
m ild  fo rm  o f  in sa n ity  or a t  le a s t  te n d s  in  
th a t  d irectio n , an d  w e  h a v e  n e v e r  fo u n d  a  
p erso n  y e t  w h o  co u ld  b e  to o  lo n g -h ea d ed  
w ith o u t b e in g  h o llo w  so m e w h e re  a lo n g  th e  
lin e . W h e n  th e y  g e t  to o  b ro a d  th e y  g e t  
sh a llo w  an d  m u d -fla ts bord er th e  strea m , 
w h en  th e y  g e t  to o  d e e p  th e y  g e t  n a rro w  
a n d  f a l l  in to  ru ts, a n d  w h en  th e y  g e t  to o  
h ig h  th e y  c e a se  to  w a tch  th e ir  f e e t  a n d  
soon  s lip  o v er  som e p h ilo so p h ic a l or  se n ti­
m en ta l b a n a n a  p e e l  a n d  are h u r led  h e a d ­
lo n g  f la m in g  from  th e  e th er e a l sk ie s . I f  
th e y  g e t  to o  d e e p ly  im m ersed  in  th e ir  prob­
lem s a n d  o n ly  an  o cca sio n a l b u b b le  co m es  
up to  th e  su r fa ce , a se ism ic  ca ta c ly sm  
u su a lly  fo llo w s . W h en  th e y  g e t  to o  d e e p ly  
w ou n d  up in  ra re  sp ec im en s, L atin  verb s, 
or sp lit  in fin itiv es , an d  to o  b u sy  a n a ly z in g  
th e  em b ryon ic  l if e  o f  a stro m b o lis  g ig a n tis ,  
a b o u t th a t  t im e  so m e o th er  m an  su e s  th e m  
fo r  so m eth in g , th e y  w a k e  up w ith  so m e  
w eird  d o m estic  p rob lem , or e ls e  th e y  co m e  
ou t o f  th e ir  le th a r g y  lo n g  e n o u g h  to  re ­
a l iz e  th e y  m u rd ered  so m eo n e  in  th e  n ig h t  
or h a v e  rob b ed  th e  le a d in g  b a n k .

T h ere  are  tw o  r ea so n s  fo r  th is  stra n g e  
co n d itio n , i t  se em s. T h e  first is  th e  un ­
eq u a l d e v e lo p m e n t o f  m en ta l fa c u lt ie s  a n d  
th e  fa c t  th a t  th e  e n e r g ie s  w h ic h  h a v e  b e e n  
d ra w n  to  a  cer ta in  p o in t  to  f e e d  a b ra in  
cen te r , w h ic h  is  b e in g  h e a v ily  u sed  w h ile  
certa in  sc ien tif ic  or p h ilo so p h ic a l w o rk  is  
b e in g  ca rried  out, flood  b a c k  a g a in  to  o th er  
p a r ts  o f  th e  b o d y  w h e n  th is  w o r k  is  d is­
co n tin u ed . W h en  th e r e  is  no o th e r  le g it i­
m a te  c h a n n e l fo r  its  ex p r e ss io n  th e  b o d y  
d o es  n o t ab sorb  th is  e n e r g y  in  a  w e l l  b a l­
a n c e d  m a n n er  a n d  i t  b r e a k s  o u t th r o u g h  
so m e  p a r t  o f  th e  b e in g  n o t u n d er  con tro l 
a n d  u su a lly  re su lts  in  so m e u n w ise  a n d  un­
b a la n c e d  a c tio n .

I f  B a lsh a z z a r  co u ld  h a v e  c u t  w o o d  a s  
w e ll  a s  h e  ta lk e d  L atin  h e  w o u ld  n o t n o w  
b e  m a k in g  l it t le  o n e s  o u t o f  b ig  o n e s  a t  
th e  co u n ty  j a il ;  i f  a  w e ll-k n o w n  la w y e r  in  
a  sm a ll to w n  h a d  p la y e d  g o lf  a s  w e l l  a s  h e  
a rg u ed  h e  w o u ld n ’t  h a v e  k n o ck ed  th e  
co u rt c le r k  over  th e  ju d g e ’s s ta n d  w h e n  a
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ce r ta in  tr ia l w a s  over . B u t th e se  o n e -sid ed  
p e o p le  d o  n o t  r e a liz e  th e  eb b  an d  flo w  o f  
e n e r g ie s  w ith in  th e m se lv e s , w h ic h , w h e n  
th e y  h a v e  o n ly  o n e  th in g  th e y  can  d o , m u st  
in  t im e  b u rst o u t so m e w h e re  a lo n g  th e  lin e . 
T h en , M rs. G. ta lk in g  to  M rs. F . o v er  th e  
b a c k  fe n c e  w il l  sa y , “I ju s t  k n o w  h e ’s b e e n  
th a t  w a y  fo r  y e a r s  an d  w e  d id ’n t  k n o w  it, 
th e  h y p o cr ite , b u t I a lw a y s  k n e w  h e  w a s  
cro o k ed  u n d ern ea th , h e  h a d  su ch  a  m ea n  
lo o k  in  h is  e y e ,”  e t  c e te r a , w h e n  in  tru th  
th e  in d iv id u a l d iscu ssed  is  a  g o o d , k in d -  
h e a r te d , w e ll-m ea n in g , a n d  h a rd -w o rk in g  
in d iv id u a l, P ro fesso r  o f  B a c te r io lo g y  in  a 
le a d in g  u n iv ersity  u n til th e y  fo u n d  h im  
on e  m o rn in g  r o llin g  m o th -b a lls  arou n d  h is  
room , p la y in g  d o lls  or dru n k . S o m etim es  
o n e  o f  our le a d in g  l ig h ts  in  s c ie n t if ic  c ir­
c le s  is  fo u n d  in  a d o p e  d en  fo r  no o th er  
r ea so n  a t  a l l  th a n  th a t  h is  u n b a la n ced  n a­
tu re  a s  th e  r e su lt  o f  h is  u n n a tu ra l l i f e  h a d  
m a ste r ed  h im  th r o u g h  h is  o w n  d iso rg a n iz ­
e d  e n erg ie s .

W h en  a m an  is  m a stered  b y  an  a r t or  
sc ie n c e  h e  is  in sa n e  a n d  th e r e  are  f e w  m a s­
te r s  o f  p h ilo so p h ie s  a n d  r e lig io n  w h o  are  
n o t in  tru th  s la v e s  to  th e ir  c o n c e p ts  u n til 
f in a lly  th e ir  r e lig io n  ru n s th e m  a m u ck , or, 
a s  it  w a s  sa id  on th e  W e ste r n  p la in s d u rin g  
th e  e a r ly  d a y s , th e y  g o t  “lo c o e d ”  a n d  w e  
find  th e m  d o in g  a ll  k in d s  o f  th in g s  w h ic h  
th e y  should  n ot do and w ork in g  up scandals  
generally .

T h e  n e e d  o f  b a la n c e  is  on e  o f  th e  
g r e a te s t  c o n sid era tio n s  fo r  th e  o ccu lis t. 
I t  is  th e  e a s ie s t  th in g  in  th e  w o r ld  to  g e t  
so  tw is te d  up  in  th e o r y  an d  a rg u m en t, 
s c ie n c e  or th e o lo g y , th a t  th e  in d iv id u a l b e ­
c o m e s  m ild ly  in sa n e  a n d  h o p e le ss ly  irre­
sp o n sib le .

T he second reason  fo r  th e  degenera­
t io n  o f  r ep u ta tio n  a n d  c o m p le te  ru in a tio n  
o f  c e le b r it ie s  is  th a t  co m p en d iu m  o f  C h ris­
t ia n  c h a r ity  w h ic h  is  tu rn ed  u p on  th e m  b y  
th e ir  lo v in g  a n d  s in ce r e  d isc ip le s . Mr. 
a n d  M rs. B u z z z z z  a re  a lw a y s  w ith  us an d  
w ill  p ro b a b y  rem a in  u n til th e  la s t  g r e a t  
d a w n  o f  e te r n ity  fo ld s  th e m  in  its  sa b le  
m a n tle , a n d  t h e ir  la s t  w o r d s  w il l  b e ,

“ M ’d ear , d id  y o u  h e a r  a b o u t b u z -b u z -? ” 
I f  a n y o n e  can  rem ain  th ir ty  d a y s  fa m o u s  
w ith o u t so m eo n e  m a k in g  h im  in fa m o u s , i f  
h e  ca n  b o a st a rep u ta tio n  fo r  on e  m o n th  in  
p h ilo so p h y , r e lig io n , or p o lit ic s , th e r e  is  
b u t on e e x p la n a tio n . I t  is  th e  d ir ec t r e su lt  
o f  th e  f a c t  th a t  so  m u ch  h a s  b e e n  fo u n d  
o u t a b o u t h im  th a t  h is  d o tin g  fo llo w e r s  do  
n o t k n o w  w h a t  to  sa y  first. O f cou rse , i f  
b y  ch a n c e  h e  h a p p en s  to  b e  a  l it t le  sh o rt  
o f  sc a n d a ls  i t  o n ly  req u ires a f e w  h ou rs to  
p ro d u ce  th em . T h e  ro ck in g -ch a ir  an d  
sm o k in g -ro o m  b r ig a d e  sp e c ia liz e  in  th is  
w o rk  an d  th e  record  a t th e  presen t t im e  is  
tw o  h u n d red  sc a n d a ls  p e r  rock .

A  r e p u ta tio n  is  on e  o f  th o se  p e cu lia r ­
ly  su b tle  th in g s  w h ic h  lik e  y o u r  a p p en d ix  
y o u  d o  n o t k n o w  y o u  h a v e  un til y o u  lo se  
it, a n d  s tr a n g e  to  sa y  i t  is  ta k e n  fro m  you  
b y  y o u r  n e a r e s t  a n d  d e a r e st  b e lo v ed . I t  is  
u su a lly  a lo v in g  fr ie n d , a h e lp fu l an d  a c ­
co m m o d a tin g  r e la t iv e , or o n e  o f  th e se  illu s ­
tr io u s  in d iv id u a ls  n o ted  fo r  re lig io u s  in ­
c lin a tio n s  or lea n in g s  w h o se  to n g u e  b e in g  
h u n g  in  th e  m id d le  a n d  w a g g in g  b o th  w a y s  
str ip s y o u  o f  e v e r y  v e s t ig e  or r e sp ec ta b il­
ity  a n d  le a v e s  y o u  sh iv e r in g  b e fo r e  th e  
w o rld , th e  p e r fe c t  p ic tu re  o f  d e je c t io n  a n d  
m isery .

T h er e fo re , b e tw e e n  th e se  tw o  ev ils , 
y o u r  w e a k  p o in ts  a n d  y o u r  s tro n g  fr ie n d s , 
th e r e  is  v e r y  lit t le  c h a n c e  fo r  a h ig h b r o w  
to  k e e p  b o th  en d s  o f  h is  rep u ta tio n  
a b o v e  w a te r . A s  f a s t  a s  h e  g e ts  h is  
p h ilo so p h y  up , e ith e r  h e  or so m eo n e  e ls e  
p u lls  h is  p r iv a te  l i f e  d o w n  u n til f in a lly  h e  
la n d s  in  a p a d d e d  c e ll  w h er e  h e  rem a in s  
c o u n tin g  su n b ea m s a n d  p ra y in g  th e  L ord  
w ith  A b rah am  L in co ln  to  d e liv e r  h im  fro m  
h is  fr ien d s.

O f cou rse , th e se  m a y  seem  e x c e p tio n ­
a l c a se s  b u t th e  p r in c ip le  rem a in s , a n d  w e  
ca n n o t b e  to o  c a r e fu l n o t o n ly  o f  ou r o w n  
l iv e s  b u t in  ou r th o u g h ts  a n d  a c tio n s  w ith  
o th ers  b e c a u se  e a c h  is  f ig h t in g  a g r e a t  b a t ­
t le , a n d  m a n y  a g r e a t  so u l h a s  b e e n  com ­
p le te ly  b ro k en  b y  th e  h a rsh  w o r d s  a n d  
th o u g h tle ss  a c tio n s  o f  o th ers, w h e n  its  o w n  
b a tt le  a g a in s t  th e  p o w er s  o f  u n b a la n ce  
w a s  a s  m u ch  a s  it  c o u ld  sh o u ld er .
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A r t
H ER E IS N O  P O W E R  th a t  h o ld s  a 

g r e a te r  s w a y  ov er  th e  h e a r ts  o f  
m en  th a n  th e  su b tle  m y stery  o f  

co lor . W h o  h a s  n o t s to o d  b e fo re  th e  ch ild  
o f  a g r e a t  m aster  a n d  se en  on  th e  ca n v a s  
b e fo re  h im  th e  crea tio n  o f  th e  m a ster  
g e n iu s?  R a p h a e l, M u rillo , T itia n — th e ir  
so u ls  h a v e  le f t  on  m o rta l ca n v a s  tra c e d  
b y  th e  e n d le ss  m o tio n  o f  th e ir  su b tle  
fin g ers v isio n s fro m  so m e w h e re  b eh in d  th e  
v e il  o f  h u m a n  co n sc io u sn ess .

F e w  th e r e  are  w h o  h a v e  th e  p o w e r  to  
k n o w  th e  h ea r t o f  th e  m a ster  p a in ter  
w h o se  p ic tu res  are  n o t o f  ea r th  b u t are  th e  
ra p t v is io n s  o f  seers  illu m in a te d  b y  th e  
g r e a t  L ig h t b ro u g h t c lo se  th ro u g h  y e a r s  o f  
d r e a m in g  an d  hours o f  m ed ita tio n . A s  w e  
g a z e  u p on  som e h a llo w e d  p a in tin g , a  M a­
d on n a  or so m e  fa c e  o f  R em b ran d t, it  seem s  
to  liv e , to  sp e a k  to  us fro m  th e  d e p th s  o f  
its  g ild e d  fra m e . W e  ca n n o t h e lp  b u t fe e l  
th a t  a rt is  n o t o f  m an  b u t o f  G od , th a t  a  
p o w e r  u n seen  w o rk s th ro u g h  th e  m a ster ’s 
fin gers, a h a n d  u n k n o w n  m ix e s  th e  p ig ­
m en ts  o f  th e  p a lle t . T h ere  is  no p o w er  b u t  
G od , no c rea to r  b u t th e  O ne D iv in e , w h o  
ca n  b len d  c o lo rs  in to  th e se  m y stic  h ar­
m o n ies  w h ich  to u ch  th e  str in g s  o f  th e  sou l, 
a n d  it  m u st b e tru e  th a t  G od  m a d e  a rtists  
to  p ic tu re  H im .

T h er e  a re  f e w  o ld  m a sters  to d a y  w h o  
l ik e  th e  o n es  o f  cen tu r ie s  g o n e  b y  h a v e  b e ­
h e ld  w ith  b ro a d er  v isio n  th e  g ra n d eu r  o f  
th e  u n iv erse  a n d  w h o se  sk ille d  fin g ers h a v e  
p la c e d  u p on  c a n v a s  a n d  ca r v ed  in to  ston e  
th e  v is io n s  th a t  fille d  th e ir  so u ls. T h ey  
w e r e  th e  m a ster  a r tis ts  w h o  b o w ed  in  rev ­
eren ce  b e fo re  O ne w h o  w ith  co lo rs  no m or­
ta ls  ev er  u sed , w ith  th e  a r tis t’s  e y e  fa r  
g r e a te r  th a n  h u m a n  sen se , th e  h a n d  m ore  
sk ille d  th a n  a n y  e a r th ly  fin g ers, p a in ts  
e te r n a lly  in  c o lo rs  in d e scr ib a b le  l if e  a n d  a ll  
liv in g  th in g s. H e  is  th e  G en iu s a n d  a ll  th a t

m o rta l a r tis ts  ca n  h o p e  is  to  r e p ro d u ce  H is  
a r t b u t n e v e r  to  e x c e l  it. W h o  o f  ea r th  can  
p a in t w ith  th e  co lo rs  o f  th e  su n se t?  W h a t  
a rtis t o f  m o rta l sch o o l c a n  d isco v er  th e  
w o n d ro u s p ig m e n ts  th a t  sh a d e  th e  au tu m n  
le a f?  W h ere  is  th e  h a n d  o f  sk ill  co n su m ­
m a te?  W h e r e  is  th e  e y e  w h ic h  d iv in es  th e  
p e r fe c t  b len d in g ?

T h ere  is  b u t on e  g r e a t  A r tis t  a n d  H e  is  
th e  M aster  o f  th e  h u m a n  sc h o o l, a n d  ab ove  
a ll  m o rta l in stru cto rs th e r e  is  on e  tru e  
G en iu s o f  liv in g  art. T o d a y  th is  M aster  
liv e s  in ca rn a te  in  th e  c r ea tio n s  o f  H is  stu ­
d en ts . T h ro u g h  bru sh  an d  p en  H e  liv e s  
fo r  H is  h e a r t  is  ev er  f ille d  w ith  a m ystic  
h a rm o n y  w h ic h  h a s  b een  ex p r e sse d  b y  f e w  
o f  th is  w o r ld  a s  it  is  r e v e a le d  in  th e  brush  
s tr o k e s  o f  G u id io  R ene, in  th e  m a ssiv e  
m a rb les  o f  M ich e la n g e lo , or in  th e  
s im p le  A n g e lu s  o f  M illet.

B u t th e r e  is  a  m ore g lo r io u s  a r t  w ith in  
th e  sou l o f  m an  w h ic h  p a in ts  a n e w  a ll  
th in g s  o f  n atu re . T h ere  is a  m a ste r  sch o o l  
w h ic h  p a in ts  n o t on c a n v a s  th a t  p er ish es  
b u t on  th e  liv in g  b a ck g ro u n d  o f  th e  h u m a n  
sou l. T h ere  are f in g ers th a t  w ith  th e  d e f t  
to u ch  o f  th e  tru e  g e n iu s  p a in t  a g a in  w ith  
b r ig h t co lo r  c h e e k s  th a t  h a v e  lo n g  b een  
p a le d . T h ere  are so u ls  w h o  b r in g  su n sh in e  
a g a in  to  th e  d ark  c lo u d s  o f  so rro w , th e r e  
are  m aster  p a in ters  w h o  d ry  th e  e y e s  th a t  
w e e p  an d  w ith  th e  b ru sh  o f  lo v e  rem o v e  
fu rro w s fro m  th e  so u ls  o f  m en .

H ere  a n d  th e r e  is a g r e a t  g e n iu s  w h o  
co m es  to  th e  w o r ld  to  p a in t  th a t  on e  e te r ­
n a l m a ste r p ie c e  o f  th e  g o d s . In co lo rs  r ich  
w ith  l ig h t  a n d  tru th  h e  ta k e s  a w a y  th e  
sh a d o w s fro m  th e  ca n v a s  an d  w ith  th e  in ­
sp ired  to u ch  o f  g e n iu s  p a in ts  a ll l i f e  in  
liv in g  co lo rs . T h ese  are  th e  M a ster ’s im ­
m orta l, th e  tr u ly  g r e a t  a r tists , w h o  are  
p u p ils  o f  th a t  on e  g r e a t G en iu s w h o se  
n a m eless  p a in tin g s  are  th e  b a s is  o f  a ll  hu ­
m an  a sp ira tio n .
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M an tke Human Violin

QLL e x is t in g  th in g s  d iv id e  th e m se lv e s  
in to  tw o  g e n e r a l c la sse s , o b jec tiv e  
a n d  re ce p tiv e . F o r  a ll  t im es  th e  

o u tp o u r in g , v ita l iz in g  p o w e r  or th a t  e x ­
p ressio n  w h ic h  is  th e  sou rce  o f  l ig h t , 
p o w er , an d  m o tio n  w e  c a ll  sp irit, th e  d iv in e  
F a th e r , th e  p o s itiv e  e x p ress io n  o f  e x is t in g  
th in g s . It  is c a lle d  p o sitiv e  b e c a u se  it  e x ­
p resse s  m en ta lly , p h y s ic a lly , or sp ir itu a lly  
a n im a ted  q u a lit ie s ;  it  is  c a lle d  th e  sp irit  
th a t  g o e s  fo r th  a n d  th a t  w h ic h  g o e s  fo rth  
h a s a lw ays been  sym bolized  a s  p ositive  and  
is  k n o w n  a s  th e  F a th er -ra y . O p p o sed  to  
th is  p r in c ip le  is  th e  d iv in e  n e g a tiv e  e le ­
m en t. T h is  n e g a t iv e  e le m e n t rep resen ts  
c e ssa tio n  o f  a n im a tio n  fo r  it  is  th e  b a sis  o f  
m a tter , an d  m a tte r  is  sp ir it  th e  r a te  o f  
v ib ra tio n  o f  w h ic h  h a s  b e e n  s lo w e d  d o w n  
b y  on e o f  tw o  rea so n s, e ith e r  ob stru ction  
to  th e  p a ssa g e  o f  sp ir it  or e lse  th e  r a te s  o f  
v ib ra tio n  h a v e  so  fa r  to  g o  b e fo re  r e a ch in g  
th e  en d  o f  th e ir  w a v e  th a t  th e  s lo w in g  o f  
th e se  r a te s  p ro d u ces  m a tter . In o th er  
w o rd s, so -c a lle d  m a tte r  is a c r y sta lliz a t io n  
o f  e n e r g y  w h ic h  c r y sta lliz a t io n  in h ib its  its  
ex p ress io n . M a tter  is  a g lo b u la r  su b sta n ce  
in  w h ic h  th e  la te n t  l if e  g erm  is in ca p a b le  
o f  ex p r e ss in g  its e lf  th ro u g h  th e  w a lls  o f  
n e g a tio n  or n o t-b e in g . T h is  n e g a t iv e  e le ­
m en t d e p e n d s  u p on  th e  v ita liz a t io n  o f  ex ­
ter n a l e n e r g y  fo r  th e  lib era tio n  o f  its  o w n  
la te n t  l ife . T h ere fo re , m a tte r  is  sa id  to  
b e d iv in e ly  r e c e p tiv e  a n d  is  r e fe r re d  to  b y  
th e  a n c ien ts  a s  th e  d iv in e  M oth er  p r in c ip le . 
F o r  a g e s  l i f e  a n d  th e  fiery  sun  g lo b e  h a v e  
re p r ese n te d  th e  f ierce , b la z in g  F a th e r  
w h ile  th e  v erd a n t, liq u id  su sta in e d  earth , 
th e  r e p o s in g  p la c e  o f  th e  sp ir its  o f  l i f e  h a s  
b e e n  r e fe r re d  to  as th e  m o ist an d  h a rm less  
r e ce p tiv e  p r in c ip le  o f  n a tu re  w h ic h  is  
k n o w n  to  a ll  s tu d e n ts  a s  th e  M oth er  o f  
sp irit. A ll  m a tte r  e n fo ld s  w ith in  i t s e lf  a 
g e r m  o f  l ife , th u s  m a tter  is  th e  in cu b a to r  
w h ic h  p ro tec ts  a n d  lik e  a  w a ll  or sh e ll  sur­
ro u n d s la te n t  l if e  q u a lit ie s  w ith  p ro tec t in g  
su b sta n ces . M atter , b e in g  l if e  a s le e p , is  
in c a p a b le  o f  in d iv id u a l se lf-e x p r e ss io n

w h ile  in la te n c y , c o n se q u e n tly  it  d e p e n d s  
u p on  th e  l if e  w ith in  it  fo r  its  ex p ress io n , 
an d  m a tter  m a n ife s ts  th e  s ta te  o f  g r o w th  
r e a c h e d  b y  its  in d w e llin g , c en tra l, fla m e­
born  co n sc io u sn ess . F o r  th is  r ea so n  sp ir it  
h a s  b een  sy m b o liz ed  a s  se lf -e x p r e s s in g  
fo r c e  w h ic h  str ik in g  a g a in st  th e  w a lls  o f  
n eg a tio n  is  th ro w n  b a ck  fro m  th e se  a s  are  
th e  n o te s  o f  m u sic  fro m  th e  sou n d in g -b o a rd  
o f  a v io lin .

A ll  th e  w a y  d o w n  th ro u g h  th e  a g e s  th e  
W isd o m  T e a c h in g s  h a v e  ta u g h t th a t  th e  
u n fo ld in g  o f  th e  b o d y  is  n ecessa ry  to  th e  
c le a r n e ss  an d  b e a u ty  o f  th e  n o te s  o f  sp irit, 
w h ic h  a s  r a te s  o f  v ib ra tio n  and  sp ir ited  
su b sta n ce  in  m o tio n  s tr ik e  th is  n a tu ra l  
so u n d in g  b o a rd . In  o th e r  w o rd s, w e  m a y  
sy m b o liz e  sp ir it  a s  th e  d iv in e  m u sic ia n , 
w h ich , in  th e  in te l lig e n t  k in g d o m s o f  n a ­
tu re , is  in c e ssa n t ly  p la y in g  u p on  an d  e x ­
p r e ss in g  i t s e lf  th ro u g h  th e  m ed iu m  o f  h ar­
m o n ies  w h ic h  d ep en d  fo r  th e ir  sw e e tn e ss  
u p on  th e  q u a lity  o f  m a tte r  a n d  its  a rra n g e­
m en t a s  it  e x p r e sse s  i t s e lf  in b od ies.

T h e  sa m e  r a te s  o f  v ib ra tio n  v a ry  in  
p h y s ic a l e x p ress io n  in a c c o rd a n c e  w ith  th e  
q u a lity , sh a p e , a n d  s iz e  o f  th e  in stru m en t  
w h ic h  is p la y e d . T h e  sa m e  r a te s  o f  v ib ra ­
tio n  do n o t p ro d u ce  th e  sa m e  so u n d  on  a ll  
in stru m en ts , th e  sa m e  sp ir itu a l in flux  
w h ic h  m a k e s  on e  m an  a sa in t  le a v e s  an ­
o th er  a sin n er. T h e  sa m e  th in g  w h ic h  p ro­
d u ces  d iv in e  h a rm o n y  w il l  p rod u ce  d iv in e  
d iscord  i f  th e  in stru m en t is  n o t w h a t  it  
sh o u ld  be.

L ife  e x p r e sse s  i t s e lf  in  th e  w o r ld  o f  a f ­
fa ir s  in  m a n y  w a y s  b u t its  b e a u ty  is  a lw a y s  
lim ite d  b y  th e  q u a lity  o f  th e  in stru m en t  
th ro u g h  w h ic h  it  is  m a n ife s tin g . W e  ca n ­
n o t  see  v ib ra tio n , n e ith e r  can  w e  s e e  sp ir it  
w h ic h  e x p r e sse s  i t s e lf  th ro u g h  v ib ra tio n , 
b u t sp ir it  m a n ife s ts  in  th e  w o r ld  o f  a ffa irs  
a s  th o u g h t, a c tio n , an d  d esire , a n d  w e  are  
e ith e r  ch a rm ed  or irr ita ted  n o t  b y  th e  
id e a ls  o f  th e  m u sic ia n  b u t u p on  th e  re g is ­
ter in g  o f  th e se  id e a ls  in  th e  w o r ld  o f  con ­
c re te  th in g s , an d  th is  is  o n ly  p o ss ib le
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th ro u g h  a m a te r ia l v e h ic le  o f  ex p ressio n . 
O ur d a ily  liv e s  are  v is ib le , ta n g ib le , com ­
p r e h e n s iv e  e v id e n c e s  o f  th in g s  u n seen  an d  
u n k n o w n  w h ic h  can  b e  w h o lly  f e l t  or b e ­
lie v e d  o n ly  on th e  a b stra c t  p la n e s  o f  co n ­
sc io u sn ess . T h e  m o st b e a u tifu l th o u g h ts  
are  o f te n  u n r e v e a le d  b e c a u se  th e  th in k er  
h a s  no w o rd s to  e x p r e ss  t h e m ; m o st g lo r i­
o u s m e lo d ie s  are  lo s t  to  th e  w o r ld  b ecau se  
th e  o n e  w h o  f e e l s  th e m  is  in c a p a b le  o f  ex ­
p ressin g  th e m  m u sica lly .

M an ’s v e h ic le s  o f  ex p ress io n  m u st a l­
w a y s  l im it  th e  l if e  an d  w h ile  h e  m a y  d ream  
on  fo r e v e r  b e a u tifu l d ream s, i f  h e  d o e s  n o t  
p ro p er ly  a ttu n e  h is  in stru m en t h e  d rea m s  
fo r  h im se lf  a lo n e , a n d  o ftim e s  h e  ca n n o t  

. e v e n  fo r m u la te  c le a r ly  w ith in  h is  o w n  m in d  
th e  d rea m s w h ic h  fill h is  sou l.

V ib ra tio n  is  ca u sed  b y  th e  a n im a tio n  o f  
su b sta n c es  a n d  th e  s e tt in g  o f  a ir  or e th er  
in  m otion . E v ery  w o rd  th a t  co m es  ou t o f  
ou r m o u th s  is  to n e d  b y  th e  m ou th . I t  is  
c h a n g e d  a n d  o fte n  ru in ed  b y  th e  sh a p e  o f  
th e  te e th , th e  p o sitio n  o f  th e  to n g u e , an d  
th e  q u a lity  o f  th e  so u n d -b o x  a t  th e  b a c k  o f  
th e  m o u th . A s  th e  r a te s  o f  v ib ra tio n  p a ss  
o u t o f  th e  th r o a t  in to  th e  v a r io u s  ch a m b ers  
o f  th e  h e a d  a n d  c h e s t  th e y  p ro d u ce  th e  
v a r io u s  to n e s  w h ic h  w e  ad m ire  or d is lik e . 
W h e r e v er  th e r e  is  im p e d im en t in  th e  n a t­
u ra l ex p ress io n  o f  v ib ra tio n  w e  h a v e  th e  
so -c a lle d  n a sa l to n e , w h ic h  is  o u t o f  tu n e  
b e c a u se  i t  isn ’t  n a sa l, a n d  th e  p a ssa g e s  b e­
in g  s to p p e d  up in h ib its  th e  flow  o f  th e  
v ita liz e d  e n e r g ie s . T h e  r e su lts  o f  d e v e lo p ­
in g  th e  c a v it ie s  in  th e  h e a d  a n d  c h e s t  are  
th e  b u ild in g  o f  r e so n a n t to n e s  w h ich  str ik ­
in g  th e  ea r-d ru m  in  a  h a rm o n io u s w a y  w e  
r e c o g n iz e  a s  m e lo d ie s  a n d  h a rm o n ies , an d  
e v e ry  k n o w n  to n e  is  th e  r e su lt  o f  a ir  in  m o­
t io n  p a ss in g  th r o u g h  ch a m b ers  d iffer in g  
fro m  e a c h  o th er  in  tw o  th in g s . F irst, s iz e , 
sh a p e , a n d  lo c a t io n ;  seco n d , th e  q u a lity  o f  
th e  m a ter ia l fo rm in g  th e ir  w a lls .

In  th e  b e g in n in g  it  is  sa id  th a t  m an  w a s  
c r e a te d  th ro u g h  th e  o u tb rea th in g  o f  G od, 
w h o , a s  H e  o u tp o u rs th e  v ib ra tio n s  fro m  
th e  c e le s tia l so u n d -b o x  o f  cosm os, b e c o m e s  
th e  g r e a t  F a th e r  p r in c ip le  o f  c r ea tio n  fo r  
H e  is  se n d in g  fo r th  th e  sp a rk s  o f  l i f e  fro m

H is  o w n  m ou th . T h ese  s tr ik e  m a tter  and  
th e  v a r io u s  co m b in a tio n s  o f  th e se  tw o  
fo r c e s  p ro d u ce  th e  d ifferen tia tio n  in  form , 
sh a p e , a n d  q u a lity . A ll  th e  v a r y in g  ex ­
p ressio n s  o f  l i f e  in  fo rm  o f  w h ic h  w e  can  
co n c e iv e  are  th e  r e su lt  o f  m o tio n  str ik in g  
th e  la c k  o f  m otion , th e  r e su lt  b e in g  sp ir it­
u a l, m en ta l, or p h y s ic a l h a rm o n ies  or 
so u n d s, w h ic h  are  tu n ed  a c c o rd in g  to  th e  
so u n d in g  b oard  o f  cosm ic  ro o t su b ta n ce  
u p on  w h ic h  th e se  h a rm o n ies  s tr ik e  in  th e ir  
se a rc h  fo r  ex p ressio n .

T h e  sa m e  sou n d  w a v e  w e  h e a r  in  a cor­
n e t  p a sse s  a lso  th ro u g h  th e  b a ss  h orn  b u t  
th e  n o te s  o f  th e  la tte r  are  h e a v ie r  an d  
d e e p e r  an d  in  m a n y  w a y s  d ifferen t, th e  
o n ly  ca u se  b e in g  th a t  th e  g e n e r a l fo rm , 
m a g n itu d e , an d  orifices o f  th e  tw o  in stru ­
m en ts  are  d ifferen t in  s iz e  an d  sh a p e . T h e  
sa m e  se tt in g  in  m otion  o f  a tm o sp h ere  ta k e s  
p la c e  an d  th e  sa m e n o ted  e n e r g y  is  u sed  in  
d ra w in g  th e  b o w s o f  b o th  a  c e llo  a n d  a  
v io lin  b u t th e  r e su lt  o f  th e  a c tio n  d iffers  on  
a cco u n t o f  th e  d ifferen ce  in  th e  in stru ­
m en ts .

In  th e  sp ir itu a l th in g s  o f  l i f e  th e  sa m e  
p r in c ip le  is  tru e . M an is  c o m p le te ly  lim ited  
b y  th e  q u a lity  o f  th e  in stru m en t u p on  
w h ic h  h e  is  s e e k in g  to  p la y  th e  c e le s t ia l  
h a rm o n ies . T h ere  are  n o  tw o  in d iv id u a ls  
w h o  ev er  h a v e  b e e n  or e v e r  w il l  b e  e x a c tly  
th e  sa m e in  th e ir  th o u g h ts , d es ire s , a n d  a c ­
tio n s, an d  th e se  in  tu rn  m o ld  th e  in stru ­
m en t o f  m a tter  in to  an  ex p r e ss io n  o f  th e ir  
o w n  q u a lity  w h ic h  r e su lts  in  th e  d is tin c t  
in d iv id u a lity  o f  sp e c ie . In  sp ir itu a l th in g s  
w e  fin d  a  p e r fe c t  a n a lo g y , fo r  th e  sp ir itu a l  
w a v e s  o f  liv in g  su b sta n c es  in  m o tio n  are  
m o ld in g  e te r n a lly  th e ir  o w n  k ey b o a rd  in to  
an  e x p ress io n  o f  th e m s e lv e s  an d  th is  k e y ­
b o a rd  is  in  tu rn  d e fin in g  a n d  lim it in g  th e  
e x p ress io n  o f  it s  o w n  crea to r .

S p ir it or G od  is  an  in te llig e n t  fo r c e  
w h ic h  b e in g  crea tiv e  i t s e lf  b e q u e a th e s  th e  
p o w er  o f  crea tio n  u p on  e v e ry th in g  w h ic h  
e x p r e sse s  it. M an is  a  crea to r  e v e r y  t im e  
h e  a n im a tes  su b sta n c es  a n d  h e  a n im a tes  
certa in  su b sta n ces  w ith  e v e r y  e x p ress io n  o f  
a c tiv e  en e r g y , m en ta l, p h y s ic a l, or sp ir it­
u a l. W h e n e v e r  h e  sp e a k s  or e v e n  th in k s  
th e  r e su lt  is  a  c h a in  o f  v ib ra to ry  w a v e s
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w h ic h  on  th e  v a r io u s  p la n e s  o f  n a tu re  m old  
th e  v e h ic le s  o f  m an  in to  ex p r e ss io n s  o f  
th e ir  o w n  in tr in sic  v ib ra to ry  p o w er . T h ese  
v e h ic le s  in  tu rn  a re  th e  co n crete  ex p res­
s io n s  o f  m a n ’s  in n erm o st id e a ls , a n d  th e  
sp ir it , th e  I A m , m a n ife s tin g  im p e r fe c t ly  
th r o u g h  th e  n o t-se lf  or w h a t  are  c a lle d  th e  
sp ir itu a l c en ters  o f  th e  b o d y , is  h a m p ered  
in  tu rn  in  its  o w n  e x p ress io n  b y  th e  lim ita ­
tio n s  w h ich  its  th o u g h ts , a c tio n s , a n d  d e ­
s ire s  p la c e  u p o n  th e  u n fo ld m e n t o f  its  
b o d ies .

T h e  so u n d in g  b o a rd  m a k e s  th e  in stru ­
m en t. T h o u g h t, a c tio n , an d  d esire  c r ea te  
th e  so u n d in g  b o a rd  an d  th e  so u n d in g  board  
lim its  th e  e x p ress io n  o f  th e  d iv in e  in  m an . 
O ur b o d ie s  are  th e  so u n d in g  b oard s a n d  as  
v e h ic le s  o f  c o n sc io u sn ess  th e  th r e e  b o d ie s  
a re  u n d er th e  co n tro l o f  in d iv id u a l in te lli­
g e n c e s . E a c h  o f  th e se  in te llig e n c e s  is  tw o ­
fo ld  in  its  ex p ress io n , se lf ish  an d  se lf le s s .  
W h e n  e a c h  b o d y  str iv es  fo r  in d iv id u a l m a s­
te r y  th e n  w e  h a v e  u n b a la n ce  in  p e o p le  
w h o se  th o u g h ts , a c tio n s , or em o tio n s run  
a w a y  w ith  th e m  a n d  w h o  w h o  ca n n o t con ­
tro l th e ir  o w n  b od ies . W h e n  th is  con d ition  
is  p r e se n t  i t  m ea n s th a t  th e  so u n d in g  b o a rd  
is  b e in g  lim ited  b y  b o d ily  in te llig e n c e s  
w h ic h  are  in  tu rn  lim it in g  th e  sp ir it  o f  m an  
w h ic h  sh o u ld  b e  se rv e d  b y  th e se  in te lli­
g e n c e s .

I f , on th e  o th er  h a n d , th e  b o d y  co n ­
sc io u sn e ss  cen ters  o f  th o u g h t, em o tio n , an d  
a ctio n  are  s e lf le s s  in  th e ir  e x p ress io n  an d  
g o v e r n e d  w is e ly  an d  se le c t iv e ly  b y  th e  
sp ir itu a l c o n sc io u sn ess  a n d  u sed  a lw a y s  to  
b u ild  m ore  s ta te ly  m a n sio n s  fo r  th e  so u l, 
th e n  th e  so u n d in g  b o a rd  is  lim ited  o n ly  b y  
th e  sp ir itu a l co n sc io u sn ess  i t s e lf  a n d  
q u ic k ly  re sp o n d s  to  e v e ry  n o te  w h ic h  
s tr ik e s  it , an d  h arm on y  w ill  b e  th e  e tern a l  
r e su lt  fo r  i f  th e  b o d y  is  m a rr ied  to  th e  
sp irit, th e ir  u n ion  b e in g  u n im p ed ed  b y  ex ­
p ressio n  o f  in d iv id u a l b o d ie s , th e  r e su lt  is  
th a t  ea ch  b o d y  b e c o m e s  a p e n  in  th e  h a n d  
o f  a r e a d y  w r ite r  w h ic h  w il l  a lw a y s  b e  in  
h a rm o n y  w ith  i t s e lf  i f  n o t in terru p ted  b y  
in h a rm o n io u s r e la t io n s  b e tw e e n  ce n te r s  o f  
se n se  co n sc io u sn ess .

T h e  tru e  m u sic ia n  r e a liz e s  th a t  q u a lity
v

d o es  n o t d ep en d  u p on  p e d ig r e e  a lo n e , 
n e ith e r  d o e s  h a rm o n y  d e p e n d  u p o n  com ­
m erc ia l v a lu e , b u t th a t  th e  v a lu e  o f  a  v io lin  
is  in  its  to n e . O ur b o d ie s  a re  v io lin s  u p o n  
w h ic h  th e  sp ir it  p la y s  v a ry in g  h a rm o n ies  
an d  d isco rd s u n til f in a lly  th e y  a ttu n e  th e m ­
se lv e s  w ith  th e  m u sic  o f  th e  sp h e r e s . A s  
th e  v io lin  d e p e n d s  fo r  to n e  u p on  th e  q u a l­
ity  o f  th e  m a te r ia ls  c o m p o sin g  it  an d  th e  
h a rm o n y  d e p e n d s  u p on  th e  to n e , so  th e  
b o d ie s  o f  m en  d ep en d  fo r  th e ir  q u a lity  
u p on  th e  th in g s  w h ich  are in co rp o ra ted  
in to  th e m  m e n ta lly , p h y s ic a lly  a n d  sp ir it­
u a lly . M an ’s  m o st  v a lu a b le  a sse t  a t  th is  
t im e  is  th e  ta il  a p p e n d a g e  o f  co n sc io u sn ess  
w h ich  h e  c a lls  th e  p h y s ic a l b o d y . I f  i t  b e  
p o o r ly  c o n stru c ted  th e  in d iv id u a l w h o  in ­
h a b its  it  w il l  n e v e r  b e  a fu n c tio n in g  g e n iu s  
fo r  h e  w ill  a lw a y s  b e  lim ite d  in  som e w a y  
b y  th e  o rg a n ic  q u a lity  o f  h is  v e h ic le s , and  
th e  r e su lt  w il l  b e  a se r ie s  o f  sq u e a k s  and  
r a sp s  w h ic h  g r a te  n o t  o n ly  u p on  th e  ears  
o f  th e  m u sic ia n  b u t u p o n  th e  w h o le  w o r ld  
w h ic h  h e a r s  c o n sc io u s ly  or u n co n sc io u sly  
h is  d isco rd a n t ex p ress io n s .

T h e  c e n te r s  o f  th e  fo u r  b o d ie s  w ith in  us  
c a n  b e  c a lle d  th e  s tr in g s  o f  th e  in stru m en t  
an d  th e  sp ir itu a l co n sc io u sn ess  w ith in  our  
b e in g  p la y s  u p on  th e se  cen ters , a n d  th e y  in  
tu rn  th r o u g h  th e ir  v ib ra to ry  q u a lit ie s  p ro ­
d u ce  in  th e  f in e ly  e v o lv e d  in d iv id u a l th e  
sa m e  sp ir itu a l, b e ll- lik e  to n e s  th a t  p h y s i­
c a lly  so u n d  ou t fro m  a m a ster ’s v io lin . T w o  
th in g s  are  a b so lu te ly  n e c e ssa r y  to  th e  fu ll-  
o f  th e  g e n iu s  a n d  th e  in stru m en t w o r th y  o f  
a  m a ster . T h e  r e su lt  o f  th is  com b in ation  is  
d iv in e  h a rm o n y . B u t i f  y o u  ta k e  a  g e n iu s  
a n d  g iv e  h im  a c h e a p  in stru m en t, th o u g h  
h is  tec h n iq u e  b e  p e r fe c t , h e  w ill  n e v e r  b e  
sa tis fied  e ith e r  w ith  th e  in stru m n t or w ith  
h im slf . In  fa c t , a  tru ly  g r e a t  m u sic ia n  
w o u ld  r e fu se  to  p la y  on  a  c h e a p  in stru ­
m en t, i t  w o u ld  g r a te  a g a in s t  h is  so u l. T h en , 
a g a in , ta k e  a m a ste r  o f  m u sic  an d  g iv e  h im  
a ch ea p  v io lin  an d  th e r e  w ill  b e  w ith in  h im  
a r ep u g n a n ce , h e  is  d isg ra ced , fo r  w ith  th e  
so u l o f  g e n iu s  th e r e  c o m e s  so m e th in g  e ls e ,  
an d  a lth o u g h  h e  b e  b lin d fo ld e d  a n d  n ot  
a llo w e d  to  to u ch  th e  str in g s  th e  m a ster  
m u sic ia n  w il l  f e e l  th e  q u a lity  o f  h is  in stru -
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m en t. T h en  le t  us lo o k  a t i t  in a n o th er  
w a y . S u p p o se  y o u  ta k e  an  in stru m en t  
w o rth  th o u sa n d s  o f  d o lla r s  an d  g iv e  i t  to  
so m eo n e  w h o  ca n n o t p la y , d o e s  th e  v a lu e  
o f  th e  in stru m en t m a k e  h im  a m u sic ia n ?  
N o . In a ll  n a tu re  tw o  th in g s  are  n ee d e d , 
th e  in stru m en t an d  th e  p la y e r . T h ese  are  
th e  b a s is  o f  a ll e x p ress io n  a n d  in  n a tu re  
th e y  are c a lle d  sp ir it  a n d  m a tter . T h e  e x ­
is te n c e  o f  e ith e r  m ea n s s tr u g g le  u n til th e re  
is  a m u tu a l h a rm o n y  a n d  an  a g r e em e n t o f  
q u a lity  b e tw e e n  th e  tw o . A  g o o d  b o d y  in  
th e  h a n d s  o f  a s le e p in g  sp ir it  is  lik e  a 
g ra n d  v io lin  in th e  h a n d s o f  an  a m a teu r ; a 
b e a u tifu l so u l in  a sh a p e le s s  b o d y  filled  
w ith  in h a rm o n y  an d  d iscord  is  l ik e n e d  to  a 
m a ster  w ith  a ch ea p  in stru m en t. T h e  re ­
su lt  is a lw a y s  in h arm on y .

M an y  in stru m en ts  lo o k  a lik e  b u t th e y  
are  n o t, fo r  m a n y  la ck  th e  so u l o f  th e  
m a k er . T h ere  are tw o  w a y s  o f  m a k in g  in ­
stru m en ts. T h ere  are th o se  ju s t  m a d e  to  
s e ll , m a y b e  tu rn ed  o u t a t  th e  r a te  o f  f ifty  
a d a y , th e y  lo o k  ju s t  lik e  th e  g r e a te r  in ­
stru m en ts  th a t  it  h a s  ta k e n  a life t im e  to  
bu ild , b u t th e y  a re  n o t  th e  sa m e . T h en  
th e r e  are  th e  in stru m en ts  m a d e  b y  th o se  
w h o  lo v e d  th e ir  c r a ft , w h o  la b o red  fo r  th e  
jo y  o f  b u ild in g , an d  w h o  ra ised  th e se  c h il­
d ren  o f  th e ir  so u ls  w ith  th e  sa m e te n d e r ­
n e ss  a n d  ca re  th a t  lo v in g  p a r e n ts  b e sto w  
u p on  th e ir  c h ild ren , fo r  th e  g r e a t  m u sic ian s  
lo v e  th e ir  in stru m en ts  an d  th e  g r e a t  m a k ­
ers f e e l  th a t  th e y  h a v e  b u ilt  g o d s .

In  th e  sa m e  w a y  th e r e  are  tw o  k in d s o f  
p e o p le  l iv in g  in  th e  w o r ld . T h ere  are th o se  
w h o  w o r k  a s  f a s t  a s  th e y  ca n  to  g e t  th in g s  
d on e . T h e y  d o  n o t ca re  w h e th e r  th e y  
b u ild  w e ll ,  i f  th e y  g e t  th ro u g h  i t ’s a ll r ig h t. 
T h ey  la b o r  b e c a u se  th e y  m u st ea t. A n d  
th e re  are  o th ers  w h o  g e t  sp ir itu a l b eca u se  
th e y  b e lie v e  it  is  th e  o n ly  w a y  to  e sca p e  
w o rk  an d  h a rd  k n o ck s. T h ey  are  ju s t  lik e  
th e  people w h o build  in stru m en ts  to  sell. 
T h e  sou l is  m issin g  th a t  in  so m e m ys­
t ic  w a y  a d d s  b e a u ty  to  its  to n e . T h en  
th e re  are th o se  w h o  d o  n o t ca re  h o w  
m u ch  th e y  la b o r  fo r  th e y  serv e  fo r  th e  jo y  
o f  serv in g , th e y  b u ild  fo r  th e  jo y  o f  b u ild ­
in g , to  th em  th e ir  la b o rs are  d iv in e , th e y  
a lm o st w orsh ip  th e  crea tio n s  o f  th e ir  h a n d ,

\
to  th e m  th e ir  crea tio n s  h a v e  a so u l— th e ir  
so u l. A n d  th o u g h  th e  w o rk m a n sh ip  m a y  
b e  u n sk illed , o fte n  th e  in stru m en t is  m ore  
b e a u tifu l th a n  som e m e c h a n ic a lly  m a d e  
m a sterp iece .

I t  is  th e  sa m e w ith  our b o d ie s . T h ere  
are b o d ie s  th ro w n  to g e th e r , p r e sse d  to ­
g e th er , cram m ed  to g e th e r  ,an d  th e r e  are  
are b o d ie s  th a t  are  g a th e r e d  th r o u g h  a g e s  
o f  e x p e r ie n c e , th e  su b lim e d esire  o f  th e  
sp ir it  to  u n fo ld  th e  g o d h o o d  w ith in  its e lf , 
n o t ju s t  to  g e t  th ro u g h  b u t fo r  th e  j o y  o f  
th e  b u ild in g . A ll  th e se  co n s id era tio n s  p la y  
th e ir  p a r t in  th e  m a k in g  o f  th e  m a ster ’s in -  
tru m en t, an d  ev ery  stu d en t m u st r e a liz e  
th a t  th e  m o st g lo r io u s  w o r k  is  n o t to  un­
fo ld  th e  sp irit b u t to  u n fo ld  b o d ie s  th ro u g h  
w h ic h  th e  sp ir it  m a y  sp e a k  fo r  th e  sp ir it  
ca n  n ev er  b e  g r e a te r  th a n  th e  te m p le  
w h er e  it  is  en sh r in ed . T h ere  ca n  b e  n o  so u l 
w h er e  th e r e  are  no b o d ie s , n o  l if e  w h er e  
th e re  is  no sh a p e , no co lo r  w h er e  th e r e  is  
no su b sta n ce . R em ove  th e  w o r ld s  o f  m a­
te r ia l th in g s  a n d  yo u  w ill  le a v e  ju s t  th e  l if e  
i t s e lf  w h ic h  ca n n o t ev en  k n o w  i t s e lf ,  fo r  in  
ta k in g  a w a y  m a tter  y o u  h a v e  rem o v ed  th e  
b ra in  th ro u g h  w h ich  m in d  th in k s , y o u  h a v e  
rem o v ed  th e  m in d  w h ic h  is a lso  a th in g  o f  
m a tter  th ro u g h  w h ic h  sp ir it  sp e a k s , fo r  
th is  is  a g r e a t  tr u th :  I f  y o u  rem o v e  n ot-  
b e in g , b e in g  ca n  n e v e r  k n o w  its e lf .

L et u s p ic tu re  fo r  a m o m en t a g r e a t  an d  
w o n d e r fu l v io lin , on e  o f  th o se  m a ster  in ­
stru m en ts w h ic h  h a v e  co m e d o w n  to  us  
th ro u g h  th e  a g e s . M an y  a b ro k en  h ea rt  
h a s  w e p t  a lo n e  c la sp in g  it  to  h is  b reast, 
m a n y  a lo n e  l if e  h a s  w h isp e r e d  its  in n er­
m o st d ream s th ro u g h  th e  str in g s  o f  an  an ­
c ie n t  in stru m en t, fo r  it  is  b e lo v ed  b y  its  
u ser  an d  w o r sh ip p e d  b y  its  m a k er . I t  is  
sa id  th a t  S tra d iv a r iu s, p ro b a b ly  on e  o f  th e  
g r e a te s t  k n o w n  v io lin  m ak ers, e x p r e sse d  
h im se lf  in  th e  fo llo w in g  w a y  : “ G od  m a d e  
A n to n io  to  m a k e  v io lin s .” It is  sa d  to  th in k  
h o w  f e w  lo v e  th e  liv in g  tem p le  o f  th e ir  o w n  
b o d y  a s  th e  o ld  m u sic ian  c h e r ish e s  h is  b e­
lo v ed  v io lin . I t  is  sa id  th a t  A n to n io  S tra d i­
v a r iu s m a d e  h is  g r e a te s t  v io lin s  fro m  th e  
b e ll-p o st  o f  an  o ld  ch u rch  a n d  th a t  th e  
w o o d  w a s  m a n y  y e a r s  o ld  w h e n  it  w a s  cu t
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d o w n , fo r  it  is  k n o w n  th a t  g r e a t  v io lin s  are  
m a d e  o u t o f  w o o d  th a t  is  sea so n ed . W h en ­
e v e r  th e r e  is  w a te r  or m oistu re  in  th e  w o o d  
th e  to n e  is  in ju red  an d  th e  m a ste r ’s in stru ­
m en t m u st b e m a d e  o f  se a so n ed  w o o d .

A ll  m u sic ia n s k n o w  th a t  a  v io lin  g ro w s  
s w e e te r  w ith  a g e . P e o p le  do n o t r e a liz e  
th is  fa c t  b u t it  is  tru e . T h e  to n e s  o f  th e se  
in stru m en ts  w h ic h  h a v e  la s te d  h u n d red s o f  
y e a r s  are s w e e te r  fa r  th a n  a n y  m a d e  to d a y . 
F o r  th e  to n e  c h a n g e s , e v e ry  h ou r  it  g r o w s  
m e llo w e r  a n d  sw e e te r , an d  th e  o ld  v io lin  
w e ig h s  m u ch  le s s  th a n  th e  n e w  one fo r  it  
h a s  d r ied  ou t u n til it  is  m er e ly  a sh e ll d e ­
v o id  o f  se lf-e x p r e ss io n , it  is  n o th in g  b u t a 
so u n d in g  b oard  w h ic h  r e g is ter s  ea ch  fine  
v ib ra to ry  to n e .

N o w  th e  sp ir itu a l co n sc io u sn ess  o f  m an  
is  a v e r y  p e c u lia r  th in g . E v ery  ex p ress io n  
o f  th e  b o d ie s  is  sh arp  an d  h arsh  until 
f in a lly  w ith  a g e  th e  sp ir itu a l co n sc io u sn ess  
o f  naan b e c o m e s  m a ster  o f  th e  se lf le ss  b od y . 
I t  is  experience, grow th , sorrow , th e  th in g s  
w ith  w h ic h  m an  b a ttle s  th ro u g h  th e  a g e s  
w h ic h  m o ld  th e  b o d y  a n d  th e  m in d  in to  th e  
m ore se a so n ed  an d  sp ir itu a l in stru m en t. 
A ll th e  o u tsid e  co n ta c ts  o f  l ife  b u ild  cer ­
ta in  q u a litie s  in m an  a n d  a s  h e  w a n d ers  
th ro u g h  th e  a g e s  th e  in stru m en t o f  h is  
b o d y  g r o w s  sw e e te r  a n d  swTe e te r  as in  
sp ir itu a l p o w er s  a s  h e  g r o w s o ld e r  an d  
o ld er . T h e  so u l a n d  th e  b o d y  o f  m an  are  
m e llo w e d  th ro u g h  th e  a g e s  l ik e  g r e a t  v io ­
lin s . T h e  ro u g h  e d g e s , th e  fa ls e  to n es, th e  
se lf ish  p h a se  o f  th e  in stru m en t, th e  g r e a t  
I A m , are  n o th in g  m ore or le s s  th a n  a drop  
o f  w a te r  in th e  w o o d , a  b it o f  resin  w h ic h  
is  th e  sour n o te  a ll  th ro u g h  th e  a g e s , u n til 
a t la s t  a f te r  e x p e r ie n c e  a n d  g r o w th  an d  
b itter  so rro w s th e  s e l f  p a r t g o e s  fo re v e r  
an d  th e  so u l is  a ll  th a t  is  le f t .  T h e  b o d ie s  
h a v e  g o n e  a n d  fro m  th e m  h a s  b e e n  born  a  
w o n d ro u s, se lf le ss  th in g — th e  tru e  co m p a n ­
ion  o f  th e  s e lf— a n d  th is  is  th e  d iv in e  in­
stru m en t o f  th e  m a ster  g e n iu s  a n d  u p on  
th e  str in g s  o f  its  se lf le ss  so u n d in g  b o a rd  h e  
p la y s  th e  h arm on ies c e le s t ia l.

T h e  w o r ld  is f ille d  w ith  p e o p le  w h o  
g r a te  u p on  us a n d  w h o  se em  u n savory . T he

ex p la n a tio n  is  th is , th e  in stru m en t is  n ew , 
a n d  it  h a s  n o t b een  m e llo w e d . T h e  sa m e  
d e f t  f in g ers are try in g  to  p la y  it , th e  sa m e  
s w e e t  sp irit tr ie s  to  ex p ress  i t s e lf  b u t it  
ca n n o t fo r  th e  d ep th  o f  to n e  is  n o t y e t  
th e r e . W e  sh o u ld  n o t f e e l  th a t  ou r  b ro th ­
ers  are  b e lo w  us fo r  th e ir  v io lin s  w h en  m e l­
lo w e d  m a y  b e  w o n d e r fu l in stru m en ts  a n d  
th e y  h a v e  n o t b e e n  la b o r in g  a s  th e y  m ig h t, 
m a y b e , an d  th e n  a g a in  w e  a ll h a v e  a  sou r  
n o te  so m ew h ere . E veryon e  h a s  a f la w  in  
h is  b e in g  w h ic h  in ju res  th e  to n e  o f  h is  in ­
stru m en t, b u t a s  th e  a g e s  go  b y  th e se  fla w s  
seem  to  d isa p p e a r  an d  fo r  som e u n k n o w n  
rea so n  th e  v io lin  th a t  w a s  sour w h en  n e w  
is  s w e e t  a n d  m e llo w  w h en  o ld . M an y an  
in stru m en t h a s  b e e n  d isca rd ed  b y  its  m a k er  
a s  o f  no u se  a n d  m a n y , m a n y  y e a r s  la ter , 
h u n d red s p erh a p s, it  w a s  ta k e n  ou t an d  
fo u n d  to  h a v e  a m a ster  to n e .

T h ere  is  a w o n d e r fu l le sso n  in  th is  fo r  
ev ery o n e . Y ou  a n d  I are  lik e  A n to n io , th e  
L ord  h a s  m a d e  u s to  m a k e  v io lin s . L ike  
A n to n io ,G o d  h a s  g iv en  u s th e  w o rk  o f  m a k ­
in g  b o d ies , ea ch  co m p lex  o rgan ism  is a m as­
ter ’s  la b o rs th ro u g h  th e  a g e s , it  is th e  e te r ­
n a l p rob lem  o f  sp ir itu a l co n sc io u sn ess  an d  
so m e d a y  in  th e  m y stic  fu tu re  w e  sh a ll  
lea rn  to  m a k e  a  p e r fe c t  in stru m en t. M an y  
p e o p le  do n o t  th in k , o ftim e s  th e y  do n o t  
w a n t to  th in k , th e y  do n o t l ik e  to  f e e l  th e  
r esp o n s ib ility  o f  crea tio n  rests  upon  th em . 
A n d  y e t  it  d o es. I t  is  our d u ty  a n d  e a c h  o f  
us m u st b u ild  a m a ster  in stru m en t w h ic h  is  
to  g iv e  p e r fe c t  ex p r e ss io n  to  th e  g e n iu s  
■within h is  o w n  sou l.

T h en  co m es a n o th er  g r e a t  co n sid era tio n . 
T a k e  a g r e a t  v io lin  a n d  cra ck  it  a n d  th e  
so u n d  is g o n e  u n til it  is  r ep a ired  a n d  o fte n  
th e n  it  is  m ore b e a u tifu l th a n  b e fo re . It  
is  th e  sa m e w a y  w e  ta k e  an  in d iiv d u a l, a 
ch ild  fo r  in sta n ce , a n d  a b u se  an d  b rea k  
th a t  in stru m en t, or n o t  b e in g  stro n g  
en o u g h  fo r  th e  b a ttle  it  is  d a m a g e d  b y  th e  
b lo w s  o f  l if e  a n d  th e  s w e e tn e ss  is  g o n e , 
o ftim e s  it  is  m a n y  a g e s  b e fo re  th e  so u l can  
rep a ir  th e  b rea k  ca u sed  b y  th e  th o u g h tle s s  
a c tio n s  o f  o th ers.

(T o  b e c o n tin u ed .)

/



12 THE ALL-SEEING EYE

The Magical Mountain of the Moon
A  Letter From the Brothers of the R. C. 

to
Eugenius Philalethea

(C o n tin u ed )

XN  L A ST  M O N T H ’S E D IT IO N  o f  
th is  m a g a z in e  w e  p u b lish ed  th e  
le t te r  fro m  th e  B ro th ers a s  i t  is  

fo u n d  in  th e  o r ig in a l ed itio n  o f  “L um en d e  
L u m in e ,” a n d  n o w  it  is  w e l l  to  co n sid er  
w h a t  T h o m a s V a u g h a n , w h o  u ses  th e  p en -  
n a m e  o f  P h ila le th e s , h a s  to  sa y  co n cern in g  
th is  m y stica l an d  m a g ic a l M ou n ta in  o f  th e  
M oon. O n p a g e  24  o f  h is  b ook , p u b lish ed  
in  1 6 5 1 , w e  find  th e  fo llo w in g  s ta te m e n t:  

“ T h is  is th e  em b le m a tica l, m a g ic a l ty p e  
w h ic h  T h a lia  d e liv ered  to  m e in  th e  in v is­
ib le  g u ia n a . T h e  first a n d  su p er io r  p a rt  
o f  it  r e p r ese n ts  th e  m o u n ta in s  o f  th e  m oon . 
T h e  p h ilo so p h e rs  co m m o n ly  c a ll  th em  th e  
m o u n ta in s o f  In d ia  on  w h o se  to p s  g r o w  
th e ir  s e cr e t  a n d  fa m o u s  L u n a r ia ; i t  is  an  
h erb  e a sy  to  find  b u t th a t  m en  are  b lin d  
fo r  i t  d isco v ers  i t s e lf  a n d  sh in e s  a f te r  n ig h t  
l ik e  p ea r ls . T h e  ea rth  o f  th e se  m o u n ta in s  
is  v e r y  red  b ey o n d  a ll  e x p ress io n , i t  is  fu l l  
o f  cry sta llin e  ro ck s  w h ic h  th e  p h ilo so p h e rs  
c a ll  th e ir  g la s s  an d  th e ir  s to n e :  b ird s an d  
fish  s a y  th e y  b r in g  it  to  th e m . O f th e se  
m o u n ta in s sp e a k s  H a li th e  A ra b ia n , a  m o st  
e x c e lle n t , ju d ic io u s  a u th or . V a d e  fili ad  
M o n tes In d ia  a d  C avern as su as, a c c ip e  e x  
e is  la p id e s  h o n o ra to s qu i liq u efiu n t in  
A q u t, q u an d o  com m is cen tu r  e is . G o, m y  
son , to  th e  m o u n ta in s  o f  In d ia  a n d  to  th e ir  
q u arr ies  or  ca v ern s  an d  ta k e  th e n c e  our  
p rec io u s  s to n es  w h ich  d isso lv e  or m e lt  in  
w a te r  w h en  th e y  are  m in g le d  th e r e w ith .  
M u ch  in d e e d  m ig h t b e sp o k en  co n cern in g  
th e se  m o u n ta in s i f  i t  w e r e  la w fu l to  p u b ­
lish  th e ir  m y ster ie s , b u t on e  th in g  I sh a ll  
n o t fo rb ea r  to  t e l l  y o u . T h e y  are  v ery  
d a n g ero u s p la c e s  a f te r  n ig h t  fo r  th e y  are  
h a u n ted  w ith  fires a n d  o th e r  s tr a n g e  a p ­
p ar ition s, o cca sio n ed  (a s  I  am  to ld  b y  th e  
M a g i) b y  cer ta in  sp ir its  w h ic h  d a b b le  lic i-  
v itio u s ly  w ith  th e  sp erm  o f  th e  w o r ld  an d

im p rin t th e ir  im a g in a tio n  in  i t  p ro d u c in g  
m a n y  t im e s  fa n ta s t ic  a n d  m o n stro u s g e n ­
era tio n s . T h e  a c c ess  a n d  p ilg r im a g e  to  
th is  p la c e  w ith  th e  d ifficu ltie s  w h ic h  a t­
te n d  th e m  are  fa ith fu lly  a n d  m a je s t ic a lly  
d escr ib ed  b y  th e  B ro th ers o f  R . C. T h eir  
la n g u a g e  in d e e d  is v e r y  s im p le  a n d  w ith  
m ost m en  p erh a p s co n tem p tib le , b u t to  
sp e a k  fin e ly  w a s  no p a r t o f  th e ir  d es ig n , 
th e ir  lea r n in g  l ie s  n o t in  p h r a se  b u t in  th e  
se n se  a n d  th a t  is  it  w h ic h  I h a v e  p ro p o sed  
to  th e  co n sid era tio n  o f  th e  r e a d e r .”

A fte r  h a v in g  rea d  th is  s l ig h t  in tro d u c­
t io n  b y  th e  ren o w n ed  a lc h e m ist  a n d  m y s­
tic , it  w o u ld  b e  w e ll  fo r  th e  r e a d e r  to  co n ­
s id er  a g a in  th e  le tter  w h ic h  w a s  p u b lish ed  
in  la s t  m on th ’s ed itio n  an d  th e n  le t  us 
stu d y  th e  g e n e r a l sym b olism  o f  th e  en tire  
w o rk .

A m o n g  a ll  th e  a n c ien t p e o p le s  m oun­
ta in s  w e r e  h e ld  sacred  a n d  th e  p o in ts  m ost  
sa cred  to  ev ery  la n d  w e r e  its  lo f ty  h ills . 
A m o n g  th e  a n c ien t G reek s th e  te m p le  o f  
th e ir  g o d s  w a s  u p on  th e  to p  o f  M ount 
O lym p u s w h er e  fa r  a b o v e  th e  c lo u d s th e  
g o d s  d w e lt  an d  la b o red  w ith  m an , co m in g  
d o w n  o c c a sio n a lly  in to  th e  v a l le y  to  so­
jo u rn  w ith  an d  d ir ec t  th e  e n e r g ie s  o f  th e ir  
ch ild ren . A m o n g  th e  S ca n d in a v ia n s  w e  
fin d  A sg a rd , th e  h o m e  o f  th e  tw e lv e  g o d s , 
fa r  u p on  th e  top  o f  a  m a g ica l m ou n ta in  
w h ic h  w a s  sy m b o liz e d  a s  th e  h ig h e s t  p o in t  
o f  th e  w o r ld . W e  are  a ll  a cq u a in ted  w ith  
th e  sa cred  m o u n ta in  o f  th e  J e w ish  p e o p le ,  
M ou n t S in a i, w h e r e  th e  L ord sp o k e  to  
M oses, a n d  M ou n t M oriah  o v er  th e  b row  
o f  w h ic h  H iram  A b iff, th e  M ason ic  h ero , 
w a s  b u ried . A m o n g  th e  O rien ta ls  w e  h a v e  
M ount M oru, a n d  th e  w o r ld  s t il l  tu rn s  in  
a w e  to  th e  sh a d o w y  h e ig h ts  o f  th e  H im a ­
la y a s  w h e r e  m a n y  p e o p le  y e t  b e lie v e  th e  
g o d s  to  d w e ll . T h e  k n ig h ts  o f  th e  H o ly  
G rail h a d  th e ir  c a s tle  fa r  up a m o n g  th e  
cra g s  o f  M ou n t S a lv a r t in  a n c ien t  S p a in , 
a n d  a m o n g  th e  A n d e s  o f  th e  w e s ter n  w o r ld  
w e  s til l  find  th e  ru in s o f  m a ssiv e  a lta r s  a t
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th e  v e r y  to p  o f  p y ra m id s an d  m o u n ta in s.
T h e  en tire  s to ry  o f  th e  m a g ic a l m ou n ­

ta in s  is  b a sed  u p on  th e  a n a lo g y  b e tw e e n  
th e  w o r ld  an d  m an . E a ch  in d iv id u a l is  a 
u n iv erse , a  g o d , a p la n e t, an  in fin itesm a l 
b it  o f  so m e th in g  a ll  in  o n e . W e  find  th e  
h u m a n  b o d y  to  b e th e  p la n  o f  th e  te m p le , 
i t  is  u n d o u b ted ly  th e  sy m b o l o f  C a lvary , 
a n d  w h e r e  th e  h e a d  o f  m a n  is  in  th e  an ­
c ie n t  c h u rch es  th e r e  w e r e  s te p s  le a d in g  up  
to  an  a lta r . T h er e  are  th r e e  w o r ld s  o f  
h u m a n  co n sc io u sn ess  in  w h ich  m an  is  p ar­
t ic u la r ly  in te r e ste d . T h er e  is  H e l, th e  la n d  
o f  d a rk n ess  an d  d isso lu tion , th e  la n d  o f  
d ea d  th in g s, l ig h te d  o n ly  b y  th e  fires o f  p er­
v ersio n  ; th e n  th e r e  is  th e  m id d le  g a rd en  o f  
th e  ea r th -w o r ld  w h ic h  m a n  k n o w s, th e  
w o r ld  o f  p u r e ly  h u m an  a ffa ir s; th e n  fa r  up  
on  th e  h e ig h ts  o f  a lo f ty  m o u n ta in  is  th e  
h e a v e n  w o r ld  o f  m an  w ith  th e  sk u ll a s  its  
d o m e. N o w , a ll  th e  p o w er s  w h ic h  m an  
r e a lly  u ses  are c e n te r e d  u p on  th e  to p  o f  
th e  m o u n ta in  o f  h is  b o d y  in  th e  d om ed  
te m p le  o f  h is  o w n  h e a d . I t  is  w ith in  th is  
su p er io r  w o r ld  o f  w h ich  th e  lo w e r  is  a  
co u n terp a rt, fo r  a ll  th e  fu n c tio n s  o f  th e  
h u m a n  b o d y  an d  its  o rg a n s are  d u p lica ted  
in  th e  b ra in , th a t  th e  trea su re  o f  g r e a t  
p rice  is  c o n c e a le d . T h e  p a th  th a t  le a d s  to  
l ig h t  is  th e  p a th  ta k e n  b y  th e  co n sc io u s­
n e ss  o f  m a n  up th r o u g h  th e  red  m ou n ta in  
o f  h is  o w n  b o d y  in to  th e  su p er ior , m y stica l  
w o r ld  c o n c e a le d  u p on  its  to p . T h e  tw e lv e  
c o n v o lu tio n s  o f  th e  b ra in  are th e  tw e lv e  
d isc ip le s  or g o d s  w h o  g o v ern  a n d  r e g u la te  
th e  d e stin y  o f  h u m an  affa irs, an d  i t  is  th e  
p a ss in g  o f  th e  sp ir itu a l co n sc io u sn ess  up ­
w a rd  th ro u g h  th e  th ir ty -th ree  se g m e n ts  o f  
th e  sp in a l co lu m n  th a t  co n stitu te s  th e  p a th  
o f  in it ia tio n  up th ro u g h  th e  M a g ica l M oun­
ta in  o f  th e  M oon. I t  is  k n o w n  to  a lch em ists  
a n d  a ll  s tu d e n ts  th a t  th e  w o r ld  is  d iv id ed  
in to  tw o  g e n e r a l d iv is io n s,— th e  sun  an d  
th e  m oon . T h e  su n  h a s  to  do ^ i t h  sp ir itu a l 
th in g s  w h ile  th e  m oon  a ffe c ts  m a ter ia l  
th in g s , an d  h ere  it  is  im p o rta n t to  n o te  th a t  
th e  m a g ic a l m o u n ta in  o f  th e  b o d ie s  fo rm s  
th e  liv in g  th ro n e  u p on  th e  v e r y  c r est  and  
in  th e  v ery  h e a r t  o f  w h ic h  is  c o n c e a le d  th e  
“ q u in tess ia  v itr a ,” th e  p h ilo so p h e r ’s e lix ir . 
T h e  p a ss in g  u p w a rd  o f  th e  c o n sc io u sn ess

o f  th e  in d iv id u a l th ro u g h  r e g e n e r a te d  
th o u g h t  a n d  a c tio n  is  b y  m ea n s  o f  th e  m a s­
te r y  o f  th in g s. H e  g r o w s th ro u g h  m a stery , 
an d  in it ia tio n  is  th e  m a stery  o f  certa in  
e le m en ts  b y  th e  co n sc io u sn ess  or sp ir itu a l  
p o w er  w ith in .

I t  is  s ta te d  a b o v e  in  th e  le tte r  th a t  th e  
p a th  w h ic h  le a d s  to  th is  m ou n ta in  is  b e se t  
w ith  m a n y  d a n g ers  an d  a n y  s tu d en t w h o  
h a s  a tte m p te d  to  w a lk  th e  sp ir itu a l p a th  
r e a liz e s  th a t  th is  is  tru e . T h e  terr ib le  
b ea sts , d ra g o n s, a n d  r e p tile s  re p r ese n t our  
o w n  lo w e r  n a tu res  w h ic h  are  ev er  b e tw e e n  
us an d  th e  p a th  th a t  le a d s  to  h ig h er  th in g s . 
T h ere  is, a s  i t  is  sa id , b u t one w ea p o n  w ith  
w h ic h  w e  can  f ig h t  th e m  and  th is  is  th e  
w e a p o n  o f  tru th , l ig h t , a n d  n o n -resista n ce . 
T h e  o n ly  w a y  o f  o v erco m in g  e v il is  th ro u g h  
th e  b o y c o tt  sy s te m  a s  th e  stu d e n t w ill  d is­
co v er  b e fo r e  h e  r e a c h e s  th e  g o a l h e  seek s.

T h ree  te s ts  co n fro n ted  th e  c a n d id a te  a c ­
co rd in g  to  th is  a lle g o r y , th r e e  g r e a t  n a tu ra l  
e le m e n ts  w e r e  c a lle d  in to  p la y , a  very  
m ig h ty  w in d , a  terrific  ea r th q u a k e , an d  a  
co n su m in g  fire. T h ese  m a y  v ery  b riefly  
b e  e x p la in e d  a s  th o u g h t  w h ic h  a lo n g  sp ir it­
u a l lin e s  b r e a k s  up th e  ro ck s  o f  c r y s ta lliz a ­
tio n , th is  th o u g h t  b e in g  sy m b o liz ed  b y  a ir  
w h ic h  b lo w in g  th e  c lo u d s  a cro ss  th e  sk y  
w a s  sy m b o liz ed  b y  th e  a n c ien ts  a s  th e  
id e a s  o f  m a n  in  th e  b lu e  d om e o f  th e  
skull. A s  th e  resu lt o f  th is  th o u g h t th ere  
is  th e  exp ression  o f  p h ysica l action  and th e  
a c tio n  o f  p h y s ic a l b o d ie s , w h ich  are  com ­
m o n ly  lis ted  u n d er  th e  h e a d in g  o f  ea r th  
co n d itio n s  an d  are  sy m b o liz ed  a s  th e  
ea r th q u a k e , w h ic h , m ore sp ir itu a lly  in ­
ter p r e ted , r e p r ese n ts  th e  -ch a n g e s  w h ic h  
ta k e  p la c e  in  th e  p h y s ic a l o rgan ism  
w h e n  th e  c a n d id a te  b e g in s  h is  a c tiv e , 
sp ir itu a l w o rk . T h e  fire is  th e  sp ir­
itu a l p o w er  g e n e r a te d  b y  th e  p rev io u s  p ro­
c e sse s  w h ic h  lo o se n e d  u p on  th e  in d iv id u a l  
b y  h is  th o u g h ts  an d  a c tio n s  im m e d ia te ly  
b u rn s a w a y  w h a te v e r  is  n o t  fit fo r  its  o w n  
w o rk s, th e  a lc h e m y  o f  tra n sm u ta tio n  
w ith in  its  o w n  sou l.

T h e  r is in g  o f  th e  d a y  s ta r  sy m b o liz e s  th e  
ex ten sio n  o f  th e  so u l w h ic h  h a s  b e e n  re ­
fe r r e d  to  a s  th e  “s ta r  b o d y ” b y  th^  an -
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c ien ts . T h ro u g h  th e  r is in g  o f  th e  L ig h t, 
th e  sp ir itu a l cen ter  o f  c o n sc io u sn ess  w ith in  
h im , a f te r  h a v in g  p a sse d  th ro u g h  th e  th r e e  
g r a n d  in it ia tio n s  o f  th e  F a th e r , Son , an d  
H o ly  G h ost, a ir , fire , a n d  ea rth , m an  is  
th e n  e n a b le d  to  s e e  w ith in  h im s e lf  th e  
M a g ica l M ou n ta in  o f  th e  M oon a n d  th e  
w o n d ro u s trea su re  th a t  is  c o n ta in ed  u p on  
its  to p . T h ese  tre a su r e s  are en tir e ly  o f  a  
sp ir itu a l n a tu re  a n d  h a v e  n o th in g  to  do  
w ith  m a ter ia l th in g s , th e  g o ld  an d  p rec io u s

s to n es  r e ferred  to  sy m b o liz in g  th e  "aw ak­
e n e d  ce n te r s  w h ic h  are  je w e l- lik e  a n d  th e  
s trea m s o f  tra n sm u ted  v ita l e n e r g ie s  w h ich  
th e  a n c ien ts  c a lle d  g o ld , a n d  it  is  th is  g o ld  
w h ich  is  sa id  to  p a v e  th e  s tr e e ts  o f  th e  N e w  
J eru sa lem .

In  n e x t  m on th ’s m a g a z in e  w e  s h a ll  con ­
tin u e  th e  con sid era tio n  o f  th is  m y stic  m es­
sa g e  o f  th e  M a g ica l M ou n ta in  o f  th e  M oon  
a n d  th e  m y stery  o f  th e  M a g i r e fe r r e d  to  
b y  P h ila le th e s  in  h is  w o n d e r fu l b ook .

À  Little Episode from Life

XN  E V E R Y  L A R G E  C IT Y  o f  th e  
w o r ld  w e  se e  th o se  so lita ry  fig u res  
w h ic h  w h isp er  o f  l i f e ’s  tr a g e d y . 

O n a lm o st ev ery  s tr e e t  co rn er  w e  find  so m e­
on e  s ic k , b lin d , or p oor, a sk in g  fo r  th e  con ­
s id era tio n  a n d  k in d n ess  o f  o th ers . A m o n g  
th e  ea stern  p e o p le s  w e  h ea r  th e  e tern a l 
cry , “ A lm s ! In  th e  n a m e o f  A l la h !”  a n d  in  
our w estern  w o r ld  th e r e  are  m a n y  w h o  
h o ld  o u t th e ir  h a n d s a sk in g  th o se  w h o  h a v e  
to  a id  th o se  w h o  h a v e  n ot. In  e v e ry  la n d  
th e r e  are th o se  fo r  w h o m  th e  b a ttle  o f  l if e  
h a s  b e e n  to o  se v er e  a n d  on e  a f te r  a n o th er  
th e y  s in k  d o w n  b es id e  th e  w a y  a n d  a sk  our  
a id  th a t  th e y  m a y  liv e . T h e  M aster  ex ­
p r e sse d  a  g r e a t  tru th  w h e n  H e  sa id  to  H is  
d isc ip le s , “ T h e  p o o r  y e  s h a ll  h a v e  w ith  yo u  
a lw a y s .”

H u d d led  on  th e  s tr e e t  co rn ers w e  find  
th e m  a n d  w h ile  som e no d o u b t u se th e se  
m eth o d s  to  e v a d e  h o n est lab or, s t i l l  th e re  
are m a n y  b rok en  so u ls  w h o  i f  i t  w e r e  n o t  
fo r  th e  co in s  o f  th e  p a ssersb y  w o u ld  find  
l i f e  co ld , in d e e d , a n d  w e  sh o u ld  rem em b er  
th e  b on d  o f  b ro th erh o o d  th a t  t ie s  a l l  liv in g  
b e in g s  to g e th e r , fo r  i t  is  b e tte r  b y  fa r  to  
g iv e  to  a  d o zen  w h o  d o  n o t  n e e d  th a n  to  
m iss th e  tru ly  w o r th y  one.

T h ere  is  a  l it t le  d ram a p la y e d  ou t h ere  
a s  in  a ll  th in g s  o f  l ife , a l it t le  s to ry  th a t  
sh o u ld  e tch  i t s e lf  in to  th e  so u l, a n d  I w a n t  
to  te l l  yo u  o f  on e l it t le  d ram a w itn e sse d  on  
a s tr e e t  c o m e r  ju s t  a f e w  d a y s  a go .

In  a  d a rk en ed  d o o rw a y  a w a y  fro m  th e  
p a ss in g  th ro n g  a l it t le  o ld  la d y  sa t  on  a 
b rok en  sto o l, h er  fa c e  w a s  t ir e d  a n d  w orn , 
p in ch ed  w ith  su ffer in g  a n d  p o v er ty , and

w h ile  m a n y  m a y  se e k  in  th e  ro a d  o f  b e g ­
g in g  sy m p a th y  an d  e a sy  m o n ey  th is  l it t le  
so u l b ore  th e  stam p  o f  s in cer ity . S h e  h a d  
an  a cco rd ia n  on  w h ic h  sh e  w a s  p la y in g  a n d  
a l it t le  tin  cup  fo r  th e  co in s o f  th o u g h tfu l  
p erson s. S h e  w a s p la y in g  o ld -fa sh io n ed  
tu n e s  an d  it  is  to  b e  a d m itted  th a t  sh e  d id  
n o t p la y  th em  w e ll  n or w a s  th e  l it t le  
b ro k en  v o ice  in  tu n e  w ith  th e  sq u ea k y  
n o te s  o f  th e  ch e a p  a cco rd ia n , s t i l l  th ere  
w a s  a certa in  p a th o s , a  cer ta in  sw e e tn e ss  
a n d  so ftn e ss  w h ic h  sp o k e  o f  sorrow  an d  
su ffer in g  a n d  d isa p p o in tm en t. W h o  can  
sa y  w h a t  s tr e tch ed  b eh in d  in  th e  y e a r s  th a t  
h a d  p a ssed ?  W h o  ca n  t e l l  o f  c h ild ren  n o w  
in  o th er  p a rts  o f  th e  w o r ld , m a y b e  d ea d , 
p o ssib ly  o n ly  th o u g h tle ss?  W h o  ca n  k n o w  
th e  sh a ttered  h o p e s , th e  b ro k en  id o ls , th e  
cru sh ed  id e a ls , h id d e n  a w a y  b e n e a th  th a t  
ta tte r e d  sh a w l o f  c a m e l’s h a ir?  A n d  still  
th e re  m u st h a v e  b e e n  h id d e n  b e n e a th  th a t  
b rok en  b o d y  th e  sta r  o f  h o p e  w h ic h  ev en  
in  th e  c o ld  d e so la t io n  o f  l if e  s t i l l  sh in es  
e tern a l in  th e  h u m an  h ea r t. . . . T h is
lit t le  figu re  w h isp e r e d  o f  b e tter  d a y s , o f  
y ea rs  m ore f ille d  w ith  jo y  th a n  th o se  w h ic h  
s tre tch  b e fo r e  h er . I t  m a y  b e  in  tru th  th a t  
sh e  sh ou ld  b e  in  th e  h o m e fo r  th e  o ld ;  v e r y  
p o ss ib ly  h er  p r e sen t  p o s itio n  w a s  th e  r e su lt  
o f  h er  o w n  m ista k e , in  som e w a y  i t  m u st  
h a v e  b een , b u t th a t  is  n o t th e  d ra m a  w ith  
w h ic h  w e  are  in terested .

A s  w e  sto o d  th e r e  l is te n in g  to  th e  p la in ­
t iv e  w a il  o f  th e  ch e a p  a cco rd ia n  w e  
w a tc h e d  th e  th r o n g s  g o  b y  a s  th e  d ram a  
p la y e d  i t s e lf  ou t. F ir st  co m es a s to u t b u si-  

(Continued on Page 30)
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Brothers O f  the Shining Rote
Chapter One

The Temple of Caves, Continued

X C R ED IT M Y SE L F w ith  b e in g  in  a 
p o sitio n  to  k n o w , fo r  I h a v e  b e e n  
in  th e  C atacom b s o f  R om e, th ro u g h  

th e  d u n g eo n s o f  th e  C o liseu m , in  th e  P a l­
a c e  o f  th e  D o g e s , a n d  th r o u g h  th e  v a u lte d  
ch a m b ers  o f  th e  P y ra m id s. So fa r  a s  th e  
e y e s  co u ld  se e , th e  room  str e tch ed  on  in  
a v e n u e s  an d  r o w s  o f  n a tu ra l p illa r s  ca rv ed  
in to  g ig a n tic  e le p h a n ts  h o ld in g  up w ith  
r a ise d  tu sk s  a n d  tru n k s th e  c e il in g  a b o v e . 
O n on e  s id e  o f  m e w a s  a g r e a t  g o d  w ith  
h u n d red s o f  arm s a n d  w h o se  h u n d red s o f  
h e a d s  g a z e d  d o w n  fro m  th e  v a u lte d  arch ­
w a y . O n th e  o th e r  s id e  sa t  th e  E le p h a n t  
G od  u p on  a co u ch  o f  lion s.

In  th e  ce n te r  o f  th is  g r e a t  room  sto o d  a  
m a ss iv e  ston e  b o w l, th e  p e d e s ta l o f  w h ic h  
w a s  a  g r e a t  g r e e n  cob ra  ca rv ed  fro m  
m a rb le . In  th e  b o w l b la z e d  a fire o f  m a n y  
colors, th e  l ig h t  o f  w h ic h  I h a d  se e n  r e ­
flec ted  on  th e  w a ll  w ith o u t. A rou n d  th e  
e d g e  o f  th is  g r e a t  room  w h ic h  g r e w  d im ly  
v isib le  a s  m y  e y e s  b eca m e  a ccu sto m ed  to  
th e  d a rk n ess , I sa w  tw e lv e  g r e a t  d o o rw a y s  
le a d in g  in to  r e ce sse s  w h ic h  I co u ld  n o t  
fa th o m , a n d  a t  o n ce  th e  th o u g h t  ca m e in to  
m y m ind , o n e  w h ic h  I h a rd ly  d a red  to  b e ­
l ie v e  m y se lf , th a t  I w a s  in th e  T e m p le  o f  
th e  C aves cu t fro m  th e  h e a r t  o f  a liv in g  
m ou n ta in .

T h ere  w a s  no one in s ig h t  sa v e  m y  lo n e ly  
g u id e  an d  h e  le d  m e s ile n t ly  a cro ss  th e  
g r e a t  room  a n d  a lo n g  th e  te m p le  p illa r s  to  
w h ere  a g r e a t  sh r in e  o p e n e d  in  th e  w a ll  
an d  h e r e  th r e e  g r e a t  m y ster io u s  B e in g s  
lo o k ed  d o w n  fro m  r e c e sse s  w h ic h  h a d  no  
en d . Y ou  m ig h t c a ll  th e m  g o d s  or id o ls  
in  th e  o u ter  w o r ld , b u t th e y  d id  n o t seem  
su ch  h ere  an d  to  th is  d a y  I do n o t  k n o w  
w h e th e r  th e y  w e r e  m a d e  o f  sto n e  or o f  
s tr a n g e -  liv in g  su b sta n ces . I f  th e y  w e r e  
s to n e  th e y  w e r e  o f  so m e o th er  k in d  th a n  
th a t  w h ic h  is k n o w n  in  th e  w o r ld  fo r  th e y

g lo w e d  a n d  g le a m e d  an d  se em e d  n e v e r  
s t ill, n o t w ith  th e  re flec ted  l ig h t  o f  th e  fire  
b u t w ith  a g lo w  a n d  b la z e  fro m  w ith in  
th e m se lv e s .

T h e  T h ree  to g e th e r  su p p orted  a  g r e a t  
fra m e  w h ic h  se em e d  o f  so lid  g o ld  a n d  
around  th e  fra m e  g r e a t  serp en ts  tw in e d  
a n d  w ith in  w a s  a  s tra n g e , b lu ish , tra n s­
p a ren t h a z e  o f  u n k n o w n  d ep th .

M y cu r io s ity , w h ic h  w a s  o f  tru e  E u ro­
p e a n  ty p e  a n d  in c a p a b le  o f  th e  sto ic  a tti­
tu d e  o f  th e  E a st, o v erca m e m e an d  in sp ite  
o f  w h a t  m ig h t  b e  th e  re su lt  o f  m y a ction s, 
I s te p p e d  fo r w a r d  to  ex a m in e  th e  r e lic s  
a n d  r e a c h in g  o u t  m y  h a n d  so u g h t to  tou ch  
th e  m irror, fo r  th a t  w a s  th e  o n ly  th in g  
w h ic h  it  se e m e d  to  re se m b le  in m y m in d .

T h en  a sm ile  ca m e  ov er  m e, a  sm ile , h o w ­
ev er , filled  w ith  terror  a n d  a w e . I  h a d  
so u g h t to  s tep  fo rw a rd  b u t I h a d  n o t m ov­
ed , I h a d  tr ie d  to  ra ise  m y  h a n d  b u t it  d id  
n o t l if t ,  a n d  I r e a liz e d  th a t  I  w a s  in a  p la c e  
u n k n o w n  to  th e  o u ter  w o r ld  a n d  th a t  th e  
la w s  w h ic h  g o v ern  o rd in ary  m an  w e r e  n o t  
e ffe c tiv e  h ere .

M y co m p a n io n  n o w  b ro k e  th e  s ile n c e  fo r  
th e  first tim e  an d  a lth o u g h  I sp o k e  b o th  
H in d u sta n i an d  S a n sk rit h e  a d d r e ssed  m e  
in  f la w le ss  E n g lish .

“ W e ll, m y  fr ie n d , th is  is  th e  first tim e  
th a t  you  h a v e  se e n  m e b u t it  is  n o t th e  first 
t im e  I h a v e  k n o w n  y o u . A  s tr a n g e  ser ie s  
o f  a p p a r e n t c o in c id e n c e s  h a v e  occu rred , 
n o t o n ly  w ith in  th e  la s t  sh o r t sp a n  o f  y e a r s  
b u t in  th e  a g e s  th a t  are  p a st . A ll  th in g s  
w o r k  as th e  g o d s  d e c r ee  a n d  b e fo re  th e  
co m in g  o f  th e  C o m p a ssio n a te  O nes, w h en  
th e se  g r e a t  s to n e  w a lls  h a d  n o t y e t  h a d  th e  
b u ild e r ’s h a n d  u p o n  th em , th e  w o rk  w h ic h  
w e  do to d a y  w a s  o rd a in ed . L ook  b a c k  over  
y o u r  l if e  an d  its  r e s t le s s  w a n d e r in g  an d  
can  y o u  n o t s e e  th e  h a n d  o f  D e stin y  w h ich  
is  m o ld in g  y o u , h a s  m o ld ed  y o u , u n til to d a y  
y o u  sta n d  w ith in  th e  sh r in e  o f  th e  liv in g  
g o d  in  th e  T em p le  o f  th e  C aves?  F o rev er , 
th e r e  h a s  b e e n  b e tw een  yo u  a n d  m an  th e  
b lu e  v e il  o f  th e  g o d s  a n d  th e  r e s t le s s  w a n -



16 THE ALL-SEEING EYE

d e r in g  o f  y o u r  o w n  so u l m u st h a v e  w h is ­
p ered  th a t  y o u  w e r e  n o t a s  o th er  m en . 
S om e g r e a t  r e a so n  y e t  u n k n ow n  y o u  m u st  
r e a liz e  h a s  b e e n  th e  p o te n t  fa c to r  o f  y o u r  
b e in g . I  h a v e  b e e n  w a tc h in g  y o u  a n d  in  
th is  s ile n t  room  h a v e  g u id e d  y o u  in  th e  
w a y s  o f  l ig h t . I  h a v e  b e e n  n e a r  y o u  in  
lo v e s  a n d  fe a r s , p rep a r in g  a g r e a t  w a y  
th a t  la te r  y o u  s h a ll  w a lk . In  th is  s tra n g e  
m irror, n o t o f  g la s s  b u t o f  liv in g  e th ers, 
I  w il l  sh o w  y o u  th e  r ea so n  fo r  a ll  th in g s , 
th e  la b o rs  th a t  h a v e  s tr e tch ed  b eh in d , th e  
w o r k s  to  co m e, h o w  yo u  are fu lf i ll in g  v o w s  
y o u  m a d e  w h e n  w o r ld s  w e r e  in  th e  fo rm ­
in g , a n d  w h y  n o w  y o u  h a v e  b een  c a lle d  ou t  
o f  th e  m u ltitu d es  o f  m en , fo r  I p u t  th e  
w o rd s  in  th e  m en d ic a n t’s  h e a r t  th a t  le d  
y o u  h e r e . Y ou  d o  n o t k n o w  u s or b e lie v e  
in  th e  sa c re d  w a y s  a n d  y e t  b e fo r e  th is  
b o d y  re tu rn s to  th e  ea r th  fro m  w h ic h  it  
ca m e  y o u  s h a ll  b e  l is te d  w ith  th e  C om ­
p a ss io n a te  O n es.”

Chapter Two 
The Mirror of Eefcernity

I  L IST E N E D  w ith  c lo se  a tte n tio n  
w h ile  m y  s tra n g e  co m p a n io n  m a d e  

th e  rem a rk s w h ic h  co n c lu d e d  th e  
p r e c ed in g  c h a p te r . I  w a s  n o t  a re lig io u s  

m an , I d id  n o t  u n d ersta n d  n or  p a r tic u la r ly  
ca re  a b o u t th e  sp ir itu a l th in g s  o f  l ife .  
F rom  th e  t im e  w h e n  I first e n ter e d  th e  
w o r ld  I  h a d  b e e n  to ld  th a t  I w a s  su p rem ely  
se lfish , a n d  a ll  th e  co n d itio n s  o f  m y  c h ild ­
h o o d  te n d e d  to  b r in g  o u t m y  e g o tism , s e lf ­
a g g r a n d iz em e n t, a n d  la z in e s s , a n d  I f e l t  
th a t  I  h a d  b e e n  p r e tty  tru e  to  m y e a r ly  
tea ch in g s .

S till a t  h is  w o rd s I f e l t  a tu g g in g  a t  som e  
in v isib le  co rd  w ith in  m y  o w n  b e in g  a n d  in  
sp ite  o f  m y se lf  m y  e y e s  tu rn ed  to  th e  
stra n g e , b lu e  h a z e  w h ic h  f ille d  th e  fra m e  
su p p orted  b y  th e  th r e e  g o d s .

In th e  o ld  g u id e  I  r e c o g n iz e d  th e  g r e a t  
sa in t re ferred  to  b y  h o ly  m en  a n d  I rem a in ­
ed  s ilen t a s  h e  co n tin u ed  h is  d iscou rse .

“I k n ow , m y  son , th a t  y o u  d o  n o t u n d er­
stan d  or ra th er  th a t  yo u  f a i l  to  rem em b er

th e  th in g s  w h ic h  I  am  te l l in g  y o u , th e r e ­
fo r e  b e  v e r y  a tte n tiv e  to  m y  w o rd s. T h e  
fa c t  th a t  yo u  a lo n e  o u t o f  a ll  th e  h o ly  m en  
o f  In d ia  are  th e  first in  n e a r ly  fo r ty  y e a r s  
to  find  th is  sa cred  p la c e  p ro v es b ey o n d  a ll  
w o rd s  th a t  a g r e a t  r ea so n  l ie s  b eh in d  y o u r  
co m in g , a n d  in  ord er  th a t  y o u  to o  m a y  un­
d ersta n d  a ll  th a t  l ie s  arou n d  y o u  I  sh a ll  
t e l l  y o u  o f  th is  sa cred  m irror.

“In  th e  d a y s  n o w  g o n e  b y  w h e n  th e  g o d s  
l iv e d  w ith  m en , w h e n  th e  g r e a t  d e v a s  fro m  
th e  h ig h e r  p la n e  a n d  th e  M anu h im se lf  
w a lk e d  th e  ea r th  in  fle sh , h e  b u ilt  h im se lf  
in  a s in g le  n ig h t  th is  w o n d ro u s te m p le  an d  
l e f t  in  it  h is  m o st p rec io u s  g i f t s  o f  w h ic h  
th is  w o n d ro u s g la s s  w h ic h  r e fle c ts  th e  
w o r ld s  in v is ib le  to  th e  e y e s  o f  m en  is  n ot  
th e  le a s t . F rom  th e  e v e r -c h a n g in g  su b ­
s ta n ce s  o f  n a tu re  th is  g la s s  d r a w s fo r th  
e a c h  h id d en  se cr e t  a n d  is in d e e d  th e  M ir­
ror  o f  E tern ity . F or, k n o w  y o u , th a t  th e r e  
su rrou n d s a n d  in te r p e n e tra te s  th e  w orld  
w h ich  w e  k n o w  o th er  w o r ld s  th a t  w e  do  
n o t se e , an d  th is  m irror w h ile  o f  th is  w o r ld  
is  sa n ctified  in  o th er  w o r ld s  a n d  sh o w s  to  
th o se  w h o  lo o k  th e  reco rd s  o f  B ra h m a ’s 
D a y  p reserv ed  w ith in  th e  l iv in g  b e in g s  o f  
ea r th . L o o k !”— an d  h e  p o in te d  a t  th e  
fa th o m less  d ep th s .

A s  h e  sp o k e  g r e a t  sw ir lin g , tw is t in g  
c lo u d s a p p ea red  in  th e  b o tto m less  a b y ss  o f  
th e  sa cred  m irror. I  lo o k ed  a n d  b e fo re  m y  
e y e s  th e re  s lo w ly  fo rm e d  o u t o f  th e  w h ir l­
in g  c lo u d s a s tr a n g e  w o r ld  th a t  s tr e tch ed  
in to  th e  in fin ity  o f  d a rk n ess . I t  w a s  a w o r ld  
o f  b ro k en  th in g s , g r e a t , tw is te d , g n a w e d  
tr e e s  o f  ty p e s  u n k n o w n , th e ir  tru n k s b la ck ­
en e d  a s  th o u g h  b y  fire , r a ise d  th e ir  
b ra n ch es  l ik e  su p p lic a t in g  arm s. G reat  
c lo u d y , sm o u ld e r in g  f la m es b u rst fo r th  
fro m  cra ck s  an d  c r ev ic e s  in  th e  ro c k s  a n d  
in  th e  a ir  g r e a t  b a n k s o f  su lp h u ro u s sm ok e  
t in te d  b y  th e  flam es fo rm e d  in to  tw ist in g  
c lo u d s  o f  o ily  r ed . In  m y  ea rs  w a s  th e  
m o a n in g  a n d  s ig h in g  o f  th e  w in d s  a n d  th e  
d a sh in g  o f  th e  w a v e s  u p on  a b rok en  sh ore .

I  tr ie d  to  r e c a ll  fro m  so m e w h e re  ou t o f  
th e  p a s t  th is  s tr a n g e  sc e n e  b u t n o w h ere ,
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even a m on g  th e  v o lca n o  a n d  la v a  b ed s  o f  
Vesuvius an d  E tn a , h a d  su ch  c lo u d s o f  
smoke ev er  g a th e re d .

“W h a t is  th is  s tr a n g e  s c e n e ? ” I a sk ed  
my gu id e.

“T h at, m y  son , is  c a lle d  th e  L an d  o f  th e  
Lonely O n es,” a n sw e r e d  th e  O rien ta l, “ A l­
though th e  e y e s  o f  m o rta l ca n n o t se e  it, 
what you  n o w  b e h o ld  is  b u ilt  o f  th e  
thoughts an d  d e s ir e s  o f  th e  p e o p le  o f  earth . 
You are n o w  g a z in g  on  th e  h o m e o f  m en  as  
it h as b e e n  se e n  b y  th e  C om p assion ate  
Ones. F rom  th is  s tr a n g e  la n d  o f  d e a th  an d  
dissolution th e r e  p o u r  fo r th  th e  sp ir its  o f  
the flam e, th e  d em o n s o f  w a r , th e  m iser ies , 
strife, a n d  co n ten tio n  w h ic h  fill th e  w o rld . 
It is h ere  th a t  th e  w o rk  y o u  are  to  d o  b e ­
gins, it  is. h e r e  in  th e  w o r ld  o f  C au ses th a t  
the C o m p a ssio n a te  O n es la b o r  fo r  th e ir  
brothers.”

I g a z e d  a t  th e  p ic tu re  a g a in  a n d  a 
strange c h ill  ca m e  o v er  m y  b ein g . I t  w a s

so co ld , so  c h eer le ss , so  d ea d , an d  y e t  fro m  
w ith in  ca m e  th e  ech o  o f  an  a ccu sin g  v o ice , 
a n d  a lth o u g h  I w a s  lo a th  to  a d m it it  I  re ­
a liz e d  th a t  b e n e a th  th e  l if e  I liv e d  m y  o w n  
b e in g  w a n d e re d  in  a w ild ern ess  a s  g lo o m y  
a n d  d e so la te  as th e  scen e  I b eh e ld .

A s  ^ w a tc h e d  I sa w  a tin y , g o ld en  star  
sh in e  o u t th ro u g h  th e  d ark n ess. W h ere-  
ev e r  its  b ea m s f e l l  th e  b rok en , co n fu sed  
m a ss o f  r a g g e d  ro ck s  m elted  a w a y  w ith  its  
g lo w  a n d  th e  d e e p , a n g ry  red  o f  th e  
sm o u ld er in g  fires tu rn ed  g o ld en  w ith  its  
w a rm th . A s  I  lo o k e d  m ore c lo se ly  I sa w  
th a t  th is  l it t le  s ta r  w a s  ca rr ied  in  th e  form  
o f  a la n tern  b y  a s tra n g e , m y stic  figure  
w h ic h  w a lk e d  or ra th er  floa ted  ov er  th e  
sc en e  o f  d eso la tio n .

“W h o  is  t h a t ? ” I  m u ttered  u n d er m y  
b reath .

“W a tc h ,”  a n sw ered  m y stra n g e  com ­
p an ion .

(T o  b e co n tin u ed )

“ THE SACRED MAGIC OF THE QABBALLAH”
The Science of the Divine Names.

B y
M a n ly  P . H a ll

In th is  w o rk  th e  stu d y  o f  n u m b ers a n d  th e  H eb rew  a lp h a b e t  is  ta k e n  up in  a w a y  
never b e fo re  u n d er ta k en . N o  system  o f  n u m ero lo g y  or ca b a lism  is  p ro m u lg a ted  b u t a 
few  u n d er ly in g  p r in c ip le s  are  g iv en  h ere  u se fu l to  a ll  s tu d e n ts  o f  m y stic , o c c u lt  and  cab­
balistic p h ilo so p h y . T h e w o rk  is  d iv id ed  in to  th r e e  p a r ts  a s  lis ted  b e lo w :

P a r t O n e ...............................T h e  K ey  to  th e  S a cred  W isd om .
A  S tu d y  o f  th e  f la m in g  le tter s  o f  th e  H eb re w  a lp h a b e t , th e  crea tio n  o f  th e  Sacred  

Nam e, th e  m y ste y  o f  th e  v o w e l p o in ts a n d  th e  u n w ritten  b o o k s o f  M oses.
P a r t  T w o ...............................T h e  O rig in  a n d  M y stery  o f  N u m b ers.

U n d er  th is  h e a d in g  are g ro u p ed  th e  n a tu ra l la w s  a s  th e y  a re  e x p r e sse d  in  num bers  
from  1 to  10 , a n d  th e  a p p lica tio n  o f  th e se  la w s  to  th e  p ro b lem s o f  d a ily  liv in g .

P a r t  T h re e .................... .T h e  P o w e r  o f  In v o ca tio n  an d
In  th is  p a r t o f  th e  w o rk  tra n sc e n d e n ta l T h e  S c ien ce  o f  th e  S a cred  N a m es, 

cient r itu a ls  o f  c a ll in g  up sp irits  is  e x p o se d  m a g ic  is  c o m p le te ly  u n v e ile d  an d  th e  an- 
and th e  fin d in g  o f  th e  lo st  W ord  is  p r e sen ta n d  th e  tru e  m ea n in g  o f  tra n scen d en ta lism  
Christ. A  m o st u n iq u e  a n d  unu sual d o cu m ed  to  th e  stu d en t, in c lu d in g  th e  in v o ca tio n  o f  
in an art ca rd b o a rd  co v er . T h is  w o rk  sh o u ld e n t co n ta in in g  ov er  f if ty  p a g e s , n e a t ly  bound  
to be b e lie v e d  b u t to  b e  co n sid ered . b e  in th e  lib rary  o f  a ll  o c c u lt  stu d en ts , n o t

A s  is  th e  c a se  w ith  our o th er  p u b lic a tio n s  y o u  m u st fix  y o u r  o w n  p r ice  fo r  th e  
w ork, n o t to  co v e r  y o u r  sh a re  o f  th e  r e sp o n s ib ility  but th a t  th e  en tire  w ork  m a y  g o  on  
and you  a n d  o th ers  m a y  b e  in  a p o sitio n  to  r e ce iv e  th e  w o rk  w h ic h  w e  are  p u ttin g  out.

T h is m o n th ’s issu e  a lso  co n ta in s  a ra re  o c c u lt  p la te  ta k e n  fro m  th e  w r itin g s  o f  
Robert F lu d d , th e  E n g lish  R osicru cian  a n d  a lch em ist . T h e  o r ig in a l is  d a te d  1619 .

T h e  d escr ip tio n  o f  th is  p la te  w ill  a p p e a r  in  n e x t m o n th ’s m a g a z in e .



OCCULT MASONRY
The Shrine

A m o n g  t h e  m a s o n i c  c r a f t s

th ere  are m a n y  w o n d e r fu l d e g r e es  
b u t n o n e  h a s  a d e e p e r  or m ore  

b ea u tifu l sen tim en t th a n  th e  M oh am m ed an  
S h rin e . L et us drop fo r  th e  p resen t th e  
so c ia l s id e  o f  M ason ry  fo r  it  is  o n ly  an  
a c c esso r y  w h ic h  m ea n s n o th in g  to  th e  tru e  
a rt an d  sc ie n c e  o f  th e  a c tiv e  c r a ft . T h e  
M ason  is  a b u ild er  th r o u g h o u t e te r n ity , 
an d  in th e  b e a u tifu l d e g r e e  o f  th e  Sh rin e  
a w o n d e r fu l th o u g h t is  g iv en  to  h im  
w h ic h  sh o u ld  a ss is t  h im  to  b e tte r  th in k in g  
a n d  b e tte r  l iv in g , o th erw ise  its  p ro fo u n d  
s ig n ifica n ce  in  M ason ry  is  lo s t  to  th e  cra ft .

L et us g o  b a ck  to  th e  a n c ien t p e o p le s  
w h ere  p r a c tic a lly  a ll  o f  th e  m od ern  sy m ­
b o lism  h a d  its  or ig in , a n d  h e r e  w e  find  
m a n y  w o n d e r fu l fa c ts  co n cern in g  th e  m y s­
te r y  o f  th e  S h rin e.

M an is e te r n a lly  a w o rk er , b u t to  w h a t  
en d ?  T h a t is  a q u estio n  w h ic h  o n ly  m y s­
t ic s  an d  p h ilo so p h ers  can  a n sw er . W h a t is  
th e  g r e a t  rew a rd  fo r  y e a r s  o f  sorrow  an d  
la b o r?  W h a t is  m a n ’s reco m p en se  fo r  h is  
w o rk s a n d  h is  l ife ?  T h e  a n sw e r  is  th a t  
m an  is  a b u ild er  o f  S h rin es.

F ro m  th e  b e g in n in g  o f  tim e  to  th e  en d  o f  
e te r n ity  m an  is b u ild in g  a w o n d ro u s a lta r  
p ie c e  fo r  h is  liv in g  te m p le ;  h e  is  fa sh io n in g  
a  w o n d e r fu l an d  g lo r io u s  d eco ra tio n  to  
ad orn  a n  em p ty  n ic h e . In  o th er  w o rd s, 
w ith  th o u g h t, a c tio n  an d  d esire , th ro u g h  
h is  th o u sa n d s a n d  m illio n s  o f  y e a r s  o f  
g ro w th  h e  is  la b o r in g  co n sc io u s ly  or u n con ­
sc io u sly  to  a  s in g le  en d . T h is  e n d  is  th e  
p rep a r in g  o f  a h o ly  p la c e  to  be th e  d w e ll­
in g  o f  th e  M ost H ig h . T h ere fo re , in  sp irit  
an d  in  tru th  m an  is  a S h rin er , a b u ild er  o f  
sh rin es.

N o w , in  m a n y  w a y s  m an  ca rr ies  on h is  
a p p o in ted  d estin y , an d  a ll  th ro u g h  th e  a g e s  
h e  is  b u ild in g  e te r n a lly  m a n y  th in g s , an d  
on  a ll  p la n e s  o f  n a tu re  h e  is  la y in g  up  
trea su res  w ith  w h ich  to  a d o rn  th is  w o n ­

d rou s a lta r  p ie c e ,— th e  liv in g  sh r in e  o f  h is  
o w n  sou l.

In  In d ia  th e re  are  m a n y  w o n d e r fu l  
sh r in es o f  g o ld  and  je w e ls , b rass an d  g lo r i­
ou s la cq u ers , sto n e  a n d  w o o d , ca rv ed  b y  
th e  h a n d s o f  th e  fa ith fu l  in to  orn am en ts  
a n d  d eco ra tio n s  to  em b e llish  a n d  m ak e  
m ore g ra n d  th e  a lta r s  o f  th e  g o d s  th e y  
w o rsh ip . It is  sa id  th a t  o n ly  th e  h e a th e n  
b u ild  sh r in es  b u t w e  k n o w  th a t  th is  is  n o t  
tru e , fo r  o n ly  th e  fin est, th e  p u rest, th e  
m o st n o b le  o f  h u m a n  b e in g s  ca n  b u ild  a 
sh r in e, a n d  n o t e v e n  th e  en d  o f  t im e  a s  w e  
k n o w  it  sh a ll  b r in g  to  co m p le tio n  th e  sh rin e  
b u ild in g  o f  th e  so u l.

N o w , th e  w o r ld  a s  w e  k n o w  it  a t  th e  
p r e sen t  t im e  is  th e  g r e a t  ro u g h  b lo c k  fro m  
w h ic h  m an  m u st cu t th is  b e a u t ifu l sh rin e. 
W ith  lo v e , co m p a ssio n , jo y , an d  a d eep er  
u n d ersta n d in g  o f  th e  m y ste r ie s  o f  l ife , he  
m u st ta k e  th e  b ru ta l, th e  c r u e l, th e  ro u g h , 
an d  th e  u n fin ish ed , an d  w ith  th e  v isio n  o f  
th e  tru e  se er  ca r v e  w ith  lo v in g  th o u g h ts , 
jo y fu l h a n d s, an d  a c o n tr ite  sp irit, th is  
ro u g h  a n d  b ro k en  m a ss  in to  th e  g lo r io u s  
sh rin e  o f  sp irit.

L et m a n  r e a liz e  th a t  h e  is  b u ild in g  a 
stra n g e  an d  su b tle  th in g  an d  a n e w  p o w er  
a n d  z e a l  in sp ire s  h is  e ffo rts . I ts  w o n d er ­
fu l  p illa r s  h e  c a r v es  fro m  th e  g ra n ite  
b lo c k s  o f  m a tter . W ith  th o u g h t, w o rd , an d  
a c tio n s  h e  d e c o r a te s  it  a n d  g lo r if ie s  it  u n til 
it  b eco m es a th in g  o f  b ea u ty  an d  g ra n d eu r . 
In to  th e  se tt in g s  h e  h a s  fa sh io n e d , h e  
p la c e s  th e  s to n es  o f  k n o w le d g e  a n d  lo v e , 
ea ch  flo w er , e a c h  lit t le  figu re , ca rv ed  b y  
lo v in g  h a n d s  fo r  th e  g lo ry  o f  h is  G od . A s  
h e  w o rk s th ro u g h  th e  a g e s  h e  r e a liz e s  th a t  
h is  o w n  b o d y , th e  w o r ld  in  w h ic h  h e  liv e s , 
an d  th e  w o r ld  o f  h is  fr ie n d s  a n d  th o se  
arou n d  h im  are  th e  m a te r ia ls  fro m  w h ic h  
th is  sh r in e  m u st b e b u ilt. I t  is  fro m  th e  
d ro ss  o f  h is  o w n  so u l th a t  h e  m u st cu t th e  
g o ld e n  k ey , a n d  h is  o w n  b e in g  m u st b e-
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co m e th e  g lo r io u s  se tt in g  to  co n ta in  th e  
m o st p rec io u s  o f  a ll  j e w e ls ,— th e  P e a r l o f  
G rea t P r ice  an d  th e  P h ilo so p h e r ’s  S ton e .

M an is  e v er  h u m an  a n d  b e in g  h u m an  h e  
is  im p a tien t, th o u g h tle ss , an d  u n se ttle d  as  
to  th e  r ea so n  fo r  h is  o w n  b e in g . T h ere ­
fo r e , h e  m a k e s  a g r e a t  m ista k e , a sa d  an d  
ter r ib le  m ista k e , y e t  w h o  sh a ll  b la m e h im  
fo r  it?  It is  a m ista k e  w h ic h  se em s a lm o st  
g o d lik e  an d  w h ic h  so m etim es ev en  th e  
M a sters  m a k e , a n d  y e t  h o w  ca n  w e  ju d g e  
th e m ?  W h en  m a n  b u ild s th is  sacred  
sh r in e  h e  fa ils  to  r e a liz e  th e re  is  b u t one  
th in g  w o r th y  to  fill th a t  h a llo w e d  sp ot. 
S om e g o d  o f  ea r th  h e  se e k s  to  ra ise  to  
h e a v e n ’s h e ig h t , en sh r in ed  b e s id e  th e  In­
fin ite , a c h e r ish e d  th o u g h t, a lo v ed  one o f  
th is  w o r ld , w h o  h a s  c a lle d  to  h im  or w h o  
h a s  h e a r d  th e  w h isp e r  o f  h is  sou l.

B u t h o w  ca n  a  g o d  o f  c la y  fill a  sh r in e  o f  
g o ld ?  T h e  a n sw e r  lie s  in  th e  b ro k en  h e a r t  
a t  th e  fo o t  o f  th e  sh r in e , w h e n  th e  one w e  
so u g h t  to  ra ise  to  th e  h e ig h t  o f  a g o d  
p ro v es  to  b e o n ly  a crea tu re  o f  ea r th . H o w  
m a n y  h o u rs an d  y e a r s  o f  sorrow  m an  m u st  
e x p e r ie n c e  w h e n  h e  a llo w s  th e  h u m a n  to  
fill th e  sh r in e  o f  th e  D iv in e ! N o n e  ca n  an­
sw e r  th a t  p ro b lem  sa v e  th o se  w h o  h a v e  
se en  th e  sh r in e  sh a tte r e d  an d  th e  figu re  
cru m b le  w h ich  th e y  w o rsh ip p ed  a s  a G od. 
T h ere fo re , th e  sh r in er  lea rn s  th a t  th a t  
sa c r e d  p la c e  is  th e  d w e llin g  o f  th e  M ost  
H ig h  a n d  th a t  th e re  ca n  be no o th e r  g o d s  
b efo re  H im .

A s  m an  la b o rs  th ro u g h  th e  a g e s  to  b u ild  
th e  sh r in e  h e  m u st n e v e r  se e k  to  fill it  w ith  
an  id o l o f  w o o d  or s to n e  w h ich  h e  g lo r if ie s  
a s  th e  d iv in e , fo r  soon  th e  b e lo v ed  lie s  a t  
h is  f e e t  a b ro k en  ru in , o n ly  le s s  b rok en  
th a n  th e  h e a r t  o f  th e  w o rsh ip p er .

C lose  to  h is  h e a r t  m an  m u st k e e p  th e  
o n es h e  a d o res , d eep  in  h is  so u l sh o u ld  h e  
e tch  th e  p ic tu re  o f  th o se  w h o  are d ear, b u t  
n e v e r  le t  h im  p la c e  w ith in  th is  h a llo w e d  
sh r in e  a n y  sa v e  th e  liv in g  G od. O ur w o r ld  
is  f ille d  w ith  th o se  w h o  h a v e  k n o w n  th e  
p a in  of*a  b rok en  h e a r t  b eca u se  so m e th in g  
o f  ea r th  ca m e to o  c lo se  to  th e  th in g s  o f  
G od. B rok en  w e  lie  a t  th e  f e e t  o f  our

id o ls , cru sh ed  a n d  d isco n so la te , a n d  fo r  
y e a r s  w e  d o  n o t la b o r  w ith  th e  sh r in e  b e­
ca u se  it  se em s th a t  w h a te v e r  w e  b u ild  in to  
it, a g lo r io u s  lo v e  or l ife , is  sh a tte r e d  in to  a 
th o u sa n d  p la c e s  an d  n o u g h t h a v e  w e  in  our  
h a n d s  b u t b rok en  c la y . T h e  so u l o f  th e  
d rea m er  is  b ro k en  w ith  th e  id o l a t  h is  fe e t ,  
th e  h e a r t  o f  lo v e  is  co ld  as it  se e s  th e  c r e a ­
tu re  o f  its  a d oration  f a ll  a h e a p  o f  b rok en  
d u st b e fo r e  it.

B u t th e r e  is  th e  m y stery  o f  th e  sh r in e . 
T h rou gh  th e  a g e s  m an  is  to  b u ild  th is  g lo r i­
ou s a lta r  b u t n o t  to  fill it. M an w ill  n ev er  
k n o w , it  seem s, th e  g lo ry  o f  b e in g  a b le  to  
fill th a t  sh r in e  w ith  th o se  ad ored . H is  is  
th e  w o rk  to  b u ild  it, to  fin ish  it  w ith  a ll th e  
b e a u ty  a n d  g ra n d eu r  th a t  h is  so u l m a y  
k n o w , b u t fo r e v e r  th e  e m p ty  n ich e  m u st  
fa c e  h im , n e v e r  to  be filled . F o rev er  h e  
se em s  to  b e b u ild in g  a g o ld en  r in g  arou n d  
an  em p ty  v o id , b u t fro m  h is  h a n d s  th ere  
shall com e a stran ge  craftsm an sh ip . T he  
m ercy  s e a t  s h a ll  be b u ilt  in to  th e  sh r in e , 
an d  a s  th e  la s t  to u c h  is  c o m p le te d  a n d  th e  
a r c h ite c t  la y s  a s id e  h is  p la n s , th e  sh r in e-  
b u ild er  sh a ll  k n e e l in  a d o ra tio n  b e fo re  h is  
w o rk s a n d  k n o w  a t  la s t  th e  m y stery  o f  th e  
S h rin e.

In th e  h e a r t  o f  th e  a lta r  h e  h a s  f in ish ed , 
in  th e  n ich e  o f  th a t  sa c re d  sh r in e , a g r e a t  
L ig h t sh a ll  com e an d  d e sc en d  u p on  h im . It 
is  th e  L ig h t h e  c a n n o t b u ild , it  is  th e  p res­
en ce  o f  th e  L ord, w h ic h  n o th in g  o f  ea rth  
ca n  g iv e  h im . W h a te v e r  e ls e  h e  m a y  w o r­
sh ip  b eco m es a s  n o th in g  b e fo re  th a t  m ystic  
th in g  an d  w h o e v e r  in  th is  w o r ld  h e  ch er ­
ish ed  no lo n g e r  f ills  th e  sh rin e, fo r  ea ch  
lo v ed  th in g  h a s  an  a lta r , e v e ry th in g  w e  
ch er ish  h a s  its  o w n  l it t le  w o rsh ip p in g  p la c e  
in  th e  h ea r t. T h e  sh r in e  o f  th e  so u l is  fo r  
th e  sp ir it  a lo n e , an d  w h e n  m an  h a s  fin ish ed  
h is  w o rk  an d  b u ilt  h is  tem p le  a f te r  th e  
o rd er  o f  th e  M ost H ig h , th e n  sh a ll  th e  
sp ir it o f  th e  Lord in h ab it i t  and th e  sh rin e  
sh a ll  b e  f ille d  fo re v e r .

N o  lo n g e r  w il l  th e  id o l cru m b le  fo r  n o w  
th e  id e a l f ills  th e  sh r in e , no lo n g e r  w ill  
m a n ’s  h e a r t  b e  b ro k en  a s  th o se  h e  tru sts  
fa i l  h im  in  th e  m o m en t o f  h is  ex trem ity , fo r
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th e  p r e sen ce  in  th e  sh r in e  w il l  n e v e r  le a v e  
it  b u t a s  a  p illa r  o f  flam e b y  n ig h t  a n d  a  
co lu m n  o f  sm ok e b y  d a y  th e  sh r in er  is  
ev e r  p r o tec te d  b y  th e  L ig h t o f  G od.

So in  M ason ry  w e  h a v e  th e  p r iv ile g e  an d  
d u ty  o f  b u ild in g  th is  m y stic  sh r in e , th e  liv ­
in g  te m p le  o f  th e  liv in g  G od , a n d  th e  
b e a u ty  o f  th is  w o n d e r fu l M o h a m m ed a n  d e ­
g r e e  is  a s  s w e e t  a n d  a s  d iv in e  a s  a n y  C h ris­
t ia n  co n c e p t. S o , se e k e r s  o f  th e  G rea t  
L ig h t, le t  us m a k e  our p ilg r im a g e  to  M ecca  
a n d  th e r e  p a y  ou r h o m a g e  to  th e  g r e en  
b a n n er  o f  th e  p ro p h et, a n d  th e n  w r a p p in g  
th e  v e il  a ro u n d  our tu rb a n s or f e z  le t  us

Adam and E^e and
D O  N O T  S U P P O S E  th e r e  is  an y­
on e  w h o  d o e s  n o t  s p e c u la te , a t  
le a s t  a lit t le , o v er  th e  sto ry  o f  th e  

ch eru b im  w ith  th e  fla m in g  sw o rd  th a t  
g u a rd ed  th e  w a y  to  th e  g a te s  o f  E d en  to  
p rev en t th e  retu rn  o f  our p r im a l a n cesto rs  
to  th e ir  h e a v e n ly  h o m e. T h e  sa m e  lit t le  
sto ry  is  p la y e d  o u t ev e ry  d a y  o f  our liv e s  
i f  w e  w il l  b u t s e e  it.

F ir st , E d en  r e p r ese n ts  p a r a d ise  or 
h e a v e n , th a t  p a r ticu la r  fo rm  o f  e a r th ly  jo y  
w h ich  s  th e  d ir ec t r e su lt  o f  m a n ’s l iv in g  in  
a c co rd a n ce  w ith  th e  p la n  o f  h is  b e in g . In  
o th er  w o rd s, w h e n  m an  is  in  a  h a rm o n io u s  
s ta te  o f  co n sc io u sn ess , w h e n  h is  org a n ism  
is  p ro p er ly  b a la n c e d , e tc ., h e  th e n  l iv e s  in  
a n e w  w o r ld  o f  h is  o w n  crea tio n  or ra th er  
to  w h ic h  h e  h a s  b eco m e a ttu n ed  th ro u g h  
h is  l if e , a n d  th is  is  in  fa c t  th e  g a r d e n  o f  
th e  Lord.

M an h a s  b e e n  c a s t  o u t o f  th e  g a r d e n  o f  
b a la n ce  a n d  p e a c e  b y  h is  p erv ers io n s , a n d  
th e  flam in g  sw o rd  o f  E d en  u n d o u b ted ly  
rep resen ts  th e  d e sc e n d in g  sp ir it  fire w h ic h  
d rives  th e  sp ir itu a l c o n sc io u sn ess  o f  m an  
ou t o f  h is  p e a c e  a n d  jo y . T h e  ch eru b im  
w ith  th e  flam in g  sw o rd  th a t  sto o d  a t  th e  
g a te s  o f  E d en  h a d  fo u r  h e a d s . T h ese  fo u r  
h e a d s  sy m b o lize  th e  fo u r  b o d ie s  o f  m an ,

re tu rn  to  b u ild  m ore w o n d e r fu l a n d  m ore  
m y stic  sh r in es  a s  We la b o r  in  th e  c o m p le ­
tio n  o f  th e  g r e a t  o n e  w h ich  is  to  b e  w ith in  
u s th e  d w e ll in g  p la c e  o f  th e  liv in g  G od , 
fo r  th e r e  is  no G od b u t A lla h  a n d  M oh am ­
m ed  is  h is  p ro p h et.

F iv e  t im e s  a  d a y  th e  M oslem  c a lls  to  
p ra y er , five  t im e s  th e  son  o f  Is la m  fa c e s  th e  
K ab b a a n d  th e re  o ffers  up  h is  p ra y er  to  th e  
liv in g  G od . L et us p r a y  to  th e  sa m e G od  
th a t  th e  t im e  m a y  n o t b e  fa r  o ff w h e n  w e  
sh a ll  m ore tru ly  b u ild  H is  sh r in e  th a t  H e  
m a y  d w e ll  w ith in  it.

tke Flaming Sword
w h ile  th e  fla m in g  sw o rd  is  th e  fire o f  p a s­
sion . I t  is  th e  em otion  b o d y  o f  m an , u n ­
cu rb ed  a n d  u n reg en era ted , th a t  s ta n d s  a s  a  
fla m in g  sw o rd  b e tw e e n  h im  a n d  th e  h ig h er  
w o r ld s . N e a r ly  a ll  th e  su ffe r in g  in  th e  
w o r ld  a t  th e  p r e sen t t im e  is  th e  r e su lt  o f  
em o tio n  in  w h ich  in d iv id u a ls  h a v e  lo s t  co n ­
tro l o f  th e m se lv e s  a n d  h a v e  a llo w e d  th e  
p a ssio n  b o d y  to  d o m in a te  th e ir  liv e s . So  
lo n g  a s  th is  is  p erm itted , th e  ch eru b im  w ith  
th e  fla m in g  sw o rd  w il l  s ta n d  b e tw e e n  th e  
sp ir itu a l c o n sc io u sn ess  o f  m a n  a n d  th e  re­
a liz a t io n  o f  h is  id e a ls . I t  is  o n ly  w h e n  th is  
b o d y  is  m a ste r ed  th a t  p e a c e  ca n  retu rn .

W h en  m an  m a ste r s  h is  lo w e r  b e in g  th e  
d o w n -p o in tin g  sw o r d  is  tu rn ed  u p w a rd  
th r o u g h  sp ir itu a l r e g e n e r a tio n  a n d  m an  is  
th e n  a b le  to  e n ter  a g a in  th e  g a r d e n  o f  th e  
L ord. B u t so  lo n g  a s  w e  a re  a s la v e  to  our  
lo w e r  n a tu res  a n d  to  th e  a n im a l fires, ju s t  
so  lo n g  d o es  th e  fla m in g  sw o rd  s ta n d  b e­
tw e e n  u s a n d  our tru e  sp ir itu a l h o m e, a n d  
w e  a re  fo rc e d  to  w a n d e r  th e  e a r th  d ressed  
in  th e  sk in s  o f  a n im a ls  u n til a s  p u rified  
e g o s  w e  p a ss  th r o u g h  th e  fire o f  th e  flam ­
in g  .sword a n d  th e  b o d ie s  w h ic h  lik e  th e  
S p h in x  o f  o ld  g u a rd  th e  en tra n ce  to  th e  
h ig h e r  w o r ld s .
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The Master? of Initiation

OU R IN G  T H E  L A ST  f e w  y e a r s  a  
g r e a t  w a v e  o f  m y stic ism  h a s  sw e p t  
ov er  th e  w o r ld . T h e  h e a r t  o f  m an ­

k in d  is  h u n g ry  fo r  g r e a te r  k n o w le d g e , th e  
so u l y e a r n in g  fo r  fu lle r  u n d ersta n d in g , h a s  
so u g h t to  te a r  a w a y  th e  v e il  w h ic h  fo re v e r  
d ra p es  th e  fig u re  o f  W isd o m . M an h a s  
so u g h t to  lea rn  th o se  m y stic  tru th s  so  lo n g  
lo s t  to  th e  w o r ld , a n d  in  h is  stu d y  a n d  
sea rch  h e  h a s  fo u n d  th a t  th e r e  are  s tra n g e  
a n d  m y ster io u s  b e in g s  k n o w n  to  th e  w o r ld  
a s  In itia te s , A m o n g  th e  a n c ien t w o rk s an d  
th e  m y stery  sc h o o ls  o f  th o se  p e o p le s  n ow  
d e a d , s tr a n g e  ce re m o n ie s  c a lle d  in itia tio n s  
w e r e  g iv e n  in  so m e m y ster io u s  w a y  a n d  th e  
p o p u la r  m in d  h a s  co m e to  b e lie v e  th a t  
th e r e  is  a  m y stic  r ite , an  in it ia tiv e  c ere ­
m o n ia l, w h ic h  m a k es  m an  on e  w ith  th e  im ­
m o rta ls , a n d  in  th e  n a m e o f  th is  w o n d e r fu l  
a n d  m y stic  c o n c e p t terr ib le  cr im es h a v e  
b e e n  co m m itteed  a g a in s t  th e  sp ir itu a l an d  
o c c u lt  tea c h in g s . T h ere  is p ro b a b ly  no  
w o rd  in  th e  E n g lish  la n g u a g e  th a t  h a s  b een  
so  a b u sed , so  m isu sed , so  o f te n  u sed  a n d  so  
l it t le  u n d ersto o d , a s  th e  w o rd  “In itia tio n .” 
E v ery  d ream , e v e ry  p h a n to m  fo rm , ev ery  
u n u su a l h a p p en in g , h a s  b een  c a lle d  th e  in­
itia tio n  a n d  a ll  o v er  th e  w o r ld  te m p le s  
h a v e  sp r u n g  up in  th e  n a m e o f  th e  m y s­
te r y  sc h o o ls  to  in it ia te  c a n d id a te s  in to  th e  
W isd o m  te a c h in g s , so m e o f  th e m  w ith o u t  
c o s t  b u t in  th e  m a jo r ity  o f  c a se s  a  h e a v y  
f e e  a c c o m p a n ie s  th e  in itia tio n  in  w h ic h  fo r , 
sa y , $ 2 5 .0 0  th e  c a n d id a te  is  d u b b ed  “Sir  
S o m e b o d y ” or m a d e  a  le a d in g  lu m in a ry  in  
so m e m y stic  sh rin e.

T h e  re su lt  o f  th is  p erv ers io n  is  th a t  th e  
sa c re d n ess , th e  b e a u ty , a n d  th e  tru e  r e a li­
z a tio n  o f  th e  m ea n in g  P f in itia tio n  h a s  b een  
lo s t  to  th e  w o r ld , fo r  it  is  v e r y  tru e  th a t  
th e r e  are  n o n e  w h o  ca n  so d a m a g e  a  r e ­
lig io n  or an  id e a  a s  th o se  w h o  c la im  to  b e  
its  fo llo w e r s . H o w  lo n g  it  w ill  ta k e  th e  
w o r ld  to  lea rn  th a t  in it ia tio n s  are  n o t c ere ­
m o n ia ls  it  is  d ifficu lt to  sa y , b u t so m etim e  
e a c h  in d iv id u a l m u st r e a liz e  th a t  sw in g in g  
ro b es a n d  in cen se  b u rn ers a n d  o th er  trim ­
m in g s  do n o t co n stitu te  in itia tio n , an d  th a t

n o  on e  on  th e  f a c e  o f  th e  ea rth  co u ld  b u y  
it  fo r  th e  fo r tu n e  o f  C roesus n or  in  an y  
w a y  r e c e iv e  it  u n til h e  h im se lf  b y  h is  l if e  
h a s b eco m e  w o r th y  o f  its  m y stic  b le ss in g .

T h ere  are f e w  in th is  w o r ld  w h o  k n o w  
w h a t  r e a l in itia tio n  is, a n d  th e r e  are  fe w e r  
s til l  w h o  h a v in g  d isco v ered  it  r e a lly  w a n t  
to  so  l iv e  th a t  th is  m y stic  r ite  m a y  b e  un­
fo ld e d  w ith in  th e ir  sou ls. T h e  tru e  in it ia te  
is  a v e r y  w o n d ro u s a n d  m y ster io u s b e in g  
a n d  a n y  w o rd s th a t  w e  can  sa y  co n cern in g  
su ch  a on e  are  v e r y  p oor , in d eed . T h o se  
w h o  h a v e  n o t a lre a d y  w a lk e d  th e  p a th  can  
h a v e  b u t a  f e e b le  id ea  o f  w h a t  an in it ia te  
r e a lly  is , fo r  su ch  a  on e  h a s  u n fo ld e d  
w ith in  h im s e lf  or h e r se lf , a s  th e  ca se  m a y  
b e , certa in  p r in c ip le s  o f  w h ic h  th e  a v era g e  
la y m a n  k n o w s n o th in g . T h e  p o w ers  o f  l ife  
a n d  d ea th , th e  p o w er s  o f  d estru ctio n  and  
co n stru ctio n , th e  m y stic  p r in c ip le s  o f  in te ­
g ra tio n  a n d  d is in teg ra tio n , a l l  th e se  are  in  
th e  h a n d s  o f  th e  G rea t O n es o f  G od . T h e  
k n o w le d g e  o f  l i f e  is  th e  m y stic  p o w e r  o f  
th e  In it ia te , fo r  o n ly  th o se  w h o  h a v e  
w a lk e d  th e  w a y s  o f  m a n y  c a n  ev e r  k n o w  
w h a t th e  la u r e ls  o f  in itia tio n  m ea n . O n ly  
w h e n  h is  h e a r t  is  f ille d  w ith  lo v e  fo r  h u ­
m a n ity  a n d  w ith  th e  g r e a t  su ffer in g  an d  
g r e a t  p e a c e  o f  th o se  w h o  k n ow , ca n  h e  so  
ex p ress  th e  p o w er s  w ith in  h im se lf  th a t  h e  
is  o f  u se  in  so  g r e a t  a p la n .

T h e  In itia te  h a s  th e  m in d le ss  m in d  o f  
sp ir it  w h ic h  th in k s  o n ly  th e  th o u g h ts  o f  
l ife , to  th e  so u rce  o f  w h ic h  h e  e a c h  d a y  
d ra w s n e a rer; h e  is  f il le d  w ith  th e  u n d er­
sta n d in g  o f  n a tu re ’s p la n  fo r  h e r  ch ild ren  
a n d  o n ly  th is  k n o w le d g e  h o ld s  in  c h e c k  a  
h e a r t  th a t  w o u ld  o th e rw ise  b rea k  w ith  sor­
ro w . H e k n o w s th a t  s tra n g e , s w e e t  m e la n ­
c h o ly , th a t  m y stic  f e e l in g  f e w  h a v e  ev er  
r e a liz e d , su ch  a s  m u st h a v e  f ille d  th e  sou l 
o f  J e su s  a s  H e  w e p t  ov er  J eru sa lem . T h e  
tru e  in it ia te  is in it ia te d  b y  G od a n d  n o t b y  
m an  a n d  h e  w ill  g iv e  h is  l ife , h is  so u l, h is  
v e r y  b e in g , to  l i f t  th e  su ffer in g  in  th e  n am e  
o f  th e  F a th er .

I t  is  o n ly  th o se  w h o  h a v e  a  h e a r t  g r e a t  
en o u g h  to  e n fo ld  a ll  crea tio n , a  co n sc io u s-
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n ess a s  g r e a t  an d  b ro a d  a s  l if e  it s e lf ,  w h o  
are ev en  on  th e  ro a d  to  in itia tio n , th o se  
w h o se  v e r y  b e in g  is  a m irror o f  th e  D iv in e , 
w h o se  e v e ry  th o u g h t is  to  sa v e , w h o se  
e v e ry  p o w er  is  e x p a n d e d  to  ra ise , w h o se  
e v e ry  a c tio n  is  a b le ss in g , w h o  r e a c h  ou t  
w ith  h a n d s e v er  s tro n g er  to  .a id  su ffer in g  
h u m a n ity . T h o se  a n d  th o se  a lo n e  k n ow  
th e  tru e  m ea n in g  o f  in itia tio n . T h o se  
w h o se  e y e s  h a v e  n e v e r  se e n  su ffer in g , th o se  
w h o se  h ea r ts  h a v e  n e v e r  b e e n  b ro k en , 
th o se  w h o  are  t ie d  b y  e a r th ly  a m b itio n s, 
ca n  n ev er  r e ce iv e  th a t  c e le s tia l in flu x  o f  
l if e  w h ic h  co m es  to  th o se  w h o  h a v e  p re ­
p a r e d  th e ir  v e h ic le s  in  th e  w a y  o f  th e  la w  
an d  th e  g r e a t  lo v e .

T h e  In it ia te  is  s lo w ly  r e a c h in g  ou t in to  
th e  G rea t U n k n o w n , lig h t in g  e a c h  corn er  
o f  c h a o s  w ith  h is  o w n  g lo ry , b a th in g  a ll  l ife  
in  th e  w a rm th  o f  h is  o w n  so u l, lim ited  o n ly  
b y  h is  o w n  u n fo ld m en t. On th ro u g h  th e  
a g e s  h e  is  d isp e llin g  ig n o ra n ce  an d  d a rk ­
n e ss  b y  th e  ev e r  b r o a d en in g  sp h ere  o f  h is  
o w n  lig h t . It is  th o se  w h o  h a v e  d e d ic a te d  
th e ir  liv e s  an d  b e in g  to  f e e d  th e  flam e o f  
th e  E tern a l O ne th a t  its  l ig h t  m a y  sh in e  
m ore b r ig h tly  w h o m  w e  c a ll  th e  In itia te s  
a n d , oh , h o w  f e w  th e y  are ! H o w  f e w  h a v e  
g iv en  up th e  k in g d o m s o f  th e  ea r th  ! H o w  
f e w  are rea d y  to  g iv e  up e a r th ly  d es ire s  to  
w a lk  th e  p a th  th a t  le a d s  to  D iv in ity , h o ld ­
in g  o u t th e  l it t le  a lm s-d ish  o f  th e  B u d d h a  
fo r  th e  w o rd s  o f  w isd o m  an d  lo v e  th a t  are  
g iv en  to  th o se  w h o  se e k  fo r  h e lp  th a t  th e y  
in  tu rn  m a y  serv e . T o th o se  w h o  se e k  it  
in  a n y  o th er  w a y  th a n  th is , in itia tio n  is  
o n ly  a terr ib le  d em on . T h e  stu d e n t m a y  
g a in  g r o w th , th e  w isd o m  or so -c a lle d  
p o w er  o f  th e  A d ep t m a y  co m e to  h im , b u t  
still  i f  se lf ish n ess  is  h is  m o tiv e  h e  is  cu rsed  
to  suffer and to  go  w ith ou t th e  th in g s  o f  th is  
w o rld  as w e l l  a s  th e  o th er , fo r  h e  is  cu rsed  
w ith  know ledge, and know ledge brings w ith  
i t  a w eig h t th a t  fe w  shoulders are s tro n g  
en o u g h  to  bear.

It is  on ly  w h en  th a t  m y stic  th in g  co m es, 
th e  stra n g e , sp ir itu a l p o w er  o f  in itia tio n , 
th a t  to  m an is  g iv en  th e  stren g th  to  carry  
k n o w le d g e  in  th e  w a y  o f  lig h t . T h ere  are  
o n ly  a f e w  w h o  are  r e a d y  to  ta k e  up th e

cro ss  an d  fo llo w  in  th e  fo o ts te p s  o f  th o se  
w h o  h a v e  c o n se cr a te d  th e ir  liv e s  to  th e ir  
fe llo w m e n . T h ere  are o n ly  a f e w  w ith  
s tr e n g th  en o u g h  to  s e e  th e  v e il  o f  th e  fu ­
tu re  l if te d  a n d  rem ain  sa n e . T h ere  are f e w  
w h o  co u ld  se e  th e  v e il  o f  th e ir  o w n  d estin y  
ra ised  a n d  s til l  h a v e  s tr e n g th  e n o u g h  to  
w a lk  th e  w a y , a n d  ev en  to  th o se  w h o  can  
sta n d  th is  g r e a t  l ig h t  th e r e  co m es  th e  still  
g r e a te r  te s t  o f  s ta n d in g  a lo n e  in  th e  h ig h  
p la c e s  o f  th e  w o r ld  w ith o u t e v e n  th e  sta ff  
o f  co m ra d esh ip , fo r  th e  in it ia te  is  ev er  
a lo n e  b u t w h en  tru ly  o rd a in ed  o f  th e  sp ir it  
is  n ev er  lo n e ly .

F o r  w ith  th is  k n o w le d g e  th a t  no to n g u e  
ca n  sp e a k , no co in  o f  m an  ca n  b u y , th e re  
co m es so m e th in g  e lse , a s t i l l  w h isp e r , th e  
w o rd  o f  e te r n a l l if e  th a t  p a sse s  e te r n a lly  
th ro u g h  th e  so u l o f  th e  sa v ed . W h ile  th e  
In it ia te  s e e s  th e  b le e d in g  h e a r ts  o f  h is  f e l -  
lo w m a n  a n d  th e  b rea k in g  an d  te a r in g  o f  
liv in g  th in g s, h e  s t i l l  s e e s  th e  e te r n a l ju s ­
t ic e  o f  a ll  th in g s , to  h im  th e r e  c o m e s  th e  
r e a liza t io n  th a t  a ll  is  w o rk in g  fo r  g o o d . H e  
s e e s  th e  d iv in e  h a n d  w o rk in g  th r o u g h  th e  
a p p a r e n t c h a o s  o f  th in g s  a n d  th a t  b eh in d  
th e  h u m an  d iscord  th e r e  is  th e  d iv in e  
rea so n .

C an w e  fa c e  th is  G reat U n k n o w n  a s  th e  
G reat O n es h a v e  fa c e d  it?  C an w e  p a ss  
th ro u g h  w ith  th e  g lo r io u s  v is io n  o f  N irv a n a  
fo re v e r  b e fo re  u s?  I f  w e  ca n  w e  are  on  th e  
p a th  u p w a rd  th a t  le a d s  to  th e  f e e t  o f  th e  
G reat O n es w h o  lo o k  d o w n  on  m an  w ith  
n ev e r -c h a n g in g  e y e s  o f  lo v e . V e r y  f e w  
are th e r e  in  th e  w o r ld  to d a y  w h o  are  r e a d y  
to  m a k e  th e  g r e a t  ren u n c ia tio n  w h ic h  th e  
w o r ld  k n o w s a s  in it ia tio n .

T h ere  c o m e s  a t im e  in  e v e ry  so u l w h en  
th e r e  is  a p a r tin g  o f  th e  w a y s , a n d  th e re  
are  f e w  w h o  w ill  ta k e  th e  ston y p a th , g iv e  
up th e  k in g d o m s o f  ea r th , a n d  a sc en d  th e  
ro ck y  cra g s  to  th e  f e e t  o f  th e  L ib erator . 
T h o se  w h o  ta k e  th a t  p a th  are th e  tru e  es­
sen ce  o f  th e  l if e  w e  liv e . E v e n tu a lly , a ll  
w ill  ta k e  th e  p a th  a s  th e  l ig h t  d a w n s  upon  
th em .

I f  w e  w o u ld  ta k e  th a t  s ile n t  w a y  w e  
m u st ren o u n ce  th e  se lf ish n ess  o f  m a te r ia l­
ity  a n d  s lo w ly  a n d  p a in fu lly  m ee t  b ra v e ly
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th e  b u ffets  o f  th e  w o r ld  a n d  g o  on  an d  on  
in  th e  e n d le ss  p a th s  th a t  lea d s  in to  th e  U n ­
k n o w n . I t  is  th o se  w h o  h a v e  d on e  th is , 
sa cr if ic in g  a ll  w ith o u t a m urm ur, w h o m  w e  
k n o w  a s  th e  In itia te s , an d  w e  o w e  th em  
r e sp e c t  an d  lo v e  fo r  th e y  are in  tru th  our  
E ld er  B ro th ers  w h o  h a v e  g o n e  a l it t le  w a y s  
b e fo re  th a t  th e y  m a y  co m e b a ck  an d  sh o w  
u s th e  p a th  to  trea d .

A  tim e  co m es w h e n  e a c h  sou l a fte r  h a v ­
in g  p a ssed  th e  first d e g r e e s  o f  in itia tio n  re­
c e iv e s  th e  g r e a te s t  te s t  o f  a ll. I t  is  w h en  
h e  r e a c h e s  th e  v e il  th a t  d iv id es  h im  fro m  
th e  w o r ld . N irv a n a  w ith  a ll its  b le ss in g s  
sh in e s  b e fo re  h im  w h ile  th o se  w a n d er in g  
in th e  w ild e r n e ss  cry  ou t fo r  h e lp  fro m  th e  
d a rk n ess  b e lo w . H e  s ta n d s a t  th e  p a rtin g  
o f  th e  w a y s— w h ic h  p a th  w il l  h e  ch o o se?  
T h e  p a th  o f  in itia tio n  is  fo rev er  th e  p a th  
o f  sa cr ifice . N o  g lo ry , no p o w er , ju s t  a 
se lf le s s  w illin g n e ss  to  serv e  th e  h ig h e s t . In  
th e  ro b es  o f  th e  m en d ic a n t th e  In itia te  re­
tu rn s  to  w a n d e r  th e  ea r th  an d  serv e  o th ers. 
W h ile  th e y  are  a p p a r e n tly  im p e r fe c t  and  
to rn  and  s la n d e re d  b y  th e  w o r ld , y e t  th e  
h o sts  o f  h e a v e n  lo o k  d o w n  an d  b le ss  th em . 
T h o se  w h o  g iv e  up a ll, ev en  th e  p a ra d ise  
w e ll  ea rn ed  an d  th e  r e st  th a t  is  th e ir s  and  
co m e b a ck  to  w a lk  in th e  m u ck  and  m ire ,—  
th e y  are  th e  In itia te s . I t  is  a t  th a t  m om en t  
th e  S tar  o f  B e th leh em  sh in e s  ou t to  t e l l  th a t  
a n o th er  S on  o f  G od is  b orn  a m o n g  m en .

T h ere  are  m an y  on  ea r th  w h o  h a v e  m ad e  
th is  g r e a t  ren u n cia tio n . T h ey  h a v e  g iv en  
up p e a c e  to  w a lk  th e  s tr e e ts  in ra g s , to  be  
la u g h e d  a t  an d  r id icu led , to  te a c h  th e  fe w  
w h o  w o u ld  lis ten . T h ey  h a v e  g a in e d  g r e a t  
k n o w le d g e  a n d  g r e a t  in te l le c t  b u t s t i l l  th e y  
liv e  an d  sp e a k  o f  s im p le  th in g s . W e  o n ly  
se e  th e m  o c c a sio n a lly  an d  w e  sa y  th a t  
th e se  g r e a t  o n es h a v e  b e e n  b le sse d  b u t w e  
d o  n o t k n o w  th e  p r ice  th a t  th e y  h a v e  p a id , 
h o w  th e y  h a v e  b a th ed  th e ir  so u ls  in  tea rs , 
h o w  th e y  h a v e  b e e n  g a rb ed  o n ly  in  th e ir  
o w n  b lo o d  an d  cru c ified  b y  th e ir  o w n  d is­
c ip le s . T h is  is  th e  p r ice  o f  in it ia tio n  an d  
it  is  th ro u g h  th e se  th in g s  g r e a t  so u ls  are  
born . •

W e  h a v e  g r o w n  to  th in k  th a t  th e re  is  
o n ly  on e  S on  o f  G od b u t w e  are a ll  h is

ch ild ren , an d  w h en  one r e a lly  ta k e s  th e  
p a th  th a t  le a d s  to  L igh t, th e  v o ice  o f  th e  
F a th e r  sp e a k s  sp ir itu a lly  w ith in  h is  so u l, 
sa y in g , “ T h is is m y  B e lo v e d  Son  in  w h o m  I 
am  w e ll  p le a se d .” It is  o n ly  th e n  th a t  th e  
c a n d id a te  c lim b s th e  s te p s  th a t  lea d  to  im ­
m o rta lity .

I t  is  sa d  to  th in k  h o w  f e w  w h o  se e k  th e  
p o w ers  o f  th e  m a sters  are w illin g  to  p a y  
fo r  th em  w ith  lo v e  and  th o u g h t. W ith  a 
f e w  p a ltr y  d o lla r s  and  a f e w  fine rob es  
th e y  h o n e s t ly  b e lie v e  th e y  can  rece iv e  th a t  
fo r  w h ic h  G od s h a v e  d ied , w h ic h  g r e a t  
so u ls  h a v e  b een  cru cified  to  atta in  and  m ar­
ty rs  m et th e ir  d e a th  in  th e  aren a . I t  is  a 
p itifu l th in g , m an 's c o n c e p t o f  th e  road  to  
G od. “It is  sh a rp er  th a n  a serp en t’s to o th  
to  h a v e  a th a n k le ss  c h ild ,”  an d  h o w  m an y  
o f  th e m  th e  g o d s  h a v e  t o d a y !

W h a t  is th e  p a th  th a t  le a d s  to  th e  In i­
t ia te s?  I t  is  th e  l if t in g  o f  co n sc io u sn ess  
th ro u g h  th is  s tra n g e  d ram a w h ic h  w e  c a ll  
l ife . A lo n g  th e  g r e a t  ro a d  a ll b e in g s  are  

p lo d d in g  s lo w ly , o ld  an d  y o u n g  a lik e , a ll 
w a lk in g  th e  sa m e  p a th , th e  ro a d  th a t  le a d s  
to  th e  f e e t  o f  th e  M asters. T h ere  are  m a n y  
sh r in es a lo n g  th e  w a y , m a n y  r e lig io n s , 
m a n y  cr ee d s , m a n y  l it t le  c h a p e ls  w h er e  th e  
se ek er  s to p s  to  p r a y  and  th e  w e a r y  to  rest. 
B u t ev er  o n w ard  a ll  m u st g o  u n til th e y  
r e a ch  th e  tem p le  on  th e  to p  o f  th e  lo fty  
cra g s. In  d a ily  l if e  w e  h a v e  our te s ts ;  th e  
th o u g h t co m es to  our m in d  th a t  w e  h a te  
som eon e , b u t w h a t  h a v e  w e  to  h a te ?  T h en  
th o u g h ts  o f  fe a r  h a u n t u s an d  sorrow  b o w s  
us d ow n . T h en  th r o u g h  th e  a g e s  co m es  
th e  r e a liz a t io n  th a t  a ll  th in g s  lea d  to  g o o d . 
S lo w ly  w e  g a in  th e  g r e a t  co m p a ssio n , th e  
g r e a t  b a la n ce , th e  h e a r t  th a t  is  fr e e  o f  
p a in  a n d  p lea su re . W e  h a v e  th e  v isio n  o f  
th e  g r e a t  T ru th  a n d  se e k  to  e n fo ld  a ll  liv ­
in g  th in g s  w ith in  th e  c a p e  o f  our lo v e .

W h en  th o u g h ts  l ik e  th e se  co m e to  th e  
stu d en t, h e  is  lea rn in g . It is th a t  fe e l in g  
o f  g lo ry  th a t  b r in g s w ith  it  th e  to u ch  o f  
p a in . E v ery th in g  w e  do ca rr ies  w ith  it  a 
g r e a t  re sp o n s ib ility . T h o se  w h o  w ish  to  
w e a r  th e  rob e  o f  th e  In itia te  m u st b e  w ill­
in g  to  w e a r  it  ov er  a b rok en  h ea r t.
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W ith  m a n y  p e o p le  th e ir  g r e a te s t  d es ire  is  
to  e sca p e  r e sp o n s ib ility  or to  g a in  th e  g lo ry  
o f  a g r e a t  rew a rd  b u t so lo n g  a s  th e se  
th o u g h ts  fill th e  so u l in it ia tio n  is  im p o s­
s ib le . U n til th e  a sp ira n t is  liv in g  th e  r itu a l  
h e  ca n  n ev er  lea rn  its  m y s te r y ; u n til h e  can  
se e  in  h is  o w n  sp ir itu a l b e in g  th e  d y in g  
C hrist on th e  cross h e  ca n  n e v e r  tru ly  learn  
o f  in it ia tio n . I t  is  b o u g h t w ith  th e  g o ld  o f  
sp ir it  a n d  serv ice . W h e n  h e  h a s  so liv e d  
a s to  b e  w o r th y  o f  it , th e n  co m es th e  L igh t. 
In  th e  d a rk n ess  o f  h is  o w n  c lo se t , fa r  fro m  
h is  b roth er m an , in  th e  s ile n c e  o f  h is  ow n  
so u l th e  g r e a t  m y stery  u n fo ld s .

T h o u sa n d s o f  fig u res g a th e r  rou n d  h im  
a n d  th e  G ran d  M aster  is  th e re  in h is  rob e  
o f  B lu e  a n d  G old , th e  te a c h e r s  o f  th e  a g e s  
g a th e r  rou n d  h im ; h e  is  in  th e  g r e a t  h a ll  
o f  h is  o w n  b o d y  th ro u g h  w h ic h  h e  m u st  
p a ss  to  e n ter  th e  in n er room . T h ere  a lo n e  
h e  p a sse s  th ro u g h  th in g s  no m o rta l to n g u e  
ca n  s p e a k ; th e r e  h e  s e e s  th e  r ea so n  fo r  h is  
b e in g ;  th e  th in g s  th a t  h e  m u st d o ;  th e  
g r e a te r  w o rk s  h e  is  p r iv ile g e d  to  a cco m ­
p lish . A n d  h a v in g  lea r n e d  m u ch , h is  n ew  
r e sp o n s ib ility  is  l ik e w ise  g r e a t;  h a v in g  
se e n  th e  w o rk  to  b e  d o n e  h e  ca n  no lo n g e r  
rest  b u t m u st w a n d e r  th e  w o r ld  lik e  a lo st  
so u l to  la b o r  in  th e  e n d le ss  ca u se . H e  liv e s  
fo r  on e  b r ie f  m o m en t w ith  th o se  th in g s  
w h ic h  are  e tern a l an d  h a v in g  g lim p se d  
th o se  w o n d ro u s b e in g s , serv ice  m ea n s  
ev ery th in g . H e  m u st h e lp  a ll  liv in g  th in g s  
to  find  th e  l ig h t  th a t  h e  h a s  fo u n d . J u st  
a s ile n t  so u l a lo n e , u n fo ld in g  its  w o n d ro u s  
m y stery  to  its  o w n  b e in g ,— th a t  is  In itia ­
tion .

H a v in g  g o n e  th ro u g h  th e se  te s ts  a n d  re ­
m oved  th e  lo v e  o f  m a te r ia lity  h e  is  g iv en  
th e  p r iv ileg e  o f  k n o w in g  a n d  r e a liz in g  th e  
tru e rea so n  fo r  a t  le a s t  p a rt o f  th e  P la n . 
H e g o e s  on  n ow , s tep  b y  step , co m in g  in to  
th e  p ow ers w h ic h  w e r e  a lw a y s  h is, n o t  in  
h ea v en  b u t in  h e ll, fo r  th e  p la c e  o f  th e  
In itia te  is  n o t in  th e  w o r ld s  a b o v e  b u t in  
th e  w o r ld s o f  d a rk n ess  fo r  h e  h a s  c o n se ­
crated  h is  sou l to  th e  red em p tio n  o f  m an .

W e h a v e  a m on g  us to d a y  th o se  w h o  
c la im  to  h a v e  p a ssed  th ro u g h  g r e a t  in it ia ­
tion s, b u t do th e ir  liv e s  sh o w  it?  A re  th e y

w illin g  to  w o rk  u n seen  an d  u n k n o w n  w ith  
th e  p o w er s  th a t  n e v e r  sh in e  b e fo re  th e  e y e s  
o f  m en ?  D o th e y  w o rk  w ith  th e  h u m ility  
a n d  s im p lic ity  w h ich  is  th e  d iv in e  ex p res­
s io n  o f  th e  so u l?  A ll  tru e  In it ia te s  p o in t  
o u t th e  w a y  b y  th e ir  o w n  b e in g s  th a t  o th ­
ers m a y  fo llo w  th e  p a th  to  w h ic h  th e y  h a v e  
d e d ic a te d  th e ir  lives.

E v ery o n e  w a n ts  to  b e  an  In itia te  b u t i f  
th e y  w e r e  th e  sun  w o u ld  soon  g o  ou t fo r ­
ev e r  fro m  th e ir  liv e s . L ik e  c h ild ren , m an  
is  a lw a y s  w a n tin g  so m e th in g  an d  w e e p in g  
fo r  it  lik e  a  c h ild . T h e  so u l f ille d  w ith  u n ­
cer ta in ty , se lfish n ess , a n d  m a te r ia lity  can  
n ev er  h a v e  th e  s tr e n g th  o f  p u rp ose  a n d  th e  
u n ity  o f  b a la n ce , to  ca rry  th e  b u rd en s o f  
In itia tio n . It  is  a b le ss in g  th e n  th a t  m a n y  
are  n o t w h a t  th e y  w a n t  to  be. I f  it  w e r e  
n ot so , h e a r ts  w o u ld  b e  b rok en  th a t  h a v e  
n o t th e  s tr e n g th  to  m en d . I f  w e  co u ld  b e  
in it ia te d  n o w  it  w ou ld  do u s no g o o d , fo r  
e a c h  tru e , u p w a rd  step  m u st b e  h e w n  ou t  
o f  th e  so lid  ro ck  o f  e x p e r ie n c e  th a t  ea ch  
m a y  ta k e  th e  p a th  b y  rem o v in g  fro m  h is  
l i f e  th e  p erso n a l th in g s  th a t  s ta n d  b e tw e e n  
h im  a n d  th a t  w h ic h  h e  se e k s . W e  m u st  
ta k e  e a c h  cru e l w o rd  a n d  c h a n g e  i t  in to  
a d o v e  b e fo re  w e  sen d  it  on  its  w a y .

W h en  w e  g o  h e n c e  to  en ter  in to  our  
F a th er 's  h o u se , th e  g r e a te s t  rew a rd  th a t  
c a n  co m e to  u s is  th e  p r iv ile g e  o f  la b o r in g  
th e re . N o t  our w ill  b u t th e  M a ster ’s  sh o u ld  
r e g u la te  th e  e x p ress io n  o f  our life .

I f  th o se  w h o  se e k  In itia tio n  to d a y  co u ld  
o n ly  “k n o w  w h a t  it  r e a lly  m ea n s th e y  w o u ld  
r e a liz e  h o w  fa ls e  th e ir  c o n c e p ts  h a v e  b een . 
W h a t h a v e  w e  d on e  th a t  w e  h a v e  th e  r ig h t  
to  jo in  th a t  l it t le  th r o n g  o f  G o d ’s  ch o sen  
o n es?  I f  w e  w o u ld  la b o r  w ith  th e m  w e  
m u st ta k e  u p on  our sh o u ld ers  th e ir  bur­
d en s  a n d  b e  on e  o f  th o se  w h o  are  re sp o n ­
s ib le  fo r  th e  l iv e s  o f  m en , a n d  w h e n  w e  
h a v e  r a ise d  our c o n sc io u sn ess , our liv e s , 
our a c tio n s  an d  our th o u g h ts  to  th is  p o in t, 
th e n  w e  are  In itia te s  in  sp ir it  a n d  in  tru th , 
fo r  th e  l ig h t  o f  G o d ’s p la n  fo r  m an  sh in es  
fo r th  a n d  e n v e lo p es  u s in  its  g lo ry  a n d  its  
first g le a m  sh in in g  u p on  our so u ls  sh o w  us 
th e  en d  to  w h ic h  a ll  In itia tio n  le a d s ,— a 
lo n e ly  cross u p on  a h ill .



A S T R O L O G Y
Keywords of Aries

HOR T H E  B E N E F IT  o f  th o se  w h o  
w ish  a  b r ie f , co m p reh en s iv e  ser ie s  
o f  k e y w o r d s , th e  g e n e r a l tren d  o f  

w h ic h  ca n  b e  e a s ily  m em o r iz e d , to  a ss is t  
th e m  in  ju d g in g  th e  r is in g  s ig n s  o f  in d iv id ­
u a ls , w e  h a v e  a rra n g ed  a n d  co m p iled  th e  
fo llo w in g  se r ie s  w h ic h  w il l  a n sw e r  p ra c ti­
c a lly  a ll  th e  n e e d s  o f  th e  e le m en ta r y  a stro l­
o g er . T h e  fo llo w in g  so u rces  h a v e  b een  
d ra w n  fro m  in  th e  p rep a ra tio n  o f  th is  
se r ie s  o f  a r tic le s  w h ic h  w il l  a p p e a r  ea ch  
m o n th  u n til th e  tw e lv e  s ig n s  h a v e  b een  
a n a ly z e d :

A str o lo g y , b y  W illia m  L illy , L on don , 
1 6 4 7 .

P to le m y ’s  T e tra b ib lo s , e d ite d  b y  J . M. 
A sh m a n d , L on d on , 1 8 2 2 .

T h e  C o m p le te  D ic tio n a r y  o f  A stro lo g y , 
J a m e s  W ilso n , E sq ., L on d on , 1 8 1 9 .

T h e  A s tr o lo g ic a l J u d g m e n t o f  D ise a se , 
b y  N ic h o la s  C u lp ep er , L on d on , 1 6 7 1 .

T h e  C e le st ia l S c ien ce  o f  A str o lo g y , E b e­
n e z e r  S ib ly , L on d on , 1 785 .

W e  w ill  ta k e  th e  s ig n s  o f  th e  Z o d ia c  in  
th e  o rd er  in  w h ic h  th e y  co m e, l is t in g  un­
d er  th e m  a g e n e r a l co m p en d iu m  o f  k n o w n  
fa c t s  co n c e rn in g  th em .

Aries, the First Sign of the Zodiac
A r ie s  is  a c a rd in a l s ig n ,
F ie r y
M a scu lin e
D ry
H ot
V ern a l
E q u in o ctia l
M ovab le
E a stern
D iu rn a l
S h ort a scen sio n  
B itte r  sign
E x a lta tio n  o f  th e  sun  
D etr im en t o f  V en u s  
D a y  h o u se  o f  M ars  
F a ll  o f  Satu rn

General Characteristics
C h oleric
L u xu rian t
V io len t
F o r tu n a te
H o a rse
C om m an d in g
T em p estu o u s
M ilita n t
S e lf-a sse r t iv e
P io n e e r in g
A  ru ler
S c ien tific
E x p lo r a tiv e
A m a tiv e
V e r sa tile
E n erg e tic
P o w e r fu l w ill
Sharp
H a sty
D o m in eer in g
C om b ative

Physical Appearance
U su a lly  s le n d er
S tron g  an d  sp a re
B o d y  r a th er  d ry
P ie r c in g  e y e s
L o n g  fa c e
H ig h  c h eek -b o n es
B la c k  ey e b r o w s
R a th er  lo n g  n e c k
T h ick  sh o u ld ers
S w a rth y  co m p le x io n
R ed  or d a rk  b ro w n  h a ir
D isp o sit io n  v io le n t  a n d  in tem p era te
L o o se-jo in ted  a n d  stro n g -b o n ed
A r ie s  g o v e r n s  th e  h e a d  a n d  fa c e
S u b jec t to  a c c id e n ts

Health
A ries  is  su b je c t  to  m a n y  fo rm s o f  su d d en  

a ilm en ts , a lso  a ll  th in g s  w h ic h  h a v e  to  do  
w ith  im p e d im en ts  in  th e  d y n a m ic  sy stem . 
L isted  b e lo w  are  th e  o n es m o st co m m o n ly  
m e t w i t h :

S m a llp o x
E ru p tio n s on  th e  fa c e  a n d  b od y
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M ea sles
Sunburn
R in g w o rm
H e a d a c h e s
S h in g le s
V er tig o
Epilepsy-
F r e n z y
T em p er  fits
A p o p le x y
L eth a rg y
F e v e rs
F o r g e tfu ln e s s
C on vu lsion s
C a ta lep sy
P a lsy
M egrim s
C om a
F a llin g  s ick n ess  
B a ld n e ss
D ise a se s  ca u sed  b y  h e a t  
C ram ps th ro u g h  v a r io u s p a r ts  o f  th e  

b o d y
M ela n ch o lia
T rem b lin g
T o o th a c h e
H air-lip
A r ie s  is  a lso  su sc ep tib le  to  a ilm en ts  as  

th e  re su lt  o f  e a r ly  in d iscre tio n s , a n d  it  a lso  
bu rn s up to o  m u ch  e n e r g y  a n d  o fte n  liv e s  
fo r  m a n y  y e a r s  on  p la in  w il l  p o w er . A r ie s  
is  a lso  su sc ep tib le  to  a ilm en ts  in  th e  liv er  
a n d  k id n e y  tro u b le  an d  p o o r  d ig e st io n  on  
a cco u n t o f  e x c ite m e n t a n d  A r ie s  e n e r g y  
w h ic h  tr ie s  to  do to o  m a n y  th in g s  a t  on ce . 

Domestic Problems
A ries  is  n o t  a h o m e-lo v in g  s ig n  an d  in  

th e  m a jo r ity  o f  c a se s  is  to o  s tr o n g ly  o rg a n ­
iz e d  an d  e n e r g iz e d  to  rem ain  q u ie tly  a t  
an y th in g , A r ie s  h o m es a re  u su a lly  m ore  
or le s s  u n h ap p y .

Countries Under the Influence of Aries
G reat B rita in
F ran ce
G erm any
S w itzer la n d
D en m ark
L esser P o lan d
Syria
P a le stin e

. Cities Under Its Control
N a p le s
C apua
A n con a
V ero n a
F lo ren ce
F errara
P a d u a
S a ra g o ssa
M a rse ille s
S ile s ia
B u rgu n d y
U trech t
C racow

A c c o r d in g  to  P to le m y  th e  fix ed  s ta rs  in  
th e  s ig n  o f  A r ie s  h a v e  th e  fo llo w in g  q u a li­
t ie s :

S tars in  th e  h e a d  o f  A r ie s  p ro d u ce  in flu­
e n c e s  s im ila r  to  M ars an d  S a tu rn ;

T h o se  in  th e  m o u th  h a v e  th e  q u a lit ie s  o f  
M ercu ry  an d  to  som e d e g ree  S a tu rn ;

T h o se  in  th e  h in d er  fo o t  o f  th e  R am  h a v e  
th e  q u a litie s  o f  M ars;

W h ile  th o se  in  th e  ta il  o f  A r ie s  ta k e  th e  
q u a litie s  o f  V en u s;

A r ie s , a cco rd in g  to  th e  a n c ien ts , is  a co n ­
s te lla t io n  c o n s is t in g  o f  tw e lv e  s ta r s;  m od ­
ern  a stro n o m y  sa y s  o th e rw ise .

Colors
R ed  an d  w h ite .

A c c o r d in g  to  H en ri C orn eliu s A g r ip p a  
an d , la ter , F ra n c is  B arrett, F .R .C ., th e  fo l ­
lo w in g  l is t  is  fo u n d  u n d er  th e  h e a d  o f  
A r ie s :  O f th e  tw e lv e  ord ers o f  b le sse d  
sp ir its , A r ie s  r u le s  th e  S era p h im ; o f  th e  
tw e lv e  a n g e ls  ov er  th e  tw e lv e  s ig n s, M al-  
c h id ia l is  ru led  b y  A r ie s ;  o f  th e  tw e lv e  
tr ib es, D a n ; o f  th e  tw e lv e  p ro p h ets , M ala -  
c h i;  o f  th e  tw e lv e  A p o stle s , M a tth ia s;  o f  
th e  tw e lv e  m on th s, M arch  2 0 th  to  A p ril  
2 0 th ;  o f  th e  tw e lv e  p la n ts , th e  S a n g ; o f  th e  
tw e lv e  s to n es , th e  sa rd o n iu s; o f  th e  tw e lv e  
p r in c ip le  p a r ts  o f  th e  b o d y , th e  h e a d ;  o f  
th e  tw e lv e  d e g r e e s  o f  th e  d a m n ed , th e  
fa ls e  g o d s .
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Broken Dolls

A S Y O U  W A T C H  l if e  th r o u g h  th e  
e y e s  o f  one w h o  h a s  w a lk e d  th e  
p a th , you  se e  sp r e a d in g  ou t b e fo re  

y o u  n o t o n ly  a g ra v e y a rd  o f  b rok en  h o p es  
an d  sh a tte r e d  id e a ls  b u t a lso  a w o n d ro u s  
k in d erg a r ten  w h er e  m en , g o d s  in  th e  m a k ­
in g , p a ss  th ro u g h  th e  h o u rs o f  th e ir  c h ild ­
h o o d  u n til th e  E tern a l H a n d  c a lls  th e m  to  
g r e a te r  th in g s .

H ere  w e  se e  th e  l it t le  on es, o fte n  o ld  in  
y e a r s  b u t y o u n g  e v e r  in  sp ir it , la u g h in g  
an d  p la y in g  e a c h  in  h is  o w n  fr e e  w a y , f e w  
o f  th e  w o rr ies  an d  r e sp o n s ib ilit ie s  o f  r ea l  
l if e  in its  tru e  se n se  r e a liz e d  or u n d erstood  
fo r  m a n  k n o w s  lit t le  o f  liv in g  b u t w ith  
c a r e -fr e e  sp ir it  h e  g o e s  on  in  th is  w a y  an d  
in  th a t , p la y in g  th r o u g h  th e  y e a r s  o f  h is  
y o u th  an d  h is  m a n h o o d  a n d  p a ss in g  in to  
th e  G rea t B ey o n d  s til l  c la sp in g  a to y  in  h is  
arm s.

O ff to  on e  s id e , a w a y  fro m  th e  la u g h in g , 
p la y in g  ch ild ren , th e re  s its  a  l it t le  one  
a lo n e  fo r  w h o m  th e  w o r ld  h a s  co m e to  an  
en d . T h e  lit t le  ch u b b y  c h e e k s  are  s trea k ed  
w ith  tea r s , a l it t le  h e a r t  is  b ro k en , an d  
fro m  on e  l it t le  l i f e  th e  l ig h t  o f  th e  su n  h a s  
g o n e  o u t fo re v e r . W ith  its  f a c e  c la sp e d  
b e tw e e n  its  h a n d s  i t  so b s its  l it t le  sou l 
a w a y , w h ile  u p o n  th e  grou n d  b e fo re  it  lie s  
a b ro k en  d o ll w ith  its  fu n n y  lit t le  fa c e  
se a m e d  an d  cra ck ed  an d  its  sa w d u st b o d y  
b rok en  an d  tw is te d  b y  th e  ru th le ss  cru e lty  
o f  an  o ld er  c h ild .

T h is  is  th e  e n d le ss  sto ry  o f  th e  b rok en  
d o ll. I t  m a y  se em  a t  th is  a g e  o f  th e  w o r ld  
th a t  m an  d o e s  n o t p la y  w ith  to y s  lik e  th e se  
b u t s t ill  in  h is  h e a r t  h e  is  e v er  a c h ild ;  to  
th e  v e r y  d a y  w h en  en d s h is  w o rk  h ere  h e  
is  ju s t  a l it t le  on e  la u g h in g  w ith  th e  ch il­
d ren , p la y in g  w ith  th e m , an d  th e n  cr ee p in g  
a w a y  to  w e e p  a lo n e  o v er  a broken  to y .

T h e  w o r ld  is  n o t filled  w ith  sin n ers b u t  
w ith  th o u g h tle ss  p e o p le . I t  is  f illed  w ith  
th o se  w h o  do n o t r e a liz e  th e  a g o n y  g r e a te r  
fa r  th a n  m orta l m in d  can  e v er  u n d ersta n d ,

th e  sou l a n g u ish  w h ich  g n a w s to  th e  very  
b e in g  o f  a c h ild  w h en  its  to y  is  b rok en . I f  
m an  co u ld  o n ly  u n d erstan d  h o w  th e  lit t le  
th in g s  w e  lo v e , th e  l it t le  c a s tle s  w e  b u ild  in  
th e  a ir, th e  l it t le  sh r in es w e  m a k e  a n d  in  
w h ic h  w e  p la c e  g o d s  and  g o d d e sse s  o f  c la y  
— if  th e  w o r ld  co u ld  o n ly  r e a liz e  th e  sou l 
e a c h  o f  th e  o th er  i t  w o u ld  n o t  w ith  th e  
r u th le ss  h a n d  o f  h a te  an d  th e  h e a r tle ss  
to u c h  o f  se lf ish n ess  te a r  d o w n  th e se  l it t le  
d ream  c a s t le s  o f  th e  a ir ; it  w o u ld  n o t le a v e  
us cr y in g  b y  th e  e m p ty  sh r in es m a d e  d eso ­
la te  b y  th e ir  th o u g h tle s sn e s s ;  it  w o u ld  n o t  
lea v e  u s h ea rt-b ro k en  b e fo r e  th e  to y  that, it  
h a s  sh a tte r e d , th e  id e a l it  h a s  fo re v e r  s la in .

O ur to y s  are  v e r y  fr a g ile  th in g s, ju s t  on e  
h a rsh  w o rd , a  f e w  u n h a p p y  seco n d s, and  
th e  d ream  o f  th e  ch ild  is  sh a tte r e d  a n d  its  
l if e  is  b en t a sk e w . A ll  th e  ch ild r e n  o f  m en  
are d ream ers, d rea m in g  w o n d ro u s d rea m s  
and  b u ild in g  in  th e  h e a v e n s  c a s t le s  o f  ra in ­
b o w  co lo rs . T o m an y  th e se  d rea m s a re  ju s t  
to y s , ju s t  m a k e -b e lie v e s , a n d  to o  o fte n  our  
q u ick  w o rd  sh a tte r s  th e m , an d  w h ile  to  us  
th e y  m ea n t n o th in g  th e y  se e m e d  a ll  to  
som e lit t le  so u l w h o  m u st w a lk  th e  lo n e ly  
w a y  in  d a rk n ess  b e c a u se  w e  h a v e  to rn  
d ow n  th e  fa ir y  w o r ld  w h ic h  m a d e  its  l ife  
sw ee ter .

S o  le t  us b e  c a r e fu l o f  th e ir  p la y th in g s  
fo r  th e  h e a r t  o f  th e  w o r ld  b leed s  to o  o fte n  
an d  l it t le  so u ls  p in e  a w a y  b e s id e  th e  to y  
th a t  is  sh a tte r e d , w h ic h  in its  b rok en  l it t le  
p ie c e s  sy m b o liz e s  o f te n  th e  sh a tte r e d  sou l 
o f  th e  d ream er . L e t  us r e a lie  m ore fu lly  
th a t  m an  is  ev e r  a ch ild , l iv in g  e v er  in  th e  
w o r ld  o f  m a k e -b e lie v e , a n d  th a t  th e  th in g s  
w h ich  h e  c h e r ish e s  a n d  th e  o n es  w h o m  h e  
lo v es  b eco m e  g o d s  an d  g o d d e sse s  in  tru th . 
H is l if e  to  th e  v e r y  g ra v e  is  f ille d  w ith  fa ir y  
sto r ies  an d  fo r e v e r  to  th e  sou l o f  th e  m y stic  
ch ild  th e  p r in ce  co m es r id in g , fo r e v e r  in  
our so u ls  w e  b u ild  l it t le  to y s, a n d  w h en  a ll 
o th ers  g o  a w a y  a n d  le a v e  u s w e  b r in g  th e m  
ou t fro m  th e ir  sa cred  c lo se t  a n d  s it t in g



28 THE ALL-SEEING EYE

a lo n e  w ith  our o w n  so u ls  p la y s  w ith  th e  
d o lls  o f  th e  y e a r s  g o n e  b y . A g a in  th e  l it t le  
t in  so ld ier  co n ies  o u t o f  h is  b o x , th e  flu ffy  
l it t le  d o g  is th e r e , a n d  th e  o ld  r a g  d o ll in  
w h o se  s im p le , h o m e ly  b e in g  our h e a r ts  are  
o fte n  h id d en . O n ly  th e se  a re  no lo n g e r  
p h y s ic a l to y s , th e y  a re  th e  p la y th in g s  o f  
th e  m in d  a n d  th e  so u l. In stea d  o f  b e in g  o f  
w o o d  a n d  p a in ted  le a d  th e  l it t le  to y  so l­
d iers  w h o  f ig h t  so  tru e  are our fr ie n d s  and  
th o se  w e  lo v e , a n d  w h en  fr ie n d sh ip  is  
b ro k en  ,w h e n  m a n  b e tra y s  h is  tru st  o n e  to  
an o th er , th e  so u l s its  a lo n e  in its  c lo s e t  an d  
cr ies  h ea r t-b ro k en  ov er  a  sh a tte r e d  to y .

L et u s r e a liz e  th a t  e a c h  o f  u s in  en ­
sh r in ed  in  th e  so u l o f  a n o th er  so m e w h e re  
in  th e  w o r ld  a n d  th a t  w h e n  w e  b e tra y  our  
tru st  so m e o n e  m u st cry  o v er  a b ro k en  d o ll, 
a so u l n o t s tro n g  en o u g h  to  s ta n d  th e  
w e ig h t  o f  a  th in g  to  u s so  tr iv ia l w il l  k n o w  
th e  p a in s  a n d  a n g u ish  o f  a  b ro k en  h e a r t  
ov er  th e  to y  w h ic h  w e  h a v e  sh a tte r e d . I f  
w e  co u ld  o n ly  r e a liz e  in our h o m e s  h o w  
lo v e  b u ild s  to y s  in  th e  so u l w e  w o u ld  n o t  
te a r  d o w n  th e se  g o d s  fro m  th e ir  sh r in es, 
w e  wTo u ld  n o t b reak  th e  h e a r ts  o f  th o se  w e  
lo v e  b y  our th o u g h tle s s  w o rd s a n d  h ea r t­
le ss  d e e d s  w h ic h  to  us m ea n  so l it t le  and  
still  f ill th e  w o r ld  o f  a n o th e r  w ith  sorrow  
a n d  sa d n ess .

T h e  so u l o f  m an  m u st s ta y  y o u n g , h e  
m u st fo r e v e r  b e  a  d rea m er  b u ild in g  fro m

th e  su b tle , u n seen  th in g s  to y s  to  fill th e  
lo n e lin e ss  o f  l ife . L e t h im  b u ild  th em , le t  
h im  d ress  th e m  a s  h e  w ill, le t  h im  p la y  a s  
h e  w il l ,  an d  d e n y  h im  n o t  h is  to y s , fo r  
w h e n  y o u  d estro y  th em  y o u  le a v e  b eh in d  a 
m ark  d e e p  in  th e  so u l o f  th in g s , a  scar  
w h ic h  th e  y e a r s  ca n n o t h e a l, w h ic h  o n ly  
th e  M a sters  u n d ersta n d  w h o  h a v e  w e p t  fo r  
a g e s  o v er  b rok en  d o lls .

M an m u st w o rsh ip  so m eth in g . S o m eo n e  
m u st to  h im  seem  d iv in e , so m eo n e  in  w h o se  
ea r  h e  m a y  w h isp e r  th e  th o u g h ts , th e  em o­
tio n s, a n d  th e  id e a ls  w h ic h  su rg e  th ro u g h  
h is  so u l. S o m eth in g  e ith e r  o f  th is  w o r ld  
d raw n  b y  b o n d s u n k n o w n  or a l it t le  ch er­
ish ed  to y  h id d en  in  th e  h ea r t,— so m eth in g  
h e m u st w o rsh ip  in  th e  n a m e o f  G od. 
W h e r e v er  th is  th in g  is  n o t, th e  l i f e  is co ld .

So le t  us a lw a y s  h e lp  our b ro th ers in  th e  
w o r ld  to  p la y  m ore b ea u tifu l g a m e s  in  
m ore b e a u tifu l w a y s  w ith  th e ir  to y s . L et  
our w o rd s  an d  a c tio n s  m a k e  th e  r a g  d o ll  
m ore d iv in e  a n d  in  th e  tru e  sp ir it  o f  com ­
p a ssio n  le t  us p la y  w ith  th e  ch ild  th a t  its  
c a s tle s  m a y  b e  fa ir e r . N ev er , in  th e  n a m e  
o f  G od , te a r  th e  to y  fro m  th e  c h ild ’s arm s  
a n d  le a v e  it  s it t in g  on  th e  cu rb sto n e  w h ic h  
b o rd ers th e  ro a d  o f  l i f e  w ith  b rok en  h e a r t  
a n d  sh a tte r e d  id e a ls , w e e p in g  in  a n  an ­
g u ish  th a t  our h e a r ts  ca n  n ev er  k n o w  fo r  
a b rok en  d o ll.

Skips That Pass In The Might
■ M ^ ^ H E R E  A R E  F E W  w h o  r e a liz e  th e  
£  p o w er  th a t  th e y  th e m se lv e s  a s  in­

d iv id u a l?  h a v e  in  m o ld in g  th e  d es-  
t in ites  o f  p e o p le s , w o r ld s , a n d  g o d s . N o  
m an  liv e s  b y  h im se lf  a lo n e , n e ith e r  do our  
th o u g h ts  or a ctio n s  a ffe c t  u s a lo n e . T h ey  
g o  on  and  on in a  w o r ld  o f  m a n y  m y ster ie s  
an d  th e se  lit t le  b ird s o f  c la y  w h ic h  w e  
m o ld  fly  on e tern a lly  ev er  c lo ser  a n d  c lo ser  
to  th e  c irc lin g  orbs o f  lig h t.

T h e  w orld  is  a  g r e a t  se a  an d  th e  e tern a l,

n ev er  c e a s in g  s w a y  o f  liv in g  th in g s  ca n  b e  
l ik e n e d  to  th e  so ft  sw ish in g  o f  th e  o cea n  
w a v e s , an d  in  to o  m a n y  liv e s  th is  w o r ld  in  
w h ic h  w e  liv e  is  a s to rm y  se a  w h e r e  th e  
w a v e s  o f  b rok en  h o p es  d a sh  th e m se lv e s  to  
p ie c e s  u p on  th e  ro ck y  sh o res  o f  d isco u ra g e ­
m en t. T oo  m a n y  t im e s  in  l if e  w e  h ea r  th e  
m o a n in g  a n d  s ig h in g  a s  o f  m ig h ty  w in d s  
an d  th e  n ig h t  cr ies  in  th e  w ild e rn ess  w h en  
th e  sn o w y  crests  o f  b rea k in g  w a v e s  b ea t  
a g a in s t  th e  e n c ir c lin g  arm s o f  th e  sh ore .
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T h ro u g h  th is  sto rm y  se a  o f  o b liv io n , th is  
e n d le ss  b a ttle  an d  tu rm o il o f  l i f e  th e r e  si­
le n t ly  p a ss  th o u sa n d s  o f  l it t le  sh ip s , th e  
so u ls  o f  liv in g  th in g s  s e e k in g  to  cro ss  th is  
e n d le ss  se a , h o p in g  to  fin d  a p e a c e fu l  h a r­
b or a n d  th e r e  to  r e s t  in  s a fe ty  p ro tec te d  
fro m  th e  b u ffets o f  th e  storm . T oo  m a n y  
t im e s  th is  w o r ld  is  f ille d  w ith  d ark n ess, 
th e  th u n d er c lo u d s  f ill o u r  l iv e s  a n d  a ll  
se em s  b le a k  a n d  d e so la te . T oo m a n y  tim es  
w e  se n se  th e  g r e a t  o p p ress io n , th e  in d e ­
scr ib a b le  se n se  o f  lo n e lin e ss , an d  th e  u tter  
c h ill  o f  th e  w o r ld . W e  do n o t  se e  b en ea th  
th is  su rg in g  w a te r  th e  so fte r , s w e e te r  an d  
m ore b e a u t ifu l, b u t lo n e ly  b a rk s u p on  an  
e n d le ss  se a  w ith  th e  ru d d er  la sh e d  a n d  
sa ils  se t, d r iv en  b y  e v e ry  w in d  th a t  b lo w s  
a n d  m a n n ed  o n ly  b y  a c r ew  o f  g h a s t ly  
sp e c tr e s , our sh ip  p a sse s  s ile n t ly  a n d  h o p e ­
le s s ly  th ro u g h  th e  n ig h t  o f  cosm ic  ob liv ion .

L e t u s fo r  a  m o m en t flo a t lik e  so m e m y s­
t ic  sp e c tr e  fro m  a n o th e r  w o r ld  o v er  th e  
d a r k n e ss  o f  th e  s e a s  a n d  w a tc h  th e  sh ip s  
th a t  p a ss  s ile n t ly  in  th e  n ig h t . T h ro u g h  
th e  d a rk n ess  th e y  co m e, lo n e ly , b le a k , a n d  
d e so la te , d e r e lic ts  on  th e  c e a se le s s  w a v e s  
o f  n ig h t, a n d  th e y  p a ss  lo o k in g  n e ith e r  to  
th e  r ig h t  n or  to  th e  le f t .  W e sh u d d er , a  
c h ill  c o m e s  o v er  u s, w e  f e e l  th e  o p p ress io n  
o f  th a t  g h o s t ly  c r ew  o f  b ro k en  h o p e s  a n d  
sh a tte r e d  id e a ls .

M an y  a liv in g  sh ip  is  m a n n ed  o n ly  b y  
th e  g h a s t ly  c r ew s  o f  d e a th , s e t  fa c e s  th a t  
ca n n o t sm ile  p e e r  o u t fro m  b rok en  p ort­
h o le s  a n d  e y e s  th a t  s ta re  w ith  g la s s y  fix ed ­
n e ss  o f  d e sp a ir  g a z e  o u t fro m  th e se  s ile n t  
sh ip s  th a t  p a ss  in  th e  n ig h t . T h ey  do  n o t  
k n o w  w h er e  th e y  g o . L o n g  a g o  th e  com ­
p a ss  o f  c o u ra g e  a n d  id e a l h a s  b e e n  sw e p t  
o v erb o a rd , lo n g  b e fo re  th e  c a p ta in  h a s  f a l ­
le n  a v ic tim  to  th e  m u tin y  o f  h is  c rew . T h e  
s o ft , s w e e t  h u m a n  to u ch , th e  c h e e r y  v o ice s  
o f  th e  sa ilo r s  a s  th e y  d ra w  on  th e  ro p es, 
a n d  th e  so n g  o f  th e  w il l in g  w o rk m en ,— a ll  
th e se  a re  s ilen t. M an y  a  hu m an  b ark , b a t­
te r e d  a n d  to sse d  b y  th e  se a  o f  l if e , w a its

lo n g in g ly  fo r  th e  w a v e s  to  b rea k  fo re v e r  
o v er  its  b ro k en  c r a ft , th e r e  a re  so u ls  cry ­
in g  o u t to  th e ir  C reator  to  en d  th e ir  su ffer­
in g  in  b lis s fu l d isso lu tio n .

T h ese  are  th e  sh ip s  th a t  p a ss  in  th e  
n ig h t, th e se  a re  th e  g r im  sk e le to n s  o f  d ea d  
h o p es ,^ th ese  a re  th e  v e s se ls  th a t  h a v e  fo r  
a g e s  w a n d e re d  in  th e  d a rk n ess  o f  th e  
storm . O ne b y  o n e  th e  n o b le  a sp ira tio n s  
h a v e  d ied , on e  b y  o n e  th e  fiery  d e s ir e s  h a v e  
b een  c h ille d  fo r e v e r , a n d  th e  h e a r ts  th a t  
o n ce  b e a t  a s  o th er  m en ’s n o w  d rea m  o n ly  
o f  lo s t  h o p es . T h e  w o r ld  is  f illed  w ith  th e se  
sh ip s  th a t  m u st w a n d e r  i t  se em s u n til J u d g ­
m en t D a y  w h e n  th ro u g h  th e  d a rk n ess  o f  
th e  n ig h t  a  l ig h t  sh in e s  ou t, th e r e  is  th e  
c h e e r y  r in g in g  o f  a b e ll, or th e  sta r lik e  
g le a m  o f  a lig h th o u se , w h ic h  b r in g s p e a c e  
to  th e se  b ro k en  w a n d e re r s , r e s t  to  th e ir  
sh a tte r e d  liv e s .

F a r  o u t in  th e  d a rk n ess  a  t in y  p illa r  o f  
sto n e  r ise s  u p w a rd  in  th e  n ig h t  on  a b ro k en  
c r a g  o f  ro ck  w h er e  th e  e n d le ss  b e a t in g  o f  
th e  w a v e s  a lo n e  is  h ea rd , a n d  th e  w h ite  
c rests  r e a c h  u p w a rd  to  e n v e lo p  th is  fr a il  
th in g  o f  m an  b u t a s  th e  lo n e ly  lig h th o u se  
sta n d s  so  g r e a t  so u ls  h a v e  g o n e  o u t fo r e v e r  
fro m  th e  p e a c e  a n d  se cu r ity  o f  th e  sh o re  
to  b e  b rok en  a s  b a tte r e d  sh ip s  in o rd er  
th a t  th e y  m a y  k e e p  a lig h t  th e  la m p  fo r  th e  
w o r ld . T h e  lig h th o u se  k e e p e r  a t  sea  is  
se rv in g  sh ip s  th a t  p a ss  in  th e  n ig h t  a s  th e  
w o r ld  is  se rv e d  b y  th e  l ig h th o u se  k e e p e r s  
on  th e  r o c k s  o f  l ife . T h eir  g le a m  sh in e s  
o u t no lo n g e r  fro m  th e  rev o lv in g  le n se s  o f  
th e  to w e r  a b o v e , fo r  in  th is  w o r ld  th e  lig h t­
h o u se  is  ou r  o w n  b e in g  an d  its  l ig h t  sh in e s  
o u t th r o u g h  th e  e y e s , th r o u g h  th e  s o f t  
w o rd s, th e  g en ero u s  id e a ls , a n d  th e  g r e a t  
co m p a ssio n  w h ic h  m a rk s th e  l ig h th o u se  
k e e p e r s  on  th e  b ro k en  se a s  o f  th e  w o r ld .

S till  th e  w a v e s  b rea k  a n d  to ss  a n d  b a tt le  
w ith  e a c h  o th er  th r o u g h  th e  e te r n a l n ig h t  
o f  h u m a n  ig n o ra n ce , s t i l l  th e  lo n e ly  v e s se l  
ro c k e d  a n d  to rn  b y  th e  storm  w a n d e rs  o ’er  
th e  se a  o f  l i f e ,  a w a it in g  th e  d a y  o f  lib e r a ­
tio n  a n d  th e  h a v e n  o f  p e a c e .
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A  Little Episode from Life
(Continued from Page 14)

n ess  m an  w ith  a  b o w le r  h a t  o v er  h is  e y e s  
a n d  a  f u l l  cu t sp r in g  o v erco a t d ra p ed  over  
h is p o rtly  fra m e . H e  is  on e  o f  th e  le a d in g  
l ig h ts  o f  h ig h  fin an ce  a n d  is  co n s id ered  a  
R o c k e fe llo w  in  th e  m a k in g . H e  is  h e a d e d  
fo r  th e  c a fe te r ia  fo r  th e  b e lls  w ith in  a n d  
w ith o u t  h a v e  su m m o n ed  h im  to  lu n ch . H e  
p a sse d  w ith  a  sp r in g y  s te p , h is  h e a d  s e t  
s tr a ig h t  fo r w a r d  on a co p io u s  n eck , h is  
n o se  tu rn ed  s lig h t ly  a sk e w  to  a llo w  th e  
sm o k e  o f  h is  c ig a r  to  g o  u p w a rd s w ith o u t  
p a ss in g  b a c k  in to  h is  n o se . H e  p a sse s  th e  
l it t le  figu re , th e  n o te s  o f  th e  a cco rd io n  
s tr ik e  h is  ea r  b u t h e  h a s  no t im e  to  w a ste , 
h e  k n o w s b u t on e m a ster , th e  c a ll  o f  th e  
in n er  m a n , a n d  th e  o n ly  m u sic  th a t  can  
to u c h  h is  so u l is  th e  g e n t le  c a d e n c e  o f  s iz ­
z lin g  b a co n , an d  th e  g e n t le  purr o f  a k n ife  
a cro ss  a  b e e fs te a k .

A s  h e  p a sse s  fro m  th e  f ie ld  o f  v isio n  
th e r e  c o m e s  up th e  s tr e e t  fro m  th e  o th er  
d irec tio n  a  ta ll ,  s le n d er  y o u th , th e  m o st  
co n sp icu o u s p a r t o f  h is  a ttir e  b e in g  h is  
l ig h t  v io le t , s tr ip ed  so ck s  a n d  a ro ll-d o w n  
je r se y . H e  h a s  a L u ck y  S tr ik e  u n d er  on e  
e a r  a n d  h is  cap  is  t i l te d  w e l l  o v er  h is  n o se  
a n d  th r ea te n s  to  s lid e  off fro m  h is  p o lish e d  
h a ir  g l is te n in g  b r ig h tly  w ith  a g e n e r o u s  
d o se  o f  b r illia n tin e . H e  is  w h is t lin g  “C lem ­
e n t in e ” w ith  su n d ry  o r ig in a l v a r ia tio n s , in ­
c lu d in g  th e  “S ta rs a n d  S tr ip es  F o r e v er ,”  
a n d  w ith  h is  h a n d s  in h is  p o c k e ts  a n d  h is  
c h e s t  s lu m p e d  in  h e  is  h e a d e d  G od  a lo n e  
k n o w s w h er e , b u t th e  g r a v e y a r d  is  un­
d o u b te d ly  th e  en d  o f  th e  tr ip . U p o n  h is  
ears, a lso , f a l l  th e  s tra in s  o f  th e  a cco rd io n  
b u t h e  is  n o t in te r e s te d , h e  h a s  ju s t  h a d  a  
b rea k  w ith  h is  “s te a d y ” w h o ’d  se e n  h im  
ou t w ith  h is  “ o n e e -in -a -w h ile .”

J u st th e n  fro m  a cro ss  th e  co rn er  th e re  
h o v e  in s ig h t  on e  o f  ou r le a d in g  so c ie ty  
d o w a g ers , th e  h e a v ily  c o n stru c ted  M rs. 
G otrox, a cco m p a n ied  b y  h er  d a u g h te r , th is  
sea so n ’s p r ize  fo r  th e  h ig h e s t  b id d er , w h o  
h a s  b een  a cc la im ed  th e  m o st e lig ib le  a n d  
d esira b le  d eb u ta n te  in  th e  w e s t  d istr ic t. 
M r. G otrox h a s ju s t  m a d e  m illio n s  in  h is  
s e e d le s s  p ick le  p ro jec t .

“ M ’d ea r ,” sa y s  m o th er , “w h a t  is  th is  p e ­
cu lia r  sq u ea k y  n o ise  I h e a r ? ”

“I t  m u st b e  th a t  o ld  la d y  o v er  th e r e  p la y ­
in g  th e  a cco rd io n ,”  g u r g led  th e  b lo sso m in g  
m em b er  o f  th e  y o u n g e r  se t.

“ O h, d e a r !” e x c la im e d  th e  m o th er , w h o  
h a d  b een  C y len th e  M cG illicu tty  b e fo re  h er  
m a rr ia g e , “I w ish  th e y ’d  p a ss  a la w  a g a in st  
a llo w in g  b e g g a r s  on th e  stree t, I’ll  b e t  sh e  
h a s  m ore m o n ey  th a n  I h a v e , e v e ry  on e  o f  
th e se  o ld  w o m en  is r o llin g  in cash , b u t I ’ll  
t e l l  y o u  r ig h t  n o w  s h e ’ll g e t  n o n e  o f  m in e !” 
A n d  w ith  q u ite  a g u s t  o f  p e r so n a lity  th e y  
s a ile d  o ff, a  s trea m in g  du o  o f  ostrich  
p lu m es  a n d  r e a l m in k , h e a d e d  fo r  a w e ll  
k n o w n  b e a u ty  p a r lo r  w h e r e  M a d a m e w a s  
ta k in g  o u t w r in k le s  fo r  m am a a n d  try in g  
to  a d d  an  in d e str u c tib le  k in k  to  d a u g h te r ’s 
h a ir .

S e v e r a l se co n d s  p a sse d  a n d  th e  corn er  
se em e d  n e a r ly  d e se r te d  w h e n  a n o th e r  fig ­
u re  a p p e a r e d , a p ro m isin g  y o u n g  c lerk  
fro m  on e o f  th e  d o w n to w n  sto res  in  th e  
n e ig h b o rh o o d . T h is  y o u n g  la d y  w a s  on e  
o f  th o se  liq u id  ty p e s  w h ic h  th r e a te n e d  to  
c o lla p se  a t  e v e r y  s te p . S h e  w a s  b u ilt  on  
th e  lin e s  o f  a w e e p in g  w il lo w  a n d  fro m  th e  
h e a d  d o w n w a rd  e v e ry  m u scu la r  a r tic u la ­
tio n  e x p r e sse d  i t s e lf  a s  a d r iz z le . A s  th is  
figure ca m e g a llo p in g  b y  it  e x tr a c te d  w ith  
a h a irp in  a sm a ll w a d  o f  g u m  a ffixed  to  th e  
th ird  m o la r  a n d  w ith  a  s e m i-h y ste r ic a l g e s ­
tu re  a n im a te d  b y  a g e n e r a l d is in teg ra tio n  
o f  th e  tr a p iz o id  m u sc le , th r e a te n in g  a  g e n ­
er a l c o lla p se , sh e  la z i ly  to sse d  th e  gu m  
o v er  o n e  sh o u ld e r , sa id  g u m  la n d in g  on  
th e  h e a d  o f  th e  o ld  la d y  p la y in g  th e  a c ­
cord ion .

H a p p e n in g  to  fo llo w  its  co u rse  th is  
p ro m isin g  m em b er  o f  ou r y o u n g er  g e n e r a ­
tio n  tw is te d  h e r  m o u th  u n d er  on e  ea r  an d  
b e llo w e d  fo r th  in  th is  f a s h io n :

“ W e ll, g ra n d m a , i f  y e  h a d n ’t b e e n  th e re  
it  w o u ld n ’t  ’a  h it  y u h ! W h a tte r  y o u  th in k  
y o u ’re  d o in g , p a r k in g  y o u r s e lf  on th e  s id e ­
w a lk , th is  a in ’t  no b o n e  o r c h a r d ? ” a n d  
w ith  th is  e le g a n t  e x c e r p t  fro m  th e  c la ss ic s  
our f la p p er  c a r e e n e d  o ff w ith  a s  m u ch  
g r a c e  a n d  d ig n ity  a s  fo u r  a n d  a  h a lf  in ch es  
o f  F ren ch  h e e ls  a n d  w e a k  a n k le s  w o u ld  
p erm it.

T h e  o ld  la d y  s til l  sa t  p la y in g  th e  accor-
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d io n . S h e  h a d  b ru sh ed  a w a y  th e  g u m  an d  
w a s  p e r h a p s  r e c a llin g  th e  d a y s  w h e n  sh e  
h a d  b een  a s  y o u n g  a n d  fo o lish  a s  th e  g ir l  
w h o  h a d  p a sse d  a n d  p o ss ib ly  w o n d e r in g  i f  
th a t  g ir l’s fa te  w o u ld  b e  th e  sa m e  a s  h ers .

O ne b y  on e  th e  p e o p le  p a ssed , th e  h ig h ­
est, th e  r ich est, a n d  th e  m o st e d u c a ted  in  
th e  fa ir  c ity . H ere  a n d  th e r e  on e w o u ld  
drop a n ic k le  or d im e  in to  th e  cup  b u t th e  
m a jo r ity  w e n t  b y . T h en  th r o u g h  th e  cro w d  
a n o th er  lit t le  figu re  a p p ea red .

It w a s  an  o ld  la d y  d ressed  in  b la c k . S h e  
w o re  a  l it t le  b o n n et w ith  th e  r ib b on s t ie d  
u n d er  h e r  ch in , a n  o ld -fa sh io n e d  ca sh m ere  
s h a w l h u n g  arou n d  h er  sh o u ld ers, an d  h er  
p la in  c lo th e s , w h ile  n e a t , sh o w e d  th e  th r if t  
w h ic h  is  th e  r e su lt  o f  n on e  to o  su ffic ien t  
fu n d s . S h e  w a s  th e  m o th er  o f  a la r g e  fa m ­
i ly  v e r y  l ik e ly  b u t on e  a fte r  a n o th er  th e y  
h a d  g o n e  a w a y  to  th e ir  se p a r a te  liv e s  an d  
a s  is  u su a lly  th e  c a se  n o n e  w a n te d  h er. 
S h e w a s  a lo n e  a n d  th o u g h  th e  b la c k  sh e  
w o re  sh o w e d  th a t  h e r  o w n  p a rtn er  h a d  
b e e n  la id  a w a y  in  th e  g r a v e  no d o u b t h is  
p ic tu re  re ste d  ev e r  in  h e r  h ea r t. S h e w a s  
o n e  o f  th e  f e w  o f  an  a g e  o f  s im p le  th in g s  
f a s t  d isa p p e a r in g  fro m  th e  th in g s  w e  k n o w . 
F o r  h e r  it  w a s  a p ro b lem  to  m a k e  b o th  
en d s m e e t  b u t w ith  fr u g a l l if e  a n d  s im p le  
ta s te s  sh e  se em e d  lik e  on e  o f  th o se  w h o  liv e  
on  so m e lit t le  p en sio n  a w a y  fro m  th e  e y e s  
o f  th e  w o r ld .

A s  th is  o ld  la d y  r e a c h e d  th e  h u d d le d  
figu re  in  th e  d o o r w a y  p la y in g  on  th e  
sq u e a k y  a cco rd io n , sh e  s to p p e d  a n d  h er  
s w e e t , o ld  f a c e  g r e w  sa d  a n d  w ith  a lit t le  
b la c k  b o rd ered  h a n d k e r c h ie f  sh e  w ip e d  
a w a y  a  te a r  fro m  u n d er  h e r  g la sse s .

“Y o u  p oor, d ea r  s o u l!” sh e  e x c la im e d , 
ta k in g  o u t h e r  lit t le  p o c k e tb o o k  w h ic h  con ­
ta in e d  o n ly  a f e w  sm a ll co in s, “I k n o w  h o w  
h a rd  th in g s  m u st b e  fo r  y o u , fo r  th e  w o r ld  
h a s  n o t b e e n  k in d  to  m e, e ith er . H ere , th is  
is  a l l  I h a v e  to  g iv e , b u t, o h , h o w  I w ish  
th a t  it  w e r e  a  h u n d red  t im e s  m o r e !”

T h e  fig u re  h u d d le d  in  th e  d o o rw a y  tr ied  
to  sm ile  b u t tea r s  ca m e in to  h e r  ey e s , to o , 
fo r  sh e  h a d  lea r n e d  th e  tr a g e d y  o f  l ife .  
T h e  lit t le  o ld  la d y  in  b la c k  w e n t  h a p p ily  
a lo n g , sm ilin g  th r o u g h  h er  te a r s  a t  th e  
p le a su re  h er  g i f t  h a d  g iv e n  h er , a n d  no

d o u b t w e n t  w ith o u t th e  th in g s  sh e  n e e d e d  
a s  a sa cr ifice  fo r  th e  lit t le  o ffer in g  sh e  h a d  
m a d e . I t  w a s  n o t th e  first tim e  th is  h a d  
h a p p e n e d ;  th e  lo n e ly  w o m a n  in  th e  door­
w a y  h a d  w itn e sse d  it  m a n y  tim es.

T h is  is  on e  o f  th e  lit t le  tr a g e d ie s  th a t  is  
p la y e d  o u t so  m a n y  tim es  in  l ife . T h e  r ich  
a n d  th e  th o u g h tle s s  g o  th e ir  w a y , e a c h  liv ­
in g  fo r  h im se lf , w h ile  o n ly  th e  p o o r  it  
se e m s  h a v e  lea rn ed  to  h e lp  th e  p oor, on ly  
th e  su ffer in g  o n es  h a v e  r e a ch ed  th e  p o in t  
w h er e  th e y  k n o w  h o w  to  sh a re  on e w ith  
th e  o th er .

In th o se  d a rk en ed  p la c e s  w h er e  th e  
d ow n  a n d  o u ters  h u d d le  to g e th e r  w e  find  
m ore b ro th erh o o d  b y  fa r  th a n  in  th e  h o m es  
o f  r ich es . S om e b ro k en  figu re , a g e d  a n d  
g ra y , i t s e lf  s ta n d in g  on  th e  b r in k  o f  d isso ­
lu tio n , w ill  g la d ly  sh a re  its  cru st w ith  an ­
o th er , so m e life  b rok en  w ith  so rro w  w ill  
e n fo ld  a n o th e r  su ffer in g  o n e  w ith in  its  
arm s a n d  tr y  to  b r in g  p e a c e  to  a n o th er  
b rea k in g  h e a r t  w h e n  its  o w n  h a s  lo n g  s in ce  
d ied .

Is n o t th is  in  tru th  a  tr a g e d y , y e t  a d i­
v in e ly  s w e e t  sy m b o l o f  th e  so u l o f  m an ?  
O n ly  th o se  w h o  h a v e  w a lk e d  th e  s ile n t  
w a y s  k n o w  th e  jo y  o f  sh a r in g , a n d  so  a s  w e  
w a tch  th e  b e g g a r s  on  th e  s tr e e t  w e  find  
th a t  it  is  n e a r ly  a lw a y s  th e  p o o r  w h o  g iv e  
to  th e m  o f  th e  lit t le  w h ic h  th e y  h a v e  w h ic h  
o fte n  le a v e s  th e m  p o o rer  th a n  th e  on e  th e y  
serv e . H ere  w e  se e  a g a in  th e  M a ster ’s 
fa c e  a s  it  sh in es  fo r th  fro m  th e  so u ls  o f  
th o se  w h o  h a v e  b u t lit t le .

I f  th e  M aster  ca m e  to d a y  in to  th is  w o r ld  
a n d  sto o d  on th e  s tr e e t  co rn er  b e g g in g  fo r  
th e  so u l o f  m en  it  w o u ld  b e  th e  p o o r  an d  
th e  su ffer in g  a lo n e  w h o  w o u ld  f e e l  th e  
d ep th  o f  H is  m essa g e . I t  w o u ld  o n ly  be  
th o se  w h o  h a v e  n o t  w h o  w o u ld  lo n g  to  g iv e  
w h ile  th o se  w h o  h a v e  p le n ty  o n ly  w ish  to  
re ce iv e .

So th e  l it t le  o ld  la d y  s til l  p la y s  th e  o ld  
a cco rd io n  in  th e  o p en  d b orw ay . S h e  k n o w s  
so m e th in g  th a t  i t  ta k e s  m a n y  y e a r s  to  d is­
cover , a n d  y e t  l i f e  is  m u ch  sw e e te r  a n d  
m ore b e a u tifu l w h e n  w e  r e a liz e  h o w  sor­
ro w  so fte n s  th e  h e a r t, h o w  p o v e r ty  b road ­
en s  th e  so u l, a n d  h o w  tru e  b ro th erh o o d  
r ise s  a m o n g  th o se  w h o  a re  d o w n  a n d  ou t.



Pearly Gates Gazette
MEMBER OF THE ASSINATED PRESS EXTRA U N L I M I T E D  C I R C U L A T I O N  

VOL. 30000001 JUNE, 1923 No. 1000000000001

WA R  I N H E Â V E  N T H R E A T E N S
J u p i t e r  In C r i t i c a l  C o n d i t i o n
BAD STORMS

ARE GATHERING

C onditions V ery  U ncertain

The Pearly Gates weather bu­
reau announces that warm weath­
er is expected. Several leading1 
occult lights are due to arrive in 
heaven this morning and will un­
doubtedly bring a hot air wave 
with them. Low pressure area is 
threatening.

ADVERTISEMENTS
B A R G A IN  PIC K U P

For Sale: A comer apartment 
site, three blocks east of Mercury 
on paved boulevard, direct route 
between heaven and hell. Thriv­
ing business in neighborhood, par­
ticularly South. A pickup. Will 
take solid gold halo in exchange, 
must be four-teen cara.

B U S IN E S S  O PPO R TU N ITY

Investors Wanted: Young men 
with small capital can get rich 
over night in the Non Est Oil 
Company. Three gushers within 
the last two weeks. A large num­
ber of angels have gotten rich. 
Invest now while the stock is 
down. Autos leave every morn­
ing from the Cloudbeam Station, 
two blocks East of Pearly Gate. 
Barbecue meal will be served on 
the Milky Way. Expert hot air 
gushers accompany each car.

F a s h io n  N o te s
Father Time appeared with a 

clean shave this morning. When 
asked the reason for it, he said 
that things had been moving so 
fast lately that his whiskers had 
worn until they looker so ragged 
that a shave was necessary.

JUPITER MAY
DIE TODAY

D octors G ive U p A ll H ope

Jupiter was taken seriously ill 
this evening. One of our leading 
physicians diagnosed the case as 
congested liver, the result of 
“over proteins” in the nectar and 
ambrosia which the god drank at 
a little social gathering the pre­
vious night.

FOOD EXPERT 
ARRIVES SUDDENLY

We also have with us Mr. Will 
Knock, a well-known food crank. 
Mr. Knock is not expected to stay 
long owing to the fact that he is 
dissatisfied with the diet.

ON O UR PR IV A T E  W IR E

S p e c ia l  W i r e  F r o m  O u r  W a r  
C o r r e s p o n d e n t  o n  M a r s

Venus was fined $10.00 this 
morning for parking too close to 
Mars during non-parking hours 
and for disobeying the left urn 
ordinance.

S p e c ia l  o n  O u r  P r iv a t e  W i r e  

F r o m  S a t u r n

Saturn is to appear in court to­
morrow morning on the charge of 
exceeding the speed limit at night 
with no tail light. It is suspected 
that he was drinking.

W A N T E D
Wanted: Two or three laboring 

men, steady, hard workers. Heath­
ens preferred, we can’t  get the 
Christians to do the work.

FIVE HOMES
BROKEN UP

W ar A b ou t to  B e  D eclared

Mrs. Buzz arrived last week but 
was asked to leave this morning. 
She has already broken up the 
homes of five oi the gods and has 
so many scandals on tap that a 
second war in heaven is imminent. 
She is an occult student from the 
planet Earth. It’s funny but we 
have more trouble with these mys­
tics than the Mohammedans and 
Zulu Islanders. The husband of 
Mrs. Buzz passed over several 
years ago but could not be found 
during his wife’s sojourn here.

AGED MAN
NEWEST ARRIVAL

Mr. Henry Jones, aged 115, ar­
rived in heaven this morning on 
an eastbound cloud. When asked 
to what he accredited his long life 
he said that he had a better start 
than most people, he was born be­
fore germs were discovered.

PROFESSOR ARRIVES 
THIS MORNING

S p e c ia l  W i r e  F r o m  J u p it e r

Prof. Algernon Gump, one of 
the leading theorists and statisti­
cians of Earth, arrived in heaven 
on the Allnight Flier after a very 
sudden death. P r o f .  Gu mp  
strangled last night when he got 
so tangled up in scientific red tape 
that he couldn’t breathe. He was 
debating the relative size of elec­
trons.



“ The Initiates of the Flame"
B y

M A N L Y  P. H A LL

A  co m p reh en s iv e  s tu d y  in th e  W isd o m  R e lig io n  as it  h a s  b een  p erp e tu a ted  th ro u g h  
sym b olism  a n d  m y th o lo g y . T h is  w o rk  is  o f  in te r e s t  to  a ll  s tu d e n ts  o f  m y stic  a n d  occu lt  
p h ilo so p h ie s  or M ason ry . T h e w o rk  is b e a u t ifu lly  illu s tr a te d  w ith  d ra w in g s  to  e x p la in  
its p r in c ip le s , so m e b y  th e  a u th o r  a n d  o th e r s  o f  an  a lch em ica l an d  m y stic  n a tu re . T h e  
ta b le  o f  c o n ten ts  is as f o l lo w s :

C h a p ter  O ne  

C h ap ter  T w o  

C h a p ter  T h ree  

C h a p ter  F ou r  

C h ap ter  F iv e  

C h a p ter  S ix  

C h a p ter  S ev en

“T h e F ire  U p on  th e  A lta r .”

“ T h e S a cred  C ity  o f  S h a m b a lla h .” 

“ T h e M ystery  o f  th e  A lc h e m is t .” 

“ T h e E g y p tia n  In it ia te .”

“T h e A rk  o f  th e  C o v en a n t.”

“ T h e K n ig h ts  o f  th e  H o ly  G ra il.” 

“T h e M ystery  o f  th e  P y ra m id s.”

T h is b ook  is b e a u tifu lly  b ou n d  in  fu ll  c lo th  w ith  a h a n d so m e a lc h e m ic a l c o v e r  d e ­
s ig n  s ta m p e d  in g o ld  le a f  a n d  c o n ta in s  a b o u t  on e h u n d red  p a g es .

T h is w o rk  is  n o t fo r  sa le  b u t m a y  b e se  cu red  th r o u g h  a v o lu n ta ry  co n tr ib u tio n  on  
th e  p a r t o f  a n y o n e  d es ir in g  to  p o sse ss  it. A l l  o f  our w o rk  is  p u t  o u t fo r  th e  b en efit  o f  

stu d e n ts  an d  n o t fo r  p u rp o ses  o f  profit a n d  w e  a sk  you r  c o -o p era tio n  to  a ss is t  us in  
m e e tin g  th e  c o st  o f  p u b lica tio n  an d  d istr ib u tion  b y  you r  ow n  r e a liz a t io n

o f  resp o n sib ility .



T h ese  b o o k le ts  b y  th e  sa m e a u th or  m a y b e  secu red  b y  se n d in g  to  P osto ffice  B o x  
6 9 5 , L os A n g e le s , C a liforn ia , ca re  o f  M an ly  P . H a ll.

P r ice . T h ese  p u b lica tio n s  are n o t fo r  sa le  b u t m a y  b e  secu red  th ro u g h  v o lu n ta ry  
con trib u tion  to  h e lp  m e e t  th e  co st  o f  p u b lica tion .

The Breastplate of the High Priest

A  d iscu ssion  o f  O ld  T esta m en t sym b olism  
sh o w in g  h o w  th e  sp ir itu a l p o w ers  o f  n a tu re  
re flec t th e m se lv e s  th ro u g h  th e  sp ir itu a l 
cen ters  in  th e  h u m a n  b o d y  w h ic h  w e  k n ow  
a s th e  je w e ls  *in th e  b r e a stp la te  o f  A aron . 
T h is  b o o k le t  is  ou t o f  p rin t b u t an  a ttem p t  
w ill  b e  m a d e  to  secu re  a f e w  c o p ie s  fo r  an y  
d es ir in g  th e m . I llu stra ted .

Buddha, the Divine Wanderer

A  n e w  a p p lica tio n  o f  th e  l if e  o f  th e  
P rin ce  o f  In d ia  a s  it  is  w o rk ed  ou t in  th e  
in d iv id u a l g r o w th  o f  ev ery  stu d en t w h o  is  
in  tru th  se e k in g  fo r  th e  Y e llo w  R ob e.

Krishna and the Battle of Kurushetra
T h e  S o n g  C e le stia l w ith  its  w o n d e r fu l  

sto ry  o f  th e  B a tt le  o f  L ife  in terp re ted  fo r  
stu d en ts  o f  p r a c tic a l r e lig io n . T h e  m y stery  
o f  th e  B lu e  K rish n a an d  h is  w o rk  w ith  
m en.

The Father of the Gods

A  m y stic  a lle g o r y  b a sed  upon  th e  m y th ­
o lo g y  o f  th e  p e o p le s  o f  N o r w a y  and  
S w e d e n  an d  th e  le g e n d  o f  O din  th e  A ll­
F a th e r  o f  th e  N o rth la n d s.

Questions and Answers, Part One 
Questions and Answers, Part Two 
Questions and Answers, Part Three

In  th e se  th r e e  b o o k le ts  h a v e  b e e n  g a th ­
ered  a b o u t f if ty  o f  th e  th o u sa n d s  o f  q u es­
tio n s a n sw e r e d  in  th e  p a s t  w o rk  g a th e re d  
to g e th e r  fo r  th e  b en efit o f  stu d en ts .

Occult Masonry

T h is b o o k le t  co n sists  o f  th e  co n d en sed  
n o tes  on  a c la ss  in  m y stic  M ason ry  g iv en  in  
L os A n g e le s . It  co v ers  a  n u m b er  o f  im ­
p ortan t M ason ic sym b ols  a n d  th e  su p p ly  is  
r a p id ly  b e in g  e x h a u sted .

Wands and Serpents

T h e  ex p la n a tio n  o f  th e  serp en t o f  G en e­
sis  an d  serp en t-w o rsh ip  a s  it  is  fo u n d  
a m o n g  th e  m y stery  r e lig io n s  o f  th e  w o r ld  
an d  in  th e  C h ristian  B ib le . I llu stra ted .

The Analysis of the Book of Revelation

A  sh ort s tu d y  in  th is  l it t le  u n d ersto o d  
b o o k  in  th e  B ib le , five le sso n s  in  on e fo ld e r  
a s  g iv e n  in  c la ss  w o rk  d u rin g  th e  p a st  y ea r .

The Unfoldment of Man

A  stu d y  o f  th e  ev o lu tio n  o f  th e  b o d y  and  
m in d  an d  th e  c a u se s  w h ic h  b r in g  ab ou t  
m en ta l and  p h y s ic a l g ro w th , a p ra ctica l 
w o rk  fo r  p r a c tic a l p e o p le .

Occult Psychology

N o te s  o f  an  a d v a n ced  c la s s  on  th is  sub­
je c t  d e a lin g  in  a co m p reh en siv e  w a y  w ith  
ten  o f  its  fu n d a m e n ta l p r in c ip le s  a s  g iv en  
to  stu d en ts  o f  c la sse s  in  L os A n g e le s  on  th is  
very  im p o rta n t su b ject.

Parsifal and the Sacred Spear

A n  en tire ly  n e w  v ie w  o f  W a g n e r ’s w o n ­
d er fu l op era  w ith  its  th r e e  w o n d e r fu l a c ts  
a s th e y  are  a p p lie d  to  th e  th r ee  g ra n d  d iv i­
s io n s  o f  h u m an  life , th e  L eg en d  o f  th e  H o ly  
G rail, w h ic h  w il l  in te r e st  in  its  in terp re ta ­
tio n  b oth  m y stics  a n d  m u sic  lo v ers.

Faust, the Eternal Drama

T h is b o o k le t  is  a co m p a n io n  to  th e  a b ove  
a n d  fo rm s th e  seco n d  o f  a  se r ie s  o f  op era  
in terp re ta tio n s  o f  w h ic h  m ore w ill  fo llo w . 
T h e  m y stic  d ram a b y  G o eth e  is  a n a ly z e d  
fro m  th e  s ta n d p o in t o f  its  a p p lica tio n  to  
th e  p ro b lem  o f  in d iv id u a l a d v a n cem en t  
a n d  its  w o n d erfu l w a r n in g  e x p la in e d  to  th e  
rea d er .
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