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THE TRUE SIGNIFICANCE OF THE "I AM"

By HAMID BEY

HEN Moses came down from the mountain of his spiritually exalted 
height, he declared he had spoken with GOD through the burning 
bush—the brilliant white light of his spiritual illumination—of his 

desire to know the Father. He further stated that T H A T  One— God—had 
made answer to his query as to whom was speaking to him from the beyond and 
that the answer was the cryptic utterance “ I AM  T H A T  I AM .”

This answer, mystical as it may 
seem, the Coptic Fellowship well and 
truthfully explains.

The first 8�! ,  relates to the Uni­
versal, the Macro-cosm, the whole. It 
constitutes the universal conception of 
Itself and announces BEING.

The second I AM  relates to the in­
dividual, the Micro-cosm, the I AM 
element within the whole.

The � . ! �  is the center through 
which the Twain become one in the 
consciousness of both. It is the con­
necting link of U N IT Y .

� . ! �  is the ONENESS.

The 9� !�, �  are observable as du­
ality.

The � . ! �  is the way from the 
concept of duality to the experience 
of U N IT Y , the way from MAN- 
C O N S C I O U S N E S S  to GOD- 
CONSCIOUSNESS.

When JESUS was asked his mis­
sion he replied, “I AM  come to seek 
and save � . ! ��  which was lost.”

This � . ! �  is the identical 
� . ! �  of Moses’ declaration.

Jesus did not mean he had come to 
save any soul that was lost. He knew, 
as you all know, that in G O D ’S king­
dom there is no one ever lost.

But the WAY had been clouded by 
the dust and ashes and the dirt-filled 
winds of a corrupt priesthood, so Jesus 
said—

‘‘I AM  T H E  W AY.”
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T H I S  A U T O C R A C Y  O F  L I F E
By ROBERT T. CUMMINGS

ICTORY ! Peace! W ar at an end! How welcome those words.
an<̂  time covers those gruesome realities. The years

slip slowly by; all life is sweet and gay. Then almost in a day a sky 
serene and blue becomes overcast. Black clouds of greed, hate, and fear roll 
over the land, casting upon it the dark shadows of depression. Out of the East, 
adding to this black ugliness, the deep thundering voice of war is heard, striking 
new fears into the heart of man, bringing to light again all those stark and
gruesome realities of the past.

A t first shocked by fear, then with 
sober, conscientious thought I stop to 
think of the ways of man and the 
autocracy of life.

Each day, eager with hope, the news 
is read, then wondering—Is it wisdom 
sought, or poison for an already stupi- 
fied mind ? World peace—were they 
just meaningless words? Was, after 
all, victory just an empty holiday? 
This victory we handed to our sons— 
was it with broken muskets, or just 
so much fermented thought white­
washed that they, too, might inherit 
a glorified lust for blood? Must they, 
too, sacrifice their life’s blood upon the 
altars of the gods of war, fear, hate, 
and greed ?

Is it true that man declares himself 
the great 8� !$�  then builds around 
himself a prison of thought? Having 
waded through the hollow corridors 
of Hell, were we blind that we did 
not see? Have we reached the ebb tide 
of life that we no longer think of to­
morrow and progress, or are content to 
stagnate the mind with life as yester­
day? If so, then let us count ourselves 
dead.

Surely the years have brought us 
greater wisdom than the hot blood of 
our youth. Have not its follies created 
in our hearts a greater tolerance for 
our fellowmen, a mind more open to 
another’s cause, a wisdom by which we 
rightly reason ?

As the world is young, many and 
varied are the conventional ways of 
man. Man is alike in two respects 
only: First, all arc of the flesh; sec­
ond, all are governed by two forces, or 
thoughts—good and evil. The flesh 
is of salts, which chemicalization is 
governed by the balance in which the 
forces of good and evil are present in 
the mind.

M an’s present state of being is in 
the balance of evil, which breaks down 
the life-giving elements, causing death, 
reverting the flesh to its original state. 
That man may have life, there also is 
present in his mind a greater force, 
that of good, or love, which neutralizes 
those opposing forces of hate, fear, and 
greed.

Love is the omnipotence of life. It is 
all good, life everlasting. Its full 
power is limited only by the measure
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being of all mankind. Let tolerance 
ever be our watchword, progress our 
beacon light.

Conventionally, I should now con­
clude this article, the author having 
so to speak kissed the palm, leaves the 
reader pondering, with perhaps some 
submissive thought and a word of 
doubt.

However, it has not been the pur­
pose of the author to lay down a doc­
trine or establish a creed. His sincere 
hope has been that the text might in­
spire in the reader a greater tolerance 
for his fellowmen, for few men have 
both the will and courage to live by 
the convictions of their souls. Mostly 
they are content to hide their shame 
behind the cloak of convention.

Turning to our brothers across the 
seas, we find no lack of will. Were 
they inspired with the greater courage 
of tolerance, they could do much to­
wards the progress of mankind, but 
it takes more than the false courage 
behind a mailed fist to climb the 
heights of victory.

In this they do not stand alone con­
demned, for we ourselves still harbor 
conviction of the right and might of 
the sword. In this there may be some 
measure of pardon for us all, while we 
as individuals may not condone the sin 
of death by violence. Death of itself 
is not to be feared, for it has long been 
the ramrod of progress; it is the very 
force behind all creation.

The thought occurs to the writer 
that one who so rashly and vainly ex­

presses so much intolerance for the 
weakness of the ways of man should, 
as a measure of pardon, suggest some 
means to an end of certain autocracies.

First, an adequate national defense 
because it seems to be the only present 
means of world recognition. While, 
it may smack with the ugliness of war, 
it also builds a ring from which shines 
a bright halo of peace. It has an eco­
nomic cost which could be used for a 
more progressive cause. However, it 
is taxation for a more humanitarian 
cause than most of us would sponsor 
were we given its cost for our own 
endeavors.

While preparedness may be held 
aloft as a sword which the aggressor 
may recognize as a thing to be feared, 
let us also bear in mind that it is the 
olive branch of peace lest we, too, be­
come puppets in the power of its might.

But such a measure could never be 
more than a temporary safety valve. 
A more progressive action would be 
to sponsor a measure to bring a world 
court again into recognition. Let it 
truly be a voice of the people, divorced 
entirely from the governing powers of 
all nations.

Let us, the people of all nations, 
select from among us a group of 
learned scholars in world affairs to 
meet in council with an open and tol­
erant mind, each to the other’s cause. 
Let them give us an unbiased report 
that we may govern our mutual rela-

(Continued on Page 29)
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velopment and the inner changing of 
the individual. Therefore, the se­
quence of events based upon the Law 
of Cause and Effect will take its full 
course and can be predicted.

Since every suffering is the result 
of the violation of a certain Cosmic 
Law, the question arises, “W hy is it 
that the punishment, or rather the 
adjustment, does not come right away 
and thus all accounts be settled at

once and not after many years when 
people forget the cause of the suffering 
at hand ?

{To Be Continued)

Note: — This question and many 
others of pertinent import will be 
answered in the August issue of Aegyp- 
tus.

THE PRINCIPLES OF 
APPLIED PHYSIO-PSYCHOLOGY
(Edited b y  VELMA BROWN and E. W . SPACEMAN, M. D.)

who has overcome the mood of discouragement has entered into a 
rain definite responsibility toward his fellowmen. W e assume the 
it and duty to assist others to overcome these damaging qualities 

within their nature. This is true charity. Then, and then only, can we really 
attract superconscious action. However, we must be very cautious in trying to 
sell ourselves to people through these channels. W e must be absolutely certain 
that those with whom we are dealing want and desire to eradicate these influ­
ences from their lives and they must prove that desire to us.

Everybody says in words, “I wish 
that I were not discouraged, disheart­
ened. I wish that I were not jealous.” 
But if we dig into their subconscious 
natures we actually find that to give 
up these poisonous products would 
cause such an eruption within their 
systems that they could not stand it.

They do not actually desire it, they 
only desire the end result without the 
desire to go through the mill to reach 
it. Do not go about life attempting to 
help people who do not wish to be 
helped.

Seek the few that come within the 
range of your environment in whom 
you feel a response within yourself 
that they truly seek and desire to be 
helped in their own inner nature.

Sometimes it is extremely difficult 
for the student to realize that all of 
these various principles are brought 
out in the exercise work combined 
with the mental work. I t  is a fact, 
however, and the more we proceed 
with this work the more that realiza­
tion grows upon us.
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G E M S  O F  T R U T H
By LULU PAGE

T ru th  is the timepiece of humanity. 
It sets the hour, strikes the minutes, 
and tolls the seconds. I t  runs endlessly. 
I t  is motion perpetual. I t  is the giver 
of all fundamental principles, the 
cornerstone of life.

0:

T ruth  hews its own destiny. It pul­
sates its own blood. The path is il­
lumined by T ruth  and Light.

0
Truth is harmony. The heat waves 

of harmony ascend in spiral loops, en­
larging as they ascend. When the 
zenith of their height is reached, the 
harmony exudes and spreads in con­
tinuous raptures all around the earth 
and a sphere is formed. To penetrate 
the sphere is much like puncturing a 
tire. When these waves are permitted 
to escape, there is a jangle and discord, 
which results in dissatisfaction, unrest, 
and wars. Only the hand of the 
Father can mend the broken sphere.

O

Nothing is by chance. Every breath 
carries its message. You inhale oxygen 
and breathe out force. The body is 
your storehouse and you must recharge 
the dynamo.

The involuntary will is something 
to be considered as it is governed by

the Supreme. The voluntary will is 
governed by man.

0

M an’s life is but a score of years, 
each cycle complete, each lesson 
learned as he advances from one stage 
to another until the goal is reached.

Only through silence, deep silence 
and quietness, can you tune in with 
the Infinite.

0

Divine love is the key; wisdom is 
the jewelbox; knowledge is the hand 
that unlocks the box with a noiseless 
sound.

0

The approach to divine power runs 
the gauntlet of wonderful and varied 
experience. You first sense a thing, a 
strata of peculiar atmosphere seems to 
hover near. Gradually you wish to 
be alone at certain periods of the day. 
Then you glide swiftly into waters 
that soothe and compass your soul. 
You then ascend the mountain and as 
you reach its top a panoramic view of 
spiritual outpouring fills and har­
monizes every atom of your being and 
you realize God is closer to you than 
the air you breathe.
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THE TWELVE HARMONIC FACULTIES OF MAN
Show ing the Relationship and Correspondences w hich  

Govern M an's Life

��� ���'$�� -' �"� �'""�'$

The Universe is governed by the Divine Law of Harmony. 

Man is a perfect creation of this Divine Plan.

�
O understand man we must first understand the Law of Being, for 
man is governed, ruled, guided, and inspired by twelve harmonic 
faculties. These faculties are: Individuality, Attraction, Wisdom, 

Devotion, Love, Expression, Equilibrium, Creation, Volition, Aspiration, In­
spiration and Impulsion.

Individuality is that faculty which 
makes man a perfect whole. It is the 
indivisible power which binds his mind 
and soul with the Infinite. It is his 
IN T E G R IT Y  and perfect accord 
with T R U T H , LIFE, L IG H T , 
LOVE, and LAW. It corresponds to 
the eye of man. Its musical key-note is 
C and its octave or unison. Its color 
is bright red, and its gems are the 
amethyst and diamond.

Attraction is the faculty of bringing 
to man’s consciousness and life the 
Eternal Principle of the Universal 
Mind to produce and create, to gen­
erate and expand. It corresponds to 
the forehead. Its musical keynotes are 
C sharp, and B. Its color is orange- 
red. Its gems are moss, agate, and 
emerald.

Wisdom, the faculty which God has 
so graciously bestowed upon man in 
order that he may understand and 
know himself and the great wonders 
of the Universe, is one of the most 
precious of all faculties. This faculty 
corresponds to the highest part of 
man’s head, which is the inlet for the 
Spiritual Essence. The musical key­
notes are D and B fiat. The color is 
orange-yellow, and its gems are crystal 
and aquamarine.

Devotion, the faculty which gives 
man power to realize his ONE-NESS 
with his Creator, is also the act of 
reverence toward God. It corresponds 
to the highest portion of man’s head 
which divides the masculine hemis­
phere from the feminine. The musical 
keynotes are D sharp and A. The
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color is golden-yellow, and the gems 
are emerald and black-onyx.

(	��  is of all the faculties the most 
exalted one. It rules the entire crea­
tion. It is the essence of that which is 
pure, perfect, and wholesome. It is 
the highest expression of life and the 
manifestation of the Eternal Principle 
of Harmony. It corresponds to the 
lower part of the cerebrum. The 
musical keynotes of this faculty are E 
and A flat. The color is pure yellow, 
and the gems are ruby and diamond.

+?������	�  is the faculty which 
causes man to project from his inner 
consciousness the power to realize and 
idealize the beauty and symmetry of 
his higher creations. It corresponds to 
the posterior lobe of the brain. The 
musical keynotes are F and G. The 
color is ycllow-geren and its gems are 
pink-jasper and hyacinth.

+>��������$�  the faculty which gives 
to man balance, poise, and perfect ac­
tion, symbolizes the central point of 
his higher state of being, expressing 
through coordination, mutual under­
standing and perfect one-ness with the 
Divine Plan of Creation. Here we 
find the dividing line between the 
brain and the lower half of man’s 
head and face. The musical keynotes 
are F sharp and G flat, having identi­
cally the same sound. The color is

pure-green, and the gems are opal and 
diamond.

3�����	�  is that faculty which 
brings man’s fruitful actions into man­
ifestation. It produces by generation 
and multiplication not only his ideals 
and higher expressions of thought but 
replenishes the earth with human be­
ings. It corresponds to the cerebellum, 
or organ of generation. The musical 
keynotes are E and G. The color is 
blue-green, and its gems are topaz and 
malachite.

/ 	����	��  the faculty which repre­
sents W IL L -IN -A C T IO N , gives to 
man the power to do and act accord­
ing to his higher understanding. It is 
the faculty which gives determination 
and positive courage to accomplish and 
achieve. It corresponds to the begin­
ning of the spinal cord. The musical 
keynotes are E and G sharp. Its color 
is blue. The gems are carbuncle and 
turquoise.

!�������	��  which is the faculty of 
Ascension, causes man to reach for an 
elevated state of consciousness by his 
desire to attain, possess and cherish that 
which cannot be achieved by any other 
means. It corresponds to the lowest 
part of man’s head and face, and the 
location of the windpipe and esoph­
agus. The musical keynotes are E 
flat and A. The color is purple-blue,
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